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PATHfc  PRBRES 

FILMS 

THIS  WEEK 

THE  COWBOY'S  INNOCENCE Another  great  Western  picture.    Something  different  to  what  you  are  accustomed  to  see 

LOVE  UNDER  DIFFICULTIES 

One  of  those  pretty  romantic  comedies  which  are  so  pleasing  to  all  and  send  your audiences  away  happy 

COMING 

Friday,  January  27th 

Colored  Film  d'Art 

IL  TROVATORE 

PATHE'S  GREAT  MASTERPIECE 

Special  music  to  fit  scene  for  scene  with  the  film  has  been  arranged  for  this  picture  from 
the  score  of  Verdi's  f  eat  opera.    Order  it  from  your  exchange.  Piano  score,  26  pp.,  50c. 

This  magnificent  p;  iuction  is  one  of  the  best  and  should  prove  to  be  the  most  popular 
film  ever  produce-  Book  it  NOW  with  your  exchange  so  that  they  can  place  their extra  orders  in  tii 



LEADING   AMERICAN   EXPONENT   OF   THE  PHOTOPLAY 
Published  Weekly  by  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 

IL  TROVATORE— WITH  INCIDENTAL  MUSIC 

Pathe  Freres  Produce  Famous  Opera  of  Verdi  in  Colors  With 
Music   Score   Specially   Adapted    to    the    Picture  Portrayal 

MUCH  has  been  written  regarding  the  adap- 
tation of  music  to  the  proper  interpretation 

of  motion  pictures.  Attempts  have  been 
made  to  suggest  current  popular  or  other  well 
known  compositions  as  being  most  suited  to  cer- 

tain pictures  or  pictured  action.  Piano  players 
of  intelligence,  who  have  studied  the  subject, 
have  given  direction,  more  or  less  applicable  to 
the  necessities  of  the  several  cases  that  have 
come  under  their  experience,  but  as  yet  there 
has  been  no  real  effort  made  to  provide  music 
especially  suited  to  a  particular  picture.  In  the 
nature  of  things  it  will  probably  be  a  long  time 

complish  this  Pathe  Freres  engaged  the  services 
of  Charles  P.  Muller,  a  well  known  composer,  to 
arrange  the  score.  The  effect  is  better  than  can 
be  imagined.  It  proves  beyond  question  that 
too  much  importance  cannot  be  attributed  to 
proper  music  settings  for  suitable  pictures  and 
will  more  than  likely  lead  to  intelligent  effort 
along  this  line. 

The  example  is  a  welcome  one.  Long,  long 
have  we  been  pestered  with  the  hilarious  rag- 

time and  other  eccentric  forms  of  music  expres- 
sion, wholly  out  of  place  and  harmony  with  the 

scenes  thrown  upon  the  screen.    Scenes  of  pathos 

mating  1,000  copies  of  the  music  for  "II  Trova- 
tore"  have  been  received  up  to  the  present  writ- 

ing, which  would  indicate  that  exhibitors  are 
deeply  interested  in  the  project.  The  sale  of 
this  number  of  quantities  also  insures  the  suc- 

cess of  the  plan  from  a  financial  point  of  view. 
We  look  forward  with  much  interest  to  the  ul- 

timata trial  of  the  experiment. 
A  word  about  the  picture  itself:  The  opera  of 

Verdi  is  based  upon  a  domestic  tragedy.  Ac- 
cording to  the  story  Count  di  Luni  has  two  sons 

and  in  the  opening  scene  of  the  picture  he  is 
seen  in  the  act  of  bestowing  upon  each  a  medal. 

SCENES  FROM  PATHE  COLORED  FILM  D'ART  "IL  TROVATORE. 
before  a  concerted  effort  along  these  lines  is 
made.  Eventually-,  we  hope,  it  will  be  made, 
for  the  music  that  accompanies  a  picture,  if  a 
true  accompaniment,  tells  the  story,  or  empha- 

sizes the  action  more  clearly  that  can  otherwise 
be  accomplished. 

A  step  in  this  direction  has  been  taken  by 
Pathe  Freres.  The  occasion  was  offered  in  the 
production  of  a  colored  film  d'art  of  the  famous 
opera  of  Verdi,  "II  Trovatore."  In  this  cas.e  it 
was  not  necessary  to  compose  the  music  especi- 

ally for  the  pictured  production  of  the  opera; 
the  score  was  already  at  hand.  But  it  was  neces- 

sary that  a  proper  arrangement  of  that  music 
to  suit  the  scenes  portrayed  be  made.    To  ac- 

have  been  turned  to  bathos  by  the  genius  presid- 
ing at  the  piano.  It  is  true  there  is  difficulty  in 

meeting  the  rapid  change  of  subject  with  suit- 
able music.  A  composition  that,  in  tempo  and 

theme,  is  in  harmony  with  the  picture,  frequent- 
ly is  so  closely  associated  with  words  so  out  ol 

keeping  with  the  picture  as  to  make  the  latter 
appear  highly  ridiculous  to  the  spectator.  This 
detracts  from  the  picture,  naturally.  So,  after 
trying  to  adapt  the  existing  music  to  pictures, 
we  are  more  than  ever  impressed  with  the  neces- 

sity of  having  the  incidental  music  arranged 
especially  for  the  picture  when  the  subject  is  of 
sufficient  importance  to  warrant  such  treatment. 

Pathe  Freres  announce  that  orders  approxi- 

Later,  while  the  children  are  playing  about  the 
garden  one  of  the  boys  is  stolen  by  the  gypsy 
woman  Azucena,  out  of  revenge  for  the  death 
of  her  mother  who  had  been  burned  for  witch- 

craft at  some  previous  time  at  the  order  of  the 
count.  Azucena  brings  the  boy  up  as  her  own 
child,  and  he  becomes  a  troubadour,  or  traveling 
musician. 

Years  later  Manrico,  the  troubadour,  falls  in 
love  with  Leonora,  whom  he  woos  with  sweet 
music  beneath  her  window.  Leonora  has  an- 

other suitor  in  the  young  and  handsome  Count 
di  Luna,  successor  of  his  father  and,  when  she 
favors  Manrico,  he  provokes  a  duel,  but  instead 

(Continued  on  page  25.) 
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CASUAL  COMMENT 
FROM  all  reports  it  was  a  Merry,  Merry 

Christmas  indeed  for  all  employees  of  the 
several  licensed  motion  picture  manufac- 

turers. Tales  of  turkeys,  boxes  of  fine  cigars 
and  real  money,  dispensed  with  lavish  hand, 
have  been  coming  in  ever  since  that  happy 
day.  The  true  Christmas  spirit  seems  to  have 
actuated  everybody  and  resulted  in  an  appre- 

ciable division  of  profits  where  it  would  be  most 
appreciated  we  hope. 

A  further  illustration  of  this  spirit  of  gen- 
erosity is  found  in  the  action  of  the  Chicago 

picture  men  in  contributing  to  the  widows  and 
orphans  of  the  firemen  who  lost  their  lives  in 
the  recent  fire  in  that  city.  The  motion  picture 
fund  was  started  with  the  contribution  of  $1,- 
000  by  the  licensed  manufacturers,  which  nuc- 

leus1 will  be  materially  augmented  by  the  con- 
tributions of  the  Chicago  exhibitors. 

There  is  nothing  so  good  for  the  soul  as 
Christian  giving.  Let  the  good  work  be  prose- 

cuted with  all  diligence,  that  the  fire  sufferers 
may  be  well  provided  for  in  the  time  of  their 
greatest  need. *     »  * 
IT  has  been  insinuated  by  certain  writers  upon 

the  subject  of  motion  pictures  that  the  prod- 
uct of  American  manufacturers  has  made  no 

progress  during  the  past  year.  If  the  source 
of  these  statements  was  reliable  the  indictment 
might  be  considered  as  a  serious  one.  Fortu- 

nately the  expressed  opinion  has  no  foundation 
in  fact,  and  is  no  more  than  a  biased  "insinu- 

ation" written  by  a  disappointed  and  disgruntled editor  of  a  trade  paper  of  shady  character.  The 
Film  Index  takes  notice  of  the  statement  for 
the  purpose  of  directing  attention  to  the  won- 

derful extension  of  the  world  business  of  Ameri- 
can licensed  picture  makers  during  the  past 

year,  which  fact  would  seem  to  be  sufficient 
refutation  of  the  statement  referred  to. 

It  is  a  noteworthy  fact  that  the  year's  greatest achievement  of  American  licensed  picture  makers 
is  the  extension  of  popularity  of  American  sub- 

jects to  foreign  markets.  Buyers  of  pictures 
for  South  Africa,  Australia  and  Continental 
Europe  are  enthusiastic  over  the  reception  given 

American  pictures  and  find  a  ready  market  for 
hundreds  of  reels  of  that  product.  So  important 
has  the  foreign  trade  become  that  several  of 
the  licensed  manufacturers  are  making  special 
arrangements  for  the  development  of  that  mar- ket. 

Evidently  there  has  been  some  little  im- 
provement in  American  pictures  or  they  would 

not  be  able  to  compete  on  such  favorable  terms 
with  the  best  product  of  European  makers. 

Whatever  may  be  the  cause  the  present  state 
of  the  foreign  market  is  favorable  and  there  is 
a  splendid  outlook  for  an  increase  of  sales. 

*     *  * 
ELSEWHERE  in  this  issfue  we  publish  the opinion  of  Judge  Lacombe  of  the  United 

States  Circuit  Court  just  handed  down  in 
the  case  of  the  Motion  Picture  Patents  Company 
against  The  Champion  Film  Company.  This 
case  was  brought  to  enjoin  The  Champion  Film 
Company  from  infringing  the  well-known  Edison 
camera  patent,  reissue  No.  12,037.  The  Gaumont 
camera,  which  certain  of  the  so-called  "inde- 

pendents" have  insisted  was  non-infringing,  was brought  before  the  court,  which  decided  that 
the  Gaumont  was  an  infringement  of  said  patent 
as  was  a  modified  Gaumont  produced  by  the  de- 

fendant. The  opinion  is  interesting  and  worth 
careful  perusal. 

"ANOTHER  WORD  FOR  THE  HACK" 
By  One  of  Them. 

Of  late  the  Moving  Picture  World  has  been  smudg- 
ing up  a  great  deal  of  chaste  white  paper  with  unso- 

licited pity  for  the  lot  of  the  "poor  underpaid  hack" engaged  In  writing  scenarios.  A  recent  effusion  by 
one  Charles'  N.  Simms  was  obviously  intended  to  be particularly  nasty  and  offensive.  But  the  scenario 
writer  is  not  deceived  by  the  erstwhile  mutterings  of 
Simms  and  his  stripe  nor  even  by  the  unmerited  an- tagonism of  the  self-appointed  oracles  who  edit  the paper  in  which  it  appears.  Photo  story  writers  who have  been  long  enough  mixed  up  with  journalism  to 
smell  a  grubstreeter's  copy  even  in  print  are  rather inclined  to  view  such  guttersnipe  attacks  as  proof 
that  the  prosperity  of  the  so-called  hack  is  hurting somebody. 

In  the  first  place,  who  asked  the  M.  P.  W.  to  cham- 
pion the  rights  of  the  "poor  underpaid  hack?"  Cer- tainly not  any  of  the  scenario  writers  for  the  licensed manufacturers  who  are  making  good. 

The  scenario  writer  is  not  the  one  who  is  "lift- 
ing up  his  voice  to  cry  out  to  the  silent  drama  world" about  his  portion.  Twenty-five  to  thirty-five,  real 

dollars  from  the  coffers  of  the  "predatory"  trust  is 
not  such  bad  picking  for  an  odd  three  hours'  work  of an  evening,  and  we  doubt  that  the  superior-minded 
scorners  in  the  World's  upper  heavens  are  doing  a whole  lot  better  by  their  time.  Let  them  put  that  in 
their  briars  and  "Jai  mal  de  tete"  it. 

In  the  second  place,  let  it  be  known  that  the  "dis- 
appointed hack"  who  doesn't  give  a  continental  hang what  the  M.  P.  W.  or  its  henchmen  think  or  write 

about  him,  so  long  as  they  do  not  jonah  his  interests by  attempting  to  say  something  nice  of  him.  Also we  do  not  suffer  from  headaches  such  as  afflict  the 
world-weary  World  every  time  it  gets  jabbed  in  the 
pocket-book.  Zounds,  what  a  frightful  thing  a  head- ache must  be  in  such  a  gigantic  area  of  gray  matter! The  scenario  writer  not  having  advertised  in  the 
columns  of  the  World  for  two  years  and  then  with- drawn his  patronage,  may  be  pardoned  for  viewing 
the  paper's  sudden  spleen  as  passing  strange. But  enough.  The  "starving  hack's"  time  is  too  pre- cious to  be  long  spent  in  answering  the  twaddle  of pernicious  critics.  He  is  too  busy  punching  out  dear 
little  thousand-word  picture  plots  that  may  help  pay 
for  Christmas  presents  for  his  "starving"  wife  and family,  who,  paradoxical  as  it  may  seem,  look  well 
fed  and  happy,  despite  Simsified  observations  to  the contrary- 
The  M.  P.  W.  may  gain  from  this  that  even  the  "poor underpaid  hack"  has  its  number  some,  and  to  it  and its  menials  the  fabled  advice  of  the  file  to  the  viper should  be  sufficient. 

JACKSONVILLE,  ILL.,  HAS  A  NEW  HOUSE 
Frank  Painter,  formerly  machine  operator  at 

the  Grand  Opera  House,  Jacksonville,  111.,  open- 
ed his  new  house  "The  Lyric"  on  the  night  of 

Dec.  14.  Mr.  Painter  has  made  arrangements 
for  new  pictures  every  day,  and  with  the  illus- 

trated songs  is  giving  an  excellent  entertain- ment at  popular  prices. 
On  the  opening  night,  as  an  extra  attrac- 

tion, Mr.  Painter  had  Jeffries  orchestra  to  fur- nish music. 

RAISE  RELIEF  FUND 

Picture  Men  Generous  in  Support  of  Widows  and 
Orphans  of  Dead  Fire  Heroes. 

On  Wednesday  evening,  Dec.  28,  a  meeting 
was  held  in  the  offices  of  George  Kleine,  52 
State  street,  to  devise  ways  and  njeans  whereby 
the  licensed  exhibitors  of  Chicago  might  be  able 
to  act  concertedly  in  the  matter  of  giving  bene- 

fits to  aid  the  orphans  and  widows  of  the  fire- 
men who  lost  their  lives  in  the  stockyards  fire 

of  Dec.  22,  1910. 
The  licensed  manufacturers  of  America  were 

all  represented  as  were  the  three  branches  of 
the  General  Film  Co.  in  the  city.  Methods  of 
procedure  were  crudely  outlined,  with  the  in- 

tention of  ascertaining  the  views  of  the  ex- 
hibitors in  the  matter  and  at  the  next  meeting 

Saturday  afternoon,  Dec.  31,  definite  steps  will 
be  taken  to  include  all  the  licensed  theatres  in 
the  city  in  the  effort  to  swell  the  widows'  and 
orphans'  fund  in  the  most  effective  manner  pos- sible. 

The  ten  licensed  manufacturers  and  import- 
ers of  this  country  subscribed  $1,000  to  the 

fund  and  on  Saturday,  Dec.  31,  checks  for  that 
amount  will  be  sent  by  special  messenger  to 
John  J.  Mitchell,  treasurer  of  the  Illinois  Trust 
and  Savings  Bank. 

The  following  letters,  in  order,  will  show  how 
the  movement  originated  and  matured: 

Chicago,  Dec.  27,  1910. Mr,  Harlow  N.  Higinbotham, 
Chairman,  Firemen's  Relief  Fund, Chicago,  Ills. 

Dear  Sir: — Various  parties  interested  in  the  moving picture  industry,  including  manufacturers  and  theatres 
not  being  represented  in  the  published  list  of  your  sub- committees, and  being  desirous  of  contributing  to  the relief  fund,  suggest  that  a  subcommittee  be  appointed consisting  of  the  following: 
Edison  Mfg.  Co.,  represented  by  J.  H.  Hardin. 
Selig  Polyscope  Co.,  represented  by  W.  N.  Selig. Essanay  Film  Mfg.  Co..  represented  by  G.  K.  Spoor. Pathe  Freres,  represented  by  K.  W.  Linn. 
Kalem  Company,  represented  by  Mr.  Lynch. 
Vitagraph  Company,  represented  by  J.  B.  Rock. George  Melies.  represented  by  J.  B.  Rock. 
Biograph  Co.,  represented  by  George  Kleine. George  Kleine,  represented  by  George  Kleine. 
Lubin  Mfg.  Co.,  represented  by  Mr.  Fulton. It  is  proposed  by  the  committee  to  induce  as  many as  possible  of  all  moving  picture  theatres  in  Chicago 

to  donate  one  day's  receipts  to  the  fund.  The  individ- ual contributions  of  the  committee  will  be  reported later.  Very  respectfully  yours, George  Kleine. 
Office  of  the 

CITIZENS'  RELIEF  COMMITTEE, 
U.  S.  Y.  Fire,  December  22d,  1910. 

Chicago,  December  27.  1910. Mr.  George  Kleine, 
02  State  St.,  Chicago. 

Dear  Sir: — I  have  just  received  your  favor  of  this 
date  making  a  suggestion  that  a  sub-committee  be  ap- 

pointed to  represent  moving  picture  industries,  includ- ing manufacturers,  and  such  theatres  as  are  net  in- cluded in  the  other  committee. 
I  am  pleased  to  say  I  will  be  glad  to  have  you  act  as chairman,  or  have  your  committee  meet  and  appoint 

their  own  chairman — the  committee  to  be  composed  of yourself,  J.  H.  Hardin,  W.  N.  Selig.  G.  K.  Spoor,  K.  W. 
Linn.  John  B.  Rock,  Mr.  Lynch  of  Kalem  Co.,  Mr.  Ful- ton of  Lubin  Mfg.  Co. 

All  money  to  be  sent  to  Mr.  John  J.  Mitchell,  Treas- 
urer, Ills.  Trust  &  Sav.  Bank. Yours  very  truly, 

H.  N.  Higinbotham,  Chairman. 

TWO  MORE  PHOTOPLAY  THEATRES 
Two  permits  for  photoplay  theatres  to  cost 

an  aggregate  of  $22,000  were  taken  out  in  the 
Building  Inspector's  office,  Louisville,  Ky.,  Dec. 2.  Both  of  the  theatres  are  to  be  built  on 
West  Broadway.  One  permit  was  issued  to 
the  Royal  Theatre  Company,  Eighteenth  street 
and  Broadway,  for  a  brick  building  to  cost  $10,- 
0  00.  The  structure  will  be  completed  by  Jan- 

uary 1.      Joseph  &  Joseph  are  the  architects. 
The  other  permit  was  issued  to  the  West 

Broadway  Theatre  Company  for  a  structure  to 
be  built  at  736  West  Broadway  at  a  cost  of  $12,- 
000.      This  building  is  to  be  finished  by  May  1. 
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THE  CHAMPION  FILM  COMPANY  LOSES 

Decision   Granting   an   Injunction   Handed   Down   by  Judge  Lacombe — 
Court  Also  Says  Gaumont  Camera  Infringes  Edison  Patents 

In  the  action  of  the  Motion  Picture  Patents 
Company  against  The  Champion  Film  Company, 
an  independent  concern,  against  which  an  ap- 

plication for  an  injunction  was  filed  some  time 
ago,  Judge  Lacombe  has  handed  down  his  de- 

cision granting  the  injunction  asked  for.  An 
opinion  accompanied  the  decision  in  which  the 
court  discusses  the  merits  of  the  Gaumont  cam- 

era, alleged  by  the  defendant  company  to  be 
non-infringing.    The  opinion  follows  in  full: 
UNITED  STATES  CIRCUIT  COURT 

SOUTHERN"  DISTRICT  OF  NEW  YORK. Motion  Picture  Patents  Company 
The  Champion  Film  Company. MOTION  FOR  PRELIMINARY  INJUNCTION. 

Lacombe.  C.  J. 
This  is  an  application  for  preliminary  injunction 

under  Re-issue  Patent  No.  12037  to  Thomas  A.  Edison for  a  kinetoscope,  which  was  sustained  and  its  claims construed  by  the  Circuit  Court  of  Appeals  in  this 
circuit  in  Edison  v.  Am.  Mutoscope  &  B.  Co.  151  F.  R. 
~t>7.  An  earlier  decision  of  that  court  discussed  the original  patent,  114  F.  R.  92<5.  Nothing  that  was  said in  either  of  these  opinions  need  be  repeated  here:  it 
is  assumed  that  they  will  be  consulted.  They  describe the  device  of  the  patent  and  analyzed  the  claims  so 
fully,  illustrating  the  decision  by  describing  the  cam- eras which  were  held,  the  one  to  infringe,  the  other 
not  to.  that  it  seems  not  difficult  to  apply  the  prin- ciples of  the  decision  to  the  Gaumont  and  Champion- Gaumont  cameras  now  before  the  court.  The  differ- ences between  these  two  alleged  infringing  cameras 
are  unimportant,  defendant  apparently  does  not  con- tend otherwise,  therefore  this  discussion  will  be  con- 

fined to  the  Champion-Gaumont  type,  of  which  an  oper- ative camera  has  been  submitted  for  inspection.  The film  moving  mechanism  of  both,  however,  is  so  well 
shown  in  the  drawing  and  blue  print,  filed  with  the papers  that  their  operation  may  be  easily  understood. The  film  passes  from  the  delivery  roll  to  a  delivery 
wheel  whose  sprockets  engage  positively  with  holes  in 
the  sides  of  the  film,  this  wheel  revolves,  not  inter- mittently, but  continuously,  and  in  operation  there  is always  a  loop  or  slack  part  of  the  film  between  it  and 
the  film  guide.  In  consequence  the  delivery  wheel  does not  itself  advance  the  film  through  the  guide.  In  the Mutoscope  case  it  was  held  that  these  circumstances 
did  not  negative  infringement.  The  film  passes  through the  guide,  around  a  cam  eccentrically  mounted  on  a 
continuously  moving  wheel,  to  the  take-up  reel  where it  engages  with  sprockets,  the  latter  reel  revolving 
continuously.  The  operation  is  as  follows.  The  de- vice being  at  rest  there  is  the  loop  cr  slack  above  the guide  entirely  free  to  be  drawn  down  through  the guide,  the  same  as  in  the  Biograph  and  in  the  Warwick 
cameras,  which  were  considered  in  the  Mutoscope  case. In  the  Biograph  instrument  this  slack  was  pulled 
through  by  two  friction  rollers  revolving  continuously, 
the  movement  of  the  film  being  intermittently  checked 
by  a  so-called  tension  leaf.  "The  engagement  with  the film  was  wholly  frictional; — no  such  interlocking  as will  hold  the  film  firmly  advancing  it  with  mathemati- 

cal accuracy;  there  was  the  possibility  of  slip."  In the  Warwick  the  film  was  pulled  through  by  a  bifur- cated fork  which  engaged  with  holes  and  advanced  the 
film  mathematically  a  certain  distance  and  then  dis- engaged: the  court  of  appeals  held  that  the  bifurcated 
fork  was  a  fair  equivalent  of  the  wheel  with  sprockets. 
In  the  Champion-Gaumcnt  when  at  rest  the  film  is 
stretched  taut  between  the  guide  and  the  take-up sprocket  wheel,  resting  snugly  against  the  cam.  We 
may  assume  that  at  that  time  the  outer  edge  of  the 
cam  is  on  the  side  of  the  wheel  furthest  away  from the  film.  Its  position  is  not  essential,  substantially 
the  same  cycle  of  movement  may  be  worked  out  if  it  be 
in  the  reverse  position.  The  machine  being  started 
what  happens  in  a  given  space  of  time?  The  moving sprocket  wheel  revolves  through  a  predetermined  arc 
and,  carrying  the  film  on  its  sprockets,  advances  the film  a  predetermined  distance.  During  the  same  time 
the  outer  edge  of  the  eccentric  cam  is  brought  into engagement  with  the  taut  film  and.  revolving,  pushes  it out  a  distance  predetermined  by  the  amount  of  the 
cam's  eccentricity.  The  film  thus  pushed  out  cannot come  from  the  side  of  the  take-up  wheel  where  it  is held  firmly  on  sprockets,  it  can  readily  come  and  does 
come  out  of  the  film-guide,  th?  slack  above  the  guide allowing  it  to  move  easily  forward.  As  the  revolving eccentric  cam  recedes  to  the  inner  side  of  its  wheel 
axis  it  leaves  the  film  which  it  has  pushed  out  and for  a  brief  interval  there  is  no  movement  of  the  film 
out  of  the  guide,  because  the  cam  is  no  longer  push- ing on  it,  and  the  sprocket  wheel  cannot  pull  on  it  till it  has  first  taken  up  slack.  During  that  period  the film  is  at  rest  for  receiving  impressions  from  the  lens. Defendant  contends  that  this  operation  of  advancing 
the  film  is  wholly  frictional,  that  there  is  every  pos- 

sibility to  slip  and  that  the  spacing  cannot  be  mathe- 
matically accurate.    This  contention  is  not  found  per- 

suasive. There  is  friction  between  the  cam  and  the 
film  but  it  is  very  different  from  the  action  of  two rollers  whose  frictional  contact  alone  gives  a  grip  and 
produces  a  pull.  One  end  of  the  film  ithc  part  on  the 
sprocket  wheel)  is  firmly  held,  it  cannot  slip  back  and in  reality  it  is  this  which  causes  it  to  advance  when the  cam  pushers  it.  It  must  advance  or  break.  I  find 
it  impossible  from  a  study  of  the  drawings  or  from  a manipulation  of  the  exhibit  to  see  any  possibility  of 
slip.  Why  the  spacing  should  not  be  mathematically accurate  is  not  apparent.  The  arc  through  which  the 
sprocket  wheel  will  move  in  a  given  time  is  prede- termined, the  equivalent  in  linear  movement  of  the film  is  known.  The  additional  length  of  film  which  will 
be  hauled  out  of  the  guide  to  accommodate  the  eccen- tric cam  is  also  predetermined  by  the  measure  of  the 
cam's  eccentricity.  The  total  distance  the  film  will advance  past  the  lens,  being  the  sum  of  these  two  pre- determined items,  is  itself  predetermined.  The  period of  rest  may  also  be  predetermined,  it  would  seem  with 
mathematical  accuracy.  It  is  the  time  necessary  for 
a  sprocket  wheel,  of  a  given  diameter  revolving  at  a 
given  speed,  to  reel  up  the  amount  of  film  required  to accommodate  a  protruding  cam,  the  extent  of  whose 
eccentricity  is  accurately  known. 
The  conclusion  is  reached  that  the  Champion-Gau- mont and  the  Gaumont  machines  infringe.  It  is  con- ceded that  the  Pathe  machine,  one  of  which  is  owned 

by  defendant,  also  infringes.  This  and  its  Champion Gaumont  may,  as  suggested,  be  impounded  in  the  cus- 
tody of  defendant's  counsel  until  final  hearing. Preliminary  injunction  may  issue. 

ANOTHER  HOUSE  FOR  DAVENPORT,  IA. 
Charles  Berkell,  the  popular  manager  of  the 

American  photoplay  theatre,  Davenport.  Ia..  will 
soon  branch  out  and  add  another  house  to  his 
management.  He  has  secured  a  lease  on  the 
liouse  and  property  at  428  Brady  street,  and 
will  immediately  transform  the  house  into  an 
up-to-date  photoplay  theatre. 

It  is  the  intention  of  Mr.  Berkell  to  get  work- 
men on  the  job  immediately  and  give  the  house 

a  thorough  overhauling.  The  interior  will  be 
rebuilt  and  new  decorations  put  in.  All  the 
seats  will  be  of  the  latest  improved  opera  style; 
in  the  fireproof  booth  will  be  added  a  standard 
machine,  while  the  curtain  will  be  one  that 
calls  for  a  light  house. 

'X.MAS  PICTURES  FOR  BIJOU  THEATRE. 
W.  E.  Smith,  proprietor  and  owner  of  the 

Bijou  photoplay  and  vaudeville  theatre,  Bridge- 
port, Conn.,  has  a  great  bill  of  pictures  for 

Christmas  week.  Every  day  he  has  some  ap- 
propriate reel,  which  keeps  his  audiences  won- 

dering at  the  miracles  performed  through  mo- 
tion pictures.  Besides  the  pidtures  there  are 

four  big  first  class  vaudeville  acts  to  add  to  the 
entertainment. 

The  Bijou  is  the  largest  house  of  its  kind  in 
Bridgeport.  It  has  a  seating  capacity  of  9  86 
persons.  Two  Edison  machines  are  used  to  run 
off  the  pictures. 

PURCHASES  LEASE  FOB  OPERA  HOUSE. 
W.  D.  Eccleston,  a  popular  young  photoplay 

man  of  Lake  Shore,  N.  Y.,  bought  out  the 
lease  of  M.  Tannenburg,  and  will  operate  the 
motion  pictures  in  the  opera  house  in  the  fu- 

ture. Mr.  Eccleston  will  make  some  extensive 
improvements  that  are  needed  and  will  soon 
have  the  opera  house  fitted  up  in  a  manner 
that  will  greatly  add  to  the  interest  of  the  en- tertainment. 

Mr.  Eccleston  has  been  living  in  the  vicinity 
of  Lake  Shore  for  the  past  nineteen  years  and 
has  a  large  acquaintance  who  are  interested  in 
his  welfare.  They  know  him  as  a  man  who 
does  things  on  the  level  and  future  patrons  can 
look  forward  for  a  first  class  show. 

A  KALEM  THRILLER 

A  Railroad  Chartered  and  a  Railroad  Wreck  Pro- 
duced in  a  Strong  Picture  Story 

PHOTOPLAYHOUSE  managers  who  are  look- ing for  subjects  that  permit  of  spectacular advertising  will  find  their  opportunity  in  the 
Kalem  subject.  "The  Runaway  Engine."  Here all  the  railway  efforts  may  be  utilized.  A  brief 
discription  of  the  picture  will  make  it  plain. Allan  Peters  is  the  son  of  a  railroad  president 
who  decides  to  learn  the  business  from  the 
ground  up  and  begins  as  a  fireman.  While  it was  not  in  the  program  when  he  started  out  the 
young  man  takes  a  few  elementary  lessons  in 
love  from  the  engineer's  pretty  daughter  and  de- cides to  marry  her.  When  he  tells  his  father  of his  intention  there  is  a  merry  row. 

The  old  gentleman  gets  the  news  over  the 
wire,  gets  very  angry  and  then  gets  out  his 
special  car  and  goes  after  that  young  man  to 
tell  him  where  he  gets  off.  The  young  man  is 
properly  dressed  down  and  taken  aboard  the  car headed  for  home. 

Now,  the  girl  in  the  case  is  despatcher  at  one of  the  little  stations  on  the  road.  Somewhere 
up  the  line  an  engine  gets  loose  and  is  running 
"wild"  against  the  president's  special.  After 
trying  vainly  to  get  assistance  the  girl  jumps 
on  an  engine  waiting  near  her  station  and  starts 
out  to  head  off  the  wild  engine.  It  is  a  wild 
ride,  but  the  girl  is  plucky  and  sticks  to  her 
post.  She  is  looking  ahead  anxiously  for  the 
"wildcat"  engine  and  must  also  keep  ahead  of 
the  president's  special,  which  is  behind  her. Finally  the  runaway  engine  swings  around  a 

MISS  ALICE  JOYCE. 
Heroine  of  "The  Runaway  Engine"  and  Star  of  The Kalem  California  Stock  Company. 

rune  ahead.  The  girl  slows  down  her  engine, 
climbs  out  on  the  running  board  and  jumps  into 
the  ditch.  The  engine  rushes  on  to  meet  the 
runaway  and  the  cloud  of  steam  and  smoke  tells of  the  crashing  monsters. 

Immediately  after  the  smash  the  president's special  dashes  up  and  the  lover  seeing  the  girl 
lying  in  the  ditch,  rushes  to  her  followed  by  his 
father  and  the  train  crew.  The  girl  is  picked 
up  and  brought  to  her  senses  in  the  young  man's arms.  Father  forgets  his  opposition  and  the 
love  affair  is  straightened  out  then  and  there. 

In  making  this  picture  the  Kalem  Company 
seems  to  have  commandeered  an  entire  railroad. 
Engines,  cars,  station  houses  and  the  right  of 
way  not  to  speak  of  engineers,  firemen  and  other 
employees,  were  all  on  the  job.  With  the  proper 
effects  this  picture  can  be  put  on  in  a  most  sen- 

sational manner. 
Armory  Hall,  Taunton.  Mass..  has  been  made 

over  into  a  photoplay  theatre. 
A  new  photoplay  theatre  is  being  erected  at  Good- ale  and  High  streets.  Columbus,  O. 
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WILLIAMS  COMPANY  EXPANDING 

American  M.  P.  Promoter  Booming  Things  in  Australia— 
A  Greater  Williams  Company 

By  W.  H.  H.  LANE,  Sydney,  N.  S.  W. 

STROLLING  round  our  city  the  other  day  I 
dropped  into  the  office  of  the  J.  D.  Williams 
Amusement  Co.,  Limited,  and  endeavored to  find  out  from  Mr.  Williams  the  full  strength 

of  what  there  was  doing  in  the  new  "Southern Film  Association,"  of  which  I  had  heard  he was  the  prime  mover  in  forming.  After  some 
preliminary  spars  for  an  opening  lead  I  man- aged to  extract  some  news  that,  I  think,  will  be 
of  quite  sufficient  interest  to  the  readers  of 
The  Film  Index;  so  I  think,  after  second  con- 

sideration, that  the  best  and  most  implicit  state- ment that  can  be  made,  is  to  submit  a  copy  of 
a  letter  sent  by  the  J.  D.  Williams  Amusement 
Company,  Limited,  to  the  National  Phonograph 
Company,  of  this  city,  which  is  as  follows: 

Sydney,  New  South  Wales,  Nov.  11,  1910. National  Phonograph  Company,  City. Gentlemen:  I  would  like  to  state  a  few  facts  and 
conditions  regarding  the  Southern  Film  Association, of  whose  existence  you  are  no  doubt  aware.  I  was the  main  promoter  of  this  affair,  my  object  was  to 
call  together  the  film  buyers  for  the  purpose  of  form- ing a  friendly  association,  the  main  objects  of  which were  to  keep  up  the  price  of  film  rental,  to  not  allow 
the  film  to  get  into  the  hands  of  cheaper  film  ex- changes, to  burn  up  the  film  after  it  was  a  year  old, 
to  prevent  shows  from  charging  Id  (2c.)  admission and  in  fact  to  promote  the  business  in  general,  in 
many  ways.  I  might  explain  to  you  why  I  did  not join  the  association. 
To  start  with,  we  persuaded  Mr.  Spencer  to  join  the association,  and  he  sent  his  representative  there.  He 

then  used  his  influence  with  Mr.  Gee  (West's  Pictures, Ltd.)  and  Johnson  &  Gibson,  of  Melbourne,  to  impose many  penalties  upon  me  which  would  eliminate  me 
from  the  picture  business  in  Australia,  if  they  were carried  out. After  Johnson  &  Gibson  found  out  that  we  were 
opening  a  film  exchange  in  Melbourne,  and  Messrs. 
Fuller  &  Co.,  of  N.  Z.,  found  out  that  we  were  open- ing in  New  Zealand,  they  were  very  anxious  to  elim- inate me  also.  They  had  the  audacity  to  ask  me  to only  show  2,000  feet  of  new  pictures  for  3d  and  6d admission,  and  allow  their  good  selves  8,000  feet  for 
6d  and  Is  admission.  They  also  objected  to  me 
serving  the  Suburban  Shows  with  gcod  film.  You  can easily  see  the  injustice  of  this  proposition.  We  are getting  about  £500  weekly  out  of  the  Suburban Shows  which  we  cannot  afford  to  lose.  We  are  also getting  a  net  profit  of  at  least  £200  weekly  with 
the  Colonial  Theatre,  and  as  we  are  building  another 
large  theatre  Immediately  opposite,  you  can  easily  see why  I  would  not  want  to  be  handicapped  by  showing 2,000  feet  of  new  pictures.  We  show  4,000  feet  for all  matinees  and  in  all  cases  we  never  show  more  than 
3,000  to  3.500  feet  for  an  evening's  programme. After  the  distinguished  members  of  this  association 
found  out  my  real  views  on  this  subject,  I  do  not think  I  had  a  ghost  of  a  show  of  joining  this  associa- 

tion. I  informed  them  that  it  was  absolutely  useless to  try  as  exhibitors  to  dictate  to  the  manufacturers 
in  any  way  whatsoever,  and  with  my  experience  in  the show  business  it  has  always  been  the  case  of  the  man- 

ufacturers dictating  to  the  exhibitors.  I  informed them  that  they  were  no  doubt  well  aware  of  the  fact 
that  we  were  buying  more  pictures  than  they were  all  buying  one  year  ago;  I  also  in- formed them  that  the  manufacturers  were  well  ac- 

quainted with  these  conditions  and  as  the  picture  bus- iness is  such  a  progressive  business  they  would  no 
doubt  know  that  there  was  still  room  for  expansion. I  also  would  not  agree  to  use  film  manufactured  in Australia,  except  topical  stuff,  as  this  would  cause  a 
duty  to  be  placed  on  films.  I  told  them  that  any schoolboy  would  be  able  to  see  that  their  main  ob- 

ject was  to  shut  everyone  else  out,  for  their  own 
benefit,  and  then  in  a  few  months  time  they  would 
only  be  buying  the  same  number  of  films  that  they were  buying  a  year  or  so  ago. 
Now  regarding  ourselves,  we  have  just  had  a  meet- 

ing of  the  shareholders  of  our  concern  and  we  will within  the  next  two  weeks  float  a  company  with  a capital  of  £200,000  ($1,000,000)  of  which  £100  000 
will  be  fully  paid  up.  I  might  add  that  the  shares 
have  already  been  sold.  We  have  just  purchased  a site  in  the  heart  of  Melbourne  for  £25,000.  We  are 
opening  film  exchanges  in  New  Zealand,  Brisbane Adelaide,  Melbourne,  and  we  feel  quite  sure  that  we will  soon  be  in  a  larger  way  than  any  of  the  other picture  people  in  Australia. 
How  ridiculous  it  would  appear  to  the  manufactur- ers when  they  consider  that  we  are  supplying  about two-thirds  of  all  the  theatres  in  Sydney  and  suburbs with  film  to  absolutely  shut  their  film  out  of  these theatres.  We  have  just  entered  into  a  contract  to supply  the  "Queen's  Hall"  and  the  Alhambra  theatre from  the  21st  Inst.  This  will  give  us  practically  every theatre  In  the  city  with  the  exception  of  West's  Gla- 

ciarium,  Spencer's  Lyceum  and  the  Bijou  and  King's Theatre.  We  are  now  opening  up  in  Melbourne  and have  already  contracted  to  supply  more  than  £200 worth  of  film  weekly  in  that  city.  I  have  no  doubt but  that  the  American  manufacturers  will  rely  on 
your  judgment  in  this  matter  a  great  deal,  as  you 
are  here  on  the  spot.  I  might  state  in  conclusion that  I  am  willing  to  agree  to  any  restrictions  the manufacturers  might  ask  to  be  placed  on  film  as  we are  in  the  business  in  a  large  way,  and  we  always 
want  to  maintain  the  good  will  of  the  manufacturers who  have  made  the  business  what  it  is.  I  feel  quite 
sure  you  will  agree  with  me  in  this,  that  nothing would  be  more  fair  than  this.  I  sincerely  hope  that 
this  lengthy  letter  will  act  as  some  explanation  in  the matter.  Trusting  that  we  may  always  be  on  friendly relations  with  your  firm,  we  beg  to  remain, Yours  faithfully, 

(Signed)  J.  D.  WILLIAMS, Managing  Director  The  J.  D.  Williams  Amusement 
Company,  Limited. 
So  far  as  the  other  side  of  the  story  is  con- cerned, I  have  not  got  at  the  case  for  their  side, 

but  I  am  going  also  to  have  an  interview  with 
the  other  side  and  later  on  will  send  you  their 
version  as  well,  but  all  I  can  say  that  it  will  be 
a  bad  day  for  the  manufacturers  if  they  cut  out 
the  author  of  the  above  letter,  for  he  will  soon 
hold  the  winning  trump,  and  today  he  is  not  far 
from  being  the  leader.  One  year  ago,  before 
the  advent  of  Mr.  J.  D.  Williams,  there  was- seldom  or  never  shown  the  films  of  Selig,  Kalem, 
Essanay,  Melies,  and  one  thing  the  others  have 
not  done,  and  that  is  to  show  the  full  films,  in- 

cluding title  and  the  end  portion,  as  regards 
being  passed  by  the  Board  of  Censors,  etc. 
Neither  do  I  myself  think  that  the  manufac- turers of  the  United  States  will  ever  refuse  to 
sell  this  pushing  and  up-to-the-minute  American 
concern,  and  as  for  the  AB  and  the  AV  Co.'s films,  I  must  say  that  since  the  advent  of  these 
American  boys  into  the  field  that  in  a  very 
large  measure  they  have  supplanted  other  well 
known  European  products,  and  I  can  truthfully state  that  outside  of  one  or  two  makers  that 
these  films  were  never  screened  by  one  of  them 
before  Mr.  Williams  made  them  what  he  has 
done.  He  has  certainly  improved  the  standing 
of  the  American  films,  and  especially  the  AB  and 
AV  and  "Pop"  Lubin's,  more  than  one  hundred per  cent.,  and  he  is  absolutely  the  only  one 
who  gives  on  his  day  and  night  programs  the 
names  of  the  producer  of  these  films,  ao  much 
so  that  now  the  public  speak  of  them  as  an 
AB,  Lubin,  Selig,  AV.  or  Melies,  as  the  case 
may  be,  and  I  as  a  good  American  citizen,  would 
be  very  sorry  to  ever  see  the  day  when  the 
M.  P.  P.  Co.  took  it  into  their  heads  to  cut  him 
out,  it  would  be  a  big  day  for  the  "IMPS"  if they  do,  but  they  are  no  fools,  and  they  know how  many  beans  make  five  all  the  time. 

This  is  a  great  country  for  the  motion  pic- 
ture business!  and  it  is  daily  on  the  increase. 

You  would  hardly  credit  it  were  you  to  be  in- 
formed the  number  of  places  in  this  city  and 

suburbs  that  are  nightly  open  to  the  public, 
and  still  they  are  being  added  to  weekly.  The 
Williams  company  is  building  a  most  magnificent 
theatre  right  opposite  the  present  Colonial  the- 

atre and  will  be  known  as  the  Colonial  No.  2, 
and  there  is  no  doubt  in  my  mind  today  that 
there  is  NO  theatre  in  the  United  States  that 
is  showing  to  as  many  people  as  the  J.  D.  Will- 

iams Amusement  Company  is  showing  to,  in  this 
continuous  theatre  from  11  a.  m.  to  11  p.  m. 
daily,  with  the  exception  of  Sunday,  when  an 
evening  entertainment  is  given  of  about  two  and 
one-half  hours  continuous  run.  As  all  of  the 
Sunday  programs  have  to  be  censored  by  the government,  and  NO  charge  of  admission  can  be 
made,  the  admission  is  by  silver  coin,  and  as 
many  who  go  pay  more  than  the  regular  day 
prices,  the  nightly  receipts  are  fully  as  good 
as  any  week  night.  The  prices  at  this  theatre 
are  3d,  6d  and  box  seats  Is,  this  corresponds  with 
6,  12  and  25  cents  American  money.  Another 
thing  Mr.  Williams  screens  every  A.  B.  and  A. 
V.  film  released  besides  many  of  all  the  others 
that  are  members  of  the  M.  P.  P.  Co.,  as  he 
enly  shows  the  licensed  films,  with  the  excep- 

tion of  now  and  then  a  local  topical  production. 

Another  feature  of  their  new  theatres  being 
built  in  this  city  and  Melbourne,  the  peculiar  fea- ture of  the  outside  decorations  is,  that  all  the 
M.  P.  P.  Co.'s  trade  marks  are  embodied  into the  decorative  portion  and  will  be  shown  at 
night  illuminated  and  in  the  day  time  as  if 
made  of  gold. 

Before  this  reaches  your  hands,  the  Greater 
J.  D.  Williams!  Amusement  Company,  Ltd.,  will 
have  been  floated  and  going  ahead  with  leaps 
and  bounds,  as  money  is  waiting  all  the  time 
to  get  in  on  the  ground  floor  of  this  concern. Nominal  capital  $1,000,000,  $500,000  paid  up 
as  follows:  60,000  one  pound  shares  to  be  given 
to  the  present  holders  of  shares  in  the  J.  D. 
Williams  Amusement  Company,  Limited;  30,000 
shares  to  be  sold  to  the  friends  of  the  present 
proprietors  or  shareholders,  and  10,000  shares 
to  be  given  to  Mr.  J.  D.  Williams  for  promo- tion purposes.  The  reasons  for  forming  the 
new  company — to  change  the  charter,  so  as  to conduct  an  office  in  London  for  selling  films 
and  machines;  to  give  the  company  greater  pres- 

tige, by  having  a  much  larger  capital,  to  place 
new  directors  on  the  board  which  will  give  the 
company  a  more  solid  local  standing,  to  give 
the  present  shareholders  increased  holdings,  so 
as  not  to  enable  others  to  get  in  on  the  same 
footing  as  original  shareholders  of  this  com- 
pany. Purposes  of  This  New  Company. 

To  open  up  branches  for  the  sale  and  rental 
of  films,  machines,  supplies,  etc.,  in  the  cities 
of  Melbourne,  Adelaide,  Brisbane  and  in  New 
Zealand.  To  take  over  an  option  on  a  free  hold 
in  the  heart  of  the  city  of  Melbourne  for  the 
purpose  of  erecting  a  new  and  commodious  the- 

atre and  conducting  therein  a  continuous  pic- 
ture show,  option  for  the  said  ground  having 

been  already  secured  by  Mr.  J.  D.  Williams.  It 
is  also  the  intention  of  the  company  to  open 
continuous  shows  in  Adelaide  and  Brisbane,  sev- eral sites  now  under  option,  but  none  have  been 
decided  on  or  secured. 

To  sum  up  the  whole  thing  in  a  nutshell,  they 
are  in  business  for  dollars  all  the  time,  and  not 
for  the  good  of  their  health,  and  they  are  just 
the  kind  of  business  people  that  will  get  there 
all  the  time,  they  will  before  many  years  be  the 
"Grand  Moguls"  in  the  amusement  business,  and I  am  glad  of  it,  for  in  some  cases  out  here  it 
has  been  more  of  good  luck  than  good  manage- ment, and  greatness  has  been  thrust  on  one  in 
particular,  but  I  will  mention  no  names. 

USE  PICTURES  IN  DEPOTS. 
At  a  meeting  of  the  Exhibitors  league  of  Mov- 

ing Picture  Men,  in  Columbus,  O.,  a  movement 
was  started  to  introduce  motion  picture  theatres 
in  railroad  stations,  where  the  time  of  .the  de- 

parture of  trains  can  be  shown  on  the  slides 
and  reports  made  on  whether  or  not  the  trains 
are  late.  It  is  urged  that  depots  would  be  a 
profitable  place  to  put  them  and  negotiations 
have  already  been  started  to  locate  them  in  the 
three  largest  stations  in  the  country.  An  of- 

ficial of  the  organization  stated  that  he  looked 
forward  to  putting  a  motion  picture  show  on 
one  of  the  fast  transcontinental  trains. 

MOTION  PICTURES  FOR  DANIELS'  THEATRE 
Work  was  begun  on  Dec.  5  rebuilding  the 

Daniels  theatre,  Salt  Lake  City,  Utah,  which 
was  seriously  damaged  by  fire  some  weeks  ago. 
The  theatre  has  been  leased  to  Harry  H.  Rand, 
of  the  Rand  Amusement  company,  and  was  re- 

opened on  December  20th  with  vaudeville 
and  motion  pictures.  The  theatre  was  en- 

tirely renovated  and  improved.  The  decora- tions and  furnishings  will  be  entirely  new  and 
Mr.  Rand  promises  to  make  the  theatre  the 
prettiest  in  Salt  Lake.  One  of  the  features 
will  be  the  new  electric  signs,  which,  Mr.  Rand 
and  Mr.  Daniels  declare,  are  the  finest  west  of 
Chicago. 

Coming— "The  Irish  Honeymoon" 
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REVIEW  OF  THE  YEAR 

Observations    Upon   Events  and   Conditions — A 
Hopeful  View  of  the  Future 
By  EPES  W.  SARGENT. 

The  year  just  closing  has  marked  many 
changes  in  the  photoplay  industry,  the  most  im- 

portant of  which  has  been  the  opening  of  many 
handsome  theatres  especially  constructed  for 
the  exhibition  of  photoplays  and  which  have 
replaced  the  "store  show"  that  was  the  first home  of  the  silent  drama. 

For  reasons  connected  with  the  peculiarities 
of  local  ordinances  many  of  these  houses  are 
comparatively  small,  the  capacity  running  from 
150  to  299,  but  on  the  other  hand  there  have 
been  built  more  pretentious  structures  seat- 

ing as  many  persons  as  the  "regular"  theatres and  there  have  beeu  turned  over  to  the  picture 
interests  many  important  dramatic  houses. 

The  "big  house  on  Broadway"  has  mot  yet 
arrived,  but  there  is  one  exhibition  place  right 
in  the  heart  of  the  theatre  district  and  an  almost 
fabulous  rental  has  been  offered  (and  refused) 
for  the  Metropolitan  Opera  House.  It  is  not 
improbable  that  before  another  cycle  of  time 
is  passed  the  dream  will  have  become  a  realty 
for  both  on  top  of  the  New  York  and  Victoria 
theatres  the  photoplay  theatre  has  proven  profit- 
able. 

Purely  local  conditions  have  operated  against 
the  Broadway  house  but  many  handsome  houses 
are  to  be  found  in  the  greater  city  and  others 
are  in  contemplation. 

Outside  of  New  York  the  conditions  have 
been  more  pronounced  and  not  only  have  ex- 

isting theatres  been  turned  into  photoplay- 
houses,  but  new  theatres  have  been  built  that 
will  compare  favorably  with  those  devoted  to 
the  spoken  drama.  These  larger  theatres  dis- 

place the  temporary  houses,  but  in  the  suburbs 
and  in  small  towns  the  store  show  remains, 
though  here  they  are  frequently  called  upon 
to  meet,  competition  from  the  dramatic  theatre. 

The  unsettled  condition  of  theatricals  due  to 
the  warfare  between  the  Shubert  corporation 
and  the  Klaw  and  Erlanger  interests  have  fa- 

vored the  pictures  and  many  of  the  smaller  the- 
atres on  what  is  designated  as  the  "one  night 

stand  circuits"  have  turned  to  pictures  inter- 
mittently as  rent  payers.  Some  of  these  man- 

agers will  retain  the  pictures  to  the  exclu- 
sion of  mediocre  attractions,  for  it  is  better  to 

see  actors  of  metropolitan  repute  on  the  screen 
than  to  witness  the  abortive  efforts  of  incom- 

petent players  in  the  flesh. 
There  has  been  no  visible  advance  in  color 

work  in  motion  pictures.  The  Edison  labora- 
tories are  experimenting  along  these  lines,  but 

the  work  is  not  yet  ready  to  be  shown  and  the 
Kinemacolor  has  gained  no  foothold  in  spite  of 
the  efforts  made  to  advance  the  interests  of  the 
two  color  screen  process.  On  the  other  hand 
Mr.  Edison  has  shown  an  almost  perfect  union 
between  the  film  and  the  phonograph,  reproduc- 

ing the  "effects"  as  well  as  speech;  but  this, 
too,  is  in  the  experimental  stage  still  and  prob- 

ably will  be  added  to  the  achievements  of  1911. 
In  production  the  licensed  manufacturers  of- 

fer twenty-four  as  against  eighteen  weekly  re- 
leases and  there  seems  to  be  a  good  demand 

for  all  subjects.  More  than  that,  there  have 
been  more  reprints  of  popular  subjects  than  in 
any  previous  year,  due  largely  to  the  improve- 

ment in  the  standard  of  production.  Visualiza- 
tion of  famous  poems  and  stories  have  added 

to  the  value  of  the  photoplay  and  the  new 
authors  attracted  to  this  branch  of  writing  have 
set  a  higher  standard  for  original  work. 

The  players,  too,  show  a  greater  merit  for  in 
the  year  just  closing  the  once  existing  senti- 

ment against  engagements  in  the  photoplay  stu- 
dios has  almost  entirely  vanished.  Players  no 

longer  shamefacedly  turn  to  the  studio  only 
when  driven  there  by  desperate  necessity.  This 
also  has  helped  to  raise  the  standard  of  pro- duction. 

One  marked  improvement  has  been  in  the 
better  lighting  of  the  theatres  and  in  conse- 

quence the  attraction  of  a  better  class  of  patrons. 
It  is  not  longer  regarded  necessary  to  keep  the 
house  in  stygian  darkness  during  the  showing  of 
the  pictures  and  the  class  of  men  who  were  at- 

tracted to  the  photoplay  houses  by  reasons  other 
than  the  pictures  must  seek  new  fields.  The 
stamp  of  shame — due  solely  to  the  lax  manage- 

ment of  a  very  small  percentage  of  theatres — 
has  been  erased  and  it  has  been  found  that  the 
lighted  house  materially  reduces  the  eye-trying 
flicker.  The  solar  and  daylight  screens  make 
the  light  house  and  steady  pictures  matters  of 
fact  and  the  increasingly  stringent  regulation 
of  operators  will  in  time  enable  the  use  of  more 
current  and  even  brighter  pictures. 

Decided  advance  has  been  made  along  educa- 
tional lines  and  now  many  schools  regard  the 

picture  as  an  adjunct  to  the  text  book.  It  is 
not  a  fad  but  a  steady,  healthful  growth  that 
has  done  much  to  place  the  photoplay  as  well 
upon  a  higher  plane. 

With  the  improvement  of  the  photoplay  the 
National  Board  of  Censorship  has  had  much 
to  do.  A  certain  type  of  publication  has  made 
the  usual  frenzied  outcry  against  the  soul-damn- 

ing photoplay,  but  most  of  these  attacks  have 
so  clearly  shown  their  animus  as  to  defeat  their 
own  aims  and  the  fretful  outcries  have  worked 
little  harm  because  they  have  been  based  so 
seldom  upon  fact. 

The  latest  form  of  attack  has  been  the  dec- 
laration that  the  public  is  tiring  of  this  form 

of  amusement,  a  declaration  based  upon  an  in- 
ability or  failure  to  study  or  understand  the 

situation. 
There  are  fewer  houses  than  there  were  a 

year  ago,  but  a  far  greater  capital  is  invested 
in  the  business  by  the  exhibitor  and  this  sum 
will  be  increased  in  1911.  The  introduction 
of  cheap  and  nasty  vaudeville  into  the  picture 
show  has  worked  temporary  harm  in  some  in- 

stances, but  there  is  apparent  a  tendency  to 
return  to  the  exhibition  of  pictures  and  give 
to  the  exchange  and  the  operator  a  portion  of 
the  money  now  wasted  upon  the  vulgar  sister 
act  and  the  ungrammatical  and  obscene  mono- 

logue man. 
It  always  has  been  that  the  comedian  who 

cannot  amuse  can  win  a  laugh  with  a  profane 
expression  or  bit  of  vulgarity.  Really  clever 
people  are  seldom  to  be  had  for  the  prices  the 
photoplay  manager  can  afford  to  pay  and  the 
result  is  a  succession  of  acts  retailing  coarse 
jokes  and  indulging  in  indecent  expressions  and 
gestures  which  drive  from  the  house  the  regu- 

lar patron  and  bring  instead  the  rabble. 
It  is  not  improbable  that  the  latter  part  of 

1911  will  witness  the  divorcing  of  vaudeville 
and  the  pictures  and  in  all  probability  the  Aus- 

tralian idea  of  large  houses,  shows  to  match 
and  an  admission  fee  in  proportion. 

Some  exhibitors  will  prefer  to  stick  to  vaude- 
ville of  the  cheap  sort  and  there  will  spring 

up  houses  of  a  sort  common  years  ago  where 
the  performance  will  attract  only  the  most  un- 

intelligent. The  better  class  of  the  public  will 
turn  to  the  photoplay  houses  for  inexpensive 
amusement  and  find  the  new  style  show  more 
to  its  liking. 

It  will  be  necessary  to  provide  some  attrac- 

tion to  break  the  steady  run  of  the  pictures 
where  five  or  six  reels  are  shown  at  one  per- 

formance, but  high  grade  vocal  and  instrumental 
music  will  prove  a  greater  attraction  than  cheap 
vaudeville. 

Vaudeville  and  the  pictures  cannot  much  long- 
er remain  in  combination.  History  repeats 

itself  and  it  has  been  shown  that  while  the  cost 
of  the  photoplay  remains  standard  the  salar .<•.-, 
of  the  so-called  artists  have  a  constant  upward 
tendency.  The  fifty  dollar  act  of  last  year 
wants  sixty  this  and  the  man  who  got  sixty  now 
wants  seventy-five.  It  is  to  be  regretted  that 
vaudeville  ever  was  grafted  upon  the  pictures, 
but  the  day  of  release  is  at  hand  and  the  photo- 

play will  truly  come  into  its  own  as  a  notable 
and  dignified  addition  to  the  spoken  drama  and 
kindred  amusements. 

THE  COLUMBIA  THEATRE,  PORTSMOUTH,  OHIO. 

PICTURES  TO  SHOW  BOSTON'S  NEEDS. 
A  motion  picture  and  stereopticon  campaign, 

to  show  the  need  of  a  teaming  tunnel,  with 
moving  sidewalk  for  pedestrians,  has  been  out- 

lined by  ex-Alderman  Thomas  J.  Giblin,  chair- 
man of  the  executive  committee  of  the  East  Bos- 
ton Improvement  Association,  of  Boston,  Mass. 

By  means  of  these  illustrations  it  is  planned 
to  show  the  advantages  of  a  "street  to  Boston" to  the  business  men  of  the  island  and  to  in- 

terest the  Chamber  of  Commerce  in  the  project. 
The  tunnel  planned  by  Mr.  Giblin  would  have 

a  capacity  of  4,000  teams  per  day  and  would 
save  12  minutes  in  rushing  fire  apparatus  to 
East  B'oston  in  case  of  a  big  conflagration  there. 

NEW  HOUSE  FOR  FLORENCE,  COLO. 
A  new  photoplay  theatre  was  opened  Dec.  17, 

in  the  building  formerly  occupied  by  the  Isis 
theatre  on  Main  street,  Florence,  Colo.  This 
house  has  been  fixed  up  in  the  most  up-to-date 
manner  and  is  now  one  of  the  principal  at- 

tractions of  the  city.  .  New  furnishings,  both 
inside  and  out,  have  been  added,  and  with  new 
pictures  daily,  the  house  is  kept  crowded  at  all 
performances. 
Robert  Gamble  is  building  a  photoplay  theatre  at 

Altoona,  Pa.,  which  will  be  called  "The  Family  Thea- tre." The  house  will  be  located  on  Twelfth  street, between  Seventh  and  Eighth  avenues. 
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MONTREAL  NEWS 

What  Is  Doing  in  the  Canadian  Metropolis— Still 
Fighting  City  License 
By  A.  J.  LIVINSON. 

The  thing  of  most  importance  locally,  though 
no  one  as  yet  appreciates  what  it  all  means, is  the  amalgamation  of  the  Kleine  Optical  Co. 
with  the  Kinetograph  Co.  No  statement  what- soever could  be  gotten  from  the  Kleine  office 
here,  and  those  in  charge  of  affairs  at  this  of- fice preferred  to  have  the  advance  statement come  from  the  head  office  at  Chicago.  In  view 
of  this  state  of  things,  one  fact  at  least  is  quite 
clear,  namely,  that  a  merger  has  been  formed, 
for  Mr.  Copper  has  been  replaced  by  Mr.  Fen- ton  at  the  local  office. 

Some  time  ago  I  announced  in  my  letter  to 
The  Index  the  great  preparations  being  made 
by  the  local  M.  P.  proprietors  to  meet  every  move 
made  by  the  civic  authorities  against  them  re- increased  license  of  $500  and  the  Sunday  clos- 

ing idea.  A  belated  interview  appeared  recently 
in  the  "Witness,"  which  I  here  inclose,  which 
should  prove  of  some  interest  to  The  Index readers.  The  fight  is  as  merry  as  could  be, 
with  no  signs  of  letting  off  on  either  side.  The 
following  is  the  article  that  appeared  in  the 
Montreal  "Witness": 
"The  city  is  going  to  have  the  fight  of  its  life," said  a  man  connected  with  the  moving  picture  show- interests  to  a  "Witness"  reporter  yesterday,  referring to  the  still  pending  attempts  to  force  these  places to  close  on  Sundays.  He  gave  an  inkling  of  some  of 

the  things  the  moving  picture  men  are  doing,  and added  that  it  was  their  intention  to  carry  the  matter, 
if  necessary,  to  the  Privy  Council.  "If  they  lose there,"  he  added,  "they  will  find  some  method  of fighting  it  all  over  again.  They  are  engaging  the 
finest  lawyers  in  the  country  to  look  after  their  in- terests, and  in  future  everything  done  against  them is  going  to  be  fought  if  it  tends  in  the  slightest  way 
to  damage  their  interests."  He  told  of  a  campaign fund  which  has  exceeded  .$1,500  since  it  was  deter- mined upon  at  a  recent  meeting  of  the  men  in  the business. 
"This  meeting  was  held  at  midnight,  after  the 

houses  had  closed,  and  of  course,  there  were  no  re- 
porters present,"  he  naively  added.  Each  house  is now  contributing  a  weekly  amount  based  on  the  per 

capita  attendance  so  that  \£e  citizens  will  pay  the cost  which  ever  side  wins,  and  directly  legal  action 
shows  that  the  struggle  may  be  prolonged  this  weekly 
levy  will  be  increased.  He  stated  that  it  was  not  at all  improbable  that  the  whole  of  the  moving  picture men  will  refuse  to  pay  the  $500  tax  to  the  city.  A 
percentage  of  the  tax  would  be  paid  into  their  own campaign  fund,  and  the  costs  of  fighting  the  city  if it  attempted  to  collect  the  tax  would  be  paid  from the  fund. 
"The  moving  picture  men  in  Montreal,"  added  this man,  "were  never  stronger  than  they  are  now.  New houses  are  opening  nearly  every  week,  and  in  one  to be  erected  on  Norte  Dame  street  very  shortly  some thousands  of  dollars  are  to  be  spent.  It  is  hardly  to 

be  expected,  therefore,  that  they  are  going  to  be coerced  by  anything  the  city  or  private  interests  may 
do.  To  stop  them,  to  put  them  out  of  business,  you would  now  have  to  re-educate  the  whole  of  the  public into  disliking  them. 

"As  for  closing  on  Sundays  they  positively  will  not. Sunday  is  the  best  day  of  the  week;  the  audience which  fill  the  houses  on  Sundays  is  not  that  which 
comes  during  the  week,  it  consists  mostly  of  people from  the  outer  parts  of  the  city.  I  doubt  if  five  per 
cent,  of  the  people  walking  up  and  down  the  St.  Law- rence Boulevard  on  Sundays  are  to  be  seen  there  any 
other  day  of  the  week. 
"Another  thing  for  the  public  to  consider  is  that if  the  houses  close  on  Sundays  the  price  will  go  up to  10  cents  in  all  cases,  as  the  houses  would  lose  so 

much  through  the  one  day  of  no  business.  You  may think  this  increase  would  tend  to  close  the  houses, but  it  would  not.  A  section  of  the  public  has  been 
educated  to  want  their  picture  shows,  and  they  are 
going  to  have  them.  The  price  could  be  raised  to  10 cents  now  as  a  matter  of  fact,  and  the  audience  would not  decrease.  But  the  houses  are  not  going  to  be 
closed  on  Sundays  without  a  very  long  fight,  and  there are  some  lawyers  engaged  who  know  just  how  to  make 
that  fight  spin  out  to  a  point  which  will  cost  the  city 
of  Montreal  quite  a  lot  of  money." 

E.  and  N.  Laward,  managers  of  the  King  Ed- ward theatre,  finished  the  reconstruction  of  their 
seating  facilities,  and  have  at  the  expense  of 
some  $10,000,  been  able  to  increase  the  seats 
from  200  to  800,  as  well  as  fitting  up  a  com- 

modious stage  with  loft  and  green-room  ar- 
rangements, and  remodeling  the  main  entrance 

to  most  attractive  proportions.  In  addition  to 
films  projected  from  an  Edison  and  Powers  ma- 

chines, the  management  have  a  five-act  vaude- 

THE  OWNER  OF  THE  "LL."  RANCH 
A  Drama  of  Western  Life  by  Melies 

3Q[ 
THE  scene  is  laid  in  a  Western  hamlet  whose 

inhabitants  are  the  cowboys  and  the  work- 
men of  the  various  ranches  round  about.  It 

is  in  the  summer  when  the  cattle  are  grazing  and 
the  cowboys  have  more  leisure  than  at  any  other 
time  of  the  year. 

The  largest  and  by  far  the  most  popular 
ranch  was  the  "L.  L.,"  owned  and  managed by  Lorna,  a  typical  Western  girl  whose  ability 
to  handle  her  employees  was  well  known.  The 
boys,  all  in  turn,  became  enamored  of  her  and 
popped  the  question,  but  her  whole  heart  and 
soul  was  in  the  business  end  of  the  "L.  L." ranch.  Sentiment  played  no  part  in  her  daily 
relations  with  her  employees. 

"Jeff,"  her  foreman,  was,  in  fact,  the  only 

can't  express  their  aversion  for  a  foppish,  ef- feminate nobleman  and  Sir  Reginald  was  all 
of  that.  Lorna  gives  him  respectful  attention, 
but  repulses  all  his  familiarities  or  advances. 
In  fact,  she  and  Jeff  have  become  lovers  and 
the  Englishman  is  extremely  envious. 

The  Englishman  thought  that  he  would  have 
no  use  for  the  ranch,  so  placed  the  land  in  the 
hands  of  an  agent,  giving  the  latter  power 
of  attorney  to  sell  it  whenever  he  found  a 
buyer.  Lorna  had  not  money  enough  to  do 
that,  but  succeeded  in  buying  a  small  ranch 
next  to  it.  The  "boys"  in  the  meantime  swear 
vengeance  on  the  nobleman  for  his  ungentle- manly  treatment  of  Jeff,  their  leader.  They send  him  a  threatening  letter  and  finally  go 
with  a  rope  to  hang  him.    Lorna  gets  word  of 

SCENE  FROM  MELIES  "THE  OWNER  OF  THE  L.  L.  RANCH. 
one  who  seemed  to  her  at  all  eligible  among 
the  boys,  but  he  was  wise  enough  to  know  that 
she  would  never  accept  him  while  in  the  ca- 

pacity of"  foreman,  so  concealed  his  affections  as far  as  possible. 
But  fate  was  to  play  a  great  part  in  Lorna's life.  A  dispute  arose  as  to  the  real  ownership 

of  the  "L.  L."  ranch,  and  the  courts  decided  in favor  of  an  Englishman,  Sir  Reginald  Coutts- 
Harcourt,  who  took  possession  of  his  property. 

It  is  well  known  that  cowboys  have  no  love 
for  what  they  term  "tender-foot,"  but  words 

this  and  notifies  her  lover,  who  in  the  meantime 
has  purchased  the  "L.  L."  ranch,  thus  having his  own  revenge  on  the  squire.  He  arrives  upon 
the  scene  just  as  they  are  about  to  hang  Sir 
Reginald,  and  shows  the  "boys"  his  deed  to  the property.  There  is  now  no  longer  any  need  of 
getting  rid  of  the  nobleman  in  that  manner,  so 
the  boys  wave  their  hats  and  give  three  cheers for  their  new  boss. 

But  as  the  old  saying  goes  "What  is  home 
without  a  wife,"  and  that's  just  what  Jeff thought — and  Lorna  accepted. 

ville  program.  Most  favorable  receipts  have  been 
reported  for  the  opening  week. 

The  "Moulin  Rouge"  theatre — the  great  East 
End  house — has|  lately  struck  upon  a  clever  ad- vertising dodge.  They  have  been  giving  out  at 
special  performances  miniature  windmills  and 
their  patrons  have  been  sent  away  talking  about 
the  "Moulin  Rouge"  theatre.  This  house  has been  displaying  some  attractive  cotton  sign  work 
as  well  as  a  beautiful  color  reproduction  of  the 
Vitagraph  dog  "Jean,"  whose  likeness  isl  com- mented upon  by  passersby.  The  sign  works  at 
the  house  is  under  the  management  of  Dave Livinson. 

Mr.  Conover  of  the  Nickel  theatre  is  one  of 
those  rare  inventive  managers,  and  two  addi- tions in  the  line  of  equipment  to  his  house  are 
bound  to  be  copied  by  other  houses  in  the  very 
near  future — if  Mr.  Conover  lets  them.  Inside 
and  outside  of  the  house  Mr.  Conover  has  ar- ranged a  series  of  glasses  in  a  metallic  case.  On 
each  glass  is  printed  in  yellow  the  name  of  the 
picture  and  an  indicator,  in  the  shape  of  a  hand, 
is  worked  from  the  orchestra.  Thus  a  person 
outside  can  tell  how  far  the  program  is  along 

and  a  person  on  entering  knows  exactly  how 
many  pictures  he  has  missed.  Another  novelty, 
for  which  Mr.  Conover  must  be  given  the  Car- negie invention  medal  (if  there  is  such  a  medal 
in  existence)  is  his  "Program  Today,"  adjust- able case.  The  materials  which  enter  into  the 
chart  are  of  bronze  and  yellow  metal,  enamel, 
artistically  etched,  and  beaded  glass.  The  "Pho- toplays"— he  has  not  been  slow  to  use  new words — which  appear  in  small  enamel  letters — are  adjustable.  One  may  well  imagine  the 
elaborateness  of  construction  when  one  is  told 
that  this  article  completed  cost  $100.  Nothing 
too  dear  for  the  Nickel. 

FOR  SALE. 
Moving  picture  parlor,  first  class  condition,  in  Penn- sylvania town  of  8,000.  Doing  a  good  business  with very  moderate  expenses.  Located  midway  between 

Harrisburg  and  Wilkes-Barre.  Fine  opportunity. 
Address  "WONDERFUL,"  care  THE  FILM  INDEX. 

Coming— "The  Irish  Honeymoon" 
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I  j&L  CHARACTERISTIC  AMERICAN  PICTURES 
Two  Edison  Subjects  of  Unusual  Merit 

MI 
MONO AMUAii  the  forthcoming  Edison  releases  are two  subjects  that  are  characteristically American.  In  one  is  shown  the  young 

American  business  man  with  all  his  hustle  and 
daring;  in  the  other  is  given  a  glimpso  of 
that  distinctly  American  industry,  the  build- 

ing of  a  skyscraper,  which  glimpse  goes  along 
with  a  stirring  love  story.  Both  subjects  have 
excellent  plots  which  are  intelligently  worked 
out  by  the  Edison  players  and  are  marked  by 
good  photography  and  effects. 

"With  Interest  to  Date"  was  first  written  by Rex  Beach  and  the  good  points  of  that  story 
are  not  lost  in  the  picture  portrayal.  The  hero 
of  the  tale  is  a  young  American  salesman  in 
the  employ  of  a  large  steel  contracting  company. 
He  is  in  love  with  the  daughter  of  the  presi- dent of  the  company.  The  latter  does  not  look 
upon  the  suit  with  especial  favor,  but  makes 

secretary  of  the  English  company's  president makes  up  to  look  like  his  employer  and  goes  to 
America;  he  informs  the  president  of  the  steel 
company  that  "graft"  is  what  is  wanted  and advises  him  to  add  50,000  pounds  to  his  bid.  The 
president  consents  to  this  and  advises  his  son 
by  cable  to  make  the  addition,  which  instruc- tions are  followed  out. 

There  is  but  one  conclusion — the  hero  wins 
out;  gets  the  girl,  and  has  the  pleasure  of  telling 
the  president  of  the  steel  company  that  he  has 
paid  him  back  in  his  own  coin  with  interest. 

THE  TEST  OK  FRIENDSHIP. 
Tom  and  Jim,  two  hard  fisted  bridge  build- 

ers, are  the  principals  in  a  thrilling  melodra- 
matic subject  entitled  "The  Test  of  Friend- 

ship."    They  are  fellow  workmen  and  chums, 

A  FEW  SUGGESTIONS. 
El  Paso,  Texas,  Dec.  20,  1910. Editor  FILM  INDEX,  New  York  City. 

Dear  Sir: — I  have  noticed  with  pleasure  that  the manufacturers  and  importers  of  films  are  giving  more 
attention  to  the  lobby  advertising  of  their  films.  The 
single  shei't  announcements  are  exceedingly  handy, especially  when  it  happens  that  the  exchange  is  out 
of  one-sheets  of  the  films  being  shown.  Will  you  allow 
me  to  make  a  few  suggestions  from  the  exhibitor's standpoint,  or  rather  from  my  position  as  an  exhib- itor? 
No.  L  Will  the  manufacturers  please  remember  that 

racial  prejudice  as  depicted  on  a  film  will  make  trouble for  some  exhibitor.  For  instance,  in  my  own  case,  a 
film  showing  the  stage  idea  of  a  bad  Mexican  and  the 
use  of  the  word  "Greaser'  will  drive  away  and  offend 
good  patrons.  The  word  "greaser"  is  as  welcome  to a  Mexican  as  that  word  which  the  "Virginian"  said must  always  be  accompanied  by  a  smile.  We  cut  out the  announcements  which  bear  it  and  do  not  use  one- sheets  in  which  it  appears. 

No.  2.  Don't  let  the  North  whip  the  South  ALL  the 
time.  Down  here,  Jefferson  Davis'  birthday  is  a  holi- day, but  you  can  make  your  deposits  at  the  banks  on Decoration  day.  Some  of  our  old  settlers  would  like 
to  see  a  battle  in  which  the  "blue"  starts  to  running an  never  stops. 

No.  3.  Cannot  the  manufacturers  tell  in  their  ad- vance sheets  where  the  pictures  are  taken.  I  have 
drawn  in  extra  money  by  having  had  a  little  dope  of 

SCENE  FROM  "WITHOUT  INTEREST  TO  DATE. SCENE  FROM  "THE  TEST  OF  FRIENDSHIP." 

his  consent  conditional  upon  the  young  man's securing  of  a  large  contract  for  the  rebuilding 
of  a  steel  plant.  The  young  man  accepts  the 
conditions  and  gets  to  work. 
When  next  seen  he  is  in  the  office  of  the 

steel  company  explaining  his  plans  and  his  bid 
to  the  president  of  that  company  and  its  staff  of 
engineers.  They  give  him  a  respectful  hearing, but  when  he  has  concluded  his  argument  the 
president  calmly  informs  him  that  his  plans 
do  not  meet  with  the  company's  approval  and that  the  work  will  be  done  by  its  own  engi- 

neers. This  is  a  complete  throw-down.  Not 
only  does  the  young  man  lose  the  contract,  but 
he  sees  his  plans  stolen  before  his  eyes  and  is 
helpless  to  prevent;  he  is  the  victim  of  a  "hold- 

up." The  only  satisfaction  he  has  is  to  tell the  robbers  what  he  thinks  of  them  and  promise 
to  get  even  in  the  future. 

Upon  reporting  his  ill  luck  to  his  firm  the 
young  man  does  not  get  much  consolation  from 
the  boss,  but  he  does  get  one  more  chance. There  is  a  big  contract  in  England;  if  he  can 
land  that  all  will  be  well.  He  gets  after  this 
job  with  the  steel  company  which  threw  him 
down  as  his  principal  competitor. 

It  happens  that  the  son  of  the  president 
of  the  steel  company  is  our  hero's  rival  for  the girl,  which  makes  matters  doubly  interesting. 
This  son  has  been  sent  to  represent  the  steel 
company  on  the  big  contract,  and  it  also  hap- pens that  the  girl  and  her  mother  take  a  trip 
across  at  the  same  time.  Arriving  in  London 
the  two  young  men  put  in  their  bids',  but  the rival  seems  to  have  the  inside  position.  After 
an  interview  with  the  head  of  the  English  com- 

pany the  hated  rival  shows  the  girl  a  cable- 
gram to  his  father  to  the  effect  that  the  presi- dent of  the  English  company  may  visit  America 

before  awarding  the  contract.  The  girl  tips  her 
lover  off  to  this  plan,  which  suggests  to  him  an 
idea.    This  is  the  way  the  idea  works  out:  The 

but  matters  between  them  become  somewhat 
strained  when  they  fall  in  love  with  the  same 
girl.  Tom  gets  the  impression  that  Jim  has 
won  out,  but  he  takes  his  medicine  manfully  and 
when  Jim,  knocked  senseless  in  a  fight  with  a 
truck  driver  on  top  of  a  22-story  steel  structure, 
and  hangs  in  a  dangerous  position  over  the 
sidewalk,  Tom  comes  to  the  rescue. 

It  is  a  thrilling  situation  in  picture  drama. 
Tom  risks  his  life  to  save  the  man  who  he  be- 

lieves to  be  his  successful  rival,  but  his  re- 
ward comes  when  he  discovers  that  he  was  mis- 
taken and  that  the  girl  was  in  love  with  him  all along. 

The  accompanying  illustration  shows  how  the 
big  scene  was  produced  by  the  Edison  com- 

pany. It  was  a  big  undertaking  to  pull  off  in  a 
studio  but  you  will  like  the  effect  and  we  doubt 
if  the  illusion  could  have  been  produced  with 
stronger  realism  if  the  structure  had  been  real 
steel  instead  of  the  product  of  the  carpenter. 

PICTURES  FOR  P.  OK  H.  OPERA  HOUSE, 
CARIBOU,  ME. 

The  P.  of  H.  Opera  House  association  of  Cari- 
bou, Me.,  opened  its  motion  picture  show  to  the 

public,  Monday  evening,  Dec.  12.  Excellent 
pictures  were  thrown  upon  the  screen  which 
were  interspersed  by  music  by  the  orchestra, 
and  altogether  the  entertainment  was  highly 
satisfactory.  It  is  the  intention  of  the  asso- 

ciation to  give  a  show  every  night  that  the  hall 
cannot  be  leased  to  dramatic  companies.  E. 
P.  Wilkins  has  been  engaged  as  manager  of  the 
hall  and  show.  He  has  had  considerable  ex- 

perience in  the  show  business  and  no  doubt 
the  new  attraction  will  be  a  great  success. 

this  kind.  To  be  specific:  The  Edison  pictures,  in which  special  localities  were  shown,  and  their  booklet 
told  that  it  was  in  Cuba,  Canada,  etc.;  the  Biograph's "Child  of  the  Ghetto,"  with  Rivington  street  an- nounced, brought  me  a  big  Jewish  attendance;  the 
Vitagraph's  Coney  Island  picture  was  another  money getter;  when  the  Essanay  pictures  taken  here  were 
shown,  I  got  nearly  double  the  usual  night's  amount, etc.  This  is  a  town  in  which  there  are  many  tourists 
and  the  announcement  on  our  billboards  that  this  pic- ture was  taken  in  such-and-such  a  town  would  bring us  additional  business. 

I,  personally,  like  the  Kalem  company's  scheme  of giving  the  cast,  as  I  have  been  able  to  feature  differ- ent people  at  times.  This  must  be  even  a  stronger card  in  the  larger  cities,  where  different  ones  have 
played  in  stock,  and  the  picture  show  patrons  remem- ber the  actors  and  actresses. 
No.  4.  Why  do  not  the  manufacturers  get  out  a 

handsome  one-sheet,  with  their  trade-marks  reading 
something  like  this:  "Tonight:  A  fine  Essanay,  or Vitagraph,  or  Biograph,  etc.;  drama,  comedy,  Indian 
drama,  etc.,  as  the  case  may  be,  to  supplement  the 
regular  poster  and  to  take  its  place  when  the  exchangt fails  to  send  one.  I  believe  that  the  exhibitors  would 
buy  sufficient  number  to  make  it  pay.  The  Essanay company  got  out  a  small  one,  but  this  did  not  fit  the regular  frames  which  the  average  exhibitor  has  for 
his  one-sheets.  I  have  bought  the  ones  gotten  out  by companies  that  make  a  specialty  of  printing,  but  they 
did  not  have  the  regular  trade-marks  which  the  pat- rons know  and  they  were  simply  type  sheets. 
No.  6.  Please,  Mr.  Manufacturer,  don't  put  "A Child's  Something  or  Other"  in  the  title.  Every  time 1  have  a  poster  out  with  a  child  as  the  feature,  my patrons  look  at  the  poster  and  then  go  to  one  of  the nine  other  shows  in  this  burg.  If  they  go  in  and  see 

a  picture  in  which  a  child  is  featured,  they  generally come  out  pleased,  but  they  shy  when  they  see  it  in  the 
title.  And  last,  but  not  least,  please  don't  give  us  so many  "weepy"  pictures.  Yours  truly, WILL  R.  WINCH. 

Crystal  and  Wigwam  Theatres,  El  Paso,  Texas. 

Coming— "The  Irish  Honeymoon' 
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CHICAGO  LETTER 
By    James    S  McQuade 

CHICAGO'S  yuletide  has  been  overcast  by  a a  great  calamity.  Her  intrepid  fire  mar- 
shal and  twenty-three  ot  his  brave  mtn had  their  lives  snuffed  out  in  a  twinkling  by 

the  fire  fiend.  Their  widows  and  orphans  are 
now  the  city's  special  care,  and  generous  hearts 
and  wide-open  purses  are  providing  an  invest- ment fund  for  their  present  and  future  needs. 

It  is  to  the  credit  of  Chicago  picture  exhibitors 
that  they  have  come  voluntarily  and  heartily  to 
the  front  at  this  time.  Many  of  them  will  have 
contributed  a  lull  day's  receipts  to  the  fund  be- fore this  will  be  read,  and  it  is  hoped  that  all 
will  make  it  a  point  to  do  something,  in  the 
form  of  a  benefit,  to  swell  the  fund. 

Jones,  Linick  &  Schaefer,  owners  of  the  Or- pheum  theatre  and  a  big  circuit  of  houses,  have 
contributed  $250  to  the  fund  and  in  addition 
will  furnish  a  number  of  vaudeville  acts  at 
several  benefits  to  be  given  early  in  January. 

The  managers  of  Chicago's  legitimate  theatres are  acting  in  concert  in  arranging  benefits,  and 
it  would  be  well  if  every  manager  of  a  picture 
theatre  in  this  city  would  fix  some  day  as  a 
benefit  day.  George  Gilmore,  owner  and  man- ager of  the  Ideal  theatre,  North  Avenue  and 
Larabie  street,  was  the  first  to  arrange  a  bene- fit for  this  purpose,  and  the  Orchard  theatre, 
063  North  avenue,  quickly  followed.  Mr.  Weegh- majn  and  Manager  Horn,  of  the  Casino  Garden, 
East"  Madisd%  street,  have  set  apart  the  re- ceipts of  Friday,  Dec.  30,  for  the  benefit  fund. 
The'amounts  will  appear  in  my  next  letter. 

Exhibitors  are  requested  to  mail  me  the  list 
of  amounts  taken  in  at  such  benefits  for  publica- tion in  these  columns.  All  amounts  should  be 
turned  in  to  the  Hibernia  bank,  this  city. 

A  Retrospect. 
Looking  back  over  the  year  now  closing,  every- one interested  in  the  licensed  picture  business 

can  safely  say  that  there  has  been  an  advance 
all  along  the  line.  But  the  careful  observer 
will  not  fail  to  note  that  the  greatest  advance- ment has  been  made  in  the  manufacture  of  the 
licensed  product.  Could  we  show  a  like  ad- 

vancement in  the  exhibiting  end  of  the  business 
there  would  be  cause  for  general  congratulation. 

There  is  no  doubt  whatever  that  pictures  are 
being  projected  better  at  the  present  time  than 
ever  before,  and  -that  picture  theatres  are  bet- ter lighted  and  more  comfortable  than  ever 
before,  but  the  fact  stiil  remains  that  the  struc- 

tures have  not  improved,  as  they  should,  in  char- acter. Capital  has  not  been  tempted  in  this 
country,  except  in  a  few  instances,  to  construct 
picture  theatres  that  are  worthy  of  pictures. 
What  are  the  picture  houses  in  our  largest  cities 
but  holes  in  the  walls  when  compared  with 
structures  devoted  to  legitimate  drama  and  high 
class  vaudeville?  Until  a  better  type  of  picture 
theatre  is  evolved,  we  may  expect  cheap  vaude- 

ville to  contaminate  our  picture  shows  and  pre- 
vent intelligent  and  refined  people  from  attend- ing. 

Speaking  from  personal  observation,  I  must 
say  that  I  feel  discouraged  because  of  the  lack 
of  confidence  displayed  by  many  Chicago  ex- hibitors in  the  drawing  powers  of  pictures.  A 
manager  across  the  way,  because  of  his  ig- 

norance of  the  vast  superiority  of  pictures,  may 
put  in  one  or  two  cheap  vaudeville  acts  and 
charge  10  instead  of  5  cents.  His  rival  im- 

mediately begins  to  shiver  and  has  visions  of 
10  cent  pieces  that  should  be  falling  his  way. 
His  business  is  good  with  pictures  only,  and  his 
audiences,  most  impressively,  are  of  a  higher 
intellectual  standing.  But  he,  too,  has  got  the 
cheap  vaudeville  bee  in  his  bonnet  and  when 
next  you  call  to  see  the  show  you  disgustedly 
walk  away  because  you  cannot  stand  (or  sit)  for 
cheap,  tanky  vaudeville  and  pictures. 

With  better  theatres  and  more  intelligent  ex- 
hibitors, pictures  will  soon  come  into  their  own. 

Tom,  Dick  and  Harry  will  then  be  obliged  to  go 
back  to  the  butcher's  block  or  the  hod,  where they  belong;  and  men  of  education  and  refine- 

ment, with  the  true  showman's  instinct,  will succeed  in  carrying  picture  entertainment  to 
an  ever  higher  plane. 

Live  Advertising  Pays.  | 
I  see  that  my  old  friend  A.  Powell,  owner 

and  manager  of  the  Ideal  theatre,  Kokomo,  Ind., 
has  been  using  some  of  his  strong  advertising stunts  lately. 

"The  County  Fair"  (Selig)  has  been  the  fea- 
ture subject  chosen  for  a  liberal  flow  of  printer's 

ink.  The  reading  notice  in  the  "Tribune,"  ap- pearing contemporaneously  with  a  striking  dis- 
play announcement,  is  a  clever  specimen  of  up- to-date  press  work.    Here  is  an  extract: 

Remember  the  horserace  in  the  stage  play  that 
captured  the  audiences — where  the  horses  race  on  a 
tread-board  and  keep  in  view  until  the  end  of  the race?  Remember?  Of  course  you  do.  But  that  was 
not  good  enough  for  the  Selig  people.  After  buying the  rights  for  the  County  Fair  from  the  executors  of the  Neill  Burgess  estate,  they  set  to  work  planning to  picturize  the  big  thing.  Sham  horse  races  would 
not  do  at  all,  and  they  sent  their  whole  acting  com- pany, pack  and  parcel,  and  picture  puoiogi aphers down  to  Galena,  Illinois,  and  photographed  a  real genuine  county  fair  horse  race  that  will  make  you stand  up  in  your  seats  and  look  with  amazement  and shout  with  excitement. 

So  come  and  see  something  that  is. 
In  his  letter  to  me,  Mr.  Powell  writes:  "The 

attendance  and  results  were  highly  satisfactory." Of  course  they  were!  Nothing  else  could  be 
expected  under  the  circumstances. 

Red  Ci  us*  Seal  Stamps  Boom. 
Since  the  opening  of  the  Red  Cross  Christmas 

Seal  campaign  three  weeks  ago,  more  than  350 
new  cases  of  tuberculosis  have  been  discovered 
in  the  city,  135  having  been  reported  last  week. 
At  present  there  are  upwards  of  15,000  tubercu- losis sufferers  in  Chicago. 

The  increase  in  new  cases  reported  is  at- tributed by  Frank  E.  Wing,  superintendent  of 
the  Chicago  Tuberculosis  Institute,  to  the  pub- 

licity which  has  been  given  the  sale  of  Red  Cross 
Seal  stamps,  the  full  proceeds  of  which  go  to 
the  treatment  of  consumptives. 

Business  firms  in  the  city  are  rallying  to  the 
support  of  the  Tuberculosis  Institute  as  the  cam- 

paign goes  on,  some  of  them  repeating  orders for  Red  Cross  Seal  stamps. 
A  booth  for  the  sale  of  the  stamps  was  open- ed recently  in  the  Board  of  Trade  building.  It 

is  under  the  direction  of  a  nurse  from  the  mu- 
nicipal sanitarium. 

The  Edison  "Red  Cross  Seal"  has  given  an impetus  to  the  anti-tuberculosis  movement  that 
only  years  can  fully  reveal. 

That  "Boy  City"  Film. 
I  have  just  received  a  letter  (with  newspaper 

clippings  from  the  "Advocate"  and  "News,"  of Manistee,  Mich.,  enclosed,  from  John  F.  Bailey, 
manager  of  the  Electric  theatre,  that  city,  show- 

ing how  the  Selig  feature,  "The  Boy  City,"  was announced  and  succeeded  there. 
It  is  without  doubt  the  first  time  a  brass  band  has 

ever  sat  in  front  playing  a  piece  of  music  and  been able  to  watch  themselves  marching  down  the  street 
playing  that  same  tune.  This  happens  three  times, during  the  pictures,  to  the  Vandervest  band  and  the 
situation  was  fully  appreciated  by  the  audience. It  would  be  hard  to  fully  describe  all  the  features 
of  this  picture  as  it  is  full  of  good  things  from  start to  finish  and  it  is  doubtful  if  there  was  ever  a  motion 
picture  that  received  as  much  genuine  applause  as 
was  given  the  "Boy  City"  pictures  at  the  Electric last  night. 

Great  "Anti-White  Plague"  Campaign. 
The  Kenosha  News  of  Dec.  22  had  the  fol- 

lowing article  on  the  sale  of  Red  Cross  Seal 
stamps  and  shows  that  the  Edison  film,  the 
"Red  Cross  Seal,"  is  exercising  great  influence: 
The  sale  of  the  stamps  was  greatly  stimulated  by 

the  presentation  of  the  "White  Plague"  film  at  the Rhode  Opera  House  on  Wednesday  afternoon  and 
evening.  Hundreds  of  school  children  had  a  chance  to see  the  film  on  Wednesday  when  they  went  to  the 
theatre  as  the  guests  of  Manager  Rhcde.  The  chil- dren took  an  active  interest  in  the  picture  and  the 
pretty  story  told  in  the  little  drama  and  they  went out  this  morning  determined  to  break  all  records  in the  sale  of  the  seals.  Thousands  of  the  seals  were sold  in  the  theatre  after  the  presentation  of  this  little drama  on  Wednesday  evening.  It  is  impossible  to 
tell  just  how  many  of  the  seals  have  been  sold  in Kenosha,  but  it  is  thought  that  the  number  is  now close  to  the  hundred  thousand  mark. 

Madison  is  nearing  the  200.000  mark  in  sales  and in  Milwaukee  it  is  declared  that  the  sales  will  be 
close  to  a  million.  The  reports  from  the  field  through- out the  state  indicate  that  the  sales  will  be  far  great- er this  year  than  in  any  previous  year. 

Chicago  Film  Brevities. 
Geo.  K.  Spoor,  president  of  the  Essanay  Film 

Mfg.  Co.,  sprang  an  enjoyable  surprise  on  his 
large  list  of  employees,  and  those  who  were 
formerly  his  employees  and  now  working  for 
the  Spoor  branch  of  the  G.  F.  Co.,  each  member 
of  the  rank  and  file  receiving  a  $5  gold  piece 
with  an  Indian  head,  while  the  heads  of  the 
departments  were  also  handsomely  remembered, 
and  proportionately,  according  to  the  import- 

ance of  their  positions.  Mr.  Spoor's  office,  or more  properly  speaking,  the  city  office  of  the 
Essanay  Company,  is  now- at  521  First  National Bank  building. 

The  Saxe  publicity  promoter  in  Milwaukee 
has  quite  transcended  all  former  efforts  by  the 
able  way  in  which  he  has  handled  the  "Red Cross  Seal"  and  "Boy  City."  In  addition  to  ex- tensive advertising  and  reading  notices  in  all 
Milwaukee  papers,  a  finely  colored  descriptive 
half-sheet  was  gotten  out  and  posted  thorough- 

ly thorughout  the  city.  I  understand  that  the two  films  mentioned  have  made  picture  still 
more  popular  in  the  Wisconsin  metropolis. 

A.  V.  Stice,  superintendent  of  the  Essanay 
plant,  was  presented  with  a  handsome  gold 
chain  and  locket  on  Christmas  eve  by  the  em- 

ployes on  Argyle  street. 
C.  S.  Sullivan,  manager  of  the  Royal  the- atre, Hancock,  Mich.,  and  of  a  theatre  of  the 

same  name  at  Calumet,  Mich.,  is  going  some  in 
up-to-date  advertising  for  his  feature  films.  In 
announcing  Pathe's  feature  film,  "Maid  of  Ni- agara," Manager  Sullivan  issued  a  neatly  print- ed and  illustrated  4-page  circular,  in  which  the story  of  the  film  is  carefully  told.  He  also  got 
out  a  special  descriptive  one-sheet  which  was 
posted  liberally  throughout  the  city  and  neigh- borhood.   Big  returns  have  been  the  result. 

The  Essanay  Film  Mfg.  Co.  got  out  a  very 
handsome  embossed  holiday  card  for  numerous 
patrons  and  friends.  The  Essanay  trade-mark, the  Indian  head,  appears  at  the  top  of  the  first 
page,  embossed  handsomely  in  colors.  The  sec- 

ond page  contains  an  announcement  of  the  re- moval of  the  city  office  of  the  Essanay  Co.  from 435  N.  Clark  to  Suite  521  First  National  Bank building. 

C.  R.  Haggerty,  owner  and  manager  of  the 
Berry  theatre,  East  Chicago,  Indiana,  visited the  Spoor  branch  of  the  G.  F.  Co.  last  week  and 
arranged  for  service.  Manager  Haggerty  was 
formerly  "independent." The  Photoplay,  Dalton  Station,  111.,  made  ar- rangements with  the  Spoor  branch  of  the  G. 
F.  Co.  for  licensed  service. 

The  Congregational  Church,  at  Hinsdale,  111., 
gave  an  exhibition  of  educational  films  to  a 
crowderl  audience  December  26.  The  Kino- drome  service  was  employed. 

The  inmates  of  the  Crippled  Children's  Home, at  Park  avenue  and  Paulina  street,  this  city, 
had  an  enjoyable  Kinodrome  entertainment  De- 

cember 2  4.  The  program  consisted  of  educa- tional pictures  and  comedy  and  fairy  stories. 
The  Spoor  branch  of  the  G.  F.  Co.  took  on 

the  booking  of  the  Amity  theatre  at  1418  South 
40th  avenue  last  week.  The  Amity  was  for- 

merly on  the  list  of  the  H.  &  H.  Co.,  an  "inde- 
pendent" concern. 

WILL  OPEN  THEIR  OWN  SHOW. 
Messrs.  Ford  and  Chapman,  for  several 

months  past  employed  as  musicians  at  the  Vic- 
tory Motion  Picture  Theatre,  Marietta,  O.,  have 

resigned  their  positions  and  have  recently  leased 
the  room  formerly  occupied  by  the  Karst,  Laffey 
&  Co.  grocery,  in  the  Odd  Fellow  buildings. 
These  two  young  men  will  open  an  up-to-date 
and  modern  picture  show  in  this  room  and  are 
already  decorating,  repairing,  etc. 

A  new  building  is  to  be  erected  in_  North  Abington, 
Mass.  In  one  part  of  the  building  a  photoplay  thea- tre will  be  put  in. 
Clarence  Cowells,  the  Broad  street  picture  man, Waverly,  N.  Y.,  has  leased  the  Opera  House,  in  which 

he  will  run  motion  pictures. 
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WORK  ON  PHOTOPLAY  HOUSE  BEGUN 

Haverhill's  Latest  Picture  and  Vaudeville  Theatre 
To  Be  Modern  in  Every  Respect 

Metal  workers  have  begun  operations  at  the 
theatre  which  is  being  erected  on  Washington 
street,  Haverhill,  Mass.,  for  Max  S.  Slavit  and 
this  will  mark  another  stage  in  the  progress 
which  is  made  In  the  work  of  erecting  a  modern 
picture  theatre  in  the  heart  of  the  laboring  dis- 

trict. Already  the  theatre  is  assuming  shape 
and  a  busy  force  of  artisans  have  been  working 
on  the  house  for  some  time  past.  Electricians 
from  Boston  are  at  present  engaged  in  wiring 
the  house  and  have  much  of  their  part  of  the 
work  completed. 

The  ventilating  of  the  house  will  be  one  of 
the  most  important  features  and  one  which  has 
been  paid  particular  attention.  In  the  front 
of  the  house  will  be  large  entering  ducts  and 
the  air  will  be  drawn  in  by  a  two  horse-power 
revolving  fan.  Under  and  over  the  stage  grilles 
are  being  constructed,  through  which  the  foul 
air  will  be  driven  and  in  this  way  the  air  in 
the  house  will  be  kept  fresh  and  clean  every 
minute.  The  system  is  one  which  has  met 
with  the  endorsement  of  the  state  police  and 
is  highly  recommended  by  all  who  have  inspected 
it. 

State  Inspector  Ansel  J.  Cheney  and  Building 
Inspector  Mitchell  of  this  city  have  placed  the 
stamp  of  their  approval  on  the  house.  Besides 
the  regular  entrances  and  exits  in  the  front, 
there  will  be  two  exits  leading  out  from  either, 
side  of  the  stage,  so  that  the  house  can  be  emp- 

tied of  its  people  in  a  very  few  minutes.  The 
picture  booth  will  be  in  the  balcony  and  will 
be  so  situated  that  it  will  throw  a  clear  and 
flickerless  picture.  A  new  asbestos  curtain, 
handsome  in  appearance,  together  with  a  scenic 
curtain  have  been  ordered  and  are  now  being 
painted  at  the  New  York  studio.  Other  drops 
and  scenery  will  be  of  the  latest  design  and 
pattern. 

Six  hundred  seats  have  been  ordered  and 
will  be  of  the  collapsible  kind.  Every  seat  in 
the  house  will  be  a  good  one  and  allow  a  fine 
view  of  the  stage.  Vaudeville  and  motion  pic- 

tures will  be  presented  at  the  playhouse  and 
only  the  best  will  rule. 

Max  S.  Slavit,  well  known  in  the  business 
life  of  the  city,  is  the  owner  of  the  new  house 
and  will  be  the  personal  supervisor  of  it.  Mr. 
Slavit's  reputation  in  the  past  is  sufficient  indi- 

cation of  the  policies  which  he  intends  to  carry 
out  in  the  management  of  the  theatre.  He 
has  let  out  all  of  the  work  to  contractors  and 
in  the  specifications  for  the  work  it  is  stated 
that  only  union  men  shall  be  employed.  He 
has  nothing  to  do  with  any  differences  between 
the  contractor  and  the  union.  When  the  house 
is  completed,  none  but  union  men  will  be  at- tached to  it. 

It  Is  expected  that  the  work  on  the  house 
will  be  done  in  about  a  month's  time,  and  Ha- verhill will  then  have  another  of  the  cosiest 
houses  in  the  state. 

PICTURES  AT  CORSE  PAYTON  THEATRE. 
The  Bijou  theatre,  Brooklyn,  N.  Y.,  which 

has  been  the  home  of  Corse  Payton's  stock  com- 
pany for  a  long  time,  will  in  the  future  run 

motion  pictures  and  vaudeville.  The  house  is 
an  excellent  one  for  pictures  and  is  located  in 
that  part  of  Brooklyn  which  draws  large  theatre 
audiences.  Mr.  Payton  will  move  his  stock 
company  to  a  Manhattan  theatre  where  he  will 
continue  to  put  on  the  same  class  of  plays  he 
did  at  the  Bijou. 

NEW  WOMAN  PROBLEM 

Discussed  Pictorially  in 
a  Lubin  Comedy  Subject 

A SCREAMING  comedy  on  a  very  modern and  timely  subject  will  be  released  by  the 
Lubin  Manufacturing  Company  at  an  early 

date.  It  is  called,  "Will  It  Ever  Come  to  This?" and  deals  in  a  delightful  manner  with  the  prob- lem of  the  new  woman. 
The  scene  opens  in  the  dining  room  of  Mrs. 

and  Mr.  Sarah  Jane  Brown.  Mr.  Brown  en- 
ters from  the  kitchen,  carrying  a  tray  with  cof- fee, hot  rolls  and  eggs,  which  he  places  on  the table.  The  four  Brown  children  enter  soon. 

The  boys  are  very  shy  and  reserved,  the  girls 
boisterous  and  boy-like.  In  scrambling  for  a 
place  at  the  table,  one  of  the  girls  slaps  the 
face  of  the  oldest  boy,  a  shy  creature  of  18. 
The  boy  bursts  into  tears  and  runs  to  his  father 
who  comforts  him  and  dries  his  eyes  with  his 
apron. At  this  point  Mrs.  Brown  enters.  She  wears 
a  decidedly  masculine  costume.  She  slams  the 
door  and  glares  at  the  boys,  who  look  uneasy. 

goes  to  his  desk  and  hands  him  a  bunch  of 
roses-  He  takes  them  shyly  and  resumes  his 
work. We  see  Mrs.  Brown  at  her  club,  laughing, 
smoking  and  playing  cards  with  others  of  her kind. 

Now  matrimony  enters  the  plot.  Dear,  sweet 
Willie,  that  fair  and  timid  boy  of  18,  is  seated 
in  the  Brown  parlor,  embroidering.  Mrs.  Brown 
enters,  accompanied  by  a  mannishly  dressed 
young  woman.  She  introduces  the  two,  slaps 
the  girl  on  the  back  with  a  "go-in-and-win" expression  and  leaves  the  room.  Willie  rises, 
very  much  embarrassed.  The  young  woman  in- vites him  to  sit  on  a  sofa.  Willie  does  so  but 
is  very  bashful.  The  young  woman  takes  his 
hand  and  kisses  it,  and  finally  kneels  down  and 
proposes.  Willie  shyly  nods  hig  assent  and 
the  girl  places  the  ring  on  his  finger.  Mrs. 
and  Mr.  Brown  entered  at  this  point,  and  see- 

ing what  has  happened,  congratulate  the  young 

SCENE  FROM  LUBIN  SUBJECT— "THE  NEW  WOMAN  PROBLEM" — WILL  IT  EVER  COME  TO  THIS. 

Mr.  Brown  is  very  much  scared.  Mrs.  Brown 
sits  down  and  pours  her  coffee.  Mr.  Brown 
places  the  meat  before  her.  She  tries  to  cut  it, 
but  it  is  too  tough.  She  tastes  the  coffee,  finds 
it  cold,  gets  angry  and  upraids  Mr.  Brown.  That 
poor  man  bursts  into  tears  and  flies  to  the 
kitchen.  Mrs.  Brown  rises  angrily,  takes  her 
overcoat  and  derby  and  goes  out,  slamming  the door. 

The  next  scene  shows  poor  Mr.  Brown  doing 
the  house  work,  making  beds,  sweeping,  washing 
the  clothes  and  hanging  them  out  to  dry.  In  the 
next  yard  another  man  is  similarly  engaged. 
They  gossip  over  the  fence. 
We  next  get  a  view  of  Mrs.  Brown  at  her 

office  desk.  A  very  ladylike  young  man  enters 
and  sits  down  at  the  typewriter.    Mrs.  Brown 

folks.  Mr.  Brown  kisses  Willie  and  weeps  a 
little.  Mrs.  Brown  slaps  the  girl  on  the  back and  shakes  hands  with  her  son. 

There  is  one  other  scene,  burlesquing  a  prob- 
lem which  is  serious  to  many  present-day  wives. As  Mrs.  Brown  is  leaving  for  the  office  the  next 

day  Mr.  Brown  enters,  lifts  his  apron  and  points to  his  shoes:  and  trousers.  He  takes  a  very 
shabby  coat  off  the  hall-rack  and  shows  it  to  his wife.  He  is  pleading  for  some  new  clothes. 
Mrs.  Brown  laughs  and  snaps  her  fingers.  Mr. 
Brown  timidly  places  his  hand  on  her  arm.  She 
shakes  him  off  roughly  and  goes  out,  sUamming 
the  door  and  leaves  poor  Mr.  Brown  in  tears. 

The  story  closes  with  a  happy  scene — wedding 
bells  ringing  merrily  for  Sweet  Willie  and  the 
masterful  young  woman  who  has  won  his  hand. 



THE   FILM  INDEX 

4f
c 
 " 

THE  REDEEMED  CRIMINAL" 
A  Didactic  Melodrama  by  Essanay 

JAS.  S.  McQUADE 
I BELIEVE  exhibitors  everywhere  will  agree 

with  me  in  pronouncing  "The  Redeemed 
Criminal"  the  best  film  yet  turned  out  by 

the  Essanay's  Eastern  stock  company,  as  re- gards fine  photography,  acting  and  technique. 
And  I  believe  I  can  go  further  and  write  of 
this  film  that  it  will  measure  up  worthily  in 
the  respects  mentioned  with  the  best  of  the 
licensed  product  turned  out  during  the  year  just closed. 

While  the  story  has  a  melodramatic  tinge  and 
deals  with  a  criminal  of  desperate  type,  producer 
McCrae  Webster  has  happily  spared  the  spec- tator the  views  of  the  details  accompanying 
safe  cracking,  which  are  neither  edifying  to 
mature  minds  nor  good  for  young  people.  The 
safe  has  been  opened  and  the  floor  littered  with 
papers  hastily  taken  from  it  before  we  are 
given  a  view  of  the  two  burglars.  Nor  is  the 
watchman,  who  surprises  the  safe  crackers,  shot 
down  as  he  rushes  up;  he  is  stunned  by  a  blow 
of  the  fist  and  the  elder  lawbreaker  is  seized 
by  the  police  without  bloodshed  while  the 
younger  escapes. The  lesson  of  the  story  is  strong  enough, 
and  is  invested  with  sufficient  benevolent  in- fluences to  overcome  the  criminal  atmosphere 

that  prevails  several  times  in  the  unraveling  of 
the  plot.  The  younger  burglar  repents  of  his 
crimes  and  becomes  a  minister  of  the  gospel, 
and  through  his  ministrations  his  former  ac- complice is  led  to  forsake  his  lawlessness  and 
become  a  respected  and  trustworthy  citizen. 

The  acting  of  Harry  Cashman  and  Curtis 
Cooksey  in  the  characters  of  Spike  Hennessy 
and  Kid  Carson  respectively,  is  worthy  of  the 
highest  commendation.  Mr.  Cashman  in 
physique  and  facial  make-up  is  the  part  itself, 
and  his  expressive  face  tells  the  story  through- 

out, as  clearly  as  spoken  words.  Mr.  Cook- 
sey's  impersonation  of  the  Rev.  Dr.  Carson  will appeal  to  everyone  by  reason  of  its  dignity,  ear- nestness and  power. 

Excellent  camera  work  and  fine  light  effects 
have  been  observed  carefully  throughout. 

There  is  just  one  palpable  oversight  in  the 
picture.  When  the  Rev.  Dr.  Carson  dons  his 
burglar  garb,  in  order  to  restore  the  stolen 
jewels  to  their  owner,  he  is  seen  to  put  his 
mask  on  before  leaving  his  own  house. 

Spike  Hennessy,  a  man  of  powerful  build, 
and  a  young  stripling,  Kid  Carson,  blow  the  safe 
of  a  banking  concern.  They  are  discovered  by 
the  watchman  and  the  police  are  also  heard 
close  at  hand.  Hennessy  tells  the  Kid  to  es- 

cape and  grapples  with  the  watchman,  knock- 
ing him  insensible.    Then  the  officers  rush  in 

and  overcome  Hennessy.  Believing  he  has  had 
an  accomplice  the  police  attempt  to  extort  a 
confession  from  Spike,  but  he  doggedly  denies 
and  after  a  short  trial  is  sentenced  to  seven- teen years  imprisonment.  Kid  Carson,  seeing 
the  fate  of  his  accomplice,  and  repenting  of  his 
misdeeds,  undergoes  a  change  of  heart.  He 
gives  up  the  old  evil  ways  and  studies  for  the 
ministry.  Years  pass  and  we  find  him  a  man 
of  family,  happy  and  honored.  He  is  now  the Rev.  Dr.  Carson  and  his  only  son  is  about  to 
marry  the  heiress  to  the  Fairfield  estate. 

Sitting  in  his  study  one  evening,  Dr.  Car- 
son is  surprised  by  the  sudden  entry  of  a  burly- stranger.  The  latter  rushes  to  the  open  safe 

in  the  room,  deposits  some  jewels  there  and 
closes  the  door  with  a  clang.  Then  he  turns 
his  face  to  the  astonished  minister,  who  rec- 

ognizes him  as  his  old  pal,  Hennessy.  The  lat- ter claims  payment  in  kind  of  the  act  performed 
by  him  years  before,  when  he  assisted  Carson 
to  escape.  The  officers  are  on  his  trail,  believ- ing that  he  is  guilty  of  the  burglary  of  the 
Fairfield  mansion.  The  jewels  Hennessy  has 
just  deposited  in  Dr.  Carson's  safe  are  the  prod- uct of  his  midnight  raid.  He  demands  that  the 
minister  shall  aid  him  to  escape  the  police. 

When  the  officers  arrive,  Dr.  Carson,  as  we 
can  see,  evades  their  questioning  and,  just  as 
they  are  about  to  look  around  the  premises, 
Hennessy  steps  into  the  room  dressed  in  a 
butler's  garb.  The  officers  stop  him  and  ques- tion the  minister,  who  explains  that  the  man is  his  servant. 

After  they  depart  Hennessy  tells  Carson  to 
keep  the  jewels  safely  until  he  calls  for  them, 
and  then  he  takes  his  leave.  The  much  per- 

turbed minister  then  opens  the  safe  and  ex- amines the  stolen  necklace,  which  he  has  often 
seen  on  the  neck  of  his  boy's  intended  bride. He  determines  to  restore  the  jewels,  and  to 
do  so  he  must  don  for  the  last  time  a  burglar's garb.  While  in  his  bedroom  preparing  the 
disguise,  his  son  discovers  his  fiancee's  necklace in  the  open  safe  and  the  father  has  to  exert 
his  most  persuasive  powers  to  convince  his 
son  that  he  is  not  the  thief. 

Next  morning  the  news  is  heralded  widely 
that  the  Fairfield  jewels  have  been  mysteriously 
restored.  Hennessy  calls  on  the  minister  and 
demands  their  return,  but  the  latter  makes  a 
powerful  appeal  to  his  former  companion  in 
crime  to  forsake  the  past  and  live  a  lawful  life. 
The  criminal  is  heart  touched  and  promises  to reform. 

To  show  his  confidence  in  the  promise  made, 
Dr.  Carson  secures  for  Hennessy  a  position  of 

trust  with  an  influential  firm.  A  few  years 
elapse  and  we  find  Spike  Hennessy  a  respected 
member  of  society,  contented  and  happy  in  his 
cozy  home,  with  his  little  daughter  on  his  knee 
and  hisl  wife's  face  reflecting  the  happiness  she 
feels. 

FAIL  TO  FIND  CUSS  WORDS. 

Indiana  Experts  of  Sign  Language  Don't  Agree with  Cleveland  and  Chicago  Readers. 
In  spite  of  the  statements  made  by  certain 

Chicago  and  Cleveland  deaf-mute  experts  as 
well  as  some  of  the  inmates  of  deaf  and  dumb 
institutions,  regarding  the  use  of  so-called 
"swear  words"  in  motion  pictures,  it  evidently 
seems  that  Indiana  experts  of  the  tongueless 
language  fail  to  find  the  same  results  in  the 
films  as  is  claimed  by  their  brother  experts  from 
the  Windy  and  Forest  cities. 

In  Indianapolis  many  of  the  recent  films  have 
gone  through  a  most  stringent  examination  by 
many  readers  of  the  lip  and  sign  language  and 
so  far,  not  one  of  the  readers  have  been  able  to 
detect  one  word  ihat  pertained  to  an  oath. 
Among  those  to  give  the  films  a  test  reading 
was  Richard  O.  Johnson,  superintendent  of  the 
Indiana  State  School  for  the  Deaf. 

In  order  to  assure  the  citizens  of  Indianapolis 
that  they  need  not  fear  being  shocked  by  what 
appears  in  the  picture  films,  the  Indianapolis 
Star  printed  the  following  article: 
Motion-pictures  in  Indianapolis  have  passed  the  mus- ter of  the  most  stringent  investigators  who  have  been searching  the  display  of  films  for  swear  words.  The most  rigid  investigation  of  the  motion  picture  shows in  this  city  has  resulted  in  the  pronouncement  that 

there  is  no  visible  profanity  extant  and  if  the  words 
are  not  visible  no  one  is  going  to  be  shocked,  inves- tigators assert. 
Word  has  come  from  other  cities  that  deaf-mute patrons  of  the  film  shows  have  been  shocked  at  the 

sight  of  plain,  everyday  "cuss"  words  coming  from the  lips  of  the  performers  in  the  pictures  and  those who  were  a  bit  sensitive  about  it  had  to  shut  their 
eyes  to  keep  from  being  shocked.  But  that  was  not in  Indianapolis.  Here  are  perfectly  polite  motion 
picture  actors  who  do  not  swear  and  the  most  sensi- tive person  in  all  the  world  can  watch  them. 
The  investigation  of  the  motion  picture  shows  in  In- dianapolis came  about  when  word  came  from  Cleve- land and  other  cities  that  some  of  the  deaf-mutes  who visited  the  picture  shows  had  reported  that  they  had 

seen  one  word  which  began  with  a  "d"  and  ended  with 
an  "n,"  declaring  it  was  neither  "darn"  nor  "dura." That  one  bad  word  was  seen  by  expert  lip  readers  in 
Cleveland.  Chicago  and  elsewhere  and  the  modest  pa- 

trons of  the  5-cent  shows  were  shocked  to  think  they had  been  looking  at  swear  words. 
Richard  O.  Johnson,  superintendent  of  the  Indiana State  School  for  the  Deaf,  was  asked  about  pictures saying  bad  words  here,  but  he  said  he  had  made  a 

personal  investigation  and  found  there  was  not  an objectionable  word  used  in  any  of  the  shows.  Mr. 
Johnson  is  an  expert  lip  reader  and  he  has  watched the  characters  as  they  are  thrown  on  the  screens. 

"I  never  saw  an  objectionable  word  or  sentence  in 
the  picture  shows  of  Indianapolis,"  said  Mr.  Johnson, "and  I  have  looked  for  them,  too,  I  have  taken  up this  question  with  teachers  and  students  at  the  school, 
and  they  say  there  are  no  objectionable  words  used 
by  the  performers.  The  motion  picture  shows  are  at- tended by  many  of  our  teachers  and  pupils,  as  they afford  one  of  the  greatest  amusements  they  can  ap- 

preciate." 
COMMISSIONER  FOSDICK  TO  MAKE  PHOTO- 

PLAY REPORT. 
Commissioner  of  Accounts  Fosdick,  of  New 

York  city,  is  at  present  busy  for  the  Mayor; 
he  is  preparing  a  report  based  on  the  photoplay 
houses.  This  inquiry  is  mainly  turned  to  the 
ventilation,  fire  and  sanitary  conditions,  al- 

though attention  is  also  being  given  to  com- 
plaints made  by  persons  who  claim  that  motion 

pictures  are  injurious  to  the  morals  of  chil- 
dren. It  is  said  that  Commissioner  Fosdick 

will  recommend  legislation  for  the  better  su- 
pervision of  photoplay  theatres,  and  for  the  ex- 

pulsion of  children  under  age,  not  accompanied 
by  their  parents.  He  will  also  recommend 
legislation  by  the  Fire  Department  and  Health 
Board. 

It  has  not  been  decided  when  the  Commis- 
sioner will  make  his  report  to  the  Mayor,  but 

it  is  expected  some  time  within  the  near  future. 

SCENE  FROM  ESSANAY  Sl'BJECT — "THE  REDEEMED  CRIMINAL." 
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ELECTRICAL  TALKS 
On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 

By  J.  H.  Hallberg 

Expressly  for  Th Urn  Index.      Copyright  by  J.  H.  Hallb All  Kiiilit-  Resenred. 
ELECTRICAL  TALK  NO.  19. 

Arrangement  of  Electric  Circuits  and  Lamps  for 
Motion  Picture  Theatres. 

A  considerable  amount  of  money  can  be  saved 
not  only  on  the  first  installation  cost,  but  also  on 
the  operation  of  the  electric  system  for  lighting 
a  Motion  Picture  Theatre,  by  proper  placing  of 
the  lamps  and  by  selecting  the  proper  style  of 
fixtures.  A  clear  understanding  of  the  subject 
also  permits  a  proprietor  to  make  the  installa- 

tion attractive  to  the  eye,  and  another  matter 
of  no  little  importance,  is  the  possibility  of  ar- 

ranging the  circuits,  so  that  in  case  of  acci- 
dent, certain  lamps  may  be  left  on  whi!e  other 

sections  of  the  electric  lighting  system  is  con- 
nected, as  may  be  necessary  on  account  of  fire 

or  (•ther  similar  accident. 
It  is  the  object  of  this  discussion  to  go  into 

details  concerning  electric  lighting  arrangement, 
and  I,  therefore,  call  your  attention  to  the  ac- 

companying illustration,  Figure  43,  which  is  a 
plain  view  of  an  ordinary  motion  picture  theatre. 

The  electric  company's  mains  in  this  instance enter  at  the  front  and  the  main  switch  box  No. 
1  is  located  in  the  ticket  booth,  where  there  may 
also  be  located  the  necessary  fuses  and  switches 
for  the  control  of  all  circuits  within  and  outside 
of  the  theatre. 

One  switch  for  the  sign. 
One  switch  for  lobby  lamps. 
One  switch  for  exit  lamps. 
One  switch  for  auditorium  ceiling  lamps. 
One  switch  for  auditorium  side  lamps  and 

the  piano  lamp. 
One  switch  for  each  M.  P.  machine,  stereop- 

ticon  or  spot-light  circuit. 
One  switch  for  the  lamps  in  the  operating 

room,  ticket  booth  and  any  other  lamps  for  spe- 
cial purposes. 

There  will  also  be  one  switch  for  supplying 
switch  box  No.  2  in  the  operating  room,  from 
which  the  ceiling  lamps  in  the  auditorium  in- 

dicated by  letter  F  can  be  switched  on  and  off 
by  the  operator  but  to  be  connected  in  shunt 
with  another  switch  in  the  switch  box  No.  1  in 
the  ticket  booth.  The  purpose  of  this  arrange- 

ment is  to  enable  the  manager  or  ticket  seller 
to  switch  on  the  auditorium  lamps,  in  case  the 
operator  should  neglect  to  throw  his  switch 
when  an  accident  or  fire  occurs  in  the  operat- 

ing room. This  scheme  of  double  control  of  the  ceiling 
lamps  in  the  auditorium  is  of  great  importance 
and  ought  to  be  applied  in  all  new  theatres,  and 
would  be  a  good  thing  to  apply  in  theatres  al- 

ready constructed..  In  case  of  fire  in  the  oper- 
ating room  there  is  nothing  which  will  more  as- 

sist the  proper  dismissal  of  the  audience,  than 

immediate  illumination  of  the  house.  If  the  op- 
any  person  can  immediately  switch  on  the  house 
lights,  notwithstanding  the  fact  that  the  opera- 

tor's controlling  switch  in  switch  box  No.  2  may 
be  open,  as  it  would  be  while  he  is  running  a 
picture. 

The  arrangement,  already  referred  to,  pro- vides for  the  connection  of  the  exit  light  circuit 
ahead  of  the  second  main  switch  and  fuse,  which 
should  be  smaller  than  the  first  main  switch 
and  fuse.  The  object  of  this  difference  in  the 
size  of  the  fuses  on  the  main  switches 
is  to  make  it  impossible  for  the  exit  lights  to  go 
out,  in  case  there  should  be  a  short  circuit  on 
the  panel  board  or  in  the  operating  room,  which 
might  blow  the  fuses  on  main  switch  No.  2. 

By  selecting  proper  size  fuses,  for  the  differ- 
ent circuits,  and  by  never  using  a  large  fuse  in- 

side of  a  smaller  one,  much  trouble  from  "fuse 
blowing"  can  be  avoided.  There  is  nothing  more 
annoying  and  in  more  instances,  so  likely  to 
cause  uneasiness  among  the  audience  than  to 
have  the  house  fall  into  darkness  unexpectedly. 
This  should  be  avoided,  and  can  be,  by  simply 
following  the  foregoing  suggestions,  which  will 
be  made  more  clear  in  our  next  "Electrical 

Talk." 

SUMMARY. 

Give  most  careful  consideration  to  the  ar- 
rangement of  the  switches  and  fuses  for  the  dif- 

ferent sets  of  lamps  and  circuits  in  a  motion  pic- 
ture theatre  in  order  to  avoid  total  darkness  of 

the  house  in  case  of  accidental  blowing  of  a fuse. 

-  Never  put  a  large  fuse  inside  of  a  smaller  one 
for  any  circuit,  unless,  of  course,  there  is  some 
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Switch  box  No.  1  should  contain  2  main 
switches;  one  which  is  outside  of  the  meter 
to  shut  off  the  entire  electric  system.  The  sec- 

ond main  switch  shuts  off  all  lamps,  but  the  exit 
and  auditorium  lamps. 

In  addition  to  these  switches  there  are  of 
course  separate  switches  which  control  each  set 
of  lamps,  for  instance: 

One  switch  for  the  flaming  arc  lamps. 

erator  is  the  only  man  who  can  put  on  the  house 
lights,  as  is  the  case  in  most  theatres  at  this 
time,  the  house  lights  may  never  be  switched  on 
in  case  of  fire  in  the  operating  room,  because  the 
operator  will  be  too  busy  trying  to  put  out  the 
fire  or  to  escape  from  the  booth  to  save  his  own 
life,  to  think  of  anything  else.  When  a  switch 
is  in  the  ticket  booth  or  at  some  other  conven- 

ient point,  perhaps  outside  of  the  ticket  booth, 

special  reason  for  so  doing,  in  general  there  *s 
no  such  reason. 

Consult  some  competent  authority  on  the 
electric  installation  for  a  theatre  as  by  so  doing, 
much  unnecessary  expense  can  be  obviated,  and 
better  results  obtained. 

In  our  next  "Electrical  Talk"  we  will  further 
discuss  the  arrangement  of  electric  circuits  and 
lamps  for  motion  picture  theatres, 
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Problems  of  the  Photoplay  Operator 
Discussed  and  Questions  Answered 

Edited  by  Will  C.  Smith 

LENSES. 
Otto  Lange,  New  York  City,  writes: — Would 

like  to  know,  if  you  can  spare  the  space,  what 
size  lens  I  need  to  project  a  motion  picture  9 
feet  by  12  feet  at  7  2  feet?  How  can  I  figure 
out  condensers  and  what  size  condensers  would 
I  need  for  the  above  picture? 

Answer: — The  size  lens  you  would  require  for 
a  picture  9  feet  by  12  feet  at  72  feet  would  be  a 
ZVz  B.  P.,  or  about  4%  E.  F.  To  figure  the 
focal  length  of  condensers  pin  a  piece  of  white 
(paper  on  the  wall  and  hold  the  condenser  lens 
with  the  convex  side  to  the  paper  and  use  a  light 
or  window  as  an  object  to  focus,  and  move  your 
condenser  backward  and  forward  until  the  im- 

age is  sharp  and  distinct  on  the  paper.  Then 
measure  from  paper  to  the  flat  side  of  condenser 
and  that  will  be  the  focal  length  of  a  single  con- 

denser. Would  refer  you  to  the  article  on  page 
9  of  The  Film  Index,  dated  December  31,  1910. 
This  gives  a  diagram  showing  the  exact  way 
to  focus  a  single  condenser.  The  size  condenser 
which  should  be  used  for  a  picture  9  feet  by  12 
feet  at  72  feet  would  be  two  7%  focus  conden- sers. 

CONDENSER  BREAKAGE. 
H.  O.  Daly,  Claremont,  N.  BT.,  writes: — How 

can  I  stop  condensers  from  breaking?  Using 
an  Edison  Model  "B."  Impossible  to  get  a good  spot  without  using  a  short  carbon  in  lower 
jaw.  What  is  the  cause?  Thanking  you  for  any 
information. 

Answer: — The  breaking  of  condensers  is  usu- 
ually  due  to  unequal  expansion  or  contraction 
caused  by  sudden  extreme  changes  in  tempera- 

ture. Your  condensers  should  set  in  your  con- 
denser case  (or  cell)  so  as  to  have  enough  room 

for  expansion  or  contraction.  Also,  there  should 
be  enough  ventilation  in  the  case  (or  cell)  to 
allow  the  condensers  to  keep  the  same  tempera- 

ture. You  might  try  putting  a  small  strip  of  as- 
bestos cord  around  the  edge  of  condensers,  so 

that  the  condensers  do  not  come  in  contact  with 
the  metal  in  the  case.  This,  I  am  sure,  will 
help  you.  To  get  a  good  "Spot"  you  should  see that  your  carbons  are  parallel  to  each  other, 
and  if  you  are  working  on  Direct  (D.  C.)  current 
the  lower  carbon  should  extend  a  little  in  ad- 

vance of  the  upper  carbon  so  as  to  form  the  cra- 
ter properly.  If  you  are  working  on  Alternat- 
ing (A.  C.)  current  be  sure  that  your  carbons 

are  centered;  that  is,  have  them  perpendicular 
so  the  current  in  passing  through  the  carbons 
will  travel  more  evenly.  If  you  are  working  on 
Alternating  (A.  C.)  current  use  two  %-inch 
core  carbons,  and  if  set  as  suggested  you  should 
get  a  good  spot.  Would  also  advise  you  to  move 
the  lamphouse  backward  and  forward  so  that  it 
will  eliminate  the  blue  tinge  that  usually  is 
formed  around  the  spot  when  it  is  not  set  prop- 
erly. 

LARGE  PICTURE. 
O.  B.  Lloyd,  Detroit,  Mich.,  writes: — Wish  you 

would  advise  me  through  your  column  In  The 
Film  Index  if  it  is  possible  for  me  to  project 
a  motion  picture  40  feet  by  48  feet? 

Answer: — It  would  be  impossible  to  project  a 
motion  picture  40  foot  by  48  foot.  It  would  be 
possible  to  project  a  picture  36  foot  by  48  foot, 
but  It  is  not  practical.  It  would  require  much 
more  amperes  in  order  to  get  the  proper  illu- 

mination, and  heavier  carbons.    Would  like  to 

know  the  results  accomplished  with  such  a  large 
picture. 

CAM  SHAFT. 
Chris  Weirich,  Fort  Scott,  Kansas,  writes:  — 

I  saw  your  column  in  The  Film  Index  saying 
you  would  be  glad  to  give  all  information  per- 

taining to  picture  machines.  I  am  now  operat- 
ing a  motiograph  No.  1  model,  1909,  and  the 

trouble  is  that  when  the  machine  is  operated  at 
a  medium  speed  it  knocks,  and  the  trouble 
seems  to  be  around  the  intermittent  sprocket. 
The  sound  is  like  that  when  the  bottom  loop 
becomes  too  small,  but  when  the  top  loop  is  held 
with  the  fingers  it  seems  to  tighten  the  inter- 

mittent sprocket  and  you  can  make  better  time. 
I  have  tightened  the  bushings,  but  this  does  no 
good.  I  have  asked  several  operators  about  this, 
but  they  can't  locate  it.  I  would  appreciate  it 
very  much  if  you  would  help  me  out  in  your 
column  of  information. 

Answer: — I  take  it  from  the  tone  of  your  in- 
quiry that  the  trouble  is  that  the  film  kind  of 

has  a  rebound  when  running,  but  just  as  soon  as 
you  hold  the  loop  that  beating  (or  rebound) 
seems  to  pass  away.  If  this  is  the  case,  the  way 
to  eliminate  it  you  will  find  on  the  cam  shaft 
on  the  right-hand  side,  looking  at  the  machine 
through  the  front  after  taking  the  front  of  the 
machine  out  (where  lens  is  attached),  a  set 
collar  with  a  little  set  screw  that  fits  in  a  groove 
on  the  right-hand  side  of  frame  of  machine. 
Loosen  set  screw  and  bring  collar  up  to  the  side 
of  machine,  then  tighten  the  set  screw  being 
very  careful  that  head  of  the  set  screw  fits  in 
the  groove.  This,  I  am  sure,  will  eliminate  your trouble. 

CORRECTION. 
STORAGE  BATTERY  AND  RHEOSTAT. 

Stonington,  Me.,  writes:— What  volt  rheostat  could be  used  on  special  storage  batterv  voltage?  Our 
storage  battery  on  open  circuit  (while  not  charging 
stands  at  75  to  80  volts.  While  In  process  of  charg- ing (or  in  other  words,  while  dynamo  is  running), which  will  be  the  conditions  under  which  pictures  are 
being  shown,  the  voltage  is  80  to  90  (average  85).  The battery  (volt  meter)  gives  reading  of  90  plus  (even 
at  times  100)  when  at  the  end  of  a  charging  a  bub- bling of  plates  is  produced.  This  settles  down  in  a few  minutes,  after  the  generating  (dynamo)  current stops  to  75  to  80  again. 
Answer:— The  rheostat  that  you  would  want  to  use 

for  your  specoal  storage  battery  voltage  is  one  52- volt  rheostat.  Unless  you  have  one  made  special 
you  will  find  it  rather  hard  to  find  a  52-volt  rheostat, for  the  reason  that  there  are  only  a  few  places  that 
have  the  old  52-volt  system  still  in  existence,  but  by 
taking  a  25-ampere  adjustable  110-52-volt  combina- tion rheostat  and  connecting  one  line  from  your  lamp to  the  outside  post  of  rheostat  (left  hand  side)  and 
connecting  the  other  line  from  the  inside  post  of  rhe- 

ostat (right-hand  side)  to  your  switch  and  the  other line  from  the  lower  lamp  post  to  your  switch,  you  will find.  I  think,  that  it  will  work  very  nicely.  The  out- side posts  on  rheostat  are  for  110  volts.  Would  like to  hear  further  of  this  experiment  as  to  the  results 
accomplished.  I  am  quite  sure  this  style  rheostat  if connected  properly  will  give  you  about  35  to  40  volts across  the  arc. 

(This  item,  published  in  last  week's  issue,  was incorrect  on  account  of  the  dropping  of  a  line  of 
type. — Ed.) 

AN  ITEM  OF  INTEREST. 
The  writer  has  just  been  informed  by  the 

Brooklyn  Edison  Electric  Light  Company,  that 
hereafter  where  moving  picture  machines  are 
used  and  they  have  the  three-wire  system,  220 
volts  A.  C.  current,  that  all  will  be  compelled  to 
install  a  220-volt  economizer  or  induction,  no 
more  110-volt  economizers  or  inductors  will  be 
allowed  in  Brooklyn. 

CHRISTMAS  AT  THE  LINCOLN  SQUARE. 

Manager  Ferguson  Receives  a  Handsome  Gold 
Watch  from  His  Employees. 

Christmas  did  not  pass  unobserved  at  the  Lin- 
coln Square  photoplay  and  vaudeville  theatre, 

New  York  City,  where  Mr.  Charles  Ferguson  is 
manager.  On  Saturday  night,  Dec.  24,  after  the 
close  of  the  performance,  the  employees  of  the 
house  called  the  popular  manager  on  the  stage 
where  they  presented  him  with  a  handsome  gold 
watch  and  chain. 

The  presentation  speech  was  made  by  Mr. 
Harry  Jacoby,  who,  in  well-chosen  words,  stated 
that  every  member  of  the  house  had  gladly  con- 

tributed towards  the  present,  and  all  were  glad 
to  have  an  opportunity  to  show  their  apprecia- 

tion for  the  man  who  had  always  treated  them 
on  the  square,  and  was  always  the  first  to  do 
them  a  favor  when  needed. 

In  accepting  the  gift,  Mr.  Ferguson  said  he 
felt  most  greatful  to  his  employees,  and  was 
sure  there  was  not  a  theatre  in  the  whole  of 
New  York  city,  who  had  a  more  loyal  and  bet- 

ter force  of  workers.  All  worked  in  harmony 
with  the  management  and  for  the  good  of  the 
patrons  of  the  house.  At  the  conclusion  of  his 
speech  the  orchestra  played  the  "Star  Spangled 

Banner." 
Mr.  Ferguson  has  been  manager  of  the  Lin- 

coln Square  photoplay  and  vaudeville  theatre  for 
over  a  year,  and  under  his  management  the  the- 

atre has  become  one  of  the  most  popular  along 
Broadway.  He  also  has  a  well-selected  staff 
of  assistants,  which  adds  to  the  popularity  of  the house. 

MAYOR  RUNS  THEATRE  ON  SUNDAY 

Painesville's  Chief  Executive  Defies  Prosecuting 
Attorney  to  Arrest  Him  for  Running  Passion  Play 
Mayor  J.  B.  Burrows  of  Painesville,  O.,  ex- 

circuit  judge,  became  temporarily,  on  Dec.  11, 
a  theatrical  manager  as  the  result  of  a  legal 
controversy  with  Prosecuting  Attorney  E.  F. 
B'lakely. 

The  motion  picture  shows  in  Painesville  have 
never  been  operated  on  Sunday  before  Dec.  11, 
when  "The  Passion  Play"  was  given  at  the  Star 
theatre  owned  by  J.  H.  Kennedy.  Kennedy 
several  days  ago  secured  permission  from  Mayor 
Burrows  to  produce  the  religious  film.  Late 
Saturday  he  was  advised  by  the  prosecuting  at- 

torney not  to  attempt  to  open  his  theatre  as  it 
might  mean  his  arrest. 

The  prosecutor  had  received  several  com- 
plaints regarding  the  Sunday  opening,  follow- 

ing Manager  Kennedy's  announcements.  After 
the  interview  with  Mr.  Blakely,  Manager  Ken- 

nedy went  to  the  mayor  and  informed  him  that 
he  would  not  open  the  theatre  as  he  feared  the 
action  of  the  authorities.  The  mayor  advised 
him  to  show  just  the  same  but  when  Kennedy 
declined,  the  mayor  offered  to  lease  the  theatre 
for  the  day  and  take  the  chance  of  arrest  him- 
self. 

Miss  Helen  Harper,  a  Cleveland  singer,  at 
present  employed  at  the  theatre,  offered  to  share 
the  lease  with  the  mayor  and  the  performance 
was  given  to  a  packed  house  both  afternoon 
and  evening.  The  mayor  announced  that  all 
the  profit  of  the  performances  would  go  to  the 
local  Salvation  army.  No  attempt  was  made 
to  make  arrests. 

Mayor  Burrows  asserts  that  the  theatre  has 
a  perfect  legal  right  to  open  under  the  state 
law  and  particularly  so  when  a  religious  subject 
is  exhibited.  Whether  an  attempt  will  be  made 
to  make  arrests  later  remains  to  be  seen. 
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Shadows  of  the  Past 

A  Tale  of  the  Old  Fashioned 

South  during  the  Interesting 

Days  of  I  858 

GET  ON  OUR 

MAILING 
Length, r about  1000  Feet 

Code  Word, 

PAST 

Robust  Patient9
 

AIM  EXHILARATING 

COMEDY 
USE 

SEEIG 
PO^TERi 

"The  Rival  Dramatist" 
Jan. 

12th 

V5
 

 OR  

"Cock  A  Doodle  Doo" 
A  Burlesque  on  the  Reigning  French  Dramatic  Craze  That 

Has  Attracted  International  Interest 

"  It  is  the  martial  bird  of  morn,  Brave  Chanticleer,  the  vocal  lighthouse  of  the  Daun  !  " 
Length,  about  1000  feet  Code  Word,  DOODLE 

s 

E 
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I 
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MANUFACTURERS'  BULLETINS 
Advance  Descriptions  of  Licensed  Subjects 

CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  JAN.  2,  1911-4  REELS 
BIOORAPH — The  Two  Paths,  drama,  992. 
LUBIN — Art  and  the  Legacy,  com.-dra.,  950. 
PATHE — The  Misplaced  Petticoat,  comedy,  790. 

Butch  Kids,  scenic,  197. 
SELIG — The  Argonauts,  drama,  1000. 

TUESDAY,  JAN.  3,  1911—4  REELS 
EBISON — In  the  Bays  of  Chivalry,  drama,  1000. 
ESSANAY — The    Redeemed    Criminal,  drama, 

1000. 
GAUMONT    (Kleine) — The   Artist's   Pay  Bay, farce,  969. 
VITAGRAPH — All  Is  Fair  in  Love  and  War, 

comedy,  973. 

WEDNESDAY,  JAN.  4,  1911-4  REELS 
EBISON — Sleep,  Gentle  Sleep,  comedy,  990. 
KALEM — The  Bolted  Boor,  drama,  975. 
PATHE — The  Cowboy's  Innocence,  drama,  994. 
URBAN  (Kleine) i — A  Lock  of  Hair,  drama,  978. 

THURSDAY,  JAN.  5,  1911—4  REELS 
BIOGRAPH — When   a   Man   Loves,  com.-dra., 

998. 
LI" BIN — His  Last  Parade,  drama,  390. 

A  Mix  in  Masks,  comedy.  600. 
SELIG — Ramona's  Father,  drama,  1000. 
ME  LIES — The    Crimson    Scars,    drama,  and 

Fire!  Fire!  Fire!,  comedy,  980. 

FRIDAY,  JAN.  6,  1911  -4  REELS 
EBISON — The  Fire  Bepartment  of  New  York 

City,  Bescriptlve,  400. 
A  Western  Night,  comedy,  600. 

KALEM — The  Runaway  Engine,  drama,  955. 
PATHE — An  Intrigue,  drama,  994. 
VITAGRAPH — The    Misses    Finch    and  Their 

Nephew  Billy,  comedy,  979. 

SATURDAY,  JAN.  7,  1911—4  REELS 
RSSANAY — The  Count  and  the  Cowboys,  com- 

edy, 1000. 
GAUMONT  (Kleine) — The  Woman  Wins,  com- 

edy, 945. 
PATHE — Love  Under  Bifflculties,  comedy,  781. 

The  Funeral  of  Count  Tolstoi,  topical,  220. 
VITAGRAPH — The    Old    Water    Jar,  Indian 

drama.  984. 

BIOGRAPH  CO. 
"THE  TWO  PATHS." — As  we  start  out  on  life's journey  two  pathways  lie  out  before  us,  the  rosy  path of  pleasure  and  the  thorny  path  of  toil.  The  maxim 

reads:  "All  roads  lead  to  Rome,"  but  these  two  roads 
lead  to  widely  divergent  points.  On  the  path  of  pleas- ure we  are  titillated  by  the  velvet  brush  of  the  rose 
and  intoxicated  by  its  perfume  until  at  the  awakening we  find  ourselves  morally,  mentally  and  physically debilitated.  On  the  other  path,  where  all  is  real,  we 
by  the  trials  of  toil  are  kept  morally  awake  and made  to  realize  that  pleasure  does  not  bring  happiness 
but  peace  of  conscience  will.  This  truth  is  clearly verified  in  this  Biograph  subject  telling  the  story  of 
two.  sisters  who  traveled  diverging  roads.  Florence and  Nellie  are  dressmakers,  sewing  to  eke  out  an 
existence.  A  wealthy  woman  calls  for  a  gown  they 
have  just  finished.    She  is  accompanied  by  an  uncon- 

scionable profligate,  who,  tempting  the  girls  in  turn, 
points  out  the  "easy  way."  Nellie  spurns  him,  but Florence  hearkens  to  his  persuasions  and  accompanies 
him  to  where  all  is  pleasure.  He  brings  her  to  his mansion,  a  palace  of  pleasure  during  a  bacchanalian 
orgie.  She  at  once  becomes  obsessed  with  the  spirit of  revelry  and  is  swept  on  to  the  inevitable  goal, the  morass  of  moral  indifference.  Nellie,  however, 
is  content  in  the  house  of  toil  and  "She  layeth  her 
hands  to  the  spindle,  and  her  hands  hold  the  distaff," marrying  her  honest,  manly  sweetheart,  receiving  as 
the  years  roll  on  the  greatest  of  God's  blessings,  a family  of  three  children.  How  terrible  is  the  one's 
fate  in  contrast  with  the  other's.  Steeped  in  the  toxin of  gaiety  she  goes  down,  down  until  there  is  no  chance for  retreat.  She,  up  to  now,  the  toy  of  the  tempter, grows  unattractive  to  him  and  he  unceremoniously discards  her,  putting  her  out  to  shift  as  best  she  can. 
An  outcast,  she  now  realizes  the  reward  of  worldli- 
ness,  "For  her  home  inclineth  unto  death  and  her 
path  unto  the  dead."  Hence,  in  the  squalor  of  her hovel  death  comes  and  she  has  reached  the  inevitable. 
Nellie  has  been  guided  by  the  Proverb,  "The  path  of the  just  is  as  a  shining  light,  that  shineth  more  and 
more  unto  the  perfect  day."  We  realize  the  result  of this  as  we  leave  the  happy  little  family  sitting  by their  fireside. 
"WHEN  A  MAN  LOVES." — Love  smooths  out  all wrinkles  and  makes  the  whole  world  good-natured. The  man  in  love  is  never  possessed  of  a  grouch,  for love  and  ill  humor  will  not  chum  together  in  the same  make  up.  Hence  it  was  that  when  Mr.  Bach  was stricken  with  the  tender  passion,  he  was  ripe  for  any extreme  of  generosity.  Mr.  Bach,  now  a  wealthy  man, visits  the  scenes  of  his  boyhood  days  in  his  auto  and meets  farmer  Brown,  his  boyhood  friend.  Brown  is 

the  father  of  a  very  pretty  daughter  named  Tessie. Bach  becomes  deeply  smitten  with  the  artless  little 
country  lass,  and  secretly  hopes  to  win  her.  Tessie, however,  has  a  host  of  admirers  in  the  little  village, 
the  favored  one  being  John  Watson.  John  is  a  bit 
superior  to  the  other  fellows  of  the  neighborhood. He  reads  novels  and  has  a  good  line  of  persuasive 
talk  with  which  to  embellish  his  suit  for  Tessie's heart,  and  he  is  successful,  to  the  violent  perturba- tion of  the  other  swains.  Now  Tessie  is  of  course 
pleased  with  the  notice  bestowed  on  her  by  the  rich bachelor,  but  her  heart  is  true  to  John.  A  few  days 
later,  Mr.  Bach,  lovelorn,  revisits  the  homestead. His  presence  stirs  John  up  to  deeds  of  determination. In  this  frame  of  mind  he  seeks  Tessie  and  plans  to 
elope  that  very  night.  He  will  be  beneath  her  win- dow with  a  ladder.  Mr.  Bach,  to  remain  at  the  home- stead, uses  the  subterfuge  that  his  auto  has  become disabled  and  would  like  to  spend  the  night  with  his old  friend  Brown.  Brown  is  delighted,  for  he  has 
discerned  the  attention  Tessie  has  exerted.  To  accom- modate Mr.  Bach,  Tessie  is  put  out  of  her  own  room 
by  her  father  and  the  room  given  to  Mr.  Bach.  Oh! Horror!  This  spoils  the  plans  for  the  elopement. 
Curse  the  luck!  Poor  Tessie  is  locked  in  the  adjoin- ing room  out  of  reach  of  John.  John  arrives  beneath 
the  window,  and  calls  "Sweetheart,  I  am  waiting," repeating  it  a  number  of  times.  He  cannot  under- stand why  he  does  not  get  an  answer,  so  throws  sev- eral pebbles  through  the  window.  At  length,  growing impatient,  he  places  the  ladder  and  climbs  into  the window,  encountering  the  astounded  Mr.  Bach,  who, 
mistaking  him  for  one  of  those  sinister  intruders,  a 
burglar,  is  about  to  throw  him  out,  when  he  explains the  situation.  This  is  very  odious  news  to  Bach,  but 
as  "all  the  world  loves  a  lover,'  his  heart  softens and  he  consents  to  aid  the  couple  in  their  flight.  In 
other  words,  he  leads  the  wedding  march  by  piling 
them  into  his  auto  and  speeding  to  the  nearest  minis- 

ter's abode.  Brown  soon  learns  of  his  daughter's escape  from  the  room  in  which  he  locked  her,  and 
fearing  the  very  thing  that  is  happening,  starts  out  in 
pursuit  in  a  buggy,  arriving  at  the  minister's  just  too late  to  forbid  the  banns,  but  in  time  to  give  his 
paternal  blessing  to  Mr.  and  Mrs.  John  Watson. 

EDISON  MFG.  CO. 
"IN  THE  DAYS  OF  CHIVALRY."— Here  is  a  fascin- ating story  of  love  far  older  than  this  country  of  ours, dating  back  long  before  the  discovery  of  America,  and 

yet  so  sweet  and  fresh  that  it  is  as  absorbing  as any  modern  tale  could  possibly  be.  Those  who  have read  the  quaint  verses  telling  this  story  of  Aucassin and  Nicolette  will  rejoice  in  the  glories  of  this  film, 
and  will  feel  that  two  of  the  world's  sweetest  lovers have  almost  been  brought  back  to  life  to  re-enact their  true  love  tale.  And  those  who  are  not  familiar 
with  the  quaint  old  verses  will  still  be  able  to  enjoy 
the  splendid  pageant  of  knights  and  ladies  and  life and  love  which  it  embodies.  The  story  concerns  itself with  the  trials  through  which  these  two  young  lovers 
pass  and  over  which  their  sweet  love  triumphs. It  begins  with  the  rescue  of  a  beautiful  captive maiden  from  a  band  of  his  own  soldiers  by  the  son 

of  the  reigning  duke.  He  brings  the  girl  to  his and  asks  that  he  be  allowed  to  wed  her.  And  here 
their  troubles  begin.  The  maiden  is  incontinently  cast into  a  dungeon  by  the  irate  father,  despite  the  pleas 
of  the  young  man,  but  she  escapes  by  means  of  a  rope which  she  makes  from  torn  up  strips  of  the  blanket that  covers  her  rude  bed.  In  the  meantime,  the  young 
man  has  made  a  bargain  with  his  father;  he  will  lead 
the  old  man's  forces  against  the  enemy  on  the  con- dition that  if  he  comes  back  triumphant  he  may  have 
the  girl  of  his  choice.  He  does  come  back  triumphant and  with  a  royal  captive. 
We  see  him  approach  the  castle,  the  drawbridge  is lowered  and  the  father  comes  out  to  meet  his  son. 

But  when  he  learns  that  the  battle  has  been  won  and 
that  the  son  has  kept  his  part  of  the  bargain  he  still 
refuses  to  fulfil  his  part,  and  a  quarrel  ensues  be- tween them.  The  young  man  is  put  into  close  con- finement by  the  old  duke  and  only  released  when  news 
comes  that  the  captive  girl  has  escaped.  Then,  feel- ing that  she  is  out  of  the  way,  the  father  betrothes the  young  man  against  his  will  to  a  princess,  but  the 
youth  slips  away  from  the  betrothal  ceremony,  and mounting  his  fleet  white  horse,  rides  off  across  the 
country  in  search  of  the  little  lady  of  his  heart's desire.  Of  course  he  finds  her,  in  a  bower  of  flowers 
in  the  woods,  and  then  they  take  ship  for  other  lands. But  the  pirates  attack  them  and  carry  away  the  girl, 
and  when  the  battle  is  over  the  young  duke  knows  not where  to  search  for  her.  He  returns  disconsolate  to his  ancestral  home  to  find  his  father  dead  and  himself become  the  ruling  duke. 
Meantime  the  girl  has  been  taken  by  the  pirates  to the  court  of  Carthage.  There  she  is  recognized  as 

the  long  lost  daughter  of  the  king  of  that  country. 
Once  more  a  parent  tries  to  o'errule  Cupid,  and  the little  maiden  is  unwillingly  betrothed  to  a  suitor 
provided  by  her  father.  But  she  has  not  forgotten  her faithful  lover  in  other  lands,  and  borrowing  the  suit 
of  a  harper,  she  escapes  from  her  father's  court  and wanders  through  the  lands,  playing  her  way  and 
singing  to  the  natives,  till  she  reaches  the  castle  of Biaucaire,  where  the  new  duke  reigns.  The  final scene  shows  the  reunion  of  the  lovers  and  will  long 
be  remembered  by  all  who  are  fortunate  enough  to  see this  beautiful  film. 
As  a  production  it  will  take  rank  with  the  most ambitious  and  brilliant  of  American  film  dramas,  and 

should  add  new  laurels  to  the  Edison  company's  con- stantly increasing  list.  The  acting  is  dignified  and 
brilliantly  spirited,  and  the  photography  beyond  criti- cism. It  will  undoubtedly  be  considered  the  art  film of  the  month. 

"SLEEP,  GENTLE  SLEEP."— A  young  married  man receives  an  invitation  to  a  smoker.  It  is  his  desire 
to  accept  the  invitation  and  attend  the  smoker,  but 
his  young  wife  is  equally  desirous  to  keep  him  at home.  After  pouting  a  while  she  conceives  the  idea 
of  putting  a  sleeping  powder  into  his  table  wine, hoping  that  he  will  fall  asleep  and  thus  be  prevented 
from  going  to  the  smoker.  By  a  strange  coincidence the  young  husband  hits  upon  the  same  plan  and  puts 
a  sleeping  powder  into  her  tea,  so  that  he  may  be  sure to  attend  the  smoker  without  interference.  The  result 
is  that  they  both  fall  sound  asleep. 
During  the  night  a  hungry  tramp  gains  access  to the  house  through  a  window.  While  searching  the larder  for  something  to  eat  he  finds  the  bottle  of  table 

wine  containing  the  sleeping  powder.  It  looks  good 
to  him  and  he  helps  himself  to  a  goodly  portion,  and is  soon  fast  asleep  in  the  dining  room.  The  following 
morning  when  the  housemaid  enters  the  dining  room 
to  perform  her  duties  she  almost  stumbles  over  the sleeping  tramp  and  is  nearly  frightened  out  of  her wits.  She  screams  loudly  for  help,  which  brings  a 
policeman  on  the  run.  Arousing  the  young  husband 
and  his  wife,  she  promptly  faints.  Amidst  great  con- fusion the  policeman  arrives  and  arrests  the  tramp for  trespassing.  The  young  couple  now  see  the  funny 
side  of  the  sleeping  powder  joke  and  have  a  good laugh  over  it. 
This  film  is  full  of  laughs  all  the  way  through,  for 

the  fun  starts  at  the  very  beginning  and  never  lags  for a  moment. 

"THE  FIRE  DEPARTMENT  OF  NEW  YORK  CITY." —Following  our  recent  release  of  "The  Police  Force of  New  York  City,"  we  take  pleasure  in  presenting  a film  showing  the  work  and  training  of  the  firemen. 
Nothing  is  more  interesting  to  all  of  us  than  the  fight- ers of  fire  in  a  great  city.  Whose  blood  does  not  tin- gle as  he  hears  the  clank  of  the  bell  and  stands  one side  to  let  the  engine  go  dashing  pastf  And  if  he  is 
privileged  to  see  the  work  of  the  firemen  at  close range,  has  he  not  something  to  talk  about  and  think of  for  a  long  time? 

All  this  we  see  in  the  picture,  besides  the  practice 
work  of  the  men  in  putting  up  and  ascending  scal- ing ladders,  descending  the  life  ropes  and  jumping into  the  life  nets.    Most  interesting  of  all   are  the 
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Jan.  5,  191  I 
THE  CRIMSON  SCARS 

The  story  of  a  sweet,  stagestruck  girl,  who,  through  heroic  action,  win?  a  place  in stardom. 
FIRE!     FIRE!  FIRE! 

A  rip  roaring  comedy  dealing  with  suffragettes 
BOTH  ON  ONE  REEL  Length  About  980  Feet 

Jan.  12,  191  I 
THE 

OWNER  OF  THE  "L.  L.  RANCH" As  fine  a  drama  of  Western  life  as  it  is  possiblo  to  imagine.  The  owner  of  the  "L.  L." is  a  peach  and  she  knows  how  to  handle  herself  and  the  boys.  She  means  business  and so  does  this  picture. 
Length  About  980  Feet We  hive  Posters,  too     Write  us  for  them  if  your  Exchange  does  not  supply  you. 

G.  NIELIES,     204  East  38th  Street,     New  York  City 
WESTERN   REPRESENTATIVE,  JOHN  B.  ROCK,  100  RANDOLPH  STREET,  CHICAGO,  ILL. 

views  of  the  Are  boats  in  operation  at  the  close  of  the 
picture.  One  of  these  boats,  with  all  streams  in 
operation,  is  like  a  gigantic  flower  pot.  the  sight being  wonderfully  beautiful  and  impressive. 
New  York  city  is  justly  proud  of  its  efficient  Fire Department,  and  people  in  all  parts  of  the  world will  be  glad  to  make  the  acquaintance  of  the  intrepid 

fire-laddies  on  the  motion  picture  screen. 

"A  WESTERN  NIGHT."— This  film,  in  a  way,  is a  tribute  to  the  chivalry  of  the  man  of  the  West. 
The  quaint  comedy  deals  with  a  type  of  man  who  is as  uncouth,  coarse  and  rugged  as  the  mountains  that surround  him.  He  is  little  versed  in  the  ways  of 
polite  society,  but  beneath  his  rugged  exterior  and coarse  language  there  is  a  heart  of  sterling  quality. 
This  picture  might  well  be  called  "A  Picture  of Contrast,"  for  we  have  all  the  feminine  charms  and dainty  womanliness  of  a  young  girl  of  culture  and 
breeding  placed  beside  the  coarse,  rough  Western cowboy. 
At  the  opening  of  the  picture  we  are  introduced  to 

this  little  lady  of  quality  in  her  Eastern  home,  sur- rounded by  all  the  luxury  and  wealth  that  one  could wish  for.  She  has  been  invited  by  her  uncle  and 
aunt  to  spend  a  few  weeks  with  them  in  their  West- ern ranch  house.  The  offer  appeals  to  her,  and  she 
accepts  the  invitation,  but  not  without  some  fear and  hesitation  as  to  the  trip,  for  she  finds  that  she 
will  be  compelled  to  pass  a  night  alone  in  a  Western town.  However,  she  decides  to  take  the  journey  and 
proceeds  upon  her  way. We  see  her  arriving  in  a  Western  town,  alighting 
from  the  old  stage  coach  and  escorted  into  a  typical Western  hotel.  After  being  shown  to  a  room  that 
has  anything  but  an  inviting  appearance,  she  promptly sets  to  work  barricading  the  door  from  all  intruders. 
Wrapping  herself  in  a  lap  robe,  she  proceeds  to  wait 
for  the  morning  light  before  continuing  on  her  jour- ney. Scarcely  has  she  become  settled  before  the  room next  door  to  her  is  occupied  by  a  typical  Western man.  She  can  hear  the  rattle  of  spurs,  the  coarse 
language  and  his  demands  for  whiskey.  Her  heart is  all  a-tremble,  visions  of  being  murdered  creep 
into  her  mind,  and  at  every  sound  she  is  thrown  into  a 
spasm  of  fear;  while  the  fact  of  the  matter  is  that her  rough  neighbor  is  simply  proceeding  to  retire  for the  night  in  his  usual  brisk  manner. 
At  last,  worn  out  with  fear  and  fright,  the  girl 

decides  to  peek  through  the  keyhole  and  ascertain 
how  dangerous  her  terrible  neighbor  really  is.  Im- agine her  surprise  when  she  finds  the  boisterous 
"Knight  of  the  Plains"  kneeling  beside  his  bed  and offering  up  his  nightly  prayer  to  his  Maker.  Soon  all the  fears  of  the  night  have  folded  their  tents  like 
the  Arabs  and  silently  stolen  away,  and  she  is  sound asleep  and  on  her  way  to  Dreamland. 
A  dainty  little  comedy  picture  with  an  artistically charming  finish. 

SELIG  POLYSCOPE  CO. 
"THE  ARGONAUTS."— In  a  lonely  spot  near  the grave  of  their  mother,  Bob  and  Betty  condole  in silence  with  each  other  over  the  loss  of  the  one  sure 

friend  they  had  in  the  world.  Soon  back  in  their little  home  Bob  reads  an  article  in  the  paper  about the  wild  excitement  in  the  Sierras  over  gold  and 
makes  up  his  mind  to  go.  Sister  Betty  decides  to don  boys  clothes  and  go,  too. 
They  are  seen  boarding  a  Sacramento  River  steamer in  San  Francisco  Bay,  being  watched  by  gamblers, 

who  lay  in  wait  for  a  prospective  victim  to  board  the 
boat.  While  Bob  and  his  little  brother  (?)  Betty- 
are  enjoying  the  breezes  of  the  deck  they  are  ap- proached by  Wilson,  one  of  the  card  sharks,  and  are invited  to  the  bar-room  for  a  drink.  Much  to  the 
displeasure  of  Betty,  who-  only  accepted  in  order that  she  might  not  direct  any  suspicion  or  discovery 
that  she  was  Bob's  sister  and  not  his  brother.  A card  game  is  proposed,  and,  as  previously  arranged between  the  gamblers,  a  marked  deck  is  used.  The 
game  ends  in  Bob  being  wounded  by  Morton,  one  of 
the  designing  gamblers.    Betty  faints  in  the  excite- 

ment and  in  their  effort  to  revive  her  James  Wads- 
worth,  who  had  proposed  the  game,  discovers  her  sex 
and  summons  one  of  the  ship's  matrons  to  care  for her.  Bob's  wound  is  dressed  and  found  not  serious. 
Wadsworth  learns  the  young  girl  is  Bob's  sister.  As she  appears  in  girl's  attire  she  is  introduced  to  him and  a  new  light  dawns.  The  cards  are  thrown  away and  he  decides  upon  a  better  life. The  arrival  at  the  camp,  the  stage  office,  and  their 
departure  on  the  last  leg  of  their  journey.  Arriv- ing at  the  end  of  their  trip  the  search  for  gold  is  on in  earnest.  At  last  they  succeed  in  locating  a  find 
on  Rocky  Hill,  where  operations  are  begun  and  as 
time  quickly  passes  the  friendship  of  new  made friends  ripens  into  love  and  Wadsworth  secures  the 
consent  of  Bob  to  wed  Betty,  thus  ending  a  beautiful 
story  of  love  and  romance  delightfully  pictured  in 
scenic  grandeur  of  the  Sierras. 

"RAMONA'S  FATHER."— This  picture  has  for  its background  the  scenes  of  beautiful  California  and 
the  picturesque  missions,  both  exterior  and  interior 
views.  Ned,  an  English  sailor,  buys  tortillas  from  the Indian  girl  Mojella  and  as  she  cannot  give  him change  from  the  dollar  which  he  hands  her,  he  returns 
the  tortillas.  Her  father  seeing  this  becomes  an- gered at  the  loss  of  the  sale  and  strikes  the  girl. 
Ned  at  the  injustice,  knocks  the  father  down,  thus making  a  deadly  foe. At  a  ball  Ned  is  dancing  with  Rosaria,  a  beautiful Mexican  donna,  who  hands  him  a  rose,  which  he 
accepts.  According  to  Spanish  custom,  the  giving  of the  rose  means  betrothal,  of  which  Ned  has  no 
knowledge.  Don  Cristobal,  an  ardent  admirer  of  Ro- saria, witnessed  the  scene  and  he  at  once  decides 
to  do  away  with  his  rival.  He  engages  the  Indian, 
Mojella's  father,  to  kill  Ned,  but  the  plot  is  over- heard by  Mojella.  She  warns  Ned,  but  he  does  not pay  heed  and  as  he  leaves  he  is  followed  by  the Indian.  Mojella  also  follows,  but  comes  too  late  to save  Ned,  whom  she  finds  with  an  arrow  in  his  back. She  at  once  hastens  to  the  missions  for  aid  and  the 
kind  padres  bring  him  to  the  missions  on  a  litter. Here  he  is  nursed  back  to  heal  by  Mojella. 
One  day  he  is  visited  by  Rosaria,  who  claims  him, but  as  he  had  no  knowledge  of  the  Spanish  custom, 

he  repudiates  her.  She  leaves  him.  determined  on revenge.  Don  Cristobal  serenades  her  and  she  says 
she  will  marry  him,  providing  he  kills  Ned.  This  Don Cristobal  agrees  to  do.  While  Ned  is  walking  along 
amongst  the  cliffs  he  is  roped  by  Don  Cristobal,  and 
as  he  is  pulling  the  rope,  it  is  cut  by  Mojella,  who comes  on  the  scene  unexpectedly.  Don  Cristobal 
then  goes  for  Ned  with  a  knife— Mojella  throws  her- self in  front  of  him  and  receives  the  stab.  Ned  nrw 
masters  the  situation,  binds  Don  Cristobal  and  brings 
him  and  also  the  wounded  Mojella  to  the  missions. 
The  tables  are  now  turned— Mojella  is  nursed  by  Ned and  accidentally  he  finds  himself  much  in  love  with 
her  and  they  are  married. The  last  scene  shows  them  in  front  of  their  home, 
with  a  little  baby  in  their  arms— the  little  Ramona. The  plot  is  carried  out  exceedingly  clever  and  this, together  with  the  excellent  photography  and  beautiful 
surroundings,  makes  the  picture  one  of  exceptional 
qualities. 

LUBIN  MFG.  CO. 
"ART  AND  THE  LEGACY."— Carl  Mayfield  and Alice  Bennett  were  artists.  That  is,  they  had  studios and  dabbled  with  colors  on  canvas  and  hoped,  sbme 

time,  to  make  Rembrandt  and  Raphael  iook  like 
"pikers." Carl's  father  was  the  head  of  a  big  steel  mill  and Carl  could  have  a  job  at  $5,000  a  year  any  time  he 
gave  up  painting.  The  young  people  took  their  paint- ings to  a  dealer  named  Fleecum,  who  demanded  a commission  of  T>0  per  cent  on  all  he  sold.  But  he 
never  sold  any  and  so  didn't  get  rich  on  their  com- missions. Then  Alice,  one  day,  received  $200,  a 
legacy  from  an  aunt.  She  was  just  about  to  rush  to 
Carl's  studio  with  it  when  she  thought  of  a  better 
plan.    She  hurried  to  Fleecum's  shop  and  bought  one 

of  Carl's  daubs  for  $200,  swearing  Fleecum  to  strict secrecy.  In  due  time  Carl  received  a  check  for  $100, 
the  price  of  his  picture  less  Fleecum's  commission. Of  course,  he  thought  he  was  hot  on  the  trail  of Rembrandt  and  Raphael  and  was  about  to  hurry  to 
Alice's  studio  and  show  her  the  check.  But  he  re- flected that  she  would  be  disappointed  because  none 
of  her  paintings  had  been  sold.  So  he  went  to  Flee- cum's and  bought  one  of  her  pictures  for  $100  and in  due  time  she  received  her  share,  $50.  Carl  hap- 

pened to  be  there  when  the  money  came  and  en- joyed her  delight.  As  soon  as  she  could  slip  away  to 
Fleecum's  she  bought  another  of  Carl's  masterpieces for  $50  and  Carl,  of  course,  received  $25,  which  he immediately  invested  in  one  of  her  pictures. 
Eventually  they  discovered  each  other's  subterfuge. By  that  time  the  legacy  had  dwindled  to  $(>.25.  which 

was  Carl's  share  of  a  painting  that  Alice  had  bought for  $12.50.  At  the  same  time  a  letter  arrived  from 
Carl's  father  offering  him,  for  the  last  time,  a  posi- tion at  the  steel  mills  at  $5,000  a  year.  Then  Carl 
and  Alice  woke  up  and  decided  to  let  Rembrandt  and 
Raphael  keep  their  laurels.  Carl  wired  his  accept- 

ance of  the  position,  "Coming  tomorrow  with  Jiy 

wife." 

"HIS  LAST  PARADE."— The  veteran  lies  on  his  bed and  he  is  sick  unto  death.  The  family  and  nurses have  left  him  alone  for  a  moment  to  see  the  Grand 
Army  parade  which  is  passing.  The  martial  notes  of the  fife  and  drum  corps  are  heard  in  the  distance.  As 
they  come  nearer  they  reach  the  ears  of  the  old  sol- dier. He  rouses.  The  expression  of  his  face  changes 
as  he  thinks  of  the  happy  days  that  the  music  re- 

calls to  his  memory — the  days  of  '61,  when  he  was  a 
young  man  and  marched  lightly  away  with  his  com- rades to  the  war.  He  moves,  gets  out  of  bed  and 
totters  to  the  window.  He  stands  there  a  moment, solemnly  saluting  the  Stars  and  Stripes  as  they  go  by. 

The  effort  weakens  him  and  he  staggers  back  to  bed. 
But  he  doesn't  lose  interest  in  the  parade.  Suddenly there  is  the  boom  of  a  cannon  fired  close  at  hand. 
The  veteran  is  unable  to  resist  any  longer.  He  man- ages to  get  into  his  blue  uniform  and  stealthily 
leaves  the  house.  Next  we  see  the  Grand  Army  pa- 

rade—hundreds of  the  boys  in  blue  marchin"  nast  with the  old  banners  and  ensigns,  the  battle-scarred  flags. Here  comes  the  veteran,  marching  with  the  rest, 
bravely  trying  to  keep  up  in  spite  of  physical  weak- ness, and  then,  suddenly,  he  drops.  Comrades  rush to  his  assistance.  His  face  is  bright  with  the  light 
of  patriotism,  but  his  strength  is  nearly  gone.  Gent- ly they  assist  him  home,  where  he  is  put  to  bed.  And in  the  midst  of  his  family,  surrounded  by  comrades 
and  covered  by  the  flag  he  loved  so  well  he  answers 
his  final  "taps." 
"A  MIX  IN  MASKS."— The  Thompsons  and  their 

daughter  Nellie  had  been  invited  to  a  masquerade 
party.    The  mother  and  father  decided   not   to  go, (Continued  on  page  18.) 
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"VI  TAG  RAPH. 

 "LIFE  PORTRAYALS"  

"All's  Fair  in  Love  and  War" 

TUESDAY,  JANUARY  3rd 

The  teacher  exercises  her  prerogative  by  ad- 

ministering a  spanking  to  Johnny,  starting  a  con- 

flict at  the  seat  of  war  in  which  Johnny,  with  the 

assistance  of  a  few  friends,  proves  himself  to  be 

a  better  general  than  she  is  and  helps  her  defeat 

herself  in  making  love  to  a  desirable  old  beau. 

THE  MISSES  FINCH" 

FRIDAY,  JANUARY  6th 

Four  old  maids  against  one  small  boy  are 

pretty  big  odds,  but  one  little  head  beats  four  of 

a  kind  when  it  comes  to  putting  old  maid  notions 

into  that  one  little  normal  head  and  trying  to 

bring  him  up  as  a  girl-boy.  He  leads  them  a 
merry  chase,  has  the  time  of  his  life,  and  turns 

the  laugh  on  them  every  time,  to  the  enjoyment 
of  everybody. 

THE  VITAGRAPH  COMPANY  OF  AMERICA  { 

NEW  YORK,  116  Nassau  Street 
CHICAGO,  109  Randolph  Street 

LONDON,  25  Cecil  Court 
PARIS,  15  Rue  Sainte-CecHe 
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VITAGRAPH. 

"LIFE  PORTRAYALS 

"THE  OLD  WATER  JAR" 

SATURDAY,   JANUARY  7th 

This  is  a  life  and  soul  portrayal.  An  old 

Indian  haunted  by  his  sins,  repents,  implores  and 

receives  the  forgiveness  of  the  Great  Spirit,  who 

guides  him  safely  into  the  happy  hunting 

grounds  to  dwell  with  all  good  Indians  who  have 

gone  before  him. 

NEXT 

WEEK 

"Dr.  Cupid 

Tuesday, 

January  10th 

A  lovesick  swain  and  a  lovesick  maid  are  opposed  by  the 

maid's  irate  parent.  She  grows  sicker,  the  young  fellow  imper- 
sonates a  physician,  by  name,  Dr.  Cupid,  and  with  one  touch  of 

his  hand  and  the  magnetism  of  his  presence  produces  a  magic 
cure  and  remedies  the  old  gentleman's  indisposition. 

66 

Water  Lily"  LrLty;y  .3,h 
Flowers  are  often  the  language  of  love.  She  loves  the  water 

lilies  and  so  does  he.  He  becomes  blind;  they  say  love  is 
blind,  but  it  finds  a  way  of  leading  her  to  him,  and  she  acts  as  his 
guide  through  life. 

"Coward  or  Hero" 
January  14th 

Timid  as  a  boy,  brave  and  stalwart  as  a  man.  He  fears  dan- 
ger but  never  flinches  when  it  comes  to  the  crucial  test  of  real 

courage  and  self-sacrifice.  Greater  heroism  was  never  known  than 

giving  one's  life  for  another.  A  thrilling  incident  of  a  Pennsyl- vania coal  mine  disaster. 
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LENGTHS 

"The 

Artist's 

Pay  
Day" 

THIS 

WEEK 

GAUMONT 
Tuesday 

Jan.  3,1911 
About  972  feet 

CURRENT 
RELEASES 
are  described 
at  length  on another  page 
of   this  issue. 

GAUMONT Saturday 

Jan.  7,  1911 
About  945  feet 

A  Comedy 
Drama 

ECLIPSE 
Wednesday,  January  4,  1911 

About  978  feet 

"The 

Woman 

Wins" 

A  Confirmed  Bachelor 

Changes  His  Views 

POSTERS 
in  four  colors 
for  each  reel. 
15c.  is  the 
price. 

"A  LOCK  OF  HAIR" 

In  which  a  child's  wit  prevents  a  disastrous  misunderstanding  between  her  parents 

GEORGE  KLEINE, 

52  STATE  STREET 
CHICAGO,  ILLINOIS 

A 
IM 

ADVANCE 

DESCRIPTIONS 
will  be  mailed 
free  to  any  ad- dress. 

MANUFACTURERS'  BULLETIN. 
(Continued  from  page  15.) 

but  had  no  objection  to  their  daughter  going  with her  friend  Jack.  Nellie  and  Jack  decided  to  wear  a 
Spanish  costume.  Just  before  starting  for  the  party 
they  came  in  to  say  good-bye  to  Nellie's  parents.  Now, Mr.  Thompson  loved  a  joke,  and  no  sooner  were  the young  folks  gone  than  he  broached  a  little  plan  to his  wife  whereby  they  would  have  some  fun.  She agreed  with  great  pleasure.  In  accordance  with  this 
plan  they  ordered  duplicates  of  the  young  people's costumes.  As  they  were  about  the  same  size  as  Nel- lie and  Jack  they  were  exact  pictures  of  them  after 
they  were  dressed  in  the  Spanish  costumes.  So  off 
they  went  to  the  party,  where  they  took  good  care not    to    be    seen    by   Jack    and    Nellie.    Then,  when 

joined  her  and,  of  course 
Then  Jack  met  Nellie's  no of  course,  he  thought  it 
to  steal  a  kiss  and,  of  t 

noments,  her  father 
hought  he  was  Jack, in  another  room  and, 
lellie.  Jack  ventured 
the  supposed  Nellie 

objected.  That  didn't  "go"  very  well  with  Jack  and he  started  his  part  of  a  lover's  quarrel.  Meantime, the  real  Nellie  was  rather  provoked  because  the  sup- posed Jack  was  so  cold.  She  began  to  suspect  that 
he  didn't  love  her  and  all  that  sort  of  thing.  There's no  telling  what  might  have  happened  if  the  two  cou- 

ples hadn't  met — to  the  mutual  astonishment  of  both Jack  and  Nellie.  They  all  unmasked,  enjoyed  a  good laugh  and  the  young  folks  had  to  admit  that  the  joke was  on  them.    A  pretty  comedy  full  of  sparkling  fun. 

GAUMONT. 
(George  Kleine.) 

"THE  ARTIST'S  PAY  DAY."— A  young  art  student is  loitering  in  his  studio  in  company  of  his  model, 
when  suddenly  the  bell  rings.  It  is  the  landlord's servant,  who  calls  for  the  rent.  As  the  student  has 
no  money  in  his  pocket,  he  tells  the  man  to  call  again 
at  4  o'clock.  In  rapid  succession  come  many  collec- tors, to  whom  the  painter  gives  the  same  answer. He  now  goes  out  with  some  of  his  pictures  which he  tries  to  sell.  During  his  absence,  a  robber  comes in,  and  as  he  sees  no  one,  he  is  making  a  futile search  for  valuables  when  somebody  knocks  at  the 
door.  Trapped,  he  ventures  all,  gets  into  the  paint- 

er's clothes  and  opens  the  door.  An  aristocratic  lady comes  in  and  gives  him  a  letter  which  reads: "My  dear  friend. 
"This  is  to  introduce  you  to  Miss  Menette  of  the Variety;  will  you  paint  her  portrait?  We  will  settle the  terms  at  our  next  meeting. 

"Yours  sincerely,  HENRY." The  robber  having  to  become  a  painter  is  obliged 
to  make  the  desired  portrait,  but  before  beginning, he  asks  the  young  lady  to  remove  her  jewels,  saying 
it  will  be  more  artistic.  Immediately  the  lady  re- moves the  jewels  and  gives  them  to  the  painter,  who puts  them  in  his  pocket. 
At  four  o'clock  the  bell  rings;  the  landlord  has come  for  his  money,  the  robber  in  order  not  to  be 

troubled,  pays  the  bill  with  the  lady's  money  with- out opening  the  door  and  he  again  takes  up  his sketching,  but  soon  another  person  rings  the  bell, 
another  collector.  Our  painter  pays  the  bill.  Then he  proposes  to  go  out  for  a  walk,  the  invitation  is accepted  immediately. 
On  their  way  out,  they  meet  with  the  third  col- lector. To  get  rid  of  him,  he  pays  again  with  the lady's  money. 
Then  the  real  painter  comes  back  rather  depressed 

because  he  did  not  sell  his  pictures.  He  is  first  as- tonished and  then  overjoyed  to  find  his  bills  receipted in  his  pockets. 

"THE  WOMAN  WINS."— Miss  Catherine's  neighbor is  an  old  bachelor  named  Durand,  who  hates  women. 
One  day,  Bertha  and  Alice,  Catherine's  nieces,  were playing  ball,  and  owing  to  a  misdirected  throw,  the 
ball  went  into  the  bachelor's  garden. They  want  to  recover  the  ball,  but  when  entering 
the  garden,  the  owner  rebukes  them  in  a  most  un- gallant  manner  and  gets  so  furious  that  in  his  anger, he  stumbles  and  breaks  his  leg. 

In  spite  of  himself,  Catherine  and  her  nieces  carry him  to  his  bed,  Catherine  remains  and  nurses  him. 

When  he  gets  up  they  bring  him  a  lot  of  dainties  and cook  delicious  dishes  for  him. 
Gradually,  Durand  becomes  reconciled,  loses  his stupid  hate  and  falls  in  love  with  Catherine.  Finally, he  makes  up  his  mind  to  ask  her  to  be  his  wife,  but  at the  last  moment  his  heart  fails  him.  Catherine  then 

retires,  leaving  him  alone  with  Alice.  He  whispers 
in  the  young  girl's  ear  a  message  for  her  aunt.  She bursts  into  laughter  and  runs  to  Catherine  to  fulfil her  mission. 
Durand  regrets  his  action  and  takes  his  hat  and 

goes  home,  giving  up  the  project.  Catherine,  informed of  his  intentions,  encouraged  his  proposal  of  marriage. 

URBAN-ECLIPSE. 
(George  Kleine.) 

"A  LOCK  OF  HAIR."— A  story  acted  most  convinc- 
ingly, in  which  a  child's  quick  wit  prevents  a  disas- trous misunderstanding  between  her  parents.  A  false 

friend  of  the  husband's  makes  advances  to  the  wife, which  she  indignantly  repels.  In  a  rage,  the  traitor 
plots  to  bring  about  suspicion  between  the  pair.  He persuades  a  lady  to  give  him  a  lock  of  her  hair;  this 
he  places  in  his  friend's  pocket  and  sends  an anonymous  note  to  the  wife,  telling  her  to  examine 
her  husband's  pocketbook  if  she  wants  to  know  the truth.  The  result  is  a  violent  quarrel  between  hus- band and  wife  and  their  child,  awakened  from  sleep 
by  their  recriminations,  slips  downstairs  when  they have  gone  out  and  finds  the  anonymous  note  and  lock of  hair. 
A  way  out  suggests  itself  to  her.  She  substitutes one  of  her  own  locks,  and  in  the  morning  with  en- gaging innocence,  lets  it  be  known  that  the  lock  is 

hers  and  that  she  put  it  in  the  pocketbook  as  "a  sur- prise for  father."  The  clouds  of  distrust  roll  away and  the  villain,  of  whose  advances  the  wife  tells  her husband,  comes  in  to  find  his  plot  has  failed  and 
creeps  away  shamefacedly,  his  comrade's  reproaches in  his  ears. 

VITAGRAPH  CO. 
"ALL  IS  FAIR  IN  LOVE  AND  WAR."— Two  maiden 

ladies,  sisters,  keep  a  private  school  and  have  trou- bles of  their  own  in  teaching  the  young  ideas  how  to 
shoot.  Mattie,  an  orphan  niece  of  theirs,  is  full  of mischief  and  comes  under  the  especial  notice  and 
correction  of  Letitia,  the  younger  of  the  school "marms,"  who  has  an  evident  grudge  against  her 
young  niece. Mattie  makes  up  her  mind  to  get  even  with  her  hor- 
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rid  aunt  for  the  chastisement  she  has  suffered  and 
communicates  her  intention  to  her  young  playmate 
and  beau,  Johnny.  They  put  their  heads  together  and 
interest  Mattie's  cousin  and  his  young  wife  in  their plan  and  with  their  assistance  write  two  letters,  one 
to  Letitia  ia.  the  name  of  a  spruce  old  bachelor,  who 
is  very  much  smitten  by  her  and  another  letter  over 
the  name  of  Letitia  to  the  old  "Bach,"  for  whom  the school  teacher  has  a  sneaking  regard;  these  letters 
ask  for  a  meeting  and  make  an  appointment  at different  Dlaces  for  the  tryst. Here  comes  Miss  Letitia  all  dressed  in  her  best  to 
meet  her  gay  old  admirer— "at  the  arch,"  that's  what the  letter  said.  He  is  not  there;  she  waits  and  waits. 
Rain  begins  to  fall  and  then  pour.  She  can  wait  no 
longer.  "She  won't!  He  is  a  base  deceiver."  Let 
him  dare  place  himself  in  her  way  and  she  will  "cut him  dead,"  these  are  the  thoughts  running  through her  mind. 
While  she  is  impatiently  waiting,  he  is  doing  like- wise in  the  grove.  The  rain  dampens  his  ardor  and 

penetrates  his  rheumatic  joints  until  he  is  obliged to  flee  in  a  dreadfully  disturbed  and  disappointed condition  of  mind. 
Mattie  now  beholds  her  revenge  and  we  do,  too,  when we  see  Letitia  sick  in  bed  with  a  heavy  cold  and 

the  old  beau,  soaking  his  feet  and  imbibing  a  hot draught.  She  reports  the  success  of  their  trick  to 
Johnny  and  he  is  as  pleased  as  she  is.  The  plo' thickens.  Here  comes  Letitia  from  one  direction  and 
the  old  masher  from  the  opposite  direction.  They meet,  look  daggers  at  each  other  and  never  speak  as 
they  pass  by.  Mattie  and  Johnny  perform  a  war 
dance  as  they  laugh  and  shout  "Revenge!" 
"THE  MISSES  FINCH  AND  THEIR  NEPHEW 

BILLY." — Four  Finches,  listen  to  their  names  and count  them:  Priscilla,  Prudence,  Patricia  and  Pa- 
tience, old  maids,  every  one,  old  enough  to  know  bet- 

ter, but  they  just  can't  help  it.  They  live  alone, there's  an  obvious  reason,  and  invite  no  foreign  inter- ference. They  have  a  brother  Ned,  who  has  a  bright and  active  son  whom  he  decides  to  send  to  his  sis- 
ters for  a  two  weeks'  visit. He  comes  and  he  makes  things  lively  for  his  four 

fussy  old  aunts.  He  puts  vinegar  in  their  tea,  prods them  with  a  pin  at  the  table  and  keeps  them  guessing 
all  the  time.  They  are  funny,  finicky  freaks  of  fem- ininity that  furnish  a  heap  of  fun  and  amusement  for their  nephew  and  everyone  who  sees  them. 
The  maidenly  quartette  take  Billy  out  for  a  quiet row  and  he  conspires  with  the  jolly  old  tar  at  the 

oars  to  rock  the  boat  and  give  the  "girls"  a  scare. They  are  panic-stricken,  overturn  the  boat  and  are soon  floundering  and  sputtering  about  in  the  water. 
They  are  rescued  by  a  crew  from  a  motor  boat  lay- ing nearby,  taken  on  board,  comfortably  tucked  in  the berths  and  served  with  hot  broth  while  their  clothes 

are  hung  on  the  yacht's  railing  to  dry.  Billy  gets  into a  man's  size  suit  of  clothes,  sees  the  belongings  of his  aunts,  and  dumps  them  overboard. 
The  ladies  are  in  a  pretty  mess.  It  is  getting  dark 

and  they  are  obliged  to  put  on  male  clothing  and  go home  in  coats  and  trousers  like  a  masquerade  party. 
Hold  your  sides  and  let  her  titter,  the  shapes,  forms, figures  of  these  four  animated  racks  are  enough  to convulse  a  statue  into  fits  of  laughter. 
"THE  OLD  WATER  JAR."— Pau  Puk,  an  old  Indian, views  with  pride  his  handiwork  on  the  old  water  jar, recording  some  of  the  striking  events  of  his  past  life, 

and  these  afford  him  his  only  diversion,  for  he  is 
shunned  by  his  people,  even  the  little  children  avoid him  and  his  heart  seems  to  be  embittered  against  all mankind. 
While  studying  the  pictures  on  the  jar,  he  suddenly realizes  that  he  is  -a.  bad  Indian  and  as  he  beholds 

each  picture  and  the  scene  is  re-enacted  in  his  own mind,  his  conscience  troubles  him  and  he  tries  to  shut 
out  the  visions  from  his  mind's  eye. First  he  beholds  himself  gambling  with  a  fellow 
brave  with  whom  he  duels  and  kills.  The  next  picture he  sees  himself  playing  false  to  an  Indian  maiden.  He 
looks  upon  the  third  picture,  where  he  scalps  a  help- less soldier,  then  he  glances  at  himself  killing  an 
innocent  child  in  the  attack  on  a  family  of  pioneer 
immigrants.  In  terror  he  tries  to  flee  from  the  con- sciousness of  this  horrible  deed,  covers  the  old  water 
jar  with  his  blanket  and  penitently  prays  to  the  Great Spirit  for  forgiveness  and  feels  the  tender  influence 
of  the  divine  breath  of  pardon.  Filled  with  inspira- tion, he  takes  up  the  old  water  jar  and  paints  in  the 
last  panel,  a  picture  of  the  sacred  guardian  of  the soul.  Reverently  and  admiringly  he  gazes  intently  on 
this,  his  final  record  and  his  masterpiece.  Weak  in 
body,  strong  in  spirit  and  purified  in  soul,  he  rises  in attitude  of  supplication,  but  falls  dying  into  the  arms of  a  brother,  surrounded  by  his  people.  He  smilingly 
beholds  a  vision  of  the  Great  Spirit  beckoning  him  to 
the  "happy  hunting  grounds." 

PATHE~FRERES. "THE  MISPLACED  PETTICOAT."— Mr.  Stingy  is away  from  home  for  a  few  days  on  business,  receives 

an  urgent  wire  from  his  wife  to  return  at  once;  she 
is  of  a  jealous  temperament  and  feels  uneasy  during his  absence. 
Thereupon,  Mr.  Siingy,  smiling  at  the  ingenuousness 

of  the  message,  packs  his  bag  and  prepares  to  depart. Unluckily  for  him,  he  refuses  to  tip  the  bellboy  and the  chambermaid,  and  they,  having  discovered  the 
telegram,  stuff  a  frilly  petticoat,  adorned  with  a  clus- ter of  ribbons  into  his  portmanteau  as  an  act  of 
revenge.  The  petticoat  belongs  to  a  barrister's  wife, who  leaves  the  hotel  (without  missign  her  property)  at the  same  time  as  Mr.  Stingy. 
The  effect  caused  by  the  finding  of  the  petticoat  by 

Mrs.  Stingy  in  her  husband's  bag  is  all  that  the  two servants  could  desire,  and  after  two  or  three  hours' hysterics,  Mrs.  Stingy  declares  she  will  have  a divorce. 
Accordingly,  we  next  see  her  consulting  a  lawyer, 

who  happens  to  be  none  other  than  the  husband  of 

the  owner  of  the  petticoat,  which  is  produced  as  evi- dence by  Mrs.  Stingy.  She  is  dilating  upon  her 
wrongs  when  the  lawyer's  wife  enters,  recognizes  the petticoat,  and  innocent  of  the  compromising  effect  of her  words,  claims  it  as  her  own.  Then  and  there  is 
another  scene;  the  lawyer  between  the  intervals  of tearing  his  hair,  demands  to  be  shown  Mr.  Stingy, 
and  when  that  gentleman,  summoned  in  haste  by  his 
wife,  appears  to  refute  the  charges  against  him,  some hard  words  and  a  few  cuffs  are  exchanged,  whilst 
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Tuesday,  Jan.  I  Oth 

The  Test  of  Friendship 
A  genuine  Edison  thriller.  .  The 
action  takes  place  about  a  twenty 
story  building  in  process  of  con- 

struction from  the  top  of  which 
the  workmen  are  shown  descending 
to  lunch.  On  the  20th  story  a  des- 

perate fight  takes  place  and  a  most 
sensational  rescue  is  effected  of  a 
man  suspended  hundreds  of  feet 
above  the  ground. 

Wednesday,  Jan.  I  Ith 

The  Home  of  the  Seal 
OFF  THE  COAST  OF  PERO 

Remarkable  views  of  seals  at  high  tide  off  the  rocky coasts  of  the  Palominas  Islands,  Peru,  together  with beautiful  water  effects  of  the  (lashing  waves  combine to  make  this  a  wonderfully  interesting  scenic  picture. 

The  Gardener's  Ladder (ON  ONE  REEL) 
This  is  an  exceptionally  good  film  of  high  class comedy,  showing  how  ridiculous  one  can  make  himself by  being  too  rash  and  jumping  at  conclusions.  While it  provokes  mirth  in  abundance  it  teaches  a  lesson 

Friday,  Jan.  13th 

The  Link  That  Held 

A  beautifully  simple  story  telling 
of  a  young  wife  whose  pretty  head 
had  been  turned  by  reading  ro- 

mantic novels.  The  chain  of  her 
domestic  life  is  near  the  breaking 
point  but  the  love  for  her  little  girl 
is  the  "  link  that  held,"  and  she  is 
saved  before  she  has  gone  too  far. 
Abounding  in  the  touches  of  hu- 

man nature  that  grip  the  heart. 

Our  Next  Release  by  REX  BEACH-"  WITH  INTEREST  TO  DATE  "-Don't  Fail  to  Dook  It 
Send  us  your  name  for  the  K/NETOGRAM  Mailing  List. 

EDISON  MANUFACTURING  CO. 
73  LAKESIDE  AVENUE,  ORANGE,  N.  J. 90  WABASH  AVENUE,  CHICAGO,  ILL. 

primitive  nature  also  gains  the  upper  hand  in  the ease  ot  the  ladies. 
However,  when  the  first  excitement  has  somewhat 

abated,  an  effort  is  made  to  disentangle  the  im- broglio, and  in  the  end  the  whole  party  adjourns  to the  hotel. 
Mr.  Stingy,  who  is  the  most  mystified  of  the  four, 

waving  pennants,   and   the   mass   of   muslin  bonnets 
like  a  field  of  white  fragile  flowers,  form  a  thor- oughly enjoyable  and  goodly  sight. The  boys,  too,  win  our  hearts  with  their  dabbling in  the  water,  and  the  ingenious  way  in  which  they 
will  rig  up  a  sail  on  their  sabots  to  make  service- able and  seaworthy  toy  boats. 

boys.  They  start  in  pursuit,  while  she  dashes  off  to Bob  and  tells  him  her  story.  Bob  arrives  at  the  spot 
first,  in  time  to  grapple  with  the  Mexican,  and  after a  struggle  both  fall  over  the  cliff,  but  manage  to 
hang  on  to  a  ledge.  The  cowboys  then,  after  a  great ride  through  typical  western  country,  come  up.  They 
throw  a  lassoo  under  Bob's  arm  and  draw  him  up, 

opens  a  cross-fire  of  questions  upon  the  bellboy right  in  the  middle  of  the  vestibule.  The  bellboy, however,  stubbornly  refuses  to  open  his  mouth  until his  palm  has  been  well  greased,  and  although  it  is  a hard  blow  to  Mr.  Stingy,  he  is  obliged  to  disburse. 
Even  then  he  is  not  to  learn  the  truth,  for  the  bell- boy, carrying  his  secret  with  him,  suddenly  bolts. 
Fortunately,  however,  for  Mr.  Stingy's  mental  balance, the  chamber  maid  is  seen  passing  through  the  vesti- bule; she  is  immediately  stopped  in  her  passage  and less  cruel  than  her  fellow  servant,  she  retails  the 
whole  story  and  the  motive  of  the  revenge;  the  bell- 

boy is  badly  punished  for  his  part  in  it  by  his  in- dignant victims,  and  he  is  also  sacked  by  the  hotel 
manager,  but  all  the  same  Mr.  Stingy  makes  a  men- 

tal resolve  never  t'o  omit  to  tip  in  future. 
"DUTCH  KIDS."- ing  across  bridges  i 

ing  their  lessons  on 
ing  barges,  is  one babies  in  their  crac 
wheels;  also  Volend; 
precocious  boys  sir 
quay. Charming  views, 
juvenile  fete,  and 

-Marken  boys  and  girls  clatter- n  their  wooden  sabots,  or  study- 
their  way  to  school  in  slow  mov- vivid  impression.  Then  we  have les  or  in  little  wooden  chairs  on 
im  girls  in  pretty  pointed  caps  and oking  long  Dutch  cigars  on  the 
too,  are  those  of  scenes  at  a 
the  smiling  infantile   faces,  the 

Zeeland  children  next  figure  on  the  screen.  Danc- ing, playing,  or  smiling  shyly  at  the  cinematographer, 
they  pass  in  review  before  our  eyes — a  happy  crowd, fresh  and  pleasant  to  look  upon. 

"THE  COWBOY'S  INNOCENCE." — Gertie,  just  re- turned from  the  East,  receives  an  invitation  from  her uncle  Jack  to  come  up  to  the  ranch.  The  cowboys 
give  her  and  her  friends  a  right  royal  welcome.  Most 
exciting  scenes  are  witnessed  when  some  of  the  cow- 

boys try  to  ride  a  savage  steer.  Gertie's  sweetheart Bob  is  one  of  the  boys  and  later  in  the  day  a  Mexican 
rival,  having  first  inserted  some  cards  in  one  of  Bob's top  boots,  makes  it  appear  that  Bob  is  cheating.  Dis- missed Bob  rides  to  the  Old  Cactus  road.  An  Indian 
girl  runs  up  and  tplls  how  she  saw  the  cards  were 
placed  on  him  by  the  Mexican.  He  writes  a  note  to Gertie  and  asks  her  to  come  to  him.  The  Mexican, 
however,  intercepts  the  Indian  with  the  note  and she  is  bound  and  left.  Altering  the  note  as  to  the 
place  of  meeting,  one  of  the  Mexican's  friends  takes it  and  delivers  it  to  Gertie.  She  falls  into  the  trap 
and  finds  only  the  Mexican  awaiting  her.  He  attempts to  make  love  to  her,  but  she  spurns  him.  Meantime 
the  Indian  girl,  having  bitten  through  the  ropes  that held  her  captive,  has  run  and  informed  the  other 

while  the  Mexican  in  the  effort,  falls  to  the  bottom  of 
the  cliff.  Returning  home  to  Uncle  Jack's  ranch  all is  explained  by  the  Indian  girl  and  the  picture  ends 
with  a  pretty  view  of  Bob  and  Gertie  on  their  honey- moon. 
"AN  INTRIGUE." — La  Savelll  is  an  Italian  gypsy 

girl  whose  father  had  joined  the  insurgents  in  the 
south  of  France  against  the  Emperor  some  years  pre- viously. He  was  taken  prisoner  and  condemned  to 
be  shot  by  the  orders  of  Favier,  the  Procurator;  the bullets,  however,  failed  to  do  their  work  the  first 
time,  and.  by  the  Procurator's  orders,  Savelli,  bleed- ing from  his  many  wounds,  was  dragged  before  his executioners  to  be  shot  a  second  time. 

At  the  time  the  play  opens,  his  daughter,  left  to 
earn  her  living  by  singing  in  the  streets,  holds  both the  Emperor  and  the  Procurator  in  deep  hatred,  and when  she  meets  Count  de  Romagna,  an  Italian  who 
also  bitterly  hates  the  Emperor  and  France,  she offers  to  help  him  in  his  schemes  of  revenge  upon 
Napoleon  III. Romagna  agrees,  and,  by  his  influence,  La  Savelli is  admitted  to  the  highest  ranks  of  society,  and  is 
even  favored  with  an  invitation  to  a  ball  at  the 
Tuilleries,  where  she  meets  the  Emperor  and  Jean 
Favier,  the  son  of  the  Procurator.    Romagna's  pro- 

v 
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RELEASED  WEDNESDAY,  JAN.  11  LENGTH  995  FEET 

THIS  IS  A  WAR-TIME  STORY  OF  THE  DAYS  OF  '61 

A  Federal  spy,  operating  within  the  Confederate  lines, 
meets  a  fair  Southern  girl,  with  whom  he  falls  in  love.  But 
he  conceals  his  identity,  and  she  all  unconsciously  is  instru- 

mental in  the  spy  gaining  valuable  information.  But  he 
finally  comes  under  suspicion,  and  when  in  danger  of  his  life, 
confesses  his  identity  to  the  girl.  She  is  torn  by  conflicting 
emotions,  loyalty  to  her  native  land  and  love  for  the  stranger, 
but  love  finally  prevails  and  by  a  remarkable  subterfuge  saves 
his  life.  At  the  end  of  the  war  he  returns  to  claim  her  as  his 
bride. 

THRILLING  IN  ACTION BEAUTIFUL  IN  SENTIMENT 

INDIAN  MOTHER 

RELEASED  FRIDAY,  JAN.  13 LENGTH  1000  FEET 

This  is  one  of  the  most  exciting  Indian  pictures  Kalem  has 
ever  made,  and  yet  it  has  a  strong  appeal  to  the  ladies.  A 
little  deed  of  kindness  done  for  a  sick  pappoose  proves  the 
means  of  saving  the  lives  of  a  whole  family  of  white  settlers. 
The  true  story  of  an  Indian  raid  and  how  the  gratitude  of  a 
poor  squaw  helped  the  whites  to  beat  off  the  redskins.  Show- 

ing a  real  Indian  travoix,  an  Indian  funeral,  and  other  phases 
of  Indian  life  true  to  nature. 

PATHOS  and  TRUE  SENTIMENT  MINGLED  WITH  SENSATIONAL  ACTION 

A  set  of  io  photos,  each  7x9  inches,  of  the  leading  mem- 
bers of  the  Kalem  Stock  Companies,  for  $1.20,  mail  prepaid, 

cash  with  order. 

KALEM  COMPANY,  Inc. 

New  York,  235-239  W.  23rd  St. 

London,  45  Gerrard  St.W. 

Berlin,     35  Friedrich  Str. 
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PROJECTING  KINETOSCOPES 
THE  PERFECT  MACHINE 

You  have  not  seen  the  best  Motion  Picture  Machine 
unless  you  have  examined  the  new  Underwriters' 
Model  Type  "B"  with  Outside  Revolving  Shutter. Price  the  same  Send  for  Literature 

FROM  AN  EXHIBITOR 
"About  the  best  reason  wo  can  give  for  buying 

only  Edison  Model  'B'  Machines,  sixteen  of  which we  have  installed  in  the  past  twelve  months,  is  that 
they  project  the  best  picture,  are  easiest  to  operate, 
last  longer  and  costless  for  repair  bills  than  any  other 
machine  we  have  yet  found,  and  we  have  used  several 
of  the  other  leading  makes. 

"(Signed)    THE  HULSEY  THEATRES, 
Oklahoma  City,  Okla." 

EDISON  MANUFACTURING  CO. 
73  LAKESIDE  AVE.,  ORANGE, N.J. 
90  WABASH  AVE.,  CHICAGO,  ILL. 
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START  THE  NEW  YEAR  RIGHT 

By  Installing  a  Perfect  Moving  Picture  Machine 
To  please  your  patrons  you  must  PROJECT  PERFECT  PICTURES. 
There  is  only  one  PERFECT  MOTION  PICTURE  MACHINE— 

POWER'S  No.  6 In  ONE  year,  since  the  introduction  of  this  wonderful  machine,  it  has  become  the 
favorite  of  exhibitors  and  operators.  Its  sales  now  exceed  those  of  any  TWO  other  Amer- 

ican moving  picture  machines — and  we  can  prove  it. 
No  other  motion  picture  machine  has  ever  made  such  a  record. 

Our  catalog  E  tells  why — Send  for  it  today. 

NICHOLAS  POWER  COMPANY  'jSMflttHP- For  thirteen  years  the  Leading  Makers  of  Motion  Picture  Machines 

ject  is  that  La  Savelli  shall,  by  her  beauty  and wit,  cause  both  Napoleon  and  Favier  to  fall  in  love 
with  her;  that  the  jealousy  of  the  younger  man  shall then  be  excited  by  a  knowledge  of  the  fact  that  he has  a  rival,  and  that  he  shall  be  trapped  into  seeing 
La  Savelli  and  the  Emperor  together  without  the 
latter's  identity  being  disclosed  to  him;  Romagna foresees  that  Favier  will  then  kill  his  rival  in  his 
fierce  rage,  and  that  thereby  his  own  arrest  and death  will  follow,  a  blow  which  will  recoil  with double  force  upon  the  now  aged  Procurator. 
La  Savelli  does  her  part,  but  caught  in  the  meshes of  her  own  toils,  she  falls  in  love  with  Jean  Favier, 

and  when  Romagna  calls  upon  her  to  play  the  final 
act  in  the  tragedy,  she  refuses.  Romagna  persuades and  threatens,  then  he  finally  invokes  the  memory fo  her  dead  father,  and  this  last  diplomatic  stroke wins  his  cause;  La  Savelli  in  a  sudden  revolt,  agrees 
to  all  his  plans. 
Scarcely  has  he  left,  however,  than  she  is  over- whelmed with  remorse  and  writes  a  note  to  Favier, 

begging  him  not  to  keep  his  appointment  with  her 
on  the  morrow,  and  explaining  the  details  of  the whole  plot.  Unhappily,  this  note  is  intercepted  by Romagna,  who.  fearful  of  treachery,  has  not  left  the 
grounds  of  La  Savelli's  villa.  He  substitutes  an- other, informing  Jean  Favier  that  La  Savelli  is  play- ing him  false. 
On  receipt  of  this  letter  Favier,  mad  with  rage, 

hastens  to  La  Savelli's  villa.  He  is  surprised  to  see a  couple  of  gentlemen  pacing  slowly  up  and  down 

the  gravel  path.  However,  he  slips  into  the  villa unseen,  and  finds  La  Savelli  listening  to  the  flattery 
and  love  speeches  of  a  tall  man  who  has  his  back 
turned  to  him.  In  the  semi-obscurity,  Favier  can see  little  but  outlines,  but  he  listens,  and  suddenly, unable  to  contain  himself,  he  fires  at  the  tall  figure. His  bullet  never  reaches  its  mark,  for  it  lodges  in the  heart  of  La  Savelli,  who,  in  making  a  sudden 
turn,  has  fallen  in  the  line  of  fire.  At  the  sound  of 
the  shot,  the  members  of  the  Emperor's  suite  on  the watch  outside,  rush  in  through  the  glass  doors  and arrest  Favier,  who  realizes  the  truth  of  the  matter, and  that  his  doom  is  sealed,  as  the  light  falls  upon 
the  Emperor's  face  bending  over  the  dead  woman. 
"LOVE  UNDER  DIFFICULTIES."— Young  Harry Edgely  sees  one  day  that  the  large  mansion  next door  has  been  let.  An  elderly  gentlemen  and  his 

daughter  are  seen  moving  in.  Peeping  through  a  hole in  the  wall  in  the  garden  he  gets  a  view  of  the 
daughter  and  is  struck  with  her  beauty.  Climbing  the wall  he  attracts  her  attention  by  throwing  a  flower  at 
her  feet,  and  she  climbs  up  and  joins  him.  The  girl's father  interferes  with  their  love  making,  and  shows 
them  a  portion  of  his  will  by  which  he  has  left  his 

fortune  to  his  daughter  only,  provided  that  she  does 
not  marry  until  she  is  twenty-one.  Harry  and  Patsy are  not  to  be  discouraged,  and  on  every  occasion 
manage  to  spend  their  time  together,  although  fre- quently they  have  their  troubles.  Finally  Harry  takes 
Patsy  to  the  minister's  and  they  get  spliced.  Re- turning to  her  father's  house,  they  are  afraid  to  tell him  of  their  marriage,  and  he,  not  noticing  their 
confusion,  invites  Harry  to  stay  to  dinner.  They  en- ter the  dining  room  and  the  light  being  turned  up, 

Harry  finds  his  father  is  also  there,  and  that  the 
two  fathers  knew  exactly  all  that  had  taken  place. 
The  girl's  father  also  shows  them  his  will,  which provided  that,  in  the  event  of  his  daughter  marrying a  man  who  loved  her  only  for  herself,  his  fortune  was 
still  to  go  to  her. 

"THE  FUNERAL  OF  COUNT  TOLSTOI."— In  ac- cordance with  his  request,  this  great  man  was  buried in  the  middle  of  a  forest  in  Russia. 

KALEM  CO. 
"THE  BOLTED  DOOR."— Here  is  a  stirring  heart interest  story  of  every  day  life.  It  is  a  story  of  a 

beautiful  young  girl  who  married  an  elderly  admirer 
rather  than  wait  for  the  poor  young  man  of  her  heart's choice.  In  a  few  years  she  learned,  too  late,  that 
she  "had  lost  her  life's  happiness  and  could  not  regain it— the  door  was  bolted  and  locked  forever  against  her. 

Elsa  and  Jack,  both  of  humble  means,  become  en- gaged. Learning  of  a  chance  to  better  his  conditions in  a  distant  city  Jack,  who  is  ambitious  to  make  an attractive  home  for  Elsa,  tells  her  of  his  opportunity 
and  bids  her  good-bye  for  a  short  while.  Six  months go  by  and  we  find  Jack  still  hustling  but  not  yet  in  a position  to  make  Elsa  his  wife.  In  the  meantime  Jack visits  his  married  sister  and  makes  the  acquaintance 
of  her  little  baby  girl  Edith.  As  time  goes  on  Elsa 
tires  of  waiting  for  Jack  to  become  sufficiently  pros- perous and  to  name  the  day  for  their  wedding  and decides  to  marry  a  wealthy  patron  of  the  place  where 
she  is  employed.  A  few  months  later  Jack's  sister dies,  leaving  to  his  care  Baby  Edith,  who  proves  a 
solace  to  Jack's  wounded  heart.  Four  years  later  Elsa and  Jack  meet  as  guests  in  the  same  hotel.  These four  years  have  not  been  happy  ones  for  Elsa  and when  she  meets  Jack  the  old  love  returns,  but  Jack, 
remembering  she  discarded  him  on  account  of  his  lack of  money,  refuses  to  be  friends  and  bolts  the  door  of his  heart  against  her. 
"THE  RUNAWAY  ENGINE."— Allan  Peters,  just  out of  college,  the  son  of  a  railroad  president,  calls  at  his 

father's  office.  The  indulgent  parent  suggests  that  as he  has  studied  hard  for  several  years  a  trip  to  Europe 
would  be  in  order.    Allan,  however,  tells  his  father 

he  is  ready  to  go  to  work  and  wants  to  begin  at  once. Further,  that  he  wants  to  learn  the  railroad  business 
from  the  bottom  up  and  asks  for  an  opportunity  to start  as  a  fireman.  While  following  his  vocation  he meets  the  daughter  of  Steve  Martin,  his  engineer, 
and  falls  in  love  at  first  sight.  Industriously  prose- cuting his  suit,  they  become  formally  engaged,  and Allan  advises  his  father  by  wire.  The  receipt  of  the 
message  angers  President  Peters.  He  orders  his  pri- vate car  got  ready  and  hurries  to  the  division  where 
Allan  is  employed,  in  an  effort  to  rescue  him  from 
what  he  terms  a  mesalliance.  While  the  president's car  is  bowling  along  at  a  high  speed  the  following 
message  is  flashed  over  the  wire  "Runaway  engine  on 
the  main  line,  notify  all  stations."  This  message being  received  at  the  station  where  Grace  is  employed 
as  telegraph  operator,  her  heart  is  filled  with  con- 

sternation, as  she  knows  the  president's  special  is coming  down  the  line.  Rushing  out  in  the  yards  she 
tries  to  find  her  father,  but  failing  in  her  efforts  she mounts  his  engine  unaided  and  drives  it  at  a  terrific 
speed  towards  the  coming  runaway.  When  the  engine comes  in  sight  she  slows  down  her  engine,  jumps  for her  life  and  allows  the  two  engines  to  crash  together, 
thus  saving  the  president's  special  from  a  head-on collision  with  the  wild  engine. 
The  president's  engineer  looking  down  the  track, sees  the  wreck  and  brings  his  train  to  a  stop  about 

opposite  where  Grace  has  jumped.  The  president  and trainmen,  seeing  the  unconscious  body  of  the  girl 
lying  along  the  track,  rush  to  her  assistance.  She  is quickly  restored  to  consciousness  and  found  unhurt as  the  result  of  her  wild  leap.  Explanations  quickly 
take  place.  The  president,  realizing  the  wonderful 
courage  displayed  by  the  girl  in  her  effort  to  save  his 
train,  quickly  withdraws  his  objections  to  his  son's engagement.  This  is  one  of  the  most  sensational  pic- tures ever  made  and  will  undoubtedly  prove  one  of  the feature  stories  of  the  year. 

ESSANAY  MFG.  CO. 
"THE  REDEEMED  CRIMINAL."— Spike  Hennessy, cracksman,  and  his  pal,  Kid  Carson,  blow  the  safe  of the  Continental  Trust  Co.,  and  are  just  about  to  pack 

up  the  loot  when  they  are  discovered  by  the  night watchman.  Hennessy,  a  man  of  powerful  physique, 
grapples  with  the  officer,  and  gives  the  Kid  his  chance to  escape.  Hennessy  knocks  the  watchman  insensible, 
but  is  captured  by  several  police  officers  who  have come  in  answer  to  the  police  alarm. Hennessy  is  submitted  to  the  Third  Degree,  but, 
although  the  police  are  morally  certain  that  he  had 
an  accomplice,  they  cannot  wring  a  confession  from him,  and  he  will  not  reveal  the  identity  of  his  pal. 
He  is  sentenced  to  twenty  years,  and  serves  his  time, still  maintaining  that  he  was  alone  on  the  job. 
Carson  reforms,  and  later  becomes  a  minister  of 

the  gospel.  Striving  to  atone  for  his  past  misdeeds by  living  an  upright  life  and  working  for  the  good  of his  fellowmen.  He  is  married  and  has  a  grown  son, who  is  in  love  with  Margaret  Fairfield,  a  young  society woman. 
Hennessy,  released  from  prison,  returns  to  his  old 

and  evil  ways,  and  proves  that  his  hand  has  not  lost 
its  cunning,  by  cracking  the  safe  at  the  Fairfield mansion,  looting  it  of  the  family  jewels.  One  of  the stolen  pieces  is  the  Fairfield  necklace,  a  valuable 
heirloom. Detectives  immediately  conclude  that  the  work  was 
Hennessy's,  and  they  are  in  close  pursuit  of  him,  when he  takes  refuge  in  the  house  of  his  former  pal,  now the  Rev.  Doctor  Carson.  Confronting  the  surprised 
minister  in  his  study,  Hennessy  swings  open  the  door 
of'  the  small  safe,  places  the  diamonds  within  and locks  it,  demanding  that  the  minister  protect  him 
from  the  police.  When  the  officers  arrive,  Carson represents  to  them  that  Hennessy  is  his  butler,  aBd 
Spike  escapes,  telling  his  former  pal  that  he  will 
return  for  the  loot. 
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BIOGRAPH  FILMS 

£2*
 

Trade  Mark 
RELEASED  JANUARY  2D,  1911. 

A  Symbolism  in  Biograph  Pictures 
This  is  possibly  the  most  convincing  and  powerful  film  story  ever  portrayed,  show- 

ing as  it  does  most  vividly  the  result  of  choosing  the  wrong  path  in  life's  journey. By  way  of  contrast  it  tells  the  experience  of  two  sisters,  who  at  the  beginning  of  the 
two  pathways  were  hard-working  girls.  One  harkened  to  the  persuasion  of  the  temp- ter and  accompanied  him  along 
the  easy  way  with  the  inevitable 
result,  while  the  other  found  true 
happiness  on  the  road  of  toil.  The 
lesson  presented  is  most  impres- sive as  it  is  so  true. 

Approximate  length,  992  feet. 

THE  TWO  PATHS. 

RELEASED  JANUARY  5th,  1911 

WHEN  A  MAN  LOVES 
When  a  Victim  of  Cupid 
Becomes  His  Assistant 

With  this  release  the  Biograph  presents  one  of  the  most  delightful  comedies  ever  produced, containing  a  most  unique  twist  of  plot.  A  wealthy  bachelor  visits  the  scenes  of  his  boyhood  and 
becomes  smitten  with  the  pretty  daughter  of  his  old-time  chum.  The  girl,  however,  has  set  her heart  upon  one  of  the  boys  of  the  village,  and  fearing  her  dad  would  force  her  to  marrv  Mr. 
Bach,  plans  to  elope  with  her  real  sweetheart.  Learning  this,  Mr.  Bach  stifles  his  own  heart- 

aches and  even  assists  them  in  their  flight  by  taking  them  in  his  own  auto  to  the  minister's house.  Approximate  length,   998  feet. WHEN  A  MAN  LOVES 

RELEASE  DAYS  OF  BIOGRAPH  SUBJECTS,  MONDAY  and  THURSDAY.    Get  on  our  Mail  List  for  Descriptive  Circular. 

BIOGRAPH  COMPANY, 
I  I  East  14th  Street,  New  York  City 

Licensees  of  the 
MOTION  PICTURE  PATENTS  CO, 

Carson's  son  finds  the  jewels  in  the  safe  and  it  is with  difficulty  that  the  father  convinces  the  boy  that 
he  is  not  the  thief.  Carson,  determined  that  Hen- 
nessy  shall  not  regain  possession  of  the  jewels,  re- solves to  return  them  to  their  owner  in  the  same 
manner  in  which  they  were  stolen,  and  attired  m  his 
old  burglar's*  garb,  goes  to  the  Fairfield  mansion, breaks  in,  opens  the  safe  and  replaces  the  jewels. 
The  next  morning  the  public  is  electrified  by  reading that  the  Fairfield  jewels  are  mysteriously  return  ;d. 

Hennessy,  wrathfully  confronts  Carson,  demands  'he meaning  of  it.  Carson  tells  Hennessy  that  he  has replaced  the  jewels  and  that  he  has  resolved  that  this 
shall  be  Hennessy's  last  thing.  So  strongly  does  he plead  with  him,  and  so  powerful  is  the  effect  of  his 
sermon,  that  Hennessy  pledges  his  word  to  reform  and lead  an  upright  life. 
Carson  secures  him  a  position,  using  his  influence  as 

a  minister  to  do  so,  and  as  the  picture  closes  we  find 
the  redeemed  criminal,  now  a  respected  citizen  and  a 
man  of  family,  receiving  a  visit  from  his  pal,  the Rev.  Doctor  Carson. 

THE  COUNT  AND  THE  COWBOYS."— Famous  for their  comedies  the  Essanay  Western  players  are  en- titled to  the  highest  honors  in  this  remarkable  com- edy photoplay,  which  is  strongly  recommended  by them  as  the  best  ever.  The  plot  of  the  story,  outlined 
•below,  bears  evidence  of  great  opportunity  for  the excellent  Essanay  players,  and  judging  from  their 
previous  big  comedy  hits,  this  one  should  prove  of extraordinary  merit. Count  Alphonse  Louis  Francis  Catelene  makes  his appearance  in  the  little  town  of  Rawhide  yia  the  .itage 
coach  and  presents  the  proprietor  of  the  tavern  with 
a  letter  of  introduction  from  this  latter's  former friend  in  the  East.  The  note  reads:  "Friend  Mack- ley:  This  will  introduce-  you  to  Count  Castelene,  who comes  to  your  town  to  look  over  mining  properties. Show  him  what  favors  you  can.  Your  friend,  Jack 
Dupont." The  count  looks  the  part.  He  is  tall  and  lanky, clothed  immaculately  in  the  latest  Parisian  mode  and 
style,  and  proves  immediately  a  source  of  great  won- der to  the  gaping  cowboys  who  help  him  and  his 
baggage  from  the  coach.  The  count  presents  his  let- ter to  the  tavern  keeper,  who  sees  great  possibilities, 
for  the  name  and  fame  of  his  tavern  in  harboring  a real  nobleman.  Consequently  the  count  is  given  the freedom  of  the  city  and  told  to  make  himself  at home. 

It  is  not  long  after  the  count  has  fairly  established himself  at  the  tavern,  surrounded  by  cowpunchers that  some  altercation  arises,  during  which  one  of  the cowboys  draws  a  gun.  The  count  remonstrates  with 
the  cowboy  and  gives  an  illustration  of  how  the French  fight  duels. 
"Stump"  Carney,  the  mascot  of  the  crowd  of  punch- 

ers, in  the  meantime  he  has  entered  the  count's  cham- ber, attired  himself  with  the  count's  long  coat,  high hat  and  muff  and  appeared  upon  the  scene  with  a challenge  for  the  count.  Stump  is  anxious  to  fight  a 
duel,  but  his  informality  of  procedure  is  discounte- nanced by  the  count,  who  begs  to  tender,  through  a 
second,  a  uniform,  standard,  real  code  of  honor  chal- lenge to  combat. 
The  challenge  is  tendered  and  the  answer  reads 

thusly:  "Bein'  the  challenged  party,  I  choos  guns, 
but  as  I  have  six  duels  ahead  of  your'n  you  will  be the  seventh  that  I  kill  tomorrow.  Signed  Alkali 
Two  Gun  Broncho  Bustin'  Pete." The  morning  of  the  duel  arrives,  and  with  his  sec- onds, the  count  repairs  to  the  field  to  witness  first  the encounter  between  Alkali  (etc.)  and  the  six  other 
duellists.  Of  course,  this  part  of  the  program  had, 
with  great  care,,  been  previously  arranged,  and  the 
count  watches  with  ever-increasing  awe  as  Alkali renders  his  six  combatants  hors  du  combat. 

This  is  too  much  for  the  count  who,  having  no  desire 
to  throw  away  his  life,  turns  and  runs  with  great haste,  down  the  road  to  catch  the  stage  which  is  just 
leaving  the  tavern.  The  cowboys,  who  have  enjoyed the  sport,  watch  after  him,  holding  their  sides  with 
laughter. Perched  on  the  rear  of  the  stage  the  count  thanks 
heaven  for  sparing  his  life  and  makes  a  solemn  vow that  he  will  never  again  explain  French  duelling  to 
Western  cow-punchers. 

G.  MELIES. 
"THE  CRIMSON  SCARS." — The  stage  appeals  very strongly  to  the  child  of  temperamental  nature  and 

often  it  dreams  of  the  glory  and  fame  attending  suc- cess. Little  Alice  is  a  child  of  this  kind,  and  although 
she  is  surrounded  by  the  most  meager,  even  poor 
circumstances,  she  has  a  great  desire  to  be  an  actress. 
Her  mother,  who  takes  in  washing,  sends  the  little 

girl  to  deliver  a  large  basket  of  clothes.  Struggling 
along  the  street  she  stops  at  the  theatre  to  look  at 
a  display  of  photographs  of  actors  and  actresses  who are  appearing  there.  She  loses  herself  in  reverie; while  thus  engaged  the  leading  lady,  whose  picture 
particularly  attracts  the  child's  attention,  arrives for  rehearsal.  She  speaks  to  Alice,  becomes  inter- 

ested in  her  and  gives  her  two  tickets  for  the  after- noon performance. 
Pleased  and  delighted  with  the  gift  she  rushes  home to  her  motJier,  who  takes  the  tickets  from  her,  scolds 

and  whips  her  for  not  attending  to  her  errand.  A 
neighbor  comes  in  and  Alice's  mother  shows  her  the theatre  tickets,  invites  the  visitor  to  attend  "the show"  and  they  are  soon  on  their  way. 
Left  at  home,  disappointed  and  unhappy,  Alice  de- cides to  see  the  performance,  come  what  may.  She sneaks  through  the  stage  door  of  the  theatre,  hides 

behind  the  scenery  until  she  sees  the  star  who  gave 
her  the  tickets  come  in,  and  watches  her  go  to  her dressing-room. 
Smoke  is  seen  coming  through  sceneries  and  there 

is  an  alarm  of  fire.  Everybody  is  on  the  jump  and there  is  great  excitement.  The  star  rushes  back  to her  room  to  secure  her  valuables  and  before  she  can 
escape  is  overcome  by  smoke  and  falls  fainting into  a  chair.  Alice  makes  her  way  to  her  friend,  tries 
to  help  her  and  throws  a  large  cloak  over  the 
actress's  face  and  then  calls  for  help  from  the  win- 

dow. The  firemen  climb  up  the  ladders  into  the 
burning  building  and  rescue  the  woman,  then  save 
Alice,  who  is  injured  by  falling  timbers  and  burned 
by  the  fire. Several  years  have  passed  and  things  have  changed. 
Alice  has  become  a  star  under  the  patronage  aDd  tui- 

tion of  her  benefactress.  She  has  grown  to  be  a  beau- tiful young  woman  and  a  great  attraction.  She  enters 
the  dressing-room,  where  her  adopted  mother  awaits her  coming.  She  tells  the  good  woman  how  grateful she  is  for  her  kindness  and  love,  for  to  her  she  owes success  and  fame.  Smoothing  back  the  golden  tresses 
from  the  fair  young  brow,  she  kisses  the  scar  on  it 
and  points  to  another  scar  on  Alice's  arm  and  says: "To  these  and  to  you,  my  dear  child,  I  owe  my  life." 
"FIRE!  FIRE!  FIRE!"— The  local  organization  of 

Suffragettes  is  in  session.  Its  mottor  is  "Equality with  Men."  It  passes  a  resolution  to  demand  from the  mayor  a  job  in  one  of  the  city  departments. 
"Just  in  time."  says  the  mayor,  "the  fireman  have gone  on  strike,  I  give  your  organization  charge  of  the 

fire  department." 
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The  Suffragettes  are  elated,  but  the  firemen  can only  construe  this  latest  order  of  the  mayor  as  a  huge 
joke,  so  if  a  joke  is  to  be  played,  they're  going  to  be in  it,  too.  They  set  fire  to  some  brush  and  send  in  an alarm. 
Now,  it  is  well  known  that  Suffragettes  are  used  to many  hardships,  but  handling  a  hose  is  not  known  to 

be  exactly  in  their  line.  Consequently,  great  is  the 
confusion  when  they  arrive  with  the  engine  at  the 
scene  of  the  fire.  As  one  of  them  later  said,  "We  did our  darnedest,  but  there  is  no  getting  away  from  the fact  that  water  is  wet,  and  we  girls  feel  those  things 
terribly." The  firemen's  joke  worked.  The  Suffragettes,  soaked to  a  woman,  in  their  endeavor  to  put  out  the  fire, 
were  cured  of  the  desire  to  have  charge  of  a  city  de- partment, and  resolved  to  be  just  natural  women thereafter. 
RODGEKS  BUYS  HUNTINGTON  THEATRE. 
Don  E.  Rodgers,  of  Huntington,  Ind.,  has 

purchased  from  Ezra  Rhodes,  of  South  Bend, 
Ind.,  all  the  photoplay  theatres  controlled  by 
him  in  Huntington,  the  list  includes  the  Star, 
Crescent  and  Palace  theatres.  All  three  houses 
are  in  first-class  condition,  and  with  some  minor 
improvements,  which  Mr.  Rodgers  will  make 
in  the  near  future,  these  theatres  will  rank  with 
the  most  modern  in  Indiana. 

It  is  the  intention  of  Manager  Rodgers  to  run 
straight  pictures  in  the  Star  and  Crescent.  In 
the  Palace  will  be  seen  the  best  of  vaudeville 
and  pictures. 

PICTURES  FOR  SOUTH  DAKOTA  INSANE. 
Johnson  &  Valentine,  owners  of  the  Lyric  pho- 

toplay theatre,  Yankton,  S.  D.,  showed  six  reels 
of  the  latest  films  at  the  South  Dakota  Hospital 
for  the  Insane,  on  Christmas  night.  Messrs. 
Johnson  &  Valentine  were  the  guests  of  the  Su- 

perintendent, who  has  made  arrangements  with 
them,  to  put  on  several  picture  shows  before  the 
season  is  over.  The  hospital  has  a  most  modern 
auditorium,  with  all  stage  attachments. 

PHOTO  MEN  TO  FIGHT  CASES. 

Philadelphia  Exhibitors  Claim  Theatre  State  Law 
Should  Not  Affect  Them. 

Proprietors  of  photoplay  theatres  in  Phila- 
delphia, have  banded  themselves  together  under 

the  title  of  the  Exhibitors'  League  of  Pennsyl- 
vania, to  test  the  right  of  the  state  to  collect 

license  fees  from  the  motion-picture  men  in  ac- 
cordance with  the  act  of  assembly  passed  in 

1907. 
The  motion-picture  men  will  test  the  law  by 

fighting  the  cases  in  which  the  proprietors  of 
three  different  places  have  been  held  in  $500 
bail  each  for  court,  for  failure  to  pay  the  re- 

quired license  fees  to  the  state.  The  action 
was  brought  by  City  Treasurer  Murrell  Dobbins, 
co-operating  with  Auditor  General  A.  E.  Sisson. 

J.  Louis  Breitinger,  Republican  representative- 
elect  in  the  nineteenth  district,  is  counsel  for 
the  association  of  picture-show  proprietors.  He 
declared  that  if  the  grand  jury  returned  indict- 

ments against  the  defendants,  he  will  move  to 
have  the  indictments  quashed. 

It  is  provided  under  the  act  of  1907  that  all 
amusement  places  with  a  capacity  of  less  than 
400  persons  shall  pay  a  state  license  fee  of  $30, 
while  those  places  with  a  capacity  of  400  or 
over  shall  pay  a  $500  fee.  This  act  does  not 
apply  to  places  in  which  pictures  are  the  ex- 

clusive attraction,  but  to  the  establishments  in 
which  vaudeville  features  are  used. 

As  construed  by  Attorney  Breitinger,  a  mo- 
tion picture  show  with  the  vaudeville  turns  in- 

cluded does  not  fall  within  the  act.  He  said 
that  the  state  law  applies  to  "theatrical  and 
operatic  entertainments,"  and  that  the  motion- 
picture  places  cannot  be  so  designated. 

About  150  picture-show  proprietors  of  the  city 
have  responded  to  invitations  to  join  the  league 
which  will  back  the  fight  to  test  the  act.  Let- 

ters will  be  sent  to  picture-show  men  of  the  state, 
urging  their  co-operation. 

Officers  of  the  newly  formed  association  are: 
Walter  Staumpfig,  president;  J.  F.  Redmond, 
first  vice-president;  Charles  Stengel,  second 
vice-president;  John  W.  Donnell,  treasurer,  and 
Charles  F.  Killsbead,  secretary. 

Representative-elect  Breitinger  explained  that 
he  will  introduce  in  the  coming  session  of  the 
legislature  a  bill  that  will  classify  moving-pic- ture establishments.  In  other  respects,  he  said, 
the  bill  will  be  virtually  the  same  as  the  present 
law. 

PROCEEDS  WENT  FOR  XMAS  DINNER. 
S.  Massucco,  proprietor  of  the  Dreamland 

photoplay  theatre,  Barre,  Vt.,  gave  the  entire 
proceeds  of  his  picture  shows,  on  Dec.  23,  to 
the  Salvation  Army  as  a  Christmas  gift.  At 
all  the  performances  the  house  was  taxed  to  ca- 

pacity and  a  goodly  sum  was  turned  over  to  the 
Army  members.  Roach  Brothers,  proprietors 
of  the  Pavilion  also  gave  their  proceeds  of  the 
matinee  to  the  same  cause.  These  funds  were 
used  by  the  Army  towards  getting  a  big  Christ- mas dinner  for  the  poor  of  the  city. 

$25,000  PHOTOPLAY  THEATRE  FOR  DARBY. 
Plans  for  a  new  $25,000  photoplay  theatre 

have  been  completed  for  the  Darby  Amusement 
Company,  of  Darby,  Pa.  The  house  will  be  sit- uated on  Main  street,  right  in  the  heart  of  the 
city.  The  plans  provide  for  a  one-story  brick 
fireproof  building,  64x162  feet,  with  a  seating 
capacity  of  1,000.  The  stage  will  have  a  width 
of  40  feet  and  a  depth  of  30  feet. 



THE   FILM  INDEX 

*3 

IL  XROVAIOKE  UV  PATHE. 
(Continued  from  page  1.) 

of  meeting  his  rival  at  the  appointed  place,  the 
young  Count  sends  some  of  his  retainers  who 
set  upon  Manrico  and  stab  him  in  the  back, 
leaving  him  for  dead. 

Being  told  that  Manrico,  whom  she  loves,  is 
dead,  Leonora  enters  a  convent  and  takes  the 
veil.  W  hen  the  Count  learns  of  this  step  he  pro- 

poses to  take  her  from  the  convent  uy  force.  In 
the  meantime  Manrico  recovers  from  his  wounds 
and  learns  of  the  designs  of  the  Count  in  time 
to  prevent,  their  execution. 

Defeated  in  this  project  the  Count  now  siezes 
Azucena  and  proposes  to  have  her  burned  as  was 
her  mother.  Manrico  is  told  of  this  diabolical 
plan  just  as  he  is  about  to  be  married  to  Leon- 

ora, but  the  wedding  is  postponed  and  Manrico 
with  his  followers  hastens  to  the  rescue  of  the 
woman  whom  he  belie\es  to  be  his  mother.  In 
the  conflict  that  follows  both  he  and  Azucena 
are  taken  ana  thrown  into  the  dungeons  of  the 
castle  to  await  execution. 

When  Leonora  learns  of  her  lover's  plight  she 
is  greatly  distraught  and  seeks  for  some  way  to 
save  h»m.  She  implores  the  Count  for  mercy  and 
promises  to  become  his  bride  if  he  will  spare 
Manrico  s  life.  The  Count  gives  his  promise  and, 
when  he  goes  to  release  Manrico,  Leonora  secret- 

ly takes  poison.  Manrico  is  brought  in  and  the 
lovers  indulge  in  an  affecting  farewell  scene 
wh.ch  ends  in  the  death  of  Leonora  from  tne 
effects  of  the  poison.  When  the  Count  enters 
and  finds  Leonora  lifeless  he  ordeis  the  imme- 

diate execution  of  Manrico.  No  sooner  has  this 
tragic  event  taken  place  than  Azucena,  who  has 
been  asleep  in  her  cell,  awakes  and  calls  for  her 
son.  The  Count  tells  her  that  he  has  been  execu- 

ted by  his  orders,  whereupon  she  reveals  to  him 
that  Manrico  was  his  lost  brother. 

The  work  of  the  Italian  company  of  players 
in  this  picture  is  most  impressive  throughout  and 
the  photographic  effects  and  the  exquisite  color- 

ing combfne  to  complete  a  wonderfully  beauti- 
ful picture. 

PICTURE  MEN  TO  WRITE  OWN  INSURANCE. 
At  the  last  meeting  of  the  Exhibitors'  League 

of  Ohio,  which  was  held,  Columbus,  O.,  at  the 
Chittenden  hotel,  a  committee  was  appointed 
to  add  an  insurance  department  to  the  organi- 

zation. The  league  thinks  the  insurance  com- 
pany rates  are  too  high.  The  committee  is 

composed  of  C.  H.  Brock  of  the  Lyric  theatre, 
Columbus;  M.  A.  Neff  of  Cincinnati,  W.  A.  Pittis 
of  Conneaut,  G.  O.  Lupuis  of  Lima,  P.  H.  Rei- 
chert  of  Port  Clinton  and  C.  C.  Carter  of  Cin- 
cinnati. 

The  Ohio  Film  Exhibitors'  Association,  af- 
filiated with  the  Exhibitors  league  at  the  Mon- 

day meeting,  and  a  number  of  Pennsylvania, 
West  Virginia  and  Indiana  exhibitors  were  ad- 

mitted to  membership,  this  being  the  first  step 
towards  a  national  organization. 

Max  Stearns  of  the  Exhibit,  Columbus,  was 
made  chairman  of  a  committee  on  registration 
and  employment,  which  will  furnish  soloists, 
piano  players  and  other  employes  when  they  are 
desired. 

NEW  THEATRE  IN  CARTHAGE  OPENS. 
E.  S.  Harriss,  of  Carthage,  Mo.,  has  completed 

his  photoplay  theatre  in  the  Caffee  building  and 
is  now  doing  a  good  business.  His  theatre  is 
strictly  fireproof;  there  being  a  new  galvanized 
machine  booth  and  a  fireproof  screen  just  added. 

The  house  is  most  artistically  furnished  in  red, 
green  and  gold.  All  the  chairs  are  large  and 
roomy  and  are  pitched  at  such  an  angle  that 
every  one  can  see  the  pictures  from  any  part  of 

"THREE  MEN  AND  A  MAID 
A  Refined  Vitagraph  Comedy 

ONE  of  the  men  is  an  ordinary  sort  of  a  young fellow  who  acts  as  private  secretary  of  the 
other  two  old  chaps  that  are  just  about  old 

enough  to  be  foolish  and  "wise"  enough  to  re- main old  bachelors  without  a  thing  in  the  world 
to  bother  themselves  about  only  their  own 
selves.  They  are  brothers  who  have  made  money 
and  don't  know  what  to  do  with  it.  They  have a  cousin  who  dies  and  leaves  his  daughter  in 
their  charge;  they  have  never  seen  the  child  and 
at  once  make  preparations  for  her  reception. 

He!  he!  Ho!  ho!   They  chuckle  as  they  visit 

vate  secretary  with  whom  Vivian  has  become 
very  chummy.  They  dismiss  the  young  fellow 
and  dispense  with  his  services.  But  they  can't destroy  the  attachment  between  him  and  their 
young  charge  whom  they  discover  is  surrepti- 

tiously calling  on  the  young  clerk  who  has  be- come very  ill  and  impoverished. They  follow  Vivian  and  find  the  young  people 
together.  The  old  fellows  have  learned  to  love 
their  ward  and  their  hearts  melt  when  she  ten- 

derly approaches  them  and  appeals  to  their  sym- pathies, they  go  all  to  pieces  and  it  is  not  long 

SCENE  FROM  VITAGRAPH  LIFE  PORTRAYAL     THREE  MEN  AND  A  MAID. 

the  toy  stores  for  dolls  and  what  not  to  amuse 
the  child.  On  the  morrow  when  she  is  expected 
to  arrive  the  old  codgers  are  like  two  kittens, 
they  pound  the  drum  and  pull  the  strings  to 
make  the  jumping  Jack  work  and  they  are  right 
in  the  midst  of  it  when  Vivian  arrives — a  vision 
of  loveliness  and  a  full  grown,  well  molded 
young  woman.  The  two  old  fellows'  look  like 
a  couple  of  "Silly  Billies,"  but  it  is  not  long  be- fore she  has  them  well  in  hand  and  gives  them  a 
few  lessons  in  domestic  science  and  the  art  of 
home  rule  as  practiced  by  a  woman. 

They  rather  enjoy  the  innovation  but  they  re- 
sist foreign  interference  on  the  part  of  their  pri- 

before  the  secretary  is  back  at  his  job  with 
every  prospect  of  his  becoming  one  of  the  mem- bers of  the  household. 

"Three  Men  and  a  Maid"  is  one  of  those  smart 
true-to-nature  comedies  that  make  laughs  of 
situations  that  are  part  of  life  and  has  for  its 
foundation  a  strong  story  that  furnishes  the  con- 

trasting lights  of  sentiment  and  pathos  that 
make  comedies  of  this  character  most  whole- some and  enjoyable. 

The  acting  in  "Three  Men  and  a  Maid"  and the  play  itself  reminds  us  very  much  of  some  of 
the  Robson  and  Crane  performances  that  made 
their  work  so  familiar  and  famous. 

the  house.  Mr.  Harriss  believes  in  having  a 
light  house,  and  has  arranged  it  so  that  one 
can  see  distinctly,  his  friends  in  any  part  of 
the  house. 

PHOTOPLAY  THEATRE  INSTEAD  OF 
SKYSCRAPER. 

The  largest  photoplay  theatre  instead  of  the 
largest  office  building  in  the  city  is  to  be  erected 
on  the  northeast  corner  of  Fourth  and  Main 
streets,  Evansville,  Ind.  Announcement  of  this 
was  made  Thursday,  Dec.  15th,  by  J.  R.  Brannen 
who  has  leased  the  property  from  Ronald  and 
Harry  Woods.  The  owners,  less  than  three 
months  ago,  paid  to  Mrs.  Mary  Laval  $60,000  for 
the  property.  It  was  said  that  a  skyscraper 
would  be  erected  on  that  corner.  Failing  to 
find  capital  interested  in  such  a  building  the 
Woods  brothers,  leased  it  to  J.  R.  Brannen  for 
$6,000  a  year  on  a  five-year  lease.  The  the- 
atorium  will  be  one  story  in  height  and  will 
cost  about  $15,000.  It  will  be  built  on  the 
mission  style  of  architecture. 

ST.  LOUIS  WORKING  MEN  SEE  PICTURES. 
The  St.  Louis  Trades  Label  Section  of  the 

American  Federation  of  Labor  will  give  its  first 
entertainment  and  moving  picture  show  at  the 
Social  Turner  Hall,  Thirteenth  and  Monroe 
streets,  Monday  evening,  Dec.  12,  at  8  o'clock. The  object  of  the  show  is  to  acquaint  buyers 
with  union  labels.  All  union  labels  will  be 
shown  on  the  canvas.  There  will  be  no  ad- 

mission fee.  The  show  is  being  arranged  by 
S.  Liberty,  Mrs.  A.  Crane  and  J.  Schwartz. 

A  NEW  HOUSE  FOR  BALTIMORE. 
The  Royal  Amusement  Company  of  Baltimore, 

Md.,  has  plans  drawn  for  the  construction  of 
a  handsome  and  modern  motion  picture  and 
vaudeville  theatre  at  1940  and  1942  West  Pratt 
street.  It  will  cost  about  $5,000.  To  front 
30  feet  the  building,  which  will  be  one  story 
high,  will  extend  back  a  depth  of  80  feet.  It 
will  be  thoroughly  fireproof,  with  ornamental 
facade  and  metal  ceiling.  Some  of  the  con- 

tractors who  are  bidding  for  the  work  include 
Adam  Kratz  and  F.  W.  Filter. 
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MORE  AS  TO  "WHY" 
Recently  under  the  caption  "Why"  we  at- 

tempted to  explain  to  a  correspondent  that  the 
suggestion  that  manufacturers  give  away  posters 
with  their  pictures  was  not  a  practical  one.  It 
seems  that  we  did  not  catch  what  the  corre- 

spondent was  driving  at.  It  was  Mr.  George 
R.  Osborn,  manager  of  the  Star  Theatre,  West- 

minster, Md.,  who  asked  the  question  and  he 
comes  back  at  us  as  follows: 

I  am  sorry  to  note  that  you  did  not  understand  my last  letter.  I  will  endeavor  to  be  more  explicit.  In 
my  last  letter  I  did  not  mean  A.  B.  C.  posters,  which 
I  think  help  the  exhibitor,  no  matter  what  make  of 
film  you  advertise.  What  I  meant  was  "Indian  Heads" — 25c,  pictures  of  stock  companies,  $1.50  per  set,  and 
such  things  that  are  to  make  the  manufacturer's product  popular. For  a  year  I  have  been  receiving  the  Biograph  leaflet 
giving  a  synopsis  of  each  photoplay,  which  I  mount 
on  cardboard  and  place  in  a  frame.  I  have  three  such frames  in  town.  From  the  Lubin  Company  comes  the 
best  thing  in  that  line  I  have  seen.  I  also  frame 
them,  and  the  Kalem  bulletin,  as  they  send  them  to 
me  without  cost.  Doesn't  it  seem  natural  that  an exhibitor  will  push  the  film  whose  maker  helps  him do  so  without  cost? 
Here  is  something  that  all  manufacturers  will  find 

to  their  advantage:  take  a  picture  of  each  one  of 
their  stock  company — say  5x8  inches — and  send  them to  each  of  the  exhibitors.  Then,  in  the  synopsis  they 
give  each  week  in  THE  FILM  INDEX,  give  the  proper names  of  the  leading  people,  so  the  exhibitor  could place  in  the  lobby  the  pictures  of  the  people  in  each 
photoplay,  and  in  that  way  the  public  would  become acquainted  with  the  names  of  actors  and  actresses  and not  be  forced  to  give  all  nicknames,  which  you  will 
find  done  in  every  town.  As  Mr.  Perrin  says:  "The 
people  want  to  know  what  they  are  going  to  see,"  and I  think  they  want  to  know  who  is  who  at  a  photoshow 
as  at  a  theatre.  I  don't  believe  one  person  in  ten thousand  knows  the  members  of  any  stock  company, 
and  they  want  to.  Miss  Turner  is  popular.  Mr.  Cos- tello  is  popular.  The  way  the  public  found  out  who they  were  was  not  through  any  effort  on  the  part  of the  Vitagraph  Company,  but  through  the  exhibitor who  cut  their  pictures  from  THE  FILM  INDEX  and 
stuck  it  up  outside  his  place. Without  THE  INDEX  few  exhibitors  would  know 
anything  about  anything  pertaining  to  the  motion picture  business. In  every  town  there  are  knockers  and  every  exhibitor tries  to  advertise  the  pictures  to  good  advantage. 
When  the  manufacturers  help  him  without  charging him  it  is  very  much  appreciated.  A  nice,  clean  leaflet 
like  the  Biograph,  Lubin  and  Kalem  companies  send 
out  is  a  help,  and  it  does  not  give  the  knocker  any room  to  knock.    I  am,  very  respectfully  yours, GEORGE  R.  OSBORN, Westminster,  Md. 

To  explain  to  Mr.  Osborn,  the  manufacturers 
found  it  necessary  to  adopt  a  rule  that  nothing 
should  be  given  free  to  exhibitors.  Not  that 
the  exhibitors  were  not  entitled  to  all  that  could 
be  given,  but  that  the  competition  for  business 
would  result  in  extravagant  giving,  and  would 
end  in  the  cutting  off  of  everything  of  a  free 
nature. 

It  will  be  interesting  to  Mr.  Osborn  and  others 
to  learn  that  a  uniform  bulletin,  to  be  the  same 
size  as  a  page  of  The  Film  Index,  has  been 
adopted  by  all  manufacturers  and  will  soon  be 
issued  to  them  regularly  for  all  licensed  releases. 

WANTS  BETTER  SONGS. 
Hamilton,  Ont.,  Dec.  13,  1910. 

Editor  THE  FILM  INDEX,  New  York  City. 
Dear  Sir:  A  great  deal  has  been  said  in  regard  to 

revivals  of  films,  and  there  isn't  a  doubt  in  the  world but  that  they  will  all  make  good.  It  has  occurred  to me  that  there  are  a  large  number  of  songs  that 
could  be  revived  in  the  same  way.  I  have  tried  a 
number  of  these  songs  recently  and  my  experience  has 
been  that  they  went  big  with  up-to-date  slides,  that 
is,  new  slides  posed  with  up-to-date  costumes  and with  the  advantages  and  improvements  in  photog- raphy. Any  of  the  following  would  make  good,  as 
they  are  much  more  tuneful  and  sympathetic  than 
the  present-day  songs: 
"When  the  Flowers  Bloom  In  Springtime." "I'll  be  Waiting  in  the  Gloaming." "In  the  Valley  of  Kentucky." "The  Man  in  the  Overalls." 
"Kate  Kearney." 
"After  They  Gather  the  Hay." "Down  on  the  Farm." An  ovation  that  almost  amounted  to  a  riot  was 

caused  here  in  the  Savoy  Theatre  by  a  boy  singer 
rendering  "The  Holy  City,"  illustrated,  and  right here  I  will  venture  to  say  that  if  the  slide  makers 
would  illustrate  some  of  the  following  songs,  it  would go  a  long  ways  to  uplifting  the  business  in  genera. 1 

Tally  Broadway  theatre,  located  at  831-833- 
835  So.  Broadway,  Los  Angeles,  Cal.,  has  re- 

cently been  opened  and  is  one  of  the  finest  photo- flay  theatres  in  that  city.  The  building  has 
a  frontage  of  sixty  feet  and  is  162  feet  deep. 
The  front,  two  stories  in  height,  is  of  white 
glazed  terra  cotta;  doors  and  casings  in  brass and  mahogany. 

The  lobby  of  the  theatre  is  twenty  feet  wide 
by  twenty-four  feet  high  with  a  depth 'of  fif- teen feet  from  the  sidewalk  to  the  ticket  office. 
This  office  is  especially  beautiful,  real  mahogany 
and  art  glass  compose  the  upper  part  with  a  cop- per dome  and  handsome  electric  light  fixtures. 
The  base  is  of  specially  selected  onyx.  This  is 
carried  around  both  sides  of  the  lobby.  Above 
this  art  panels  of  mahogany,  the  two  double 
doors  on  each  side  of  the  box-office  are  of  ma- 

hogany inlaid  with  ebony. 
The  entire  front  of  the  building  and  lobby 

is  well  lighted  by  high  power  tungsten  globes 
arranged  in  receptacles  and  hung  from  art  brack- ets of  white  terra  cotta.  A  large  art  glass  globe 
is  suspended  from  the  ceiling  of  the  lobby  and 
over  the  doors  an  art  glass  panel  six  feet  high 
and  the  entire  width  of  the  lobby  depicts  the 
"Goddess  of  the  Sun"  in  her  chariot  drawn  by four  plunging  steeds. 

After  passing  through  the  entrance  door  we 
find  ourselves  in  the  foyer,  twenty-four  feet  in depth,  large  French  plate  mirrors  on  either  side 
is  a  booth  in  which  appear  the  illustrated  song 
singers.     On  each  side  of  the  room  are  four 

Personally  I  would  rather  pay  a  good  singer  who could  handle  any  of  the  following  songs,  $50  a  week, than  use  any  of  the  mediocre  vaudeville  acts  that 
you  can  pick  up  at  that  price.  Formerly  the  com- plaint was  that  you  could  not  get  good  singers  to  do 
the  work,  as  they  had  to  sing  too  often,  but  that  day is  gone,  and  I  am  sure  there  are  numbers  of  GOOD VOCALISTS  who  could  be  induced  to  come  Into  the 
picture  business.    Such  songs  as: 
"Asleep  in  the  Deep'.' "Loch  Lomond" "Off  to  Philadelphia  in  the  Morning" "Island  of  Dreams" "The  Lost  Chord" "The  Holy  City" 

will  find  a  responsive  chord  and  a  hearty  apprecia- tion with  any  audience,  and  as  the  improvement  in 
quality  of  photography  and  selection  of  subjects  in films  has  drawn  a  better  class  of  patronage,  also  will 
the  illustrated  songs,  if  they  are  gone  after. 

exits,  opening  into  long  corridors  running  the 
length  of  the  building  and  leading  to  the  side- walk. Thus  the  audience  may  leave  the  theatre 
without  using  the  main  entrance  or  interfering with  those  coming  in. 

The  auditorium  seats  about  eight  hundred 
people.  Leather  cushioned  opera  chairs  com- pose most  of  the  seating  with  one  hundred 
wicker  loge  chairs  in  the  rear.  The  loges  are 
of  special  interest,  being  raised  above  the 
floor  level  and  enclosed  with  heavy  brass  rail- ings and  mahogany  panels. 

Ventilation  is  well  taken  care  of — large  air chambers  on  either  side  of  the  stage  connecting 
with  galleries  running  the  length  of  the  build- ing and  distributing  air  along  the  floor  and 
through  ventilators  in  the  side  walls. 

The  interior  decorations  are  in  green  and 
white  and  artistic  staff  work  designs  are  liberally 
used  to  form  the  panels  on  the  side  walls  and 
ceiling.  The  operator's  room  is  sixteen  feet square  and  is  equipped  with  every  convenience. Two  Model  B  Edision  machines  handle  the  films. 

The  theatre  was  built  by  Mr.  T.  L.  Tally,  one 
of  the  pioneers  in  the  motion  picture  business, 
at  a  cost  of  $50,000.  The  admission  prices  are 
10  cents  and  15  cents  for  the  regular  seats,  and 
20  cents  for  the  loge  seats.  Though  out  of  the 
business  center  of  Los  Angeles,  this  theatre  is 
well  patronized  by  the  best  class  of  citizens. 
Mr.  Tally,  the  proprietor,  is  a  Texan  of  the  old 
school  and  a  very  fine  gentleman. 

The  following  are  familiar  to  almost  every  English- 
speaking  person  and  any  one  of  them  could  be  splen- didly illustrated: 

"■My  Pretty  Jane." 
"Island  of  Dreams." 
"Rosy  Darlin'." "Kings  of  the  Road." "The  Veteran's  Song." 
"My  Old  Kentucky  Home." "Old  Log  Cabin  in  the  Lane.' "Just  Before  the  Battle." 
"Star  of  Bethlehem." 
"In  the  Gloaming." "The  Holy  City." "The  Palms." 
"Ould  Plaid  Shawl." "The  Romany  Lass." "The  Better  Land." "Love's  Old  Sweet  Song." 
"The  Deathless  Army." 
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"Abide  With  Me." 
"An  Irishman's  Toast." 
"Down  in  the  Deep." 
"Nellie  Grey." "Killarney." "Mona." Again  thanking  you,  I  am  Your  truly, W.  J.  MELODY. 
P.  S. — Good  singers  are  repeatedly  singing  these 

songs  or  others  like  them  with  faked  slides  and  get- 
ting by;  what's  the  answer? 
WANTS  CORRECT  CHURCH  RITES. 

Providence,  R.  I.,  Dec.  17,  lftlO. Editor  THE  FILM  INDEX. 
Dear  Sir:  Will  you  please  give  me  a  small  space  in 

your  most  interesting  paper  "THE  FILM  INDEX." This  is  a  subject  I  have  begun  to  write  about  a  great 
many  times,  but  I  did  not  wa.nt  to  appear  to  be  one 
of  that  large  class  ot  "anthropological  phenomena." known  as  "cranks."  It  is  in  regard  to  religious  sub- jects in  moving  pictures. It  has  often  seemed  to  me  a  very  peculiar  thing  that 
producers  do  not  pay  more  attention  to  detail  and exactness.  I  do  not  believe  the  mistakes  that  are 
made  are  intentional,  because  I  believe  that  it  is  the 
aim  of  every  manufacturer  to  put  out  the  best  pic- ture possible  and  advance,  rather  than  fall  back. 
Most  especially  in  subjects  that  bring  Catholic priests,  nuns,  monks,  and  church  ceremonies  into 

them.  Soirfe  scenes  are  away  off,  and  show,  if  I  may 
say  it,  gross  carelessness.  I  have  seen  a  priest  wear- ing a  pallium;  a  vestment  which  fits  over  the  head 
and  rests  on  the  shoulders  in  form  of  a  circle,  ends hanging  down  the  back  and  over  the  chest ;  it  is  worn 
only  by  an  archbishop — :the  priest  wears  a  stole.  I have  seen  a  priest  in  the  garden  dressed  in  alb  and 
chasuble;  vestments  that  are  worn  only  at  the  cele- brations of  the  Mass.  I  have  seen  a  monstrance  on 
the  altar  when  there  was  absolutely  no  reason  for  it to  be  there.  I  have  seen  performers  pass  in  front  of 
the  altar,  without  genuflecting,  or  even  bowing,  as  the 
characters  whom  they  represent  would  do.  The  vest- ments of  bishops,  cardinals  and  others  are  very  poorly imitated. 
The  Catholic  Church  has  the  most  beautiful  cere- 

monies, of  any  church  on  earth,  and  they  must  be studied  to  be  understood;  the  vestments  likewise. 
All  have  a  meaning  and  are  worn  at  special  times. 
Each  ceremony  has  its  own  particular  vestments. 
I  have  been  fortunate  enough  to  have  an  oppor- tunity of  studying  these  things,  and  it  goes  very  much against  my  grain  when  I  see  them  used  in  some  of 

the  pictures  improperly.  The  producer  should  have a  man  on  his  staff  who  understands  these  things. Another  instance,  just  to  further  illustrate  my 
point:  "The  Lad  from  Old  Ireland."  by  the  Kalem Co.,  is  a  beautiful  picture,  a  grand  subject,  and  a  most 
interesting  story,  but  I  lost  my  interest  at  the  death- 

bed of  the  girl's  mother.  Why,  oh,  why  did  the  man who  was  piaying  priest  cross  the  eyes  and  nose,  mouth 
and  ears  of  the  woman.  It  was  a  very  poor  imitation of  the  last  sacrament.  The  sacrament  of  Extreme 
Unction,  as  the  last  sacrament  is  called,  is  adminis- tered by  a  priest  wearing  a  stole. 
On  a  table  nearby  is  a  lighted  candle,  preferably two,  a  small  vessel  of  water,  a  linen  cloth,  and  holy oils  the  priest  brings  with  him,  and  at  the  conclusion 

he  does  not  bless  every  one  in  the  room,  he  is  at- tending the  dying  person. 
After  going  across  the  ocean  to  get  a  picture  who 

would  believe  a  big  mistake  of  that  kind  would  be 
made.  Also,  there  was  no  necessity  for  the  burlesque 
on  Irish  emotion  or  sorrow'  given  by  the  two  women. Why  choose  the  low  things  to  follow?  Is  not  the  cry of  the  hour  progress;  upward;  elevate  the  business? 

Pick  out  the  better  habits  of  a  people  when  there  is a  choice. 
Mr.  Producer  and  Mr.  Editor,  please  do  not  think I  am  a  knocker,  or  an  old  fogie  who  does  not  realize 

that  the  producer  has  his  two  hands  full,  and  the other  one  is  twice  as  busy.  I  have  been  in  the 
picture  business  for  five  years,  and  I  have  been  with 
the  best  and  biggest  houses  in  this  locality,  and  have acquired  enough  knowledge  of  the  business  to  realize 
the  difficulties  of  making  a  picture  correctly  and  of pleasing  the  public  with  it  when  finished.  I  am 
deeply  interested  in,  and  I  want  to  see  this  paid attention  to. 

I  have  tried  to  make  myself  clear,  and  if  I  have  not 
I  will  gladly  answer  all  questions  in  the  same  friendly spirit  with  which  I  send  this  letter. 
Wishing  you  an  abundance  of  the  joys  of  the  season, I  am  Yours  earnestly, 

THOMAS  F.  GIBLIN,  Bijou  Theatre. 
SOME  SUGGESTIONS. 

Henderson,  Ind.,  Dec.  10,  1910. 
THE  FILM  Publishing  Co.,  New  York,  N.  Y. 
Gentlemen:  We  want  to  congratulate  you  on  your 

form  of  "Record  of  Weekly  Licensed  Film  Releases," and  find  them  very  handy,  and  if  every  manager  appre- ciates them  as  we  do,  you  certaintly  have  touched upon  the  right  thing. 
We  secured  a  "Grip  Individual  File,  Binder  and 

Perforator,"  manufactured  by  the  Cook  &  Cobb  Co., Brooklyn,  and  have  to  trim  the  sheets  a  little,  so  sug- gest a  little  modification  in  the  spacing,  so  that  trim- 
ming will  not  destroy  the  columns  "Exchange  No" and  "When  Run." Another  change  .we  suggest  is  the  order  of  the  sub- 

jects released,  i.  e.:  Biograph,  Selig,  Lubin,  Pathe, Vitagraph,  Edison,  Gaumont,  Essanay,  Eclipse,  Pathe, 
Edison,  Kalem,  Biograph,  Selig,  Lubin,  Melies, 
Edison,  Pathe,  Kalem,  Vitagraph,  Pathe,  Gau- 

mont, Vitagraph,  Essanay.  Our  reason  for  this  sug- gestion is  that  the  General  Film  Co.  has  been  using 
these  sheets  for  some  time  past  and  a  large  number of  their  customers  have  books  containing  them,  and 
would  like  to  have  the  sheets  you  publish  in  the  same rotation,  so  that  numbers  can  be  supplied  in  rotation 
the  same  as  the  exchange  uses;  thus  have  two  com- 

plete lists. While  on  this  subject,  we  take  it  that  your  desire is  to  make  this  departure  as  practical  as  possible, therefore  we  suggest  that  beginning  January  1  you  not 
only  adopt  previous  suggestions,  but  in  addition  you do  the  numbering,  say  beginning  with  3,000,  then  ask 
the  co-operation  of  all  exchanges  by  adopting  your 
numbering  as  official  and  number  their  reels  accord- ingly. The  exchange  not  buying  the  entire  output  can 
skip  the  unpurchased  numbers  and  keep  his  custom- ers advised  of  the  makes  of  films  he  does  not  buy. 
Then  in  this  way  the  exhibitor  in  reporting  films  run or  films  desired  can  use  the  official  number  and  save 
time,  writing  and  confusion. 
We  hope  that  such  a  system  can  be  adopted. 
In  conclusion,  let  us  say  that  "THE  FILM  INDEX" is  certainly  a  great  help  to  every  live  exhibitor  and 

we  for  one  congratulate  you  on  the  many  new  and interesting  departments.  Yours  truly, S.  B.  SAMPSON,  Mgr.  Princess  Theatre. 

Our  thanks  to  Mr.  Sampson  for  his  interest 
and  suggestions.  We  have  complied  with  one 
of  t-hem  by  giving  a  little  more  space  to  the 
two  outside  columns.  This  will  allow  for  trim 
to  fit  his  files.  We  have  not  yet  seen  the  file 
he  mentions,  but  will  get  one  and  report. 

Regarding  the  matter  of  printing  the  releases 
in  the  order  suggested  by  Mr.  Sampson,  and  of 
numbering  them,  we  regret  that  we  cannot  adopt 
the  suggestion.  In  the  first  place  the  arrange- 

ment suggested  is  not  followed  by  The  General 
Film  Co.,  in  all  its  branches,  but  is  used  only 
by  the  exchange  with  which  Mr.  Sampson  deals. 
Eventually  a  uniform  system  on  numbering 
may  be  adoDted,  but  it  is  not  for  The  Film 

Index  to  set  the  pace  in  this  matter.  It  will 
be  noticed  that  our  table  gives  the  releases  in 
alphabetical  order  of  makers. 

BAR  PICTURES  OX  SUNDAY    IN  ALBIA,  I  A. 
Because  of  the  protest  made  by  the  church- 

going  people  in  Albia,  la.,  the  city  council  has 
caused  the  proprietors  of  all  the  photoplay  the- 

atres to  close  on  Sunday.  Prior  to  the  pass- 
ing of  the  new  city  ordinance,  all  the  photoplay 

theatres  kept  open  on  Sunday  and  were  pa- 
tronized by  an  excellent  class  of  people.  All 

the  houses  were  conducted  in  a  most  refined 
manner,  and  did,  in  no  way,  cause  any  trouble 
for  the  city  officials. 

After  the  passing  of  the  ordinance  the  man- 
agers of  the  Comet  and  Scenic  theatres  an- 

nounced their  intentions  of  keeping  open  on 
Sunday,  claiming  they  had  just  as  much  right 
as  druggists  and  butchers.  A  protest  was  made, 
however,  and  the  matter  taken  before  the  coun- 

cil with  the  results  that  the  photoplay  men 
lost.  It  is  now  their  intentions  of  taking  the 
matter  to  the  higher  courts  and  make  a  test 
case  of  it. 

A  motion  picture  theatre  has  been  installed  in  the 
old  Jerry  McCauley  Mission  at  No.  104  West  Thirty- first  street,  New  York  city. 
The  Dixie  photoplay  theatre,  R.  L.  Ray,  manager, was  opened  at  West  Palm  Beach,  Fla..  Dec.  4. 
East  Forrester,  N.  Y.,  is  soon  to  have  a  photoplay theatre. 

AT  LIBERTY. 
Moving  picture  machine  operator.  Four  years' experience.  Address  LESLIE  PEEK.  Box  3,  Fowler- ville,  Mich. 

Coming— "The  Irish  Honeymoon" 
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want  ANOTHER  MOTIOGRAPH 
I  am  using  two  now  and  want  one  more  with  a  double  diseolver." So  writes  a  prominent  Minnesota  theatre  man. 

THE  WISE   EXHIBITOR  WILL  HAVE   NO  OTHER 
for  he  knows  the  MOTIOGRAPH  projects  the  best  pictures  and is  the  most  durable  of  all  machines. 
The  reasons  are  scientific  and  logical  and  are  covered  by  patents to  us. 

(Send  for  catalog.    It  will  interest  you) 

Jobbed  by       ENTERPRISE   OPTICAL  MFC.   CO.,   562  W.  Randolph  St.,  Chicago J.  H.  HALLBERG,  Agt. 36  E.  23d  Street,  New  York  City 

"THE  BAD  MAN'S  CHRISTMAS  GIFT" 
A  Unique  Christmas  Photoplay  by 
the  Essanay  Western  Stock  Company 

]GF=IE 
THE  players  of  the  Essanay  western  com- pany have  given  us  a  story  rep.lete  with 

Christmas  spirit,  but  staged  among  the 
picturesque  surroundings  of  Los  Gatos,  Cal. 
The  story  deals  with  the  rough  ranch  life  of 
the  early  west  and  despite  the  absence  of  snow 
and  other  accessories  of  the  accepted  idea  of 
Christmas,  we  see  the  ranchmen  and  their 
families  celebrating  the  greatest  Christian  holi- 

day with  all  the  joyous  festivities  of  the  sea- son. 
The  story  opens  in  front  of  the  ranch  house 

of  the  Lazy  X  ranch,  where  we  see  Andy  Car- 
son, a  young  cattleman,  absorbed  in  conversa- 

tered  by  his  rejection,  becomes  morose  and 
sulky  and  soon  gives  voice  to  threats  against 
the  life  of  his  successful  rival. 

In  vain  his  mother  tries  to  dissuade  him 
from  the  course  to  which  he  is  drifting,  and 
his  companions,  disgusted  by  his  sulky  ways, 
drop  him  from  their  society;  all  of  this  in- creasing his  rancor  against  Brinsley. 

The  wedding  day  arrives,  and  although  the 
wedding  is  attended  by  all  the  neighboring 
ranchmen  and  their  families,  Carson  is  not 
present  among  the  guests.  The  ceremony  is 
concluded  and  the  guests  troop  merrily  into 
the  dining  room  of  the  ranch  house,  where  the 

SCENE  FROM  ESSANAY  CHRISTMAS  STORY  "THE  BAD  MAN'S  CHRISTMAS  GIFT. 
tion  with  Gladys,  daughter  of  Colonel  Pierce, 
the  ranch  owner.  Carson  is  evidently  in  love 
with  the  pretty  western  girl  and  she  seems  to 
admire  the  handsome  young  cowboy.  Col.  Pierce 
drives  up,  bringing  with  him  Jack  Brinsley,  a 
young  friend  from  the  east,  who  has  come  to 
spend  Christmas  at  the  ranch. 

From  the  moment  of  Brinsley's  arrival,  it  is evident  that  Gladys  is  deeply  impressed  by  the 
easterner,  and  before  many  days  pass  he  has 
proposed  and  been  accepted.     Carson,  embit- 

table  is  spread  for  them.  Brinsley  rises  to  re- 
spond to  a  toast  and  as  he  does  so  Carson 

appears  at  the  doorway  and,  unseen  by  the 
guests,  fires  at  Brinsley  and  runs.  The  hasty 
shot  misses,  and  although  Carson  is  out  of  sight 
before  the  astonished  guests  can  pursue  him, 
all  are  confident  that  he  is  guilty  of  the  at- tempt. 

Doubly  an  outcast  now,  he  becomes  a  thor- 
oughly bad  man,  and  not  discouraged  by  the 

failure  of  his  attempt,  he  awaits  the  oppor- 

tunity of  carrying  out  his  desperate  resolve 
to  kill  the  man  who,  he  feels,  has  robbed  him of  his  sweetheart. 

But  no  chance  presents  itself  until  Christmas 
eve.  The  ranchmen  have  decided  to  hold  the 
celebration  at  Lazy  X  ranch,  and  one  of  their 
members  is  chosen  to  impersonate  Santa  Claus. 
Carson,  knowing  that  the  sheriff  intends  to 
watch  him,  determines  to  get  that  official  out 
of  the  way,  and  going  to  his  office  gets  the  drop 
upon  the  astonished  officer  and  forces  him  to 
shackle  himself.  After  disarming  the  sheriff 
and  handcuffing  him,  Carson  places  a  cigar  in 
the  man's  mouth  and  lighting  it  for  him  goes out,  assuring  the  sheriff  that  although  he  failed 
to  get  his  man  at  the  wedding,  he  will  make sure  of  his  work  tonight. 

His  next  move  is  to  waylay  the  ranchman, 
who  is  to  be  Santa  Claus,  and  force  him  to 
give  up  his  costume  and  the  bag  of  presents which  he  carries.  Thrusting  his  victim  into  an 
old  shed,  Carson  dons  the  costume  and  goes 
to  the  celebration,  where  he  is  mistaken  by 
all  for  the  man  who  was  chosen  to  play  St. Nick. 

He  distributes  the  presents  and  upon  Brins- 
ley's package  he  has  written  "Tonight  is  the 

night!"  Brinsley  is  startled  by  the  threat, but  sees  no  chance  for  Carson  to  get  into  the 
ranch  house  that  night,  never  suspecting  that his  enemy  is  even  then  by  his  side. 

The  sheriff,  freed  by  a  chance  visitor  at  the 
office,  comes  to  warn  Brinsley  and  is  shown 
the  note  from  the  package,  but  even  he  does 
not  penetrate  the  disguise  of  the  Santa  Claus costume. 

However,  the  Christmas  spirit  has  taken  a 
strong  hold  upon  Carson,  and  despite  the  many 
opportunities  offered  in  the  course  of  the  even- 

ing he  cannot  bring  himself  to  fulfil  the  pur- 
pose for  which  he  has  come.  Suddenly  his 

mother  arrives  and  her  presence  there  com- 
pletely breaks  his  resolution.  Manfully  he  steps 

up  to  the  surprised  Brinsley  and  the  sheriff, 
strips  off  his  disguise  and  confesses  his  inten- 

tion which  he  can  no  longer  bring  himself  to carry  out. 
The  sheriff,  stung  by  his  defeat  by  Carson 

earlier  in  the  evening,  is  about  to  arrest  him, 
but  Brinsley,  his  wife  and  his  father-in-law 
protest  against  such  a  proceeding  as  a  marring 
feature  of  the  Christmas  holiday  and  insist  that 
they  show  the  spirit  of  "Peace  on  Earth,  Good 
Will  to  Men"  by  generosity  to  Carson.  The  sher- 

iff assents,  shakes  hands  with  the  "bad  man," who,  deeply  moved,  joins  the  hands  of  Brinsley 
anl  Gladys  with  the  words  "My  Christmas  gift 
to  you!"  and  goes  out,  a  bad  man  no  longer. Besides  being  a  novel  Christmas  picture,  this 
release  is  notable  for  the  fine  work  of  the 
players,  and  the  splendid  photography  which 
has  been  the  feature  of  so  many  of  the  Essanay 
company's  western  subjects. 
ANOTHER  "HALLBERG"  MACHINE  FOR LUSHER. 

Mr.  W.  R.  Lusher,  who  recently  built  the  new  Dor- chester Theatre  at  Coney  Island  Ave.  and  Dorchester 
Road,  is  making  every  endeavor  to  furnish  his  patrons with  the  most  up-to-date  service.  In  addition  to  the two  Motiograph  motion  picture  machines,  which  he 
purchased  from  Mr.  J.  H.  Hallberg,  "The  Economizer Man,"  he  has  just  placed  an  order  for  a  double  dis- 

solving stereopticon  outfit  with  a  double  lamp  "Hall- 
berg" Economizer. 
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THE  MORE  YOU  KNOW  of  moving  picture  machines 
THE   EASIER   IT   IS  TO   SELL  YOU 

19  11 
MODEL 

Pat.  Dec.  1,  1903 
AT   A   CLANCE   YOU   WILL  SEE   ITS  SUPERIORITY 

Gearing  made  of  As  a  Projecting  Machine  the  Edengraph  merits  Mechanism  en- 
Phosphor  Bronze  the  closest  scrutiny.  Managers  and  Operators  closed  in  Dust 
and  Steel.  who  are  familiar  with  it  are  its  best  friends.  Proof  CaBings. 

Write  for  a  catalogue  to 

THE  EDENGRAPH  MANUFACTURING  CO. 
GEORGE  KLEINE,  Pres. 

Selling  Agents  : 
135  W.  3rd  STREET,  NEW  YORK,  N.  Y. 

ige.  727  So.  Main  St 

Record  of  Weekly  Licensed  Film  Releases 

(Week  of  Jan.  2  to  Jan.  7,  1911) 

Maker Class 

Length 

Feet 
Date 

Released 
Biograph 

Drama 

992 

1-2-1 1 

Lubin Com.-Dra. 

950 

1-2-11 

Pathe 
Comedy 

790 

1 -2- 1 1 

Pathe Scenic 

197 

1-2- I  I Selig 

Drama 1000 
I -2- I  I 

Edison Drama 1000 1-3-11 
Essanay Drama 1000 1-3-11 

Gaumont Farce 969 
1-3-11 

Vitagraph 
Comedy 973 1-3-11 

Edison 
Comedy 

990 

1-4-11 

Kalem Drama 975 
1-4-11 

Pathe Drama 994 1-4-11 

Urban Drama 

978 

1-4-11 

Biograph Com.-Dra. 

988 

i-5-ii 

Lubin Drama 

390 

i-5-ii 

Lubin 
Comedy 

600 
i-5-ii Selig 

Drama 1000 i-5:n 

^  Melies 

Drama Comedy 

\"  98o 

i-5-ii 

Edison 
Descript. 

400 

1-6-11 

Edison 
Comedy 

600 
1-6-11 

Kalem Drama 955 1-6- 1 1 

Pathe 
Drama 

997 
1-6-11 

Yitagraph 
Comedy 

979 
1-6-11 

Essanay Comedy 
1000 

1-7- 1 1 

Gaumont 
Comedy 

945 1-7-11 
Pathe 

Comedy 

78i 

1-7-11 

Pathe Topical 
220 1-7-11 

Vitagraph Drama 984 1 -7- 1 1 

Exchange  No. Title 

The  Two  Paths  
Art  and  the  Legacy  
The  Misplaced  Petticoat  
Dutch  Kids  
The  Argonauts  
In  the  Days  of  Chivalry  
The  Redeemed  Criminal  

The  Artist's  Pay  Day  
All  is  Fair  in  Love  and  War  
Sleep,  Gentle  Sleep  
The  Bolted  Door  

The  Cowboy's  Innocence  
A  Lock  of  Hair  
When  a  Man  Loves  
His  Last  Parade  
A  Mix  in  Masks  

Ramona's  Father  
The  Crimson  Scars  
Fire!  Fire!  Fire!  
The  Fire  Department  of  New  York  City .  . 
A  Western  Night  
The  Runaway  Engine  
An  Intrigue  
The  Misses  Finch  and  Their  Nephew  Billy 
The  Count  and  the  Cowboys  
The  Woman  Wins  
Love  Under  Difficulties  
The  Funeral  of  Count  Tolstoi  
The  Old  Water  Jar  

When  Run 

Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet.    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 

dience look  and  wait 

for   are   made  by 

De  Witt  C.  Wheeler,  inc. 

120  West  31st  St.       New  York  City 

The  Slides  that 

Bring  Applause 

Scott  &  Van  Altena's 59  Pearl  Street,        New  York  City 

SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
De  Witt  C.  Wheeler. 

"I  GET  SO  LONESOME  FOR  YOU." — Words  by  How- ard King;  music  by  Raymond  White;  published  by Koninsky  Music  Co.,  Troy,  N.  Y.  These  are  the 
writers  of  the  popular  piece  "How'd  You  Like  +o Have  Me  for  a  Sweetheart?"  and  any  new  selection by  them  is  welcome.  If  you  want  a  set  of  slides that  is  beautiful  in  every  respect,  this  is  it.  The model  is  Miss  Helen  Martin,  who  won  the  New  York 
World's  prize  for  being  the  giPl  whose  features  re- sembled those  of  the  Gibson  girl  more  than  any 
other  person  in  New  York.  Her  work  in  this  set 
is  ample  proof  that  she  is  graceful  as  well  as  beau- tiful, and  every  exhibitor  who  desires  art  slides should  not  fail  to  get  this  set. 

"BE  MY  SWEETHEART."— Published  bv  Jerome  H. Remick  &  Co.,  New  York.  A  love  ballad  with  a 
fascinating  and  popular  theme.  Slides  by  Wheeler 
are  the  "New  Idea"  kind.  Each  slide  present  an 
idea  in  an  original  and  artistic  manner1.  Each  slide is  not  only  an  illustration,  but  a  story.  Such  is  the 
modern  "progressive"  way,  and  of  such  a  nature  is the  firm  of  Wheeler. 

Scott  &  Van  Altena. 
"IF  I  WERE  THE  KING  OF  THE  WORLD."— Words by  Herbert  De  Pierce;  music  by  Bert  F.  Grant;  pub- lished by  Ziegfeld  Music  Pub.  Co.,  New  York.  A very  high  class  ballad  of  the  slow,  sentimental 
kind.  The  illustrations  for  this  song  are  in  har- 

mony with  the  music— full  of  beautifully  colored, artistic  and  novel  ideas.  This  set  is  a  fine  example of  the  excellent  work  of  Scott  &  Van  Altena. 
•I  DON'T  BELIEVE  YOU.  "— Words  by  Wm.  Dillon; music  by  Harry  Vcn  Tilzer;  published  by  Harry Von  Tilzer  Pub.  Co.,  New  York.  Now  when  these two  authors  put  their  heads  together  the  public  may 
well  sit  up  and  expect  something  worth  while.  They 
will  not  be  disappointed  in  "I  Don't  Believe  You"— the  music  is  fascinating  and  the  words  are  a  scream. 
And  because  of  the  many  farcical  situations  in  the 
lyrics,  Scott  &  Van  Altena  have  been  enabled  to  pro- duce slides  that  are  highly  humorous,  and,  as  usual, 
novelty  ones. 

'LOV1E  JOE." — Words  bv  Will  Marion  Cook;  music by  Joe  Jordon;  published  by  Harry  Vcn  Tilzer  Music Pub.  Co.,  New  York.  A  song  that  has  already  made 
good,  and  promises  to  be  a  winner.  The  slides  are first  class,  with  some  very  original  novelties.  Models 
are  graceful  and  coloring  excellent. 

Alfred  L.  Simpson. 
'COLUMBIA,  THE  GEM  OF  THE  OCEAN."— Owing to  the  great  demand  for  the  old-time  songs,  Simp- son has  decided  to  get  out  a  series  of  pictures  il- lustrating these  well-known  and  ever  popular  fav- orites. He  has  made  wonderful  negatives  of  battle- ships and  stirring  and  thrilling  patriotic  scenes,  also 

IT'S w 
music  by  Jas  McGavisk,  a 
son's  hit,  "Play  That  Ba lished  by  J.  Fred  Helf  Pu song  Mr.  Helf  is  going  for 

dant  pleasure winner. 
.yhood  days  and  after together    an  applaus 

"Mid  the  Hills  of  Old  Kentucky  Far  Away."  In her  latest  number  she  has  given  us  one  of  those 
really  typical  southern  songs,  with  a  most  fascinat- ing melody,  and  it  will  probably  prove  to  be  a  big hit.  The  slides  tell  the  story  in  a  simple  manner and  the  set  will  rank  as  one  of  the  best  ever  turned out  by  the  Levi  Co. 

'IN  GOOD  TIME  TOWN." — Words  and  music  by  Dave Reed,  the  writer  of  so  many  big  hits.  This  song  is 
published  by  Shapiro.  Both  lyrics  and  melody  are good  and  so  are  the  slides.  Good  looking  models, clever  posing  and  beautiful  pictures. 

Excelsior  Slide  Co. 
•FATHER,  DEAR  FATHER.  COME  HOME  WITH  ME NOW."— Words  by  Joe  McCarthy;  music  by  Harry De  Costa;  published  by  Head  Music  Pub.  Co.,  New York.  A  clever  song  with  amusing  lyrics  that  in themselves  draw  applause.  The  set  is  a  highly humorous  one,  illustrating  the  many  funny  situations in  which  father  and  son  are  placed.  The  feature slide  is  a  silhouette  effect  that  is  a  hummer. 
'EVERY  CORNER  OF  THE  WORLD  HOLDS  YOU."— Words  by  Arthur  J.  Lamb;  music  by  Felix  Brandon; 
published  by  the  music  house  of  Laemmle.  The lyrics  tell  of  a  sailor  who,  no  matter  in  what  part he  is.  has  the  vision  of  his  girl  before  him.  This 
set,  too,  contains  some  novelties. 

RECENT  RELEASES. 
De  Witt  C.  Wheeler. 

'I'M  A  MARRIED  MAN."— Words  by  Ballard  Macdon- ald;  music  by  Harry  Carroll;  published  by  Jos.  W. Stern  &  Co. 
'I'LL  BE  RIGHT  HERE  IN  THE  SAME  OLD  PLACE." — Words  and  music  by  Billy  Kent;  published  by  Sha- 
piro. DOUGHERTY."— Words  by  William  Jerome;  music by  Jean  Schwartz;  published  by  Jerome  H.  Remick, New  York. 

'THE  VALE  OF  DREAMS."— Lyrics  by  Chas.  E.  Baer; music  by  Johann  C.  Schmid;  published  by  Jerome  H. Remick.  New  York. 
'I'D  GIVE  THE  WORLD  TO  CALL  YOU  MINE." — Words  and  music  by  Sadie  Koninskv;  published  by The  Koninsky  Music  Co.,  Troy,  N.  Y. 
•THEY'VE  WON  EVERY  NATION'S  BATTLES  BUT 
THEIR   OWN."— A    novelty    march"    song  by  Ren Shields,  John  Nestor  and  Geo.  Christie;  published 
by  M.  .Witmark  &  Son. 
GET  A  GIRL  TO  LOVE  YOU." — Words  by  Alfred Bryan;  music  by  Albert  Gumble;  published  by  Jer- ome H.  Remick  &  Co. 
'IN  MY  DREAMS  OF  YOU."— Words  and  music  by Clare  Kummer;  published  by  Jerome  H.  Remick  & 
Co. Scott  &  Van  Altena. 

•DREAMS.  JUST  DREAMS."— By  Irving  Berlin  ft  Ted Snyder;  published  by  Ted  Snyder  Co.,  New  York. 
WHEN   YOU'RE    IN    WRONG   WITH   THE  RIGHT 
GIRL."— Lyric  by  Gus  Kahn;  music  by  Grace  Le  Boy; published  by  the  Kedzie  Music  Co.,  Chicago. 
'STAR  OF  MY  DREAMS,  SHINE  ON!"— Lyric  by Arthur  J.  Lamb;  music  by  John  T.  Hall;  published 
by  Charles  K.  Harris,  New  York. 
GLIDING  O'ER  THE  SNOW."— Words  by  W.  L.  Wer- den;  melody  by  K.  V.  Bowers  and  published  bv  the Harold  Rossi  tor  Music  Co..  of  Chicago. 
I  NEVER  KNEW  TILL  NOW."— By  Chas.  K.  Harris 
8H 

M  I 

WAY FRISCO." — Words  by  Jack 
Morse;  published  by  Theo- M( 

Levi  Company,  Inc. 
'DIXIE  FOR  ME."— Words  and  music  by  Catherine 
Hamilton  Slater,  author  cf  "Just  For  A  Girl"  and 

•ROSEBUD." — Lyric  by  Marvin  Lee;  music  bv  Donald Bestor;  published  by  Will  Rossiter.  Chicago.  111. 
'ALL  ABOARD   FOR   BLANKET    BAY."— Words  by Andrew  B.  Sterling:   music  by  Harry  Von  Tilzer; 
published  by  Harry  Von  Tilzer,  New  York. 

•DON'T  YOU  MIND  IT.  HONEY."— Words  and  music by  Car  Romo;  published  by  the  Temple  Music  Co., New  York. 

Alfred  L.  Simpson. 
"DON'T  WAKE  ME  UP,  I  AM  DREAMING."— By  Her- bert Ingraham;  published  by  Shapiro. 
"PLAY  THAT  BARBER  SHOP  CHORD."— Words  by William  Tracey;  music  by  Lewis  F.  Muir;  published by  J  Fred  Helf  Publishing  Co. 
"IN  THE  GLOAMING."— By  Meta  Orred  and  Annie  F. Harrison. 
"THE  STAR  SPANGLED  BANNER."— The  National 
anthem. "THEN  YOU'LL  REMEMBER  ME."— By  H.  Engel- mann. 

"ALL  THAT  I  ASK  OF  YOU  IS  LOVE."— Bv  Edgar Selden    and    Herbert    H.    Ingraham;    published  by Shapiro,  New  York  City. 
"KELLY'S  GONE  TO  KINGDOM  COME." — Words  by Sax  Rohmer;  music  by  T.  W.  Thurban;  published 
by  Will  Rossiter. "THAT'S  THE  FELLOW  I  WANT  TO  GET."— Words by  Alfred  Bryan;  music  by  Geo.  W.  Mever;  pub- lished by  the  House  of  Haviland. 

Levi  Company,  Inc. 
"THAT'S   GOING   SOME  FOR  YOU."— Words   by  Al Bryan;  music  by  Fred  Fisher;  published  by  Shapiro. 
"I'M  LOOKING  FOR  A  DEAR  OLD  LADY."— Words 
by  Edgar  Selden;  music  by  Tom  Kelly. "CRISTO  COLOMBO."— Words  by  Thomas  J.  Gray  and music  by  Fred  Fisher. 

"TURN  THOSE  EYES  AWAY."— Words  and  music  by Billy  Brent;  published  by  Shapiro. 
"COME,  JOSEPHINE,  IN  MY  FLYING  MACHINE."— Published  by  Shapiro. 
"LET  ME  SPEAK  THE  LONGING  IN  MY  HEART."— Lyrics  by  E.  S.  S.  Huntington;  music  by  Arthur  H. 
Gutman;  published  by  Seymour  Furth  Music  Pub- lishing Co.,  New  York. 

"WAITING    FOR    A    LITTLE    GIRLIE."— Words  by Stanley  Murphy;  music  by  Benjamin  Hapgood  Burt; 
published  by  Shapiro. "DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by Beth  Slater  Whitson;  music  by  Herbert  Ingraham; 
Shapiro  is  the  publisher. 

Excelsior  Slide  Co. 
"LUCKY   BOY."— Words   and   music   by   Kendis  and Paley;  published  by  Kendis  &  Paley,  New  York. 
"HAS  ANYBODY  GOT  A  KISS  TO  SPARE."— Words by  Gus  Kahn;  music  by  Grace  Le  Boy;  published by  Will  Rossiter,  Chicago. 
"SWEET  ANNA  LIZE."— Words  by  Bartley  Costello; music   by   Henry   I.    Marshall;    published    by  Ted 

Snyder. "DER  DEUTSCHE  RAG."— Words  by  Sam  M.  Lewis; music  by  B.   O.   Bennet;    published  by   the  music 
house  of  Laemmle. 

"ALL  OVER  TOWN."— Words  by  Al.  Thahern;  music by  Percy  Wenrich;  published  by  F.  A.  Mills,  New York. 
"SPRINGTIME  BRINGS  ROSES  AND  YOU."— Words and  music  by  Kendis  &  Paley,  and  published  by 
them. "THAT  LOVIN'  LAZY  RAG."— By  Billy  Gaston  and 
Edgar  Selden;  published  by  Shapiro. 

FOR  SALE. 
Large  Regina  Corona  Music  Box;  cost  $425;  holds  12 sheets  of  music  and  changes  automatically.  Equal  to 

a  piano  and  a  dandy  thing  for  moving  pictures.  I have  several  of  those  instruments  and  use  one  in  my picture  business  instead  of  piano.  Will  send  cut  and 
price  on  application.  Will  sell  one  or  more  at  a  bar- gain. Music  disks  are  27  inches.  Oak  cases  and  fine 
looking.    Can  be  operated  as  slot  machine  also. EDWARD  C.  SAKS,  Mansfield,  Pa. 

FOR  SALE. 
Ground  floor,  opera  house,  in  best  five  thousand  town 

in  Wisconsin;  moving  pictures  every  night;  no  op- position.    B.  HAHN,  Sturgeon  Bay,  Wis. 

Coming— "The  Irish  Honeymoon' 
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HALLBERG 
THE  ECONOMIZER 

SAVES  two-thirds on  electric bill  and  makes  BIG 
CUT  on  the  first cost  of  your  com- plete equipment. 

I  carry  stock 
all  makes  M.  P. 
Machines.  Opera 
Chairs  and  Sup- 
plies. 

Free  Catalogue  I 

J.H.  Hallberg,^6^ 

THE  FILM  INDEX,  $2.00 

ST.  L00IS  CALCIUM  LIGHT  CO, 
Established  1872 

Oxygen  and  Hydrogen  Gas  famished  In  tanks for  Stereopticon  and  Moving  Pioture  Machines. All  orders  to  any  part  of  the  United  States  filled promptly. 
16  Elm  St.,  ST.  LOUIS,  Mo.,  U.  S.  A. 

Competition 
cannot  touch  the  prices  of  the 
Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  set. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  lateet  hits  in  the  song slide  world. 

Our  latest  releases 
Father,  Dear  Father,  Come  Home 

With  Me  Now 
Every  Corner  of  the  World 

Holds  You 

EXCELSIOR  SLIDE  CO. 
138  E.  14  St., NEW  YORK  CITY 

WE  HAVE  POSTERS  FOR  THE 

Grand  Central  Explosion 

EXHIBITORS  ADVERTISING  &  SPECIALTY  CO. 
105  E.  14th  Street.  New  York  City 

Only  popular  songs  of 
merit  are  illustrated  by 

THE  LEVI  CO., 
24  Union  Square,  N.  Y. 

NC. 

TURNER  &DAHNKEN  (inc.) 
3  8  Eddy  St.,  San  Franciaco,  Col. 

Largest  Exchange  on  the 
Pacific  Coast 

Pacific  Coast  Agents  for  the  Pathe  Machine 

FOR  SALE 

al  theatres  for  sale. Model  B.  and  Edison gas  outfits.  $25 ;  song  sets.  $1 ;  odd  slides,  5c.  For Rent,  12000  ft.  late  film,  one  shipment,  $12.  Will buy,  film.  Passion  Play  machines,  show  goods. 
II.  DAVIS,  Watertown,  Wis. 

Get  SIMPSON'S  SLIDES 
GEE,  BUT  IT  S  GREAT  TO  MEET  A 
FRIEND  FROM  YOUR  HOMETOWN. 

A  Great  Song  Cleverly  Illustrated 
A.  L.  SIMPSON.  Inc.,  113  W.  132d  St.,  N.  Y. 

PATHE'S  WEEKLY Australasian  Bulletin  of  Cinematography 
PUBLISHED  WEEKLY 

The  only  Journal  In  Australasia  dealing solely  with  the  Moving  Picture  Industry. Posted  to  any  address  In  the  world  for 
13/  -  a  year.   All  Communications  to 
PATHE'S  WEEKLY,  50  Quten  Slreeti  Melbourne,  Vic 

The  Bioscope 

The  Leading  Journal  of  the 
Moving  Picture  Business  in 
Europe.  Has  the  largest  cir- culation and  is  the  best  Adver- 

tising Medium,  bar  none. 
SUBSCRIPTION.    $2.00  A  YEAR.    SAMPLE  COPY  MAILED  FREE 
31,  33,  and  39  Litchfield  Street,  LONDON,  W.  C,  ENGLAND 

MACHINES  OVERHAULED 

.  IMPROVED 
STAR  CAMS,  Etc.,  Etc. 

E.  W.  LAVEZZI 
3042  N.  Ashland  Avenue    -    -  Chicago 

AMONG  THE  EXHIBITORS. 
James  Helion  is  running  motion  pictures  and  illus- trated songs  in  Lafayette  Hall,  137th  street  and 

Alexander  avenue,  New  York  city. 
A  photoplay  theatre  is  being  installed  in  the  Ar- cade block,  Cambridge  Springs,  Pa. 
West  Pratt  street,  Baltimore,  Md.,  is  to  have  an- other photoplay  theatre.  The  cost  of  the  house  will 

be  $5,000. 
A  motion  picture  theatre  has  been  installed  in  the 

K.  of  P.  Hall,  Sharpsburg,  Md. 
Amusement  Hall,  Livonia.  N.  Y.,  has  been  trans- formed into  a  photoplay  theatre.  Pictures  will  be shown  every  evening,  besides  Wednesday  and  Saturday matiness. 
Building  Inspector  Shaffer  of  Harrisburg,  Pa.,  has 

granted  a  license  to  the  manager  of  the  Lyric  theatn to  add  alterations  to  that  house. 
Former  Mayor  William  G.  Bradley  of  Rochester, 

N.  H..  has  purchased  a  half  interest  in  a  motion  pic- ture theatre. 
W.  F  Tilford,  who  has  been  connected  with  the 

Pathe  people,  has  been  secured  as  manager  of  the  Ark 
photoplay  theatre  on  North  Eleventh  street,  Murphy- boro,  111. 

Sauer  &  Hahn  of  Philadelphia.  Pa.,  are  building  a 
photoplay  theatre  at  241(>  North  Twenty-seventh street.    The  cost  will  be  $20,000. 
Joseph  A.  L.  Chaplain,  of  Revere,  Mass.,  has  been 

granted  a  license  to  operate  a  photoplay  theatre  at the  Broadway  theatre. 
Considerable  work  remains  to  be  done  on  the  pho- toplay theatre,  Falmouth.  Mass.,  before  that  house can  open  for  business. 

Albert  Taylor  is  ready  to  start  building  his  photo- 
play house  on  West  Broad  street,  Columbus,  O.  The house  will  be  21  x  120  feet,  and  when  completed  will be  one  of  the  most  modern  in  that  city. 

Michael  Lyons,  of  Springfield,  Mass.,  has  filed  plans erect  a  photoplay  theatre  on  Oak  street.  The 
proposed  theatre  will  be  26x65  ft.  and  will  seat  400 persons. 

The  building  inspector  at  Weir,  Mass.,  has  given permission  to  a  photoplay  manager,  to  run  a  show  in 
Forester's  hall,  on  the  main  street. 

R.  C.  Guriads  is  preparing  plans  for  his  new  pho- toplay theatre,  at  Los  Angeles,  Cal.  The  house  is  to be  located  at  E.  Fifth  street  and  Central  avenue. 
Pitt  Moshier  is  making  arrangements  to  erect  a  pho- toplay theatre  in  the  new  Whitsell  building,  London Mills,  111. 
Mrs.  Sarah  Coffman,  of  Dresden,  O..  will  open  a 

photoplay  theatre  in  Frazeyburg.  sometime  before January. 
Plans  are  underway  for  the  erection  of  a  photoplay theatre  on  Irving  street.  Rahway,  N.  J. 
H.  F.  Rudule,  of  Lahoma,  Okla.,  has  opened  a  pho- toplay theatre  in  Bonaza. 
L.  Dusseau  and  Roy  Phelps  have  purchased  the Electric  photoplay  theatre.  Sheridan,  Wyoming. 
C.  D.  Chandler  has  purchased  the  Isis  photoplay 

theatre  in  Longmount,  Colo. 
R.  V.  Barclay  has  opened  a  photoplay  theatre  in 

Independence,  Kansas. 
Theodore  L.  Monsco  has  just  purchased  the  interest 

of  his  partner,  George  L.  Sunderlin.  in  the  Palace 
Theatre,  Pen  Yan,  N.  Y.,  and  will  continue  to  conduct the  same. 

Robt.  Jameson  has  taken  over  the  Crystal  Theatre. Victoria,  B.  C.  Mr.  Jameson  formerly  managed  the Grand  Theatre  in  Victoria. 
The  Palace  is  the  name  of  a  new  photoplay  theatre opened  in  Harrisburg.  Va.,  by  Messrs.  Wm.  Snead  and Percy  Mardis. 
The  Cosmospolitan  Theatre  Company  will  erect  in 

Baltimore  a  new  photoplav  theatre  to  cost  about  $40,- 000. 
T.  O.  Thomas  has  opened  a  photoplay  theatre  at  402 Main  street,  Mt.  Carmel.  111.  Licensed  films  are 

used.  Cecil  Mears'  new  Gem  Theatre  at  Blytheville. Ark.,  has  been  opened.  Vaudeville  and  pictures  is the  policy. 
B.  H.  Vandenburgh  is  planning  to  build  a  photoplay 

theatre  on  the  corner  of  Fortv-Seventh  place  and Moneta  avenue,  Los  Angeles,  Cal. 

The  Ainu  Theatre.  Cadillac,  Mich.,  has  come  into the  possession  of  G.  Lote  Silver. 
The  Mo-Ju-Vate  photoplay  theatre.  South  Milwau- kee, Wis.,  is  a  large  and  spacious  building,  with  seat- 

ing capacity  for  over  300  people,  and  first-class  in every  respect,  and  so  far  has  enjoyed  a  very  nlie run  of  business. 

Mr.  Poto  formerly  operated  the  Coliseum  Theatre, at  Cudahy,  and  sold  the  same  to  Jake  J.  Disch.  the 
former  manager  of  the  Lyric,  at  South  Milwaukee. 

Proprietor  Otto  Kolbe.  of  the  Lenape  Hall,  Doyles- 
town,  Pa.,  reopened  his  photoplay  shows  Dec.  24. 
The  Simon  building  on  east  Main  street.  Pueblo, 

Col.,  is  being  transformed  into  an  up-to-date  photo- 
play theatre. 

All  the  licensed  photoplay  theatres  in  Duluth.  Minn., report  excellent  business  during  the  Christmas  week. As  extra  attractions,  the  latest  songs  were  sung  by 
popular  singers. 
The  new  Hippodrome  nickelet.  on  South  Main  street, Pittstown.  Pa.,  opened  Dec.  15.  Select  Councilman Richard  Walsh  is  the  manager. 
The  Opera  Amusement  Company,  Avoca.  Pa.,  have 

opened  their  photoplay  show  in  the  town  hall. 
The  new  company  of  John  Wodie.  Leland  Green  and 

Amory  Davidson,  of  Craftsburg,  Vt..  have  purchased  the 
photoplay  theatre  from  R.  C.  Wood. 
Middleboro.  Mass.,  will  have  a  new  photoplay  theatre 

in  the  near  future. 
C.  L.  Langley,  an  Oakland  capitalist,  of  Oakland, Cal.,  is  arranging  to  open  a  motion  picture  theatre 

in  the  Chase  building.  Shattuck  avenue.  Berkelev. The  interior  of  the  building  will  be  reconstructed  arid 
it  is  expected  that  the  playhouse  will  be  opened within  the  next  two  weeks.  H.  H.  Meyers  is  the  ar- chitect. This  will  be  the  fifth  moving  picture  theatre in  the  city. 

William  Lynch,  of  Catasauqua  Pa.,  who  is  part 
owner  of  the  Dreamland  Photoplay  theatre,  at  Coplay 
Pa.,  is  having  a  new  house  built  at  West  Hazelton,  Pa! 

Coming— "The  Irish  Honeymoon" 



THE    FILM  INDEX 

Unless  you  use  BIO  Carbons,  you  don't  use  good  carbons 

-that  is,  good  when  judged  by  the  BIO  standard 

Goodness  is  a  matter  of  comparison. 
Anything  is  good  when  compared  with  something  worse. 
There  were  plenty  of  carbons,  that  could  have  been  called  good  before  the  BIO  was  in- 

vented, but  the  BIO  has  set  a  new  and  higher  standard  that  is  not  even  approached  by  any other  carbon. 
The  BIO  has  had  the  most  rapid  and  phenomenal  success  of  any  carbon  ever  put  on 

the  market  because  operators  and  exhibitors  who  know  recognize  its  superiority. 
Some  day  you  will  use  BIO  Carbons.    Why  not  begin  now? 
Send  us  $1.50  for  a  sample  50,  5/s  inch  x  6  inch  cored,  prepaid. 

Charles  L. 

39  Cortlandt  Street,  New  York,  N.  Y. 
309  Carson  Street,  Pittsburg,  Pa. 
195  Fremont  Street,  San  Francisco,  Cal. 

Kiewert  Co. 

114  Huron  Street,  Milwaukee,  Wis. 
58  Plymouth  Place,  Chicago,  111. 
1015  Pine  Street,  St.  Louis,  Mo. 

Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Jan.  7 
BIOGRAPH  CO. 

Date.  Subject.  Class.  Feet. length. 
Dec.  19  The  Lesson   .Drama  994 
Dec.  22  White  Roses   Comedy  588 
Dec.  22  The  Cecreation  of  an  Heiress, 

Comedy-Drama  410 Dec.  26  Winning  back  His  Love  Drama  994 Dec.  29   His  wife's  Sweethearts  Comedy  682 Dec.  29   After  the  Ball   Comedy  311 Jan.    2   The  Two  Paths   Drama  992 Jan.    5  When  a  Man  Loves   Comedy  Drama  998 

Date. Subject. 

Dec. Dec. Dec. Dec. Jan. Jan. Jan. 
Jan. 

EDISON  CO. 
20  The  Police  of  New  York  City  Education 21  The  Joke  They  Played  on  Bumptious, Comedy 
23  A    Christmas   Carol  Drama 27  Eldora,  the  Fruit  Girl  Drama 28  A  Family  of  Vegetarians  Comedy 30  The  Romance  of  Hefty  Burke  Drama 8    In  the  Davs  of  Chivalry  Drama 4   Sleep,   Gentle  Sleep   Comedy 6  The  Fire  Department  of  New  York  City, Descriptive 6  A  Western  Night   Comedy 

1,000 
1,<MH> 
990 

1,000 1,000 990 
400 

ESSANAY  CO. 
Dec.  20  Hank  and  Lank   Comedy  265 Dec.  20  The  Greater  Call   Drama  730 
Dec.  21  The  Bad  Man's  Christmas  Gift  Drama  975 Dec.  27  Girls  Will  Be  Boys  Comedy  1,000 Dec.  31  A  Gambler  of  the  West   Drama  1,000 Jan.    3  The  Redeemed  Criminal   Drama  1,000 Jan.    7  The  Count  and  the  Cowboys, Western  Comedy  1,000 

GAUMONT. 
Dec.  20  The  Kingdom  of  Flowers  Botanical Dec.  24  The  Old  Home  Drama Dec.  24   Cain  and  Abel   Biblical  Drama Dec.  27  The  Adventuress   Drama 
Dec.  31  The  Doctor's  Secretary   Drama 

Class.  Feet, length. 
Jan.    3   Ahe  Artist's  Pay  Day   Drama  969 Jan.    7   The  Woman  Wins   Comedy  945 

KALEM  CO. 
Dec.  16   Her  Indian  Mother  Indian  Drama 
Dec.  21   The  Little  Spreewald  Maiden  Comedy 
Dec.23   When   Lovers'   Part  Drama 
Dec.  28  The  Girl  Spy  Before  Vicksburg. War  Drama 
Dec.  30   The  Stranger   Drama Jan.    4   The  Bolted  Door   Drama 
Jan.    6  The  Runaway  Engine   Drama 

LUBIN  MFG.  CO. 
Dec.  15  The  Musical  Ranch   Comedy 
Dec.  19   The   Dead   Letter  Drama Dec.  22   An    American   Count  Comedy Dec.  26   Making  a  Man  of  Him  Drama Dec.  29   Blue  Horse  Mine  Drama Jan.    2   Art  and  the  Legacy  Comedy  Drama Jan.    5   His  Last  Parade   Drama Jan.    5   A  Mix  in  Masks  Comedy Jan.    5   The  Crimson  Scars   Drama) Jan.    5  Fire!  Fire!  Fire!  Comedy  J 

MELIES. 
Dec.    8   What  Great  Bear  Learned  Drama 
Dec.  15   Old    Norris'    Gal  Drama Dec.  22   A  Western  Welcome   Comedy Dec.  29   In  the  Tall  Grass  Country  Drama 

PATHE  FRERES. 
Dec.  19  Hunting  Sea  Lions  In  Tasmania  Scenic Dec.  21  The  Runaway  Motor  Car.  .American  Comedy Dpc  21  Max    Goes    Ski-ing  Comedy Dec.  23  The  Lucky  Charm  Colored  Fairy  Tale 
Dec.  2.'!  Betty's  Fireworks   Comedy Dec.  24  Sunshine  in  Poverty  Row, American  Drama Dec.  26  The  Atonement   Drama Dec.  26  The  Bowling  Fiend   Comedy 

09.-, 

985 
963 
935 

988 
998 

97.-) 

;>!>o 990 950 3!M) 

394 

1,000 
658 344 

Dec.  28 
Dec.  28 
Dec.  28 Dec.  30 Dec.  30 

Jan. Jan. 
Jan. Jan. 

Subject.  Class.  Feet. length. 
Running  Away  From  a  Fortune, American  Comedy  540 The  American  Fleet  in  Frtnch  Waters, Topical  125 In  Full  Cry   Scenic  331 Catalan,  the  Minstrel   Drama  768 Carnival  of  Japanese  Firemen  in  Tokio, Scenic  230 The  Yaqui  Girl   Drama  1,000 The  Misplaced  Petticoat   Comedy  790 Dutch  Kids   Scenic  497 
The  Cowboy's  Innocence  Drama  994 An  Intrigue   Drama  997 Love  Under   Difficulties  Comedy  781 The  Funeral  of  Count  Tolstoi  Topical  220 

SELIG  POLYSCOPE  CO. 
Dec.  12  A  Tale  of  the  Sea  Drama  1,000 
Dec.  15  The  County  Fair  Comedy  1.000 Dec.  19  John  Dough  and  the  Cherub  Comedy  1,000 Dec.  22  Overland   to   Fremont   Drama  1,000 Dec.  26  The   Rustlers   Drama  990 Dec.  29  Justinian  and  Theodora   Drama  1.000 Jan.    2  The  Argonauts   Drama  1,000 
Jan.    5  Ramona's  Father   Drama  1,000 

URBAN-ECLIPSE. 
Dec.  21   The  Tyrant  of  Florence  Drama Dec.  21   A  Chamois  Hunt   Sporting Dec.  28   A  Mexican  Romance   Drama Dec.  28  Coaching  in  Devonshire,  England. Travelogue Jan.    4   A  Lock  of  Hair  Drama 

VITAGRAPH  CO. 
Dec.  17  A  Dixie  Mother   Drama Dec.  20  The  Light  in  the  Window  Drama Dec.  23  Clancy   Drama Dec.  24  Jean  and  the  Waif  Drama Dec.  27  In  Neighboring  Kingdoms   Drama Dec.  30  Crazy  Apples   Comedy Dec.  31  Where  the  Wind  Blows   Drama Jan.    3  All  Is  Fair  In  Love  and  War  Comedy Jan.    6  The  Misses  Finch  and  Their  Nephew  Billy, 

Comedy 

Jan.    7  The  Old  Water  Jar  Drama 



Released  Monday,  January  9. Length  about  935  feet. 

Tag  Day  at  Silver  Gulch 
Here  is  a  story  to  arouse  the  soul-sympathy  of  any  audience  and  hold  the  interest  to  the  triumphant  end.  The  opposition  of  the  hardened miners  to  a  new  church  at  Silver  Gulch  changed  quickly  to  enthusiasm  which  was  none  the  less  warm  because  it  was  started  by  the  .44  calibre 

"persuaders"  of  one  of  their  own  number  who  had  eniisted  in  the  good  cause  through  love  for  the  minister'6  pretty  daughter.  There  is  Lubin high  quality  in  every  detail  of  this  notable  picture. 

LUBIN  FILMS— CLEAR  AS  A  BELL 

Length  about  600  feet Double  Reel Length  about  390  feet 

A  Mix  in  Masks 

At  a  masquerade  party  it  is  hard  for  a  young  man  to  tell  his 
sweetheart  from  her  mother— when  they  wear  identical  costumes. Very  funny. 

His  Last  Parade 

The  beautiful  and  touching  drama  of  a  veteran's  patriotism. 
See  the  genuine  Grand  Army  parade.    You  will  like  this  one. 

Released  Thursday,  January  5 

LUBIN  MANUFACTURING  COMPANY, 

BRANCH  OFFICES 

CHICAGO,  22  Fifth  Ave. 
MODEL  NEW  STUDIOS  LONDON,  46  Cerrard  St.,  W. 

20th  and  Indiana  Ave.,    PHILADELPHIA,  PA.  Berlin,  36  Friedrich  str. 
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"The  Redeemed  Criminal" (Length,  approx.  IOOO  feet.) 

Carefully  staged — superbly  acted — artistically 
photographed — unusual  light  effects.  A  photoplay 
feature  full  of  that  human  quality  that  makes  im- 

mense and  immediate  success. 
Released  Saturday,  January  7th 

The 
"The 

Comedy  Treat  of  the  Year 

Count  a  Cowboys" 
(Length,  approx.  1000  feet. 

A  genuine  popular  and  laughing  hit  that  will 
have  people  rolling  with  laughter  every  minute  it 
is  on  the  screen.  Our  Western  company  have 
never  offered  a  funnier  Western  subject. 

INSIST  THAT  YOUR  EXCHANGE  BOOK  YOU  THESE  FEATURES  FOR  AN  EARLY  DATE 

ESSAIMAY  FILM  MFC.  CO, 
POSTERS  at 
all  Exchanges 
LONDON,  5  Wardour  St.  W.  521  First  National  Bank  Bldg.,  CHICAGO,  ILL. 

Get  on  our Mailing  List 
BERLIN,  35  Friedrich  Str. 



$2.00  PER  YEAR  36  PAGES  SINGLE  COPIES  TEN  CENTS 



PATHfc  FRERES 

FILMS 

THIS  WEEK 

THE  TWIN  CINDERELLAS 

One  of  those  pleasing  American  comedies,  with  a  good  plot,  that  always  gives  satisfaction  to  your  patrons. 

THE  BATTLE  AT  REDWOOD 

A  great  semihistorical  story.    Indians  and  soldiers  are  shown  here  in  a  most  realistic  mannrr. 

FINAL  NOTICE 

This  is  the  last  week  that  yoitr  exchange  can  order  a  copy  of  that  great  masterpiece 

IL  TROVATORE 

To  Be  Released  Friday,  January  27th 

This  being  a  colored  Film  d'Art,  no  orders  received  by  us  after  January  14th  can  be  executed 

INSIST  ON  A  DEFINITE  BOOKING  FROM  YOUR  EXCHANGE 

This  picture  will  be  a  tremendous  money  getter.    Don't  delay  and  get  left. 
Order  the  music  (26  pp.)  from  your  Exchange,  50c. 



LEADING   AMERICAN    EXPONENT   OF   THE  PHOTOPLAY 
Published  Weekly  by  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 

1911— A  YEAR  FULL  OF  PROMISE 

McQuade  Refutes  the  "  Kickers "  and 
Optimistic  Over  the  Prospects  for  the  Picture 

THE  outlook  for  191 1  is  full  of  promise 
for  everyone  connected  with  the  licensed 

him  business — the  exhibitor,  the  film  renter 
and  the  manufacturer.  As  yet  in  its  infancy, 
but  of  sturdy  and  healthy  growth,  the  li- 

censed picture  industry  of  the  future  can  be 
measured  approximately  by  past  achieve- 
ments. 

Viewing  the  great,  onward  strides  made  in 
the  last  three  years  in  the  manufactured  raw 
product,  in  the  nature  and  character  of  the 
film  subjects  turned  out,  in  the  certainty  of 
the  number  of  new  films  that  can  be  depended 
upon  weekly,  in  the  relations  between  renters, 
exhibitors,  and  manufacturers,  in  the  sphere 
of  influence  of  the  pictures  themselves  and 
of  the  popular  favor  which  they  have  won 
under  the  most  discouraging  handicaps,  there 
is  most  assuredly  sufficient  cause  for  con- 

gratulations and  good  cheer.  Nothing  less 
than  a  cataclysm,  affecting  all  the  avenues  of 
human  industry  and  enterprise  by  its  mal- 

evolent influence  or  results,  will  be  powerful 
enough  to  turn  this  child  of  Science  and 
Art  from  the  purpose  for  which  it  was 
called  into  being.  The  moving  picture  has 
come  to  ennoble  entertainment  and  to  en- 

large the  horizon  of  the  minds  of  men. 
The  year  1910,  as  compared  with  1909,  has 

shown  better  results  for  the  exhibitor.  This 
can  be  proven  by  a  comparison  of  the  re- 

ceipts for  the  years  mentioned,  week  by  week 
and  month  by  month.  And,  in  the  ultimate, 
if  there  be  any  disputing  of  this  statement, 
the  total  gross  receipts  for  1910  will  show 
a  decided  increase  over  the  corresponding 
total  for  1909. 

I  am  drawing  a  bow  at  a  venture  when  I 
invite  tins  comparison.  For  several  weeks 
preceding  last  Christmas,  I  have  heard  ex- 

hibitors complaining  that  business  was  bad ; 
so  bad,  indeed,  that  they  had  never  known 
anything  like  it.  And  they  carried  their 
woes,  severally  and  collectively,  to  their  ex- 

changes. They  asked  for  reasons,  with  faces 
lengthened  to  abnormal  size. 

One  of  the  managers  of  the  General  Film 

Co.,  F.  C.  Aiken,  requested  one  of  these  dole- 
ful ones  to  go  home  and  examine  the  cor- 

responding receipts  for  1909,  explaining  at 
the  same  time  that  all  places  of  entertain- 

ment suffered  around  the  Christmas  holi- 
days, assigning  as  one  reason  that  the  women 

were  keeping  close  at  home,  making  little 
articles  that  would  be  prized  infinitely  more 
than  the  purchased  present. 
A  few  days  afterwards  the  exhibitor  re- 

turned smiling  and  more  satisfied  with  him- 
self and  all  the  world.  He  had  discovered 

that  every  one  of  the  days,  which  he  had 
been  citing  as  black  letter  days  in  1910, 
showed  an  increase  over  the  corresponding 
days  in  1909 — all  except  one.  And,  strange 
to  relate,  that  day — the  blackest  of  all — 
showed  receipts,  equal  in  amount,  to  a  cent, 
to  those  of  the  corresponding  day  in  1909. 

Moreover,  comparing  the  receipts  of  other 
weeks  and  months,  the  exhibitor  found  that 
1910  had  dealt  far  more  generously  with 
him  than  1909.  And,  doubtless,  if  the  man- 

agers in  Ohio  and  elsewhere,  who  have  been 
writing  to  The  Film  Index  seeking  cause  for 
the  dwindling  of  their  receipts  around  the 
period' cited,  would  take  the  trouble  to  total 
the  receipts  for  1909  and  1910,  they  would 
laugh  with  the  humorous  sides  of  their 
mouths.  Such  people  are  always  loud  in 
talking  about  their  "poor"  days,  but  we 
never  hear  a  whimper  from  them  about  their 
"fat"  days.  They  keep  their  joys  to  them- 

selves, and  load  their  neighbors  with  their 
supposed  sorrows. 

The  balance  at  the  end  of  the  year  is  what 
counts.  If  that  be  on  the  right  side,  never 
worry  about  the  few  weeks  before  Christ- 

mas. And  I'm  willing  to  gamble  that  no 
wide-awake,  intelligent,  licensed  exhibitor, 
who  has  been  a  live  one  in  advertising  and 
presenting  his  films  properly,  and  as  a  show- 

man should,  can  show  a  smaller  balance  on 
the  right  side  of  the  ledger  for  1910  than for  1909. 

All  of  which  means  that  I  wish  to  direct 

Grows 
Business 

the  attention  of  licensed  exhibitors  to  the 
logical  conclusion,  other  things  being  equal, 
that  191 1  will  surpass  1910  in  actual  receipts 
more  than  1910  did  1909.    And  why? 

In  the  first  place  increased  receipts  for  1910 
means  an  increased  patronage  for  that  year, 
as  compared  with  1909.  And  just  as  a  little 
leaven  leaveneth  the  whole  lump,  so  every 
succeeding  year  will  show  an  increase  of 
moving  picture  adherents  over  the  preceding. 
This  will  appeal  still  more  strikingly,  when 
it  is  remembered  that  licensed  manufacturers 
are  ramifying  every  domain  in  which  the 
moving  pictures  can  be  made  serviceable.  And 
not  only  that,  but  they  are  spending  large 
sums  individually  and  collectively  to  bring 
the  moving  picture  closer  to  the  exclusive 
classes,  who  at  present  look  askance  at  the 
picture  theatre.  That  is  at  the  picture  theatre 
of  the  present  type,  for  we  must  acknowledge 
that,  with  a  few  notable  exceptions,  we  house 
pictures  dreadfully. 

And,  in  passing,  I  am  optimistic  enough  to 
predict  that  191 1  will  witness  the  erection 
of  many  beautiful  and  worthy  edifices  for 
moving  pictures,  fitting  mates  for  those  of 
the  Saxe  type  in  Milwaukee,  and  of  others  in 
Denver,  Los  Angeles,  and  San  Francisco. 

Again,  the  licensed  exhibitor  will  be  fur- 
nished a  better  service  in  191 1  than  he  has 

had  in  any  previous  year.  The  various 
branches  of  the  General  Film  Co.  are  getting 
into  better  shape  every  day  to  render  a  more 
efficient  service.  True,  in  the  starting  of  such 
a  complex  system  there  may  have  been,  and 
there  may  be  now,  little  hitches  and  annoy- 

ances. But  this  magnificent  system  is  fast 
getting  into  easy  running  order,  and  with  a 
little  change  here,  and  tact  and  forbearance 
there,  and  hearty  co-operation  all  around — 
for  the  aim  of  the  licensed  exhibitor  and  of 
the  General  Film  Co.  should  be  the  same — 
the  development  of  the  picture  business  along 
the  lines  of  least  resistance  and  directly 
towards  the  greatest  possible  success — every 
exhibitor  will  be  furnished  the  service  best 

(Continued  on  page  25.) 
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CASUAL  COMMENT 
WHEN  you  hear  a  picture  theatre  manager grumbling  about  business  take  it  with  a 

grain  of  salt.  It  is  the  common  failing  of 
the  exhibitor  to  kick  about  business  conditions 
as  he  imagines  they  are,  not  as  they  actually 
are.  To  be  sure,  there  are  exceptions  to  all 
rules;  there  are  picture  theatres  that  are  not 
doing  as  well  this  year  as  they  did  a  year  ago, 
but  when  a  big  slump  in  business  is  actually 
recorded,  excellent  reasons  aside  from  the  fact 
that  it  is  the  picture  business  can  be  found.  The 
rule  is  that  the  receipts  of  the  great  majority 
of  picture  theatres  at  this  time  are  greater  than 
they  were  on  corresponding  dates  one  year  ago. 

We  hear  this  assertion  made  repeatedly  at 
the  exchanges  in  New  York  where  exchange 
managers  have  been  pinning  some  of  the  kickers 
down  to  facts  and  figures.  Our  Chicago  repre- 

sentative sends  along  a  similar  story  from  the 
Western  metropolis  and  reads  a  lesson  to  the 
grumblers  who  are  trying  to  make  everybody 
believe  that  the  picture  business  is  going  to  the 
demnition  bow-bows.  What  exhibitibrs  need  is 
a  little  more  optimism  in  their  cosmos. *     *  * 
SOME  one  has  sent  us  a  copy  of  the  Michi- 

gan Christian  Advocate,  a  publication 
which  has  its  offices  in  Detroit,  Mich.,  and 

which  circulates  among  the  members  of  the 
Methodist  Episcopal  Church.  In  the  editorial 
column  of  this  Christian  Advocate  we  found 
this  paragraph: 

We  have  never  seen  the  inside  of  a  five  and 
ten  cent  moving  picture  show,  which  are  very 
common,  but  somehow  we  have  come  to  wish 
that  somehow  or  other  they  might  all  go  out  of commission. 

Now  isn't  that  just  like  one  of  those  Chris- tian Advocates. 
Can  you  beat  it? 
He  never  saw  the  inside  of  "a  moving  picture 

show."  Yet  somehow  he  has  come  to  wish  that 
they  were  out  of  commission.  He  doesn't  at- 

tempt to  explain  why,  but  it's  not  his  game, therefore,  down  with  the  picture  show. 

Do  you  know  this  man? 
He  is  the  same  one  who  puts  ashes  on  the 

sliding  pond  because  he  doesn't  slide;  the  same one  who  complains  to  the  police  when  the  boys 
play  baseball  in  the  vacant  lot  back  of  his  house, 
and  steals  their  ball  when  it  happens  to  drop 
over  his  fence  because  he  doesn't  play  ball.  He strews  tacks  and  broken  glass  in  the  road  in 
front  of  his  house  for  the  automobiles  and  bi- 

cycles, because  he  doesn't  ride  in  those  new fangled  things.  He  drives  the  boys  out  of  the 
old  swimmin'  hole  because  he  doesn't  swim.  He 
is  agin'  everything  that  whole-souled,  true- 
hearted,  human-blooded  men,  women  and  chil- 

dren do  to  amuse  themselves,  fish  blooded,  pes- 
simistic grouch,  with  never  a  kind  word  or  a 

smile. 
It's  no  use,  fellows,  trying  to  do  anything 

with  him;  he  is  just  built  that  way  and  can't help  it.  The  good  Lord  made  him  to  be  a  living 
example  of  the  way  not  to  live,  and  the  good 
Lord  never  made  anything  in  vain.  Pray  for him. 

*     *  * 

THIS  week's  grist  of  news  brings  another  de- cision from  the  United  States  Circuit  Court 
of  the  Southern  District  of  New  York  in 

the  camera  natent  litigation.  This  time  it  is 
against  the  Yankee  Film  Company  as  a  corpora- 

tion, and  William  Steiner,  Herbert  L.  Miles  and 
Joseph  Miles  and  Charles  V.  Henkel,  members 
of  that  corporation,  as  individuals;  also,  the 
Atlas  Film  Company,  and  Steiner,  Herbert  and 
Joe  Miles,  as  owners  of  that  alleged  company. 

The  Court  waves  aside  the  allegations  of  the 
defendants,  to  be  taken  up  at  the  final  hearing, 
and  grants  the  petitioners,  The  Motion  Picture 
Patents  Company,  the  temporary  injunction  ask- 

ed for.  In  another  column  will  be  found  the 
text  of  the  decision.  Looks  as  if  the  New  Year 
was  opening  up  with  brightest  prospects  for  the 
"independents." 

LETTERS  TO  THE  EDITOR 
TAKES  ISSUE  WITH  MR.  MARTIN. 

New  London,  Conn.,  Dec.  30,  1910. To  the  Editor  of  The  Film  Index. 
Dear  Sir: — I  am  a  constant  reader  of  vour  valued paper,  and  take  great  interest  in  the  articles  written 

by  Mr.  Clyde  Martin,  but  I  cannot  agree  with  him on  all  the  subjects  that  he  deals  with.  For  instance, 
he  scores  the  orchestra  in  the  theatre  as  not  being able  to  handle  the  picture  properly.  Now.  here  is 
where  I  come  in  with  my  objections.  I  am  pianist  and leader  of  an  orchestra  in  the  New  Orpheum  Theatre, located  at  New  London,  Conn.  There  are  four  of  us 
in  the  bunch,  violin,  cornet,  piano,  drums,  and  if  any one  will  produce  any  four  men  that  will  make  more 
music  or  follow  pictures  better  than  we  do — well,  they have  got  to  show  me. 

I  have  been  in  the  theatrical  business  23  years,  and 
have  men  around  me  in  the  pit  that  have  had  nearly that  amount  of  experience,  so  naturally  feel  that  we 
are  all  there.  I  agree  with  him  heartily  on  some 
things  that  he  speaks  of,  but  not  all,  especially  the orchestra  question.  The  piano  and  drums  are  all right,  but  that  pianist  does  not  live  that  can  raise  or 
lower  the  emotions  of  an  audience  as  can  a  good  vio- 

linist. Take  for  instance,  "Pharoah,  or  Israel  in 
Egypt,"  by  Gaumont.  How  many  pianists  would  have the  following  pieces  cf  music  up  their  sleeve  ready 
to  drop  it  out  at  a  moment's  notice:  Beethoven's "Moonlight  Sonata."  Gounod's  "There  Is  a  Green  Hill 
Far  Away,"  "The  Pilgrim's  Chorus,"  by  Wagner.  All of  these  were  used  by  us  in  connection  with  this  pic- ture. Then  again,  how  many  picture  house  pianists 
will  you  find  that  are  capable  of  playing  this  class of  music?  You  will  find  a  great  many  of  them  start  a picture  with  one  tune  and  finish  with  it.  no  matter 
what  changes  take  place  in  the  action  of  the  picture. 

In  one  of  Mr.  Martin's  recent  articles,  he  speaks  of the  best  bunch  of  fakirs  in  the  business  as  wholly unsuitable  for  the  picture  business.  Now,  if  it  were possible  for  him  to  visit  our  town  of  19.000  people here  in  old  Connecticut  and  hear  the  bunch  in  the 
Orpheum.  I  think  he  would  reverse  his  decision  in regards  to  the  motion  picture  house  orchestra.  Our music  does  not  stop  from  the  time  a  picture  goes  on the  screen  until  it  is  finished,  and  my  men  are  so 
i  he 

movement  of  tune  without  the  loss  of  a  single  meas- ure. They  are  acquainted  by  memory  with  all  the standard  music,  as  we  make  a  specialty  of  memorizing 
the  music  that  we  play. 

I  also  introduce  an  organ  in  lots  of  the  religious pictures  and  at  other  times  where  the  organ  is  called 
for  the  pictures.  I  am  going  to  write  the  music  that 
I  used  with  the  picture,  "The  Golden  Supper." 

1.  Opening  Scene — Paderewsky's  Minuet. 2.  After  W'edding  Scene — Anitra's  Dance,  from  the Greig  Suite;  "Naila  Ballet,"  by  Delebies. 3.  Death  Scene— Tschaikowsky's  String  Quartette. 4.  Funeral  Scene— "Ases  Tod,"  from  the  Greig  Suite. 5.  Scene  where  Jullian  in  the  Tomb— Second  move- 
ment of  Chopin's  Funeral  March. 

6.  Supper  Scene — About  10  bars  of  Anitha's  dance. 7.  When  Camilli  is  brought  back  in  room  and  the 
dance  is  resumed — A  short  plaintive,  then  segue  to "Soldiers  Chorus"  from  Faust,  8  bars. 

8.  When  Jullian  in  Garden— Segue  and  finish  with 
Tosti's  "Good-Bye. " These  are  all  Segue  numbers  and  were  so  arranged 
by  me  that  they  fitted  the  picture  without  a  break. 
We  did  not  use  one  note  of  music — played  everything from  memory.  Now  I  hope  what  I  have  said  in  the 
first  part  of  my  letter  will  not  cause  any  hard  feeling 
with  my  worthy  Brother  Pianist,  as  it  was  written 
in  the  spirit  of  self-defense  as  it  were,  and  also  of the  men  that  I  have  working  with  me. Yours  for  good  music  and  the  orchestra, Guy  H.  Phillips. 

SMALL  TOWNS  WANT  BETTER  SERVICE. 
Carthage,  111.,  Dec.  30,  1910. To  the  Editor  of  The  Film  Index. 

Dear  Sir: — Every  branch  of  business  has  a  paper that  is  published  for  the  betterment  of  the  business. 
In  writing  you  this  letter  I  am  doing  so  with  the 
thought  that  you  can  and  will  do  something  for  the 
"small  towns."  If  something  is  not  done  soon  the 
picture  business  in  the  "small  towns"  is  going  to  be a  thing  of  the  past.  . 
Reading  your  editorial  "Casual  Comment"  in  this week's  issue,  I  want  to  say  that  it  is  not  the  fault 

of  the  exhibitor  that  he  doesn't  get  good  pictures.  I will  say  this:  If  some  man  will  show  me  an  exchange that  will  live  up  to  an  agreement  that  it  makes  I 
will  give  him  the  best  hat  that  he  can  find.  The  one 
object  that  an  exchange  has  is  to  get  your  service  and after  they  get  it  they  forget  all  about  the  agreement they  have  with  you. I  have  done  business  with  the  largest  exchanges  in 
the  business,  both  "Trust"  and  "Independent"  and  in each  case  have  written  them  asking  what  they  would furnish  me  with  two  reels  each  day,  one  thirty  and 
one  sixty  days'  release,  and  got  their  price  on  same. I  never  asked  them  to  take  one  cent  less.  For  the 
first  day  I  would  get  what  they  agreed  to  send  and 
then  the  pictures  would  commence  to  run  from  three 
months  to  six  months  old.  If  the  exhibitor  doesn't make  money  how  can  the  exchanges  live;  or  do  they 
depend  on  the  city  trade  for  their  money,  and  what 
they  get  out  of  the  "small  towns"  is  just  velvet? The  picture  business  is  getting  better  every  day 
and  has  a  long  life  if  the  exchanges  will  only  take 
care  of  it.  The  people  that  I  am  now  doing  business with.  I  have  written  about  ten  letters  asking  them  to 
send  me  12  one-sheet  posters  with  each  reel,  and  I 
don't  get  any.    Is  that  business? 
Why  can't  the  picture  business  be  run  on  a  busi- ness basis,  the  same  as  any  other  business?  When 

you  sell  a  man  one  thing  give  it  to  him,  and  not  some- thing in  place  of  it,  even  if  he  is  running  a  house  in 
a  "small  town." When  the  picture  "trust"  was  formed.  I  was  sure 
that  it  would  be  a  good  thing  for  the  "small  towns," thinking  that  then  a  manager  would  get  what  he  paid 
for,  but  have  found  out  that  in  place  of  that  the  ex- changes send  you  what  they  want  to. I  am  sure  that  your  valuable  paper  could  take  this 
up  and  help  the  "small  towns"  out,  and  by  so  doing, you  would  prolong  the  life  of  the  picture  business  in 
the  "small  towns." Thanking  you  very  kindly  for  your  valuable  time,  I 
am  very  truly  yours, J.  W.  Williams. 

WANTS  BETTER  POSTERS. 
Editor  THE  FILM  INDEX. 
The  INDEX  is  getting  better  each  week,  and  am 

glad  to  see  the  several  new  departments  which  have 
been  opened  recently.  Mr.  Hallberg's  "Talks"  are  the best  we  have  ever  seen  on  the  subject. We  have  noticed  with  interest  what  has  been  said 
of  late  regarding  posters  for  pictures  and  songs.  As 
a  suggestion,  would  say  that  we  find  it  would  be  a 
great  help  and  also  mean  a  great  many  more  dimes in  the  box  office  if  the  posters  were  a  little  more 
self  explanatory.  It  would  be  very  easy  to  put  on 
the  poster  whether  it  be  war  drama.  Indian  drama, biblical  drama  or  the  class  of  comedy  or  whatever 
the  picture  might  be,  we  are  sure  it  would  be  very 
much  appreciated  by  the  public. Also,  where  there  are  two  subjects  on  one  reel. 
Perhaps  this  would  be  of  more  real  value  to  the  man- ager in  selecting  his  programs  where  he  gets  two changes  in  a  shipment,  but  we  think  from  our  own 
experience  that  it  would  be  appreciated  by  both  man- 

ager and  public. Thanking  you  in  advance  for  the  missing  number of  INDEX,  and  wishing  you  the  success  you  deserve, we  are  Yours  very  truly, BURNELL  &  POST, 
Mgrs.  Olympic  Theatre,  Toppenish,  Wash. 
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FAREWELL  TO  MONTY. 

Popular  Pictureman  Guest  of  Honor  at  Dinner 
Given  by  William  "Bilkalem"  Wright. Nearly  everybody  in  the  exchange  and  the 

manufacturing  end  of  the  motion  picture  busi- 
ness, not  to  mention  several  hundred  exhibitors, 

knows  E.  H.  Montagu,  better  and  familiarly 
known  to  his  friends  as  "Monty."  He  was  one of  tho  first  film  renters  of  this  country  and  later 
was  the  Chicago  representative  of  Pathe  Freres, 
with  which  firm  he  continued  up  to  the  pres- 

ent time.  Dropping  the  reminiscent  stuff  for 
■  moment  we  desire  to  call  especial  attention 
to  the  present  time  and  the  reason  for  men- 

tioning "Monty"  at  this  length.  The  meat  of the  cocoanut  is  simply  this:  Monty  has  been 
engaged  to  represent  William  N.  Selig,  presi- 

dent of  the  Selig  Polyscope  Company,  in  for- 
eign lands.  His  mission  will  call  him  away 

from  here,  and  he  will  shortly  take  up  his  resi- 
dence in  either  London  or  Paris.  Hence  these 

regrets,  felicitations  and,  upon  the  invitation 
of  William  Wright,  and  for  peculiar  reasons 
of  his  own,  the  sumptuous  eats,  mentioned 
later. 

According  to  the  story  Mr.  Wright  told  us, 

E.  H.  MONTAGU. 

the  matter  came  up  in  this  way:  "I  was  in 
Chicago  at  the  time,  some  three  years  ago,  and 
received  a  wire  from  my  old  friend  Sam  Long, 
asking  me  if  I  could  call  on  the  picture  ex- 

changes in  that  city  and  show  a  few  samples 
of  film.  I  replied  that  I  could  and  would. 
Now,  mind  you,  I  had  never  seen  a  reel  of  film 
before  in  my  life  and  didn't  know  one  picture 
from  another,  but  the  firm  told  me  to  go  see 
Swanson  and  show  it  to  him.  I  got  the  film — 
it  was  "Washington  at  Valley  Forge" — tuckei it  under  my  arm  and  went  to  see  Swanson. 
When  I  got  to  his  office  a  man  came  out  who 
said  he  was  Swanson  and  that  he  would  see  me 
in  a  few  minutes.  Just  then  a  big,  stout  fel- 

low slouched  into  the  place  and  he  and Swanson  went  into  the  back  room.  I  waited 
about  two  hours  before  Swanson  came  out  and 
apologized  for  keeping  me  waiting. 

"Then  he  asked  to  let  him  see  the  film.  We ran  it  off  on  an  old  machine  in  the  back  room, 
which  ripped  the  sprocket  holes  out  for  about 
seventy-five  feet  on  one  side.  'What  do  you 
think  of  it,'  Swanson  asked  the  big  man.  'It's 
a  good  picture,'  was  the  big  man's  reply.  'Do 
you  mean  it,'  querried  Swanson.  'Sure,  it's 
the  finest  picture  I  ever  saw,'  the  big  man  in-, 
sisted.    'Gimme  two  copies,'  said  Swanson.  And 

that  was  the  first  sale  of  film  I  made.  I  after- 
ward learned  that  the  big  fellow  was  Montag'i, 

and  I've  never  forgotten  his  good  boost.  That's why  I  am  giving  this  little  dinner  in  his  honor, 
and  that's  why  I've  asked  you  boys  to  help 
him  eat  it." We  boys  allowed  that  there  was  reason 
enough,  and  before  the  evening  was  spent  we 
said  a  lot  of  complimentary  things  about  the 
guest  of  honor  and  the  host,  expressing  espe- 

cially our  regret  that  "Monty"  was  going  away. Present  around  the  table  were:  E  H.  Mon- 
tagu, Thomas  Bedding,  J.  N.  Naulty,  L.  Rosen- 

bluh.  Alfred  Weiss,  H.  T.  Edwards,  H.  C.  Han- cock, George  Hardv,  William  Wright  and  J. 
L.  Hoff. The  menu  card  read  as  follows: 

Complimentary  Dinner  to MR.  E.  H.  MONTAGU. 
MENU 

Sherry  or  Cocktail Buzzard  Bay  Oyster  Cocktail Celery  Farci  Salted  Almonds  Stuffed  Olives Green  Turtle  Soup Graves  Premier  Sauterne 
Filet  of  Kingfish  Saute,  Fines  Herbes Cucumbers  Potatoes  Sarah  Bernhardt 

St.  Julien  Claret  Bordeaux 
Diamond-Back  Terrapin,  Maryland  Club 

G.  H.  Mumm's  Extra  Dry Sweetbreads  Glace,  Pompadour French  Peas 
Sherbet  au  Kirsch 

Roast  Imperial  Squab,  Duxelles  Confiture Fruit  Salad,  Marasquin Glace  Fantasies  Petit  Fours 
Cafe  Demi-tasse 

Liqueurs  Cavanagh's Cigars  258  West  23d  St., January,  4,  1911.  N.  Y.  City. 
"Success  to  Monte  in  His  New  Work." 

Now,  a  word  about  "Monty."  He  came  to  New York  from  London  in  1902,  just  to  have  a  look 

at  the  country.  He  was  a  lawyer  by  profession 
and  member  of  a  prosperous  firm  of  solicitors, 
but  the  law  did  not  appeal  to  Monty,  so  he  sold his  interests  and  came  to  America.  Among  the 
first  of  his  acquaintances  here  was  Herbert 
Miles,  which  acquaintance  resulted  in  Monty's joining  Miles  In  the  film  exchange  business  in 
January,  1903.  He  continued  with  Miles  until 
1905,  when  he  became  associated  with  Pathe Freres  as  manager  of  the  Chicago  office  of  that 
concern,  then  first  installed.  Those  were  days 
when  Pathe  supplied  about  all  the  film  used  in the  United  States,  and  the  quantity  handled 
through  the  Chicago  office  was  enormous.  Mon- 

ty's English  training,  which  had  developed  to the  highest  degree  his  well  known  quality  of 
good-natured  insistency,  enabled  him  to  handle this  great  business  with  minimum  loss  which,  in 
those  days,  made  the  film  business  almost  extra hazardous. 

About  a  year  ago  a  shake  up  in  the  Pathe  es- 
tablishment brought  Monty  to  the  New  York  of- 

fice, where  he  has  since  been  handling  the  pub- licity end  of  the  business.  His  good  work  in 
boosting  the  Pathe  American  pictures  has 
brought  that  product  into  general  favor. 

When  it  was  learned  that  Mr.  Selig  had  se- 
cured the  services  of  Mr.  Montagu  as  his  per- 
sonal foreign  representative,  the  general  ex- 

pression was:  "the  best  man  in  America  for  the 
job."  From  that  opinion  there  has  been  uttered no  dissent.  Monty  is  quite  enthusiastic  over  the 
possibilities  before  him  and  will  enter  upon  his 
duties  with  an  abundance  of  true  Yankee  spirit 
and  push  which  he  has  acquired  during  the  past 
few  years.    Here's  to  his  success. Mr.  Montagu  left  New  York  for  Chicago  on 
Saturday,  Jan.  7,  and  after  two  or  three  weeks 
going  over  his  plans  of  campaign,  will  sail  for Londonk 

SCENE  AT  BANQUET  TENDERED  EMPLOYE S  OF  GRAND  THEATRE. 
Jacksonville,  Florida,   by  F.  T.   Montgomery,  Prop.    Those  seated  at  table,  reading  from  left 

to  right. 
Ernest  Fudch.  operator;  Harry  Weis,  doorman;  ^hago  Fregoli,  cornettist;  Brandy  Bryon,  violin;  Jack 

Lewis,  leader:  Fred  Pickett,  manager  Grand  poolrojm;  H.  Lewis,  poolroom  assistant;  Miss  Bessie Welsh,  vocalist;  Le  Roy  Croneer,  usher;  Mrs.  Berry,  piano;  W.  Berry,  drummer:  Mr.  Vignolia,  Kalem  Co.; 
Vliss  Smith.  Kalem  Co.;  Mrs.  Eberstein,  Savannah,  Ga.;  M.  C.  Eberstein,  partner  and  manager  Odeon.  Sa- 

vannah, Ga.:  Mrs.  F.  Montgomery,  Jacksonville,  Fla.;  Mr.  F.  Montgomery.  Jacksonville,  Fla. ;  Mrs.  Per- oons,  Selig  Co.;  Mr.  Persons,  manager  Selig  Co.;  Miis  Brown,  Kalem  Co.;  Mr.  Olcott,  manager  Kalem 
Co.;  Mrs.  Mix,  Selig  Co.;  Mr.  Mix,  noted  plainsman.  Selig  Co.;  Mrs.  Hodges,  cashier  Grand  Theatre;  Mr. Hodges,  invited  guest;  Eddie  Edwards,  assistant  manager  Grand  Theatre;  J.  Mackey,  Jacksonville,  Rep. 
•Mison  Co.;  Tom  Hurd.  Selig  Co.;  Tom  McNut,  Young  Buffalo  Wild  West  Show;  C.  Franklin.  Hagenback Animal  Show:  Geo  Otto,  vocalist,  Grand  Theatre;  Geo.  Beck,  lobby  artist.  Grand  Theatre;  A.  F. 
Roberts,  invited  guest;  Fred  Baine.  operator, 'Grand  Theatre. 
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ELECTRICAL  TALKS 
On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 

By  J.  H.  Hallberg 

Written  Expressly  for  The  Film  Index.     Copyright  by    J.  H   Hallberg.    All  Rights  Reserved. 
SUMMARY  OF  ELECTRICAL  TALK  NO.  19.— Give most  careful  consideration  to  the  arrangement  of  the switches  and  fuses  for  the  different  sets  of  lamps  and 

circuits  in  a  motion  picture  theatre  in  order  to  avoid 
total  darkness  of  the  house  in  case  of  accidental  blow- ing of  a  fuse. Never  put  a  large  fuse  inside  of  a  smaller  one  for any  circuit,  unless,  of  course,  there  is  some  special reason  for  so  doing;  in  general  there  is  no  such  reason. Consult  some  competent  authority  on  the  electric 
installation  for  a  theatre,  as  by  so  doing  much  un- necessary expense  can  be  obviated  and  better  results obtained. 

v     "ELECTRICAL  TALK"  No.  20 
Arrangement  of  Electric  Circuits  and  Lamps  for 

Motion  Picture  Theatres. 
(Continued.) 

Your  attention  has  already  been  called  to  the 
general  arrangement  or  layout  for  the  electrical 
installation  of  motion  picture  theatres  in  "Elec- 

trical Talk"  No.  19,  wherein  Figure  43  illus- 
trates a  plan  view  of  an  ordinary  motion  pic- 

ture theatre  showing  the  various  outlets,  switch 
boxes,  etc. 

Reference  was  made  to  the  necessity,  or  ra- 
ther advisability,  of  providing  an  emergency 

switch  for  the  control  of  the  ceiling  lamps  T 
in  the  auditorium,  as  illustrated  in  Figure  43. 
This  emergency  switch  to  be  placed  in  switch 
box  No.  1  in  the  ticket  booth  and  connected 
ahead  of  main  switch  No.  2  on  the  panel  board 
in  the  ticket  booth,  and  then,  connected  on 
the  inside  of  the  house  light  switch  in  the 
operating  room,  permitting  the  lighting  of  the 
house  ceiling  lamps,  even  though  the  switch 
for  these  lamps  should  be  open  in  the  operating 
room. 

The  accompanying  Figure  44,  gives  a  dla- 
gramatlc  view  of  the  general  arrangement  of 
the  electrical  service,  fuses,  meter  and  switches 
for  the  various  circuits  and,  when  used  in  con- 

junction with  Figure  43  in  the  preceding  talk, 
will  be  readily  understood. 

In  Figure  44  the  current  from  the  street  en- 
ters the  main  switch  No.  1,  which  is  equipped 

with  100  ampere  fuses  as  an  illustration.  From 
this  point  the  current  passes  through  the  meter 
The  wires  then  run  from  the  meter  down 
through  the  small  panel  board,  or  a  set  of 
cutouts,  with  switches  for  three  or  more  cir- 

cuits as  follows: 
One  circuit  for  exit  lamps. 
One  circuit  for  auditorium  side  lamps. 
One  emergency  circuit  for  auditorium  ceil- 

ing lamps  in  shunt  with  the  circuit  for  these 
same  lamps  controlled  in  the  operating  room. 
There  may  also  be  a  circuit  from  this  special 
panel  board  for  office,  cellar,  operating  room 
ceiling  lamps,  and  other  special  lamps. 

The  current  then  passes  through  main  switch 
No.  2,  which  may  be  provided  with  75  ampere 
fuses,  as  an  illustration. 

From  this  switch  the  current  passes  to  a  panel 
or  distribution  board,  from  which  the  various 
groups  of  incandescent  lamps,  arc  lamps,  fan 
motors,  exhaust  fans,  M.  P.  machines,  spot 
lights,  etc.,  may  be  controlled. 

This  arrangement  makes  the  safest  and  most 
convenient  means  for  controlling  the  electric 
circuits  in  a  motion  picture  theatre,  and  should 
always  be  applied  to  new  Installations,  and  Is 
also  recommended  for  installation  in  existing 
theatres.  By  the  expenditure  of  a  few  dollars, 
the  necessary  changes  In  an  existing  equipment 

can  be  made  to  accomplish;  these  results  and 
every  proprietor  and  manager  will,  no  doubt, 
appreciate  the  advantage  of  being  enabled  to 
instantly  light  the  auditorium  ceiling  lamps  and 
to  maintain  the  exit  and  side  lamps  burning 
at  all  times  uninterruptedly,  although  the  main 
fuse  on  the  panel  or  distribution  board  may 
blow — due  to  an  accidental  short  circuit. 

It  is  always  well  to  provide  a  separate  cir- 
cuit from  the  main  panel  board  for  each  M.  P. 

machine,  spot  light  and  stereopticon  lamp  and 

lamps,  flood  and  spot  lights,  should  be  termi- 
nated in  a  suitable  panel  or  distribution  board 

located  at  a  convenient  point  on  the  stage  from 
which  the  stage  electrician  can  control  any 
group  of  lamps.  The  stage  panel  board  may 
then  be  supplied  with  current  by  a  circuit  be- tween it  and  the  electric  service  in  front  of  the 
house,  but  this  circuit  should  be  connected  in- side of  main  switch  No.  2,  so  that  in  case  of 
a  short  circuit  on  the  stage  panel  board,  the 
fuses  on  main  switch  No.  2  will  blow,  leaving 
the  exit  side  and  auditorium  lamps  still  burn- 
ing. 

It  takes  years  of  experience  and  intimate 
knowledge  of  the  peculiar  lighting  requirements 
of  a  theatre  to  lay  out  the  electrical  equipment. 
It  is  surprising  how  few  architects  and  elec- 

trical contractors  understand  these  requirements 
and  this  accounts  for  the  fact  that  in  many 
instances,  installations  are    almost  completed 

MAIN  SWITCH 
NO.  1 

[oooo| 

FOR  OPERATING  ROOM, 
OFFICE  &  CELLAR  LAMPS - 

EMERGENCY  SWITCH 
FOR  AUDfTORIUM CEILING  LAMPS 

FLAME  ARCS. 

EXIT  LAMP  CIRCUIT 
.S\DE  LAMP  CIRCUIT 

LOCATED  IN 
\TICKET  BOOTH 

y    OR  IN 

/  FRONT  OF 

TO  M.P.  MACHINE 

TO  SPOT  OR  STERIO  LAMP 

TO  STAGE  PANEL  BOARD- 

THEATRE 

— -TO  EXHAUST  FAN 
— TO  WALL  FANS 

J ̂-TO  CEILING  
FANS 

SWITCH  BOX  NO.  2 

OPERATING  ROOM 

FIG.  44. 

CIRCUIT  FOR  AUDITORIUM  CEILING  LAMPS 

Fig.  14 
DIAGRAM  OF  ARRANGEMENT  OF  ELECTRICAL  SERVICE  FOR  A  PICTURE  THEATRE. 

there  should  also  be  a  separate  circuit  from 
the  panel  board  to  the  switch  box  in  the  oper- 

ating room,  which  is  referred  to,  as  switch 
box  No.  1,  and  switch  box  No.  2,  in  diagram 
shown  in  "Electrical  Talk"  No.  19. 

Where  stage  lamps  are  required,  the  various 
stage  circuits  including  footlights,  side  lights, 
border    lights,    bunch    lights,    dressing  room 

when  changes  have  to  be  made  often  at  con- 
siderable expense  to  the  owners. 

Much  expense  and  trouble  can  be  saved  by 
employing,  or  consulting  competent  authority 
on  these  matters,  and  the  saving  not  only  means 
reduced  cost  of  the  first  equipment,  but  also 
considerable  saving  on  cost  of  operating. 

There  are  so  many  inferior  electrical  devices 
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on  the  market,  and  new  and  improved  devices 
are  offered  for  sale  almost  every  day,  that  the 
average  man,  even  though  in  the  electrical  busi- 

ness, is  not  always  up-to-date,  and  this  is  an- 
other reason  why  the  best  authority  is  none  too 

good. 
Have  specifications  and  plans  prepared,  no 

matter  how  small  the  job  may  be,  and  have 
specified  therein  the  quality  and  specific  style 
of  fixtures  and  goods  wanted  and  let  every 
bidder  furnish  a  proposal  on  the  same  style 
and  class  of  equipment,  thereby,  putting  each 
bidder  on  an  equal  basis  which  will  enable  the 
owner  to  then  choose  with  justice  to  himself 
and  the  bidder.  The  lowest  bid  is  not  always 
the  cheapest,  because  workmanship  and  hon- 

esty in  carrying  out  the  work  contracted  for 
are  worth  more  than  difference  in  some  bids. 

SUMMARY. 
The  front  of  a  motion  picture  theatre  is  gen- 

erally the  safest  and  best  place  to  locate  the 
electric  service  switches  and  panel  or  distribu- 

tion board. 
The  service  switches  and  distribution  board  if 

placed  in  the  ticket  booth  should  be  accessible 
from  the  outside,  by  means  of  a  door  or  win- 
low  enabling  the  manipulation  of  the  switches 
from  the  outside  in  case  of  fire.  , 

All  switches  should  be  properly  labeled. 
There  should  be  2  main  switches;  the  first 

one  having  a  25  per  cent,  to  50  per  cent, 
heavier  fuse  than  the  second  switch,  and  be- 

tween these  should  be  placed  the  cutouts  and 
switches  which  control  the  circuits  for  exit  and 
auditorium  lights. 

In  our  next  talk  we  will  discuss  the  selection 
of  electric  fixtures  and  lamps  for  motion  pic- 

ture theatres. 

RANCHERS  DON'T  LIKE  PICTURES. 

Claim  Picture  Men  Take  Away  Cowboys[and  Make 
Actors  of  Them. 

Since  the  photoplay  manufacturers  have  sent 
their  traveling  stock  companies  to  invade  the 
West,  and  especially  the  cattle  ranches,  in  order 
to  obtain  local  color  for  the  so-called  "Wild 
West  and  cowboy  films,"  the  ranch  owners  in 
and  about  that  beautiful  state  of  Oregon,  would 
have  us  believe  that  the  photoplay  men  are  to 
some  extent  the  cause  of  the  high  cost  of  beef, 
and  that  the  cowboy  is  wont  to  become  an  actor 
and  thereby  forsake  his  native  plains  and  be- 

loved occupation  that  has  brought  him  fame,  if 
not  fortune. 

In  fact  so  wrought  up  has  some  of  the  ranch 
owners  become,  according  to  reports,  that  he 
now  intends  to  let  the  photoplay  patrons  know 
that  they  do  not  see  the  real  cowboy  life.  The 
ranchers  also  claim  that  since  the  photoplay 
men  have  invaded  the  West  in  order  to  get  pic- 

tures, the  cowboys  have  all  become  actors  and 
are  letting  the  plains  go  to  waste.  The  fol- 

lowing article  is  a  special  dispatch  from  Oregon 
to  the  Cincinnati  Enquirer: 
Oregon  ranchmen  have  a  brand-new  plaint;  it  is that  the  motion  picture  show  is  spoiling  the  cowboy. 

Film  makers  demand  their  services  and  pay  them handsomely  for  riding  bucking  horses  in  front  of  the 
moving  picture  camera  or  for  taking  part  in  an  al- 

leged "Western  Drama."  The  cowboys  like  the  idea  ot being  actors  and  look  lightly  upon  their  former  em- ployers. 
The  old  ranchers  who  sigh  for  the  old-fashioned 

"cow  puncher"  are  sore  at  the  change  and  do  not  at- tempt to  conceal  their  hostility  to  film  makers  who 
frequently  try  to  arrange  for  big  cattle  ranches  as  the 
setting  for  a  "Wild  West"  picture.  The  sturdy  old ranchers  sneer  at  these  representations  of  life  as  they 
know  it  and  declare  the  pictures  only  make  ornery cowboys  and  give  Easterners  wrong  ideas  of  life  in the  cattle  country. 

As  a  matter  of  fact,  they  say,  riding  bucking  horses 
is  but  a  small  part  of  a  cowboy's  life,  and  the  real 

WITH  a  prospector,  a  tribe  of  Indians  and a  bunch  of  untamed  cowboys  composing 
the  California  Stock  Company  of  the 

Kalem  Company,  an  Indian  picture  with  lots 
of  thrills,  plenty  of  action  and  beautiful  scenic effects  will  soon  be  released  under  the  title  of 
"The  Trail  of  the  Pomos  Charm"  that  looks  as if  it  might  set  a  pace  in  the  line  of  Western 
Indian  pictures.  The  charm  of  this  picture  is 
the  beauty  and  grandeur  of  the  scenic  effects 
secured  by  the  producer.  Ranges  of  moun- tains, beginning  with  the  low  foothills  in  the 
foreground  to  the  towering  peaks,  blue  and 
misty  in  the  distance,  are  impressive.  These 
effects,   augmented   by   the  variety  of  foliage 

which  characterizes  Southern  California,  afford 
ample  backgrounds  for  the  picture. 

In  this  particular  picture  the  scenic  effects 
have  been  well  utilized  and  add  greatly  to  the story. 

A  beautiful  Indian  maiden  forms  the  central 
figure  of  a  story  in  which  strong  human  pas- sions are  aroused  in  the  primitive  breast.  An 
Indian  brave  demands  and  secures  one  squaw 
as  his  wife,  and  then  becomes  deeply  inter- ested in  another  girl  who  happens  to  join  his 
tribe.  His  advances  are  rejected,  but  he  swears 
by  the  "Pomos  Charm,"  a  mysterious  token  be- 

life  on  the  plains  cannot,  for  obvious  reasons,  be 
shown  on  a  film.  However,  the  motion  picture  cow- boy is  becoming  dissatisfied  with  the  hard  life  on  the range  and  must  be  pampered  and  humored  to  keep him  on  the  job,  once  he  gets  his  face  on  a  picture  film, declare  the  ranch  owners. 
As  for  the  traditional  Western  drama,  where  the 

rancher's  daughter  marries  the  heroic  cowboy  who 
foils  the  traditional  "gunfighter"  of  the  frontier,  the dwellers  of  the  range  country  have  only  contempt. 
They  declare  these  productions  are  even  worse  than the  usual  cowboy  play  on  the  stage. As  far  as  this  state  is  concerned,  however,  the 
motion  picture  film  will  soon  claim  the  cowboy  for  its own.  The  big  ranches  are  being  cut  up  and  settled 
and  the  cattle  business  is  becoming  of  less  import- 

ance. Wheat  is  growing  on  the  old  ranges  and  rail- roads, now  building  into  the  heart  of  the  old  cattle 
sections,  are  bringing  in  an  ever-increasing  flood  of homesteaders. 

NEW  PICTURE  HOUSE  FOR  PHILADELPHIA. 
Plans  were  filed  Dec.  28,  1910,  with  the 

Bureau  of  Building  Inspection  for  remodeling 
the  building,  333  Market  street,  Philadelphia, 

longing  to  the  tribe,  to  possess  the  girl,  not- withstanding the  protests  of  his  squaw. 
The  girl  in  question  falls  in  with  a  prospector 

who  is  having  a  run  of  bad  luck.  Sympathiz- 
ing with  him  she  steals  the  charm  and  gives  it 

to  him  with  the  belief  that  it  will  bring  him 
good  fortune.  The  theft  is  discovered  and, 
by  following  the  girl,  the  prospector  is  located. 

As  the  charm  is  "big  medicine"  in  the  tribe  a party  of  braves  at  once  set  off  to  recover  it. 
They  attack  the  prospector  at  his  camp  and  a 
chase  follows — a  score  of  Indians  after  the  one 
man.  The  Indian  maiden  who  gave  the  charm 
to  the  prospector  sees  what  trouble  he  has  got 
into  and  hastens  to  a  nearby  ranch  for  help. 

Upon  hearing  her  story  a  dozen  cowboys  leap 
to  saddle  and  race  to  the  rescue.  After  an  ex- 

citing ride  they  arrive  upon  the  scene  of  ac- tion in  time  to  stop  the  Indians  and  save  the 
prospector's  life,  bringing  him  into  camp  where the  Indian  girl  is  waiting  for  him. 

There  is  some  good  Indian  "business  '  in  the opening  scene  which  purports  to  be  a  repro- 
duction of  the  "watermelon  feast"  of  this  par- 

ticular type,  when  the  first  melon  of  the  sea- son is  broken  by  the  chief  as  an  offering  to  the 
Great  Spirit.  Several  beautiful  photographic  ef- 

fects give  this  picture  an  artistic  touch.  It cannot  fail  to  interest. 

Pa.,  into  a  motion  picture  theatre  for  Albionia 
Whartenby.  The  lot  has  a  frontage  of  25  feet, 
with  a  depth  of  almost  300  feet,  widening  in 
the  rear  to  64  feet.  Entrance  to  the  theatre 
will  be  from  Market  street  through  an  arcade 
25  feet  by  100  feet.  The  auditorium  will  be 
in  the  rear  of  the  lot  and  will  occupy  an  area 
of  64  feet  by  168  feet.  The  alterations  to  be 
made  will  cost  $30,000. 

The  property  was  the  old  Riegel  dry  goods 
store,  which  was  purchased  by  Joseph  Steele 
about  two  years  ago  for  a  price  of  about  $150,- 
000.  Joseph  Steel  conveyed  the  property  to 
Albonia  Whartenby  in  March  of  the  present 
year.  About  the  same  time  he  took  title  from 
Albonia  Whartenby  to  the  opera  house  at  the 
southeast  corner  of  Eleventh  and  Ludlow  streets. 
The  new  theatre,  it  is  understood,  will  be  leased 
to  the  Moving  Picture  Company  of  America. 

SCENE  FROM  KALEM  SUBJECT  "THE  TRAIL  OF  THE  POMOS  CHARM." 

KALEM  WESTERN  INDIAN  SUBJECT 
California  Stock  Company 
Produces  Capital  Picture 
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MUCH  ADVERTISED  YANKEE- 
ATLAS  SUITS  DECIDED 

Yankee  Film  Company,  Steiner,  Henkel,  and  the 
Two  Mileses  Will  Be  Enjoined 

Following  closely  upon  the  heels  of  the  de- 
cision against  The  Champion  Film  Company, 

comes  an  opinion  by  Judge  Lacombe,  of  the 
United  States  Circuit  Court,  for  the  Southern 
District  of  New  York,  deciding  against  the  Yan- 

kee Film  Company;  and  against  William  Stei- 
ner, Herbert  L.  Miles,  and  Joseph  Miles  trading 

as  Atlas  Film  Company,  and  William  Steiner, 
Charles  V.  Henkel,  Herbert  L.  Miles,  and  Joseph 
Miles,  individually.  These  suits  have  been 
widely  advertised  by  those  connected  with  the 
defendants,  accompanied  by  wild  prophesies  as 
to  their  outcome.  Some  of  defendants'  papers used  at  the  argument  were  published  in  full. 

These  actions  were  commenced  some  time  ago 
by  the  Motion  Picture  Patents  Company  against 
these  defendants  for  infringement  of  the  Edi- 

Pathe  Bird  Life  Series — No.  2 
Beautiful  Views  of  Colonies  of 
Seabirds  Taken  at  Great  Risk 

AMONG  the  forthcoming  releases  of  Pathe Freres  will  be  seen  the  second  number  of 
the  Pathe  Birdlife  series  which  were  pho- 

tographed by  that  eminent  authority,  Mr.  Oliver 
G.  Pike,  F.R.G.S.  "Wild  Birds  in  Their  Haunts," which  was  the  first  of  the  series,  obtained  a 
splendid  reception  wherever  it  has  been  shown 
and  the  latest  subject,  which  is  entitled  "Sea 
Birds  in  Their  Haunts,"  should  be  equally  popu- lar. 

This  picture  deals  principally  with  sea  birds, 
among  which  are  Guillemots,  black-backed 
Gulls,  Gannets,  Puffins,  Kittiwakes,  Wild  Raven, 
Richardson's  Skua,  Hawk,  Young  Kestrels  and Reed  Warblers. 

To  the  uninitiated  it  would  appear  that  taking 
the  pictures  of  birds  is  an  easy  job,  but  such 
is  far  from  being  the  case.     For  instance,  the 

photographer  wished  to  "take"  some  Guillemots rope,  dangling  over  a  sheer  precipice  300  feet 
in  height.  He  had  to  make  three  journeys  be- fore all  the  apparatus  was  got  down,  and  when 
he  had  finished  photographing  three  more  jour- neys had  to  be  made  to  get  the  apparatus  up. 
The  performance  took  an  entire  day. 

One  other  experience  of  Mr.  Pike's  is  worth recording,  and  it  occurred  during  an  endeavor 
to  locate  the  rare  bird  named  Richardson's  Skua in  the  Orkney  Islands.  After  a  long  search  the 
nest  was  discovered  in  a  vast  open  moor.  A 
hiding  place  for  the  photographer  was  made 
out  of  heather,  but  when  he  and  the  camera were  concealed  inside  a  thick  mist  came  down. 
He  was  able  to  get  a  few  photographs,  and  then 
the  mist  developed  into  a  heavy  rain.  In  a  few 
minutes  he  wis  sitting  in  a  pool  of  icy  water, 
but  he  remained,  hoping  to  get  more  pictures. 

from    -The  Marker!  Dollar 

son  camera  patent  No.  12,037.  The  several 
defendants  put  up  a  vigorous  fight,  filing  a 
lengthy  brief,  and  setting  up,  among  other 
things  an  alleged  prior  invention  by  Friese- 
Greene,  and  the  allegation  that  the  Edison-Mu- 
toscope  litigation,  by  which  the  validity  of  the 
Edison  camera  patent  was  sustained,  was  a  col- 

lusive one. 
These  items  were  set  aside  by  the  Court  for 

final  hearing,  and  a  temporary  injunction  against 
all  the  defendants  provided  for  in  the  decision, 
the  text  of  which  follows: 

UNITED  STATES  CIRCUIT  COURT, 
Southern  District  of  New  York. 

Motion  Picture  Patents  Co. V. 

Yankee  Film  Company. 
Motion  Picture  Patents  Co. v. 
William  Steiner  and  others. 

Motion   for  Preliminary  Injunction. 

The  defense  of  failure  to  disclaim  as  to  claim 
4  was  disposed  of  in  decision  on  the  demurrer. 

The  defense  of  prior  invention  of  Friese- Greene,  now  presented  for  the  first  time  after 
the  patent  has  been  for  several  years  in  litiga- tion and  long  since  sustained  by  the  Circuit 
Court  of  Appeals,  is  one  to  be  passed  upon  at 
final  hearing. 

The  defense  that  the  suit  against  the  Muto- 
scope  Company,  in  which  the  Circuit  Court  of 
Anpeals  sustained  the  validity  of  the  patent,  was a  collusive  one.  must  also  be  reserved  for  finai 
hearing 

which  were  swimming  under  the  shelter  of  a 
large  rock.  Mr.  Pike  fixed  the  camera  on  the 
extreme  .edge  .of  the  rock  during  a  gale,  and 
had.  great  difficulty  in  preventing  the  camera 
being  blown  into  the  sea.  While  holding  it  firm- 

ly with  one  hand,  he  had  to  do  all  the  manipu- lating with  the  other,  and  then  to  wait  two 
hours  in  a  freezing  wind  for  the  birds  to  arrive. 
In  order  to  obtain  the  pictures  of  the  Gannets 
Mr.  Pike  had  to>  descend  80  feet  down  a  single 

However,  the  mist  returned  and  he  packed  up. 
Then  for  two  hours  he  was  lost  on  the  hill, 
drenched  through,  and  almost  frozen.  Truly, 
photographing  wild  birds  is  no  child's  play. The  illustrations  herewith  are  from  scenes  in 
two  American  Pathe  subjects,  "The  Marked 
Dollar"  and  "Trailed  by  an  Indian."  There  is plenty  of  life  and  action  in  these  subjects,  which are  Western  in  character  and  quite  interesting 
in  story  and  manner  of  portrayal. 

As  to  infringement.  Defendants  have  been 
engaged  ir>  one  way  or  another  in  having  mo- 

tion pictures  taken  by  two  different  cameras, 
or  :n  selling  or  leasing  the  reproduction  of  ex- 

posures thereon.  Apparently,  on  their  own  ad- 
missions, they  were  satisfied  with  the  statements 

of  the  persons  taking  the  pictures  that  the  ma- 
chines did  not  infringe;  they  took  no  steps  to assume  themselves  that  these  statements  were 

correct.  It  was  so  easy  to  demonstrate  non- infringement by  showing  either  that  the  film 
moved  continuously  or  that  the  lens  (or  lenses) 
moved — a  demonstration  which  might  have  been 
made  to  the  court,  if  not  to  the  adversary — 
that  the  failure  to  do  so  arouses  suspicion.  Un- 

doubtedly the  detectives  who  testify  for  com- plainant were  able  to  give  but  a  hasty  glance 
at  the  interior  on  the  two  occasions  when  the 
covering  cloth  was  disarrange:!,  but  the  affi- 

davit of  the  defendant  Henkel,  in  connection 
with  the  other  testimony  seems  to  indicate  suf- ficiently to  make  out  a  prima  facie  case  that 
these  two  cameras  are  really  of  the  Gaumont 
or  so-called  "beater"  type  which  have  been  held to  infringe  in  Motion  Picture  Company,  v.  The 
Champion  Co.,  recently  decided. 

Injunction  may  be  taken  against  all  the  de- fendants. 

TED  SNYDER'S  MUSIC  POPULAR. 
Ted  Snyder,  the  well  known  music  publisher, 

whose  song  hits  are  often  seen  in  slide  form, 
still  keeps  busy  in  supplying  photoplay  singers 
with  big  hits.  Ted's  latest  stunt  is  to  set  up  a music  store  at  1945  Broadway,  New  York  city, 
where  singers  have  a  chance  to  get  the  latest 
song  hits.  M.  F.  Rittenhouse,  who  is  the  man- 

ager, is  a  popular  young  fellow  and  attends  to 
the  needs  of  all  who  are  looking  for  popular music. 

SITUATION  WANTED. 
New  York  Lawyer,  7  years'  practice,  with  previous experience  as  accountant,  commercial  correspondent 

and  salesman,  seeks  position  as  office  manager  or 
traveling  representative  for  a  film  exchange  or  film 
manufacturer.  Am  now  an  exhibitor,  a'nd  can  intelli- gently discuss  films  and  service.  Position  desired  is one  offering  fair  remuneration,  and  in  which  integrity, 
education  and  good  address  are  essential.  B.  A.  L., 
Station  E,  Brooklyn,  N.  Y. 
Edward  Watson  and  Roy  Brammer  have  opened  a 

first  class  photoplay  theatre  at  Bevier,  Mo. 
Mulligan's  photoplay  theatre,  Washington  street, Vicksburg,  Miss.,  is  undergoing  extensive  repairs. The  house  will  be  ready  to  reopen  about  Feb.  1. 
It  is  expected  that  Frederick,  Md.,  will  have  a  new 

photoplay  theatre  within  the  course  of  a  few  weeks. 
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PROJECTION  DEPARTMENT 
Problems  of  the  Photoplay  Operator 
Discussed  and  Questions  Answered 

Edited  by  Will  C.  Smith 

Entrances  to  operating  rooms  must  be  left 
unlocked. 

Alterations  or  additions  must  be  installed  by 
registered  electricians,  and  a  certificate  of  ap- 

proval must  be  secured  from  the  department 
before  the  current  is  connected. 

FOCUS; 
Three  Rivers,  Mich.,  writes  that  he  is  using 

a  Motiograph  Machine  and  one  side  of  the  pic- 
ture is  out  of  focus.  Have  tried  different  lenses 

and  do  not  seem  to  get  any  better  results.  Can 
you  help  us  out? 

Answer — The  trouble  I  think  is  due  to  your 
machine  setting  on  one  side  of  the  theatre,  that 
is,  next  to  the  wall.  This  would  have  a  ten- 

dency to  blur  your  picture  on  one  side  and  at 
the  same  time  make  the  picture  larger  on  one 
side  than  on  the  other  and  unless  you  get  your 
screen  on  the  same  angle  as  your  machine  all 
the  lenses  made  would  not  give  a  good  clear 
and  sharp  picture  on  both  sides.  Would  ad- 

vise you  to  bring  the  side  of  the  screen  farthest 
from  you  out  a  little  so  as  to  have  the  picture 
the  same  size  on  both  sides,  then  your  picture 
will  be  good  and  clear.  If,  however,  you  are 
not  working  from  one  side  of  the  theatre  it 
might  be  due  to  your  aperture  on  the  film  gate 
not  being  perfect;  that  is,  one  side  would  ex- 

tend over  the  aperture  a  little  and  if  so  that 
would  blur  your  picture  on  one  side,  or.  it 
might  be  that  your  aperture  plate  is  worn  a 
little  more  on  one  side  than  on  the  other  and 
in  this  case  I  would  recommend  a  new  aper- 

ture plate.  When  putting  a  new  one  on  be 
sure  that  your  film  tension  springs  have  the 
same  tension  in  each  other,  otherwise,  if  one 
has  a  little  more  tension  than  the  other  it  will 
give  you  the  same  trouble-  in  a  short  while. 

FLICKER. 
R.  S.  Brooklyn,  N.  Y.,  writes  that  he  has  been 

using  an  Edison  Model  "B"  Machine  and  has 
just  purchased  an  Edison  Exhibition  Model  and 
one  machine  flickers  more  than  the  other;  what 
is  the  cause  of  the  flicker? 

Answer — The  objectionable  flicker  is  mainly 
due  to  the  transition  from  light  to  darkness 
and  is  caused  by  the  revolving  shutter  cutting 
off  the  light  between  the  projection  of  succes- 

sive pictures.  In  the  Exhibition  Model  Ma- 
chine (two-pin  mechanism)  the  ratio  between 

stop  and  movement  is  three-fifths  stop  and  two- 
fifths  movement,  or  in  other  words,  the  shutter 
is  cutting  off  the  light  two-fifths  of  the  time. 
In  the  one-pin  Movement  mechanism  (Model 
"B"  Machine)  the  ratio  between  stop  and  move- 

ment is  four-fifths  stop  and  one-fifth  movement, 
or  in  other  words,  the  revolving  shutter  is  cut- 

ting off  the  light  one-fifth  of  the  time.  Conse- 
quently, the  one-pin  movement  mechanism  cuts 

down  the  flicker.  The  difference  between  two- 
fifths  and  one-fifth  permits  the  use  of  a  smaller 
revolving  shutter  and  thereby  increases  the  il- 

lumination, brilliancy  and  definition  of  the  pic- 
tures, although  the  wear  on  the  Starwheel  and 

Cam  in  the  one-pin  Movement  mechanism  will 
be  four  times  as  great  as  it  would  be  in  the 
two-pin  Movement  mechanism. 

REVOLVING  SHUTTERS. 
J.  A.,  New  York  City,  writes  that  he  is  using 

a  Powers  No.  6  Machine  with  the  exterior  shut- 
ter and  sometimes  he  used  Direct  (D.  C.)  Cur- 

rent and  sometimes  Alternating  (A.  C.)  Cur- 
rent and  finds  that  when  on  Alternating  Cur- 
rent he  seems  to  get  more  flicker  than  when 

on  Direct  Current  and  not  as  much  illumina- 
tion. "Is  there  any  way  I  can  fix  this  so  as 

to  get  the  same  results  on  Alternating  Current 
as  on  Direct  Current?" 

Answer — In  some  cases  where  60  cycle  Al- 
ternating (A.  C.)  Current  is  used  an  effect  con- 

siderably like  a  flicker  is  noticed.  This  is  due 
to  the  wings  of  the  shutter  getting  into  synch- 

ronism at  certain  speeds  with  the  alternations 
of  the  current,  producing  occasional  dark  spots 
or  periods  which  resemble  a  flicker.  In  that 
case  I  would  recommend  a  two-wing  exterior 
revolving  shutter,  which  permits  a  greater  per- 

centage of  light  to  pass  through,  and  conse- 
quently, a  brighter  picture  is  projected  upon 

the  screen.  There  is  no  apparent  flicker  with 
thif  style  shutter  and  there  is  no  danger  of 
the  blades  getting  in  synchronism  or  in  step 
with  the  Alternating  (A.  C.)  Current.  There- 

fore, where  60  cycle  Alternating  (A.  C.)  Cur- 
rent is  furnished  by  the  Electric  Light  Com- 
pany I  would  recommend  that  this  style  shutter 

be  used. 
OUT  OF  ALIGNMENT. 

J.  J.  Q.,  Boston,  Mass.,  writes: — I  am  ran- 
iting  an  Edison  Machine  and  find  that  at  times 
the  film  seems  to  buckle  and  then  the  picture 
is  fill  out  of  focus.  Have  had  it  all  gone  over 
ami  have  had  a  new  aperture  plate,  new  bush- 

ings ami  new  tension  springs  put  on.  In  fact, 
the  machine  has  had  a  good  overhauling.  Can 
\ou  suggest  anything  that  would  prevent  this? 

Answer — I  think  the  trouble  is  due  to  the  fact 
that  your  sprockets  are  out  of  line  and  until 
you  have  them  in  line  you  will  always  have 
the  same  trouble.  The  proper  method  of  lin- 

ing up  the  three  sprockets  is  to  remove  the 
takeup  (or  third  sprocket)  attachment.  Then 
take  a  long  scale  or  straight  piece  of  steel  and 
rest  it  on  the  location  surface  top  and  bottom 
on  the  inside  of  the  left  frame  side.  Next  set 
the  intermittent  sprocket  so  that  the  distance 
from  the  location  surface  on  frame  side  to  the 
inner  line  of  sprocket  teeth  measures  one  inch 
and  one-sixteenth.  Then  proceed  by  lining  up 
the  upper  sprocket  in  the  same  way.  Then 
take  the  takeup  sprocket  attachment  and  line 
it  up  by  using  a  flexible  price  of  steel  one  inch 
wide.  Place  the  steel  over  the  three  sprockets 
between  the  rows  of  teeth  and  you  will  be  en- 

abled to  set  all  three  sprockets  in  perfect  align- 
ment. A  piece  of  flexible  steel  is  the  best  thing 

to  use,  but  if  this  is  not  easily  obtainable  then 
use  a  new  piece  of  film.  Also,  be  sure  to  adjust 
the  picture  gauge  in  line  with  the  sprockets. 

NEW  AND  WISE  RULES  FOR  OPERATORS. 
As  a  result  of  the  fire  in  a  Fillmore  street 

moving  picture  theatre,  San  Francisco,  Cal.. 
caused  by  the  carelessness  of  an  operator,  W.  H. 
Urmy,  chief  of  the  department  of  electricity, 
is  determined  upon  a  rigid  enforcement  of  the 
regulations  framed  for  nickelodeons.  He  has 
called  upon  every  proprietor  of  motion  picture 
shows  to  comply  strictly  with  the  following  rules 
under  the  penalty  of  having  their  current  shut off. 

The  handle  or  crank  used  in  operating  the 
machine  must  be  secured  to  the  spindle  so  that 
it  will  not  come  off  and  allow  the  film  to  stop 
in  front  of  the  lamp. 

A  shutter  must  be  placed  in  front  of  the  con- 
denser, arranged  to  close  readily. 

Extra  films  must  be  kept  in  metal  boxes  with 
tight  fitting  covers. 

Machines  must  be  operated  by  hand. 
A  competent  operator  must  be  in  charge  of 

each  arc  lamp  except  that  one  operator  may 
have  charge  of  two  lamps  when  they  are  not 
more  than  ten  feet  apart. 

MODERN    IMPROVEMENT    l\  MOTION 
PICTURE  PROJECTION. 

Some  two  years  ago  Mr.  S.  L.  Rothapfel, 
started  experiments  at  Forest  City,  Pa.,  where 
he  owns  the  Family  Theatre,  with  the  purpose 
of  bringing  the  projection  of  moving  pictures 
to  a  state  of  perfection  never  before  attained. 

In  the  course  of  his  experiments,  he  tried 
all  makes  of  moving  picture  machines  and  had 
the  reputation  of  producing  the  best  pictures  in 
all  the  neighboring  territory. 

After  making  a  success  of  his  plan,  the  mat- 
ter was  brought  to  the  attention  of  Keith  & 

Proctor  and  they  were  so  favorably  impressed 
that  the  Motion  Photoplane  Co.  of  America  was 
formed,  of  which  Mr.  Rothapfel  is  one  of  the 
leading  spirits.  As  a  result  of  his  efforts  and 
through  the  work  of  this  company,  he  has  al- 

ready equipped  several  of  the  Keith  &  Proctor 
and  affiliated  houses,  as  well  as  other  houses. 

It  is  a  complete  system  of  projecting  pictures 
in  daylight  houses,  and  the  results  obtained  by 
Mr.  Rothapfel  are  really  marvelous. 

CHATTANOOGA   OPERATORS  ELECT 
OFFICERS. 

At  the  regular  meeting  of  the  Chattanooga, 
Tenn.,  Moving  Picture  Machine  Operators'  Pro- tective Union,  which  was  held  at  the  hall  of 
the  Central  Labor  Union,  Dec.  20,  1910,  the 
following  officers  for  the  ensuing  year  were 
elected:  S.  C.  Sands,  president;  W.  L.  Brown, 
vice-president;  Julian  C.  Harkins,  recording 
secretary;  Edwin  Heely,  financial  secretary  and 
treasurer,  and  C.  W.  Smith,  business  agent. 
Samuel  Donaldson,  T.  C.  Thompson  and  George 
Overend  were  elected  trustees. 

ENTERTAIN  LOS  ANGELES  POLICE  FORCE. 
The  Orpheum,  Los  Angeles,  Cal.,  gave,  on 

Dec.  30,  perhaps  the  most  unusual  and  unique performance  ever  shown  at  a  local  amusement 
house — two  "morning  matinees,"  exclusively  for the  police  force  of  the  city.  The  occasion  was 
the  running  of  the  Edison  film  showing  "The Police  Force  of  New  York  in  Action."  The  Los Angeles  Police  Board  had  approved  the  plan  for 
the  matinees,  and  Manager  Clarence  Drown  had 
his  house  staff  on  hand  at  9  o'clock  and  again at  noon,  so  that  the  various  details  could  see 
the  film,  which  was  run  twice  on  each  occasion. 
The  theatre  each  time  was  filled  with  interested 
policemen,  who  gathered  considerable  informa- tion from  the  film,  showing  the  various  lines  of 
activity  of  the  country's  premier  police  depart- ment. At  night  the  traffic  squad  and  the  com- missioners were  entertained,  they  being  unable 
to  attend  during  the  day. 

The  house  was  well  filled  with  policemen  on 
each  showing  during  the  forenoon,  and  the  men 
seemed  to  appreciate  the  efforts  made  in  their behalf.  The  police  board  voted  the  Orpheum  its 
thanks,  as  well.  Later  on  a  similar  film  show- ing the  fire  department  will  be  exhibited,  and  on 
that  occasion  "milkmen's  matinees"  for  the  fire- men will  be  held,  along  the  same  lines. 

WANTS  TO  BUT  PHOTOPLAY  HOUSE. 
The  Film  Index  is  in  receipt  of  the  following  com- munication, which  speaks  for  itself: The  Film  Index,  New  York  City. 
Gentlemen:  Do  ycu  know  of  any  opening  for  a  photo- play house  in  Connecticut  or  Rhode  Island?  Any  town 

of  about  .~>,000  that  hasn't  already  got  one,  or  any  that are  for  sale  with  good  reasons  for  selling.  If  this  is 
cut  of  your  line  will  you  please  refer  me  to  seme  one whom  I  may  correspond  with  Any  information  you 
will  give  me  will  be  greatly  appreciated. Yours  truly, 

Herbert  L.  Moor. 
Care  Vermont  People's  Telephone  Co., Newport,  Vt. 

Coming   "The  Irish  Honeymoon" 
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CHICAGO  LETTER 
By    James    S  McQuade 

The  Selig  Polyscope  Co.  Wins  Case. 
A HEARING  of  the  case  brought  against  the 

Selig  Polyscope  Co.  by  the  Chicago  Film 
Exchange  to  recover  $1,600,  the  amount 

claimed  as  rebates  on  the  Gans-Nelson  fight  film 
taken  by  the  former  company  for  the  said  ex- change, was  given  Wednesday,  Dec.  28,  before 
Judge  Turnbough  in  the  Municipal  Court. 

The  question  was  as  to  whether  the  Selig 
Polyscope  owed  the  Chicago  Film  Exchange 
anything.  The  film  mentioned  was  taken  Sept. 
9,  1908,  at  Colma,  Cal.,  by  the  defendant  for 
complainant,  and  prints  of  the  same  afterwards 
made  for  said  plaintiff. 

The  case  was  bitterly  fought  in  court  and  after 
a  full  hearing  Judge  Turnbough  decided  in 
favor  of  the  Selig  Polyscope  Co.,  holding  among 
other  things  that  the  contract  between  the  par- ties was  a  special  contract,  one  that  called  for 
a  special  service,  and  that  the  general  discounts 
did  not  apply.  The  contentions  claimed  by  the 
defendant  were  sustained  in  every  way. 

Cooney  &  Verhoeven,  Ashland  Block,  Chi- cago, were  of  counsel  for  the  Selig  Polyscope 
Co.,  and  H.  L.  Doughtery  represented  the  Chi- cago Film  Exchange. 
Benefits  for  Firemen's  Widows  and  Orphans. 
I.  Van  Ronkel,  manager  of  the  American 

branch  of  the  General  Film  Co.,  informed  me 
that  all  his  customers  had  already  arranged  for 
days  on  which  to  give  benefits  for  the  widows 
and  orphans  of  the  firemen  who  lost  their  lives 
in  the  late  fire. 

The  Theatre  Film  Service  branch  of  the  G. 
F.  Co.  and  also  the  Spoor  branch  report  unan- imity among  their  customers  in  setting  apart 
a  day's  receipts  in  aid  of  the  fund,  and  days are  being  selected  by  the  exhibitors  themselves 
on  which  to  hold  the  benefits.  This  policy  is 
deemed  best,  as  to  appoint  the  same  date  for 
all  the  benefits  would  prevent  the  presence  at 
each  theatre  of  a  fireman  in  uniform  on  bene- fit day. 

Fire  Marshal  Charles  S.  Seyferlich  has  given 
out  that  he  will  furnish  a  man,  on  application, 
to  every  exhibitor  who  gives  a  benefit.  "Not  for the  purpose  of  taking  tickets,  or  keeping  tab 
cn  the  box  office,  however,"  said  the  chief.  "That would  show  poor  appreciation  of  the  efforts  of 
picture  theatre  managers  who  are  voluntarily 
helping  the  fund.  The  firemen  will  be  furnished 
in  order  to  supplement  by  his  presence  the  an- 

nouncements made  by  the  manager."  _ At  the  meeting  of  manufacturers  and  heads 
of  the  branches  of  the  General  Film  Co.  in  the 
City,  Saturday,  Dec.  31,  it  was  decided  that  the 
receipts  at  each  theatre  on  benefit  day  shall  be 
turned  over  by  each  exhibitor  to  the  manager  of 
the  G.  F.  Co.'s  branch  that  furnishes  him  serv- ice on  the  day  following  the  benefit,  and  that  a 
receipt  for  the  amount  turned  in  shall  be  given 
the  exhibitor  by  the  manager.  The  total  amounts 
received  by  each  branch  manager  will  be  turned 
over  to  the  manufacturers'  sub-committee  ap- pointed by  H.  N.  Higinbotham,  chairman  of  the 
Citizens'  Relief  Committee  of  the  U.  S.  Y.  fire. The  grand  total  will  then  be  sent  to  John  J. 
Mitchell,  treasurer  of  the  Illinois  Trust  and 
Savings  Bank,  and  the  showing  thus  made 
should  reflect  credit  on  the  generous  efforts  of 
the  picture  men  of  Chicago. 

As  the  combined  legitimate  theatres  of  Chi- 
cago will  give  benefits  on  Jan.  13,  and  the  lump 

sum  resulting  presented  to  Treasurer  Mitchell 
the  day  following,  it  is  hoped  that  licensed  ex- hibitors will  engage  heartily  in  their  benefits, 
so  as  to  make  as  good  a  showing  as  possible 
for  Chicago's  picture  theatres. 

It  is-  also  deemed  wise  to  hold  the  benefits, if  possible,  before  Jan.  10,  or  not  later  than 
the  10th  as  public  sympathy  grows  lukewarm  as 
time  passes;  and  besides  the  benefits  in  the 
larger  legitimate  theatres  will  tend  to  dwindle 
the  receipts  of  a  picture  house  should  the  date be  fixed  close  to  Jan.  13. 

To  show  licensed  exhibitors  that  their  volun- 
tary efforts  to  increase  the  firemen's  widows' 

and  orphans'  fund  is  heartily  endorsed,  and, at  the  same  time  to  bear  its  share  of  the  dona- 
tions made  by  Chicago  picture  men,  the  Gen- eral Film  Co.,  from  headquarters  in  New  York, 

notified  branch  managers  in  Chicago  to  allow 

every  licensed  exhibitor  who  gives  a  full  day's receipts  to  the  fund,  free  service  on  that  day. 
In  other  words,  the  General  Film  Co.  will  donate 
to  the  fund  one-seventh  of  its  weekly  rental 
receipts  in  the  city  of  Chicago,  a  munificent aid  to  a  most  worthy  cause. 

By  the  time  this  article  is  read  by  Chicago 
exhibitors,  it  is  hoped  that  a  goodly  sum  in  re- ceipts will  have  been  turned  over  to  the  branch 
managers,  and  that  every  effort  will  have  been 
made  to  make  the  benefits  the  success  they 
should  be. 

From  data  received  at  the  present  writing  the 
Ideal  theatre,  North  avenue  and  Larabie  street, 
has  turned  in  $75,  the  gross  receipts  for  its 
benefit  day,  and  the  Orchard  theatre,  North  ave- nue and  Orchard  street,  $125. 

Indeed  a  Masterpiece. 
Through  the  courtesy  of  K.  W.  Linn,  West- ern manager  of  Pathe  Freres,  I  was  treated  to 

a  private  exhibition  of  "II  Trovatore,"  a  colored art  film  which  cannot  fail  to  arouse  the  en- 
thusiasm of  every  picture  lover  that  sees  it. 

Such  scenes,  such  technique  and  such  acting! 
Combined  they  form  a  truly  noble  film,  one  that 
is  certain  to  remain  a  landmark  in  motion  pic- ture production  for  refined  art,  the  acme  of 
skill  and  brilliant  talent. 

Whether  one  has  seen  the  opera  or  not,  and 
even  if  one  does  not  recall  the  story,  there  is  a 
power  in  this  exquisite  film  that  holds  the  spec- 

tator in  delightful  thrall  throughout.  It  is  mu- 
sic woven  into  radiant  pictures;  life's  drama written  with  pencils  of  soft,  reflected  light. 

Everybody  should  see  it.  If  only  our  grand 
opera  dames  could  be  prevailed  on  to  take  this 
film  in  at  some  picture  theatre,  no  matter  how 
humble,  the  motion  picture  would  capture  them 
for  all  time  to  come.  Boom  it,  exhibitors!  And, 
if  you  can,  get  some  of  the  ultra  critical,  the 
people  who  scoff  at  picture  shows,  to  come  and 
see  it.  They  will  be  your  stanch  friends  there- after. 

Music  to  accompany  the  presentation  of  this 
film  has  been  specially  gotten  out  by  Pathe 
Freres  and  may  be  purchased  at  all  branches 
of  the  General  Film  Co.,  or  licensed  exchanges, 
at  low  rate.    Release  day,  Jan.  27. 

Chicago  Film  Brevities. 
R.  H.  Hammer  of  the  Biograph  Co.,  New  York, 

was  in  Chicago,  Friday,  Dec.  30.  Mr.  Hammer 
accompanied  the  Biograph's  California  Company, comprising  sixty  people  all  told,  en  route  to 
Los  Angeles,  where  they  will  be  engaged  for 
several  months.  Mr.  Hammer  will  remain  in 
Los  Angeles  for  two  or  three  weeks  and  will then  return  to  New  York. 

Schuyler  Colfax,  of  the  Eastman  Co.,  Roches- ter, N.  Y.,  visited  the  city  Friday,  Dec.  30.  He 
left  the  same  evening  for  South  Bend,  his  old 
home  of  which  city  he  once  was  mayor.  Mr. 
Colfax  spent  New  Year's  day  there,  where  he is  a  popular  favorite. 

"The  Yaqui  Girl,"  the  first  film  subject  turned 
out  by  Pathe  Freres'  California  Company,  was released  Saturday,  Dec.  31.  It  made  a  big  hit 
at  the  Orpheum  here,  and  at  other  Chicago  the- atres where  it  was  presented. 

Harry  Dodds,  one  of  the  oldest  motion  picture 
operators  in  Chicago,  died  Wednesday,  Dec.  28. 
Mr.  Dodds  worked  at  Kohl  &  Middleton's  theatre on  State  street  (the  house  has  long  since  been 
torn  down)  for  ten  years,  and  was  also  en- gaged at  several  other  houses  in  the  city.  Mr. 
Dodds  was  a  man  of  fine  character  and  business 
ability.  He  was  widely  known  and  highly  re- spected in  Chicago  theatrical  and  picture  circles. 

George  H.  Diehl,  manager  of  the  Grand  the- 
atre, Moline,  111.,  called  at  the  American  branch 

of  the  G.  F.  Co.,  77  South  Clark  street,  last 
week  and  arranged  for  a  higher  quality  serv- 

ice. Manager  Diehl  gives  one  of  the  best  pic- 
ture shows  in  the  State  and  reports  fine  busi- 

ness. 
P.  M.  Riley,  owner  and  manager  of  the  Prin- cess theatre,  Hammond,  Ind.,  was  a  caller  at  the 

American  branch  of  the  G.  F.  Co.,  77  South 
Clark  street,  one  day  last  week.  He  subscribed 
for  The  Index,  saying  that  he  cannot  do  with- 

out 'it.  This  is  the  second  subscription  for  The Film  Index  by  the  Princess,  as  the  operator  is 

also  a  subscriber.  One  would  not  do,  as  when 
Mr.  Riley  wanted  it  the  operator  was  poring 
over  it,  and  when  the  operator  wanted  it,  Mr. 
Riley  was  sticking  to  it  like  glue.  Now  both 
are  happy.  The  Princess  never  fails  to  put  on 
every  special  release  that  is  made,  Irrespective 
of  cost,  and  books  all  feature  films.  Manager 
Riley  reported  excellent  business. 

A.  B.  Markwalter,  who  is  building  a  new 
house  on  Evanston  avenue,  north  of  Bryn  Mawr 
avenue,  called  at  The  Film  Index  office  last  week. 
Mr.  Markwalter  began  building  three  weeks  ago 
and  expects  to  finish  his  house  in  about  six 
weeks.  It  is  his  intention  to  run  straight  pic- 

tures and  illustrated  songs.  The  probable  name 
of  the  new  house  will  be  the  Bryn  Mawr  the- atre. 

H.  A.  Stanford,  of  Falls  City,  Neb.,  who  has 
recently  opened  a  pretty  little  house  at  that 
place,  formerly  ran  a  picture  show  at  Marshall, Mo.  He  sold  the  house  in  the  latter  town  and 
writes  me  that  he  is  doing  splendid  business with  licensed  pictures  in  Falls  City. 

Business  around  the  New  Year  has  shown 
a  big  improvement  over  that  of  Christmas  week, 
so  Chicago  exhibitors  inform  me.  They  look 
forward  to  a  steadily  increasing  business  from 
now  on,  although  the  extremely  cold  weather will  somewhat  effect  it. 

J.  D.  McKeen,  owner  and  manager  of  the 
Empire  theatre,  Morris,  111.,  was  a  visitor  at 
the  G.  F.  Co.'s  offices,  85  Dearborn  street,  last week.  He  stated  that  business  was  satisfactory 
up  to  the  holidays,  when  it  fell  off.  Manager 
McKeen  says  that  it  immediately  recovered  with 
the  advent  of  the  New  Year. 

Tabor  &  Babcock  of  the  Majestic  theatre, 
Belvidere,  111.,  who  also  own  the  "Republican,'' the  leading  newspaper  of  that  place,  visited  the Theatre  Film  Service  branch  of  the  G.  F.  Co. 
last  week  and  arranged  for  advance  bookings. 
They  said  that  business  was  satisfactory. 

Willis  &  Moore,  of  Vincennes,  Ind.,  who  own 
a  circuit  of  houses  in  Bedford,  Mitchell  and 
Vincennes,  all  in  Indiana,  called  at  85  Dearborn 
street  last  week  to  arrange  for  future  bookings. 

S.  L.  Phillips,  manager  of  the  New  Star  the- atre, Houghton,  Mich.,  will  open  that  theatre about  May.  It  is  being  built  without  regard  to 
cost  and  when  finished  will  be  a  handsome  lit- tle house  that  will  seat  about  300  people.  Mr. 
Phillips  was  in  the  city  last  week  and  visited 
the  Spoor  branch  of  the  G.  F.  Co.,  where  he  pur- chased two  Kinodrome  machines.  Mr.  Phillips 
will  run  a  continuous  show,  with  nothing  but 
pictures — no  songs.  He  will  start  with  an  up- to-date  service. 

Hanson  &  Taylor,  owners  of  the  Grand  Opera 
house,  Rhinelander,  Wis.,  called  at  the  Spoor branch  of  tlie  G.  F.  Co.  last  week  and  arranged 
to  supply  service  for  their  Palace  theatre,  Antigo, 
Wis.,  in  addition  to  the  Grand  Opera  house. 
They  express  themselves  as  being  highly  pleased 
with  the  bookings  furnished. 

The  Spoor  branch  of  the  G.  F.  Co.  took  on 
the  booking  of  the  Argyle  theatre,  Argyle  and 
Evanston  avenues,  last  week.  This  house  was 
formerly  booked  by  the  Standard,  an  "inde- pendent" exchange. 

Haimes  and  Knox,  of  the  Photoplay,  Bloom- field,  Ind.,  arranged  for  their  bookings  last  week is  another  dissatisfied  exhibitor  who  has  left  the 
Standard  Exchange  of  Chicago. 

T.  L.  O'Hara,  manager  of  the  Lyric  theatre, Lexington,  Neb.,  visited  the  city  last  week  and 
arranged  for  service  with  the  Spoor  branch  of 
the  G.  F.  Co.  He  says  he  is  doing  a  nice  busi- ness. 

Hartman  &  Fuller,  who  own  the  skating  rink 
at  Lander,  Ky.,  have  arranged  for  a  Kinodrome service  for  four  nights  in  the  week  with  the 
Spoor  branch  of  the  G.  F.  Co.  They  commenced service  Jan.  4. 

G.  W.  Wales,  manager  of  the  Electric  theatre, 
Stilman  Valley,  111.,  contracted  for  service  with 
the  Spoor  branch  of  the  G.  F.  Co.,  to  commence Jan.  2. 

C.  T.  McKinney,  owner  and  manager  of  the 
Cozy  theatre,  Pontiac,  111,  rearranged  for  service with  the  Spoor  branch  of  the  G.  F.  Co.  after 
a  three  weeks'  trial  of  "independent"  service. 
Torpey  &  Bishop,  proprietors  of  the  photoplay 

theatre,  Northampton,  Mass.,  has  sold  out  to  some New  York  men. 

Coming-  "The  Irish  Honeymoon" 
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"THE  SPY" 
A  Thrilling  Story  of  Civil  War  Days  by  Selig 4h 

.IAS.  S.  MoQUADE 
THE  regular  picture  theatre  goer  has  grown 

accustomed  to  open  his  eyes  and  listen 
attentively  when  the  announcement  is 

made  that  a  war  drama  is  soon  to  be  released 
by  the  Selig  Company.  As  the  title  of  the  film 
subject  under  review  shows,  the  story  centers  on 
a  spy — in  this  case  a  daring  Confederate  of- ficer—and thus  scenes  of  carnage  and  the  shocks 
of  battle  may  not  be  expected.  But  thrilling 
exploits,  encounters  and  escapes  abound,  and  to 
these  are  added,  here  and  there,  little  ripples 
of  comedy  and  warm  touches  showing  the  ten- demies  and  devotion  of  home  ties. 

"The  Spy"   was   produced   in   California  by 

and  butler  are  also  well  portrayed.  And  that 
clashing,  resourceful  little  imp,  Joe  Wheelock. 
who  rescues  the  wounded  man  and  afterwards 
aids  him  in  making  his  escape  from  the  Fed- eral troopers  is  acted  to  the  life.  I  believe  it  is 
a  girl  that  impersonates  this  character  and  she 
gets  a  hearty  hand  clap,  so  far  as  I'm  concerned. 

There  is  a  something  in  the  Southern  Cali- fornia air  and  climate  that  makes  it  an  ideal 
spot  for  the  expert  camera  man.  Clear,  soft 
and  perfectly  detailed  effects  make  "The  Spy" a  model  of  photography,  both  in  exteriors  and 
interiors.  In  the  night  scene,  in  the  home  of 
the  spy,  where  he  is  being  cared  for  by  his 

is  well  within  the  Confederate  lines,  dismounts 
at  the  two  large  boulders  and  hurriedly  ex- changes his  Federal  uniform  for  that  of  the 
gray.  He  is  bearing  important  dispatches  to General  Lee,  who  had  commissioned  him  to 
undertake  a  desperate  mission.  We  see  him 
concealing  the  papers  on  his  person  before  re- mounting, after  which  he  gallops  away  from 
us  up  the  glade.  At  breakneck  speed  he  ap- proaches its  farther  end,  when,  suddenly,  from out  the  thicket  to  the  right,  appears  a  troop 
of  Federal  cavalry  riding  full  tilt  to  meet  him. 
With  powerful  grip  on  the  bridle  he  swings  his horse  clean  around  and  comes  thundering  back 
down  the  glade,  passing  us  in  a  flash  with  the 
troopers  fast  gaining  on  him.  When  next  we 
catch  sight  of  him  he  is  forcing  his  way  through 
the  brush,  his  horse  jaded  and  slow  and  the 
foremost  pursuer  close  in  his  wake.  There  is 
a  puff  of  smoke  in  the  rear  a  galvanic  upward 
movement  of  the  body  of  the  spy,  and  he  shoots 
out  of  his  saddle  sideways  and  falls  prone  and 
still.  The  captain  of  the  troop,  on  coming 
up,  leaves  the  body  in  charge  of  one  of  his  men 
while  he  departs  with  the  remainder  on  another 
mission. 

SCENES  FROM  THE  SELIG  WAR  DRAMA  "  THE  SPY. 

Francis  Boggs  and  he  is  to  be  complimented  on 
the  happy  way  in  which  he  has  selected  the 
natural  settings,  most  of  the  scenes  being  out 
of  doors.  One  of  these,  I  believe,  he  must 
have  built  for  the  purpose.  I  refer  to  the  old 
negro  shanty,  an  exterior  view,  showing  the 
squat  chimney  built  from  the  ground  up,  look- 

ing as  if  it  had  been  erected  first  and  the  ad- joining wall  afterwards.  As  one  views  this 
building  and  the  loafing  nigger  sunning  him- self in  the  angle  formed  by  the  jutting  chimney 
and  wall,  he  is  at  once  transported  to  the  "black 
belt"  and  the  atmosphere  of  Dixie.  I  refer  to this  scene  especially,  in  order  to  direct  attention 
to  the  fine  artistic  taste  displayed  by  Producer 
Boggs  in  this  pictured  subject. 

Another  scene  that  made  a  lasting  impression 
on  my  mind  is  the  opening  one.  It  is  pictur- esque, lonely  and  inspiring.  We  see  a  man  (the 
spy)  on  horseback  riding  towards  us  on  a  lane 
leading  over  a  sloping  hill,  the  descent  being 
away  from  the  spectator.  Tall  trees  and  thick 
underbrush  fringe  the  roadway.  As 'they  ap- proach the  open  glade  in  which  the  camera 
man  stands,  horse  and  rider  are  silhouetted  on  a  . 
distant  background  that  reveals  a  vista  of  rare 
rural  beauty.  Two  huge  boulders  flank  the 
outlet  to  the  glade,  on  right  and  left,  and  the 
spy  could  not  have  selected  a  better  spot  on 
which  to  make  a  hurried  change  of  uniform. 

As  to  the  acting  in  this  film,  everyone  will 
agree  with  me  that  Hobart  Bosworth  in  the  titu- 

lar role  proves  himself  to  be  an  actor  vigorous, forceful  and  restrained.  A  skillful  horseman, 
too,  is  Mr.  Bosworth.  Note  that  realisftic 
drop  from  his  mount,  when  the  bullet  from  the 
Federal  trooper  finds  its  mark  and  inflicts  a 
glancing  wound  on  his  temple.  It  looks,  for 
all  the  world,  the  real  thing,  and  you  give  a 
gasp,  with  a  surge  of  sympathy,  believing  that the  man  has  been  killed. 

The  characters  of  the  old,  fat  negro  mammy 

people,  we  see  the  wavering  flare  of  the  lighted 
tapers  and  catch  the  haze  of  the  smoke  and  the 
flicker  of  the  flames  as  they  rise  from  the  fire 
on  the  hearth. 

The  opening  scene  of.  the  story  has  already 
been  referred  to.      The  spy,  thinking  that  he 

While  the  trooper  is  examining  the  clothes  of 
the  spy  in  the  hope  of  discovering  incriminating 
papers,  a  lad,  Joe  Wheelock,  who  has  been  hunt- ing squirrels  in  the  vicinity,  takes  a  pot  shot 
at  the  trooper  and  sends  a  bullet  through  his 
cap.  The  latter  starts  in  pursuit,  but  is  no  match 

SCENE  FROM  SELIG  WAR  DRAMA  '  THE  SPY 
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for  Joe,  who  easily  outwits  him  and  doubles 
back  to  the  place  where  the  dead  man  lay. 

B'ut  the  spy  has  been  only  stunned,  and,  when Joe  returns,  he  is  conscious,  and  able  to  raise 
himself  partly  on  one  arm.  Joe  recognizes 
him  and  rushes  off  to  bring  succor  from  the 
home  of  the  spy  which  happens  to  be  near  by. 

While  in  the  spy's  home,  the  trooper  who had  pursued  Joe  approaches  it  to  make  search 
for  the  boy  who  had  come  near  slaying  him. 
Joe  escapes  by  climbing  up  the  chimney.  The 
trooper  searches  in  vain  and,  being  hungry  and 
seeing  the  table  spread  with  good  things,  he  is 
tempted  by  the  hostess  to  eat.  In  the  mean- time Joe  has  returned  to  the  spy  and  attempts 
to  assist  him  to  his  home  unaided.  But  the 
wounded  man  collapses  after  going  a  short  dis- tance, and  once  more  Joe  goes  for  assistance, 
this  time  with  success. 

While  tender  hands  are  dressing  the  wounds 
of  the  spy,  a  lookout  warns  the  family  that 
the  Federals  are  approaching.  He  is  borne  to 
an  upward  bedroom  as  the  troops  halt.  The 
captain  demands  passage  up  the  stairs,  but  is 
restrained  by  the  dignified  hostess,  mother  of the  spy. 

Just  when  things  seem  most  desperate  and  the 
spy,  stretched  on  a  bed,  resolver  in  hand,  has 
decided  to  fight  it  out,  Joe's  busy  brain  evolves a  means  of  escape.  The  wounded  man  is  low- ered from  the  upper  back  window,  by  blankets 
and  sheets  knotted  together,  and  Joe  himself 
immediately  follows.  In  accordance  with  the 
plan,  two  young  ladies  of  the  household  assume 
repose  in  the  disarranged  bed,  just  vacated  by 
the  spy.  When  the  Federal  officer  and  his  men 
discover  them,  the  officer  apologizes  and  orders 
his  men  from  the  room.  Meantime  Joe  has 
assisted  the  spy  to  his  horse  and  the  precious 
papers  are  carried  by  him  to  the  general. 

The  closing  scene  shows  the  spy  in  a  hospital, 
surrounded  by  his  mother  and  sister  and  house- 

hold, and  smiled  on  by  the  venerable  general 
and  his  aides,  who  honor  him  for  his  bravery 
and  desperate  persistence  in  duty. 
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ALHAMBRA  THEATRE  OPENS 

New  Nashville  House  a  Beauty — Will  Use  First 
Run  Films 

Crowded  houses  have  greeted  the  Alhambra 
5-cent  photoplay  theatre,  Nashville,  Tenm.,  ever 
since  the  artistic  little  show  house  opened  a 
few  days  ago.  The  most  critical  playhouse 
visitors  of  the  city  have  come  in  to  inspect  the 
much-advertised  interior  and  to  enjoy  the  "first- 
run"  pictures  which  are  provided  for  the  patrons of  the  Alhambra. 
Among  other  recommendations  stressed  by 

the  management  is  the  fact  that  there  are  no 
steps  to  be  climbed  or  descended,  but  that  the 
floor  is  on  the  same  level  as  the  street,  except 
for  the  necessary  incline  to  give  a  free  view  of 
the  stage  from  all  parts  of  the  house.  The 
ventilation  has  been  arranged  carefully,  looking 
after  the  health  and  comfort  of  the  people. 
Recognition  of  these  advantages  has  come  in 
the  way  of  large  crowds. 

A  NEW  HOUSE  FOll  TAUNTON,  MASS. 
Remodeling  of  the  Armory  Hall  bowling  al- 

leys, Taunton,  Mass.,  into  a  photoplay  house 
is  being  carried  out  by  F.  D.  Williams.  It 
will  be  quite  an  extensive  job  to  bring  the 
building  to  conform  to  the  state  requirements 
for  motion  picture  shows.  The  alleys  will  be 
covered  and  preserved  with  a  substantial  floor- 

ing. The  new  picture  show  house  will  be 
opened  shortly  after  New  Years.  The  Messrs. 
Leonard  will  be  the  managers  of  the  place  and 
they  have  already  made  arrangements  for  films 
and  the  necessary  equipment. 

A  motion  picture  parlor  is  to  be  placed  in  the 
State  Insane  Asylum  at  Weston,  W.  Va.  A  moving 
picture  machine  will  be  installed  to  vary  the  monotony of  the  existence  of  the  unfortunates  confined  there. 
Edgar  Phillips  and  Charles  Kauffinau  of  Waynes- boro, Pa.,  have  opened  a  photoplay  show  in  the  Town Hall. 

THE  MUTES  AND  THE  MUMMERS 
Just  How  Far  Do  Photoplayers  Offend  the  Lip  Readers? 

By  EPES  WINTHROP  SARGENT,  "CHICOT" 

WE  are  hearing  a  lot  of  late  about  the  grave 
offense  given  the  deaf  mutes  by  photo- 
players  because  of  the  ability  of  the  for- 

mer to  read  human  speech  by  visual  observance 
of  the  formation  of  the  vocal  sounds — in  other 
words  the  so-called  "lip  reading." There  must  be  some  fire  where  there  hangs 
a  cloud  of  smoke  and  a  caution  contained  in 
the  rules  of  a  Chicago  production  department 
(and  not  long  ago  reproduced  in  the  Film 
Index)  argues  that  at  least  one  director  has 
found  it  necessary  to  warn  his  people.  But 
to  what  extent  is  offense  really  given? 

Sometimes  there  is  a  pantomimed  speech  so 
clearly  and  definitely  framed  that  even  nor- 

ma! children,  who  never  heard  of  lip  reading, 
can  catch  the  phantom  phrase.  Usually  it  is 
something  like  "Father!  Forgive  me!"  "Saved!" or  other  innocuous  phrases  though  now  and  then 
a  bit  of  profanity  is  shown  with  a  clearness 
that  seems  to  turn  the  light  rays  into  sound 
waves.  Most  exhibitors  will  recall  a  photo- 

play of  some  eighteen  months  ago  in  which  the 
hero  as  an  epilogue  expressed  his  opinion  of  a 
week  end  in  the  country  with  such  clearness  that 
the  section  had  to  be  cut  out  for  most  houses, 
but  the  writer  takes  it  that  these  are  not  the 
matters  to  which  the  present  controversy  al- ludes. 

Those  who  know  their  way  about  the  studios 
know  that  now  and  then  a  spirit  of  kidding 
will  take  possession  of  the  players  but  herein 
they  are  no  different  from  the  players  of  the 
stage.  Fanny  Davenport  delighted  to  die  with 
her  face  from  the  audience  and  "kid"  her  lead- 

ing man  until  the  curtain  dropped  and  in  mu- 
sical comedy  the  comedian  frequently  departs 

from  his  lines  to  "visit"  with  some  friend  "out 
front."  The  practice  would  seem  far  more 
pernicious  on  the  stage  than  in  the  picture 
studio  where  there  is  no  audience  to  be  annoyed 
by  extraneous  lines. 

The  kidding  rarely  takes  the  form  of  vul- 
garity, it  may  be  a  relief  from  the  tedium  of'  an 

over  rehearsed  scene  and  the  practice  cannot 
sweepingly  be  condemned  as  bad  because  a  few 
people  are  lip  readers,  although  a  photoplay- 
house  is  apt  to  contain  a  larger  proportion  of 
mutes  than  one  where  the  spoken  play  is  the 
attraction,  and  it  would  be  well  to  cater  to 
them.  The  practice  is  not  defended  here, 
photoplays  should  be  acted  in  all  seriousness, 
but  it  is  strongly  contended  that  the  offenses 
are  few  and  unpremeditated. 

Stock  companies  are  for  the  greater  part 
recruited  from  the  regular  stage  and  from  the 
better  class  of  players.  It  is  not  to  be  believed 
that  there  exist  studios  wherein  the  standard  of 
morality  is  so  low  that  the  habitual  use  of  ob- 

scene speech  is  encouraged  as  some  of  the  com- 
plaints would  lead  us  to  believe. 

One  strike  play  that  was  never  shown  con- 
tained a  scene  in  which  the  young  foreman, 

leader  of  the  strikers,  received  a  telegram  from 
the  head  of  the  company  granting  all  demands. 
"It's  all  right,  boys,"  he  announced.  "The 
boss  gives  in.  Longer  hours,  less  pay  and  no 
holidays  blankety  blank  the  blanked  old  miser!" 
and  with  a  hearty  cheer  for  the  dear  old  boss 
the  men  went  back  to  work. 

Most  persons  of  average  intelligence  could 
have  caught  the  words  from  the  formation  of 
the  sounds  and  had  the  picture  been  issued  a 

new  scene  would  have  been  required,  but  on 
the  other  hand  had  the  man  been  standing 
sideways  to  the  men  the  scene  might  have 
passed  and  only  the  few  mutes  could  have  fol- 

lowed the  announcement.  The  use  of  the  pro- 
fanity was  inexcusable,  but  the  remainder  of 

the  speech  could  be  objected  to  only  on  the 
grounds  of  its  distinctness. 

On  the  other  hand  are  purely  feminine  oaths 
to  be  used  for  the  benefit  of  the  few?  Can  a 
couple  of  players  work  up  a  scene  of  tragic 
intensity  with  dialogue  such  as  this? 

Hero:  "Mercy  Harold.  Would  you  kill  me? 
My  Goodness!  My  Goodness!" Harold:  "Yes,  you  horrid  old  thing,  you  stole 
my  girl  and  I'm  going  to  send  you  to  the  very 
depths  of  the  bad  place." Hero:  "For  the  love  of  Mike,  Harold,  be  rea- 

sonable." 
Harold:  "Be  reasonable,  you  sassy  thing! 

Mercy!    I'll  slap  you  on  the  wrist." No  deaf  mute  could  object  to  the  use  of  such 
language  but  the  probabilities  are  that  the  act- 

ors would  be  convulsed  with  laughter  and  unable 
to  work  up  the  intensity  required.  Speech  is 
improvised  to  fit  the  scene  and  not  written  into 
the  scenario.  A  certain  latitude  is  permitted 
the  player  but  the  few  instances  wherein  liberty 
becomes  licentiousness  are  so  rare  that  it  is 
unfair  to  permit  the  exception  to  be  regarded 
as  the  rule.  It  would  be  better  were  the  ten- 

dency to  gag  be  met  with  a  gag  of  more  ma- 
terial sort,  but  harmless  gagging  is  not  a  henious 

crime  and  the  vulgar  and  indecent  is  rare.  It 
is  well  to  sound  a  note  of  warning  against  even 
the  mild  horseplay  in  a  picture  but  it  is  unfair 
to  the  photoplayers  to  permit  the  impression 
to  get  abroad  that  they  are  a  band  of  vulga- 

rians whose  common  speech  is  unfit  for  polite 
ears. 

BUYS  THE  ELITE  PHOTOPLAY  THEATRE 

James  Rebb  Now  Controls  Big  Atlanta  House- 
New  Improvements  Being  Made 

James  Rebb,  of  Atlanta,  Ga.,  who  has  been 
connected  with  "The  Elite"  photoplay  theatre 
for  a  long  time  has  now  purchased  "The  Queen 
Theatre,"  on  Whitehall  street  from  G.  A.  Hart- 
rampt,  and  will  immediately  begin  extensive 
improvements,  which  should  put  that  house  on 
a  footing  with  any  in  the  Georgia  metropolis. 

It  is  the  intention  of  Manager  Rebb  to  have 
the  floor  lowered  to  the  level  of  the  sidewalk, 
thus,  dismissing  with  the  old  steps  that  formerly 
made  the  patrons  ascend  before  reaching  the 
main  lobby  of  the  theatre.  There  will  also 
be  new  decorations,  both  in  the  interior  and 
exterior  of  the  house;  a  new  picture  machine 
will  be  installed  in  a  fireproof  booth,  and  only 
first  run  pictures  will  be  exhibited.  Should  it 
be  found  a  paying  proposition,  Manager  Rebb 
will  add  first  class  vaudeville,  as  he  is  in  line 
to  secure  good  acts  from  reliable  booking  agen- 
cies. 

What  Mr.  Rebb  is  really  striving  for,  is  a  place 
where  the  best  citizens  of  Atlanta  can  go  on  an 
afternoon  or  night  and  thoroughly  enjoy  them- 

selves, without  fear  of  having  their  morals 
shocked. 

Coming— "The  Irish  Honeymoon' 
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Playing  the  Pictures 

By  Clyde  Martin 

A SHORT  time  ago  the  New  York  office  of Pathe  Freres  advised  me  that  they  were 
about  to  release  a  magnificent  produc- 

tion of  Verdi's  "II  Trovatore."  I  was  not  at 
all  surprised  at  Pathe  undertaking  such  a  heavy 
production,  as  big  things  are  right  in  their 
line,  but  I  was  agreeably  surprised  when  they 
informed  me  they  were  to  arrange  a  complete 
musical  score  to  accompany  the  picture. 

Pathe  has  broken  the  ice;  they  have  taken 
a  step  toward  the  upbuilding  of  the  picture 
industry,  and  now  it  is  up  to  the  exhibitor. 
Are  you  going  to  pay  the  small  price  of  fifty 
cents  for  this  special  folio?  If  you  don't,  Mr. Exhibitor  there  is  something  wrong  with  you. 
The  Pathe  Company  should  have  the  support 
of  every  exhibitor  of  motion  pictures,  they  have 
no  doubt  spent  a  great  deal  of  money  in  ar- 

ranging this  score,' and  when  you  take  in  con- sideration that  it  is  for  your  own  welfare, 
you  should  have  the  glad  hand  out  for  them 
and  see  that  they  are  used  properly. 

When  you  order  the  picture  of  "II  Trovatore" 
for  your  theatre,  don't  wait  until  the  day  you show  the  picture  to  turn  the  music  over  to  your 
musicians,  order  it  in  advance.  The  simple 
fact  that  the  cues  will  be  on  the  sub-titles  is 
no  excuse  for  not  having  the  score  in  advance 
so  the  musicians  can  rehearse  same,  for  such 
a  production  as  "II  Trovatore"  can  easily  be 
ruined  if  the  music  is  not  perfect,  and  any  mu- 

sician that  is  making  a  study  of  playing  the 
pictures  should  be  glad  to  have  the  music  sev- 

eral days  in  advance. 
I  received  a  letter  from  a  piano  player  in  the 

"show  me"  state  and  with  all  regards  for  the 
natives  of  Missouri,  I  believe  they  have  Arkan- 

sas beat  a  mile  when  it  comes  to  asking  foolish 
questions.  This  musician  said  he  had  been 
playing  "San  Antonio,"  "Pride  of  the  Prairie," 
"Idaho."  "Cheyenne"  and  such  pieces  for  west- 

ern pictures  for  the  last  year,  and  the  manager 
asked  him  to  change  his  music  for  western  pic- 

tures and  give  the  people  something  different. 
I  told  him  to  tell  the  manager  to  write  Selig, 
Essanay  and  Melies  and  suggest  some  new  ideas 
for  western  pictures,  then  we  could  change  our 
music.  It  is  the  same  thing  with  western 
pictures  week  in  and  week  out,  The  Girl,  The 
Fellow,  a  few  broncos,  rocks  and  pine  trees, 
how  can  they  expect  us  to  change  the  music. 

Last  week  I  had  the  pleasure,  or  I  mean  the 
time  to  visit  an  independent  picture  house  in 
a  near-by  town  and  they  were  running  some 
of  those  "Reliable"  films,  or  whatever  they  call 
them,  and  after  I  had  sit  through  forty-five 
minutes  of  blood  and  thunder,  the  trap  drum- 

mer had  the  nerve  to  ask  me  to  give  the  man- 
ager a  list  of  good  traps  and  effects.  I  told 

him  I  would  mail  the  list  and  I  did.  I  told  him 
if  what  I  had  seen  the  night  before  in  his  the- 
tre  was  the  average  run  of  pictures  he  was  get- 

ting, I  would  suggest  as  a  list  of  effects  for  his 
drummer,  twelve  double  barrel  shot  guns,  sev- 

eral pounds  of  dynamite  (with  short  fuses)  and 
gave  him  directions  for  building  a  "dull  sick- 

ening thud"  machine.  Up  to  the  present  writ- ing I  have  received  no  reply,  he  possibly  did 
not  "fancy"  my  suggestions. 

Life  is  too  short  to  waste  your  time  in  play- 
ing for  these  blood  and  thunder  pictures.  If 

you  can  live  on  fifteen  or  twenty  dollars  a  week 
and  are  satisfied  with  the  same,  it  matters  little 
whether  you  are  playing  for  blood  and  thunder 
pictures  or  for  pictures  of  merit.  But,  if  you 
are  looking  to  a  future  in  this  new  profession 
of  playing  the'  pictures,  place  yourself  where your  surroundings  will  help  you. 

I  had  the  pleasure  of  playing  for  the  Edison 
release  of  November  29th.  "The  Greater  Love" 
with  Mme.  Pilar-Morin  in  the  leading  role,  and 
I  only  wish  the  producers  could  give  us  more 
pictures  of  this  nature.  Just  such  pictures  as 
"The  Greater  Love"  has  been  the  making  of 
many  picture  players.  It  is  one  of  those  pic- 

tures of  heart  interest  and  is  pathetic  through- 
out the  entire  reel,  it  gives  the  musician  a 

chance  to  master  expression  and  expression  is 
what  counts  in  playing  the  pictures. 

Some  effect  men  are  under  the  impression 
that  they  are  to  work  sounds  and  effects  on  the 
principle  features  only,  this  is  a  sad  mistake 
that  has  been  made  by  many,  time  and  time 
again  some  little  effect  has  been  overlooked 
that  would  have  "made  the  picture."  This  point was  illustrated  to  me  the  other  evening  while 
we  were  running  a  little  short  subject,  the 
Pathe  release  of  August  22,  "Butter  Making  in 
Normandy."  It  is  a  short  subject  but,  a  very 
pretty  picture  and  when  the  cows  were  shown 
on  the  screen  I  told  the  effect  man  to  use  a 
cow  bell.  He  waited  for  a  cow  to  appear  with 
a  bow  bell  hanging  on  it.  But  there  was  no 
cow  bell  shown  in  the  picture.  After  the  first 
show  was  over  I  asked  him  why  he  did  not  use 
a  cowbell  in  the  scene  and  he  told  me  there  was 
none  in  the  picture,  and  I  told  him  to  use  the 
effect  the  next  show  regardless  of  the  fact  that 
there  was  none  shown  in  the  picture.  The 
next  show  he  used  the  bells  and  that  night  the 
manager  remarked  about  the  number  of  com- 

ments he  had  received  on  that  short  picture, 
that  might  otherwise  have  gone  unnoticed.  I 
have  found  that  in  many  pictures  you  can  draw 
a  little  on  your  imagination  in  working  effects 
and  get  very  good  results. 

Above  all  things,  whether  you  are  playing 
the  piano,  playing  drums  or  working  effects 
behind  the  screen  do  not  over  do  your  work,  and 
never  try  to  get  a  laugh  unless  there  is  one 
coming.  I  once  visited  a  picture  house  where 
the  drummer  and  piano  player  were  doing 
stunts  through  a  dramatic  picture  in  order  to 
get  a  laugh  and  I  am  sorry  to  admit  it,  but 
there  was  a  number  of  brainless  people  in  the 
house  that  really  thought  their  work  was  funny. 
If  you  feel  inclined  to  cut  up,  get  out  in  the 
street  and  pull  off  your  stunts,  don't  do  it  at 
the  piano  as  it  is  very  disgusting  to  the  better 
class  of  people.  Be  serious  in  your  work, 
if  you  have  a  dramatic  picture  to  play,  treat 
it  with  respect,  if  some  "rough  neck"  in  the house  laughs  at  a  scene  in  a  pathetic  picture, 
don't  try  to  make  him  laugh  again,  try  and 
make  your  music  all  the  more  impressive  so 
the  audience  will  more  fully  realize  what  a  fool 
he  has  been. 

We  have  so  many  foolish  patrons  that  go  to 

the  picture  theatres  to  sit  and  giggle  and  act 
foolish  that  it  makes  it  hard  on  the  musicians 
in  dramatic  pictures  but  I  have  always  found 
it  pays  to  cater  to  the  better  class  with  your music. 

I  do  not  want  you  to  put  me  down  as  a  kicker, 
but,  from  a  musicians'  standpoint  I  have,  in  my own  mind,  condemned  the  Biograph  company 
in  many  pictures.  You  may  think  this  a  foolish 
assertion  to  make  but  it  is  true,  and  for  no  other 
reason  than  the  way  they  "butcher"  some  of their  best  dramatic  subjects  by  throwing  in 
short  comedy  scenes  that  are  uncalled  for.  I 
can  recall  a  number  of  the  Biograph  pictures 
where  they  have  stopped  an  interesting  dra- matic scene  to  put  in  twenty  or  thirty  feet  of 
comedy.  Of  course  the  comedy  is  good,  for 
everything  the  Biograph  people  put  out  is  good, 
but  these  short  comedy  scenes  only  make  the 
house  noisy  and  when  the  dramatic  scene  is 
resumed  it  takes  time  the  quiet  the  house  and 
it  makes  the  audience  lose  interest,  and  the 
musicians  lose  patience. 

Before  closing  my  article  for  this  week,  the 
mail  man  handed  me  foolish  question  number 
1001  from  a  piano  player,  and  here  it  is, 
"Where  Do  You  Get  Chinese  Music."  I  told 
him  to  ask  his  laundryman  or  the  nearest  chop 
suey  chef.  If  that  don't  do  him,  I  will  leave it  to  the  readers  of  the  Index  to  put  him  next 
to  some  good  place. 

RED  BANK  WILL  HAVE  BIG  HOUSE 

W.  K.  Kelley,  Well  Known  Hotel  Man  Will  Be 
Owner— To  Seat  1,000 

A  new  motion  picture  and  vaudeville  theatre 
is  to  be  erected  on  Monmouth  street,  Red 
B'ank,  N.  J.,  William  K.  Kelley,  proprietor  of 
the  American  Hotel,  will  be  the  owner.  The 
plans  have  been  drawn  and  accepted  and  the 
building  will  be  pushed  ahead  for  early  occu- 

pancy. It  will  be  a  tile  and  stucco  structure 
and  modern  in  every  respect. 

It  will  be  one  story  with  a  high  ceiling  and 
the  floor  space  will  be  30  by  95  feet.  No  ex- 

pense will  be  spared  to  make  it  one  of  the 
most  attractive  and  complete  photoplay  houses 
in  the  State. 

The  Empire  Theatre,  on  Monmouth  street, 
was  opened  about  two  years  ago  by  Frank 
Evans  and  Perry  Ryan,  the  vaudeville  perform- 

ers, and  from  the  start  it  was  a  paying  enter- 
prise. After  a  time  Ryan  decided  to  go  abroad 

and  Evans  thought  he  would  be  more  contented 
to  resume  his  theatrical  profession,  and  they 
sold  out  to  Charles  W.  Ritter.  Ritter  secured 
the  best  vaudeville  acts  obtainable  and  put  on 
first  class  picture  reels,  and  the  result  was  that 
he  got  the  people  coming  his  way.  The  the- 

atre will  seat  about  1,000  people,  and  with  the 
small  admission  charged  and  the  excellent  per- 

formance given  the  house  is  usually  crowded. 

ANOTHER    PHOTOPLAY   FOR  CHARLOTTE. 
Charlotte,  N.  C,  is  to  have  another  photoplay. 

It  will  be  located  at  No.  23  West  Trade  street, 
in  the  store  now  used  by  the  Mr.  Sam  Maxwell 
in  the  furniture  business,  which  he  will  vacate 
at  an  early  date.  The  management  of  the  new 
theatre  will  be  under  that  of  Mr.  J.  Tate  Powell, 
the  present  proprietor  of  the  Casino  moving 
picture  house.  The  new  place  will  be  given 
a  thorough  overhauling  from  top  to  bottom, 
and  work  will  begin  after  the  first  of  the  year. 
This  will  be  among  the  best  of  the  city's  many 
pretty  photoplay  houses. 

Coming— "The  Irish  Honeymoon" 
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THE  excellent  Essanay  Eastern  players  have 
just  completed  a  masterly  production  in 
"His  Master's  Son,"  a  dramatic  photoplay which  opens  in  the  south  at  the  end  of  the  Civil 

war  and  closes  with  an  intensely  dramatic  cli- max in  the  board  of  trade  circles  in  Chicago. 
The  Essanay  Company  makes  announcement  that 
it  is  among  the  best  of  the  Essanay's  recent Tuesday  releases  and  that  it  will  be  released 
at  an  early  date. 

The  most  painstaking  care  has  been  exerted 
by  the  Essanay  Company  in  making  this  sub- ject one  of  absolute  flawlessness  in  the  way  of 
its  traditions,  costumes,  etc.  In  the  prologue 
of  the  photoplay  in  the  Southern  colonel's  man- sion the  details  of  the  settings  and  costuming 
of  the  large  cast  are  especially  pleasing,  while 
the  reproduction  of  the  customer's  room  in  the large  offices  of  a  Chicago  broker  are,  in  point  of 
setting,  technically  correct. 

The  Essanay  Eastern  players,  whose  excel- 
lent work  in  recent  photoplays  has  been  so  high- 

Si'ENK 

ly  commended  are  at  their  best  in  this  subject. 
Expert  stage  management  and  thorough  coach- ing of  the  talent  is  in  evidence  in  every  scene and  situation. 

The  story  is  liberally  supplied  with  that  ever 
appealing  element,  "heart  interest,"  while  its dramatic  situations  are  of  a  nature  which  should 
hold  an  audience  breathless  from  the  first  foot 
to  the  last. 

A  brief  outline  of  the  plot  is  given  in  the 
following  paragraphs: 

Upon  the  close  of  the  Civil  war  Col.  Ten- 
B'roek,  a  veteran  who  had  worn  the  gray,  re- solves to  sell  the  remnant  of  his  estate  and 
go  North  with  the  intention  of  recouping  his 
lost  fortune.  However,  upon  the  day  of  his 
departure  when  he  bids  his  now  freed  servants 
goodby  he  is  seized  with  an  attack  of  heart 
failure  and  dies,  leaving  behind  him  his  almost 
penniless  widow  and  a  little  son  of  five  years. 
Cyrus,  the  personal  servant  of  the  colonel's, resolves  to  continue  in  the  service  of  Mrs.  Ten- 
Broek  and  his  "young  marse"  and  despite  the 
disapproval  of  his  plan  on  the  part  of  his  mis- tress goes  with  them  to  the  North.  I 

The  scene  shifts  to  twenty-five  years  later 
when  young  TenBroek  has  established  himself 
in  Chicago  and  become  known  as  an  enterpris- ing young  business  man.  Old  Cyrus,  still  the 
faithful  servant,  is  his  only  companion  since 
the  death  of  Mrs.  TenBroek  some  years  before. 

Ten  Broek  has  made  himself  a  favorite  in 
the  social  life  of  the  city  and  though  a  man 
of  no  great  means  is  favored  in  his  suit  for  the 
hand  of  Mabel  "Ware,  the  daughter  of  a  promi- nent grain  operator.  Mabel  has  another  suitor 
in  one  Justin  Wood,  a  broker,  who,  upon  learn- ing of  his  defeat  and  that  young  TenBroek  is 
the  lucky  suitor,  resolves  to  have  revenge  upon his  rival. 

His  opportunity  comes  a  few  days  later  when 
he  discovers  that  James  has  taken  a  flyer  in 
July  wheat,  speculating  a  little  more  heavily 
than  is  his  custom.  Gathering  a  small  clique 
of  speculators  about  him,  Wood  institutes  a 
bear  raid,  smashes  the  market  until  James'  en- tire fortune  is  swallowed  up,  and  his  brokers 
demand  additional  margin. 

Young  TenBroek  receives  the  margin  call  at 
his  rooms,  and  having  no  more  money  gives 
up  the  fight.  As  he  sinks  dejectedly  into  a 
chair,  he  drops  the  margin  call  to  the  floor,  and 
it  is  picked  up  by  the  faithful  negro,  who  won- 

ders what  can  be  the  contents  of  the  letter, 
which  so  troubles  his  young  master. 

Unable  to  read  he  seeks  for  a  person  whom 
he  can  trust  to  interpret  the  writing,  and  finally 
decides  to  ask  his  master's  sweetheart.  The young  lady  when  given  the  note  immediately 
comprehends  the  young  man's  predicament,  tell- ing the  negro  that  his  master  is  facing  ruin. 
Cyrus  surprises  her  by  telling  her  he  has  $1,- 000  saved  up  which  he  will  gladly  use  to  help 
"young  marse." Mabel  instructs  the  negro  in  how  to  aid  his 
master  and  after  the  old  man  leaves  seeks  to 
enlist  the  aid  of  her  father.  Ware,  after  hear- 

ing the  details  of  the  case,  immediately  per- ceives that  Wood,  in  his  effort  for  revenge 
has  probably  gone  the  limit  and  placing  heavy 
buying  orders  for  his  own  account  and  also  ad- vising his  friends  to  do  the  same.  July  wheat 
takes  a  sudden  turn  which  leaves  Wood  in  the 
lurch  and  young  TenBroek  not  penniless  but 
handsomely  paid  for  his  investment. 

The  closing  scenes  of  the  picture  explain  how 
James  learns  of  the  old  negro's  sacrifice  and Cyrus  finds  himself  a  favorite  not  only  with 
his  master  but  also  with  the  young  lady  who 
will  soon  be  his  mistress. 

The  part  of  Cyrus  is  distinguished  by  excep- tionally clever  character  work  by  Joe  Dailey, 
who  has  won  considerable  praise  for  his  fine 
work  in  other  Essanay  photoplays. 

EMPLOYES  GIVEN  XMAS  BANQUET 

Managers  Toomey  and  Demara  of  Lawrence,  Mass., 
Photoplay  Theatre  Give  and  Receive  Presents. 
An  excellent  example  of  perfect  accord  and 

mutual  understanding  existing  between  em- 
ployer and  employee  was  evidenced  on  the  eve- 

ning of  Dec.  26,  when  T.  P.  Toomey  and  N.  L. 
Demara,  proprietors  of  the  New  Nickel  and  Pre- 

mier photoplay  theatres  of  Lawrence,  Mass., 
and  the  Academy  of  Music  at  Lowell,  Mass.. 
tendered  their  annual  banquet  to  the  employ- 

ees of  their  playhouses  in  Libbey's  hall  on Essex  street. 
Messrs.  Toomey  and  Demara  were  presented 

with  heavy  gold  watch  chains  and  charms  from 
the  employees  and  E.  R.  Oldfield,  the  manager 
of  the  Nickel  photoplay  theatre  was  presented 
with  an  Elks'  watch  charm  and  a  gold-handled 
silk  umbrella  by  the  attaches  under  him  at  the 
New  Nickel  photoplay  theatre. 

It  was  after  11  o'clock  when  the  sixty  or 
more  people  present  sat  down  at  the  tables  to 
do  justice  to  the  excellent  menu.  Manager  E. 
R.  Oldfield  acted  as  toastmaster  and  before  the 
first  course  was  served  he  presented  the  watch 
chains  and  charms  to  Messrs.  Toomey  and  De- 

mara with  a  neat  and  appropriate  speech  in 
which  he  referred  to  them  both  in  the  highest 
terms.  Mr.  Toomey  replied  in  behalf  of  himself 
and  Mr.  Demara,  thanking  the  employees  for 
their  kindness  and  the  faithfulness  with  which 
they  had  performed  their  duties  during  the  past 
year.  Mr.  Oldfield  was  then  presented  with  a 
charm  and  umbrella  by  the  attaches  of  the  New 
Nickel  photoplay  theatre,  and  was  so  surprised 
that  he  could  scarcely  find  words  with  which  to 
make  a  reply. 

After  the  banquet  had  been  served  the  hal! 
was  cleared  and  an  entertainment,  consisting  of 
vocal  and  instrumental  music,  was  given  by  the 
talent  present  from  the  different  theatres.  Danc- 

ing followed  until  an  early  hour  in  the  morning. 
Among  those  present  were  the  following:  T. 

F.  Toomey,  N.  L.  Demara,  J.  R.  Oldfield,  Mrs. 
Charles  Pierce,  C.  J.  Pearce,  Miss  G.  Hollick, 
J.  H.  Blott,  Mae  Bagshaw,  H.  L.  Stacy,  J.  J. 
Carney,  Edyth  Davis,  Emma  Pettingell,  Lena 
Bernie,  Mrs.  John  Hulme,  John  Hulme,  Thomas 
Murcy,  Ferdinand  Campi,  Leonard  Champey, 
Dan  Sullivan,  C.  L.  Curran,  W.  McAvoy,  G.  S. 
Bateman,  Maurice  Noonan,  John  Gray,  Joseph 
Kennedy,  J.  J.  Hart,  J.  J.  Kane,  Edgar  Gau- 
mond,  Paul  Dechamplain,  John  Sharkey,  H.  J. 
Banan,  F.  P.  B'anan,  F.  J.  Jordan,  S.  F.  Mc- 

Donnell, H.  D.  Delmore,  Frank  Robie,  M.  A. 
Fitzgerald,  Daniel  Cummings,  Oscar  Blanchard, 
Pliny  Rutledge,  S.  F.  Kelty,  T.  M.  McGuire,  W. 
H.  Looney,  Luke  Lyons,  F.  J.  McGuire,  Carl 
Frederickson,  Josiah  Glascon,  D.  D.  O'Connell, 
Joe  McHenry,  F.  H.  Lucy,  G.  A.  Marris,  John 
Geogon,  William  Toomey,  Tom  McGuire,  Steve 
Kelly  and  J.  E.  Toomey. 

GOOD  BUSINESS  AT  BRONX  CASINO. 
For  good,  clean  photoplays  and  excellent  man- 

agement, it  is  doubtful  if  there  is  a  house  in 
New  York  city  running  straight  pictures  that 
can  eclipse  the  Bronx  Casino,  owned  and  man- 

aged by  H.  J.  Martin,  of  3329  Third  avenue. 
The  house,  which  seats  299  persons,  is  hand- 

somely furnished,  the  color  scheme  green,  red 
and  gilt.  Each  chair  is  large  and  roomy  so 
that  a  patron  does  not  have  to  sit  in  a  crampeu 
up  position.  Besides  seeing  five  reels  of  the 
latest  and  most  carefully  selected  pictures, 
which  are  run  off  in  a  manner  for  the  patrons 
to  get  thep  roper  effect.  Manager  Martin  has 
engaged  Alfred  Wilson,  a  well  known  local 
tenor  to  sing  the  latest  illustrated  songs. 

HIS  MASTER'S  SON 
The  Story  of  A  Slave's  Devotion  by  the  Essanay  Eastern  Players 
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BELIEVES  IN  EDUCATIONAL  PICTURES. 

Mayor  Seidel  of  Milwaukee  Wants  to  See  Them  in 
Public  Schools— School  Should  Give 

Entertainment. 
That  there  is  something  good  in  every  line  of 

amusement  so  long  as  it  is  used  for  the  uplifting 
of  the  public  welfare,  has  long  been  the  watch- 

word of  Emile  Seidel,  the  Socialist  Mayor,  of 
Milwaukee,  Wis.  Mayor  Seidel,  since  his  elec- 

tion, has  taken  great  interest  in  the  welfare  of 
the  young  people  in  his  commonwealth  and  one 
of  the  first  steps  he  took  towards  reform,  was 
the  breaking  up  of  the  low  class  of  dance  halls 
that  abounded  in  his  city. 

But  of  the  many  other  things  that  have  been 

watched  by  his  eagle  eye  has  been  the  develop- 
ment of  the  motion  picture,  and  what  was  the 

best  way  in  which  he  could  apply  it  towards 
helping  the  boys  and  girls  of  Milwaukee.  One 
of  the  first  things  he  did,  was  advocate  the  use 
of  motion  pictures  in  the  public  schools,  where 
they  could  help  teach  such  subjects  as  geogra- 

phy, history  and  other  school  subjects.  He  also 
believes  that  the  schools  should  run  motion  pic- 

ture entertainments  consisting  of  the  latest  and 
best  films  on  the  market  and  that  plenty  of 
good,  clean  comedy  should  comprise  a  greater 
part  of  the  show. 

He  also  believes  that  all  motion  pictures  the- 
atres should,  in  themselves,  be  a  place  of  educa- 

tion and  that  only  censored  pictures  should  bo 
used.  He,  like  Mayor  Gaynor,  believes  the  Am- 

erican boy  to  be  the  brightest  in  the  world  and 
to  train  him  in  the  right  way  and  make  him  an 
honor  to  the  nation  he  should  see  and  have  only 
the  best  of  everything. 

In  a  letter  to  The  Film  Index,  Mayor  Seidel 
said;  "I  believe  that  the  motion  picture  is  well 
adapted  to  entertain  while  it  educates.  How 
far  the  manufacturers  have  gone  to  combine 
these  two  features,  I  am  not  prepared  to  say, 

but  hoping  that  the  day  is  not  far  distant  when 
the  manufacturers  can  furnish  such  films  as  will 
supply  the  needs  of  our  communities  in  this 

direction." 
Morris  Cunningham,  formerly  manager  of  the  Peo- 

ple's theatre.  Leavenworth.  Kan.,  has  built  a  new motion  picture  and  vaudeville  theatre  at  Excelsior Springs,  Mo.  It  is  a  verv  neat  little  theatre.  The 
theatre  was  opened  there  last  Sunday. 

DEAF  MUTE  AS  PICTURE  CENSOR 

Buffalo  Police  Superintendent  Believes  Mutes  Can 
Tell  What  Actors  Say 

On  Dec.  22  Supt.  of  Police  Regan,  of  Buffalo, 
N.  Y.,  put  into  execution  his  little  plan  to  reg- 

ulate the  motion  picture  shows  in  such  a  man- 
ner that  the  films  exhibited  will  not  be  offensive 

to  deaf  mutes.  A  deaf  mute,  now  an  inmate 
of  one  of  the  institutions  of  Buffalo  spent  the 
greater  part  of  the  day  accompanied  by  a  de- 

tective from  Police  Headquarters  in  visiting  mo- 
tion picture  shows.  The  deaf  mute  made  notes 

on  the  lines  of  the  drama  as  he  interpreted 
them  from  observing  closely  the  movements  of 
the  lips  of  the  pictured  actors.  Whether  or 
not  any  objectionable  lines  were  noted  Supt. 
Regan  has  as  yet  not  made  known. 

The  report  made  to  him  by  the  deaf  mute 
and  the  detective  regarding  the  investigation 
has  convinced  him  however  that  ample  ground 
existed  for  making  the  inspection.  The  deaf 
mute  readily  interpreted  the  lines  of  the  various 
dramas,  and  Supt.  Ryan  now  has  in  his  pos- 

session a  general  outline  of  the  shows  visited. 
"The  man  that  I  selected  to  do  this  work  was 

reported  to  me  as  one  of  the  most  intelligent 
in  the  Buffalo  institutions,"  said  Supt.  Regan 
to-day.  "With  a  detective  he  made  the  rounds 
of  the  motion  picture  houses  and  has  reported 
to  me  just  what  he  learned.  I  don't  want  to 
say  at  this  time  that  he  found  anything  ob- 

jectionable. However,  I  will  say  that  I  be- 
lieve I  was  justified  in  making  the  inspection, 

and  as  a  result  of  the  report  I  have  received 
I  will  in  the  future  try  to  have  every  film 
exhibited  in  this  city  subjected  to  the  censorship 

of  a  deaf  mute." 
NEW  PICTURE   HOUSE   IX  FLA. 

A.  R.  Harper  and  B.  W.  Haynes  are  fitting 
up  the  north  room  in  the  Pound  building,  East 
Main  street,  Greenville,  Fla.,  for  the  opening 
of  a  first-class  motion  picture  show,  with  no 
vaudeville  adjunct.  Only  the  pictures  will 
be  shown,  which  can  be  visited  by  both 
clergy  and  laymen  without  their  sense  of 
refinement  being  marred  in  the  least.  N.  G. 
Ziegler,  pianist,  and  E.  A.  Bethel,  operator,  to- 

gether with  Mr.  Haynes,  are  already  here. 
The  room  is  especially  adapted  for  the  use 

to  which  it  will  be  put,  and  it  will  be  one  of 
the  best  and  most  comfortably  arranged  motion 
picture  theatres  in  the  state. 

PICTURES  FOR  15KJ  ALABAMA  THEATRE. 
On  nights  when  there  is  no  regular  theatrical 

troupe  occupying  the  Masonic"  theatre,  New  De- catur, Ala.,  Manager  H.  B.  Cade  will  run  mo- 
tion pictures  and  vaudeville  in  order  that  the 

citizens  of  the  town  will  have  something  of 
amusement.  Although  the  house  is  on  the  Klaw 
&  Erlanger  circuit,  Manager  Cade  is  not  going 
to  deny  his  regular  patrons  amusement  when 
there  is  a  chance  to  give  them  something.  The 
house  is  one  of  the  best  equipped  in  Alabama 
and  has  a  large  and  aristocratic  following. 

NATIONAL  THEATRE  BEING  OVERHAULED. 
The  new  management  of  the  National  theatre, 

Winchendon,  Mass.,  has  just  completed  the  over- 
hauling of  the  electric  wiring  which  was  in  very 

poor  condition.  All  the  old  wiring  has  been 
pulled  out  and  new  wires  run  in  making  it  per- 

fectly safe,  also  helping  the  operator  to  show 
a  much  brighter  picture. 

Coming — "The  Irish  Honeymoon" 

HIS  HONOR  EMILE  SEIDEL,  MAYOR  OF  MIL  WAUKEE,  WIS. 



THE    FILM  INDEX 

MANUFACTURERS'  BULLETINS 
Advance  Descriptions  of  Licensed  Subjects 

i 

CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  JAN.  9,  1911—4  REELS 
BIOGRAPH — The  Italian  Barber,  comedy,  993. 
LUBIN — Tag  Day  at  Silver  Gulch,  drama,  935. 
PATHE — The  Evils  of  Betting,  drama,  676. 

In  the  Land  of  Monkeys  and  Snakes,  col- 
ored  scenic,  276. 

SELIG — Shadows  of  the  Past,  drama,  1000. 

TUESDAY,  JAN.  10,  1911—4  REELS 
EDISON — The  Test  of  Friendship,  drama,  1000. 
ESS  A  NAY — The  Sophomore's  Romance,  comedy- 

drama,  1000. 
GAUMONT  (Kleine) — A  Child's  Plea,  drama, 758. 

The  Hills  of  Corsica,  travelog,  243. 
VITAGRAPH — ^octor  Cupid,  comedy,  987. 

WEDNESDAY,  JAN.  11,  1911—4  REELS 
EDISON — The  Home  of  the  Seal,  educational, 300. 

The  Gardner's  Ladder,  comedy,  700. 
KALEM — Love  for  an  Enemy,  drama,  995. 
PATHE — The  Twin  Cinderellas,  comedy,  705. 

Dusty  Rhodes  Takes  a  Plight,  comedy,  249. 
URBAN  (Kleine) — Washed  Ashore,  drama,  670. 

Woodcarving  in  Brienz,  educational,  320. 

THURSDAY,  JAN.  12,  1911— 4  REELS 
BIOGRAPH — The  Midnight  Marauder,  comedy, 392. 

Help  Wanted,  comedy,  605. 
LUBIN — The  Widow's  Choice,  comedy,  950. 
ME  LIES — The  Owner  of  the   "L.  L."  Ranch, 

drama,  980. 
SELIG — The  Rival  Dramatist,  Burlesque,  1000. 

FRIDAY,  JAN.  13,  1911  -4  REELS 
EDISON — The  Link  That  Held,  drama,  960. 
KALEM — The  Heart  of  an  Indian  Mother,  In- 

dian drama,  1000. 
PATHE — Max  is  Almost  Married,  comedy,  572. 

So  Near  But  Not  Quite,  comedy,  420. 
VITAGRAPH— W  ater  Lillies,  drama,  991. 

SATURDAY,  JAN.  14,  1911—4  REELS 
KSS.W  VY — The  Girl  of    the    West,  Western 

drama,  1000. 
GAUMONT   (Kleine) — A  Simple    Rustic  Tale, 

drama,  958. 
PATHE— The  Battle  at  Redwood,  drama,  1000. 
VITAGRAPH — Coward  or  Hero,  drama,  975. 

G.  MEL1ES. 
"THE  OWNER  OF  THE  'L.  L.'  RANCH." — Lorna  is a  woman  and  she  is  all  business  when  it  comes  to 

running  the  "L.  L."  Ranch,  and  she  has  no  trouble 
in  handling  it  and  the  "boys"  who  work  for  her,  espe- cially "Jeff,"  her  foreman,  who  gives  her  a  hand. She  evidently  appreciates  his  services  and  thinks 
him  a  handy  and  pleasant  fellow  to  have  around; 
her  "Runs"  are  the  best  in  Texas. There  is  a  question  of  title  to  her  land;  finally  the Supreme  Court  decides  against  her  and  she  is  obliged 
to  turn  the  "L.  L."  Ranch  over  to  Sir  Reginald Coutts-Harcourt  in  whose  favor  the  decision  has  been made.    He  Is  an  overbearing  fellow  and  meets  with 

the  dislike  of  the  cow-punchers,  who  despise  him 
as  much  on  Lorna's  account  as  for  himself. Lorna  gives  him  respectful  attention,  but  repulses 
all  his  familiarities  as  she  explains  to  him  the  bound- aries of  the  place,  its  general  workings  and  stock. After  turning  things  over  to  him  she  buys  a  smaller 
ranch  and  starts  in  business  again  with  fresh  hope and  ambition. 

Sir  Reginald  has  very  little  use  for  a  ranch  and places  it  on  sale  with  a  local  real  estate  dealer  to 
whom  he  gives  full  power  of  attorney  to  dispose  of  it, 
little  thinking  that  Jeff,  who  has  suddenly  come  into possession  of  money  through  the  sale  of  a  mine  in 

iHF r  ;  ... 

which  he  had  half  interest,  would  be  the  buyer.  "Sir Reggie"  hates  Jeff  and  Jeff  returns  the  compliment and  takes  great  pleasure  in  getting  square  with  his 
lordship  through  the  purchase  of  the  "L.  L." The  climax  comes  and  Jeff  has  his  sweet  revenge. 
Just  as  the  cowboys,  who  are  "soused,"  decide  to  have 
a  "necktie  party"  by  hanging  "Reggie,"  Lorna  notifies 
Jeff  by  messenger  of  the  doings  of  the  "boys,"  and he  hastens  to  get  his  deed  of  purchase  and  hurries 
to  the  "L.  L."  Ranch,  where  he  finds  Sir  Reggie  with a  rope  around  his  neck  and  Lorna  pleading  with  the boys  not  to  do  anything  rash. 

Jeff  jumps  off  his  horse,  tells  the  boys  to  stand back,  shows  Sir  Reginald  his  deed  to  the  place  and 
orders  him  to  make  himself  scarce  as  soon  as  possible. The  ranchers  wave  their  hats  and  cheer  when  they 
know  that  Jeff  owns  the  "L.  L."  Ranch  in  joint  part- nership with  Lorna,  who  agrees  to  become  his  helper for  life. 

GAUMONT. 
(George  Kleine.) 

"A  CHILD'S  PLEA."— The  Count  de  Lecourt  after 
his  marriages  makes  his  home  at  his  mother's  house. The  old  Countess,  his  mother,  loves  the  daughter-in- law,  but  her  affection  is  not  returned,  in  fact,  the 
young  wife  shows  a  marked  and  unkind  aversion  to her. 
At  the  birth  of  the  first  child,  the  good  countess, 

forgetting  all  the  unkindness  to  which  she  has  been 
subjected,  makes  her  son  a  present  of  the  home.  This kindness  is  soon  repaid  by  neglect  and  open  enmity  on the  part  of  the  fortunate  daughter,  who  gives  the  old 
lady  to  understand  that  the  home  no  longer  has  room for  any  but  the  family.  The  discontent  on  the  part 
of  the  young  mother  develops  into  more  radical  dis- like as  the  old  lady  is  lavished  with  her  affection toward  the  child.  The  Countess  feels  that  she  is  the 
cause  of  unhappiness  to  her  son  and  his  wife,  so 
leaves  the  home  she  has  so  freely  given  to  her  chil- dren. 
The  Countess  after  spending  several  lonely  years, 

decides  to  hazard  a  visit  to  her  grandchild.  On  the 
babe's  birthday  with  the  help  of  an  old  servant,  she 
enters  the  child's  sleeping  room.  The  little  one  is praying,  asking  to  see  his  grandmother  again.  After hearing  his  prayer  to  the  end.  she  makes  her  presence 
known.  The  child's  delight  is  witnessed  by  his  mother who  is  touched  with  pity  for  the  old  lady  and  insists upon  her  remaining  with  them. 
"THE  HILLS  OF  CORSICA."— The  title  of  this  sub- ject describes  it  perfectly,  as  the  beautiful  scenes  one after  another  show  vividly  Corsica  in  its  wild  state. The  forest  of  olive  trees  show  plainly  along  with countless  views  of  nature  beautiful.  Most  of  your 

auditors  will  know  the  more  important  facts  in  re- 
gard to  this  island  in  the  Mediterranean  Sea  belong- ing to  France  and  situated  a  matter  of  100  miles  south east  of  the  French  coast  at  Nice. 

The  extreme  length  of  the  island  is  about  116  miles 
and  the  breadth  is  about  one-half  that  distance. Greater  part  of  the  surface  is  occupied  by  a  range 
of  rugged  mountains  diverging  in  every  direction.  The 

the  shore  of  the  ocean,  but  in  many  instances  do  run out  into  great  distances  in  the  sea  forming  bays  and 
gulfs.  Tourists  returning  from  Corsica  are  always enthusiastic  in  their  descriptions  of  the  plantations 
of  olive,  almond  and  fig  trees.  Our  picture  presents beautiful  panorama  of  the  coast  followed  by  a  trip inland  among  the  valleys  and  hills  of  the  island.  We 
are  given  a  good  idea  of  the  chief  internal  resources of  the  island,  which  are  its  vast  forests  covering  the summits  of  the  hills  and  which  furnished  timber  for 
the  navies  of  antiquity.  We  are  surprised  to  note 
the  way  in  which  this  source  of  wealth  has  been neglected. 

"A  SIMPLE  RUSTIC  TALE."— Dupont  and  Durand, two  farmers,  are  near  neighbors.  The  one  has  an only  son,  the  other  an  only  daughter,  and  the  young 
people  are  engaged  for  marriage.  It  is  nutting  time, and  while  the  lovers  spend  their  Sundays  in  the woods,  their  fathers  are  playing  cards  and  their mothers  are  chatting  and  gossiping. 
We  see  the  Dupont  family  making  a  call  on  neigh- bor Durand,  and  watch  with  interest  the  meeting  of the  lovers.  The  latter  soon  leave  the  old  folks  to 

themselves,  and  while  the  women  engage  in  conver- sation, the  men  are  seen  playing  a  game  of  cards. It  is  evidently  a  well  contested  game,  for  both  men 

are  deeply  absorbed  in  the  issue.  Suddenly  Dupont 
jumps  to  his  feet  and  seizes  the  cards  in  Durand's hand.  Counting  them,  he  shows  that  Durand  holds one  card  too  many,  and  then,  shaking  his  fist  angrily 
in  his  neighbor's  face,  he  calls  him  a  cheat  and  a knave  and  rushes  from  the  room. 
The  old  ladies,  happy  in  their  cronying,  are  dis- mayed by  the  appearance  on  the  scene  of  the  angry 

Dupont,  who,  unceremoniously  orders  his  wife  to  ac- company him  home  and  to  sever  friendly  connections with  the  Durand  family.  Then  he  goes  off  to  find  the lovers,  and  interrupts  their  blissful  reveries  by  a raucous  command  to  his  son  to  leave  his  sweetheart 
forever.  And  we  see  the  timid  youth  shrink  before his  father  and  leave  his  promised  bride  to  weep  over the  blight  that  has  come  to  her  happiness. 
But  the  lovers  are  not  so  easily  parted.  There are  midnight  and  other  meetings,  at  which  they 

re-pledge  themselves.  Durand  discovers  them  during one  of  these  clandestine  love  feasts  and  gruffly  bids 
young  Dupont  to  be  off,  while  he  raises  his  hand 

threatenly  to  his  daughter  as 
Love,   however,   still  continues 

ie  orders  her  home, to  find  a  way  and 
places    for   meeting   until    the   climax    comes.  That arrives  when  young  Dupont  comes  home  late  one  night, 
and   his   father,    suspecting   the   cause,    refuses  him rps  of  the  range  ordinarily  terminate  abruptly  onadmittance  and  commands  him  to  leave. 
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Jan.  12,  191  I 
THE 

OWNER  OF  THE  "L.  L.  RANCH A8  fine  a  drama  of  Western  life  as  it  i: a  peach  and  she  knows  how  to  handle  1 >  does  this  picture. 
Length  About  980  Feet 

Jan.  19,  1911 
CHANGING  COOKS 

This  Is  a  comedy  that's  something  llkf>  a  comedy.  It  will  rope  in  the  1 sorve  them  to  a  full  square  meal  of  fun,  highly  flavored  and  well  seasoned. 
Length  About  980  Feet 

We  hive  Posters,  too.    Write  us  for  them  if  your  Eieh»no*  does  lot  supply  yon. 

C.  MELIES,     204  East  38th  Street,     New  York  City 
WESTERN    REPRESENTATIVE,  JOHN  B.  ROOK,  100  RANDOLPH  STREET,  CHICAGO,  ILL. 

The  lovers,  however,  are  not  friendless,  for  they have  in  their  mothers  staunch  allies.  Mother  Durand 
has  a  ready  wit  and,  knowing  her  husband  better 
han  he  knows  himself,  she  plans  to  bring  reconcile  - ion  between  the  families.  She  counsels  her  son 
to  disappear,  and  arranges  a  hiding  place  for  hiin 
in  an  unused  building  on  the  farm,  where  she  sup- 

plies him  with  food.  One  other  knows  of  the  youth's whereabouts,  and  that  is  his  sweetheart. 
Now  we  see  the  elder  Dupont  moving  around  his farm,  and  noting  here  and  there  evidences  of  the work  of  the  banished  son.  And  we  see  the  gnawing at  his  heart  by  the  pained  and  sad  expression  on  his 

face  as  he  thinks  of  his  absent  boy.  His  melancholy 
grows  daily,  and  although  he  is  too  proud  to  confess condition  to  his  wife,  that  knowing  woman  sees and  understands  just  as  well  as  he. 
One  day  he  sits  forlornly  in  the  barnyard,  deeply lost  in  thought,  when  his  old  neighbor  Durand  passes. The  latter  sympathizes  with  the  sorrow  of  his  old friend,  but  hesitates  to  let  his  presence  be  known. 

His  better  nature  finally  prevails  and  he  offers  his hand  in  friendship.  The  two  men  immediately  become 
reconciled,  and  they  are  soon  joined  by  the  wives 
and  children,  all  beaming  with  the  joy  of  great  hap- piness. 

URBAN-ECLIPSE. 
(George  Kleine.) 

WASHED  ASHORE."— This  remarkable  study  in elemental  human  passions  is  just  the  kind  of  story 
that  the  "silent  stage"  is  best  fitted  to  represent. Two  brothers  go  down  to  the  sea  beach  to  fish;  the 
sea  leaps  grandly  over  the  great  boulders  as  they search  for  the  Crustacea  that  clink  in  the  nooks 
ind  crannies.    An  unusual  object  attracts  their  atten- 

tion, and  they  fish  up  from  bcnea.h  the  water  an  iron 
box,  which,  when  shaken,  sounds  as  though  it  con- tained gold.  Their  humble  though  useful  occupa- ion  is  quickly  forgotten,  and  the  brothers  hasten 
way  to  a  quiet  spot  to  examine  their  "find."  When forced  open  the  box  is  found  to  contain  gold  pieces, and  a  valuable  pearl  necklace.  A  division  of  the 

spoil  is  made,  each  man  greedily  anxious  lest  the ather  should  get  more  than  his  share.  They  part, but  the  elder  brother  remains,  and  the  look  of 
malevolent  cunning  he  casts  after  the  other  man  is not  good  to  see.  Evil  intent  is  in  that  covetous ?lance. 
As  he  sits  there  drinking,  and  turning  over  black thoughts  in  his  mind,  he  falls  asleep.  In  a  dream  of fearful  vividness,  he  finds  himself  creeping  through 

the  moonlight  to  his  brother's  cottage.  Murder  is  in bis  heart.  His  brother  lies  on  his  straw  pallet,  and the  glancing  moonbeams  reveal  a  smile  upon  his  face. The  intruder  stabs  the  motionless  form  once!  Twice! 
Then  beneath  the  straw  he  finds  the  bag  in  which  his brother  has  placed  his  share  of  the  treasure.  After this  (in  his  dream),  the  murderer  finds  himself  in  a 
big  house,  living  in  luxury.  The  remembrance  of  his 
brother  haunts  him,  and  he  dares  not  be  alone.  The 

police  come  to  inquire  into  his  brother's  death;  he cannot  face  them  and  flees,  they  seize  him  and  he 
struggles  fiercely — and  then  he  falls  from  the  seat on  which  he  has  been  sitting  and  awakes,  in  trembling 
agony.  He  hastens  to  find  his  brother  to  convince 
himself  he  has  not  really  earned  the  brand  of  Cain. Fondling  his  brother  and  speaking  in  broken  accents, he  relates  his  dream  and  pushes  from  him  the  gold. The  other,  awstruck,  and  perhaps  conscious  of  guilty 

thoughts  on  his  own  part,  also  comes  to  the  decision that  the  access  of  sudden  wealth  will  bring  evil  in  its 
train.  Together  they  go  to  a  notary  and  hand  over to  the  state  the  treasure  which  the  sea  gave  up. 
"WOOD  CARVING  AT  BRIENZ."— A  novel  indus- trial subject  showing  Tyrolean  peasants  engaged  in 

wood  carving,  an  occupation  in  which  they  display- great  skill— especially  in  securing,  by  means  of  hot irons,  delicate  shading  effects.  Carving  oxen  from 
life,  a  rough  block  of  wood,  with  skillful  chipping, 
assumes  the  life-like  contour  of  a  bear.  Providing 
bruin  with  dentition.  A  delicate  "operation."  A  lec- tern with  eagle  supporting.  The  plumage  in  exquisite detail.  Light  and  shade  obtained  by  means  of  hot irons.    Some  examples  of  carving. 

LUBIN  MFG.  CO. 
"TAG  DAY  AT  SILVER  GULCH."— When  the  Rev. John  Asher  and  his  pretty  daughter,  Ruth,  arrived  at Silver  Gulch  mining  camp  they  were  not  greeted  very 

cordially  by  the  miners.  The  minister's  clothing marked  him  as  a  "sky-pilot"  and  that,  said  the 
Silver  Gukhers.  was  a  kind  of  person  they  "didn't  have no  use  for."  They  preferred  to  spend  their  spare time  in  the  First  Chance  saloon,  helping  to  keep 
the  distilleries  at  work.  However,  the  minister  and 
Ruth  were  not  discouraged.  In  the  course  of  a  few 
days  a  tent-church  had  been  set  up,  but  this  didn't 

cause  any  falling  off  in  attendance  at  the  First 
Chance  saloon.  As  the  congregation  didn't  come  to him,  the  minister  decided  to  go  to  the  congregation 
and  began  holding  meetings  outside  of  the  saloon. 
Bill,  one  of  the  miners,  finally  enlisted  in  the  cause- attracted  probably  by  Ruth.  It  was  determined  to 
build  a  church.  A  "tag  day"  was  set  aside  when all  the  inhabitants  would  be  solicited  to  subscribe— each  subscriber  being  decorated  with  a  tag  after 
making  his  contribution.  Hearing  of  this,  the  miners 
painted  a  sign:  "Notice:  We  ain't  goin'  to  have  no 
church.  Buy  a  tag  and  git  plugged."  The  Silver Gulchers  weren't  very  swift  to  contribute  because wearing  a  tag  meant  about  the  same  as  wearing  a 
sign,  "Please  shoot  me."  Bill  saw  Ruth  disappointed and  downcast.  So  he  bought  the  first  tag,  tied  it  on, 
pulled  out  his  "shooting  irons,"  walked  into  the midst  of  the  miners,  and,  before  they  knew  it,  had 
the  ringleaders  covered  with  his  revolvers.  But  the 
minister  appeared  and  put  a  stop  to  Bill's  plan.  Then he  took  off  his  coat  and  proceeded  to  give  Hank,  the 
ringleader,  the  licking  of  his  life.  After  this  little ceremony,  Hank  showed  that  he  was  a  true  sport. He  and  Bill  sold  the  tags  like  hot  cakes.  If  any  man felt  doubtful  whether  he  needed  a  tag  he  was  quickly 
"persuaded"  that  he  just  couldn't  live  without  one. 
Of  course,  Bill  became  the  minister's  son-in-law. 

"THE  WIDOW'S  CHOICE."— Harold  and  Jack  Man- 
ning were  rivals  for  the  hand  of  Mrs.  Dorothy  Love- land,  a  handsome   widow.    John  Manning,   their  fa- 

il n 

absi-i 

ordering  him 
iat  some  one :re  gone,  they 
ther  guardian The  father 

ther,  was  an  elderly  widower  who  hadn't  smiled  on  a woman  for  many  years.  One  day,  Jack  received  a letter  from  his  firm  telling  him  to  report  at  the  office 
immediately,  prepared  for  a  business  trip  which would  take  him  from  home  for  at  least  a  month. When  -Harold  heard  of  these  orders,  he  was  naturally 
elated  because  Jack's  absence  would  give  him  a  good 
opportunity  to  make  the  final  plea  for  the  widow's hand.  But  his  rejoicing  didn't  last  very  long,  as  he soon  received  a  message  from 
to  accompany  his  brother.  Fe else  might  win  the  widow  while drew  up  a  contract  appointing 
over  the  widow  during  their was  unaware  of  his  trust  unti a  letter  which  he  received  after  his  sons  had  gone. 
There  was  nothing  he  could  do  but  go  to  see  the widow.  He  looked  good  to  the  charming  lady,  and. 
when  father  was  leaving,  she  pinned  a  rose  on  him. 
At  the  same  time,  the  long  absent  smile  appeared 
on  the  widower's  face.  He  called  again  the  next evening,  but  in  the  meantime  he  had  visited  a  tailor and  looked  at  least  twenty  years  younger.  Things 
moved  pretty  rapidly  after  that  and  by  the  time Harold  and  Jack  returned  from  their  business  trip, 
they  found  the  fair  widow  was  their  step-mother. This  is  as  pretty  a  love  comedy  as  has  ever  been 
produced. (Continued  on  page  18.) 

he  learned  it  through 
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VI  TAG  RAPH. 

"LIFE  PORTRAYALS" 

"DR.  CUPID" 

TUESDAY,  JANUARY    I  Oth 

A  mighty  funny  comedy.  Two  young  people 
in  love  with  each  other.  Her  young  fellow  is  troubled 
with  poetical  genius  that  settles  it  as  far  as  he  and 

his  girl's  father  are  concerned.  She  pines  and  falls 
sick.  The  young  man  gains  entrance  to  her  home 

by  impersonating  "Dr.  Cupid/'  She  responds  to 
his  treatment  immediately,  and  wins  her  father's 
blessing  when  he  asks  for  his  daughter's  hand  in 
marriage.  Then  the  old  gent  learns  that  "Dr. 
Cupid"  and  the  young  poet  is  the  same  person,  he 
acknowledges  himself  beaten  and  stands  by  his 

promise. 

WATER  LILIES" 

FRIDAY,  JANUARY  13th 

This  is  a  beautiful  picture  of  love 

among  the  water  lilies,  which  are  the 

means  of  keeping  fragrant  and  fresh  the 
pure  and  constant  love  of  two  kindred 

souls  who  are  parted  by  the  blight  of 

blindness,  but  are  brought  together 

again  by  the  message  of  the  flowers, 
which  are  symbolic  of  their  love. 

THE  YITAGRAPH  COMPANY  OF  AMERICA 
NEW  YORK,  116  Nassau  Street CHICAGO,  109  Randolph  Street 

LONDON,  25  Cecil  Court 
PARIS,  15  Rue  Sainte-Cecile 
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"VI  TAG  RAPH. "LIFE  PORTRAYALS" 

COWARD  OR  HERO" 

SATURDAY,  JANUARY  14th 

As  a  boy  he  was  a  shrinking,  fearful  little 

chap,  who  would  run  a  mile  to  avoid  danger.  As 
a  man  he  was  ready  to  face  death  to  save  the  life 

of  his  boyhood  friend,  and  died  like  a  man  and 

hero.  A  wonderful  portrayal  of  true  courage  in 

one  of  the  most  thrilling  disasters  of  the  Pennsyl- 
vania Coal  Mines* 

C6 

NEXT 

WEEK 

Three  Men  and  a  Maid"  ESTi** 
Two  old  bachelors  and  a  young  private  secretary.  The  old  fellows 

don't  want  her  to  have  the  young  secretary.  She  not  only  gets 
him,  but  gets  them,  too. 

The  Girl  in  the  Film" 

Friday, 

January  20th 

She's  a  pretty  girl.  How  she  got  in  the  film,  the  pictures  tell  in  a 
very  entertaining  and  amusing  manner.  The  young  fellow  with 
the  camera  falls  in  love  with  her,  and  she  agrees  to  be  a  model  wife 
to  him. 

"Cast  Up  By  the  Deep"  "  2is, 
A  tale  of  the  sea,  a  fishermaiden  and  a  man  of  society  who  falls 

in  love  with  her,  but  whom  the  fates  keep  apart  by  a  remarkable 
series  of  happenings. 
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EDISON  FILMS 

TUESDAY,  Jan.  17th, WITH  INTEREST  TO  DATE, 
By  REX  BEACH 

WEDNESDAY,  Jan.  18th,  UNCLE'S  BIRTHDAY  GIFT, 
MIKE  THE  MISER, 

AN  EVENTFUL  EVENING, 

FRIDAY,  Jan.  20th, 

TUESDAY,  Jan.  24th, 

WEDNESDAY,  Jan.  25th,  THE  LOVER  AND  THE  COUNT, 

FRIDAY,  Jan.  27th,       THE  BLACK  BORDERED  LETTE 

TUESDAY,  Jan.  31st,       THE  TRY  OUT, 

Length 1000 feet 

Length 995 feet 

Length 
990 feet 

Length 1000 
feet 

Length 995 feet 
Length 1000 feet 

Dramatic,  Approximate  Length   995  fee 

Completel  Descriptions  of  These  Films  Will  Be  Found  in  Other  Columns  of  This  Issue 

Send  us  your  name  for  the  KINETOGRAM  Mailing  List. 
Use  A.  B.  C.  Posters.     They  will  help  you.  Ask  for  circular  on  LOBBY  DISPLA  Y  FRAMES. 

EDISON  MANUFACTURING  CO. 
73  LAKESIDE  AVENUE,  ORANGE,  N.  J. 90  WABASH  AVENUE,  CHICAGO,  ILL. 

M  A  M  FA(  TUKEKS*  BULLETINS. 
(Continued  from  page  15.) 

SELIG  POLYSCOPE  CO. 
"SHADOWS  OP  THE  PAST."— Under  Florida's  his- toric old  live  oak  tree  with  its  branches  spreading one  hundred  and  ninety  feet  in  diameter,  where  Ponce de  Leon  many  times  sought  its  welcoming  shelter and  where  numerous  treaties  between  the  Seminole 

Indians  and  the  early  day  Spaniards  were  made,  is  a 
fitting  spot  to  set  the  first  scene  of  "Out  of  the  Past" —our  love  tale  of  the  old-fashioned  south;  a  story getting  its  commencement  in  Florida  during  the  inter- esting days  of  1858. The  quaint  old  colonial  atmosphere  of  the  south with  rapturous  environments  of  chivalry,  lend  the 
finishing  touches  that  make  possible  the  gripping interest  manifest  in  this  subject. 
"Out  of  the  Past"  is  the  old,  old  story  of  love — but  told  from  a  new  angle;  a  little  classic  void  of 

sentimentality  and  romanticism.  To  attempt  to  de- scribe, in  this  announcement,  the  tender,  delicate 
feeling  which  runs  through  the  story  and  the  deft 
and  dainty  touches  given  it  by  the  company  of  ex- cellent players  appearing  in  the  characters  of  the production  would  be  altogether  inadequate. 
We  have  no  hesitancy  in  announcing  "Out  of  the Past"  as  one  of  the  purest,  prettiest  and  altogether one  of  the  most  satisfying  stories  of  love  and  devo- tion told  in  pictures. 
"THE  RIVAL  DRAMATISTS,  OR  COCK-A-DOODLE- DO."— "It  is  the  martial  bird  of  morn, 

Iiiave  ('hantieler,  the  vocal   lighthouse    of  the 
The 

bring one  a ?r,  so  ii at 
in  the  early  dawn  of  day coup  and  pen  in  unison  with 2ast  as  the  extent  of  their 

Chevalier  de  Rostando,  a  middle-aged  French  gen- tleman, enters  his  well-kept  barnyard  with  its  sleek groomed  cows  and  horses,  brilliant  plumed  birds  and rolling  fat  swine  who  pay  tribute  to  his  entree.  In the  meantime  the  opposition  camp  moves  into  line 
with  Se  the  Grosse  leading  the  entourage.  His  ren- dezvous is  in  direct  contrast  with  his  rival  for  dram- atic honors.  American  farm  pictures  grace  his  wall, 
the  old  welcome  dinner  bell  is  made  of  corn — this  is, with  what  was  left  over  after  making  the  crystal 
liquid  that  rests  peacefully  in  Grosse's  demijohn. The  pigs,  goose,  turkey  and  donkey  are  bewailing 
the  absence  of  food  and  Grosse's  head  aches  from  the night  before.  He  is  in  little  frame  of  mind  to  further 
his  prospects  of  out-generaling  his  rival.  When  the 
manuscript  of  his  crowning  effort  was  returned  "with 

thanks"  he  is  desperate  and  to  add  to  his  agitated feelings  he  finds  an  announcement  in  the  morning 
paper  of  the  "Unparalelled  success  of  the  one  epoch- making  drama  of  the  age!  Chevalier  de  Rostando, 
the  hero  of  the  hour."  His  rage  knows  no  bounds and  in  his  fury  he  demands  red  ink— red  as  blood — to convey  a  telegram  of  death. 
The  challenge  given  is  accepted  and  the  French 

and  American  roosters  settle  the  difficulty  a  la  barn- yard style. 
VTTAGRAPH  CO. 

"DOCTOR  CUPID." — Love !  What  a  wonderful  thing is  love.  Cupid  is  a  specialist  in  aching  hearts  and for  sick  men  and  maidens.  Alice  Linton  falls  in  love 
with  Percy  Primrose,  a  young  poet.  Papa  Linton 
says:  "Cut  out  the  poetry  and  keep  the  muse  out 
of  the  family."  He  will  not  father-in-law  a  senti- mental versifier.  % 

Alice  is  deeply  smitten  with  Percy  and  she  cannot be  comforted,  falls  into  a  decline  and  looks  very  ill. Her  father  is  anxious  about  her  and  hastens  to  see 
the  family  physician.  Percy  consults  the  doctor  in advance  of  the  father,  however,  and  tells  him  all  about 
Alice's  trouble  and  his  love  for  her.  The  old  doctor is  a  friend  of  the  young  people  and  arranges  to  help them. 
When  the  father  calls,  the  doctor  feigns  sickness  and 

sends  Percy,  disguised  as  "Doctor  Cupid,"  to  attend 
the  young  lady's  case.  Dr.  Cupid  comes  to  see  Alice and  after  making  himself  known  she  immediately  be- 

gins to  improve.  "Marvelous! "  cries  hep  father. Dr.  Cupid  calls  the  next  day  and  Mr.  Linton_notices the  doctor  and  his  daughter  are  very  fond  of  each other. 
The  climax  comes  when  Dr.  Cupid  asks  Mr.  Linton 

for  his  daughter  and  gains  his  consent  to  their  mar- 
riage, then  removes  his  wig  and  reveals  himself — IVrcy  Primrose,  the  poet. 

The  deed  is  done,  papa  cannot  go  back  on  his  word and  Percy  wins  Alice  as  his  inspiration  and  poetry  of life. 
"WATER-LILIES."— "Albertina"  is  filled  with  the 

rythm  and  poetry  of  grace  and  motion.  She  is  a  cele- brated dancer  whose  fame  is  widespread.  She  has 
overtaxed  her  strength,  is  forbidden  to  appear  in 
public  and  is  obliged  to  seek  quiet  and  rest.  She 
retires  to  her  Aunt  Mary's  home,  a  beautiful  and restful  country  place,  where  she  secures  the  much needed  seclusion  and  comfort. 
Next  door  to  Aunt  Mary  there  lives  a  very  handsome 

fellow  who  has  often  admired  Aunt  Mary's  niece  and to  tell  the  truth  she  admires  him.  Growing  restless under  the  enforced  retirement,  Albertina  strolls  down 

toward  the  lake  where  the  water-lilies  grow.  She pulls  a  number  of  the  delicate  flowers  from  the  water and  entwines  them  into  a  garland,  which  she  holds 
bewitchingly  above  her  head.  They  give  her  an  in- spiration and  involuntarily  she  pirouettes,  bends  and swerves  her  lithe  and  willowy  form  like  a  nymph  of ethereal  sweetness. 
The  young  man  who  lives  next  door  is  rowing  upon 

the  lake;  he  sees  Albertina  dancing  on  the  velvety 
field  of  grass,  is  charmed  by  her  and  rushes  toward 
her.  She  trips  lightly  away  from  him,  like  a  thistle- down wafted  by  some  gentle  zephyr.  Following,  he 
takes  her  in  his  arms  and  from  that  moment  they  are 
held  by  Cupid's  bonds. Fates  are  sometimes  kind  and  sometimes  harsh;  in this  instance  fate  has  decreed  that  Maurice  suffer 
blindness  from  a  lightning  stroke,  which  flashes  into 
his  eyes  as  he  stands  enchanted,  gazing  out  of  the window  at  a  gathering  storm.  Albertina  hears  of  his affliction  and  declares  her  undying  love  for  him.  But he  will  not  have  her  engage  herself  to  him,  blind  and 
helpless,  and  sacrifice  her  life  for  his,  so  he  sacri- fices his  happiness  by  declaring  that  he  does  not  love her. Broken-hearted  she  returns  to  the  city  and  again 
takes  up  her  public  career  as  an  exponent  of  Terp- sichore and  Del  Sarte,  gaining  fresh  laurels  and  mak- ing new  triumphs;  these  divert  but  do  not  lessen  her love  for  Maurice.  After  one  of  her  exhibitions,  a 
child  presents  her  with  a  bunch  of  water  lilies;  her 
heart  leaps  within  her  and  she  resolves  to  return  to her  blind  lover. 
She  goes  back  to  her  Aunt  Mary's,  asks  first  for Maurice,  then  wanders  down  to  where  the  water  lilies will  remind  her  of  sweet  memories  of  the  past.  There 

she  finds  him  groping  his  way  to  the  symbols  of  her constancy  and  love.  She  glides  toward  him,  he  hears 
her  voice  and  they  walk  into  each  other's  outstretched arms. 

"COWARD  OR  HERO."— Just  a  couple  of  kids, 
chums  at  school  and  friends  at  play.  Ned  is  a  deli- cate, timid  child;  the  rest  of  the  boys  regard  him  as a  coward,  afraid  of  his  own  shadow,  but  he  has  a 
staunch  champion  and  comrade  in  his  sturdy  little friend,  Jack,  who  always  stands  up  for  him  and  beats the  other  chaps  off  whenever  they  try  to  bully  Ned, 
which  is  quite  often. Ned  and  Jack  grow  up  together  and  while  Ned 
grows  to  be  a  husky  young  fellow  he  has  not  lost  that shrinking  disposition  he  evinced  when  a  boy.  The 
result  is  that  Jack  always  wins  out  wherever  aggres- siveness is  needed;  even  at  love  Jack  is  the  victor  in 
the  conquest  for  Mary's  heart. Ned  is  offered  a  job  in  the  coal  mines;  he  is  fear- 
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The  A.  H.  Andrews  Co. 
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Improved  Easy-Running,  Long- 
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E.  W.  LAVEZZI 
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ful  of  working  in  the  depths  of  the  earth  and  refuses to  take  it.  Jack  comes  along  and  accepts  it  without 
hesitation  and  Ned  is  obliged  to  seek  employment  in the  less  hazardous  occupation  of  gardener. 
An  explosion  occurs  at  the  mines  and  Jack  is hemmed  in  the  tunnel.  The  whole  town  is  in  a  fever 

of  excitement.  Who  will  save  Jack?  Some  volun- teer, but  hesitate  at  the  mouth  of  the  shaft;  others 
are  dissuaded  by  the  pleadings  of  wives  and  children 
not  to  risk  their  lives.  Ned  is  told  of  Jack's  peril and  rushes  to  the  scene  of  the  disaster,  goes  forward, declares  his  willingness  to  rescue  his  friend.  Mary 
grasps  his  hands  and  tries  to  thank  him.  Ned  pats 
her  head  and  says,  "For  his  sake  and  yours,  I  will save  him." Ned  is  lowered  into  the  mine  and  finds  his  com- panion injured  and  helpless,  ties  the  hoisting  rope 
about  his  body  and  soon  he  is  lifted  out  of  the tunnel  and  drawn  to  safety.  Another  explosion  occurs in  the  mine  and  Ned  finds  himself  imprisoned  in  the 
dark  passageway,  a  victim  to  the  gradual  rise  of  the water  which  is  flooding  the  mine. 

BIOGRAPH  CO. 
"THE   ITALIAN    BARBER." — "Sweet    Italian  love, mia  Italian  Love 
You  don't  need  the  moonlight  your  love  to  tell 

her." The  author  of  the  above  lines  surely  knew  his 
Italian  well,  for  there  is  no  easier  victim  of  Cupid's darts  than  the  Italian,  and  the  miniature  unclothed 
God  has  no  need  to  resort  to  his  many  time-honored trimmings,  such  as  the  moonlight,  babbling  brooks or  shady  lanes  to  induce  cardiacal  intoxication.  A 
pretty  face,  and  the  Latin  gentleman  falls.  A  por- trayal of  this  is  given  in  this  Biograph  comedy  drama. Tony,  the  barber,  on  his  way  to  the  shop  meets  little 
Alice,  the  newsgirl,  who  runs  a  stand  on  a  neighbor- ing corner.  He  at  once  becomes  smitten  and  can  think of  nothing  else.  Later  they  are  betrothed  and  little Alice  fancies  she  has  made  a  good  catch.  However, 
clouds  gather  when  Alice's  sister  Florence,  who  is  a vaudeville  artist,  returns  from  her  road  tour  with 
her  sketch  partner  Bobby  Mack,  for  the  moment  Tony sees  Florence  he  transfers  his  affections  to  her.  Poor 
Alice  becomes  aware  of  the  waning  of  Tony's  love  for her  and  the  heavy  blow  falls  when  on  the  night  of 
the  Barbers'  Ball  Tony  escorts  Florence  thither. Alice  being  excessively  romantic  reasons  that  life 
without  Tony  is  impossible  so  she  is  about  to  emu- late the  heroine  of  a  novel  she  has  been  reading  by 
terminating  her  unendurable  existence  with  a  pistol 

when  Mack  enters.  The  bullet  she  intended  for  her 
own  love-lorn  head  passes  through  Mack's  hat,  scar- ing him  stiff.  Recovering  himself,  he  wants  to  know 
the  cause  of  this  rash  attempt  at  self-slaughter,  and 
Alice  tells  him  in  detail  of  the  inconstancy  of  Flor- ence and  Tony.  At  first  Mack  is  wild  with  rage,  but on  second  thought,  he  realizes  that  Florence  is  not 
worth  worrying  over  as  far  as  he  is  concerned,  and convinces  Alice  of  the  same  of  Tony,  so  then  and there  a  new  vaudeville  team  is  formed,  with  prospects 
of  something  even  more  serious.  Mack  invites  Alice to  go  to  the  ball  with  him,  which  invitation  she  most 
willingly  accepts.  At  the  ball  the  two  couples  meet and  for  a  moment  it  looks  as  if  there  is  going  to  be 
something  doing.  However,  the  ruffled  condition  of the  situation  is  smoothed  out  and  each  swain  is  well 
satisfied  with  the  change  of  hearts  and  the  quartet 
find  significance  in  the  dancing  master's  call  "Hands all  around,"  "Change  your  partner."  Hence  it  is  now certain  that  Alice  and  Mack,  the  celebrated  protean 
artists  will  now  delight  the  hearts  of  the  vaudeville 
fans,  while  Tony  will  lather  and  shave  to  maintain  a home  for  the  ex-vaudeville  artist  Florence. 
"THE  MIDNIGHT  MARAUDER."— The  braggadocio .8  always  rooking  up  trouble  for  himself,  because  tie  is forever  setting  such  a  high  standard  for  himself  that it  is  impossible  for  him  to  attain  it,  and  prove  it  he 

must.  Mr.  Blowhard  is  forever  throwing  bouquets  at 
himself  as  to  his  bravery,  and  as  a -member  of  the 
"Gimlet  Club"  he  would  have  been  awarded  medals. On  this  particular  evening  he  is  boasting  of  his 
wonderful  prowess  to  a  party  of  friends,  stating  that 
he  is  afraid  of  nothing — human  or  beast.  He  goes so  far  as  to  tell  them  that  the  bear  skin  rug  adorn- 

ing his  room  is  a  trophy  of  a  bear  hunt  when  he  sub- dued and  killed  the  mighty  bruin  with  no  other  weap- ons than  his  strong  arms  and  hands.  They,  for  po- 
liteness sake,  pretend  to  believe  him,  and  he  be- comes as  chesty  as  a  blower  pigeon.  That  night  there calls  a  burglar  on  an  expedition  of  pilfering.  He  is 

a  bungling  fellow  and  overturns  some  article  of  furni- ture at  every  step.  The  noise  arouses  the  Blowhards and  he  has  a  chance  to  prove  his  metal.  Well,  it  was 
a  case  of  one  trying  to  get  away  from  the  other,  and 
in  the  mix-up  they  fall  out  of  the  window  with  Blow- hard  uppermost,  thereby  saving  him  from  bodily 
injury.  The  burglar  is  taken  into  custody  by  the  po- liceman on  the  beat.  At  first  glance  at  the  morning 
paper  you  would  assume  Blowhard  a  hero,  but — that "but"  is  the  second  line  of  the  heading,  which  gives the  credit  where  it  is  due. 

"HELP  WANTED."— Don't  pull  a  bluff,  for  it  may be  called  and  there  is  no  more  uncomfortable  feeling than  that  after  having  a  bluff  called.  Of  course.  Jack was  in  dire  distress  when  he  made  a  desperate  appeal to  his  uncle  for  money.  On  account  of  his  reckless 
habits  Jack's  allowance  from  his  uncle  is  cut  oft.  His pleas  for  restitution  have  been  received  with  a  deaf ear  by  uncle,  until  he  is  forced  to  resort  to  some .extreme  measure  in  order  to  make  uncle  loosen  up.  A 
great  idea  strikes  him  and  he  at  once  proceeds  to  put 
It  into  effect  by  writing  the  following  letter:  "Dear Uncle:  Since  you  have  cut  off  my  allowance  I  face starvation.  Unless  we  can  make  peace  before  eight 
o'clock  I  shall  commit  suicide  and  the  family  name will  be  disgraced."  The  uncle  receives  this  letter while  he  is  superintending  the  decoration  of  the 
reception  room  preparatory  to  his  daughter's  birth- day party,  and  in  his  excitement  he  forgets  it.  Mean- 

while, the  clock's  hands  are  moving  slowly  but  surely towards  the  fatal  hour,  while  Jack  is  preparing  for his  fake  shuffle.  First  he  considers  hanging,  but  thai 
doesn't  seem  dignified;  poison  would  be  better  hence he  fills  a  bottle  labeled  "Poison"  with  water  from which  he  drinks  copiously.  Still  uncle  doesn't  como. Of  course,  we  see  the  reason.  It  is  8.30  when  he remembers  the  letter,  and  after  reading  the  contents, 
makes  a  mad  dash  for  his  nephew's  rooms,  only  to discover,  with  aid  of  the  doctor,  the  hoax  Jack  has 
perpetrated.  So  instead  of  giving  him  financial  help, 
hands  him  the  "Help  Wanted"  page  of  the  morning paper.    A  broad  hint  to  look  for  work. 

ESSANAY  MFG.  CO. 
"THE  SOPHOMORE'S  ROMANCE."— In  this  photo- play the  Essanay  Chicago  Company  presents  a  story of  lively  interest,  overflowing  with  good  comedy  situ- ations, yet  with  a  touch  of  seriousness  in  its  romantic 

side,  which  always  meets  with  the  approval  of  the 
photoplay  audience. Little  Flora  Wiggins,  a  girl  from  a  small  town,  is 
stage  struck  and  after  many  applications  for  a  posi- tion in  some  company,  is  offered  a  position  with  the 
College  Life  Company,  a  musical  comedy,  and  told to  join  at  once. 
Three  months  slip  by  and  Flora,  who  has  met  with 

many  hardships  as  well  as  pleasures,  has  slowly  be- come accustomed  to  the  life,  and  has  eschewed  all 
the  little  luxuries  that  the  others  of  the  company 
have  enjoyed  that  the  weekly  remittance  to  her 
mother  back  home  will  assure  that  dear  old  person 
of  a  comfortable  living  during  the  season's  tour. 
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POWER'S  CAMERAGRAPH  No.  6 The  Perfect  Motion  Picture  Machine 
"In  regard  to  your  Powers  No.  6  machine,  can  frankly say  that  we  have  and  show  the  best,  clearest  and  abso- lutely flickerless  pictures,  and  that  is  more  than  any  other 

picture  house  people  around  this  part  of  the  city  can  say." (Signed)    GUS  A.  MILLER,  Mgr.  and  Prop. Dated  New  York,  Dec.  22,  1910.  Lenox  Theatre. 
"I  assure  you  that  I  am  sincere  in  what  I  say  about this  No.  6,  as  it  certainly  has  all  other  makes  cheated lo  death  in  its  projection,  and  is  absolutely  noiseless  and flickerless.  I  think  it  will  wear  longer,  if  properly  taken 

care  of,  than  any  other  machine." (Signed)    P.  E.  WH1TMER,  Vaudette  Theatre. 
"My  manager  has  two  houses,  and  he  has  changed  the machine  in  his  first  house  to  a  Power's,  and  he  will  also change  to  it  soon  in  the  one  I  am  operating  in,  as  it  gives 

much  better  satisfaction  than  any  other  make." (Signed)    HARRY  C.  McADAMS, 6500  Woodlawn  Avenue. Dated  Chicago,  111.,  Dec.  16,  1910. 

Dated  Springfield,  111.,  Dec.  21,  1910. 
"I  have  used  your  No.  6  for  the  past  six  months,  and onsider  it  the  GREATEST  machine  on  the  market." (Signed)    H.  LING,  Manager, 

Ling  &  Ling  Amusement  Co. Dated  Paullina,  la.,  Dec.  21,  1910. 
"In  the  many  years  that  I  have  used  picture  machines, I  have  operated  on  all  makes. "Your  Power's  No.  6  is  absolutely  the  best,  from  every point  that  enters  in  the  consideration  of  a  moving  picture machine. 
"I  send  you  this  unsolicited  testimonial  because  you  have earned  it,  when  you  put  the  Power's  No.  6  on  the  market. "You  can  refer  to  me  in  any  way  you  wish.  I  believe you  deserve  the  encouragement  and  endorsement  of  all operators  and  electricians,  as  well  as  the  manager  who 

uses  a  picture  machine." (Signed)    JOHN  P.  WIGHAMAN,  103  Ann  Street. Dated  Bradford,  Pa.,  Dec.  20,  1910. 
Send  for  Catalogue  E  describing  it 

NICHOLAS  POWER  COMPANY 
115-117  Nassau  St. 
NEW  YORK,  N.  Y. 

For  thirteen  years  the  Leading  Manufacturers  of  Motion  Picture  Machines 

The  show  arrives  at  a  college  town,  where  catas- trophe awaits  them.  Their  luck  has  been  none  too 
good  the  last  few  weeks  and  during  the  first  per- formance a  crowd  of  Freshmen  cause  such  a  dis- turbance that  the  curtain  is  rung  down  and  the 
meagre  audience  leaves  expostulating  with  the  boys and  also  blaming  the  company. It  is  with  due  credit  to  the  Freshmen  that  one  of 
them  may  be  said  to  have  not  sanctioned  the  boys' 

conduct  after  his  eyes  have  fallen  on  the  pretty Flora.  Yet  his  remonstrances  are  of  little  avail  after 
the  evil  has  been  done  and  seeking  out  the  manager of  the  show  he  makes  apologies  and  begs  to  be 
introduced  to  the  young  leading  lady.  Flora  has  an admirer  in  the  young  juvenile  of  the  company,  who, when  he  sees  young  Curtis,  makes  a  bluff  to  start something,  but  the  two  are  separated  by  the  girl. Curtis  has  observed  that  the  company  have  been 
in  anything  but  a  cheerful  mood.  They  are  without funds  and  hopelessly  stranded.  And  when  his  thoughts 
revert  to  Flora,  who  must  suffer  for  the  rowdiness of  his  cronies  he  makes  up  his  mind  that  things  shai! be  righted  for  the  company.  At  the  railway  station he  finds  the  company  and  Todden,  their  manager,  and 
puts  the  proposition  that  inasmuch  as  the  boys  re- gret their  actions  at  the  first  performance  and  would like  to  do  something  to  help  them  out,  they  have 
proposed  to  lend  their  gle«  club  if  the  company  will remain  for  another  night.  Famous  all  over  the  state 
the  glee  club  would  undoubtedly  draw  a  good  audience 
arid  the  manager  knows  it.  And  on  the  spot  he  ac- 

cepts, dispatching  a  little  note  to  the  theatre  man- ager telling  him  the  news  and  begging  for  another chance  to  make  good. 
A  little  extra  advertising  and  that  night  finds  the 

house  overflowing.  The  boys  do  their  stunt  and  are roundly  applauded. After  the  curtain  has  descended,  Curtis  s?eks  out 
the  company's  manager  and  then  Flora.  The  girl expresses  her  thanks  in  a  grateful  handclasp  and with  shining  eyes  which  hold  for  him  something  more than  all  the  words  she  could  utter. 

Flora  decides  to  go  home  and  tells  Curtis  so.  Cur- tis volunteers  to  see  her  to  the  train  and  when  s.he 
is  not  looking,  purchases  a  ticket  to  Flora's  town. Unknown  to  the  girl  he  follows  her  to  her  home, 
where,  to  her  great  surprise,  he  makes  his  appsar- ance,  confesses  his  love,  and  wins  the  consent  of mother  and  daughter. 

"THE  GIRL  OF  THE  WEST."— Dick  Graham's  fa- ther runs  the  general  store  in  a  small  Western  cat- tle town.  Betty,  his  sister,  assists  her  father  in  the store  at  the  same  time  attending  to  the  house  work 
and,  in  a  motherly  sort  of  way,  looking  after  Dick. The  store  nets  the  family  a  fairly  good  income  and old  Graham,  blindly  proud  of  his  son,  gives  the  boy 

a  good  allowance  and  his  leisure  time  with  the  lesult 
that  Dick  falls  into  evil  ways.  His  games  finally break  him  and  in  deep  debt  he  finds  it  necessary  to appeal  to  his  father  and  confess  all  or  to  in  some 
way,  raise  the  money  by  going  to  work. Neither  appeals  to  him  and  when  the  devil  in  the person  of  one  Pedro  Verez,  a  Mexican,  comes  to  him 
with  an  easy  opportunity  to  re-establish  himself without  either  work  or  a  confession,  Dick  agrees  to 
join  him  in  the  enterprise. 
Verez  knows  of  a  fine  string  of  horses  which  should net  the  two  a  good  round  sum  and  which  might  be 

appropriated  with  little  danger.  Yet  they  have  not counted  on  the  alertness  of  the  owner,  who  comes 
upon  them  and  succeeds  in  capturing  Pedro,  although Dick  gets  away. 
The  Mexican  is  turned  over  to  the  sheriff  and  a 

warrant  is  sworn  out  for  the  arrest  of  Dick  Graham. 
It  is  timely  to  say  here  that  Betty  has  for  some  time entertained  a  young  deputy,  Dan  Morris,  by  name, and  it  is  Morris  who  Tegretfully  receives  the  warrant and  is  told  to  serve  it.  Duty  bound  he  mounts  his horse  and  rides  to  the  Graham  store,  but  just  too 

late,  as  Dick  has  confessed  to  his  sister  and  has 
begged  her  to  save  him.  The  girl  thinks  fast  and 
finally  in  desperation  dons  a  suit  of  her  brother's clothes  and  while  the  father  has  detained  the  young 
deputy  in  the  store,  has  slipped  out,  and  mounted  to the  saddle.  Morris,  in  the  meantime,  has  informed the  storekeeper  that  he  will  have  young  Graham  if he  must  demolish  the  locked  door  between  the  store 
and    the    living   quarters.    Just    then    Betty,    in  her 

brother's  clothes,  rides  by  the  store  and  is  seen  by Morris.  He,  of  course,  thinks  she  is  Dick  and  after a  scuffle  the  old  man  dashes  out  of  the  place,  into  the saddle  and  is  soon  in  hot  pursuit. 
Dick  joyously  listens  to  the  retreating  hoofs,  and 

then,  after  writing  a  note  of  good-bye  to  his  father and  sister,  in  which  he  makes  promises  to  mend  his 
ways,  slips  from  the  house,  mounts  and  rides  in  the 
opposite  direction. Morris  follows  the  supposed  Dick  and  after  an exhaustive  chase  on  foot  the  girl  drops,  faint  from 
sheer  fatigue.  It  is  then  that  Morris  discovers  the 
identity  of  the  rider.  In  his  heart  he  is  deeply  erate- ful,  and  as  he  carries  her  tenderly  back  to  her  horse he  thanks  heaven  that  Dick  has  got  away. 
At  the  store  again  the  girl  accepts  Morris  upon 

his  proposal,  while  the  latter  wins  also  the  consent  of old  Graham. 

PATHE  FRERES. 
'"THE  EVILS  OF  BETTING."— Elsa  Norton  is  en- 

gaged to  Herbert  Darrell,  a  man  of  excellent  disposi- tion, but  with  a  fatal  propensity  to  gamble.  He receives  a  reliable  tip  to  put  all  he  has  on  a  horse. 
Alma  II,  that  runs  that  afternoon.    He  is  tempted 

to  enter  Mrs.  Norton's  home  unseen,  and  to  take  a roll  of  bills  from  her  desk,  thinking  that  he  can  re- pay it  after  the  race.  Alma  II  is  beaten,  and  the theft  discovered.    Darrell  had  dropped  his  pocketbook 

when  entering  the  house,  and  confronted  with  it,  he cannot  but  confess  his  guilt.    Bitter,  indeed,  for  he knows  that  from  henceforth  he  and  Elsa  must  be strangers. 

"IN  THE  LAND  OF  MONKEYS  AND  SNAKES." — In  this  picture  we  catch  a  glimpse  of  forest  life  in the  Sunda  Isles,  and  we  learn  how  the  natives  coax 
the  greedy  monkeys  out  of  the  forest  by  distributing 
food  to  them.  They  are  thus  rendered  familiar  with man,  and  in  time  can  be  trained  to  gather  cocoanuts, 
an  example  of  their  ability  in  this  direction  affording us  a  curious  picture.  Other  inhabitants  of  the  islands 
are  large  water  snakes,  and  in  one  of  the  pictures  is shown  the  entrance  to  a  dark  natural  tunnel  way, through  which  runs  a  clear  stream.  Natives  bearing 
flaming  torches  are  in  the  act  of  entering;  their  pass- age through  the  tunnel  dislodges  hundreds  of  birds 
which  flutter  out  in  clouds  into  the  bright  sunlight — a  remarkably  pretty  spectacle.  Some  minutes  elapse, and  then  without  warning  a  couple  of  natives  come 
springing  out  of  the  tunnel  way;  two  large  snakes 
have  been  driven  out,  and  with  a  grab  one  of  the  men catches  the  large  reptiles  by  the  hand  just  below the  head. 

"THE  TWIN  CINDERELLAS."— Jeanette  Nally,  in the  exuberance  of  her  joy  at  the  wedding  of  her 
friend,  takes  off  her  overslipper  and  throws  it  after 
the  happy  departing  couple.    Officer  Smith,  Jeanette's 
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(over,  finds  it  and  taking  it  to  the  police  station,  puts it  in  his  locker  for  safe  keeping.  Hardly  has  he  done so  when  Officer  Swat  stows  away  another  pretty 
slipper  iu  his  locker.  The  latter  has  been  lost  by  an 
actress  on  leaving  the  stage  door,  and  when  she  dis- covers the  loss  things  begin  to  happen,  for,  stowed 
away  in  the  toe  is  all  her  jewelry.  Detective  Reegan 
is  assigned  to  the  case,  but  is  baffling  until,  upon  go- ing with  Smith  to  call  on  Jeanette,  what  should  he  see 
but  the  missing  slipper.  Of  course  it's  not  the  one  he wants,  but  he  doesn't  know  that.  Jeanette  is  arrest- ed, the  actress  is  summoned,  Detective  Reegan,  Ser- geant Doyle,  Officers  Smith  and  Swat  all  get  mixed 
in  an  uproariously  funny  situation.  Explaining  would spoil  the  picture.  See  it  and  find  out  for  yourself whose  feet  the  slippers  fitted. 
"DUSTY  RHODES  TAKES  A  FLIGHT." — Having stolen  a  paper  windmill  from  a  toy  store,  Dusty Rhodes,  an  unwashed  tramp  of  dubious  antecedents, 

dashes  along  the  highway  to  escape  from  the  pur- suing storekeeper.  A  man  with  a  bicycle  offers  lit- tle prospect  of  resistance  and  the  tramp  secures  his machine.  He  mounts  it,  and  in  his  wild  flight  runs 
into  a  milliner's  girl  and  a  porter,  whose  big  hat boxes  becoming  affixed  to  his  wheel,  form  the  body 
of  an  aeroplane;  the  windmill  serves  for  a  propeller, and  it  is  thus  that  Rhodes  mounts  into  the  air  over 
roofs  and  chimney  pots,  far  from  the  reach  of  his enemies.  In  the  clouds  he  enjoys  himself  serenely. 
The  efforts  of  his  poor  fellow  creatures  to  bring  him 
down  to  their  planet  amuse  him  intensely.  The  mili- tary are  brought  out  and  a  round  of  firing  ensues;  this 

is  followed  by  the  cannon  shot  of  the  artillery,  but none  of  it  disturbs  the  airman,  who  sails  comfortably 
on  his  way  without  hurt  or  harm.  The  least  of  things, 
however,  causes  his  fall.  A  youngster  shooting  with 
a  popgun,  directs  his  aim  at  Rhodes,  and  that  bold 
and  intrepid  aviator  comes  to  earth  amidst  the  ruins of  his  machine  within  the  space  of  half  a  second. 
He  is  captured  and  his  flying  days  are  brought  to  a 
conclusion  by  his  hurried  departure  to  prison. 

"SO  NEAR  BUT  NOT  QUITE."— A  housebreaker  is caught  in  the  act  of  forcing  an  entrance  into  a  large 
house;  he  escapes  by  appropriating  a  bicycle,  and  a 
policeman,  having  borrowed  another,  sets  out  in  pur- suit. The  chase  proves  to  be  an  exciting  one,  for 
both  policeman  and  thief  are  expert  riders;  pedes- trians are  knocked  down  and  ridden  over,  flights  of 
steps  are  descended  and  small  hills  of  sand  and  mor- tar are  mounted.    At   length  the  thief  succeeds  in 

putting  sufficient  distance  between  himself  and  his 
pursuer  to  allow  of  time  for  refreshment.  He  steps off  his  machine  and  orders  a  drink  which  he  is  lifting 
to  his  lips  when  the  policeman  appears.  Thereupon 
the  thief  adroitly  pushes  a  chair  before  his  enemy's front  wheel,  which  brings  that  officer  to  earth;  he 
quickly  recovers,  however,  and  the  chase  is  con- tinued. A  second  time  the  unfortunate  policeman 
suffers  real  disaster.  He  is  knocked  over  by  a  motor 
car,  and  is  picked  up  in  an  unconscious  condition  by another  members  of  the  force,  who  assisted  by  the thief,  carries  him  to  the  police  station.  Here  the 
thief  is  warmly  thanked  for  his  services,  and  a  little 

remuneration  is  slipped  into  his  palm  by  an  over 
profuse  police  captain. 
"THE  BATTLE  OF  REDWOOD." — An  intensely  in- teresting and  thrilling  reproduction  of  the  famous Redwood  massacre.  The  Indian  agent  at  Redwood 

sells  his  entire  commissary  to  a  cavalcade  of  settlers 
driving  across  the  plains.  It  has  been  a  hard  year 
and  the  Indians  have  been  compelled  to  eat  their very  dogs  for  sustenance.  Many  are  starving.  Grey 
Elk,  a  Cheyenne,  is  saved  from  starvation  through  the kindness  of  Prudence,  the  niece  of  Father  Laurent,  at the  Mission  House.  When  the  Sioux  find  that  they 
have  been  swindled,  they  scalp  the  agent  and  take the  warpath.  Across  the  Prairies  trails  the  long  line of  settlers.  The  Indians  pursue  them  and  the  settlers 
make  every  effort  to  escape,  but  finally  draw  their prairie  schooners  up  in  a  circle  and  make  a  last  stand. 
Hope  is  gone,  when  a  detachment  of  cavalry  is  sum- moned by  Grey  Elk.  the  grateful  Cheyenne,  and  the 

tide  of  battle  changes  and  the  Indians  are  put  to  rout. The  battle  scene,  the  burning  wagons,  the  cavalry 
charge,,  all  are  thrilling.  A  delightful  love  story  is woven  through  the  entire  picture. 

"MAX  IS  ALMOST  MARRIED."— The  inimitable Max  hails  with  delight  the  opportunity  to  marry  a 
rich  millionairess,  and  is  pleased  to  find  that  she  is both  young  and  charming.  The  lady  seems  equally 
impressed  with  Max.  But  "the  course  of  true  love 
never  did  run  smooth."  The  lady's  canine  pets 
threaten  to  prove  an  obstacle  to  Max's  happiness. 
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Their  mistress  will  not  be  parted  from  them,  and 
they  see  in  Max  a  rival  to  their  mistress's  affections. However,  everything  goes  well,  and  the  wedding  day is  fixed.  Max  breaths  a  sigh  of  relief  when  he  is  told 
that  the  pets  will  be  locked  up  during  the  ceremony. 
But  the  faithful  animals  chafe  at  the  unusual  re- 

straint, and  finally,  bursting  the  kennel  door,  scam- 
per joyfully  into  the  drawing  room,  where  the  wed- ding guests  are  assembled.  Max,  distraught  with  fear, when  the  dogs  jump  at  him,  rushes  wildly  out,  and 

away  run  the  dogs  after  him.  Finally  Max  is  brought to  bay  on  a  roof.  Tearing  a  leaf  from  his  pocketbook 
he  scribbles  a  note,  "I  fear  I  would  much  sooner  give 
you  up  than  be  devoured  by  your  pets."  This  he tremblingly  proffers  to  the  foremost  dog,  and  they 
all  run  off  to  their  mistress.  She  is  not  broken- hearted; indeed,  it  seems  obvious  that  she  would lament  the  loss  of  her  dogs  more  than  she  would  that of  her  husband. 

EDISON  MFG.  CO. 
"THE  TEST  OF  FRIENDSHIP." — When  we  deal 

with  the  huge  "sky-scrapers"  of  our  big  cities,  some of  which  are  eighteen  and  twenty  stories  high  and 
more,  we  are  dealing  with  a  purely  American  subject. One  such  gigantic  steel  skeleton  of  Mammon  and 
business,  which  in  construction  cross-bars  the  sky like  a  huge  prison  window,  is  the  background  of  this latest  Edison  motion  picture,  the  sensational  features of  which  are  made  the  more  effective  by  a  realism 
that  is  all-convincing.  The  story  deals  with  men  of brawn  and  muscle,  men  of  good  red  blood  and  nerve, 
men  of  steel  and  iron,  who  look  like  mere  pygmies 
silhouetted  against  the  blue  sky,  high  up  above  the 
sidewalk,  as  they  climb  and  haul  and  draw  them- selves up,  and  still  higher  up,  on  this  huge  black 

monster,  through  whose  ribs  the  winds  whistle  and 
birds  flutter  hither  and  thither.  Fearlessly  they  swing themselves  in  and  out  upon  the  iron  girders  with  a 
snatch  of  song  or  a  merry  jest  upon  their  lips,  or  their thoughts  wandering  to  some  loved  one  who  waits  and 
watches  with  mingled  hope  and  dread  for  their  safe 
ret  rn;  contemptuous  of  danger  they  are  by  reason of  its  constant  presence,  heedless  and  careless  of  the awful  death  that  waits  upon  their  slightest  misstep. They  are  rough,  coarse  men  with  blackened  hands 
and  faces,  but  beneath  their  dirt-stained  clothing  we find  a  nobility  of  heart  that  withstands  the  noblest 
test  of  friendship. 

Two  of  the  workmen,  Tom  and  Jim,  whose  fists  are as  hard  as  steel  but  whose  hearts  are  of  sterling 
worth,  are  in  love  with  the  same  lady.  Tom  believes that  Jim  is  the  successful  one  and  though  hard  hit, 
takes  the  blow  like  a  man;  but  the  supreme  test  of friendship  comes  when  Jim,  who  has  a  quarrel  with a  truck  driver  on  the  top  of  a  huge  sky  structure,  is 
knocked  unconscious  and  is  hung  out  over  the  side- 

walk twenty-two  stories  below.  The  slightest  move one  way  or  the  other  and  he  is  dashed  to  death,  and 
when  Tom  is  called  upon  to  save  Jim's  life  at  the  risk of  his  own,  it  is  a  test  that  proves  the  metal  of  the 
man.  There  they  swing  in  mid-air,  Tom  and  Jim, clinging  together  at  this  dizzy  height.  A  thriller,  a supremely  dramatic  moment  in  the  motion  picture art. 
The  rescue  and  the  winning  of  the  girl  by  Tom gives  a  sweet  touch  of  human  nature  to  the  close  of this  exciting  melodramatic  picture,  which  is  well mounted  and  splendidly  acted. 
"THE  HOME  OF  THE  SEAL."— This  is  a  very extraordinary  series  of  views,  taken  at  close  range, of  the  harbor  seals  on  the  Palominas  Islands,  off  the 

coast  of  Peru,  in  their  seemingly  mad  battle  with  the 
waves  as  they  dash  against  the  rocks.    By  hundreds 

they  swim  back  and  forth  in  the  wild  whirl  of  water, 
making  desperate  efforts  to  land  on  the  rock — and  all for  what?  Apparently,  that  when  they  have  once 
succeeded  in  landing  they  may  have  the  fun  of  tum- bling off  into  the  water  again!  Anyway,  whatever 
their  motives  may  be  they  present  a  wonderfully interesting  sight  whirling  and  struggling  about  in 
the  mad  whirlpool,  with  the  waves  advancing  and receding  on  the  rocks  as  a  background. A  short  section  of  film  at  the  beginning  shows  some interesting  views  of  the  fishermen  at  Ancon,  Peru, 
sailing  and  racing  in  their  little  craft  with  the  very curious  lateen  rig. 

"THE  CARDKXKK' one  afternoon,  chanci 
ing  to  his  daughter, 
young  man  from  the in  her  room.  The  n 
the  daughter,  endeavi 
The  father,  very  mu. 

LADDER." — A  stern  old  father 
g  to  see  a  young  man  propos- becomes  infuriated,  orders  the 
remises  and  locks  his  daughter 
>ther,  being  in  sympathy  with •s  to  intercede,  but  to  no  avail, l  agitated  over  the  distressing 3  to  the  garden  for  a  walk  and a  ladder  which  the  gardener 

has  placed  against  the  balcony  adjoining  his  daugh- 
ter's room.  Seeing  the  position  of  the  ladder,  he immediately  jumps  to  the  conclusion  that  his  daugh- ter has  eloped,  and  without  investigation  he  rushes  off in  a  most  excited  manner  in  search  of  her. He  meets  a  stranger  on  the  corner  and  questions 

him  as  to  his  daughter.  The  stranger,  seeing  the  old 
gentleman's  perturbed  state  of  mind,  tells  him  of having  seen  a  couple  entering  a  nearby  rectory  just a  few  moments  previous.  He  hastens  to  the  rectory, 
where  he  finds  the  young  man,  whom  without  further 
inquiry  he  belabors.  Then  turning  his  attention  to the  young  lady,  whom  he  thought  to  be  his  daughter, 
he  finds  to  his  amazement  that  it  is  a  case  of  mis- 

taken identity.  Not  feeling  assured  that  she  is  not 
in  the  house,  he  makes  a  wild  search  and  upsets  all the  furniture.  He  then  rushes  madly  home,  followed by  all  the  others,  who  summon  a  policeman  to  their aid.  The  old  man  dashes  to  the  locked  door,  and  we 
Bash  to  the  poor  maiden  inside,  sobbing  for  her  lost love  as  she  has  been  all  the  time.  The  father  has 
hardly  time  to  recover  from  his  surprise  before  the others  burst  into  the  room,  and  the  lover,  taking advantage  of  the  situation,  threatens  to  have  him 
arrested  for  assault  and  battery  unless  allowed  to 
wed  his  daughter.  For  a  time  remonstrances  are 
unavailing,  but  finally  as  the  sub-title  has  it,  "the stern  old  parent  is  forced  to  surrender  and  Cupid 

triumphs." The  ending  is  an  exceptionally  clever  bit  of  com- edy, and  the  whole  film  demonstrates  how  ridiculous one  can  make  himself  by  being  too  rash.  While  it provokes  mirth  in  abundance  it  teaches  a  lesson  as well. 

"THE  LINK  THAT  HELD."— This  story  of  Bannis- 
ter Merwin's  is  one  that  ought  to  reach  deep  down into  the  hearts  of  many  and  many  a  young  couple, 

and  one  that  should  possess  great  popular  attraction, 
because  it  deals  with  the  same  every-day,  familiar characters — people  whom  we  see  in  the  street  cars and  on  the  streets. 
There  is  a  foolish  little  wife  who  is  dissatisfied 

with  her  humble  estate,  and  in  spite  of  the  fact  that she  in  a  way  loves  her  plodding  husband  and  pretty 
little  baby,  is  far  from  happy.  The'husband  is  one  of those  passive  but  fundamentally  true-natured  men, whose  enonomic  position  is  such  that  he  feels  he must  run  no  risks  which  might  prevent  his  providing 
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KALEIYI 

RELEASED  WEDNESDAY,  JAN.  18 LENGTH  980  FEET 

AN  IDYL  UNDER  SOUTHERN  SKIES 

This  romantic  story  of  the  Southland  will  interest  the  ladies  especially. Elise  and  her  Cuban  roommate,  Martica,  are  chums  at  a  finishing  school. 
Martica  comes  home  from  school,  and  Pascale  sees  a  picture  of  Elise  and  im- 

mediately proceeds  to  fall  in  love  with  it.  Learning  that  Elise's  father,  who operates  an  orange  grove  in  Florida,  needs  a  foreman,  he  applies  for  the position,  and  is  engaged.  Meeting  Elise,  he  finds  her  more  captivating  than her  picture.  Elise  is  unconsciously  attracted  by  the  handsome  Cuban,  and 
not  being  aware  that  he  is  her  chum's  brother,  and  seeing  him  as  her  father's foreman,  she  is  inclined  to  keep  him  at  arm's  length.  Pascale,  however, loses  no  opportunity  to  show  his  love  for  Elise,  and  not  being  repulsed,  at- tempts to  take  her  heart  by  storm.  Realizing  the  situation.  Elise  goes  to her  father  and  asks  him  to  send  her  away,  suggesting  that  she  visit  her schoolmate,  Martica,  in  Cuba.  On  her  arrival.  Martica  at  once  writes  to  her brother  that  Elise  is  there.  Pascale  quickly  follows,  and  prosecutes  his  suit to  a  successful  ending. 

RELEASED  FRIDAY,  JAN.  20 LENGTH  850  FEET 

A  LITTLE  BOY  S  INGENUITY  PITTED  AGAINST  INDIAN  CUNNING 

Our  story  is  laid  around  a  log  cabin  in  the  wilderness.  Mischievous  Robbie causes  his  sister  and  her  beau  no  little  amount  of  confusion.  One  night 
Robbie  calls  his  father's  attention  to  the  old  grandfather's  cIock  standing  in the  corner  of  the  room.  Something  seems  to  have  gone  wrong  with  the  works, 
which  are  taken  out  by  Robbie's  father,  and  an  attempt  made  to  get  them  in running  shape.  The  job  not  being  completed  that  night,  the  next  dav  Robbie crawls  into  the  clock  to  play  a  joke  on  his  sister.  While  getting  ready  for the  prank,  during  the  absence  of  his  father  and  mother,  a  band  of  redskins makes  a  descent  on  the  cabin.  Robbie,  hearing  their  approach,  hides  in  the clock.  While  the  Indians  are  in  one  of  the  rooms  of  the  cabin,  Robbie  steals out  and  fastens  the  door,  then  takes  up  his  position  in  the  clock  to  watch 
developments.  In  the  meantime,  Robbie's  sister,  becoming  aware  of  the  situa- tion, rides  for  help.  Soon  the  neighbors  reach  the  cabin,  and  a  sharp  battle ensues  between  the  redskins  and  the  white  men,  the  whites  winning.  On  look- ing for  Robbie,  he  is  found  fast  asleep  in  the  old-fashioned  clock 
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EDISON 

PROJECTING  KINETOSCOPES 
THE  PERFECT  MACHINE 

The  machine  of  simple  construction  embodying  all 
the  essential  features  for  the  projection  of  steady,  clear, 
brilliant  pictures. 

Guara?iteed  for  one  year  against  )>iecha?iical  defects. 
FROM  EXHIBITORS 

"  I  am  running  three  of  your  Model  'B'  machines 
and  will  have  nothing  else."  They  are  all  giving  good satisfaction. "  MILO  A.  TUFFT, 

Oswego,  N.  Y. " "  I  prefer  the  Edison  machine  to  any  machine made. "  ALFRED  SMITH, 

Lakeview,  Oregon." 

EDISON  MANUFACTURING  CO. 
73  LAKESIDE  AVE.,  ORANGE, N.J. 
90  WABASH  AVE.,  CHICAGO,  ILL. 
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Trade  Mark. BIOGRAPH  FILMS 
RELEASED    JANUARY    9TH,  191] 

The  Italian  Barber 
How  Cupid  Plays  the 
Came  of  Hearts 

A  very  amusing  comedy  drama,  snowing  the  impetuosity  with  which  the  Italian  loves,  and  yet  how easy  it  is  for  him  to  transfer  his  affections.  Tony  falls  deeply  in  love  with  little  Alice,  the  newsgirl. He  can  think  of  nothing  else.  He  spends  his  entire  time  dreaming  of  her,  until  Florence,  the  sister  of Alice,  returns  from  the  road  after  a  season  in  vaudeville.  Then  a  change  takes  place.  He  is  as  loony about  Florence  as  he  was  about  Alice.  Poor  Alice  is  driven  to  desperation  when  she  meets  Bobby  Mark. 
Florence's  vaudeville  partner,  who  fills  the  void  in  her  heart  made  by  Tony.  Approximate  Length,  O'X', feet. 

THE    ITALIAN  BARB 

RELEASED    JANUARY    12TH,  1911. 
THE 

MIDNIGHT  MARAUDER 
Mr.  Blowhard  is  forever  throwing  bou- quets at  himself  about  his  bravery.  He isn't  afraid  of  anything,  man  or  beast. As  a  member  of  the  "Gimlet  Club,"  he would  have  been  awarded  medals,  and  on this  particular  evening  he  is  boasting  of his  prowess  to  a  party  of  friends.  Later in  the  night  he  gets  a  chance  to  prove his  mettle  when  a  burglar  visits  his home.  He  proves  it  all  right.  Instead of  "mettle,"  he  is  made  of  wax.  A coward  of  the  first  water.  Approximate 

Length,  392  feet. 

WAN 
A  short  comedy  subj< makes  a  desperate  appe showing  how  the  young  spendthrift's  bluff  was  called  by  his  uncle.  He for  help,  stating  he  is  on  the  verge  of  starvation,  and  if  he  does  not  help 
out  by  8  o'clock'  that  evening  he  will  commit  suicide.  Uncle,  however,  discovers  the  hoax  of  his threat,  and  instead  of  giving  him  financial  aid,  gives  him  an  envelope  containing  the  "Help  Wanted" column  from  the  morning  paper.     A  gentle  hint  to  go  to  work.    Approximate  Length,  G05  feet. MIDNIGHT  MARAUDER. 

RELEASE  DAYS  OF  BIOGRAPH  SUBJECTS,  MONDAY  and  THURSDAY.    Get  on  our  Mail  List  for  Descriptive  Circular. 

BIOCRAPH  COMPANY, 
I  I  East  14th  Street,  New  York  City 

Licensees  of  the 
MOTION  PICTURE  PATENTS  CO. 

well  for  his  little  family.  His  employer,  a  man 
about  town,  meets  the  young  wife  and  becomes  at- tracted by  her  beauty.  He  takes  her  for  a  ride  in his  automobile  and  brings  her  to  the  office,  where her  husband  is  at  work. 
On  another  day,  when  she  comes  with  the  baby  he 

takes  her  into  the  inner  office  to  show  her  paintings and  satuary  and  to  advance  his  flirtation  a  little 
further.  The  little  girl,  who  becomes  "The  Link 
that  Held,"  seeing  her  father's  suffering  without  un- derstanding it,  goes  into  the  inner  office  to  summon the  little  mother.    The  entrance  of  the  child  in  the 

midst  of  their  flirtation  suddenly  brings  sanity  to  the 
two  people.  The  young  wife  leaves  the  room  in tears,  and  the  baby,  remaining,  slips  her  hand  into that  of  the  possible  destroyer  of  their  home.  The touch  of  the  childish  hand  is  too  much  for  the  man 
and  makes  him  realize  what  harm  he  might  have done. 

Of  course  when  the  husband  returns  to  his  home. 

which  he  believes  is  home  no  longer  in  the  true 
sense  of  the  word,  he  finds  his  little  wife  carrying  out 
new  resolutions  and  quite  willing  to  be  held  by  "The Little  Link"  and  by  her  lover  for  her  husband. It  is  a  simple  story  but  direct,  true  and  tremen- dously appealing,  and  played  with  the  subtlety  and depth  for  which  the  Edison  players  are  becoming noted.  It  is  a  film  which  will  not  soon  be  forgotten 
by  the  public,  and  one  that  will  be  welcomed  again and  again  in  the  same  houses. 

KALEM  CO. 
"FOR  THE  LOVE  OF  AN  ENEMY."— This  is  a  war- 

time story  of  the  days  of  '61.  A  Federal  spy  operat- ing within  the  Confederate  lines  meets  Hallie  Coburn, 
a  fair  Southern  girl,  with  whom  he  falls  in  love.  The 
Spy  enters  into  the  social  life.  At  a  garden  party  he 
again  meets  Hallie  and  they  become  better  acquainted. Gradually  their  acquaintance  ripens  into  love.  Hallie 
innocently  takes  the  spy  into  the  Confederate  camp 
where  he  obtains  needed  information.  Suspicion,  how- ever, has  become  directed  towards  him  and  on  his 
attempt  to  invade  the  camp  alone  at  night  is  discov- 

ered by  one  of  the  pickets  and  captured.  He,  how- ever, makes  a  logical  explanation  of  his  presence  in 
the  camp  and  is  allowed  to  depart.  As  he  is  leaving 
the  spy  unconsciously  gives  a  military  salute  and  the commander  looks  after  him  with  a  worried  look  on  his 
face  and  a  feeling  that  he  is  not  what  he  claims  to be.  Hallie  is  summoned  to  military  headquarters  and told  that  her  lover  is  suspected  of  being  a  spy.  She 
indignantly  denies  the  accusation  and  proposes  that she  will  wring  a  confession  from  him  and  if  guilty 
give  him  over  to  the  military  authorities,  but  re- solves to  herself  that  even  if  guilty  she  will  aid  him 
to  escape.  With  this  resolve  in  mind  she  goes  cut 
to  find  the  spy.  In  the  meantime  the  spy's  room  has been  searched  and  incriminating  evidence  found  and 
his  capture  ordered.  Hallie  meets  her  sweetheart  and tells  him  of  the  suspicion  pointed  toward  him  and asks  if  he  is  a  Federal  spy.  He  admits  his  identity, 
but  love  proves  the  conqueror  and  Hallie  determines to  aid  him  to  escape  and  suggests  a  plan.  Her  ruse 
succeeds  and  the  spy  by  swimming  under  water  eludes the  soldiers  who  have  been  sent  to  arrest  him  and 
makes  his  way  into  the  Union  lines.  At  the  end  of the  war  he  returns  to  claim  her  as  his  bride. 

"THE  HEART  OF  AN  INDIAN  MOTHER."— This  is one  of  the  most  exciting  Indian  pictures  Kalem  has ever  made  and  yet  it  possesses  a  strong  appeal  to  the 
best  in  us.  A  little  deed  of  kindness  proves  the 
means  'of  saving  the  lives  of  a  whole  family  of  white settlers.    The  true  story  of  an  Indian  raid  and  how 

the  gratitude  of  a  poor  squaw  helped  the  whites  to beat  off  the  redskins.  Shewing  a  real  Indian  travois, 
an  Indian  funeral,  and  other  phases  of  Indian  life true  to  nature.  Pathos  and  true  sentiment  mingled with  thrilling  action. 
An  Indian  travoil  passing  through  a  section  of  the 

country  sparsely  settled  by  white  pioneers  stops  for a  few  minutes  while  Bright  Eyes,  an  Indian  squaw, asks  for  a  drink  of  water  for  her  dying  child.  Her. 
request  is  granted.  The  needed  drink  is  supplied  by 
a  little  white  child,  a  good  act  that  is  finally  well  re- warded. This  wandering  band  of  Indians,  headed  by 
Chief  Snake  Head,  sends  out  Bright  Eyes  and  Slow 
Foot  to  spy  on  the  settlers  with  a  view  of  attacking them  and  robbing  them  at  some  favorable  time  when the  settlement  is  unprotected.  The  two  sqaws  calling 
at  the  cabin  in  the  woods  are  given  food  and  lodging by  the  father  and  mother  of  the  little  child  who  had 
furnished  Bright  Eyes'  child  with  a  drink  a  few  days before.  The  heart  of  Bright  Eyes  is  touched  by  the 
white  child  and  she  exposes  the  Indian  plot.  She tells  the  settler  to  ride  for  aid,  which  he  does,  after 
first  binding  Bright  Eyes'  companion,  Slow  Foot,  so  she cannot  escape  and  warn  the  Indians.  The  settler arouses  the  nearby  ranchmen  and  they  start  out  to 
intercept  the  Indians.  The  Indians,  however,  have reached  the  settlement  ahead  of  them  and  Bright 
Eyes,  with  the  only  gun  in  the  house,  puts  up  a  str  ng defense,  but  on  being  wounded  Bright  Eyes,  with  the mother  and  child,  retire  to  an  inner  room  praying 
they  may  hold  out  until  the  arrivel  of  aid,  which  puts in  an  appearance  just  in  time  to  save  the  capture  of the  cabin's  defenders  and  the  destruction  of  the  house. 
FILM    MANUFACTURERS    BUY  HALLBERG ECONOMIZERS. 

Mr.  J.  H.  Hallberg.  "The  Economizer  Man,"  reports that  he  has  recently  sold  his  Standard  Automatic Electric  Economizers  to  the  Biograph  Company  and 
to  the  Gnome  Motion  Picture  Co.  No  better  evidence 
of  the  value  and  superiority  of  the  "Economizer" could  be  asked  than  the  endorsement  of  such  pur- chasers The  Gntme  Motion  Picture  Co.  also  pur- chased a  Motiograph  M.  P.  Machine  after  carefully 
investigating  all  other  makes.  Mr.  Hallberg  says  his 
business  in  all  its  branches  shows  a  gratifying  in- 

crease over  all  previous  records. 
The  Men's  League  of  the  Gethsemane  Baptist 

Church  Trenton,  N.  J.,  will  inaugurate  the  fall  and winter  series  of  motion  pictures  in  the  lecture  room 
of  the  church.  The  shows  will  be  conducted  by  Lin- coln G.  Brooks,  a  member  of  the  league.  Mr.  Brooks 
is  an  expert  electrician. 
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3g«T!!2  Sophomore's^ 1      Romance  flfP 

hoiOPLtfS 

A  Splendid i  Light  Comedy  Production  by  ihe  bll  ̂ ^^vA Essanay  Eastern  Players  *  HOTOPI  /  ' 

"The  Glee  fcJlub 
anded  Company." 
Length,  approximate,  1000  feet 
rilli; 

Released  Tuesday,  January  10 
Distinguished  by  fine  acting,  excellently  appointed  scenes  and  brilliant  photography,  this  photoplay 
by  the  Essanay  Eastern  Players  will  win  more  laurels  for  this  organization  as  producers  of  fine,  light 
comedy  productions.  Clean  in  its  fun.  deep  in  its  heart  interest,  this  subject  will  be  found  to  be  one  of 
the  best  of  the  Essanay  Company's  late  comedy  productions.   GET  THE  POSTER. 

The  Girl  of  the  West 

Released  Saturday,  January  14 
WESTERN  DRAMA 

Length,  approximate,  960  feet 
An  intensely  interesting  dramatic  photoplay  by  the  Essanay  Western  Players,  a  feature  in  fine 
acting  and  genuine  Western  scenes  of  unusual  beauty.  Full  of  intense  dramatic  situations,  legiti- 

mately thrilling,  great  in  heart  interest.  The  photography,  as  in  all  the  Essanay  Western  subjects, 
is  of  an  unusually  high  order. 

Get  i 

Ming 

Essanay  Film  Mfg.  Co. 
521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 
LONDON:  5  Wardour  St.  W. BERLIN:  35  Friedrich  Sir. 

A  YEAR  OF  PROMISE. 
(Continued  from  page  1.) 

suited  to  his  needs  and  in  a  manner  that  will 
prevent   unnecessary   competition   with  nearby licensed  rivals. 

The  live  exhibitor  will  contribute  largely  to 
making  191 1  a  banner  year.  And  the  loyal  ex- hibitor— I  mean  the  exhibitor  loyal  to  pictures, 
confident  in  their  drawing  power,  zealous  of 
their  dignity  and  fully  alive  to  their  vast  su- 

periority to  cheap  vaudeville — will  accomplish 
still  more.  Let  every  exhibitor  unite  in  him- 

self these  two — the  live  and  the  loyal — and  1911 
will  be  the  first  of  a  long  succession  of  brilliant 
years  in  the  history  of  motion  pictures. 

BIG  HOUSE  FOR  SAN  ANTONIO 

A  Place  Where  the  Best  Photoplays  Can  Be  Seen 
to  Advantage 

After  many  years  of  promising  prospects  at 
the  hands  of  gifted  theatrical  promoters,  San 
Antonio,  Tex.,  is  really  to  have  a  Majestic 
Vaudeville  Theatre,  one  that  will  put  it  on  the 
'"big  time"  theatrical  map  froni  the  vaudeville, 
and  high  class  photoplay  viewpoint,  and  in- 

sure it  as  one  of  the  definite  circuit  connections, 
with  Keith-Proctor,  Orpheum,  Kohl-Castle  and 
Majestic  Circuit  combinations  which  operate 
from  coast  to  coast. 

The  new  theatre  will  be  built  and  operated 
by  local  capital  in  a  corporation  known  as  the 
Plaza  Theatre  Company,  organized  in  San  An- 

tonio and  chartered  under  the  laws  of  Texas 
in  Austin  on  Thursday  last. 

Sain  Antonio's  new  Majestic  Theatre  will  be built  on  the  Conroy  property  and  the  property 
in  the  rear,  located  on  Alamo  Plaza,  at  Alamo 
and  Blum  streets,  and  will  be,  architecturally, 
a  credit  to  the  historic  plaza,  a  modern  play- 

house ample  in  size  and  equipment  properly  to 
show  the  capable  vaudeville  headliners  photo- 

plays to  its  best  advantage.  It  will  have  par- 
quet boxes  and  loges  on  the  lower  floor,  boxes 

amd  loges  on  the  balcony  floor,  and  a  gallery 
sufficiently  commodious  to  take  care  of  the  gal- 

lery gods  with  a  great  degree  of  comfort. 
The  seating  capacity  of  the  house  will  be  about 

1,200,  and  the  seating  -arrangements  will  be 
thoroughly  modern.  Ample  exits  will  be  pro- 

vided to  the  streets,  and  it  will  be  possible  to 
empty  the  theatre  in  a  few  minutes.  The 
architect's  plans  will  be  completed  within  the 
next  few  weeks,  and  the  building  on  the  prop- 

erty will  commence  in  two  weeks,  with  an  open- 
ing date  promised  for  the  latter  part  of  March. 

The  Majestic  Circuit  has  houses  in  all  the 
larger  Texas  cities,  and  has  made  a  most  en- 

viable reputation  for  purveying  the  world's  best 
talent  in  their  weekly  bills.  The  San  Antonio 
show  will  come  directly  from  the  Greater  Ma- 

jestic in  Houston,  and  go  from  here  to  the  Ma- 
jestic in  Little  Rock,  Ark. 

ENTERTAIN  1,000  POOR  CHILDREN. 
For  the  benefit  of  a  thousand  poor  children 

of  Milwaukee,  Wis.,  The  Milwaukee  Journal 
gave  a  photoplay  show  in  Turnverin  hall  on 
Fourth  street,  on  the  evening  of  Dec.  27.  The 
entertainment  in  fact  was  under  the  auspices 
of  the  Salvation  Army,  who  played  the  part  of 
Santa  Claus  by  giving  all  the  youngsters  a  good 
dinner  and  some  useful  little  token  of  Christ- 
mas. 

Besides  the  pictures  there  was  extra  music, 
drills  and  recitations. 

C.  L.  Peifer,  who  has  been  manager  of  the  Park 
-theatre,  Detroit,  for  Gilligham  &  Smith,  has  returned 
to  the  management  of  the  Original  Vaudette,  Grand Rapids.  Mich. 

SANDSTONE  HALL  REOPENED. 
A  petition  was  presented  to  the  village  coun- 

cil, Sandstone,  Minn.,  recently  by  business  men 
asking  for  a  modification  of  the  new  ordinance 
licensing  local  entertainments  such  as  the  mo- 

tion picture  shows  conducted  by  Larson  Bros, 
in  their  large  new  hall  on  certain  nights,  which 
has  been  closed  since  the  new  ordinance  took 
effect.  The  council  decided  to  pass  an  amend- 

ment to  exclude  this  playhouse  from  paying  a 
license  fee  into  the  village  treasury.  Having 
already  signed  the  contracts  with  a  Lyceum 
course  for  some  expensive  numbers,  those  in- 

terested in  this  winter's  entertainments  of  a 
better  class  felt  themselves  put  out  by  the  clos- 

ing of  the  opera  house,  as  its  seating  capacity 
was  the  largest  in  the  city. 

PICTURES  FOR  PENN  TRAVELERS. 
Motion  picture  shows  for  passengers  waiting 

for  trains  in  the  Pennsylvania  Railroad  Sta- 
tion at  Pittsburgh,  Pa.,  will  be  provided  shortly 

by  the  railroad  company. 
The  pictures  will  be  shown  so  that  specta- 

tors may  leave  hurriedly  for  their  trains.  The 
films  will  do  away  with  the  necessity  of  train 
callers  announcing  the  time  of  departure  of 
trains  for  the  train  time  announcements  will 
be  thrown  on  the  screen  so  that  passengers 
may  be  at  their  ease  about  making  connections. 

The  proposition  met  with  ready  favor  from 
the  local  officials  of  the  railroad,  and  after  the 
Pittsburg  arrangements  are  completed  the  mov- 

ing picture  promoters  intend  to  try  to  establish 
nickelodeons  in  other  big  railroad  stations. 
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The  Perils  of  a  Camera  Man 

THE  Camera  Man  is  the  man  behind  the 
gun;  his  aim  and  judgment  must  be  un- 

erring, he  must  always  face  the  danger 
and  take  the  consequences  no  matter  what  they 
may  be.  This  sounds  thrilling  but  not  more 
so  than  the  experiences  of  the  camera  man  call 
for.  He  must  be  a  man  of  iron  nerve  and 
always  have  his  camera  in  the  right  position 
no  matter  how  hazardous;  he  must  handle  the 
crank  with  unswerving  regularity  without  giv- 

ing a  tremor  to  his  machine. 

(the  International  Aviation  Meet  at  Belmont 
Park  when  Le  Blanc's  aeroplane  was  dashed 
against  a  telegraph  pole  just  in  front  of  the 
camera  and  yet  the  man  at  the  "gun"  never wavered  but  secured  a  most  comprehensive  view 
of  the  accident,  and  made  a  record  that  has 
never  been  duplicated. 

During  the  portrayal  at  Portland,  Maine,  of 
the  Vitagraph  pictures,  "The  Spirit  of  the  Light" 
and  "The  Call,"  Mr.  Arthur  was  obliged  to 
take  his  position  on  a  rocky  prominence  one 

ploded  at  Plainfleld,  New  Jersey,  the  camera 
men,  Max  Held  and  Walter  Arthur,  stood  withiii 
twenty-five  feet  of  the  discharge,  disregarding 
the  advice  of  the  foreman  of  the  quarry,  and 
the  most  wonderful  part  of  their  participation 
in  this  picture  is  that  they  are  here  to  tell  it 
themselves,  but  we  reproduce  the  picture  to 
prove  it.  It  is  clearly  shown,  however,  in  the 
scene  itself  as  produced  in  the  film  of  the 
"Vitagraph  portrayal"  of  the  "Unspoken  Good- 

bye." 

Moving  pictures  are  pleasant  to  look  upon. 
They  entertain  millions  throughout  the  world 
but  very  few  persons,  if  any,  think  of  the  im- 

portant part  "the  man  behind  the  gun"  plays 
in  furnishing  so  much  amusement  and  enter- 

tainment to  others  while  he  never  comes  into 
the  pictures  or  receives  the  applause  he  is  in- 

strumental in  helping  others  arouse. 

WALTER  ARTHUR  TAK] 'THE  CALL.' M  ERA  MAN  TAKING  PICTURE  OP  DYNAMITE  EXPLOSION. 

Varied  and  startling  have  been  the  narrow 
escapes  of  these  intrepid  fellows.  While  pho- 

tographing a  scene  of  the  French  Bastile  an 
immense  crowd  of  men  and  women  was  surg- 

ing up  the  stairway,  it  gave  way  and-the  crowd 
was  thrown  into  a  howling  mass  while  the 
splinters  and  beams  fell  over  on  the  camera 
man  who  threw  them  aside  with  one  arm  and 
kept  turning  the  crank  with  the  other.  Fortu- 

nately, no  one  was  hurt  and  the  coolest  man 
among  them  all  was  the  camera  man. 

Mr.  Walter  Arthur  of  the  Vitagraph  Company 
is  one  of  the  most  expert  camera  men  in  the 
world,  never  considers  danger  when  engaged 
in  his  work.  Recently  in  taking  pictures  of 
the  maneuvers  of  the  U.  S.  Cavalry  he  occupied 
so  close  a  position  to  the  troops  as  they  whirled 
past  him  in  their  maneuvers  that  he  could  feel 
the  breath  of  the  horses  and  one  small  devia- 

tion from  the  course  as  mapped  out  would  have 
thrown  the  artillery  against  his  camera  and 
he  would  have  been  ground  under  the  wheels 
of  the  gun  carriages. 

At  the  inauguration  of  President  Taft  and 
at  the  reception  of  Col.  Roosevelt  on  his  re- 

turn from  Africa  were  other  instances  that 
show  of  what  kind  of  material  the  camera  man' must  be  made.  To  maintain  his  position  in 
the  line  and  catch  the  procession  as  it  went 
by,  to  resist  the  eager  pushes  and  rushes  of 
the  surging  crowds,  takes  a  pretty  husky  strip- 

ping to  stick  to  the  job  and  take  home  the 
goods. 

Another  evidence  of  the  nearness  of  the 
camera  man  to  the  danger  zone  is  shown  in 

hundred  feet  above  sea  level  just  on  the  ragged 
edge  of  a  steep  crag,  which  meant  certain  death 
if  he  made  a  misstep  or  forgot  himself  for  a 
moment.  In  this  location  he  took  two  or  three 
of  the  scenes  which  in  themselves  give  no  in- 

dication of  the  feelings  of  the  camera  man  as 
he  was  taking  the  pictures. 

There  is  another  point  that  very  few  per- 
sons take  into  consideration;  to  the  credit  of 

the  operator;  that  is  the  weight  of  the  camera. 

MAX  HELD,  VITAGRAPH  CAMERAMAN. 
The  double  lens  camera  weighs  about  ISO  lbs., 
the  single  lens  about  75  lbs.,  and  it  is  no  small 
undertaking  to  transport  these  from  place  to 

place. In  the  explosion  scene  of  "The  Unspoken 
Goodbye,"  when  500  lbs.  of  dynamite  was  ex- 

WANT  ALL  OPERATORS  LICENSED. 
Complying  with  letters  from  the  Tennessee 

organization  of  fire  underwriters,  Thomas  Dies, 
of  Memphis,  city  commissioner  of  public  utilities, 
is  drawing  up  an  ordinance  compelling  motion 
picture  machine  operators  to  pass  a  most  rigid 
examination  and  to  secure  a  license  before  they 
will  be  allowed  to  operate  a  machine.  This 
ordinance  will  also  apply  to  owners  and  man- 

agers of  all  photoplay  theatres,  to  the  extent 
that  they  must  not  employ  any  operator,  unless 
he  can  show  his  license. 

The  object  of  the  proposed  ordinance  is  to 
safeguard  against  fires  and  to  improve  this  class 
of  fire  risk  in  Memphis.  There  is  no  doubt 
the  ordinance  will  pass  the  city  council,  and 
will  be  welcomed  by  all  managers  of  photoplay 
theatres. 

LONG  BRANCH  SOCIETY  TREAT  CHILDREN 
TO  PICTURES. 

Six  hundred  children  of  Long  Branch,  N.  J., 
were  the  guests  of  the  Long  Branch  Society  for 
the  Improvement  of  the  Poor,  who  entertained 
them  to  a  motion  picture  show  and  afterwards 
treated  to  candy  and  sandwiches  on  the  after- noon of  Dec.  24. 

The  motion  picture  show  was  given  in  the 
new  Broadway  theatre,  through  the  courtesy  of 
Walter  Rosenberg,  and  his  manager,  Charles 
Bryant,  who  had  extra  reels  of  the  latest  film 
subjects.  During  the  performance  the  little 
ones  roundly  cheered  Mayor  McFiddin,  Mr.  Ro- 

senberg and  his  popular  manager. 
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ECONOMY  LAMP  REGULATOR  ^^60* 
FOR   ALTERNATING   CURRENT  ONLY 

FIREPROOF 

Will  Hold  and  Maintain 
n  Arc  from  5  to  7  Minutes 

Easily  Adjusted  for  Variable  Voltage 
Without  Disturbing  the  Arc 

Will  Make  Carbons  Last  Longer 
SIZE,  12"  X  UK"  X  11%"  HIGH WEIGHT,  75  LBS.  BOXED 

FOOLPROOF 

Noise  at  the  Arc  or  in  the 
Regulator  Reduced  to  a  Minimum 

Will  Not  Throw  Ghosts  or  Dark 
Spots  on  Screen 

No  Filing  of  Carbon  Points 

CHICAGO 
SAN  FRANCISCO 

For  Sale  by  All  First  Class  Film  Exchanges 

ELECTRIC  APPLIANCE  COMPANY DALLAS NEW  ORLEANS 

BUSINESS  GOOD  AT  OGDEN  THEATRES. 

Christmas  Week  a  Winner — "County  Fair"  and 
"Red  Cross  Seal"  Films  Make  Big  Hits. 

The  Ogden  amusement  public,  of  Ogden, 
Utah,  must  certainly  appreciate  the  high-class 
entertainment  they  are  receiving  in  the  photo- 

play theatres  of  that  city,  judging  from  the 
immense  crowds  that  filled  the  house  during 
Christmas  week.  It  is  fortunate  for  Ogden 
that  the  management  of  the  picture  theatres 
is  handled  as  it  is.  All  the  houses  are  owned 
by  one  company  and  under  one  management, 
making  it  possible  to  bring  together  all  the 
best  interests  of  the  picture  business. 

Since  the  Alhambra  Theatrical  Company  have 
owned  all  the  houses  they  have  endeavored  to 
give  to  the  public  the  very  best  to  be  had  in 
moving  pictures  and  instead  of  making  their 
entertainment  less  they  have  been  able  to  give 
more  than  when  all  the  houses  were  run  under 
separate  ownership  and  management. 

Only  the  best  of  skilled  operators  are  em- 
ployed to  operate  the  motion  picture  machines 

which  explains  in  part  why  their  pictures  are 
clearer  and  steadier  on  the  screen  than  are 
seen  in  many  other  picture  theatres.  The  best 
of  the  musicians  from  the  Local  Musicians' 
Union  are  employed  as  also  are  the  very  best 
of  our  local  singers.  In  one  of  their  houses, 
the  Globe,  they  employ  an  orchestra  of  six 
pieces,  playing  almost  continuous  while  the  pic- 

tures are  on  the  screen.  All  the  music  is  high 
class  and  consists  of  the  latest  and  best  selec- 
tions. 

The  pictures  shown  are  all  license  make.  For 
last  week  an  excellent  Christmas  program  was 
arranged  and  no  matter  which  house  you  visit- 

ed you  were  assured  a  most  pleasant  hour's entertainment. 
Selig's  "The  County  Fair,"  that  old  play  that takes  so  many  of  us  back  to  our  childhood 

days,  was  shown  at  the  Oracle  and  was  just  as 
interesting  and  exciting  as  the  day  when  it  first 
came  out. 

"The  Red  Cross  Seal/'  without  mentioning 
the  dramatic  story  connected  with  this  picture, 
is  one  every  person  in  Utah  should  see.  This 
is  a    wonderful    picture    of  appeal-a-lesson-a 

drama.  The  Edison  Co.  is  proud  of  the  fact 
that  in  making  the  picture  they  have  the  sanc- tion of  the  National  Association  for  the  Study 
and  Prevention  of  Tuberculosis  and  the  Ameri- 

can National  Red  Cross. 
These  two  pictures  give  a  good  illustration 

of  the  class  of  pictures  shown  last  week  and 
while  many  more  could  be  mentioned  we  will 
just  say  this:  That  so  long  as  the  Ogden  Photo- 

play Theatres  keep  up  the  same  high-class  en- 
tertainment, they  have  been  giving  our  citi- 

zens for  the  past  two  years  they  will  always 
have  a  liberal  patronage. 

NOTES  FROM  ST.  PAUL,  MINN. 
The  Princess  theatre  observed  Christmas  in 

the  old  fashioned  way.  All  the  employes  and 
performers  were  treated  to  an  elaborate  ban- 

quet, served  on  the  stage  at  the  close  of  the 
performance  Christmas  Eve.  To  show  the 
number  of  those  connected  with  the  house,  cov- 

ers were  laid  for  forty  persons. 
On  such  occasions  Manager  Dempsey  always 

receives  instructions  from  Messrs.  Ruben  &  Fin- 
kelstein  to  spare  no  expense,  and  to  see  that 
every  one  has  plenty  to  eat  and  drink  and  that 
a  good  time  in  general  prevails.  Besides  the 
"big  eats  and  drinks"  every  one  present  was remembered  with  some  sort  of  Christmas  gift. 

To  show  how  Manager  Dempsey  stands  with 
Messrs.  Ruben  &  Finkelstein,  they  presented 
him  with  a  costly  fur  lined  overcoat  with  a 
Persian  lamb  collar.  Mrs.  Dempsey  was  also 
well  remembered. 

After  the  banquet  there  were  speeches  made 
by  many  of  the  performers  and  toast  drunk 
to  the  success  of  the  Princess  and  those  con- 

nected with  it.  It  was  early  Christmas  morn- 
ing when  the  party  dispersed,  all  declaring  they 

had  a  Christmas  that  would  long  be  remem- bered. 

LEROY  TUDOR  SELLS  MAJESTIC  IN 
MUNCIE,  INI). 

Leroy  Tudor,  one  of  the  best  known  photo- 
play men  in  Indiana,  who,  for  a  long  time  was 

the  owner  and  manager  of  the  well  known  Ma- 
jestic theatre,  of  Muncie,  Ind.,  has  sold  his  in- 
terest in  that  house  to  Dr.  Clem  Simmonds,  of 

Logansport.  Dr.  Simmonds  took  charge  of  the 
house  on  January  1. 

For  a  number  of  years  Mr.  Tudor  was  looked 

upon  as  one  of  the  pioneers  of  the  photoplay 
business  in  the  Middle  West.  He  has  been 
manager  of  several  of  leading  houses  and  when 
he  took  charge  of  a  new  house  he  soon  brought 
it  up  to  a  standard  of  efficiency  that  soon  brought 
him  the  title  of  "The  Barnum  of  the  Motion 
Picture  Business,"  in  the  Hoosier  state.  Be- 

fore coming  to  Muncie,  Mr.  Tudor  managed 
the  Star  and  Starrette  theatres  in  Marion,  his 
old  home. 

REV.  GEORGE  A.  HOUSE  KEEPS  BUSY. 
The  Rev.  George  A.  House,  the  lecturer  and 

photoplay  exhibitor,  continues  to  keep  busy  at 
this  season  of  the  year,  and  is  well  booked  with 
engagements  for  the  coming  spring. 

Last  week,  he  gave  lectures  and  exhibitions 
at  Christmas  entertainments,  held  at  the  Bethel 
Presbyterian  church,  East  Orange,  N.  J.,  and 
the  Cedar  Avenue  Presbyterian  church,  Mont- 
clair,  N.  J.  Both  the  lecturer  and  films  were 
enjoyed. 

Mr.  House  uses  an  Edison  Model  "B'"  picture machine. 

VITAGRAPH  NOTES. 
The  beginning  cf  the  New  Year  starts  with  a  whole 

lot  of  resolutions;  the  Vitagraph  Company  have  re- 
solved to  have  ready  for  issue  the  "Tale  of  Two 

Cities"  in  three  reels  on  February  21st,  24th  and 2;>th.  The  - "Deluge."  the  story  of  Noah's  Ark,  will be  released  on  February  Tth,  and  a  right  smart  com- edy that  will  put  to  blush  anything  ever  done  in  the 
comedy  line  will  be  "A  Queen  for  a  Day,"  on  Feb- ruary 4th.  These  are  only  some  of  the  lit  11  product. 
Keep  your  weather  eye  open  for  the  "Life  Portrayals  " they  will  even  surpass  the  life  portrayal  that  have made  the  Vitagraph  famous. 
The  ■  oily  polies"  and  the  "Kiddie"  picture,  which 

are^  now  under  way  for  Valentine's  Day  and  Easter, prove  the  originality  and  ingenuity  of  the  Vitagraph to  furnish  something  new  and  pleasing  at  all  times, 
keeping  away  from  the  hackneyed  and  stereotyped fields  of  conventionality. 
The  photographs  of  the  Vitagraph  players  are  now 

ready  for  delivery  upon  the  receipt  of  the  price  at which  they  will  be  sold:  20  cents  for  single  copies, 
postage  prepaid  and  two  dollars  a  dozen  for  assorted selections,  which  can  be  made  from  the  miniature  re- productions which  will  be  mailed  to  all  exhibitors. 
These  portraits  have  been  quite  an  undertaking,  as 
it  was  desired  to  get  the  best  work  possible  and  the 
result  is  they  are  very  beautiful  and  artistic  in  every respect;  in  some  cases  three  or  four  sittings  were necessary  to  secure  satisfactory  poses.  All  inquiries about  these  photographs  should  be  made  of  the  Pub- 

licity Department  at  the  Studios.  East  l.r>th  Street  and Locust  Ave.,  Brooklyn. 

Coming— "The  Irish  Honeymoon" 
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GUNDLACH  PROJECTION  LENSES 
MAKE  THE  PICTURE  SO  MUCH  SHARPER  AND  BRIGHTER  THAT  YOUR 

PATRONS  WILL  TALK  ABOUT  IT 

TO  ORDER,  all  you  have  to  do  is  state  the  height  and  width  of  the  screen 
and  the  distance.    The  lenses  we  furnish  will  make  the  picture  the  exact  size  you  want  it  and  may  be  ordered  subject  to  approval 
from  us  or  through  your  Film  Exchange. 

A  complete  stock  of  our  lenses  is  carried  by  the  NICHOLAS  POWER  CO.,  115-117  Nassau  Street,  New  York 

Insist  upon  getting  our  lenses  when  you  buy  a  new  machine  Write  for  information 

CUNDLACH-M  ANHATTAN  OPTICAL  COMPANY 
828  CLINTON  AVE.  SO.,  ROCHESTER,  N.  Y. 

AMONG  THE  EXHIBITORS. 
A  new  photoplay  theatre  is  being  built  by  the .Merchants  Amusement  Company,  of  Springfield,  Mo. The  house  will  be  located  at  408  East  Commercial street. 
The  Hippodrome  is  the  name  of  the  new  photoplay theatre,  at  12  South  Main  street,  Pittston,  Pa. 
The  New  Hampshire  Amusement  Company  has  se- cured control  of  the  Colonial  photoplay  and  vaude- ville theatre,  Lowell,  Mass. 
William  Gane,  the  enterprising  manager  of  the  Man- hattan photoplay  and  vaudeville  theatre  at  Thirtieth 

street  and  Broadway,  New  York  city,  was  the  first  to show  motion  pictures  of  the  recent  Grand  Central explosion. 
Delphos,  O.,  is  to  have  a  new  up-to-date  photoplay theatre.    H.  H.  Lampe  will  be  the  manager. Reports  from  Gulfport,  Miss.,  claim  that  the  Elite photoplay  theatre  is  attracting  large  crowds. A  new  photoplay  theatre  has  been  opened  at  Red Wing,  Wis.    R.  L.  Davenport  is  manager. Much  interest  is  being  taken  in  Ashland,  Pa.,  as  to who  will  manage  the  new  photoplay  and  vaudeville 

theatre,  which  opens  some  time  in  February. A  motion  picture  company  has  rented  the  Grange hall,  Middlebury,  Vt.,  and  are  now  showing  nightly. The  Pastime  photoplay  theatre,  Bristol,  Conn., opened  to  a  crowded  house  on  the  night  of  Dec.  23. 
William  A.  Wesley,  of  the  Gardner  theatre,  Gard- 

ner, Mass.,  and  a  member  of  the  firm  of  Hennocks- burg  Bros.  &  Wesley,  has  leased  the  Princess  theatre of  New  Bedford,  which  will  be  included  in  a  circuit 
offering  photoplay  pictures  and  vaudeville. Harry  and  Charles  Woodes  will  conduct  the  motion picture  business  in  Hartigan  block,  Rochester,  N.  H. 

Li.  B.  Hancock  of  1(513  Ripley  street,  N.  W.,  Daven- port, la.,  is  planning  to  open  a  photoplay  theatre in  Turner  Hall. 
A  ten-cent  picture  house  will  be  built  on  Grand avenue,  between  Hartford  and  Juniata  streets,  St. 

Louis,  Mo.    The  owners  are  the  Otecy  Amusement  Co. 
The  Arc  theatre  has  been  improved  lately.  Mur- physboro  can  boast  of  three  motion  picture  theatres as  good  as  any,  and  as  well  housed  and  equipped. C.  W.  Stafford  has  under  construction  on  Derby 

street,  in  Kenton,  Ore.,  a  one-story  concrete  building, to  be  occupied  by  a  moving  picture  show  under  lease. Benjamin  Goodman,  owner  of  the  Arcade  photoplay 
theatre,  Niagara  Falls,  N.  Y.,  has  sold  his  house  to a  Syracuse  concern. A  new  photoplay  and  vaudeville  theatre  is  soon  to be  erected  at  South  Elm,  N.  C. 
W.  E.  Edmiston  of  Columbus,  O.,  is  having  a  $10,000 

photoplay  theatre  erected  on  West  Broad  street.  The house  will  be  40  by  120  feet. 
George  W.  Bennethum,  proprietor  of  the  Victor photoplay  theatre,  Allentown,  Pa.,  has  purchased  the Nickelet  on  Hamilton  street. 
The  motion  picture  theatre  and  store  at  5220  Mar- ket street,  Philadelphia,  Pa.,  has  been  sold  by  Albert M.  Greenfield  to  Louis  M.  Fleischer.  The  lot  is  25x 

214  feet  to  Ludlow  street  and  the  valuation  as  as- sessed for  the  current  year  is  $15,000. 
Zweig  Brothers  of  Cleveland,  0.,  are  having  the front  of  their  house  enlarged. 
D.  H.  Rockwell,  of  Tacoma,  is  planning  the  erection of  a  vaudeville  and  motion  picture  theatre  in  Pasco, Wash. 
W.  L.  Lonsway  has  purchased  the  Lyric  theatre  in 

Tiffin,  O.  Messrs.  Ford  and  Chapman  will  open  a moving  picture  theatre  in  Findlay,  0. 
W.  S.  Hoag  of  Fort  Smith,  Okla.,  and  associates have  commenced  the  erection  of  a  moving  picture theatre  in  Heavener. 
C  S  Protero  and  F.  Rainey  have  sold  their  interest in  the  Iris  theatre  in  Lead,  S.  I).,  to  O.  F.  Trisler. 
W.  J.  Carey  and  R.  Musselman  have  opened  a  mo- tion picture  theatre  in  Stockton,  Cal. 
George  Selley  is  making  arrangements  to  open  a motion  picture  theatre  in  Olney. 
W.  J.  Hartwig,  of  Helena,  Mont.,  is  planning  to 

building  a  photoplay  and  vaudeville  theatre. Harry   Brown   has  opened  a  photoplay  theatre  at 

99 
"CHANGING  COOKS 

A  Comedy  By  Melies 

CIVILIZED  New  York  is  not  the  only  com- 
munity whose  residents  have  domestic  dif- ficulties with  their  subordinates  of  the 

kitchen.  Human  nature  is  the  same  all  over 
the  world  and  what  applies  to  one  class  of 
people  applies  to  another.  This  will  be  seen 
in  a  coming  comedy  by  Melies,  entitled  "Chang- 

ing Cooks." The  X.  L.  outfit  was  a  ranch  in  far-off  Texas 

dainty  ways  did  not  quite  appeal  to  the  boys, and  his  endeavor  to  kiss  one  of  them  was  his 
undoing.  Applicant  No.  2  was  a  fat  negress, 
whose  cooking  was  perfectly  satisfactory,  but 
who  was  partial  to  Tom,  a  colored  member  of 
the  cowpunchers.  His  was  the  gravy — so  much 
so  that  the  boys  made  it  plain  that  Eliza  must 
either  act  impartially  or  go.  She  did  the  lat- ter, taking  Tom  with  her  as  a  spouse. 

After  having  gone  through  the  full  list  of 
applicants,  hope  appeared  upon  the  horizon  of 

SCENE     FROM     MELIES     SUBJECT,     "CHANGING  COOKS." 
that  employed  about  two  dozen  cowpunchers, 
whose  stomachs  had  a  great  capacity.  These 
men  worked  hard  for  their  money  and  eating 
was  their  greatest  enjoyment.  They  had  for 
a  cook  a  former  cowpuncher  who  confessed  to 
know  more  about  roping  a  steer  than  separating 
an  egg.  Consequently,  the  meals  prepared  by him  were  somewhat  crude  and  did  not  by  any 
means  satisfy  the  tastes  of  the  ravenous  cow- punchers of  the  X.  L.  outfit.  So  they  decided 
to  oust  "Stampede  Pete,"  and  strike  for  a  new 
cook.  The  boss  of  the  establishment  consented to  the  change  and  an  advertisement  was  placed for  a  new  one. 

The  first  applicant  was  a  French  chef,  whose 

despair  in  the  person  of  a  slight,  well-dressed woman  who,  though  thickly  veiled,  promised  to 
be  a  winner.  But  when  she  raised  that  veil — there  was  the  rub.  Features  loomed  up  whose 
ugliness  dispelled  all  appetite  from  the  hopeful ranchers.  But  this  one  was  not  to  be  turned 
away.  If  the  boys  refused  to  eat  her  hard  bis- cuits, she  would  pelt  them  with  them,  and 
the  authorities  of  London  in  forcing  the  suf- 

fragettes to  eat,  had  nothing  on  this  woman 
who  forced  the  boys  at  her  pistol's  point  to down  her  food. 

Now,  genius  is  often  hidden  behind  a  mask 
of  eccentricity,  and  this  woman  whose  methods 
were  rough,  won  out  in  the  end,  because  of  her 
ability  to  "come  across"  with  the  good  eats. 
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You  Get  In  The  Edengraph  1911  Model 

A  MACHINE  that  throws  a 
perfect  picture  at  less  expense 
than  any  other  machine  on  the 
market. 

THE  COST  of  installation  is 
the  same-  as  other  high  grade 
projectors,  the  difference  is  in 
the  wearing  qualities. 

THE  EDENGRAPH  IS  A  GOOD  INVESTMENT 

EDENGRAPH  MANUFACTURING  CO. 
george  kleine,  Pres.  |  35  W.  3rd  STREET,  NEW  YORK,  N.  Y. 

Seljing  Agents  : Kleine  Optical  Co.  -  52  State  Street,  Chicago,  111. C.  B.  Kleine.  19  East  21st  Street,  New  York,  N.  Y. -al  Film  Co.  All  Offices Film  Exchange,  727  So.  Main  St..  Los  Angeles.  Cal. 

Record  of  Weekly  Licensed  Film  Releases 

(Week  of  Jan.  7  to  Jan.  14,  1911) 

Exchange  No. Title 

The  Italian  Barber  

Tag-  Day  at  Silver  Gulch  
The  Evils  of  Betting-  
In  the  Land  of  Monkeys  and  Snakes 
Shadows  of  the  Past  
The  Test  of  Friendship  

The  Sophomore's  Romance  
A  Child's  Plea  
The  Hills  of  Corsica  
Doctor  Cupid  
The  Home  of  the  Seal  

The  Gardener's  Ladder  
For  the  Love  for  an  Enemy  
The  Twin  Cinderellas  
Dusty  Rhodes  Takes  a  Flight  
Washed  Ashore  
YVoodcarving  in  Brienz  
The  Marauder  
Help  Wanted  
The  Widow's  Choice  
The  Owner  of  "  L.  L.  Ranch"  
The  Rival  Dramatist  
The  Link  that  Held  
The  Heart  of  an  Indian  Mother  
Max  is  almost  Married  
So  Near  but  not  Quite  
Water  Lilies  
The  Girl  of  the  West  
A  Simple  Rustic  Tale  
The  Battle  at  Redwood  
Coward  or  Hero  

Maker 

Biograph 
Lubin 
Pathe 
Pathe 
Selig 

Edison Essanay 

Gaumont 
Gaumont 
Vitagraph 
Edison 
Edison 
Kalem 
Pathe 
Pathe 
Urban 
Urban 
Biograph 
Biograph 
Lubin 
Melies 
Selig 

Edison 
Kalem 
Pathe 
Pathe 
Vitagraph Essanay 

Gaumont 
Pathe 
Vitagraph 

Class 

Comedy 

Drama 
Drama 
Scenic 
Drama 
Drama 

Com.-Dra 
Drama Travelog 
Comedy 

Educ. Comedy 

Drama Comedy 
Comedy 

Drama 
Educ. Comedy 
Comedy 
Comedy 

Drama 
Burlesque 
Drama 
Drama Comedy 
Comedy 

Drama 
Drama 
Drama 
Drama 
Drama 

Length 
Feet 

993 

935 676 
276 

1000 

1000 
1000 

^58 

243 

987 

300 
700 

995 
705 

249 

670 

320 
392 

605 

905 

980 

1000 

960 

1000 

572 
420 991 

1000 

958 

1000 975 

Date 
Released 

1 -9- 1 
1 -9- 1 
1 -9- 1 
1 -9- 1 
1 -9- 1 

I-IC-I 
I-IO-I 
I-IO-I 

I-IO-I 
I-IO-I 
I-II-I 
I-II-I 
I-II-I 
1-1  I-T 
I-I  I-I 
I-II-I 
I-II-I 
I-I2-I 
I-I2-I 
I-I2-I 
I-I2-I 
1-12-1 
I-I3-I 
I-I3-I 
I-I3-I 
I-I3-I 
I-I3-I 
I-I4-I 
I-I4-I 
I-I4-I 
I-I4-I 

When  Run 

Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet.    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 

dience look  and  wait 

for   are    made  by 

De  Witt  C.  Wheeler,  he 

120  West  31st  St.       New  York  City 

The  Slides  that 

Bring  Applause 

Scott  &  Van  Altena's 59  Pearl  Street,        New  York  City 

SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
Scott  &  Van  Altena. 

"NIGHTINGALE." — Words  by  Jack  Drislane;  music by  Geo.  W.  Meyer;  published  by  F.  B.  Haviland  Pub. 
Co.,  New  York.  These  authors,  whose  selections 
upon  the  market  are  many,  need  no  introduction  to 
song  folk.  They  are  already  well  known  and  popu- 

lar in  the  music  world,  and  "Nightingale"  is  well up  to  their  standard.  Slides  by  Scott  &  Van  Altena are  posed  in  cowboy  costume  and  afford  many  views 
of  the  West,  toned  artistically  with  beautiful,  sil- very moonlight  effects.  Novelties  abound. 

"LET  THOSE  SLEIGH  BELLS  BE  OUR  WEDDING 
CHIMES." — Words  by  Will  J.  Harris;  music  by 
Harry  I.  Robinson;  published  by  Will  Rossiter,  Chi- cago, 111.  More  than  half  of  the  illustrations  for 
this  song  are  novelties,  embracing  clever  and  orig- inal use  cf  the  sleigh  bells  and  giving  some  snow scenes  that  are  Striking  and  picturesque  to  the  last 
degree.  A  good  set  for  this  time  of  the  year. 

"LET  ME  CALL  YOU  SWEETHEART"  (I'm  In  Love With  You).— Words  by  Beth  Slater  Whitson;  music 
by  Leo  Friedman;  published  by  Harold  Rossiter Music  Co.,  Chicago,  111.  These  are  the  writers  of 
"Meet  Me  Tcnight  In  Dreamland"— which  is  recom- 

mendation enough  of  their  ability.     "Let  Me  Calll You  Sweetheart"  is  a  fittiffg  successor.  Scott  &  Van -  Altena's   illustrations   are  on   the  high   class  love ballad  order,  gracefully  posed  and  excellently  well executed. 
De  Witt  O.  Wheeler. 

'MOONLIGHT  DEAR."— By  Murchison  &  Hodge;  pub- lished by  the  Delmar  Music  Co.  A  song  by  these writers  which  is  bound  to  become  popular.  The 
illustrations  are  posed  in  gcrgeous  Indian  costume 
upon  a  background  of  beautiful  Western  scenery 
shrouded  in  moonlight  effects  that  are  at  once  ap- propriate and  magnificent. 

•WE'VE  KEPT  THE  GOLDEN  RULE."— Words  by Ben  Deely;  music  by  Percy  Wenrich;  published  by Jerome  H.  Remick  &  Co.  Slides  by  Wheeler  depict 
in  charming  manner  the  story  of  this  loving  old 
couple  so  rich  in  steadfastness,  who  for  fifty  years 
have  lived  a  happy  life  to  the  rule,  "Do  to  Others As  Ye  Would  Be  Done  By."  We  see  them  in  their old  age  and  again  in  their  youth,  among  the  fields of  the  country.  There  are  many  beautiful  rural scenes  that  are  assuredly  of  home  interest. 
II'  YOUR  1 1 10 ART  KNEW  A  HEART  LIKE  MINE." — Words  by  Jack  Mahoney;  music  by  Theodore 
Morse;  published  by  Theodore  Morse  Music  Co. Novel  lyrics  set  to  a  swinging  melody;  cannot  fail  to 
please  for  that  reason.  Illustrations  posed  in  col- onial costume  contain  all  the  pomp  and  grandeur which  surrounded  the  medieval  period.  Resplendent coloring. 

Alfred  L.  Simpson. 
'TIPPERARY  TWIRL."— Words  by  Jack  Drislane; music  by  Geo.  W.  Meyer;  published  by  F.  B.  Havi- land Pub.  Co..  N.  Y.    This  is  a  clever  song  with 
good pictui pany situat 

'SKIP! 
by  It "Som 
Just 

an  humor,  such  as  is  demanded  by  all  the 
Lheatres.  Simpson  has  posed  his  stock  com- jdels  to  great  effect  in  a  clever  series  of 
t  SUSIE  GREENE."— Written  and  composed celebrated  author,  Don  Ramsay,  author  of 
)ay  When  Dreams  Come  True,"  "You  Look le  a  Girl  I  Used  to  Know,"  "The  Star  of 
Burning  in  My  Heart  for  You";  published 

sea — some  marine  scenes  that  are  very  worthy. This  is  considered  by  Simpson  to  be  one  of  the  best sets  of  slides  he  has  ever  made. 
Levi  Company,  Inc. 

DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by Beth  Slater  Whitson;  music  by  Herbert  Ingraham, 
writer  of  "Roses  Bring  Dreams  Of  You,"  "You  Are 
The  Ideal  Of  My  Dreams,"  and  "All  That  I  Ask  Is Love";  published  by  Shapiro.  The  senorial  was written  by  Mr.  Shapiro  and  it  was  illustrated  under his  personal  supervision.  He  expects  it  to  be  a 
bigger  seller  than  any  of  Ingraham's  other  numbers and  judging  from  the  way  he  is  going  after  it,  it 
can't  be  otherwise.  The  scenes  are  beautiful,  show- ing some  of  the  richest  interiors  ever  used  by  Levi 
in  a  set  of  slides,  and  it  will  rank  as  one  of  his  best sets. 

Words  by  Ren  Shields;  music 
)lished  by  F.'  A.  Mills.  "Steam- laracter  and  in  a  short  time 
icq'uamtahce  with  everybody, n  the  average  song  and  the 
hearty  reception  with  it.  In raphy  is  good  and  the  ideas 

■STEAMBOAT  BIL 
by  Leighton  Bros boat  Bill"  is  so: will  claim  Intim 
Entirely  differen singer  can  bank 

Love  is  Burning  m  My 
by  Walter  Jacobs,  Bost told  in  this  tuneful  littl 
ing  their  toy  boat  gave 
pictures  and  exquisite shows  the  return  of  th home  by  the 

Excelsior  Slide  Co. 
"SPRINGTIME  BRINGS  ROSES  AND  YOU."— Words and  music  by  Kendis  &  Paley:  published  by  Kendis &  Paley,  New  York.  This  song  is  already  popular 
and  will  make  a  hit  in  any  picture  theatre.  Beauti- 

fully colored,  well  posed  slides  illustrate  it  and  con- tain srme  winning  novelties. 
"I'M  GOING  BACK  TO  THE  LAND  OF  SPAGHETTI." — Lyrics  by  J.  Irving  Young;  music  by  Harold  J. Norman;  published  by  Head  Music  Pub.  Co.,  New 
York.  An  Italian  song  cf  lively  nature,  with  illus- 

trations in  typical  "wop"  costume  and  surroundings. 
RECENT  RELEASES. 
Scott  &  Van  Altena. 

"IF  I  WERE  THE  KING  OF  THE  WORLD."— Words by  Herbert  De  Pierce;  music  by  Bert  F.  Grant;  pub- lished by  Ziegfeld  Music  Pub.  Co.,  New  York. 
"I  DON'T  BELIEVE  YOU."— Words  by  Win..  Dillon; music  by  Harry  Von  Tilzer;  published  by  Harry Von  Tilzer  Pub.  Co.,  New  York. 
"LOVIE  JOE."— Words  by  Will  Maricn  Cook;  music by  Joe  Jordon;  published  by  Harry  Von  Tilzer  Music Pub.  Co.,  New  York. 
•DREAMS.  JUST  DREAMS."— By  Irving  Berlin  &  Ted Snyder;  published  by  Ted  Snyder  Co.,  New  York. ■WHEN  YOU'RE  IN  WRONG  WITH  THE  RIGHT 
GIRL."— Lyric  by  Gus  Kahn;  music  by  Grace  Le  Boy; published  by  the  Kedzie  Music  Co.,  Chicago. 
STAR  OF  MY  DREAMS,  SHINE  ON!"— Lyric  by Arthur  J.  Lamb:  music  by  John  T.  Hall;  published 
by  Charles  K.  Harris,'  New  York. 'GLIDING  O'ER  THE  SNOW."— Words  by  W.  L.  Wer-  . den;  melody  by  K.  V.  Bowers  and  published  by  the Harold  Rossiter  Music  Co.,  of  Chicago. 

T  NEVER  KNEW  TILL  NOW."— By  Chas.  K.  Harris and  published  by  him. 
De  Witt  C.  Wheeler. 

■I  GET  SO  LONESOME  FOR  YOU."— Words  by  How- ard King;  music  by  Raym  nd  White;  published  by Koninsky  Music  Co.,  Troy,  N.  Y. 
'BE  MY  SWEETHEART."— Published  by  Jerome  H. Remick  &  Co.,  New  York. 
•I'M  A  MARRIED  MAN."— Words  by  Ballard  Macdon- ald;  music  by  Harry  Carroll;  published  by  Jos.  W. Stern  &  Co. 
'I'LL  BE  RIGHT  HERE  IN  THE  SAME  OLD  PLACE." —Words  and  music  by  Billy  Kent;  published  by 
Shapiro. 'DOUGHERTY."— Words  by  William  Jerome;  music by  Jean  Schwartz;  published  by  Jerome  H.  Remick. New  York. 
THE  VALE  OF  DREAMS."— Lyrics  by  Chas.  E.  Baer; music  by  Johann  C.  Schmid;  published  by  Jerome  H. 
Remick,  New  York. 

"I'D  GIVE  THE  WORLD  TO  CALL  YOU  MINE."— Words  and  music  by  Sadie  Koninsky;  published  by The  Koninsky  Music  Co.,  Troy,  N.  Y. 
•  THEY'VE  WON  EVERY  NATION'S  BATTLES  BUT 
THEIR  OWN."— A  novelty  march  song  by  Ren Shields,  John  Nester  and  Geo.  Christie;  published by  M.  Witmark  &  Son. 

Alfred  L.  Simpson. 
"DON'T  WAKE  ME  UP,  I'M  DREAMING."— By  Her- bert Ingraham;  published  by  Shapiro. 
"PLAY  THAT  BARBER  SHOP  CHORD."— Words  by William  Tracey;  music  by  Lewis  F.  Muir;  published by  J.  Fred  Helf  Publishing  Co. 
"IN  THE  GLOAMING."— By  Meta  Orred  and  Annie  E. Harrison. 
"THE  STAR  SPANGLED  BANNER."— The  National Anthem. 
"THEN  YOU'LL  REMEMBER  ME."— By  H.  Engelman. 
From  the  "Bohemian  Girl." "KELLY'S  GONE  TO  KINGDOM  COME."— Words  by Sax  Rohmer;  music  by  T.  W.  Thurban;  published  by Will  Rossiter. 

"THAT'S  THE  FELLOW  I  WANT  TO  GET."— Words by  Alfred  Bryan;   music  by  Geo.  W.  Meyer;  pub- lished by  the  House  of  Haviland. 
"MOTHER,    DEAREST   SWEETHEART."— Words  and music  by  Wm.  T.  Vayo;  published  by  Wm.  T.  Vayo Music  Co.,  Boston,  Mass. 
"AS  DEEP  AS  THE  DEEP  BLUE  SEA."— By  H.  W. Petrie;  published  by  the  House  of  Haviland. 

Levi  Company,  Inc. 
"DIXIE  FOR  ME."— Words  and  music  by  Catherine Hamilton  Slater. 
"IN  GOOD  TIME  TOWN."— Words  and  music  by  Dave Reed,  the  writer  of  so  many  big  hits.   This  song  is 
published  by  Shapiro.    Both  lyrics  and  melody  are good  and  so  are  the  slides.    Good  looking  models. clever  posing  and  beautiful  pictures. 

"THAT'S   GOING   SOME   FOR  YOU."— Words   by  Al Bryan;  music  by  Fred  Fisher;  published  by  Shapiro. 
"IM  LOOKING  FOR  A  DEAR  OLD  LADY."— Words by  Edgar  Selden;  music  by  Tom  Kellv. "CRISTO  COLOMBO."— Words  by  Thomas  J.  Gray  and 
music  by  Fred  Fisher. 

'TURN  THOSE  EYES  AWAY."— Words  and  music  by Billy  Brent;  published  by  Shapiro. 
•COME,  JOSEPHINE,  IN  MY  FLYING  MACHINE." — Published  by  Shapiro. 
•LET  ME  SPEAK  THE  LONGING  IN  MY  HEART."— Lyrics  by  E.  S.  S.  Huntington;  music  by  Arthur  H. 
Gutman;  published  by  Seymour  Furth  Music  Pub- 

lishing Co.,  New  York. 
Excelsior  Slide  Co. 

"FATHER,  DEAR  FATHER,  COME  HOME  WITH  ME NOW." — Words  by  Joe  McCarthy;  music  by  Harry De  Costa;  published  by  Head  Music  Pub.  Co.,  New York. 
"EVERY  CORNER  OF  THE  WORLD  HOLDS  YOU."— Words  by  Arthur  J.  Lamb;  music  by  Felix  Brandon; 
published  by  the  music  house  of  Laemmle. "LUCKY   BOY."— Words   and   music   by   Kendis  and Paley;  published  by  Kendis  &  Paley,  New  York. 

"HAS  ANYBODY  GOT  A  KISS  TO  SPARE." — Words 
by  Gus  Kahn;  music  by  Grace  Le  Boy;  published- by  Will  Rossiter,  Chicago. "SWEET  ANNA  LIZE."— Words  by  Bartley  Costello; music    by    Henry    I.    Marshall;    published    by  Ted 
Snyder. "DER  DEUTSCHE  RAG."— Words  by  Sam  M.  Lewis; music  by  B.   O.   Bennet;    published  by   the  music 
house  of  Laemmle. "ALL  OVER  TOWN."— Words  by  Al.  Thahern;  music 
by  Percy  Wenrich;  published  by  F.  A.  Mills,  New York. 

Coming — "The  Irish  Honeymoon" 
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Quality  Counts  After  All 

"ELECTRA" 

•TRADE    MARK ■ 
PINK  LABEL 

CARBONS 

COLONIAL  THEATRE 

^^^^ 

'ELECTRA" 

PINK  LABEL 

CARBONS 

If  you  are  one  of  those  using  something  claimed  "just  as  good  as  'ELECTRA,'  "  send  for  a  trial 
order  of  PINK  LABEL  CARBONS  and  you  will  be  as  pleased  as  the  above  correspondent. 

HUGO  REISINGER  (&*  import.  |  |  Broadway,  New  York 

HALLBERG 
THE  ECONOMIZER 

SAVES  two-thirds — m  on  electric bill  and  makes  BIG CUT  on  the  first cost  of  your  com- plete equipment. 
I  carry  stock  of 

all  makes  M .  P. 
Machines,  Opera 
Chairs  and  Sup- 
plies. 

Free  Catalogue  P. 

J.H.  Hallberg,  ffVSft 

THE  FILM  INDEX,  $2.00 

ST.  LOUIS  CALCIUM  LI6HTC0. 
Established  1872 

Stereoptlcon  and  Moving  Picture  Machines. All  orders  to  any  part  of  the  United  States  filled promptly. 
16  Elm  St.,  ST.  LOUIS,  Mo.,  U.  S.  A. 

Competition 
cannot  touch  the  prices  of  the 
Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  set. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  latest  hits  in  the  song slide  world. 

Our  latest  releases 
SPRINGTIME  BRINGS  ROSES 

AND  YOU 
I'M  GOING  BACK  TO  THE  LAND 

OF  SPAGHETTI 

EXCELSIOR  SLIDE  CO. 
138  E.  14  St.,  NEW  YORK  CITY 

Send  for  Supplement  33  »•  Bargains 
Edison  Kinetoscope  $45.  Powers  Camera graph  $75,  Optigraph  $;;.>,  Cinengraph  $l.>, 

<  (ptitfrapli  X.>.  4  for  $4."..  $-'15  Monograph $105,  Standard  Edison  Model  B,  Passion 
Play  Film,  Electric-  Lamps,  Rheostats.  Cal- cium Jets.  etc.  Many  others.  Machines wanted.  MOTION  PICT  PRE  MACHINES. 
HARBACH  &  CO.,  809  Filbert  St.,  Phila  ,  Pa. 

THE  BIC  SONC  HIT 

"Don't  Wake  Me  Up,  I  Am  Dreaming" BY  HERBERT  INCRAHAM 
Opening  order  from  Shapiro,  the  publisher,  100  sets 

Illustrated  bv 

THE  LEVI  CO.,  Inc. 
24  Union  Square  NEW  YORK 

TURNER  &  DAHNKEN  (inc.) 
38  Eddy  St.,  San  Francisco,  Cal. 

Largest  Exchange  on  the 
Pacific  Coast 

Pacific  Coast  Agents  for  the  Pathe  Machine 

88  Iff 

FOR  SALE 
1,000ft.  reels  of  film, 
$5,  $10  and  $15:  song sets,  *1;  odd  slides, 5c :  Lubin  machine. $60;  Motiograph, 
$125:  new  Kdison, Power'smachines.Sloo.  Moving  PiHure  Theatres 

cheap.  For  Rent,  0000  ft.  film,  $0:  l'JOOO  ft.,  $12; up-to  date  film,  all  in  one  shipment.  Will  buy, film,  machines.  Passion  Play.   
H.  DAVIS,  Watertown,  Wis. 

Get  SIMPSON'S  SLIDES for  the  latest  hit 

GEE,  BUT  IT'S  GREAT  TO  MEET  A FRIEND  FROM  YOUR  HOMETOWN. 
A  Great  Song  Cleverly  Illustrated. 

A.  L.  SIMPSON,  Inc.,  113  W.  132d  St.,  N.  Y. 

SIKWIK  CEMENT! 
FOR  ALL  KINDS  OF  FILM! 
STICKS  IMMEDIATELY! 
DOES  NOT  EVAPORATE! 
Send  for  Sample  Bottle  Free 

W.  U.  C  ,  227  E.  1 50th  St.,  New  York 

NEW  CORPORATIONS. 
The  Kinotype  company  of  Rochester,  N.  Y.,  has 

been  incorporated  to  deal  in  motion  pictures.  The 
capital  is  $10,000  and  the  directors  are:  Tiffany  Bar- 

nard, James  H.  Westcott  and  Herbert  T.  Ranney,  of 
Mt.  Morris. 
Crescent  Stock  Theatre  Company,  Terre  Haute,  Ind. 

-^Capital  stock,  $10,000;  object,  to  operate  moving picture  shows  and  theatres.  Incorporators:  J.  B. 
Roberts,  John  Heutzy  and  Thomas  G  Moore. 

Cosy  Amusement  Co.,  Portland,  Ore.— To  operate 
motion  picture  theatres— Capital,  $2,500.  Incorpora- tors, E.  L.  Cooper,  Katie  Cooper  and  B.  E.  Selerman. The  Western  Moving  Picture  Co..  Salt  Lake  City. 
Utah;  with  a  capital  stock  of  $2,500,  in  $5  shares, filed  articles  of  incorporation  in  the  office  of  the 
county  clerk,  Dec.  19,  1910.  The  officers  are  A.  P. 
Mehesy,  president  and  treasurer,  and  J.  K.  Johnson, vice-president. 
Moving  Picture  and  Projecting  Machine  Operators' Protective  Union,  Local  No.  145,  of  the  International Alliance  of  Theatrical  Stage  Employes  of  the  United 

Sttaes  and  Canada.  Chicago. Porter  Smith,  Percy  C.  Moore 
The  Germania  Amusement  I 

maintain  places  of  amusement 
picture  theatres.  Directors: tha  Reis,  226  East  87th  st;  I( Slst  street,  New  York  City. 
Seventh  Avenue  Theatre  C conduct   theatres   for  motion rectors:    Martin  B.  Hotmail, 

Ham  Michelson,   155  East  9i 
Vaczy,  70  Berry  street.  New 

rard 
Incorporators:  Edv and  William  Schreider. 
).,  New  York  City.— To 
Charles  Reis  and  Ber- Podliascnck,  161  East 

,  New  York  City.— To 
picture  purposes.  Di- t5  Nassau  street;  Wil- li street,  and  Edward ork  City. 
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THE  BIO  ARC  SCREEN 

is  the  greatest  convenience  ever  devised  for  the  operator. 

It  enables  him  to  see  at  all  times  exactly  what  is  going  on  in  the  arc  without  "squinting"  through  a peep-hole  or  straining  his  eyes.    You  must  see  it  to  appreciate  it. 
During  the  past  two  months  we  have  sold  hundreds  of  "BIO"  Arc  Screens  on  the  "money-back-if- 

you-want-it"  plan— and  not  a  single  call  for  the  money. 
What  better  evidence  could  we  give  that  every  operator  who  sees  it  thinks  it  worth  the  money  ? 
Send  us  a  dollar  today  on  suspicion. 

Charles  L.  Kiewert  Co. 

Largest  Importers  of  Flame  Arc  Lamps  and  Carbons  in  America 

39  Cortlandt  Street,  New  York,  N.  Y.  114  Huron  Street,  Milwaukee,  Wis. 
195  Fremont  Street,  San  Francisco,  Cal.  15th  and  Pine  Streets,  St.  Louis,  Mo. 
58  Plymouth  Court,  Chicago,  111.  309  Carson  Street,  Pittsburg,  Pa. 

Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Jan.  14 
BIOGRAPH  CO. 

Date.             Subject.                                 Class.  Feet. length. 
Dec.  26  Winning  back  His  Love  TDrama  994 
Dec.  29  His  wife's  Sweethearts  Comedy  682 Dec.  29  After  the  Ball   Comedy  311 
Jan.    2  The  Two  Paths   Drama  992 
Jan.    5  When  a  Man  Loves   Comedy  Drama  998 
Jan.    9   The  Italian   Barber  Comedy  993 
Jan.  12  The  Midnight  Maruder  Comedy-Drama  392 Jan.  12  Help  Wanted  Comedy  603 

Dec. 
Dec. 
Jan. 
Jan. Jan. 

EDISON  CO. 
28  A  Family  of  Vegetarians  Comedy  J90 
30  The  Romance  of  Hefty  Burke  Drama  1.000 
3  In  the  Days  of  Chivalry  Drama  1,000 
4  Sleep,   Gentle  Sleep   Comedy  990 6   The  Fire  Department  of  New  York  City, Descriptive  400 6   A  Western  Nigh'   Comedv  600 10  The  Test  of  Friendship  Drama  1,000 11  The  Home  of  the  Seal  Educational  300 
11   The  Gardner's   Ladder  Comedy  700 13   The  Link  That  Held   Drama  960 

ESSANAY  CO. 
Dec.  21    The  Bad  Man's  Christmas  Gift  Drama  975 Dec.  27   Girls  Will  Be  Boys  Comedy  1,000 Dec.  31    A  Gambler  of  the  West   Drama  1,000 Jan.    3   The  Redeemed  Criminal   Drama  1,000 Jan.    7  The  Count  and  the  Cowboys, Western   Comedy  1.000 
Jan.  10  The  Sophomore's  Iiomane.  ..  Comedy-Drama  1,000 Jan.  14  The  Girl  of  the  West  Western  Drama  1,000 

GAUMONT. 
Dec.  27  The  Adventuress   Drama 
Dec.  31    The  Doctor's  Secretary   Drama Jan.    3   Ahe  Artist's  Pay  Day   Drama Jan.    7  The  Woman  Wins   Comedy 
Jan.  10  A  Child's  Plea   Drama 

!ior, 981 
969 

Jan.  10   The  Hills  of  Corsica  Travelogue  243 Jan.  14  A  Simple  Rustic  Tale  Drama  958 

KALEM  CO. 
Dec. 23   When   Lovers'   Part  Drama Dec.  28   The  Girl  Spy  Before  Vicksburg. War  Drama Dec.  30  The  Stranger   Drama Jan.    4   The  Bolted  Door   Drama Jan.    6   The  Runaway  Engine   Drama Jan.  11    For  Love  of  an  Enemy  War  Drama Jan.  13   The  Heart  of  an  Indian  Mother, Indian  Drama 

975 
990 990 950 

3!>0 

LUBIN  MFG.  CO. 
Dec.  22  An   American   Count  Comedy 
Dec.  26   Making  a  Man  of  Him  Drama Dec.  29   Blue  Horse  Mine  Drama 
Jan.    2  'Art  and  the  Legacy  Comedy  Drama Jan.    5   His  Last  Parade   Drama Jan.    5   A  Mix  in  Masks  Comedy Jan.    5   The  Crimson  Scars   Drama) Jan.    5   Fire!    Fire!   Fire!  Comedy  S 
Jan.    9   Tag  Day  at  Silver  Gulch  Drama Jan.  12  The  Widow's  Choice  Comedy 

ME  LIES. 
Dec.  15   Old    Norris'    Gal  Drama Dec.  22   A  Western  Welcome   Comedy Dec.  29    In  the  Tall  Grass  Country  Drama 
Jan.  12  The  Owner  of  the  "L.  L."  Ranch. .. Drama 

PATHE  FRERES. 
Dec.  26   The  Bowling  Fiend   Comedy  344 Dec.  28   Running  Away  From  a  Fortune, American  Comedy  540 Dec.  28  The  American  Fleet  in  French  Waters, Topical  125 Dec.  28   In  Full  Cry   Scenic  331 Dec.  30  Catalan,  the  Minstrel   Drama  768 Dec.  30   Carnival  of  Japanese  Firemen  in  Tokio, Scenic  230 Dec.  31   The  Yaqui  Girl   Drama  1,000 Jan.    2  The  Misplaced  Petticoat   Comedy  790 

Jan.  2 Jan.  4 
Jan.  6 Jan.  7 
Jan.  7 Jan.  9 Jan.  9 
Jan.  11 
Jan.  11 Jan.  13 
Jan.  13 Jan.  14 

Subject.  Class.  Feet. length. 
Dutch  Kids   Scenic  497 
The  Cowboy's  Innocence   Drama  994 An  Intrigue   Drama  997 Love  Under  Difficulties  Comedy  781 The  Funeral  of  Count  Tolstoi  Topical  220 The  Evils  of  Betting  Drama  676 In  the  Land  of  Monkeys  and  Snakes. Colored  Scenic  276 The    Twin    Cinderellae  Comedy  705 Dusty  Rhodes  Takes  a  Flight  Comedy  249 Max  Is  Almost  Married   Comedy  572 So  Near  but  Not  Quite  Comedy  420 The  aBttle  at  Redwood  Drama  1,000 

SELIG  POLYSCOPE  CO. 
19  John  Dough  and  the  Cherub  Comedy  1,000 
22  Overland  to  Fremont   Drama  1,000 26  The   Rustlers   Drama  990 29  Justinian  and  Theodora   Drama  1,000 2  The  Argonauts   Drama  1,000 
5  Ramona's  Father   Drama  1.000 9  Shadows  of  the  Past  Drama  1,000 12  The  Rival  Dramatist  Berlesque  1,000 

URBAN-ECLIPSE. 
Dec.  28   A  Mexican  Romance   Drama Dec.  28  Coaching  in  Devonshire,  England. Travelogue Jan.    4   A  Lock  of  Hair  Drama Jan.  11   Washed  Ashore   Drama Jan.  11    Woodcarving  in  Brienz  Educational 

VITAGRAPH  CO. 
Dec.  23  Clancy   Drama Dec.  24  Jean  and  the  Waif  Drama Dec.  27  In  Neighboring  Kingdoms   Drama Dec.  30  Crazy  Apples   Comedy Dec.  31  Where  the  Wind  Blows   Drama Jan.    3  All  Is  Fair  In  Love  and  War  Comedy Jan.    6  The  Misses  Finch  and  Their  Nephew  Billy, 

Comedy 

Jan.    7  The  Old  Water  Jar  :  Drama Jan.  10  Doctor  Cupid   Comedy Jan.  13  Water  Lillies   Drama Jan.  14  Coward  or  Hero  Drama 
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Tfie  Leading  Motion 

Picture  Producer 

of  file  World 

JAN.  I2TM 

"The  Rival  Dramatists OR 

Cock  A  Doodle  Doo" 
A  Burlesque  on  the  Reigning  French  Dramatic  Craze! 

GET  ON  OUR 

MAILING  ^mm^ .  Length,   iooo  feet 

ft  is  the  martini  bird  of  morn.  Brave 
Chanticleer,  the  rocal  lighthouse  of 

the  Dawn  .'  " 
Code  Word, 

DOODLF. 

"The  Curse  of  the  Red  Man" 

ON    J  AIM-  1ST 

USE 

SEXIG 
POSTERS 

"Buddy— The  Little  Guardian" An  Interesting  Domestic  Drama  of  the  Present  Day 

Length  about  iooo  feet  Code  Word,  BUDD\ 

COMING COMING 

SX>Ji& 

Po/ys'cojSd Co. 

Chicaao 

U.S-.A. 

EUROPEAN  OFFICeS  '  \ 
LONDON  BERLIN         S*T  PETERSBURG. 



Released  Thursday,  January  12. Length  about  950  feet. 

THE  WIDOW'S  CHOICE 
Father  may  have  seemed  slow,  but  when  he  was  left  as  "guardian"  to  a  handsome  widow  during  the  absence  of  his  two  sons  who were  her  suitors,  he  proved  to  be  a  regular  human  cannon  ball.  And  when  the  boys  returned  they  found  father  had  made  the 
widow  their  stepmother.  There's  a  lot  cf  fun  in  the  story  and  the  widow  is  so  handsome  and  charming  that  almost  any  man could  fall  in  love  with  her.    There  is  the  kind  of  appeal  in  this  plot  that  will  make  people  tell  their  friends  about  it. 

LUBIN  FILMS— CLEAR  AS  A  BELL 

Length  about  715  feet Double  Reel Length  about  250  feet 

It  Ever  Come  To  This? 

A  roaring  burlesque  on  the  new  woman.  It's  about Mrs.  and  Mr.  Sarah  Jane  Brown  and  their  family.  One 
continuous  scream.  The  Film  Index  printed  a  special 
story  about  this  fiim  last  week. 

Easy  Coin 
This  little  story  shows  that  a  quick  wit  is  better  than 

industry  when  a  tired  "son  of  rest"  has  a  snow  shovel- ing job.  Also  that  it  has  drawbacks  when  the  victims 

"catch  on.'' Released  Monday,  January  16 

LUBIN  MANUFACTURING  COMPANY 
MODEL  NEW  STUDIOS 

20th  and  Indiana  Ave.,     PHILADELPHIA,  PA. 
■f  ■■  II  III  ■■■aMWMBHMMMMWWMgl 

BRANCH  OFFICES 

9  CHICAGO,  22  Fifth  Ave. 
LONDON,  46  Cerrard  St.,  W. 
BERLIN,  36  Friedrich  Str. 



$2.00  PER  YEAR 36  PAGES SINGLE  COPIES  TEN  CENTS 



PATHfc  FfcERES 

FILMS 

4  BIG  HEADLIIMERS  FOR  THIS  WEEK 

TRAILED  BY  AN  INDIAN 

A  Thrilling  American  Drama  of  the  Western  Bad  Lands 

MARGUERITE'S  BIRTHDAY A  Captivating  Little  Drama  of  Artist  Life  in  Paris 

SEA  BIRDS  IN  THEIR  HAUNTS 

Another  of  those  Marvelous  Colored  Films  of  Bird  Life 

THE  MARKED  DOLLAR 

Great  Success! Great  Action ! Great  Thrills! 

A  Feature  Film  Story  of  the  Spring  Round  Up  on  a  Great  Cattle  Ranch,  with  a  Little  Girl  and  a 
Big,  Husky  Cowpuncher  for  the  Leading  Characters.     This  will  be  another  of  the 

F=>ATHE     ORE  AT     AMERICAN  SUCCESSES 

BE  SURE  TO  BOOK  THESE,  IF  YOU'RE 

IN  BUSINESS  FOR  MONEY 



LEADING   AMERICAN    EXPONENT   OF   THE  PHOTOPLAY 
Published  Weekly  by  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 

CHARLES  PATHE  —  WORLD  PROMOTER  OF 

THE  PHOTOPLAY 

Brief  Sketch  and  Likeness  of  the  Man 
Who  Has  Made  the  World  His  Field 

CHARLES  PATHE,  the  moving  spirit  in  the 
great  establishment  of  Pathe  Freres,  whose 
photograph  is  published  here  for  the  first 

time  in  America,  was  born  4  3  years  ago  in 
Vincennes,  where  he  has  since  resided.  The 
palatial  residence  he  now  occupies  is  in  strong 
contrast  to  the  humble  home  where  his  eyes 
first  blinked  in  the  warm  sunshine  of  sunny 
France,  for  Mr.  Pathe  is,  as  we  say  in  America, 
a  self-made  man,  whose  success  is  due  to  no other  cause  than  his  indomitable  will  and  his 
ability  to  grasp  little  old  Dame  Opportunity 
when  she  goes  galloping  by  on  the  wings  of Time. 

Mr.  Pathe's  house  has  often  been  used  in motion  pictures  when  a  particularly  fine  villa 
and  extensive  grounds  were  needed. 
When  a  very  young  man,  Mr.  Pathe  had 

succeeded  in  saving  enough  money  to  buy  a 
small  phonograph.  These  instruments  were 
then  very  new  affairs  and  still  a  considerable 
novelty  and  thus  he  had  small  difficulty  in  sell- ing his  machine  at  a  profit.  With  the  money 
thus  obtained  he  bought  two  phonographs  and 
sold  them  both.  Elated  at  his  success  he  man- 

aged, by  dint  of  economy,  to  open  a  small  sales- room for  phonographs  and  his  business  being small  found  much  time  on  his  hands  in  which 
to  do  nothing  but  think.  It  was  then  that  he 
first  developed  his  ability  to  take  the  initiative. 
He  found  that  though  his  patrons  liked  phono- 

graphic music  they  lost  much  of  their  enjoy- 
ment because  there  were  no  records  but  Co- 

lumbia and  Edison,  both  of  which  were  in  Eng- 
lish only.  Noting  this,  Mr.  Pathe  hired  vaude- ville singers  to  sing  French  songs  and  made 

his  own  records.  The  popularity  of  these  first 
Pathe  records  was  immediate  and  from  that 
time  on  things  looked  rosy. 

About  this  time  the  first  motion  pictures  were 
produced  and  Mr.  Pathe  gave,  them  careful 
study.  He  finally  designed  a  camera  and  had 
two  built  from  this  design.  These  worked  very 
well;  so  well  indeed  that  he  built  a  third  which 
he  sold  for  $2,000.  He  bought  his  blank  film 
from  Lumiere  and  Eastman.  This  was  in  1896 
and  Pathe  films  were  then  sold  at  about  30 
cents  a  foot,  and  were  what  would  now  be  con- 

sidered very  poor  productions.  The  longest 
films  were  approximately  150  feet  and  good  sell- 

ing lengths  were  45,  65  and  85  feet.  These 
films  were  made  in  a  little  factory  in  the  Rue 
Polyscope,  Vincennes,  and  the  place  is  still  in 
use,  having  been  enlarged  from  time  to  time 
as  the  business  grew. 

In  1897  the  enterprise  had  assumed  such  pro- 
portions that  a  company  was  formed  with  a  paid 

up  capital  of  $2,000,000  which  was  subscribed 
by  the  wealthy  men  in  and  around  Vincennes. 
At  the  first  meeting  Charles  and  his  brother 
Emile  Pathe  were  elected  directors  for  life.  To 
Emile's  management  was  entrusted  the  phono- graphic end  of  the  business  which  prospered  un- 

til within  four  years  it  had  grown  to  be  the 
largest  concern  of  its  kind  in  Europe. 

Charles  Pathe  understood  the  management  or 
the  cinematograph,  but  hard  days  were  in  store 
for  this  end  of  the  business.  During  the  three 
years  following,  the  business  of  motion  picture 
making  fell  upon  hard  lines  and  many,  in  fact, 
all  of  the  manufacturers  in  France  went  out 
of  business  except  Melies  and  Pathe  Freres, 
who  revived  the  industry.  In  1900  prosperity 
again   smiled   on   motography;    factories  were 

MR.  CHARLES  PATHE. 
enlarged,  experiments  undertaken  and  everything 
done  to  build  up  a  sound  business.  In  1902 
Mr.  Pathe  discovered  a  way  of  making  colored 
films  by  a  mechanical  process  and  through  his 
efforts  the  colored  films  now  put  out  by  Pathe 
Freres  are  marvels  of  artistic  beauty.  There 
are  now  no  films  colored  by  hand  in  any  of  the Pathe  factories. 

All  this  time  the  concern  was  growing  rap- 
idly and  agencies  being  opened  the  world  over. 

To  all  branches  of  the  business  Mr.  Pathe  gave, 
and  still  gives,  his  immediate  and  personal 
attention.  No  particular  portion  of  the  work 
is  favored.  Everything  from  executive  work 
down  to  the  selling  of  films  is  overseen  and 
aided  by  this  wonderful  man. 

At  the  beginning  of  last  year  a  disagreement 
arose  between  Mr.  Pathe  and  Mr.  Eastman,  who 
supplied  the  film  for  Pathe  pictures.  Mr.  Pathe 
would  not  be  dictated  to  by  Mr.  Eastman  and 
in  consequence  the  latter  cut  off  the  supply 
of  film.  Mr.  Pathe's  resourcefulness  is  shown 
in  that  he  did  get  film  and  at  the  same  time 

studied  the  manufacture  of  the  raw  product. 
The  firm  now  makes  its  own  raw  stock,  which 
is  conceded  by  the  best  authorities  to  be  the finest  blank  film  made. 

To  Mr.  Pathe  is  due  the  credit  of  being  the 
first  to  make  titles  for  films.  Now  they  are 
printed  in  15  different  languages.  To  him 
also  is  due  the  acknowledgment  of  being  the 
first  to  do  "tinting"  and  "toning,"  and  finally coloring  on  films.  To  him  also  belongs  the 
credit  of  introducing  the  latest  Pathe  novelty 
known  as  "The  Pathe  Animated  Gazette."  This is  a  film  of  about  500  feet  in  length,  made  up 
of  scenes  taken  at  events  of  international  in- 

terest all  over  the  world,  released  wreekly  like a  weekly  illustrated  newspaper  or  magazine  on 
current  events.  The  success  of  this  in  Europe 
and  Australia  has  been  so  instant  that  Pathe 
Freres  now  have  resident  camera  men  in  al- 

most every  country  on  earth  who  may  be  called 
"camera-correspondents"  for  this  unique  ani- mated journal. 

Mr.  Pathe  is  a  man  of  keen  mind,  pleasant, 
quick,  alert  and  everlastingly  on  the  job  from 
early  morning  until  late  at  night  of  every  busi- ness day  in  the  year.  Some  idea  of  his  at- 

tainments in  his  chosen  work  may  be  gathered 
from  the  fact  that  the  firm  employs  about 
5,000  people  distributed  everywhere,  has  the 
largest  output  of  projecting  machines  in  the 
world,  make  approximately  140,000  miles  of 
film  a  year  and  the  stock  of  the  company  which, 
though  worth,  but  $20  per  share,  par  value, 
is  sold  on  the  market  in  France  at  an  average 
of  $200  per  share. Mr.  Pathe  gets  to  America  very  seldom  and 
stays  but  a  short  while  on  any  visit,  but  he 
is  known  nevertheless  to  the  trade  as  the  man 
who  stands,  for  all  that's  biggest  and  best  in motion  pictures. 
PATHE  TO  CLOSE  CHICAGO  BRANCH. 
The  Film  Index  has  been  advised  by  Pathe 

Freres  that  it  is  the  intention  of  that  company 
to  close  its  branch  distributing  office  in  Chi- 

cago about  March  1st.  The  reason  given  is 
that  the  present  method  of  distributing  film 
renders  the  maintenance  of  an  office  in  Chi- 

cago no  longer  necessary. 
Mr.  Kurt  W.  Linn,  who  has  represented  Pathe 

in  Chicago  during  the  past  year  has  been  ap- 
pointed special  representative  of  the  company 

with  headquarters  in  New  York.  Mr.  Linn 
was  in  New  York  the  greater  part  of  last  week 
arranging  for  the  change.  He  returned  to  Chi- 

cago last  week,  Thursday. 
Mr.  Linn  is  a  well  known  personality  in  the 

motion  picture  business,  having  been  in  charge 
of  the  Southern  offices  of  Pathe  Freres  at  Bir- 

mingham, Ala.,  and  New  Orleans,  La.,  for  near- 
ly three  years,  and  from  which  he  was  pro- moted to  the  managership  of  the  Chicago  office. 

While  in  Chicago  Mr.  Linn  made  many  friends 
in  the  trade,  who  will  deeply  regret  the  break 
in  the  circle  of  good  fellowship  his  absence  will cause. 
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JANUARY  21,  1911. 

CASUAL  COMMENT 
LAST  week  we  received  and  published  a 

letter  from  the  manager  of  a  picture  thea- 
tre in  a  small  town.  It  was  in  the  nature 

of  a  complaint  against  the  exchange  from  which 
the  manager  was  getting  his  service,  though  the 
name  of  the  exchange  was  not  mentioned.  The 
point  the  theatre  manager  made  was  that  he 
had  bargained  with  the  exchange  for  a  certain 
service  and  was  unable  to  get  the  service  agreed 
upon. 

Our  correspondent  went  on  to  say  that  he  had 
been  looking  for  conditions  to  improve  under 
the  "trust,"  but  up  to  now  he  could  not  see  that 
there  had  been  any  change  in  the  way  the  ex- 

change business  was  being  handled. 
There  are  two  sides  to  every  story,  and  it  is 

a  singular  fact  that  the  parties  to  a  transaction 
never  see  it  in  the  same  light  or  from  the  same 
angle.  By  this  observation  we  do  not  mean  to 
hint  that  the  particular  complaint  made  by  our 
correspondent  is  not  a  true  statement  of  fact; 
nothing  has  reached  us  to  the  contrary,  yet  the 
fact  is  that  there  are  two  sides  to  the  "small 
town"  theatre  question,  the  way  the  "small 
town"  manager  sees  it  and  the  way  the  exchange 
sees  it.  Undoubtedly  there  is  something  to  be 
said  on  both  sides. 

Of  the  specific  charge  that  exchanges  do  not 
keep  their  agreement  with  their  patrons  much 
has  been  written  in  the  past.  Exchange  solici- 

tors and  managers  have  been  known  to  agree  to 
anything  the  exhibitor  wanted  in  order  to  get 
his  business  and  then  to  trust  to  luck,  or  the 
exhibitors  helplessness  to  compel  him  to  take 
anything  that  was  sent  him.  When  finally  driven 
to  explain  his  failure  to  keep  his  agreement  the 
exchange  man  usually  answered:  "What  do  you 
expect  for  the  price?"  which  would  indicate that  the  terms  for  the  service  contracted  for 
were  almost  nominal. 

It  is  not  to  be  hoped  that  the  small  town  man- 
ager will  ever  be  able  to  pay  for  the  best  ser- 

vice.    It  is  also  surprising  what  some  small 

town  managers  expect  in  the  way  of  service  and 
prices.  We  have  before  us  a  letter  written  by 
a  certain  exchange  to  a  certain  exhibitor  quot- 

ing a  price  of  $7.00  for  three  reels  weekly,  or 
$12  for  six  reels  weekly,  the  exchange  to  pay 
the  royalty  and  the  exhibitor  to  pay  expressage. 
This  quotation  brought  a  reply  in  pencil  on  the 
same  sheet  as  follows:  "You  must  have  an  idea 
that  the  picture  business  is  a  mint  in  a  small 
town.    I  will  not  be  robbed." Notwithstanding,  the  small  town  exhibitor  is 
a  factor  in  the  business  and  is  entitled  to  a 
square  deal.  The  old  exchange  game  of  getting 
their  money  and  handing  them  anything  as  long 
as  they  will  stand  for  it  really  has  no  place  in 
the  new  order  of  things.  It  should  stop,  end, 
cease.  Exchange  men  should  determine  just 
what  they  can  give  the  small  town  exhibitor  for 
the  price  he  is  able  to  pay,  and  then  give  it  to 
him  according  to  the  agreement  made.  The  old 
game  of  four-flushing,  stalling,  film-flamming, 
bluffing,  backing  and  filling  is  what  got  the  ex- 

changes in  bad  at  first.  The  good  of  the  busi- 
ness demands  that  it  be  cut  out. 

WE  had  the  pleasure  of  listening  to  a  very 
interesting  story  of  the  experience  of  a 
successful  exhibitor  the  other  day.  It 

was  related  by  Mr.  F.  T.  Montgomery,  now  of 
Jacksonville,  Fla.,  who  happened  in  on  us  dur- 

ing his  recent  visit  to  New  York.  Mention  has 
been  made  from  time  to  time  of  the  remarkable 
success  Mr.  Montgomery  has  had  with  "just 
pictures."  It  will  be  remembered  that  he  started 
in  Memphis  but  three  years  ago  and,  in  a  very 
short  time,  had  three  houses  in  successful  opera- tion. 

Not  long  ago  he  sold  his  Memphis  houses  and 
went  to  Jacksonville,  where  he  spent  about  $20,- 
000  in  the  purchase  and  fitting  up  of  what  is 
now  the  Grand  Theatre.  Everybody  in  town 
told  him  he  would  fail,  but  he  had  heard  that 
story  so  often  that  it  didn't  count  for  anything with  him.  He  just  went  ahead  and  made  the 
Grand  the  finest  little  photoplay  house  that  he 
could  imagine  and  invited  the  good  people  of 
Jacksonville  to  come  to  see  it.  The  result:  "I 
don't  mind  telling  you,"  Mr.  Montgomery  ex- 

plained to  the  writer,  "that  I  am  now  receiving 
a  larger  percentage  of  returns  on  my  investment 
than  I  have  ever  received  before." Mr.  Montgomery  said  that  his  method  was  to 
give  the  best.  In  fitting  up  his  house  everything 
was  the  best.  Some  managers  would  put  lino- 

leum on  the  floor;  Montgomery  bought  the  thick- 
est velvet  carpet  he  could  find.  Someone  told 

him  he  was  foolish  to  buy  expensive  velvet  car- 
pet when  no  one  would  notice  it.  He  replied 

that  the  people  he  wanted  to  reach  knew  good 
velvet  carpet  when  they  set  foot  on  it,  and  that 
they  were  the  people  he  was  after.  As  to  the 
people  who  didn't  know  the  difference,  he  did not  care  if  they  never  came  to  his  theatre. 

"Every  afternoon  my  theatre  looks  like  a  so- 
ciety 'pink  tea';  all  the  best  women  of  Jackson- 
ville are  there  with  their  children,"  declares Mr.  Montgomery. 

'All  my  attendants  appear  in  evening  clothes 
and  they  look  after  the  comfort  of  my  patrons. 
They  know  what  pictures  are  being  run  and  can 
tell  about  the  program  when  asked;  they  know 
why  wo  have  the  best  show  in  Jacksonville  and 
what  makes  it  better  than  any  other  show.  I 
require  them  to  see  all  the  other  shows  and  note 
the  difference.  What  is  the  result:  Jacksonville 
is  now  a  good  picture  town.  I  have  made  a 
success  where  others  have  failed  and  it  is  not 
an  unusual  thing  to  see  several  hundred  people 
standing  in  front  of  my  house  waiting  to  get  in-" 

w  T  must  be  remembered  that  Mr.  Montgomery 
|  runs  only  pictures  and  songs  in  his  thea- tres. Nothing  could  induce  him  to  in- 

stall vaudeville.  Picture  theatre  managers  all 
over  the  country  could  take  a  few  pages  from 
his  book  with  profit  to  themselves  and  the  busi- 

ness in  general.  The  big  idea  is:  get  the  best, 
get  the  best  of  everything  from  the  pictures 
down  to  the  carpet  on  the  floor  and  then  g 
after  the  very  best  people  in  your  town.  If  you 
can  please  them  the  rest  will  not  kick.  But 
remember:  nothing  is  good  enough  if  there  is something  better. 

PROJECTION  DEPARTMENT 
TEMPORARILY  SUSPENDED 

Editor  Smith  Sailed  for  London  Last  Week— Will 
Resume  Writing  Upon  His  Return. 

Will  C.  Smith,  editor  of  the  Projection  De- 
partment of  The  Film  Index,  sailed  on  the  S.  S. 

America  for  London,  Eng.,  Thursday,  Jan.  5, 
to  carry  out  an  important  business  mission.  Mr. 
Smith  expects  to  remain  in  London  for  two  weeks 
at  least,  before  returning,  and  may  make  a  trip 
to  Paris.  During  his  absence  the  "Projection 
Department"  will  not  appear,  but  Mr.  Smith 
promises  to  have  some  interesting  information 
to  impart  upon  his  return.  Among  other  things 
he  will  make  a  careful  study  of  the  methods 
of  projection  in  English  picture  theatres. 

H0DKINS0N  DROPS  EXHIBITING  INTERESTS 
W.  W.  Hodkinson,  formerly  of  the  Progressive 

Film  Exchange  of  Ogden,  Utah,  and  interested 
in  several  of  Ogden's  best  motion  picture  thea- 

tres, writes  The  Film  Index  that  he  has  disposed 
of  those  interests  to  C.  W.  Midgeley,  a  theatrical 
man  of  Salt  Lake  City,  and  will  hereafter  devote 
his  energies  entirely  to  the  rental  end  of  the business. 

Mr.  Hodkinson  has  been  appointed  general 
manager  of  the  General  Film  Company's  branch 
at  Salt  Lake  City,  which  requires  his  entire  time. 
He  reports  that  the  Salt  Lake  City  branch  has 
about  all  the  business  in  that  territory  worth 
having  and  that  everything  is  running  smoothly. 

A  new  theatre,  The  Mirage,  was  opened  in 
Salt  Lake  Christmas  Eve  and  is  running  licensed 
pictures.  Another  house  is  soon  to  open.  Mr. 
Midgeley's  new  house,  the  Liberty,  also  to  open 
soon,  will  be  one  of  the  finest  in  the  country.  It 
will  seat  1,000  persons  and  will  give  pictures  and 
music  only  at  prices  10c,  15c,  and  20c.  It  is 
proposed  to  run  the  program  a  full  week,  which 
is  something  of  a  new  departure  for  American 
picture  theatres.  The  Liberty  has  cost  about 
$30,000  to  build. Other  Salt  Lake  houses  running  licensed  pic- 

tures are  the  Isis,  Luna,  La  Vista,  Empire,  Mis- 
sion and  Casino. 

WEDNESDAY  IS  EDISON  COMEDY  DAY 
With  the  work  proceeding  on  schedule  time  in 

all  branches  of  the  picture  department,  the  Edi- 
son Manufacturing  Company  now  definitely  an- 

nounces Wednesday  as  the  day  for  its  weekly 
comedy  release.  "A  comedy  every  Wednesday" is  the  way  to  think  of  it,  and  an  Edison  comedy, 
at  that,  for  the  term  has  represented  for  some 
time  an  excellence  in  comedy  pictures  that  can- 

not be  overlooked.  There's  the  "Bumptious" series,  for  example — many  of  them  real  gems. 
We  might  mention  any  number  of  miscellaneous 
subjects  that  hold  a  place  in  the  very  front  rank 
of  motion  picture  art.  Exhibitors  need  have  no 
hesitancy  in  scheduling  the  Edison  comedy  re- 

lease for  Wednesday;  they  will  not  be  disap- 

pointed. 
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PICTURES  THAT  CHILDREN  LIKE 
Indians  and  Cowboys  For  Boys 
Girls   Have   a   Wider  Range 

El  EH 
WHEN  it  comes  to  motion  pictures  boys  and 

girls  know  what  they  like,  says  the  New 
York  Sun,  in  a  story  reviewing  the  work 

of  investigation  recently  made  by  the  Child  Wel- 
fare Committee  of  New  oYrk,  which  sent  in- quiries to  various  schools  for  the  purpose  of 

ascertaining  the  character  of  pictures  best  liked 
by  the  children.  This  information  is  to  be 
the  subject  of  a  report  upon  the  influence  of 
the  motion  picture  to  be  made  at  the  next  meet- ing of  the  committee. 
Two  of  the  questions  asked  were:  "How  often  do 

you  go  to  a  moving  picture  show?"  and  "What  picture 
do  you  like  best?"  Among  the  hundreds  of  replies received  there  was  an  occasional  formal  "I  do  not  go to  moving  picture  shows."  One  fancied  sometimes  one saw  the  upturned  nose  of  a  little  Pharisee  behind  that 
statement.  But  generally  it  was  unmistakably  wist- ful. 
Most  of  the  children  declared  that  they  went  to  the 

film  shows  pretty  regularly,  anywhere  from  three  or four  times  a  year  to  three  or  four  times  a  week. 
The  usual  rate  of  indulgence  seemed  to  be  "about 
once  a  week."  One  little  girl  naively  wrote:  "I  go about  as  often  as  my  mother  lets  me."  One  eight- year-old  boy  declared  that  he  went  to  a  picture  show every  day. 
This  little  chap  was  right  in  line  with  three-fourths 

of  the  boys  on  the  subject  he  liked  best.  "Cowboys 
and  Indians,"  "Indians  and  cowboys"— certainly  many more  than  half  the  boys  named  that  combination  as the  one  that  took  their  fancy.  Out  of  one  class  of 
boys,  all  about  8  years  old,  one  said  he  liked  best  a 
picture  of  robbers;  one  liked  "The  Duke's  Revenge," one  George  Washington,  one  the  Revolutionary  war, 
one  "the  falls,  how  they  fall" — probably  a  picture  of Niagara;  one  "The  Hero  and  His  Mother,"  one  "The Three  Bears." The  rest  of  the  class  was  divided  between  Indians 
and  cowboys  and  —"The  Life  of  Moses"!  But  the Indians  had  twenty-five  partisans,  while  Moses  en- listed only  five.  One  admirer  of  the  former  says  that 
he  goes  "three  times  a  vig,"  which  way  of  spelling "week"  is  an  indication  of  the  manner  in  which  the Bast  Side  juggles  English  orthography. 
One  curious  thing  about  these  replies  is  the  differ- ence between  those  from  boys  and  those  from  girls. 

Apparently  every  boy  who  had  ever  seen  moving  pic- tures had  a  definite  idea  of  what  he  had  liked.  The 
answers  to  that  question  are  not  particularly  interest- ing. They  are  generally  just  a  plain  statement  of 
the  general  character  of  the  subject — Indians  and cowboys,  cowboys  and  Indians,  over  and  over  again. 

A  few  boys  recall  some  particular  picture  and  indi- 
cate its  action,  as,  for  instance:  "I  liked  'The  In- dian's Revenge,'  how  the  Indian  killed  the  chief  in 

the  neck."  Another  declared  a  partiality  for  "the 
Americans  fight  with  the  britches!"  which  one  re- 

luctantly interprets  as  "British."  And  in  certain classes  one  finds  perhaps  the  influence  of  a  different 
environment  or  more  likely  of  a  different  teacher 
guiding  their  judgment. 
For  instance,  one  class  of  eleven-year-old  boys  gives a  very  respectable  range  of  subjects  as  the  ones  liked 

best:  "Jesse  James,"  "Rescue  of  Company  D,"  "The 
Holdup  of  the  Stage  Coach,"  "Lady  of  the  Lake," "Sleeoing  Beauty."  "Uncle  Sam's  Soldiers,"  "Rip  Van Winkle,"  "The  Two  Questions,"  "The  Dolls,"  "Hia- 

watha," "Pony  Boy,"  "Lincoln  Celebration,"  "Sign- 
ing the  Declaration  of  Independence,"  "Joan  of  Arc" and  "Custer's  Last  Fight."  In  this  list  "Hiawatha," 

"Lady  of  the  Lake"  and  "Rip  Van  Winkle"  have  the most  admirers. 
But  this  elevated  taste  in  canned  drama  is  so  en- 

tirely exceptional  among  the  boys  that  only  one  con- clusion is  possible.  The  replies  were  guided  some- how or  other  by  some  Olympic  nod.  One  cannot  but detect  the  teacher  in  these  preferences  when  one 
turns  over  hundreds  of  other  boyishly  penned  pages, 
all  proclaiming  their  allegiance  to  Wild  West  films. 

It  is  different  with  the  girls.  To  be  sure,  two  or 
three  of  those  in  every  class  declare  themselves  de- voted to  the  Indian  and  cowboy  combination  adored 
by  their  brothers.  But  it  is  evidently  an  individual 
preference.  That  is  the  striking  thing  about  the  girls' replies,  the  range  of  subject  and  the  variety  of  emo- tion which  appeal  to  them. 
One  other  thing  is  very  significant,  too.  Whereas not  one  boy  in  all  the  hundreds  who  answered  the 

question  failed  to  express  some  preferences,  dozens  of 
girls  write  "Yes,  I  go  to  moving  picture  shows";  and then  in  reply  to  the  second  inquiry,  "What  picture  do 
you  like  best?"  just  say  "I  don't  remember." In  one  class  this  reply  comes  a  dozen  times  to  the 
one  instance  in  which  a  girl  does  express  a  prefer- ence. Evidently  there  was  some  collusion  here.  Some one  girl,  shirked  the  question  and  the  contagion 
spread  to  the  rest.  For  in  other  classes  the  "I  don't remember"  is  rare.  Still,  it  does  occur  in  all  the 
girls'  groups  and  in  some  of  the  boys'. There  is  still  another  point  of  difference.  Not  one 
boy  in  fifty  does  more  than  name  the  picture  or  kind 

of  picture  he  likes.  But  when  the  girls  do  express 
their  preference  they  almost  Invariably  try  to  give  the story  told  by  the  film. 
Not  all  of  them  do.  In  one  class  of  girls  about  9 

years  old,  two  expressed  a  preference  for  Indians;  six little  members  of  the  sex  which  is  accused  of  having 
no  sense  of  humor  declared  that  they  thirsted  for 
"funny  pictures,"  while  one  confessed  to  a  complex nature  which  made  her  "like  to  see  sad  ones  and 
funny  ones." But  most  of  the  girls  try  to  tell  the  story  which 
has  captured  their  fancy.  For  example,  there  is  ten- year-old  Gertrude,  who  lives  in  The  Bronx  and  says 
she  goes  to  the  film  show  "once  a  while."  This  is  the way  she  describes  the  tale  which  most  impressed  her: 
"There  was  a  little  boy  he  went  to  leave  mis  mother he  got  a  little  pollow  of  his  bed  and  he  open  his window  there  stood  a  baloon  and  got  in  his  mother 

called  her  little  boy  she  look  out  of  the  window  the 
little  boy  was  away  up  in  the  clouds  he  lost  his 
breadth  (breath).   It  was  very  sad." And  here  is  what  Minnie,  11  years  old,  thinks  the 
most  wonderful  of  pictures.  She  says  she  goes  once a  week,  so  she  evidently  has  a  wide  experience,  and it  is  almost  noble  of  Minnie  to  choose  for  the  crown 
of  her  approval  the  picture  called  "Gold  is  Not  All." Thus  does  she  explain  it: 
"A  rich  lady  came  from  a  house  and  a  poor  lady seeing  her  drop  her  newspaper  gave  it  back.  The 

rich  lady  talked  to  her  a  short  time.  The  rich  lady was  very  unhappy.  But  the  poor  lady  was  very  happy. 
So  gold  is  not  all." Nine-year-old  Ruth,  who  also  goes  to  a  moving  pic- ture show  once  a  week,  is  on  another  track.  The  film 
she  likes  best  is  called  "Tickled  to  Death."  Says Ruth: 
"There  was  a  man  who  was  very  ticklish  and  he 

went  to  get  a  pair  of  shoes.  He  was  so  ticklish  that he  could  not  have  them  put  on  and  he  rolled  out  of 
the  store  into  the  gutter.  An  automobile  came  along and  ran  over  him.  Then  his  wife  came  along  and  saw 
him  and  she  was  tickled  to  death  that  he  was  run 

over." 
A  congenial  spirit  of  Ruth  would  be  nine-year-old Ida,  who  gives  the  following  synopsis  of  her  favorite: 

"A  man  went  out  and  brought  a  tame  mouse  in  a  cage. 
He  brought  it  to  his  wife.  She  was  so  frightened  she 
jumped  up  on  the  chair  and  was  yelling.  This  wife was  very  cruel.  She  was  so  mean  to  him  he  went  out 
and  got  a  bigger  cage  with  rats.  He  put  about  five of  them  in  the  pot.  Then  he  went  out  again.  She came  in  and  looked  to  see  if  the  meat  was  boiling. 
She  saw  it  was  rats.  She  was  so  frightened  she 
dropped  the  pot." Here  is  the  favorite  of  nine-year-old  Marion: "Once  a  man  was  smocking  his  pipe  and  a  little  girl 
was  in  his  pipe.  She  went  in  a  big  box  with  another ladie.  At  last  the  man  stoped  smocking  his  pipe 
and  the  little  girl  was  dancing  on  the  table.  The 
man  got  a  drink  of  whiskey  and  the  picture  was 

over." 

Marion  seems  to  be  rather  hazy  in  her  description, 
but  is  strong  on  the  drink  of  "whiskey."  This  abso- lute failure  to  comprehend  the  action  in  most  of  the 
pictures  is  often  rather  bewildering,  as  in  the  case  of ten-year-old  Hattie,  who  launches  into  this  fevered dream: 

"I  saw  a  picture  about  Oncle  Sam.  This  man  came 
in  his  office  and  then  came  a  lot  of  man  in  and  tied his  hands  and  feet.  They  were  British  man.  They 
brought  him  to  the  office  where  the  British  had  it  and Oncle  Sam  said  you  just  leave  me  alone  or  I  will  kill 
you  if  I  get  out  of  this  rope.  So  they  locked  Oncle Sam  in  prison.  After  (ward)  they  let  him  out  and brought  him  to  get  killed.  And  just  as  they  was 
shooting  a  man  came  in.  Put  down  that  gun  and  so 
they  did.  Before  he  dies  he  must  kiss  his  baby.  But 
he  got  free." Nine-year-old  Myra  is  another  little  girl  whose heart  is  stirred  by  a  touch  of  war.  Her  favorite  is 
"How  the  Dog  Saved  the  Flag." "There  was  once  a  man  who  had  to  go  to  war.  He 
had  a  little  dog.  One  day  when  he  was  at  war  he  got 
shot.  He  called  for  some  one  to  save  the  flag  but  no one  came.  But  the  dog  came  and  took  the  flag  from 
his  master.  The  master  gave  it  to  him  and  then  fell down  and  died."  . 
With  true  feminine  variety  the  next  jump  is  from 

the  sublime  of  Myra  to  the  ridiculous  as  doted  upon  by Rita-  "Once  there  was  two  children,  a  boy  and  a 
cirl  One  day  their  mother  went  out  and  when  she came  back  the  two  children  thought  that  their  mother 
had  brought  something  for  them.  But  she  had  brought 
fly  paper  instead.  When  the  whole  family  had  gone to  bed  the  children  got  up.  They  took  the  fly  paper 
and  they  put  it  all  over  the  house,  in  the  chairs,  on the  bed  and  all  over.  Then  they  had  some  company 
and  when  they  sat  down  on  the  chairs  the  people  s^ook to  the  fly  paper  and  then  the  children  got  court 
(raueht)  and  that  is  all." Quite  enough,  too.  it  seems  to  the  unbiassed  mind, 
which  turns  with  relief  to  the  romantic  soul  of  Ce- celia, aged  9. 

"There  was  once  a  little  boy,"  writes  Cecelia  (she may  be  allowed  to  spell  her  own  name  as  she  chooses), 
"whoes  mother  was  dead  and  his  farther  liked  him 
very  much.  One  day  his  farther  went  out  in  an  auto- 
mobble.  One  day  this  little  boy  saw  where  his  far- 
ther's  gun  was.  He  went  and  got  it  and  he  shot  him- self. They  had  a  trained  nurse  and  she  picked  him 
up  and  telephoned  for  his  farther.  The  farther  came home  in  a  flying  express  and  came  in.  He  was 
shocked.  The  baby  did  not  know  the  farther  and  he 
whold  not  go  to  the  farther  and  the  farther  got  mar- 

ried to  the  nurse." Human  interest  is  what  the  girls  like.  One  of 
them,  though  rather  confused  on  the  spelling  of  "hus- band" is  quite  clear  as  to  the  story  she  best  likes: "Once  there  was  a  family,  a  wife,  husband  and child.  The  husband  was  a  woodcutter  and  worked 
very  hard  to  earn  his  daily  bread.  As  they  were  eat- ing dinner  one  day  the  little  girl  went  to  the  window and  got  very  dizzy  and  fell  out  and  was  brought  up dead  to  her  parents.  One  day  they  had  a  quarrel  and 
made  a  separation.  The  husband  packed  his  things 
and  at  last  they  came  to  the  little  girl's  clothes  and 
they  did  not  separate." No  words  wasted  on  the  climax,  but  it  evidently  did not  miss  fire  as  in  some  of  the  other  cases;  as,  for 
instance,  in  the  following,  where  one  cannot  but  feel 
unduly  excited  over  the  mysterious  powers  of  Easter rabbits: 
"There  was  once  a  rich  little  girl  who  had  a  play- 

mate who  was  very  poor  and  the  rich  little  girl  went out  with  her  mother,  then  the  rich  girl  gave  the  poor 
girl  a  Easter  rabbit  and  the  poor  little  girl  got  rich." The  girls  in  one  school  attended  chiefly  by  those  of American  and  Irish  parentage  gave  the  following  list 
of  favorite  picture  shows:  "The  Ice  Bears"  (probably 
polar  bears),  "The  Ride  of  Paul  Revere,"  white  peo- ple and  Indians,  picture  of  how  a  little  girl  got  rich. 
George  Washington.  "The  Runaway  Mother-in-Law," "Minnie  Ha  Ha,"  "The  Cowboy  and  the  Squaw,"  "The Indians  and  the  Pilgrims,"  Blue  Beard,  Indians  and 
cowboys,  the  girl  and  the  wolf. 

Others  in  the  same  class  specified  more  particularly: 
"I  like  the  moving  pictures  of  our  Lord,"  "I  like  the picture  of  the  girl  that  did  not  believe  in  Santa Claus  "  "I  like  'The  Police.'  It  is  a  stick  that  changes 
to  different  things."  "I  liked  best  'The  Old  Maid's 

Valentine.'  " 
On  the  whole,  the  girls  show  more  imagination, 

more  variety  of  sentiment  and  curiously  enough  more craving  for  humor  or  what  strikes  their  minds  as humor.    It  is  an  interesting  basis  of  comparison. 

MONTGOMERY  IN  TOWN. 
Mr.  P.  T.  Montgomery,  proprietor  of  the  Grand 

theatre,  Jacksonville,  Fla.,  accompanied  by  his 
Savannah,  Ga.,  partner,  Mr.  M.  C.  Eberstein,  ar- rived in  New  York,  Saturday,  Jan.  7,  and  spent 
the  several  days  following  in  visiting  the  man- 

ufacturers and  the  picture  theatres  in  New  York. 
The  Film  Index  wishes  to  acknowledge  a  pleas- 

ant call  from  Mr.  Montgomery  and  Mr.  Eber- 
stein, and  the  very  interesting  relation  of  the 

former's  experience  with  motion  pictures.  Mr. 
Montgomery  stopped  at  the  principal  cities  along 
the  route  to  New  York  and  remarked  that  his 
investigations  had  failed  to  discover  a  single 
theatre  that  approached  his  Jacksonville  house 
in  appointment  or  attention  to  its  patrons. 

COMING  KALEM  HEADTjINERS. 
Kalem's  advance  sheet  of  coming  headliners 

announces  these  subjects  for  early  release:  U.  S. 
Light  Artillery  in  Action  at  Pine  Plains,  N.  Y., 
Jan.  20;  The  Secret  of  the  Still,  a  tale  of  the 
turpentine  forests,  Jan.  24;  Puritans  and  In- 

dians, Jam.  27;  The  Sheriff's  Sister,  Feb.  1;  The 
Trail  of  the  Pomos  Charm,  Feb.  3.  It  is  hinted 

that  the  feature  for  the  week  of  St.  Patrick's 
Day  will  be  "The  Irish  Honeymoon,"  another of  those  Irish-American  pictures. 

INDEX  HAS  REACHED  PERFECTION. 
Editor  The  Film  Index: Dear  Sir: — I  beg  to  extend  to  The  Film  Index 
the  compliments  of  the  season  and  wish  to  say 
I  think  it  has  now  reached  perfection  as  a 
newspaper  devoted  to  things  pertaining  to  those 
interested  in  photoplay.  I  have  been  a  sub- 

scriber to  Views  and  Films  and  noticed  the  im- provements since  the  early  days.  The  Princess 
projects  association  films  exclusively.  Wishing vou  success,  Yours  sincerely, •  CHAS.  P.  DEMPSEY, 

St.  Paul,  Minn.  Princess  Theatre. 
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"CHARITY  FOR  THE  CHASE' 
By  EPES  WINTHROP  SARGENT  (Chicot) 

EVER  see  a  six-foot  man  streaking  it  across 
the  show  lot  with  a  six-year-old  boy  and 
trying  to  explain  that  he's  taking  Johnnie 

to  the  circus?    "Awful  bore,  of  course,  but  he 
made  such  a  row  that  for  the  sake  of  peace — " and  more  to  the  same  effect. 

That's  the  sort  of  fellow  who  gets  high  in  the 
air  and  writes  about  "the  old  fashioned  chase" 
and  other  nasty  things.  You  would  think  his 
idea  of  Heaven  a  place  where  there  were  no 
chase  pictures  shown  and  that  he  pictures  a  pro- 

gressive Hades  wherein  the  proportion  of  chase 
pictures  to  dramatic  subjects  is  carefully  al- 

lotted in  accordance  with  our  earthly  sins. 
That's  what  you  think,  but  is  it  so? 

Of  course,  no  one  wants  the  steady  succession 
of  fhases  that  was  offered  some  years  ago  any 
more  than  one  cares  for  the  everlasting  western 
picture  of  to-day.  The  chase  was  overdone  just 
as  the  sobby  story  was  overdone,  the  western 
and  the  slapstick.  There  can  be  too  much  of 
anything — even  of  money,  to  listen  to  Andrew 
Carnegie.  But  the  mere  fact  that  a  thing  had 
been  overdone  does  not  mean  that  it  should  be 
"canned  for  keeps."  Chases  were  funny  when 
they  first  came  out.  They  are  just  as  amusing 
to-day.  Why  should  the  fact  that  they  were  at 
one  time  too  numerous  make  them  less  humor- 

ous now? 
The  critical  writers,  perforce,  must  assume  a 

lofty  tone,  a  "better  than  thou"  attitude  to  im- press the  readers  with  their  superiority,  but 
there  are  plenty  of  things  from  'Jersey  Scen- 

ery" to  "looking  at  the  camera"  that  are  better worthy  of  condemnation  than  the  chase.  The 
public  wants  chase  pictures,  they  laugh  when 
they  get  them  and  the  laugh  comes  from  all  over 
the  house,  not  merely  from  the  gallery.  That's the  sort  of  laughter  that  really  counts;  when 
the  man  in  the  front  row  of  the  orchestra  laughs 
as  loudly  as  the  woman  in  the  middle  of  the 
balcony  or  the  boy  in  the  last  row  of  the  gallery. 
And  if  the  public  wants  chase  pictures  what's the  use  of  scolding  them  for  it,  or  hammering 
the  manufacturer  for  making  them? 

It  is  not  argued  that  any  chase  is  funny.  A 
lot  of  people  running  through  a  picture  and  try- 

ing to  see  how  utterly  idiotic  they  can  be  is  not 
a  funny  chase  picture,  but  there  are  clever  com- 

binations and  on  programs  they  are  welcomed 
no  matter  what  the  high  brows  may  say. 

It  is  not  easy  to  find  good  comedy  stories  and 
it  is  harder  still  to  find  comedians  who  can  get 
their  personalities  over  the  picture  footlights. 
The  drollery  of  dialogue  is  absent,  the  quaint 
mannerisms  of  speech  aid  not  at  all  and  so  the 
chase  helps  out  because  there  is  plenty  of  life 
and  action. 

That's  the  real  answer.  It's  the  answer  to  the 
western  picture,  too,  but  the  western  picture  is 
more  limited,  while  the  chase  is  elastic.  Take 
any  cowboy  story  and  the  riding  will  save  the 
weakness,  but  it  is  always  the  same  riding 
whether  the  cowboys  chase  the  Indians  or  the 
Indians  chase  the  heroine.  In  the  chase  picture 
there  is  always  room  for  novelty  and  when  that 
novelty  is  shown  the  exhibitor  gives  thanks  and 
is  exceedingly  glad  as  he  counts  up  the  day's receipts  and  thinks  of  the  pleased  patrons  who 
have  stopped  to  tell  him  that  they  liked  the 
show. 

It  is  not  contended  that  the  chase  is  the  high- 
est form  of  art.  To  the  contrary  the  chase  is 

cousin  once  removed  to  the  slapstick  and  what 
it  stands  for.  It  is  low  comedy,  but  if  rightly 
done  it  is  comedy,  and  that  is  the  main  point. 

Photoplay  patrons  want  laughs.  They  may  be 
interested  in  strongly  dramatic  pictures  and 
weep  generously  over  the  sorrows  of  the  heroine 
(who  dies  interestingly  and  when  the  picture 
stops  gets  up  and  says  things  about  the  property 
man  who  forgot  to  put  springs  on  the  couch  of 
death,  leaving  her  with  a  crick  in  the  back). 
They  like  the  tragic  pictures  and  they  talk  about 
them,  but  let  a  rattling  good  chase  come  along 
and  see  how  quickly  the  news  will  spread  that 
there  is  an  awfully  funny  picture  down  at  the 
Nicolett.  "She  loved  him  but  she  lost  his  ad- 

dress" will  be  entirely  forgotten,  although  that 
was  a  beautifully  sad  picture,  but  weeks  after- 

ward people  will  be  wanting  to  know  when  "that 
funny  picture"  is  going  to  be  shown  again. 

"A  Hot  Time  At  Atlantic  City,"  for  instance, 
is  far  removed  from  classification  as  perfection 
in  the  art  of  production.  It  was  based  on  a 
theme  that  was  old  when  burlesque  shows  were 
young  and  the  acting  average  was  low,  but  there 
was  an  undeniably  funny  chase  along  the  Board- 

walk and  over  the  sands  and  one  exchange  or- 
dered no  less  than  four  reprints  at  intervals  of 

four  months  to  fill  the  steady  demand  for  that 
reel.  It  is  still  going  the  rounds  yet.  On  the 
other  hand  many  truly  artistic  productions  have 
been  forgotten  in  less  time  than  it  took  to  wear 
out  the  first  print. 

The  artistic  productions  are  good  things  for 
the  picture  field.  The  higher  the  standard  of 
production  the  more  general  is  the  picture  pat- 

ronage, but  because  the  artistic  standard  is  some- 
thing earnestly  to  be  desired,  it  does  not  neces- 
sarily follow  that  the  humble  chase  is  to  be  de- 
spised and  rejected.  The  knockabout  act  of  the 

Brutal  Brothers  would  be  a  genuine  curiosity 
in  vaudeville  to-day,  yet  it  was  that  sort  of  vaude- 

ville that  led  to  the  sort  of  vaudeville  wherein 
have  appeared  stars  from  the  dramatic  stage  of 
the  magnitude  of  Bernhardt,  Mrs.  Patrick  Camp- 

bell and  Rose  Coghlan.  These  and  hundreds  of 
others  have  raised  the  dignity  of  the  vaudeville 
profession  to  a  plane  almost  if  not  quite  equal  to 
the  dramatic  stage,  yet  the  clever  manager  will 
make  certain  that  on  the  bill  containing  a  heavy 
dramatic  act  there  are  one  or  two  strong  comedy 
turns.  The  more  distinguished  the  headline  at- 

traction the  more  amusing  is  the  comedy  and 
the  balance  is  preserved.  The  "old  fashioned" 
chase  is  just  as  necessary  to  the  bill  as  the  high- 

ly artistic  productions  and  it  is  not  fair  to  kick 
away  the  lower  rungs  of  the  ladder  because  you 
have  ascended  to  the  top.  A  sixty-foot  ladder 
with  only  the  five  or  six  top  rungs  would  be  a 
pretty  useless  affair  to  the  man  in  a  hurry  to  get 
down  or  up.  The  program  that  includes  only 
the  highly  clasical  day  after  day  would  spell  ruin 
to  any  house. 

Let's  at  least  be  charitable  to  the  chase  if  it 
is  fairly  well  done.  It  may  be  a  poor  thing  art- 

istically, but  it's  the  breadwinner  for  the  man- 
ager and  serves  to  emphasize  the  value  of  the 

better  things. 

NEW  TREASURER  FOR  LINCOLN  SQUARE THEATRE. 
Albert  R.  Lottarelli,  a  popular  and  well  known 

box  office  man,  who  has  been  connected  with 
many  of  the  best  photoplay  and  vaudeville  thea- 

tres in  New  York  city  has  been  appointed  treas- 
urer of  the  Lincoln  Square  Theatre,  at  Sixty- 

sixth  street,  and  his  smiling  countenance  can 
now  be  witnessed  from  the  box  office  window 
every  night. 

Mr.  Lottarelli,  while  comparatively  a  young 
man,  has  been  connected  with  the  financial  de- 

partment of  theatres,  for  the  past  seven  years. 
He  was,  for  four  seasons,  treasurer  at  Keith's Fifty-eighth  street,  theatre,  after  which  he  put 
in  a  year  and  a  half  with  the  Hurtig  &  Seamon, 
theatre  in  Harlem.  His  next  engagement  was  at 
the  Columbia  theatre,  Brooklyn,  from  which 
house  he  was  transferred  to  the  Murray  Hill 
theatre,  where  he  remained,  until  he  came  to 
the  Lincoln  Square  a  shore  time  ago. 

Mr.  Lottarelli's  long  experience,  together  with 
his  pleasing  manner,  should  cause  him  to  be  a 
valuable  man  in  the  box  office  at  the  Lincoln 
Square,  and  his  friends  wish  him  much  success in  his  new  position. 

BE  CAREFUL  ABOUT  FOREIGN  POSTAGE. 
J.  D.  Williams,  the  American  picture  man, 

who  is  making  good  in  Australia,  writes  to 
make  a  suggestion  to  his  many  friends  in  the 
States  regarding  the  matter  of  postage.  "I receive  from  fifty  to  one  hundred  letters  on 
every  American  mail  which  arrives  here  twice 
a  month  and  most  of  these  letters  have  insuf- 

ficient postage.  We  are  compelled  to  pay 
double  the  rate  at  this  end  in  order  to  get 
these  joyful  tiding  from  our  many  friends.  They 
are  well  worth  this  extra  amount  of  money  to 
get  the  news  from  dear  old  America.  How- ever, it  would  be  much  better  to  pay  the  fiddler 

at  the  other  end." It  is  hardly  fair  to  Mr.  Williams  to  compel 
him  to  pay  postage  that  we  ought  to  pay.  If 
it  was  only  the  deficiency  that  he  had  to  pay 
there  would  probably  be  no  kick,  but  when 
insufficient  postage  is  attached  a  fine  of  double 
the  regular  rate  is  exacted  from  the  person  to 
whom  the  letter  is  addressed,  which  he  must 
pay  to  get  the  letter.  So,  have  a  little  pity, 
also  exercise  a  little  care  when  addressing  let- 

ters to  Australia,  and  put  on  five  cents  instead 
of  two. 

J.  L.  Morgan,  of  Hiteman,  la.,  and  T.  Morrish,  of Beacon,  la.,  have  decided  to  start  a  motion  picture 
theatre  in  Creston,  la. 

CHRISTMAS  AT  THE  STAR  RANCH. 
The  Melies  Stock  Company  of  actors,  with 

their  director  and  the  head  of  the  company, 
Mr.  Gaston  Melies,  were  entertained  at  the  St. 
Anthony  Hotel,  San  Antonio,  Texas  on  Christ- 

mas Eve.  Many  interesting  stories  were  told 
'by  Mr.  Melies  and  his  company  of  their  ex- 

periences in  making  and  taking  moving  pictures. 
The  guests  who  were  present  seemed  highly  de- lighted to  find  actor  folk  very  much  like  the 
rest  of  the  human  race,  and  they  certainly  did 
enjoy  being  among  them,  the  feeling  was  mutual 
on  the  part  of  the  players.  After  the  ban- 

quet, the  company  went  direct  to  Mr.  Melies' "Star  Film  Ranch,"  where  a  large  Christmas 
tree  was  in  evidence,  filled  with  presents  for 
the  different  members  of  the  company.  After 
the  singing  of  "Auld  Lang  Syne"  and  "He's  a 
Jolly  Good  Fellow,"  evidently  meaning  our friend  Gaston,  they  wished  each  other  a  Merry 
Christmas  and  then  went  to  their  home  at  the 
Hot  Wells  Hotel,  amid  the  ringing  of  bells  and 
blowing  of  horns,  and  the  joy  of  the  populace 
who  had  stayed  up  until  after  midnight  to  greet 
each  other  with  "Peace  and  Good-will." 
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I  Nif  TWO  INTERESTING  PATHE  AMERICANS  j 

I  IS  A  Laughable  Comedy  and  a  Gripping  Drama  s\  | 
THE  Pathe  American  stock  company  is  fast 

making  a  reputation  in  comedy  pictures. 
Already  a  number  of  good  subjects  have 

been  produced  and  each  succeeding  effort  marks 
a  step  in  advance.  The  latest  to  come  to  our 
notice  is  a  forthcoming  release  entitled  "A 
Father  Against  His  Will."  It  is  unfortunate that  a  more  expressive  title  could  not  be  found 
for  Ihis  picture,  but  that  is  one  of  the  diffi- culties sometimes  hard  to  overcome,  and  when 
you  see  the  picture  the  title  will  appear  to  be 
more  appropriate  than  it  at  first  seems. 

The  story  begins  with  a  young  man  and  a 
girl  who  are  in  love,  but  are  forbidden  to  meet 
by  the  girl's  watchful  mother.  Clandestine  meet- ings are  the  result  and  it  is  in  trying  to  keep 
one  of  these  dates  that  the  trouble  begins.  The 

tion  of  the  hero  with  the  result  that  they  fall 
in  love. 

On  one  occasion  while  in  her  father's  private office  at  about  the  hour  of  closing  she  gets  in- terested in  the  big  office  safe  which  one  of  the 
clerks  has  left  open.  While  her  father  is  show- 

ing the  arrangement  of  the  interior  of  the  vault 
the  attendant  closes  the  door  and  locks  it.  To 
be  locked  in  the  safe  means  death  from  suffoca- tion if  not  released.  The  father  realizes  the 
danger  and  makes  a  desperate  attempt  to  escape 
without  avail.  The  struggles  of  the  two  in  the 
interior  of  the  vault  is  depicted  in  a  most  dra- matic manner.  Finally,  the  father,  fearing  the 
agonies  of  suffocation,  draws  his  revolver  and 
is  about  to  end  the  lives  of  his  daughter  and 
himself    when    the    girl    gets   an  inspiration. 

WOULD  DOUBLE  LICENSE  FEE 

Boston  Police  Ghief  Says  Houses  Increase  Fifty  a 
Month 

By  the  annual  report  of  the  district  police, 
just  issued  by  General  J.  H.  Whitney,  of  Bos- ton, Mass.,  chief  of  the  force,  appears  that  of 
6,080  licenses  applied  for,  for  entertainments, 
to  be  given  on  the  Lord's  day,  he  approved  all 
but  13,  which  he  refused  for  what  seemed  to 
him  good  and  sufficient  reasons.  This  is  an 
increase  of  917  over  the  number  he  received  in 
1909  or  nearly  18  per  cent. 

Since  the  introduction  of  motion  pictures 
there  has  been  an  average  of  50  applications 
per  month  for  such  exhibitions  in  churches, 
halls  and  other  buildings  in  various  parts  of 
the  state,  and  since  it  is  required  of  the  in- 

spector that  he  shall  visit  each  building  and 
report  recommending  the  granting  of  a  permit 

PATHE  SUBJECT  "A  FATHER  AGAINST  HIS  WILL. PATHE  SUBJECT  "SAVED  BY  TELEGRAPHY.' 
young  man  has  promised  to  meet  the  girl  at  the 
park  entrance  and  is  on  his  way  to  the  trysting 
place  when  he  passes  two  children  sitting  on  a 
bench  in  the  park  where  their  mothers  have  left 
them  but  a  few  moments  before. 

Stopping  for  a  moment  to  entertain  the  chil- dren the  young  man  is  about  to  attend  to  his 
own  business  when  an  ever  watchful  police- man halts  him  and  insists  that  he  shall  not 
abandon  the  children.  He  attempts  to  con- vince the  policeman  that  the  children  are  not 
his,  but  the  bluecoat  has  heard  of  that  trick 
before  and  compels  the  young  man  to  take  the 
children  with  him.  He  makes  several  attempts 
to  abandon  the  children  and  is  finally  arrested 
and  taken  to  the  station  house,  followed  by  the 
girl,  whom  he  meets  and  who  believes  that  she 
has  discovered  him  to  be  a  flirt  and  is  anxious 
to  see  him  punished. 

While  the  young  man  is  having  his  troubles 
with  the  kids  the  mothers  return  to  find  that 
their  darlings  have  vanished.  They  also  land 
at  the  police  station  and  denounce  the  young 
man  as  a  kidnapper.  He  has  a  rather  interest- 

ing time  of  it  between  the  two  irate  mothers 
and  his  tearful  sweetheart.  But  the  matter  is 
finally  patched  up  and  everybody  is  happy. 
Plenty  of  good  action  and  good  photography 
make  this  an  interesting  picture. 

Saved  by  Telegraphy. 
This  is  a  very  interesting  love  drama  which 

introduces  a  novel  use  of  the  Morse  code  to  ex- 
tricate the  heroine  and  her  father  from  a  criti- 

cal position  and  make  the  way  of  the  lover 
smooth.  The  hero  of  the  story  is  employed  in 
a  telegraph  office.  The  general  manager's  daugh- ter visits  the  oflce  and  becomes  so  interested 
in  telegraphy  that  she  prevails  upon  her  father 
to  permit  her  to  learn  how  to  send  messages. 
Consequently  she  is  thereafter  a  daily  visitor  at 
the  office  and  takes  her  lesson  under  the  direc- 

Snatching  the  revolver  from  her  father  she  com- mences to  pound  out  the  call  for  help  by  the 
Morse  code  with  the  revolver  butt  against  the 
safe  door. 

In  the  meantime  the  young  man,  who  has  a 
social  engagement  with  the  manager  and  his 
daughter,  appears  at  the  office.  No  one  is  about, 
but  upon  looking  around  the  office  he  finds  the 
girl's  furs  on  a  chair;  then  he  hears  the  "tap- 
tap-tapping"  on  the  safe  door  and  realizes  that someone  has  been  locked  in.  He  answers  and 
by  the  use  of  the  code  learns  the  combination 
and  opens  the  door.  The  girl  falls  fainting  into his  arms  and  the  father  staggers  out.  When 
both  have  been  revived  the  young  telegrapher 
receives  due  and  proper  reward. 

It  is  an  interesting  story  faithfully  worked out. 

or  otherwise,  based  upon  the  conditions  as  he 
finds  them;  because  of  the  considerable  expense 
incurred  the  chief  recommends  that  the  pres- 

ent fee  of  $1  to  be  paid  by  the  owner  or  user 
of  a  motion  picture  booth  for  the  inspection  of 
the  same  shall  be  doubled,  and  that  $2  be 
hereafter  the  legal  fee  charged. 

Because  of  the  increased  duties  by  succes- 
sive acts  of  legislation  imposed  upon  factory 

inspectors,  Chief  Whitney  recommends  that  five 
additional  members  of  the  district  police  be 
employed  as  inspectors  of  factories  and  public 
buildings.  He  also  urges  the  appointment  of 
two  additional  fire  inspectors. 

RATHER  HARD  ON  THEATRICAL  MEN. 
At  the  request  of  Norman  Hall,  chairman  of 

the  motion  picture  censors,  of  San  Francisco, 
Cal.,  Supervisor  Herget  introduced  an  ordinance 
prohibiting  photoplay  theatres  and  other  simi- 

lar amusements  within  certain  prescribed  lim- 
its. The  ordinance  provides  that  no  theatre 

or  amusement  parlor  of  any  kind  shall  build 
within  200  feet  of  any  school  or  church,  or 
within  100  feet  of  the  property  line  on  side  or 
rear  of  any  school  or  church.  These  restric- 

tions, however,  will  not  interfere  with  any  build- 
ings now  in  the  course  of  construction. 

The  proposed  ordinance  will  no  doubt  cause 
much  contention  on  the  part  of  some  photo- 

play and  theatrical  managers  as  many  churches 
and  schools  are  located  right  in  the  rialto  dis- 

trict, and  will  cause  many  well  laid  plans  to 
be  changed. 

SHAPIRO  PRAISES  LEVI  SONG  SLIDES. 
That  Levi  Company's  slides  are  gaining  in favor  every  day  with  exhibitors  and  publishers 

is  evidenced  by  the  many  congratulatory  let- ters being  received  constantly  by  that  firm. Elsewhere  in  this  issue  is  reproduced  a  highly 
commendatory  communication  from  the  Chicago 
Song  Slide  Exchange,  and  following  is  one  re- ceived from  Shapiro,  the  publisher: 

Levi  Company,  24  Union  Square,  New  York  City: 
Dear  Sirs — In  acknowledging  receipt  of  the  last  de- livery of  slides  you  especially  made  for  us,  I  want  to compliment  you  upon  the  vast  improvement  shown  in their  manufacture,  both  as  to  photography  and  color 

effect,  as  well  as  to  the  selection  of  appropriate models  and  aritstic  posing. 
You  have  certainly  improved  100%  in  the  manu- facture of  song  slides,  in  our  opinion,  and  we  are 

thoroughly  well  satisfied  with  this  last  lot. 
Wishing  you  continued  success, Very  truly, 

(Signed)  SHAPIRO. 
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WINNIPEG  HAS  NEW  PHOTOPLAY  HOUSE. 

The  Starland  Limited  Now  Has  Fifteen  Big  Houses 
—Will  Build  Three  More. 

The  Starland  photoplay  and  vaudeville  the- 
atre, a  new  addition  to  the  long  list  of  theatres 

belonging  to  the  Starland  Limited,  was  opened 
in  Winnipeg,  Man.,  a  few  days  ago,  and  gives 
promise  of  being  another  successful  venture  un- dertaken by  the  well  known  Western  Canadian 
theatrical  enterprise.  The  new  house  is  the 
largest  and  best  equipped  of  the  fifteen  theatres 
owned  by  the*  Starland  Limited,  and  is  one  of the  finest  photoplay  and  vaudeville  theatres  to 
be  found  in  the  whole  of  the  Dominion. 

The  opening  night  was  rather  a  commend- able occasion  in  theatrical  circles  in  Canada; 
on  that  night  there  were  represented  many  of 
the  city  officials  who  took  keen  interest  in 
examining  how  the  house  was  built,  and  what 
new  safety  devices  had  been  added.  To  fur- 

ther grace  the  occasion,  Mayor  Holmes  made 
an  address  commending  the  beauty  of  the  new 
theatre  and  also  the  class  of  performances  that 
would  be  given  to  entertain  the  fast  growing 
city  of  Winnipeg,  that  is  now  looked  upon  as 
the  queen  city  of  Canada,  besides  being  one  of 
the  greatest  wheat  markets  in  the  world. 

The  stage  of  the  new  theatre  is  equipped  with 
ten  complete  settings,  which  have  been  es- 

pecially made.  The  stage  itself,  is  large  enough 
to  accommodate  any  kind,  of  road  company.  A 
feature  of  the  fixtures  is  two  sets  of  dimmers, 
which  are  seldom  to  be  found  in  a  theatre  of this  kind. 

The  building  itself  is  strictly  fireproof,  noth- 
ing being  exposed,  while  in  addition  to  being 

very  well  ventilated,  there  are  two  emergency 
doors  in  the  side  of  the  building,  and  one  at 
the  back  of  the  stage. 

The  aisles  are  wider  than  usual,  being  one 
and  a  half  inches  in  excess  of  what  is  called 
for  by  the  underwriters,  and  it  is  a  pleasure 
to  sit  in  the  chairs,  there  being  ample  knee 
room,  and  a  footrest  for  every  member  of  the audience. 

There  are  two  lobbies,  the  one  for  ladies 
being  finished  in  mission  oak  and  leather,  while 
the  dressing  rooms  are  spacious,  and,  like  the 
remainder  of  the  building,  strictly  fireproof. 
The  decoration  scheme,  which  was  planned  by 
the  architect  is  superb,  and  when  the  inside 
fittings  are  completed  the  effect  will  be  first- class. 

In  order  to  secure  the  best  pictures,  the  man- 
agement sent  to  Chicago  to  get  an  Edison  oper- 

ator to  take  charge  of  the  machine.  The  pic- 
tures will  be  the  latest  obtainable  and  only 

the  best  educationable,  comic  and  dramatic  will be  shown. 
The  Starland  Limited  is  one  of  the  most  en- 

terprising firms  in  the  Dominion  of  Canada;  it 
has  recently  increased  its  capital  stock  to  $500  - 
000  and  are  getting  ready  to  erect  three  more 
up-to-date  photoplay  and  vaudeville  theatres. 

PICTURE  HOUSE  CHANGES  OWNERSHIP. 
A  theatrical  deal  of  some  importance  was 

consummated  in  Jamestown,  N.  Y.,  last  week, 
when  the  Royal,  a  motion  picture  theatre,  was 
sold  by  George  Cohen  to  Joe  Brown.  Cohen 
formerly  was  a  Jamestown  merchant.  Some 
years  ago  he  built  the  Royal.  He  formed  a 
chain  of  theatres,  making  his  headquarters  at 
Newburgh,  N.  Y.  Jamestown  is  out  of  the 
way  for  the  balance  of  the  theatres,  so  when 
Mr.  Brown  made  a  good  offer,  Cohen  let  go. 
The  new  manager'  is  a  well  known  Jamestown theatrical  man,  and  should  make  good. 

'HOW  MARY  MET  THE  COWPUNCHERS" 

MARY  was  of  the  proud,  prudish  sort — a Bostonian,  educated  in  a  New  England  in- stitution— dignified  and  haughty.  She  had met  the  society  young  man  but  the  real  man  of 
the  West — the  cow-puncher — was  an  unknown person  to  her.  Consequently  when  she  visited 
her  uncle's  ranch  out  West,  she  held  herself high  above  the  cow-punchers.  These  honest  fel- 

lows, however,  were  smitten  by  Mary's  presence, and  were  not  sufficiently  well  versed  in  the  act- ing line  to  hide  their  emotions.  The  foreman 
especially  was  particularly  attentive  to  his  boss' niece,  but  all  to  no  avail,  for  the  young  lady 

A  Western  Drama  by  Melies 

an  embankment  of  stone  and  wood  and  were 
able  to  temporarily  stand  off  the  attacking  In- dians by  a  well  directed  gun  fire. 

An  ingenius  ruse  was  cleverly  thought  of 
by  the  captain.  He  took  Mary's  coat  and  (after strenuous  objections)  her  skirt  and  made  of 
them  a  dummy  which  he  placed  on  a  horse  and set  loose.  The  trick  worked ;  the  Indians  gave 
chase  to  the  dummy,  believing  it  was  Mary. 
S.r  Harry  went  off  for  help. 

But  the  cow-punchers  headed  by  the  fore- 
man, spy  this  band  of  Indians  in  chase  of  whom 

they  supposed  was  Mary,  and  set  out  to  capture 

KM 
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would  not  deign  to  even  look  at  him.  Natur- 
ally he  was  down-hearted  and  his  comrades  sym- 

pathized with  him,  but  one  can't  make  a  young lady  love  one  any  more  than  one  can  make  a horse  drink.  So  the  punchers  decided  to  lay 
low  and  await  developments. 

Their  opportunity  was  not  long  coining.  Sir 
Harry  Granville,  an  English  army  officer  visit- ing the  neighboring  ranch,  was  introduced  to 
Mary,  and  together  they  one  day  went  on  a wild  horse  back  ride  across  the  country.  Love 
of  adventure  outweighed  prudence  and  the  young 
couple  wandered  into  the  neighborhood  of  In- dian's, who  gave  chase.  There  followed  a  des- 

perate ride  for  life  and  Mary  and  Sir  Harry 
finally  succeeded  in  securing  themselves  behind 

the  band.  After  a  desperate  ride  they  capture 
the  red  skins  and  secure  Mary's  clothing.  They searched  for  Mary  and  found  her  still  behind 
the  intrenchment.  She  held  them  off  at  pistol's end,  rather  too  proud,  we  believe,  to  be  seen without  the  conventional  outer  garments.  After 
negotiating,  however,  by  notes  which  were thrown  to  and  fro,  she  agrees  to  meet  the  boys 
after  the  latter  had  thrown  her  skirt  to '  her and  looked  the  other  way.  Her  opinion  of  cow- punchers  was  considerably  changed  after  that brave  action  cn  the  part  of  the  boys  and  she 
thanks  them  with  apologies  for  their  kind  serv- ices. The  picture  ends  with  her  looking  up  into 
the  foreman's  eyes  with  an  expression  that  be- 

trays something  more  than  gratitude. 

PICTURES  FOR  INSANE  AT  TACOMA,  WASH. 
With  a  photoplay  show — the  first  one  half  of 

them  had  ever  seen — the  inmates  of  the  West- 
ern Washington  Hospital  for  the  Insane  at  Fort 

Steilacoom,  Tacoma,  Wash.,  were  given  (  a 
Christmas  eve  entertainment.  In  addition  to 
this  innovation  they  were  treated  to  a  full 
fledged  Christmas  tree,  with  all  the  fixin's,  and they  had  a  chicken  and  sweet  potato  dinner 
that  would  tempt  anybodys'  appetite. 

The  motion  picture  machine,  Superintendent 
A.  P.  Calhoun  says,  had  been  installed  as  a 
permanent  feature  of  asylum  life.  It  was  set 
up  in  the  amusement  hall  several  days  before 
Christmas,  and  its  presence  has  been  kept  as 
a  profound  secret  until  the  first  film  was  flashed 
onto  the  screen.  To  say  that  it  created  a  sen- 

sation among  the  asylum  inmates  is  putting  it mildly. 

The  films  were  mostly  of  the  comic  order,  and 
these  created  intense  merriment.  The  ups  and 
downs  of  the  heroes  and  heroines  of  the  motion 
pictures  were  followed  with  attention  that  no 
nickle  theatre  patron  ever  bestowed. 

For  the  rest  of  the  winter,  Dr.  Calhoun  says, 
a  motion  picture  show  will  be  a  weekly  event 
or  else  will  be  given  every  two  weeks,  dances 
as  heretofore  being  arranged  for  the  alternate 
dates.  The  program  was  varied  by  illustrated 
songs,  Traveling  Guard  Hendricks  furnishing 
the  solos. 
Mr.  Porter  has  sold  the  Bungalow  motion  picture 

theatre  in  Jacksonville  to  W.  Stevenson,  of  Jersey- 
ville. A  new  photoplay  theatre  is  to  be  erected  on  Water- loo street,  St.  Johns.  N.  B.  The  house  will  be  one 
of  the  best  equipped  in  the  city. 
W.  G.  Cummings  has  bought  the  Grand  motion  pic- ture theatre  in  Springfield,  Mass.,  from  E.  E.  DeGray. 
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"BUMPTIOUS  AS  ROMEO" 
Famous  Picture  Comedian  Takes  a  Hack  at  Theatricals 

Good  Edison  Drama 

IT  is  some  time  since  the  Edison  players  have 
given  our  old  friend  "Bumptious"  a  chance to  show  how  things  ought  to  be  done.  You 

'know  it  is  the  especial  mission  of  "Bumptious" 
to  "show  us  how,"  and  his  past  efforts  in  that line  have  been  quite  amusing,  not  to  say  up- roarious. Whether  Bumptious  has  always  been 
satisfied  with  his  efforts  or  not,  does  not  ap- pear; he  has,  however,  always  come  back  after 

self,  '  is  about  the  way  Bumptious  puts  it,  and he  sets  out  to  make  good. 
Far  be  it  from  Bumptious  to  lend  his  talents 

to  anything  of  a  piffling  character  when  it  comes 
to  dramatic  work.  Nothing  short  of  Romeo  and 
Juliet  will  satisfy  him.  There  is  due  rehearsal 
during  which  Bumptious  sustains  his  well-known 
reputation  and  finally  the  performance.  And 
what  a  performance.     All  the  mishaps  known 

surance  that  it  is  all  of  the  good  wholesome 
kind  that  will  pull  the  cork  on  many  a  bottled laugh. 

SELLING  oi  l)  MASTER. 
Here  is  a  simple  but  touching  drama  of  hu- 

man life  that  will  not  fail  to  please.  Old  .Mas- ter is  a  fine  old  Southern  gentleman  of  before 
the  war.  He  dies,  leaving  his  daughter  in  some- what straitened  circumstances.  The  girl  goes 
to  New  York  and  becomes  a  teacher  of  music. 
A  rich  man  falls  in  love  with  her  and  marries 
her. 

Back  in  old  Virginia  two  faithful  retainers, 
relics  of  slavery  days,  who  have  clung  to  the 
fortunes  of  the  family  until  nothing  remains, 
pick  up  their  few  belongings,  one  item  of  which 
is  a  portrait  of  Old  Master,  and  journey  North. 

SCENE  FROM  EOISOX  SUBJECT  "BUMPTIOUS  AS  ROMEO.' SCEXE  FROM  EDISOX  SUBJECT  "SELL1XG  OLD  MASTER. 
each  apparent  defeat,  willing,  even  anxious,  to 
try  again. 

In  the  forthcoming  "Bumptious"  soon  to  be released,  our  irrepressible  friend  attempts  to 
do  some  real  play  acting.  A  regular  theatrical 
company  comes  to  his  town  and  everybody  turns 
out  to  the  performance.  The  entertainment  does 
not  come  up  to  Bumptious'  idea  of  good  play acting  and  he  leaves  the-  hall  in  deep  disgust. 
"Call  that  acting?     Why  I  can  do  better  my- 

to  stage  folk  come  to  Bumptious,  but  he  strug- gles manfully  along  until  he  sets  eyes  upon  his 
unfailing  hoodoo,  the  "Gum  Chewing  Girl." Poor  Bumptious  is  in  the  midst  of  the  balcony 
scene  at  the  time,  but  in  the  next  moment  he 
is  in  the  midst  of  the  scenery,  for  the  setting 
collapses,  and  great  was  the  fall  of  Bumptious. 

There  is  a  lot  of  fun  in  this  picture  that  is 
not  mentioned  in  this  brief  review,  so  you  will 
have  to  see  the  picture;  but  you  have  this  as- 

They  arrive  in  New  York  and  are  soon  penni- less. As  a  last  resort  they  are  compelled  to 
sell  "Old  Master."  They  take  the  portrait  to the  auction  room  where  it  is  about  to  be  dis- 

posed of  when  the  daughter  happens  along  and 
recognizes  it  as  that  of  her  father. 

A  recognition  of  the  two  old  negro  servants 
follows  and  the  story  ends  by  the  little  "missy" giving  them  a  new  home  in  her  own  lovely home. 

WILL  ENFORCE  PHOTOPLAY  THEATRE  LAW 

Factory  Inspector  Delaney  of  Pennsylvania  Issues 
Orders  to  Picture  Theatre  Managers 

Chief  Factory  Inspector  John  C.  Delaney,  of 
Harrisburg,  Pa.,  has  isued  general  orders  to  all 
of  the  Deputy  Factory  Inspectors  in  the  districts 
outside  of  Philadelphia,  to  strictly  enforce  the 
law  regulating  motion  picture  shows.  This  order 
is  the  direct  result  of  the  Supreme  Court  decis- 

ion that  the  law  is  constitutional. 
The  order  of  Chief  Delaney  is  as  follows: 
"You  are  hereby  advised  that  the  Supreme Court  of  Pennsylvania  has  affirmed  the  judgment 

of  the  Dauphin  County  Court  that  act  No.  233, 
P.  L.,  1909,  is  constitutional.  This  decision  has 
the  effect  of  lifting  the  injunction  which  re- 

strained us  from  enforcing  the  provisions  of  said 
act  in  respect  to  aisles,  etc.,  in  certain  places 
of  amusement,  particularly  photoplay  theatres, 
and  it  makes  all  such  places,  without  exception, 
subject  to  said  act. 

"You  will,  therefore,  first  of  all,  secure  early compliance  with  the  law  in  question  on  the  part 
of  those  against  whom  we  have  been  for  so  long 
enjoined  from  its  enforcement,  lists  of  whose 
places  were  sent  you  following  the  issuance  of 
the  injunction.  Failure  to  comply  within  a  rea- 

sonable time  will  merit  prosecution  at  law,  and 
you  are  hereby  authorized  to  bring  suit  against 
every  delinquent  within  your  respective  districts. 
If  necessary,  in  any  case,  resort  to  injunction 

proceedings,  rather  than  to  have  an  unsafe  place 
open  to  public  patronage. 

"Fortified  as  we  now  are  by  the  decision  of 
the  State  Supreme  Court,  we  will  be  able  to 
better  safeguard  the  lives  and  limbs  of  patrons 
of  places  of  amusement,  and  we  must  do  so 
without  fear  or  favor." 

GIVES  FREE  USE  OF  FILMS. 
The  General  Film  Company,  of  Boston,  Mass., 

donated  four  reels  of  pictures  for  the  benefit 
entertainment  that  was  given  at  the  Spa,  Sun- 

day, Jan.  7,  for  the  families  of  the  victims  of 
last  week's  explosion  at  Morewood  Lake.  The 
company  also  sent  Manager  Eager  a  nice  letter 
stating  they  are  only  too  glad  to  aid  in  some 
way  in  raising  funds  for  the  relief  of  the  fam- 

ilies. In  addition  to  the  pictures  Manager  Eager 
has  arranged  for  several  local  singers  in  addi- 

tion to  his  regular  two  singers. 

NEW  THEATRE  FOR  OTTAWA,  ILL. 
The  new  Gaiety  theatre,  of  Ottawa,  111.,  which 

was  built  by  Simeon  Gay,  a  wealthy  carriage 
manufacturer,  and  open  on  the  night  of  Jan. 
3  will  be  devoted  entirely  to  high  class  photo- 

play and  vaudeville  entertainment. 
The  house  is  modern  in  every  way  and  great- 
ly adds  to  the  city's  business  section.  The seating  capacity  of  the  house  is  1,000. 
In  order  to  have  some  local  attraction  to 

christen  the  new  house,  the  Ottawa  Lodge  of 
Elks  gave  a  minstrel  show. 

TWO  MORE  HOUSES  FOR  SPRAGG  AMUSE- 
MENT CO. 

The  Spragg  Amusement  company,  of  Bellaire, 
Ohio,  has  added  two  more  houses  to  its  string. 
"The  Photoplay,"  the  latest  addition  of  houses, 
which  was  opened  on  Jan.  9th,  is  located  at 
Woodsfield,  a  hustling  little  town  near  Bellaire. 
The  other  house  is  the  Grand  Opera  House,  at 
Salem,  which  will  be  opened  some  time  the 
latter  part  of  January.  The  Grand  Opera  House 
is  one  of  the  largest  photoplay  theatres  in  Ohio 
— seating  over  a  thousand  persons. 

NEW  HOUSE  FOR  CARTHAGE,  N.  Y. 
Carthage,  N.  Y.,  is  soon  to  have  another  pho- 

toplay theatre,  which  will  be  the  second  house of  its  kind  to  be  located  in  the  lower  part  of 
State  street — right  in  the  heart  of  the  business 
section  of  the  city.  The  theatre  will  be  in 
the  old  hardware  store  formerly  occupied  by 
Arnot  &  Meyers. 

The  managers  of  the  new  theatre,  are  having 
the  place  repainted  and  decorated  and  an  ex- 

tension made  to  the  rear.  A  new  fireproof 
machine  booth  is  being  installed  and  the  latest 
style  opera  chairs  put  in.  The  front  of  the 
house  will  be  made  most  attractive — -with  a 
large  electric  sign  and  fine  display  of  posters. 
It  is  expected  that  the  house  will  be  ready  for 
occupancy  within  the  next  two  or  three  weeks. 

Coming— "The  Irish  Honeymoon" 
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CHICAGO  LETTER 
By    James    S  McQuade 

Firemen's  Widows'  and  Orphans'  Benefit  Fund. 
THE  exhibitors  who  are  customers  of  the American  branch  of  the  G.  F.  Co.,  at  77  S. 
Clark  street,  have  made  a  good  showing  in  giv- ing benefits  for  the  widows  and  orphans  of  the 
firemen  who  lost  their  lives  in  the  recent  stock- 

yards' fire. All  those  enumerated  herewith  refused  to  take 
advantage  of  the  liberal  offer  made  by  the  Gen- eral Film  Co.,  preferring  to  stand  all  expenses 
and  pay  for  the  film  service  on  benefit  day: 

C.  Abrams,  Acme  theatre,  3410  Ogden  avenue, 
$25.  Mr.  Abrams  sold  tickets  personally  from house  to  house  among  his  patrons. 
Hammond  &  Ball,  Delphi  theatre,  225  E.  31st 

street,  $14. 
Clark  &  Houston,  Bijou  theatre,  6312  Ash- land avenue,  $5. 
Louis  Phillips,  Home  theatre,  3949  W.  North 

avenue,  $10. 
Fetcher  &  Nortman,  Imperial  theatre,  1210 

E.  63d  street,  $55. 
A.  E.  Atkinson,  Adelphi  theatre,  335  S.  West- ern avenue,  $6.50. 
Daniel  Pintozzi,  Star  theatre,  114  South  Hal- sted  street,  $10. 
P.  S.  Grozovsky,  Boulevard  theatre,  163  S. 

Halsted  street,  $15. 
Morris  Choynski  &  Noon,  Odeon  theatre,  181 

S.  Halsted  street,  the  oldest  picture  house  in 
Chicago,  $25. 

Hy  W.  Shell,  Boulevard  theatre,  5522  Ash- land avenue,  $10.40.  The  operator  at  this 
house  charged  the  manager  $2  extra  for  the 
matinee  during  the  benefit,  although  according 
to  contract  he  should  have  worked  at  the  mati- nee. He  receives  $20  per  week  salary.  Is  it 
possible  that  this  man  is  a  union  operator? 

The  Lamm  Amusement  Co.,  Palace  theatre, 
1554  Milwaukee  avenue,  $4. 

J.  Fingold,  Grand  theatre,  1354  S.  Halsted 
street,  $15. 

E.  M.  DeBerri,  Eagle  theatre,  2002  Ogden 
avenue,  $26.65. 
Herman  Schoenstadt,  Palace  theatre,  4845 

Ashland  avenue,  $25. 
Sam  Minover,  Castle  theatre,  Taylor  and  Cen- ter streets,  $7. 
The  Spoor  branch  of  the  G.  F.  Co.,  at  435  N. 

Clark  street,  has  had  the  following  amounts turned  in: 
Geo.  Friedman,  Electric  theatre,  1302  S.  Hal- sted street,  $35. 
E.  L.  Reid,  Amity  theatre,  142  8  S.  40th  ave., 

$7.20. Herman  Goldberg,  Medora  theatre,  4238  W. 
Harrison  street,  $16. 

The  exhibitors  in  these  cases  availed  them- selves of  the  offer  of  the  G.  F.  Co.  to  stand 
the  cost  of  service  for  benefit  day. 

It  is  hoped  that  greater  interest  will  be  taken 
in  the  benefit  performances  by  customers  of  the 
G.  F.  Co.  at  85  Dearborn  street.  Many  well-to- do  exhibitors  get  their  service  there,  and  as 
this  is  a  purely  voluntary  matter,  and  one  that 
is  highly  worthy  of  spirited  support,  these  pic- ture theatre  managers  will  do  honor  to  them- 

selves by  showing  their  appreciation  of  the  brave 
men  who  lost  their  lives  in  the  stern  perform- ance of  duty. 

Roll  up  the  figures,  brothers,  for  Chicagoans 
have  ever  been  alert  to  recognize  bravery  and to  relieve  distress. 

A  Live  Exhibitor  from  Aberdeen,  S.  Dak. 
J.  C.  Jamieson, 'owner  of  the  Cosy  theatre  and part  owner  of  the  Idle  Hour  theatre  in  Aber- 

deen, South  Dakota,  spent  two  days  in  the  city 
last  week.  Mr.  Jamieson  has  been  getting  his 
service  from  the  Van  Duse  exchange  in  Minne- 

apolis, but  starting  Monday,  January  9,  he 
arranged  for  service  with  the  American  branch 
of  the  General  Film  Co.,  this  city. 

The  Bijou  theatre,  Aberdeen,  formerly  an  "in- 
dependent" house,  will  have  licensed  service,  dat- ing from  Monday,  Jan.  16,  the  American  branch 

of  the  G.  F.  Co.  also  furnishing  the  bookings. 
All  three  houses  in  Aberdeen — the  Cosy,  Idle 
Hour  and  Bijou — will  then  be  using  the  licens- ed product. 

Mr.  Jamieson  is  a  live,  up-to-date  manager 

and  believes  in  giving  his  patrons  the  service 
that  they  demand.  His  audiences  are  very  crit- ical and  they  applaud,  in  the  most  vociferous fashion,  the  film  subjects  that  appeal  to  them, 
just  as  they  show  their  disapprobation  of  pic- 

tures that  do  not.  They  will  not  accept  pic- 
tures that  lack  in  careful  detail  work,  and  any* incongruity  is  quickly  noted  and  roundly  hiss- 

ed. For  example,  they  will  not  stand  for  cow- 
boys that  ride  in  full  stride,  with  their  shoot- ing irons  held  high  in  the  air,  emitting  smoke and  flame.  The  cowboys  with  whom  they  are 

familiar  don't  do  these  things.  Nor  can  they reconcile  themselves  to  the  type  of  Indian  who 
rides  at  breakneck  speed  with  his  rifle  held 
in  the  right  hand,  the  arm  stretched  to  full 
length  in  a  vertical  position.  Indians  don't  do such  things.  Those  who  have  fought  them  on 
the  plains  out  there  know  that  the  redskin  keeps his  rifle  close  under  his  left  knee  when  he  is 
galloping  on  horseback,  always  convenient  to 
reach  and  use  when  the  emergency  calls  for  it. 

When  they  see  a  film  representing  a  trip  across 
the  plains  in  '57  or  '49,  and  showing  a  prairie schooner,  rigged  up  on  iron  wheels,  they  shout 
in  derision;  just  as  they  resent  the  incongruity 
of  a  woman,  who  has  been  found  famishing  for 
lack  of  food,  dressing  up  in  a  satin  lined  cloak 
and  a  big  fashionable  hat,  when  asked  to  a 
Thanksgiving  dinner  by  the  man  who  has  discov- ered her  need. 

Mr.  Jamieson  told  me  that  he  has  one  of  the 
coziest  of  cozy  houses  in  his  Cosy  theatre.  It 
will  seat  346  people,  and  the  seats  are  the  most 
comfortable  opera  chairs.  The  interior  decora- tions are  chaste  and  pleasing,  the  walls  being 
of  dark  green,  with  panel  lines  of  light  green. 
The  ceiling  is  done  in  light  green  frieze,  with 
a  cream  field,  and  red  and  green  borders. 

The  auditorium  is  well  lighted  when  pictures 
are  being  projected,  21  lights  with  green  shades 
being  employed.  Besides  these,  there  are  frost- ed lights  in  the  stairway  and  red  lights  at  the 
exits.  A  first  violin,  a  piano  and  a  clarionet  are 
used  to  play  the  pictures. 

Mr.  Jamieson  is  well  pleased  with  the  returns 
in  the  Cosy,  since  he  opened  it  a  few  months  ago. 
He  has  arranged  for  an  excellent  service  with 
Manager  I.  Van  Ronkel,  of  the  American  branch 
of  the  G.  F.  Co.  He  spent  half  a  day  during 
his  stay  here  going  over  the  plant  of  the  Selig 
Polyscope  Co.,  and  will  have  a  big  story  to 
tell  his  people  when  he  gets  back  home. 

Motion  Picture  Harvey  Complimented. 
I  have  just  received  the  clipping  quoted  below 

from  Manager  Harvey  of  the  Colonial  and  Col- onade  theatres,  Decatur,  111.  For  the  six  months 
that  Mr.  Harvey  has  operated  picture  houses  in 
Decatur,  he  has  done  considerable  worthy  serv- ice for  the  advancement  of  pictures,  and  it  is 
gratifying  to  note  that  the  Decatur  "Herald" commends  him  for  his  accomplishments  in  that direction: 

FIGHTING  THE  WHITE  PLAGUE. 
Decatur  is  more  fortunate  than  most  cities  in 

more  than  one  respect.  The  case  in  point  is 
the  city's  motion  picture  theatres. In  many  cities  trouble  is  experienced  from 
the  fact  that  the  motion  picture  places  are  held 
up  as  a  place  of  ruination  of  young  girls  and 
strenuous  efforts  are  being  made  to  stamp  out 
these  adjuncts  of  the  White  Slave  trade. 

Such  conditions  do  not  exist  in  Decatur,  where 
the  spectators  sit  in  well  lighted  rooms. 

Motion  Picture  Harvey  brought  this  innova- 
tion to  Decatur  of  his  own  volition  and  the  re- 

sults to  his  business  have  amply  justified  the 
expense.  Now,  Mr.  Harvey  enters  the  limelight 
as  a  public  educator. 

"RED  CROSS  SEAL." 
At  a  considerable  expense  he  has  secured  the 

series  of  films  known  as  the  "Red  Cross  Seal." This  series  of  films  has  received  the  unqualified 
indorsement  of  the  metropolitan  papers  as  be- 

ing of  inestimable  value  for  the  education  of 
the  masses  against  the  dreaded  Great  White 
Plague.  It  is  Kipling's  begging  poem  of  "Pay, 
Pay,  Pay,"  in  silent  drama.  Intermingled  with these  views  are  shown  the  actual  conditions  that 
breed  tuberculosis;    the  work   of  the  district 

nurses;  the  open-air  day  camp  of  the  Tubercu- losis Association  at  the  Vanderbilt  clinic;  the 
right  way  to  live  and  the  wrong  way  to  exist. Conditions  of  the  tenement  that  are  fast  giving 
way  before  the  aggressive  campaign  of  educa- tion are  also  shown. 

The  whole  series  of  pictures  has  the  sanction of  the  National  Association  for  the  Study  and 
Prevention  of  Tuberculosis  and  the  American 
National  Red  Cross. 

Mr.  Harvey  has  invited  as  his  guests  for  Fri- day the  members  of  the  Macon  county  and 
Decatur  Medical  Societies,  the  Board  of  Health, 
the  Board  of  Education  and  the  Civic  League. 

A  Clever  Selig  Burlesque. 
I  thoroughly  enjoyed  a  private  view  of  Se- 

lig's  feature  film,  "The  Rival  Dramatists,"  or "Cock-a-Doodle-Doo,"  last  week.  This  is  a  full 
length  reel  and  will  be  seen  before  this  notice  is 
read,  the  release  date  being  January  12. 

Those  who  are  familiar  with  the  passages  at 
arms  which  have  taken  place  between  Edmond 
Rostand,  the  French  poet,  and  Mr.  Gross  of  Chi- 

cago, over  Cyrano  de  Bergerac  and  Chanticleer, 
will  hugely  enjoy  this  pictured  burlesque  of  the works  of  both  men.  First  we  are  treated  to  an 
American  scene,  showing  a  barnyard  well  stock- ed with  fowls,  cattle,  etc.  Gross,  or  Se  the 
Grosse,  as  the  scenario  and  subtitles  have  it,  is 
seen  in  the  foreground  with  pencil  and  note- 

book in  hand.  He  is  seeking  an  inspiration.  A 
large  rooster,  followed  by  a  goose  and  turkey, 

appears. Immediately  succeeding  this  is  a  similar  scene 
laid  in  France,  only  that  the  fowls  are  of  the 
game  variety,  and  that  Chevalier  de  Rostando  is 
the  man  seeking  an  inspiration. 

Again  we  are  transported  to  America  and 
discover  Se  the  Grosse  in  his  roughly  furnished 
studio,  with  "corn  juice"  and  coffee  a-plenty to  assist  him  in  his  imaginative  flight.  As  this 
flight  is  depicted  we  discover  a  country  barn- yard in  which  are  seen  a  rooster,  a  turkey,  a 
goose,  a  donkey,  and  cow,  all  of  course  imper- 

sonated by  human  actors. 
Once  more  we  visit  Rostando  in  his  studio,  a 

handsome  interior  furnished  with  Louis  XIV  fur- 
niture. He  drinks  wine  instead  of  "corn  juice," and  smokes  cigarettes  to  stimulate  his  fancy. 

As  he  begins  to  smoke,  the  scene  dissolves  into 
a  barnyard,  in  which  several  hens  and  a  dog 
are  discovered,  impersonated,  of  course,  by  hu- man actors.  Soon  Chanticleer  enters  and  struts 
past,  joining  a  hen  pheasant  for  whom  he  shows 
great  partiality,  much  to  the  woe  of  his  two 
rightful  hen  wives.  The  rooster  is  so  absorbed 
in  his  love  making  that  he  forgets  to  rise  in 
time  to  wake  the  King  of  Day,  and  in  despair 
over  his  failure  commits  suicide.  As  the  vision 
fades  we  see  Rostando  springing  from  his  coucn 
much  elated. 

The  succeeding  scenes  show  the  success  of 
Rostando's  drama  and  the  rejection  of  that  of Se  the  Grosse,  and  the  consequent  charges  of 
purloining  and  appropriation  by  the  latter 
against  the  French  poet.  Se  the  Grosse  chal- 

lenges Rostando  to  mortal  combat  and  the  lat- 
ter sends  acceptance  by  wireless  as  follows:  "I will  meet  you  on  one  condition — that  we  settle 

our  differences  a  la  Chanticleer." The  closing  scene  shows  the  diminutive  game 
bird  fighting  the  giant  rooster  in  the  cockpit,  and 
defeating  him  with  a  blow  of  his  spur  that 
pierces  the  brain. 

The  airy  lightness  with  which  this  imagina- 
tive subject  is  treated  will  commend  it  to  every 

intelligent  man  and  woman  who  sees  it.  The 
photography  is  excellent  and  the  great  wealth 
of  properties  employed  in  the  film  has  been  fur- nished with  much  care  and  art. 

A  Handsome  Xmas  Present. 
I  called  for  the  first  time  last  week  at  the  new 

Essanay  quarters,  in  Suite  521,  First  National 
Bank  Building,  and  greatly  admired  the  lux- 

urious furnishings  and  appointments.  Mr. 
Spoor's  private  office  is  a  spacious  room  and beautifully  fitted  up.  My  attention  was  par- 

ticularly attracted  by  a  large,  electric  lamp 
shade  on  Mr.  Spoor's  desk,  the  delicate  filigree work  on  which  compels  close  scrutiny.  Then  I 
learned  that  it  was  a  Christmas  present  from 
department  managers  to  Mr.  Spoor. A  neatly  engrossed  card  accompanied  the 
shade  and  bears  the  legend: To  our  Dear  Friend,  Mr.  George  K.  Spoor, 

The  Merriest  Christmas  Possible. (Continued  on  page  25.) 



THE    FILM  INDEX 

THE  BORDER  RANGER" 
A  Thrilling  Drama  of  the  Mexican 
Frontier  by  the  Essanay  Company 

A TALE  that  thrills  with  episodes  of  adven- ture and  daring,  romantic  and  picturesque 
and  true  in  its  local  color,  is  the  Essanay 

Company's  photoplay  of  Saturday,  Jan.  21,  "The 
Border  Ranger."  Designed  to  be  a  "thriller," it  is  consistently  so,  with  not  a  point  strained, 
not  a  single  error  to  be  criticised;  and  to  those 
who  occasionally  delight  in  feeling  their  nerves 
tingle  and  the  blood  quicken  in  their  veins  it 
will  be  found  more  than  satisfying. 

"The  Border  Ranger"  of  the  old  Southwest 
is  a  picturesque  character,  whose  deeds  of  dar- ing, sacrifices  to  duty,  are  not  fictional,  yet savor  of  a  romance  of  even  an  earlier  day.  To 
the  government  (he  is  an  employe  of  the  treas- 

ury department)  he  has  proved  himself  an  in- dispensable agent,  particularly  in  the  Southwest. 
As  the  watchdog  of  the  frontier  it  is  his  duty 

The  next  morning  Dan  finds  the  note  and  is 
informed  by  Molly's  little  sister  of  two  bad  men who  ran  off  with  her  sister.  Dan  acts  imme- 

diately. Scribbling  a  note  to  the  captain,  tell- ing of  his  purpose  and  advising  the  others  of 
the  rangers  to  follow  on  his  heels,  he  mounts 
his  horse  and  dashes  away  up  the  trail  to  where 
he  believes  from  the  report  given  out  by  the 
little  sister,  that  Molly  is  being  confined. 

His  mission  ends  in  disaster,  as  he  is  captured, 
dragged  to  the  shack  and  brought  face  to  face 
with  his  sweetheart  to  be  humiliated  by  the 
jeering  taunts  and  sneers  of  the  smugglers. 
After  the  girl  is  taken  back  to  the  old  hag  who 
is  watching  over  her,  a  brutal  whip  is  applied 
to  the  shoulders  of  the  ranger  hero. 

Molly  watches  her  chance  and  when  the  old 
hag  rum  sodden,  drops  off  to  sleep,  slips  through 

of  room  for  everyone  to  sit  with  comfort  during 
a  performance  which  is  a  treat  in  some  houses. 
So  far  as  possible,  Mr.  Doan  has  nearly  all  first 
run  pictures. 

The  interior  of  the  theatre  is  most  artistically 
decorated  in  green,  red  and  gold.  On  the  walls 
and  in  the  corners  there  is  much  statuary  work, 
while  all  the  entrances  leading  to  the  ladies  re- 

tiring room  and  men's  smoking  room,  are banked  with  palms  and  other  potted  plants.  On 
the  coldest  winter  days,  the  interior  of  the  Hip- 

podrome looks  like  a  tropical  garden. 
In  the  fireproof  machine  booth  are  to  be  found 

a  Powers  No.  6  and  Edison  Model  B.  picture  ma- 
chines. There  are  also  two  licensed  machine  op- 

erators, who  do  their  best  to  produce  the  clearest 
and  brightest  pictures. 

The  lobby  of  the  Hippodrome  is  most  attrac- 
tive. On  each  side  of  the  walls  are  painting  and 

statuary,  the  ceiling  is  frescoed  and  studded  with 
many  small  electric  lights.  At  the  entrance  of 
the  lobby  there  are  two  large  marble  lions.  In 
front  of  the  house  there  is  an  electric  sign  forty 

LITTLE  SISTER  INTERRUPTS  A 

to  intercept  all  smuggled  goods  passed 
one  country  to  another  and  to  arrest  and  bring 
to  justice  the  offenders. 

In  the  early  days  of  the  Southwest  the  Mexi- can border  was  the  scene  of  much  of  this  il- 
legal practice.  These  untaxed  imports  consisted 

chiefly  of  gold  and  silver,  precious  jewels,  opium 
from  the  Orient,  while  large  numbers  of  Chinese, 
unable  to  gain  entrance  to  the  State  at  Ameri- can ports  came  over  the  border  from  Mexico. 

The  Essanay  story  dates  back  to  the -early 
'70's.  Dan  Coughlin,  a  ranger,  captures  one of  a  number  of  opium  smugglers,  turns  him 
over  to  his  chief,  who  endeavors  to  wring  from 
the  prisoner  a  confession  as  to  the  whereabouts 
of  others  of  the  band.  But  the  smuggler  is 
loyal  and  refuses  to  make  any  confession.  It  is 
not  long  before  the  others  of  the  band  make 
steps  to  liberate  their  pal. 

Dan  is  in  love  with  pretty  Molly  Parsons,  a 
young  woman  of  the  village,  who,  in  attending 
to  the  wants  of  the  rangers  such  as  mending 
their  clothes,  cooking  for  them,  etc.,  supports 
herself  and  little  sister.  Dan  finds  it  hard  to 
propose  to  his  sweetheart  because  of  the  vix- enish little  sister,  who  frustrates  every  attempt 
of  Dan's  to  pop  the  question.  However,  Dan summons  his  courage  and  after  locking  the  lit- tle sister  in  a  closet  succeeds  in  making  his 
proposal  and  obtaining  that  mystic  word  of  three 
little  letters,  "Yes." 

Unknown  to  the  happy  lovers,  "Indian"  Joe, a  half-breed  and  member  of  the  smuggling  gang, 
has  spied  upon  Dan,  followed  him  to  the  girl's house  and  through  the  window  has  witnessed  the 
betrothal  of  the  two.  Then,  hurrying  away  to 
the  rendezvous  of  the  bandits  he  informs  his 
chief  of  what  he  has  seen.  The  leader  thinks 
for  a  while  and  finally  tells  the  others  of  his 
plan.  A  note  is  addressed  to  Coughlin  to  be 
delivered  by  Joe  that  night,  while  twTo  others are  to  watch  Molly  and  when  the  opportunity 
occurs  to  spirit  her  away  to  their  hiding  place. 

PROPOSAL. 
SCENES  FROM  ESSANAY  SUBJECT 

from  the  window  and  hurries  away  from  the  shack. 
The  other  rangers  have  in  the  mean  time  found 
Dan's  note  and  are  on  the  way  to  his  rescue when  they  meet  theterror-stricken  girls,  who directs  them  faintly  to  the  shack. 

The  rangers  arrive  in  time  as  the  smugglers 
have  grown  tired  of  the  p'easure  of  torturing their  captive  and  have  decided  to  make  an  end 
of  him  when  the  door  bursts  open  and  four  Win- chesters are  pointed  at  them.  Dan  is  lifted  to 
his  feet  and  the  captives  bound  and  led  from  the shack. 

A  few  hours  later  Dan  and  his  sweetheart  are 
together  again,  happy  that  they  have  both  pass- ed through  their  terrible  ordeal. 

Photographically  the  subject  is  of  fine  quality 

DAN  AND  HIS  SWEETHEART  BROUGHT  TOGETHER. 
THE  BORDER  RANGER." 

feet  high.  This  sign  can  be  seen  from  nearly 
every  part  of  the  business  section  in  the  city. 

Since  the  opening  .night  July  23,  there  has  al- 
ways been  a  good  business.  Mr.  Doan  tries  to 

get  the  best  of  pictures  for  his  patrons  and  un- 
less a  picture  is  really  a  feature  he  will  not  ad- vertise it  in  the  news  papers,  even  through  he 

advertises  extensively  in  the  three  dailies  of  the city. 

Mr.  Doan  left  for  Philadelphia,  Tuesday  after- 
noon, where  he  will  stay  until  Thursday  before 

returning  home. 
md  destined  to  a  long  and  successful  run. 

HOWARD  E.  DOAN  IN  NEW  YORK 

Well  Known  Lancaster  Photoplay  Manager  Look- 
ing over  Picture  Field. 

Howard  E.  Doan,  proprietor  and  owner  of  the 
Hippodrome  photoplay  theatre,  North  Queen 
street,  Lancaster,  Pa.,  was  an  early  visitor  to  the 
offices  of  The  Film  Index,  last  Tuesday  morning. 
Manager  Doan  has  been  in  New  York  since  Sun- 

day, during  which  time  he  has  been  looking  over 
the  different  picture  theatres,  to  see  if  there 
were  any  new  ideas  and  devices  that  had  slipped 
him  during  the  past  season. 

The  Hippodrome  is  the  largest  and,  perhaps, 
the  best  equipped  house  of  its  kind  in  Lancaster. 
It  seats  900  persons  and  three  shows  are  given 
during  the  afternoon  and  evening.  All  the  seats 
are  of  the  latest  improved  pattern — each  seat 
being  of  the  folding  style,  besides  there  is  plenty 

REFORM  SCHOOL  CHILDREN  SEE  PICTURES 
Four  hundred  children,  inmates  of  the  State 

Reform  School,  at  Greendale,  Ky.,  enjoyed  a 
photoplay  show  on  Dec.  28.  Superintendent 
Doak,  with  the  aid  of  the  local  picture  mem 
saw  that  the  boys  and  girls  were  given  some 
good  wholesome  views.  Everybody  enjoyed  the 
show  and  all  are  looking  forward  for  the  next 
one  to  take  place. 

ALL  THE  WAY  FROM  BUTTE. 
Mr.  F.  F.  Bailey,  president,  and  Mr.  George 

H.  Grombacher,  secretary  and  treasurer  of  the 
Montana  Film  Exchange  of  Butte,  Montana,  were 
in  New  York  last  week.  They  were  accompanied 
by  their  wives  and  said  they  were  doing  a  little 
shopping.  Both  gentlemen  reported  that  the 
picture  business  in  the  Northwest  was  in  excel- 

lent condition  and  that  the  exclusive  motion 
picture  house  was  steadily  winning  the  patron- 

age from  the  vaudeville  "picshows." 
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Playing  the  Pictures 

By  Clyde  Martin 

FROM  the  large  .number  of  questions  I  have 
received  during  the  last  couple  of  weeks, 
I  am  led  to  believe  that  the  greatest  prob- 

lem that  is  confronting  the  motion  picture  mu- 
sicians is  the  short  scene  proposition  or  the 

quick  changes.  It  is  true  that  a  great  num- 
ber of  the  recent  productions  have  been  filled 

with  these  quick  changes  where  the  picture 
jumps  from  one  scene  to  another  and  hardly 
gives  the  musician  time  to  play  over  four  or 
five  bars  to  a  change. 

This  is  a  proposition  that  is  hard  to  handle 
as  there  are  different  conditions  to  be  found  in 
the  different  pictures.  In  some  pictures  where 
you  find  the  quick  changes  of  scenes  it  is  pos- 

sible to  play  the  same  music  through  the 
changes,  but  in  the  average  picture  there  is  such 
a  great  contrast  in  the  scenes  that  you  are  com- 

pelled to  change  your  music  to  be  in  keeping 
with  the  picture. 

I  believe  one  of  the  best  examples  on  this 
point  is  found  in  the  Biograph  release  of  Jan- 

uary 2d.  "The  Two  Paths."  Throughout 
the  entire  picture  the  scenes  shift  from  the  easy 
life,  to  the  life  of  toil,  it  is  true  that  in  some 
of  these  scenes  we  hardly  have  time  to  play 
over  three  or  four  bars,  but  there  is  such  a 
great  contrast  in  the  scenes  that  we  are  com- 

pelled to  make  the  change  in  the  music. 
The  improvisor  has  the  advantage  in  such 

cases  as  this,  for  he  can  blend  his  changes  and 
not  be  obliged  to  stop  on  the  sub-titles.  By 
all  means  try  and  avoid  abrupt  endings  as  well 
as  cutting  your  music  on  the  sub-titles  as  such 
practice  only  gives  the  audience  the  impression 
that  you  are  trying  to  overdo  your  work. 

S.  M.  B.  of  Oklahoma  asks,  "Don't  you  think 
it  advisable  to  only  use  the  sound  effects  on  the 
feature  picture  of  the  program?" 

Answer — No,  Mr.  "B."  I  believe  in  work- 
ing sound  effects  whenever  you  have  a  good 

opportunity  in  all  pictures  on  the  program  for 
the  sound  effects,  to  my  notion,  are  just  as  es- 

sential to  the  picture  as  the  music,  and  if  sound 
effects  are  an  improvement  to  one  picture  on 
the  program,  they  will  help  all  pictures.  It  is 
true  that  in  many  Biograph  and  Vitagraph  pic- 

tures you  seldom  have  occasion  to  use  effects, 
but  when  you  do  get  the  chance,  make  the  best 
of  it. 

I  recently  had  the  pleasure  of  playing  for  the 
Vitagraph  release  of  December  24th.  "Jean  and 
the  Waif"  and  in  this  picture  there  is  a  small 
effect  that  can  be  used  to  good  advantage  and 
be  the  making  of  a  scene,  it  is  where  the  little 
waif  is  awakened  by  an  alarm  clock  at  four 
o'clock  in  the  morning.  The  alarm  clock  is 
supposed  to  be  ringing  when  the  scene  opens 
and  if  you  will  use  same  when  you  show  the 
picture  in  your  theatre  you  will  find  this  small 
effect  will  be  appreciated.  I  believe  you  will 
find  it  pays  to  work  all  effects  in  the  entire 
program,  and  not  the  feature  pictures  only. 

Miss  C.  C.  of  New  Orleans,  La.,  asks,  "What kind  of  music  would  you  play  for  a  picture  like 
"The  Police  Force  of  New  York  City?" 

Answer — This  picture,  Miss  "C."  I  would class  under  industrial  or  scenic,  and  for  such 

pictures  I  play  either  a  march  or  waltz.  There 
are  a  few  exceptions  among  this  class  of  pictures 
where  you  can  work  in  a  little  special  music. 
We  will  take  this  Edison  picture  "The  Police 
Force  of  New  York  City"  for  example,  there  is 
one  place  in  this  picture  where  you  can  get  away 
from  your  march  or  waltz,  and  that  is  during 
the  scene  of  catching  runaway  horses  in  Central 
Park,  in  this  place  you  can  use  some  good 
"hurry"  music  during  the  actual  chase  and  then 
fall  back  into  your  march  or  waltz.  The  same 
can  be  applied  to  the  Edison  release  of  January 
6th.  "The  Fire  Department  of  New  York  City." 

Mr.  A.  L.  of  St.  Louis,  Mo.,  asks,  "can  you  tell me  of  any  one  that  can  use  a  good  piano 

player?" 
Answer- — I  am  not  a  booking  agent,  Mr.  L., 

if  you  are  competent  and  can  deliver  the  goods, 
you  should  have  no  trouble  in  locating  a  posi- 

tion. I  might  suggest  that  you  insert  a  small 
card  in  the  "Index,"  there  are  hundreds  of 
places  open  for  people  who  play  the  pictures. 

C.  F.  V.  of  Hennessey,  Okla.,  has  been  play- 
ing traps  for  two  years  and  asks  for  any  tips 

that  will  be  a  help  to  a  drummer. 
Answer — If  I  had  the  time,  Mr.  "V."  I  would 

run  down  to  Hennessey  and  shake  hands  with 
the  first  drummer  I  have  ever  heard  of  playing 
two  years  and  not  knowing  it  all.  The  tone  of 
your  letter  makes  me  believe  you  will  be  suc- 

cessful, and,  if,  as  you  say,  the  people  down  there 
appreciate  the  efforts  of  the  musicians,  you  have 
half  of  the  battle  won. 

A  great  many  picture  piano  players  are  under 
the  impression  that  their  audience  is  wanting 
a  program  of  classic  music  during  the  showing 
of  the  pictures.  It  is  just  as  easy  to  find  classic 
music  to  fit  the  pictures  as  it  is  to  find  popular 
music,  but,  if  you  will  just  consider  that  the 
motion  picture  audience  is  composed  of  all  class- 

es and  that  the  majority  of  your  audiences  are 
the  working  people,  I  believe,  as  a  suggestion, 
I  would  try  and  arrange  the  most  of  the  music 
from  popular  compositions.  You  can  take  some 
of  the  popular  songs  or  comic  opera  selections 
like  "Lonesome  To-night,"  from  "The  Time, 
the  Place  and  the  Girl,"  or  "You're  A  Dear  Old 
World  After  All"  from  "The  Prince  of  Tonight," 
and  if  you  handle  them  with  expression  and  feel- 

ing, you  can  bring  the  soul  out  of  a  picture,  and 
I  believe  the  majority  of  the  audience  will  ap- 

preciate such  music  a  great  deal  more  than 
they  would  heavy  classic  selections. 

I  have  made  a  close  study  of  the  use  of  popu- 
lar selections  for  playing  the  pictures  and  next 

week  I  will  publish  a  list  of  what  I  believe  to 
be  the  most  appropriate  for  use  in  the  average 
picture. 

VAUDEVILLE  THEATRE  FOR  SALE. 
E.  A.  Parks,  of  Louisiana,  Mo.,  writes  that 

he  desires  to  dispose  of  his  vaudeville  house, 
The  Lyric.  He  describes  it  as  a  first-class 
house  located  on  Main  street,  Louisiana,  Mo., 
with  a  capacity  of  400;  ample  stage  room  and 
up-to-date  scenery.  Edison  machine,  Hallberg 
Economizer,  and  20th  Century  Graphaphone,  not 
to  speak  of  many  other  improvements. 

HERE'S  A  "HIGH  BROW." 
Editor  FILM  INDEX. 
Dear  Sir:  Will  you  please  allow  me  space  in  your 

paper  in  which  to  vent  my  bottled  wrath?  I  confess, 
I  do  not  know  whether  I  am  mad  or  highly  amused. 
I  fancy  it's  a  little  of  both.  The  root  of  the  trouble 
is  the  fact  that  I  saw  Aquilla's  Napoleon  picture  last night.  The  picture  had  no  title,  but  from  the  various 
scenes  I  gather  that  It  was  probably  "A  Plot  Against 
Napoleon."  I  looked  in  vain  for  a  signature  throughout the  film,  but  found  none  and  came  to  the  conclusion 
that  the  makers  were  wise  enough  to  omit  this  feat- 

ure—this badge  of  ownership— this  sign  of  father- 
hood. Herein  they  showed  good  judgment.  The  man 

in  charge  of  the  theatre  told  me  it  was  made  by 
Aquilla.  This  Aquilla  is  one  I  do  not  know,  but  who- 

ever he  is  he  ought  to  be  ashamed  of  himself  for  this 
output — this  joke  on  Napoleon. On  the  reel  with  Nap.  was  winter  sports  of  the Hungarians  and  it  was  a  splendidly  interesting  and 
entertaining  picture,  but  it  was  too  short.  There was  too  little  of  the  Hungarians  and  too  much  of 
Napoleon. The  film  went  flying  through  the  machine,  and  from 
the  frozen  glassy  lake  where  the  Hungarians  cut  fancy skatatorial  didos  we  were  slammed  down  without 
warning  into  Napoleon's  camp  in  a  beautiful  summer wood.  No  title  proclaimed  this  jump  from  the  frigid 
to  the  temperate  zone  and  it  was  altogether  too  sud- den. Believe  me,  it  was  a  case  of  from  the  sublime 
to  the  ridiculous,  and  we  had  no  time  to  get  acclim- ated. 
And  Napoleon  himself!  Ye  gods!  At  first  he 

amused  me.  Later  on  I  got  tired  of  his  funny  busi- ness, and  lastly  I  waxed  wroth  and  grew  hot  under 
the  collar.  It  was  a  good  comic  opera  stunt  through- out— a  farce,  pure  and  simple,  and  in  very  bad  taste. 
Napoleon  at  times  reminded  me  of  The  Great  La- fayette in  his  actions.  At  other  times  he  was  a  dead ringer  for  Dave  Montgomery.  The  antics,  the  facial 

grimaces,  the  peculiar  style  of  mincing,  jerky,  stamp- 
ing walk  that  he  introduced  into  the  part  of  Napo- leon has  no  place  on  the  stage  except  in  comedy  parts. 

And  Napoleon's  life — if  we  believe  history — was  any- thing but  a  comedy.  And  to  bring  it  to  the  level  of 
farce  comedy,  burlesque,  travesty,  is  assuming  a  little too  much  on  popular  credulity.  It  is  a  pure  case  of fudging  on  poetic  license  and  this  Aquilla  ought  to be  ashamed  of  himself  and  this  product  of  his.  He 
spoiled  a  lot  of  good  Hungarian  Winter  Sports  film 
by  using  this  catch  of  so-called  Napoleonic  stuff. And  while  using  your  space,  may  I  intrude  a  little further?  I  desire  to  register  a  protest  against  too 
much  dramatic  piffle  of  the  5-cent  novel  variety.  Why can  not  the  makers  desert  this  brand  of  rot  alto- gether? Picture  more  of  the  Biblical  subjects,  more 
of  Shakespeare,  more  -  of  the  big  poems  of  the  old 
masters  of  poesy— Tennyson,  Longfellow,  Whittier, 
Bryant  and  the  others.  The  possibilities  of  the  mo- tion picture  business  are  marvelous  if  the  makers  will 
only  take  advantage  of  their  opportunity. 

Just  here  I  wish  to  make  a  prediction,  and  the  ful- fillment of  it  is  up  to  the  film  makers.  There  is  no 
question  that  films  teach  more  quickly  and  more  thor- oughly than  text  book  or  lectures.  I  predict  that before  many  years  have  passed  the  machine  will  be  a 
part  of  the  equipment  of  the  public  schools,  the  Sab- bath schools  and  the  churches.  As  an  example  of  its 
potency,  let  us  suppose  that  a  high  school  class  is 
just  setting  out  on  the  study  of  Shakespeare's  "Julius Caesar."  A  half  hour  is  devoted  to  the  motion  pic- ture of  the  play.  The  students  then  enter  upon  the 
study  of  a  thing  they  have  seen;  a  mental  picture- 
that  may  possibly  be  wrongly  pictured — is  not  neces- sary and  the  study  of  the  class  is  more  productive  of results  and  these  results  are  more  lasting.  A  class 
enters  upon  the  study  of  some  foreign  country  and  as 
a  preliminary  a  scenic  or  industrial  picture  of  that 
country  is  shown  on  the  screen.  Does  anyone  hesitate to  say  that  such  means  will  not  be  productive  of  good and  lasting  results? Further:  The  Sabbath  school  is  entering  upon  the 
study  of  the  life  of  Esther,  or  Sampson  or  the  Cruci- fixion. A  motion  picture  is  shown  of  the  events  and 
the  story  is  fastened  in  the  child  mind  and  will  never be  erased.  It  is  up  to  the  film  makers  to  say  whether or  not  the  motion  picture  business  is  to  be  a  vast 
benefit  and  pleasure  combined,  or  simply  a  pleasing diversion.  I  claim  the  business  is  yet  in  its  swaddling 
clothes  and  that  the  future  will  far  outstrip  the  fond- 

est dreams  of  the  promoters.  But  it's  up  to  them  to make  it  so.  I  would  urge  that  Pathe  send  us  less  of 
his  dramatic  and  comedy  stuff,  which  is  not  to  our  lik- 

ing, to  say  the  least.  His  plots  are  largely  the  same 
—(in  love  with  another  man's  wife — discovery— shot gun)— and  the  American  public  does  not  lean  to  this brand  of  stuff.  I  would  entreat  Pathe  to  send  us  more 
of  his  splendid  scenics.  The  great  majority  of  Ameri- 

cans will  never  see  the  Old  World's  beauties  except as  Pathe— or  some  other— sends  them  to  our  town. 
In  my  knocking  around  I  have  found  these  scenics  to 
be  great  favorites,  vastly  interesting  and  of  great  edu- cational value. 

Let  the  makers— all  of  them— come  up  to  the  stand- 
ard set  by  Biograph  and  Vitagraph  in  their  dramatics. Give  us  good,  soild  dramas,  clean,  wholesome  comedy 

and  plenty  of  the  big,  heavy  grade  of  jDH?ture^zed  lit- erature. 
Jan.  4,  1911. 

CARL  ANDERSON, 
Spencer,  Indiana. 
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SCENARIO  WRITING 

From  a  Writer's  Point  of  View 

By  ROBERT  SAUNDERS 

WITHIN  the  last  few  years,  there  has  oc- curred so  enormous  an  expansion  In 
the  motion  picture  business,  that  the 

nine  or  ten  leading  companies  are  searching 
high  and  low  to  unearth  clever  and  original 
ideas.  Three  of  these  companies  are  advertis- 

ing their  needs  in  The  Editor,  while  at  least  four 
others  purchase  scenarios.  Five  years  ago  the 
scenario  writer  was  not;  now  he  caters  to  a  pub- 

lic more  wide  and  more  appreciative  than  that  of 
the  most  successful  magazine  writer. 

That  the  "photoplaywright" — to  use  a  re- 
cently coined  word — is  very  often  a  young  and 

inexperienced  writer,  who  has  not  yet  succeeded 
in  breaking  into  the  held  of  periodical  literature, 
is  a  fact,  and  the  reason  for  this  is  very  evident. 
One  contributing  circumstance  is  the  reluctance 
of  a  successful  author  to  mould  his  plot  idea  into 
a  scenario  for  an  anonymous  film,  when  he 
might  work  that  same  idea  into  a  short  story  and 
thus — for  of  cour^fhis  name  will  appear  as  the 
author  of  the  tale— enhance  his  reputation.  But 
even  if  the  established  writer  does  make  a  scen- 

ario, the  apprentice  has  an  equal  chance  of  ac- 
ceptance. 

A  motion  picture  scenario  is  a  plot;  a  plot 
stripped  of  all  the  adornments  which  it  wears 
in  the  guise  of  a  short  story.  In  it  there  is  no 
description,  no  dialogue,  no  subtle  character 
analysis,  no  accurate  delineation  of  motive;  it  is 
but  an  idea,  plain  and  bare,  the  skeleton  of  a 
story.  Now  anyone  with  a  good  imagination 
may  easily  fabricate  a  fairly  interesting  plot.  If 
that  plot  is  written  as  a  scenario  by  the  in- 

experienced writer  the  chances  of  its  be- 
ing preferred  to  the  work  of  the  ficton 

writer  are  excellent,  simply  because  it  is 
and  must  be  a  plot  of  action  and  nothing 
more.  The  apprentice  can  conceive  an  interest- 

ing situation  and  work  backward  from  that  until 
he  has  his  ideas  complete.  Picture  scenarios 
deal,  of  necessity,  with  actions  rather  than  with 
mental  states  and  motives,  and  this  limitation 
largely  offsets  the  greater  ability  of  the  old  hand 
in  portraying  and  making  use  of  mental  compli- 

cations. The  scenario  is  physical  rather  than 
psychical,  so  that  a  lifetime  of  observation  and 
varied  experience  is  not  necessary  for  its  ade- 

quate treatment. 
But  if  the  same  idea  is  written  as  a  short  story 

the  advantage  is  all  the  other  way.  The  fiction 
writer  who  has  arrived  possesses  a  delicacy  and 
finesse  in  the  handling  of  dialogue,  description 
and  character  drawing  which  the  unknown 
writer  can  not  hope  to  attain  save  by  long  and 
diligent  application.  The  magazine  editor  buys 
the  work  of  the  first,  in  preference  to  that  of  the 
second,  because  it  is  more  artistically  handled, 
and  because  the  successful  author  has  gained  a 
reputation.  Readers  wait  for  and  buy  the  maga- 

zine containing  his  work. 
Although  it  has  been  said  that  the  scenario 

is  an  unadorned  skeleton,  slipshod  and  careless 
work  will  not  find  acceptance.  No  scenario 
should  exceed  six  hundred  words,  and  it  should 
give  a  short  synopsis  of  the  story  before  de- 

lineating the  action  scene  by  scene.  Nothing 
that  is  not  clear,  concise,  with  all  verbiage 
pruned  away,  and  full  of  interesting  situations 
calculated  to  grip  and  hold  an  audience,  aside 
from  the  actors'  interpretations  of  their  parts, 
need  hope  to  receive  favorable  consideration. 

DOUST,  in  "The  Editor" 
Scene  must  follow  scene  in  logical  sequence; 
there  must  be  no  inconsistencies.  The  emotional 
progress  must  be  steady,  with  the  climax  as 
near  the  end  as  possible.  The  scenario  is  a 
skeleton,  but  its  joints  must  not  squeak. 

Scenario  writing  is  much  more  than  hack 
work.  The  writer  who  is  ambitious  to  succeed 
in  short  story  writing,  can  receive  no  better 
training,  than  that  involved  in  turning  out  a 
certain  number  of  these  playlets  each  month. 
The  editors  of  many  periodicals  are  crying  aloud 
for  the  story  of  plot.  They  wish  neither  tales 
of  subtle  character  analysis  nor  of  tortured  dia- 

lect. P-l-o-t,  plot  is  demanded,  and  the  mo- 
tion picture  scenario  is  precisely  that.  Its  basic 

idea  is  concealed  by  no  witty  dialogue,  no  vivid 
figure  of  speech,  no  tedious  circumlocution.  And 
the  natural  result  of  scenario  writing  is  that 
the  author  who  has  been  wasting  postage  to 
send  out  short  stories  which  are  built  upon  no 
plot  whatever,  through  his  scenario  work,  will 
secure  a  grip  upon  the  elements  of  plot  compli- cation which  will  enable  him  to  erect  a  strong, 
symmetrical  framework  for  his  short  story, 
capable  of  bearing  the  weight  of  dialogue  and 
other  adornments  without  making  the  disgusted 
reader  wonder  that  so  much  is  said  about  so 
little.  In  short,  scenario  writing  will  drill  into 
the  author's  consciousness  that  one  rigid  neces- 

sity of  the  short  story, — condensation  with  the 
ultimate  purpose  of  producing  a  single  premedi- 

tated and  striking  effect. 
The  scenario  aids  the  short  story,  but  to  secure 

complication  in  the  playlet  itself  is  rather  dif- 
ficult. Practically  there  are  but  three  methods; 

the  actions  of  the  characters,  letters  shown  on 
the  screen,  and  sub-titles.  This  makes  it  dif- ficult to  arouse  interest  in  the  audience.  The 
best  method  is  to  be  found  by  observing  the  best 
pictures.  Then  there  is  Wilkie  Collins'  slo- 

gan: "make  'em  laugh,  make  'em  cry,  make 
'em  wait."  Make  each  scene  amusing,  pathetic, 
or  thrilling,  and  use  no  risque  ideas,  as  the  lat- 

ter will  render  impossible  the  sale  of  your  work. 
As  to  the  actual  payment  for  scenarios,  the 

companies  vary  but  little.  Those  soliciting  manu- 
script advertise  ten  to  one  hundred  dollars  as 

their  rate,  but  it  should  be  said  that  one  hundred 
dollar  scripts  are  few  and  far  between.  A 
fairly  good  comedy  idea  will  command  about 
twenty  dollars,  while  a  pure  dramatic  subject 
of  the  same  merit  will  sell  for  a  trifle  more. 
This  will  not  mean  sudden  wealth,  but  it  is 
better  than  to  sell  a  five  thousand  wrord  short 
tstory  to  some  minor  publication  for  ten  dollars 
or  less. 

The  motion  picture  offers  large  rewards  in 
itself  for  the  beginner;  it  is  a  most  excellent 
training  in  the  fundamental  laws  of  plot  con- 

struction; and  it  is  capable  of  high  artistic  de- 
velopment. 

SIEGE  OF  THE  ALAMO  IN  PICTURES. 
The  Melies  Star  Company  are  now  busily 

engaged  in  reproducing  "The  Siege  of  The 
Alamo"  in  which  every  scene  will  be  taken  on 
the  actual  spot  where  it  was  first  enacted.  All 
the  data  relating  to  this  siege  has  been  obtained 
from  direct  descendants  of  the  illustrious  war- 

riors who  sacrificed  their  lives  in  fighting  for 
their  country.  These  native  Texans,  who  are 
thoroughly  imbued  with  the  intense  patriotism 

with  which  their  forefathers  were  inspired,  have 
entered  into  this  remarkable  work  of  the  Melies 
Company  and  are  extending  every  help  and  giv- 

ing their  most  eager  interest  and  assistance  in 
reconstructing  this  great  historical  event.  Every- 

where the  company  has  been  supplied  with  in- 
formation and  documents  which  will  make  this 

series  of  historical  pictures  unique  in  the  annals 
of  motion  picture  photography.  The  company 
has  covered  the  ground  most  thoroughly  to  the 
Mexican  border,  and  have  lived  over  again  the 
experiences  of  those  who  fought  for  the  freedom 
of  the  Lone  Star  State. 

VIEW  OF  FRONT  OF  WHITE  CITY  THEATRE. 
PUEBLO,  COLO. 

J.  C.  Schnorr,  Manager.    Featuring  a  Biograph  Pic- 
ture.   This  house  is  one  of  Pueblo's  best. 

THAT  AUTOMOBILE  TOUR. 
Several  weeks  ago  McQuade,  in  his  Chicago 

letter,  told  of  an  automobile  tour  that  started 
from  Chicago  to  Amarillo,  Texas,  which  was  to 
pay  its  way  by  giving  motion  picture  exhibitions 
enroute.  Here's  the  last  word  that  was  received from  the  tourists: 
The  Vitagraph  Co.  of  America, 
Gentlemen:  I  thank  you  very  much  for  the  kindness of  extending  to  me  the  courtesy  of  a  writeup  in  your 

bulletin  of  January  1  to  January  15,  1911,  in  bulletin 
notes,  speaking  of  my  Automobile  trip  down  to  Am- arillo, Texas,  with  Vitagraph  Life  Portrayals.  I  am pleased  to  state  that  the  car  this  week  is  in  Arkansas 
City,  Kans.,  on  the  Oklahoma  line,  west  bound  to  their destination,  meeting  with  varied  success. 
They  have  passed  through  the  Ozark  Mountains  In 

a  south  westerly  direction  from  St.  Louis,  Mo.,  to  Jop- lin  over  the  roughest  kind  of  roads  of  limestone  and frozen  mud,  the  only  draw  back  being  tire  troubles 
and  want  of  electricity  in  small  towns. It  is  as  you  state,  a  novel  trip,  Mrs.  Chris  Taylor 
being  the  only  lady  in  the  party,  she  acting  as  treas- urer and  seeing  that  the  contract  is  fulfilled.  Rope 
and  small  saplings  being  used  in  the  mountains  for tires,  after  the  regular  tires  were  blown  out,  so  that 
in  the  state  of  "show  me"  they  had  plenty  of  trouble. Now  it  is  smooth  sailing,  good  roads,  good  weather, 
and  I  believe  that  the  trip  will  be  successful  at  the finish.  Yours  very  respectfully Chris.  C.  Taylor, 

Prop.  Dreamland  Theatre, Kewanee,  111. 

LEGISLATORS  TO  BE  SHOWN  THROUGH 
PICTURES. 

The  needs  of  the  State  Normal  School  at  Kirks- 
ville,  Mo.,  will  be  shown  to  the  State  Legislature 
this  winter  by  means  of  pictures,  lantern  slides 
and  modern  pictures,  according  to  President 
John  R.  Kirk. 

It  is  proposed  to  make  a  series  of  motion  pic- 
tures, illustrating  student  activities  on  the  100- 

acre  State  farm  and  on  the  garden  of  the  modern 
rural  school,  where  the  boys  and  girls  from  the 
farms  are  shown  how  to  cultivate  vegetables  and flowers. 

The  pictures  will  illustrate  also  the  manner 
in  which  the  big  covered  wagon  gathers  up 
about  two  dozen  children  each  morning  at  the 
farm  homes  situated  from  two  to  six  miles  from 
town  and  brings  them  to  this  model  rural  school 
for  daily  instruction,  returning  them  to  their 
homes  each  afternoon. 

Coming— "The  Irish  Honeymoon" 



IO THE    FILM  INDEX 

1  Playing  the  Pictures 

1  By  Clyde  Martin 

FROM  the  large  number  of  questions  I  have 
received  during  the  last  couple  of  weeks, 
I  am  led  to  believe  that  the  greatest  prob- 

lem that  is  confronting  the  motion  picture  mu- 
sicians is  the  short  scene  proposition  or  the 

quick  changes.  It  is  true  that  a  great  num- 
ber of  the  recent  productions  have  been  filled 

with  these  quick  changes  where  the  picture 
jumps  from  one  scene  to  another  and  hardly 
gives  the  musician  time  to  play  over  four  or 
five  bars  to  a  change. 

This  is  a  proposition  that  is  hard  to  handle 
as  there  are  different  conditions  to  be  found  in 
the  different  pictures.  In  some  pictures  where 
you  find  the  quick  changes  of  scenes  it  is  pos- 

sible to  play  the  same  music  through  the 
changes,  but  in  the  average  picture  there  is  such 
a  great  contrast  in  the  scenes  that  you  are  com- 

pelled to  change  your  music  to  be  in  keeping 
with  the  picture. 

I  believe  one  of  the  best  examples  on  this 
point  is  found  in  the  Biograph  release  of  Jan- 

uary 2d.  "The  Two  Paths."  Throughout the  entire  picture  the  scenes  shift  from  the  easy 
life,  to  the  life  of  toil,  it  is  true  that  in  some 
of  these  scenes  we  hardly  have  time  to  play 
over  three  or  four  bars,  but  there  is  such  a 
great  contrast  in  the  scenes  that  we  are  com- 

pelled to  make  the  change  in  the  music. 
The  improvisor  has  the  advantage  in  such 

cases  as  this,  for  he  can  blend  his  changes  and 
not  be  obliged  to  stop  on  the  sub-titles.  By 
all  means  try  and  avoid  abrupt  endings  as  well 
as  cutting  your  music  on  the  sub-titles  as  such 
practice  only  gives  the  audience  the  impression 
that  you  are  trying  to  overdo  your  work. 

S.  M.  B.  of  Oklahoma  asks,  "Don't  you  think it  advisable  to  only  use  the  sound  effects  on  the 
feature  picture  of  the  program?" 

Answer — No,  Mr.  "B."  I  believe  in  work- 
ing sound  effects  whenever  you  have  a  good 

opportunity  in  all  pictures  on  the  program  for 
the  sound  effects,  to  my  notion,  are  just  as  es- 

sential to  the  picture  as  the  music,  and  if  sound 
effects  are  an  improvement  to  one  picture  on 
the  program,  they  will  help  all  pictures.  It  is 
true  that  in  many  Biograph  and  Vitagraph  pic- 

tures you  seldom  have  occasion  to  use  effects, 
but  when  you  do  get  the  chance,  make  the  best 
of  it. 

I  recently  had  the  pleasure  of  playing  for  the 
Vitagraph  release  of  December  24th.  "Jean  and 
the  Waif"  and  in  this  picture  there  is  a  small 
effect  that  can  be  used  to  good  advantage  and 
be  the  making  of  a  scene,  it  is  where  the  little 
waif  is  awakened  by  an  alarm  clock  at  four 
o'clock  in  the  morning.  The  alarm  clock  is 
supposed  to  be  ringing  when  the  scene,  opens 
and  if  you  will  use  same  when  you  show  the 
picture  in  your  theatre  you  will  find  this  small 
effect  will  be  appreciated.  I  believe  you  will 
find  it  pays  to  work  all  effects  in  the  entire 
program,  and  not  the  feature  pictures  only. 

Miss  C.  C.  of  New  Orleans,  La.,  asks,  "What kind  of  music  would  you  play  for  a  picture  like 
"The  Police  Force  of  New  York  City?" 

Answer — This  picture,  Miss  "C."  I  would 
class  under  industrial  or  scenic,  and  for  such 

pictures  I  play  either  a  march  or  waltz.  There 
are  a  few  exceptions  among  this  class  of  pictures 
where  you  can  work  in  a  little  special  music. 
We  will  take  this  Edison  picture  "The  Police 
Force  of  New  York  City"  for  example,  there  is 
one  place  in  this  picture  where  you  can  get  away 
from  your  march  or  waltz,  and  that  is  during 
the  scene  of  catching  runaway  horses  in  Central 
Park,  in  this  place  you  can  use  some  good 
"hurry"  music  during  the  actual  chase  and  then 
fall  back  into  your  march  or  waltz.  The  same 
can  be  applied  to  the  Edison  release  of  January 
6th.  "The  Fire  Department  of  New  York  City." 

Mr.  A.  L.  of  St.  Louis,  Mo.,  asks,  "can  you  tell 
me  of  any  one  that  can  use  a  good  piano 

player?" 
Answei* — I  am  not  a  booking  agent,  Mr.  L., 

if  you  are  competent  and  can  deliver  the  goods, 
you  should  have  no  trouble  in  locating  a  posi- 

tion. I  might  suggest  that  you  insert  a  small 
card  in  the  "Index,"  there  are  hundreds  of 
places  open  for  people  who  play  the  pictures. 

C.  F.  V.  of  Hennessey,  Okla.,  has  been  play- 
ing traps  for  two  years  and  asks  for  any  tips 

that  will  be  a  help  to  a  drummer. 
Answer — If  I  had  the  time,  Mr.  "V."  I  would 

run  down  to  Hennessey  and  shake  hands  with 
the  first  drummer  I  have  ever  heard  of  playing 
two  years  and  not  knowing  it  all.  The  tone  of 
your  letter  makes  me  believe  you  will  be  suc- 

cessful, and,  if,  as  you  say,  the  people  down  there 
appreciate  the  efforts  of  the  musicians,  you  have 
half  of  the  battle  won. 

A  great  many  picture  piano  players  are  under 
the  impression  that  their  audience  is  wanting 
a  program  of  classic  music  during  the  showing 
of  the  pictures.  It  is  just  as  easy  to  find  classic 
music  to  fit  the  pictures  as  it  is  to  find  popular 
music,  but,  if  you  will  just  consider  that  the 
motion  picture  audience  is  composed  of  all  class- 

es and  that  the  majority  of  your  audiences  are 
the  working  people,  I  believe,  as  a  suggestion, 
I  would  try  and  arrange  the  most  of  the  music 
from  popular  compositions.  You  can  take  some 
of  the  popular  songs  or  comic  opera  selections 
like  "Lonesome  To-night,"  from  "The  Time, 
the  Place  and  the  Girl,"  or  "You're  A  Dear  Old 
World  After  All"  from  "The  Prince  of  Tonight," 
and  if  you  handle  them  with  expression  and  feel- 

ing, you  can  bring  the  soul  out  of  a  picture,  and 
I  believe  the  majority  of  the  audience  will  ap- 

preciate such  music  a  great  deal  more  than 
they  would  heavy  classic  selections. 

I  have  made  a  close  study  of  the  use  of  popu- 
lar selections  for  playing  the  pictures  and  next 

week  I  will  publish  a  list  of  what  I  believe  to 
be  the  most  appropriate  for  use  in  the  average 
picture. 

VAUDEVILLE  THEATRE  FOR  SALE. 
E.  A.  Parks,  of  Louisiana,  Mo.,  writes  that 

he  desires  to  dispose  of  his  vaudeville  house, 
The  Lyric.  He  describes  it  as  a  first-class 
house  located  on  Main  street,  Louisiana,  Mo., 
with  a  capacity  of  400;  ample  stage  room  and 
up-to-date  scenery.  Edison  machine,  Hallberg 
Economizer,  and  20th  Century  Graphaphone,  not 
to  speak  of  many  other  improvements. 

HERE'S  A  "HIGH  BROW." 
Editor  FILM  INDEX. 
Dear  Sir:  Will  you  please  allow  me  space  in  your 

paper  in  which  to  vent  my  bottled  wrath?  I  confess, 
I  do  not  know  whether  I  am  mad  or  highly  amused. 
I  fancy  it's  a  little  of  both.  The  root  of  the  trouble 
is  the  fact  that  I  saw  Aquilla's  Napoleon  picture  last night.  The  picture  had  no  title,  but  from  the  various 
scenes  I  gather  that  it  was  probably  "A  Plot  Against 
Napoleon."  I  looked  in  vain  for  a  signature  throughout the  film,  but  found  none  and  came  to  the  conclusion 
that  the  makers  were  wise  enough  to  omit  this  feat- 

ure—this badge  of  ownership— this  sign  of  father- 
hood. Herein  they  showed  good  judgment.  The  man 

in  charge  of  the  theatre  told  me  it  was  made  by 
Aquilla.  This  Aquilla  is  one  I  do  not  know,  but  who- 

ever he  is  he  ought  to  be  ashamed  of  himself  for  this output— this  joke  on  Napoleon. 
On  the  reel  with  Nap.  was  winter  sports  of  the Hungarians  and  it  was  a  splendidly  interesting  and 

entertaining  picture,  but  it  was  too  short.  There 
was  too  little  of  the  Hungarians  and  too  much  of Napoleon. 
The  film  went  flying  through  the  machine,  and  from 

the  frozen  glassy  lake  where  the  Hungarians  cut  fancy skatatorial  didos  we  were  slammed  down  without 
warning  into  Napoleon's  camp  in  a  beautiful  summer wood.  No  title  proclaimed  this  jump  from  the  frigid 
to  the  temperate  zone  and  it  was  altogether  too  sud- den. Believe  me,  it  was  a  case  of  from  the  sublime 
to  the  ridiculous,  and  we  had  no  time  to  get  acclim- ated. 
And  Napoleon  himself!  Ye  gods!  At  first  he 

amused  me.  Later  on  I  got  tired  of  his  funny  busi- ness, and  lastly  I  waxed  wroth  and  grew  hot  under 
the  collar.  It  was  a  good  comic  opera  stunt  through- 

out—a farce,  pure  and  simple,  and  in  very  bad  taste. Napoleon  at  times  reminded  me  of  The  Great  La- fayette in  his  actions.  At  other  times  he  was  a  dead 
ringer  for  Dave  Montgomery.  The  antics,  the  facial 
grimaces,  the  peculiar  style  of  mincing,  jerky,  stamp- 

ing walk  that  he  introduced  into  the  part  of  Napo- leon has  no  place  on  the  stage  except  in  comedy  parts. 
And  Napoleon's  life — if  we  believe  history — was  any- thing but  a  comedy.  And  to  bring  it  to  the  level  of 
farce  comedy,  burlesque,  travesty,  is  assuming  a  little too  much  on  popular  credulity.  It  is  a  pure  case  of fudging  on  poetic  license  and  this  Aquilla  ought  to 
be  ashamed  of  himself  and  this  product  of  his.  He 
spoiled  a  lot  of  good  Hungarian  Winter  Sports  film 
by  using  this  catch  of  so-called  Napoleonic  stuff. And  while  using  your  space,  may  I  intrude  a  little further?  I  desire  to  register  a  protest  against  too 
much  dramatic  piffle  of  the  5-cent  novel  variety.  .  Why can  not  the  makers  desert  this  brand  of  rot  alto- gether? Picture  more  of  the  Biblical  subjects,  more 
of  Shakespeare,  more  -  of  the  big  poems  of  the  old masters  of  poesy — Tennyson,  Longfellow,  Whittier, 
Bryant  and  the  others.  The  possibilities  of  the  mo- tion picture  business  are  marvelous  if  the  makers  will 
only  take  advantage  of  their  opportunity. 

Just  here  I  wish  to  make  a  prediction,  and  the  ful- fillment of  it  is  up  to  the  film  makers.  There  is  no 
question  that  films  teach  more  quickly  and  more  thor- oughly than  text  book  or  lectures.  I  predict  that 
before  many  years  have  passed  the  machine  will  be  a 
part  of  the  equipment  of  the  public  schools,  the  Sab- bath schools  and  the  churches.  As  an  example  of  its 
potency,  let  us  suppose  that  a  high  school  class  is 
just  setting  out  on  the  study  of  Shakespeare's  "Julius Caesar."  A  half  hour  is  devoted  to  the  motion  pic- 

ture of  the  play.  The  students  then  enter  upon  the 
study  of  a  thing  they  have  seen;  a  mental  picture — 
that  may  possibly  be  wrongly  pictured— is  not  neces- sary and  the  study  of  the  class  is  more  productive  of results  and  these  results  are  more  lasting.  A  class 
enters  upon  the  study  of  some  foreign  country  and  as 
a  preliminary  a  scenic  or  industrial  picture  of  that country  is  shown  on  the  screen.  Does  anyone  hesitate 
to  say  that  such  means  will  not  be  productive  of  good 
and  lasting  results? Further:  The  Sabbath  school  is  entering  upon  the 
study  of  the  life  of  Esther,  or  Sampson  or  the  Cruci- fixion. A  motion  picture  is  shown  of  the  events  and 
ihe  story  is  fastened  in  the  child  mind  and  will  never 
be  erased.  It  is  up  to  the  film  makers  to  say  whether or  not  the  motion  picture  business  is  to  be  a  vast 
benefit  and  pleasure  combined,  or  simply  a  pleasing diversion.  I  claim  the  business  is  yet  in  its  swaddling 
clothes  and  that  the  future  will  far  outstrip  the  fond- 

est dreams  of  the  promoters.  But  it's  up  to  them  to make  it  so.  I  would  urge  that  Pathe  send  us  less  of 
his  dramatic  and  comedy  stuff,  which  is  not  to  our  lik- ing, to  say  the  least.  His  plots  are  largely  the  same 
—(in  love  with  another  man's  wife— discovery— shot gun) — and  the  American  public  does  not  lean  to  this brand  of  stuff.  I  would  entreat  Pathe  to  send  us  more 
of  his  splendid  scenics.  The  great  majority  of  Ameri- 

cans will  never  see  the  Old  World's  beauties  except as  Pathe— or  some  other— sends  them  to  our  town. 
In  my  knocking  around  I  have  found  these  scenics  to 
be  great  favorites,  vastly  interesting  and  of  great  edu- cational value. 
Let  the  makers— all  of  them— come  up  to  the  stand- 

ard set  by  Biograph  and  Vitagraph  in  their  dramatics. Give  us  good,  soild  dramas,  clean,  wholesome  comedy 
and  plenty  of  the  big.  heavy  grade  of  pictureized  lit- erature. CARL  ANDERSON, 

Jan.  4,  1911.  Spencer,  Indiana. 
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SCENARIO  WRITING 

From  a  Writer's  Point  of  View 

By  ROBERT  SAUNDERS 

WITHIN  the  last  few  years,  there  has  oc- curred so  enormous  an  expansion  in 
the  motion  picture  business,  that  the 

nine  or  ten  leading  companies  are  searching 
high  and  low  to  unearth  clever  and  original 
ideas.  Three  of  these  companies  are  advertis- 

ing their  needs  in  The  Editor,  while  at  least  four 
others  purchase  scenarios.  Five  years  ago  the 
scenario  writer  was  not;  now  he  caters  to  a  pub- 

lic more  wide  and  more  appreciative  than  that  of 
the  most  successful  magazine  writer. 

That  the  "photoplaywright" — to  use  a  re- 
cently coined  word — -is  very  often  a  young  and 

inexperienced  writer,  who  has  not  yet  succeeded 
in  breaking  into  the  field  of  periodical  literature, 
is  a  fact,  and  the  reason  for  this  is  very  evident. 
One  contributing  circumstance  is  the  reluctance 
of  a  successful  author  to  mould  his  plot  idea  into 
a  scenario  for  an  anonymous  film,  when  he 
might  work  that  same  idea  into  a  short  story  and 
thus — for  of  cour^his  name  will  appear  as  the 
author  of  the  tale — enhance  his  reputation.  But 
even  if  the  established  writer  does  make  a  scen- 

ario, the  apprentice  has  an  equal  chance  of  ac- 
ceptance. 

A  motion  picture  scenario  is  a  plot;  a  plot 
stripped  of  all  the  adornments  which  it  wears 
in  the  guise  of  a  short  story.  In  it  there  is  no 
description,  no  dialogue,  no  subtle  character 
analysis,  no  accurate  delineation  of  motive;  it  is 
but  an  idea,  plain  and  bare,  the  skeleton  of  a 
story.  Now  anyone  with  a  good  imagination 
may  easily  fabricate  a  fairly  interesting  plot.  If 
that  plot  is  written  as  a  scenario  by  the  in- 

experienced writer  the  chances  of  its  be- 
ing preferred  to  the  work  of  the  ficton 

writer  are  excellent,  simply  because  it  is 
and  must  be  a  plot  of  action  and  nothing 
more.  The  apprentice  can  conceive  an  interest- 

ing situation  and  work  backward  from  that  until 
he  has  his  ideas  complete.  Picture  scenarios 
deal,  of  necessity,  with  actions  rather  than  with 
mental  states  and  motives,  and  this  limitation 
largely  offsets  the  greater  ability  of  the  old  hand 
in  portraying  and  making  use  of  mental  compli- 

cations. The  scenario  is  physical  rather  than 
psychical,  so  that  a  lifetime  of  observation  and 
varied  experience  is  not  necessary  for  its  ade- 

quate treatment. 
But  if  the  same  idea  is  written  as  a  short  story 

the  advantage  is  all  the  other  way.  The  fiction 
writer  who  has  arrived  possesses  a  delicacy  and 
finesse  in  the  handling  of  dialogue,  description 
and  character  drawing  which  the  unknown 
writer  can  not  hope  to  attain  save  by  long  and 
diligent  application.  The  magazine  editor  buys 
the  work  of  the  first,  in  preference  to  that  of  the 
second,  because  it  is  more  artistically  handled, 
and  because  the  successful  author  has  gained  a 
reputation.  Readers  wait  for  and  buy  the  maga- 

zine containing  his  work. 
Although  it  has  been  said  that  the  scenario 

is  an  unadorned  skeleton,  slipshod  and  careless 
work  will  not  find  acceptance.  No  scenario 
should  exceed  six  hundred  words,  and  it  should 
give  a  short  synopsis  of  the  story  before  de- 

lineating the  action  scene  by  scene.  Nothing 
that  is  not  clear,  concise,  with  all  verbiage 
pruned  away,  and  full  of  interesting  situations 
calculated  to  grip  and  hold  an  audience,  aside 
from  the  actors'  interpretations  of  their  parts, 
need  hope  to  receive  favorable  consideration. 

DOUST,  in  "The  Editor" 
Scene  must  follow  scene  in  logical  sequence; 
there  must  be  no  inconsistencies.  The  emotional 
progress  must  be  steady,  with  the  climax  as 
near  the  end  as  possible.  The  scenario  is  a 
skeleton,  but  its  joints  must  not  squeak. 

Scenario  writing  is  much  more  than  hack 
work.  The  writer  who  is  ambitious  to  succeed 
in  short  story  writing,  can  receive  no  better 
training,  than  that  involved  in  turning  out  a 
certain  number  of  these  playlets  each  month. 
The  editors  of  many  periodicals  are  crying  aloud 
for  the  story  of  plot.  They  wish  neither  tales 
of  subtle  character  analysis  nor  of  tortured  dia- 

lect. P-l-o-t,  plot  is  demanded,  and  the  mo- 
tion picture  scenario  is  precisely  that.  Its  basic 

idea  is  concealed  by  no  witty  dialogue,  no  vivid 
figure  of  speech,  no  tedious  circumlocution.  And 
the  natural  result  of  scenario  writing  is  that 
the  author  who  has  been  wasting  postage  to 
send  out  short  stories  which  are  built  upon  no 
plot  whatever,  through  his  scenario  work,  will 
secure  a  grip  upon  the  elements  of  plot  compli- cation which  will  enable  him  to  erect  a  strong, 
symmetrical  framework  for  his  short  story, 
capable  of  bearing  the  weight  of  dialogue  and 
other  adornments  without  making  the  disgusted 
reader  wonder  that  so  much  is  said  about  so 
little.  In  short,  scenario  writing  will  drill  into 
the  author's  consciousness  that  one  rigid  neces- 

sity of  the  short  story, — condensation  with  the 
ultimate  purpose  of  producing  a  single  premedi- 

tated and  striking  effect. 
The  scenario  aids  the  short  story,  but  to  secure 

complication  in  the  playlet  itself  is  rather  dif- 
ficult. Practically  there  are  but  three  methods; 

the  actions  of  the  characters,  letters  shown  on 
the  screen,  and  sub-titles.  This  makes  it  dif- 

ficult to  arouse  interest  in  the  audience.  The 
best  method  is  to  be  found  by  observing  the  best 
pictures.  Then  there  is  Wilkie  Collins'  slo- 

gan: "make  'em  laugh,  make  'em  cry,  make 
'em  wait."  Make  each  scene  amusing,  pathetic, 
or  thrilling,  and  use  no  risque  ideas,  as  the  lat- 

ter will  render  impossible  the  sale  of  your  work. 
As  to  the  actual  payment  for  scenarios,  the 

companies  vary  but  little.  Those  soliciting  manu- 
script advertise  ten  to  one  hundred  dollars  as 

their  rate,  but  it  should  be  said  that  one  hundred 
dollar  scripts  are  few  and  far  between.  A 
fairly  good  comedy  idea  will  command  about 
twenty  dollars,  while  a  pure  dramatic  subject 
of  the  same  merit  will  sell  for  a  trifle  more. 
This  will  not  mean  sudden  wealth,  but  it  is 
better  than  to  sell  a  five  thousand  word  short 
Istory  to  some  minor  publication  for  ten  dollars 
or  less. 

The  motion  picture  offers  large  rewards  in 
itself  for  the  beginner;  it  is  a  most  excellent 
training  in  the  fundamental  laws  of  plot  con- 

struction; and  it  is  capable  of  high  artistic  de- 
velopment. 

SIEGE  OF  THE  ALAMO  IN  PICTURES. 
The  Melies  Star  Company  are  now  busily 

engaged  in  reproducing  "The  Siege  of  The 
Alamo"  in  which  every  scene  will  be  taken  on 
the  actual  spot  where  it  was  first  enacted.  All 
the  data  relating  to  this  siege  has  been  obtained 
from  direct  descendants  of  the  illustrious  war- 

riors who  sacrificed  their  lives  in  fighting  for 
their  country.  These  native  Texans,  who  are 
thoroughly  imbued  with  the  intense  patriotism 

with  which  their  forefathers  were  inspired,  have 
entered  into  this  remarkable  work  of  the  Melies 
Company  and  are  extending  every  help  and  giv- 

ing their  most  eager  interest  and  assistance  in 
reconstructing  this  great  historical  event.  Every- 

where the  company  has  been  supplied  with  in- 
formation and  documents  which  will  make  this 

series  of  historical  pictures  unique  in  the  annals 
of  motion  picture  photography.  The  company 
has  covered  the  ground  most  thoroughly  to  the 
Mexican  border,  and  have  lived  over  again  the 
experiences  of  those  who  fought  for  the  freedom 
of  the  Lone  Star  State. 

VIEW  OF  FRONT  OF  WHITE  CITY  THEATRE. 
PUEBLO,  COLO. 

J.  C.  Schnorr,  Manager.    Featuring  a  Biograph  Pic- 
ture.   This  house  is  one  of  Pueblo's  best. 

THAT  AUTOMOBILE  TOUR. 
Several  weeks  ago  McQuade,  in  his  Chicago 

letter,  told  of  an  automobile  tour  that  started 
from  Chicago  to  Amarillo,  Texas,  which  was  to 
pay  its  way  by  giving  motion  picture  exhibitions 
enroute.  Here's  the  last  word  that  was  received from  the  tourists: 
The  Vitagraph  Co.  of  America, 
Gentlemen:  I  thank  you  very  much  for  the  kindness of  extending  to  me  the  courtesy  of  a  writeup  in  your bulletin  of  January  1  to  January  15,  1911,  in  bulletin 

notes,  speaking  of  my  Automobile  trip  down  to  Am- arillo, Texas,  with  Vitagraph  Life  Portrayals.  I  am pleased  to  state  that  the  car  this  week  is  in  Arkansas 
City,  Kans.,  on  the  Oklahoma  line,  west  bound  to  their destination,  meeting  with  varied  success. 
They  have  passed  through  the  Ozark  Mountains  in 

a  south  westerly  direction  from  St.  Louis,  Mo.,  to  Jop- lin  over  the  roughest  kind  of  roads  of  limestone  and frozen  mud,  the  only  draw  back  being  tire  troubles 
and  want  of  electricity  in  small  towns. It  is  as  you  state,  a  novel  trip,  Mrs.  Chris  Taylor 
being  the  only  lady  in  the  party,  she  acting  as  treas- urer and  seeing  that  the  contract  is  fulfilled.  Rope 
and  small  saplings  being  used  in  the  mountains  for tires,  after  the  regular  tires  were  blown  out,  so  that 
in  the  state  of  "show  me"  they  had  plenty  of  trouble. Now  it  is  smooth  sailing,  good  roads,  good  weather, 
and  I  believe  that  the  trip  will  be  successful  at  the finish.  Yours  very  respectfully Chris.  C.  Taylor, 

Prop.  Dreamland  Theatre, Kewanee,  111. 

LEGISLATORS  TO  BE  SHOWN  THROUGH 
PICTURES. 

The  needs  of  the  State  Normal  School  at  Kirks- 
ville,  Mo.,  will  be  shown  to  the  State  Legislature 
this  winter  by  means  of  pictures,  lantern  slides 
and  modern  pictures,  according  to  President 
John  R.  Kirk. 

It  is  proposed  to  make  a  series  of  motion  pic- 
tures, illustrating  student  activities  on  the  100- 

acre  State  farm  and  on  the  garden  of  the  modern 
rural  school,  where  the  boys  and  girls  from  the 
farms  are  shown  how  to  cultivate  vegetables  and flowers. 

The  pictures  will  illustrate  also  the  manner 
in  which  the  big  covered  wagon  gathers  up 
about  two  dozen  children  each  morning  at  the 
farm  homes  situated  from  two  to  six  miles  from 
towin  and  brings  them  to  this  model  rural  school 
for  daily  instruction,  returning  them  to  their 
homes  each  afternoon. 

Coming— "The  Irish  Honeymoon" 
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ELECTRICAL  TALKS 
On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 

By  J.  H.  Hallberg 

Written  Expressly  for  The  Film  Index. 
SUMMARY  OF  ELECTRICAL  TALK  NO.  20.— The front  of  a  motion  picture  theatre  is  generally  the safest  and  best  place  to  locate  the  electric  service switches  and  panel  or  distributing  board. The  service  switches  and  distribution  board  if 

placed  in  the  ticket  booth  should  be  accessible  from the  outside,  by  means  of  a  door  or  window  enabling the  manipulation  of  the  switches  from  the  outside  In case  of  fire. 
All  switches  should  be  properly  labeled. There  should  be  2  main  switches:  the  first  one 

having  a  25  per  cent,  to  50  per  cent,  heavier  fuse than  the  second  switch,  and  between  these  should  be 
placed  the  cutouts  and  switches  which  control  the  cir- cuits for  exit  and  auditorium  lights. 

"ELECTRICAL  TALK"  No.  21 
The  Selection  of  Electric  Fixtures  and  Lamps 

for  Motion  Picture  Theatres. 
In  making  selection  of  electric  lamps  and 

fixtures  for  the  illumination  of  a  motion  pic- 
ture theatre,  one  is  confronted  with  a  dozen 

or  more  types  of  electric  lamps,  and  hundreds 
of  different  designs  and  styles  of  fixtures,  so 
that  the  selection  of  these  is  rather  difficult, 
unless  some  general  rule  is  followed. 

You  must  tackle  this  subject  with  your  mind 
made  up  to  secure  an  efficient,  practical  and 
artistic  equipment.  All  of  these  good  quali- 

ties cannot  always  be  had  at  the  lowest  price, 
but  suitable  equipment  can  be  had  at  a  suf- 

ficiently low  price  to  warrant  anyone,  when 
building  a  motion  picture  theatre,  to  consider 
only  a  proper  equipment,  and  it  is  the  object 
of  this  "Talk"  to  give  you  a  few  pointers  on 
what  may  be  considered  good  methods. 

Outside  Illumination. 
For  the  outside  of  a  motion  picture  theatre 

I  do  not  believe  there  is  any  illuminating  me- 
dium which  is  as  economical  and,  at  the  same 

time,  as  effective  in  drawing  patrons  to  the  front 
of  the  theatre,  as  the  flaming  arc  lamp.  The 
flaming  arc  lamp  is  a  comparatively  recent  in- 

vention, and  two  lamps  are  usually  operated 
in  series  on  either  direct  or  alternating  current. 
A  good  lamp  of  this  type  will  produce  over  3,000 
candle-power  and  carbons  for  it  can  be  had 
giving  either  golden  yellow,  or  a  brilliant 
white  light.  The  flaming  arc  lamp  is  compara- 

tively simple  and,  if  properly  taken  care  of 
and  trimmed,  will  last  a  long  time.  Two  flam- 

ing arc  lamps  cost  anywhere  from  $100  to  $125 
installed,  and  two  lamps  together  consume  ap- 

proximately one  kilowatt  of  current  per  hour 
which,  at  the  10c.  rate,  makes  the  operation  of 
the  two  lamps  about  10c.  per  hour,  with  an  ad- 

ditional expense  of  about  l^c.  per  hour  for 
each  lamp  for  carbons.  I  will,  in  a  later  "Talk" 
give  further  information  on  the  flaming  arc 
lamp,  as  at  the  present  time,  we  are  only  inter- 

ested in  the  commercial  advantages  of  the  lamp. 
The  next  attractive  illuminating  medium  for 

the  front,  would  be,  an  electric  sign,  which  can 
be  made  as  plain  or  as  elaborate  as  desired  cost- 

ing anywhere  from  $50  to  $1,000  or  more.  A 
cheap  inartistic  sign  is,  in  my  opinion,  not  a 
paying  investment.  An  attractive  electric  sign 
costs  a  great  deal  of  money  to  put  in  and  it 
also  costs  a  considerable  amount  to  operate. 
The  average  price  for  a  good  sign  for  a  motion 
picture  theatre  is  about  $200  complete,  installed, 
and  the  cost  of  operating  such  sign  is  about 
20  to  40c.  per  hour  at  the  10c.  rate,  depend- 

ing of  course,  upon  the  number  of  lamps  re- 
quired. 

Copyright  by  J.  H.  Hallberg.     All  Rights  Reserved. 
Another  attractive  form  of  exterior  illumina- 

tion for  a  theatre,  is  the  outlining  of  the  front 
with  a  number  of  2  or  4  candle-power  incan- 

descent lamps.  These  lamps  can  be  arranged 
in  many  attractive  ways  and,  by  selecting  dif- 

ferent and  harmonizing  colors,  beautiful  effects 
can  be  obtained.  But  this  form  of  lighting 
is  expensive  to  install  and  quite  expensive  to 
operate.  As  a  guide,  I  may  state  that  at  the 
10c.  rate  for  current,  it  costs  about  two-tenths 
of  a  cent  per  hour  for  each  4  candle-power 
lamp  and  twelve-hundredths  of  a  cent  for  each 
2  candle-power  regular  carbon  filament  lamp. 

It  is,  of  course,  understood  that  the  value  of 
an  electric  sign,  or  decorative  lighting,  in  front 
of  a  theatre  can  be  increased  considerable  by 
the  use  of  electric  flashers  to  switch  groups  of 
lamps  on  and  off,  making  an  animated  and 
brilliant  display.  In  the  larger  cities,  these 
more  or  less,  fancy  illuminations  pay  because 
of  the  transient  trade,  which  in  that  way  can 
be  attracted,  but  I  do  not  believe  that  any 
great  expense  for  outside  lighting  display  is 
warranted  in  a  smaller  town  or  in  settled  dis- 

tricts where  there  is  mo  competition. 
Remember,  that  the  exterior  illumination  of 

a  theatre  takes  the  places  of  the  newspaper 
advertisements  of  a  regular  business  house  and 
is  intended  to  attract  the  attention  of  the  pub- 

Fig.  46 lie.  A  theatrical  manager  can  make  no  worse 
mistake  than  to  spend  a  lot  of  money  on  the 
outside  of  his  theatre  at  a  sacrifice  of  his  pro- 

gram. If  he  does,  he  is  in  the  same  position 
as  the  merchant  who  advertises  extensively  and 
then  does  not  have  the  facilities  for  selling  or 
delivering  the  goods  properly  and  promptly.  The 
answer  is  the  same  in  both  cases,  the  public 
may  bite  once,  but  not  the  second  time.  It 
is  far  better  to  use  a  moderate  amount  of  dis- 

play lighting  outside  and  making  the  exhibition 
on  the  screen  the  best  that  can  be  produced, 
because  that  is  what  counts. 

Lobby  Illumination. 
The  lobby  of  the  ordinary  motion  picture 

theatre  is,  as  a  general  rule,  a  comparatively 
small  space  to  illuminate,  especially  in  the 
larger  cities  where  ground  is  valuable.  It 
is  not  necessary  to  make  a  very  extensive  dis- 

play of  electric  lamps  in  a  lobby,  because  it 
can  only  be  seen  from  across  the  street,  and 
therefore,  sufficient  illumination  of  entrances 
and  exits,  and  to  enable  the  public  to  read  your 
signs,  is  all  that  is  necessary.  It  is,  of  course, 
a  matter  of  taste  with  each  individuwal  owner 
as  to  how  far  he  should  go  in  the  decorative 
illumination  of  the  lobby  of  his  theatre.  I 

feel  however,  safe  in  recommending  two  or 
more  simple,  but  artistic  and  efficient  fixtures; 
each  one  equipped  with  a  large  Tungsten  lamp, 
which  may  be  of  any  desired  size  from  60  to 
250  watts. 

I  herewith  call  your  attention  to  the  accom- 
panying illustrations:  Figure  45  and  Figure  46 

as  giving  a  good  idea  of  a  fixture  for  lobby illumination. 
Figure  4  5  is  a  simple,  one-light  ceiling  pen- 

dant fixture, .  equipped  with  a  keyless  socket, 
glass  shade  and  tungsten  lamp  of  proper  size. 
This  fixture  is  plain,  durable,  inexpensive  and efficient. 

Where  a  more  ornamental  fixture  is  desired, 
something  along  the  style  of  Figure  46  may  be 
used  or  any  other  fixture  possibly  in  the  way 
of  a  lantern  or  something  similar.  The  fix- 

ture in  Figure  46  is  practically  the  same  as  that 
shown  in  Figure  45,  but  to  it,  is  added  a  shade 
which  may  be  on  the  Japanese  style  made  of 
bamboo  frame  with  colored  paper  or  silk 
body  having  a  glass  bead  fringe  at  the  bottom, 
or  where  a  more  permanent  and  expensive  fix- 

ture is  desired,  this  general  design  can  be  had 
with  the  dome  made  of  leaded  glass.  When 
the  ceiling  of  a  lobby  is  low,  the  lamps  may  be 
put  in  a  receptacle  close  to  the  ceiling,  doing 
away  with  the  stem  of  the  fixture  or  a  very 
pretty  effect  can  also  be  had  by  a  regular  ceil- 

ing fixture  having  an  8  to  12-inch  frosted,  col- 
ored, or  cut  glass  bowl  under  the  lamp  fitting 

in  a  ring  screwed  against  the  ceiling. 
Rich  effect  can  also  be  had  by  installing  a 

handsome  three-armed  bracket  on  each  side  wall 
of  the  lobby  and  possibly  one  on  each  side  of 
the  ticket  booth  window. 

I  have  run  across  many  installations  where 
incandescent  lamps  have  been  applied  for  deco- 

rative illumination  of  the  lobby  and  where  this 
form  of  lighting  has  been  a  complete  failure, 
and  only  in  special  instances  do  I  recommend 
the  placing  of  incandescent  lamps  in  rows  and 
circles,  for  the  decorative  illumination  of  a lobby. 

SUMMARY. 
Flaming  arc  lamps  are,  as  a  general  rule, 

the  cheapest  and  most  efficient  illuminating  me- 
dium for  the  exterior  of  motion  picture  theatres. 

Electric  signs  can  be  used  to  advantage  in 
some  cases,  but  are  generally  too  expensive 
and  are,  in  most  instances,  unnecessary. 

Incandescent  decorative  lamps  in  front  of  a 
theatre  are  attractive,  but  too  expensive  to  in- 

stall and  operate  and  are  not  generally  neces- sary. 

Simple  and  artistic  electric  fixtures,  prefer- 
ably few  in  number,  make  good  form  of  il- 

lumination for  the  lobby  of  a  motion  picture 
theatre. 

In  our  next  "Talk"  we  will  further  discuss 
the  Selection  of  Electric  Fixtures  and  lamps 
for  Motion  Picture  Theatres. 

A  NEW  CLUB  FOR  OPERATORS. 
Joseph  B'oyd,  who  signs  himself  recording 

secretary,  says  that  he  has  been  instructed  to 
notify  The  Film  Index  of  the  organization  of 
the  United  Association  of  Operators,  a  social 
club,  having  a  membership  of  257.  It  is  the 
purpose  of  the  organization,  Secretary  Boyd 
writes,  to  work  for  the  betterment  of  the  oper- 

ator. Managers  as  well  as  operators  will  be 
admitted  and  the  problems  that  trouble  them 
will  be  discussed.  At  any  time  any  of  its 
members  have  trouble  with  their  work  instruc- 

tions will  be  given  them  to  enable  them  to  cor- 
rect the  errors. 

We  regret  that  Secretary  Boyd  did  not  state 
the  place  of  meeting  and  the  city  in  which  his 
club  holds  forth. 
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A  BUSINESS  MAN 

should  know  as  much  about  his 

competitor's  business  as  his  own. 

^  Your  competitor's  picture  is 
clearer  than  yours!  There's  a reason  / 

^  Investigate  and  you  will 
find  that  he  uses 

"ELECTRA" 
PINK  LABEL 

CARBONS 

^  Write  for  free  samples  and 

try  them  yourself. 

HUGO  REISINGER 

Sole  Importer 

1  1  Broadway,  New  York  City 
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CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  JAN.  16,  1911—4  REELS 
BIOGRAPH — His  Trust,  drama,  996. 
LUBIN — Will  It  Ever  Come  to  This?  comedy, 

715. 
Easy  Coin,  comedy,  250. 

PATHE — Marguerite's  Birthday,  com.-dra.,  659. 
Saved  by  Her  Prayers,  drama,  331. 

SELIG — Buddy,  the  Little    Guardian,  drama, 
1000. 

TUESDAY,  JAN.  17,  1911—4  REELS 
EDISON — With  Interest    to    Date,  com.-dra., 

1000. 
ESSANAY — His  Master's  Son,  drama,  1000. 
GAUMONT     (Kleiene) — The     Sealed  Letter, 

drama,  837. 
A, Water  Contest,  sporting,  168. 

VITAGRAPH — Three  Men  and  a  Maid,  comedy, 
1000. 

WEDNESDAY,  JAN.  18,  1911—4  REELS 
EDISON — Uncle's  Birthday  Gift,  comedy,  995. 
KALEM — Her  Chum's  Brothel*,  com.-dra.,  980. 
PATHE — Trailed  by  an  Indian,  Indian  drama, 

495. 
Sea  Birds  in   Their   Haunts,  educational, 

462. 
URBAN  (Kleine) — By  the  King's  Order,  drama, 

THURSDAY,  JAN.  19,  1911— 4  REELS 
BIOGRAPH — His  Trust  Fulfilled,  drama,  999. 
LUBIN — A  Brother's  Redemption,  drama,  1,000. 
MELIES — Changing  Cooks,  comedy,  980. 
SELIG — An  Englishman's  Honor,  drama,  1,000. 

FRIDAY,  JAN.  20,  1911-4  REELS 
EDISON — Mike  the  Miser,  drama,  990. 
KALEM — Robbie    and    the    Redskins,  Indian, 

drama,  850. 
Modern  Light  Battery  in  Action,  military, 

95. 
PATHE — The  Tables  are  Turned,  comedy,  981. 
VITAGRAPH — The  Girl  in  the  Film,  comedy, 

963. 

SATURDAY,  JAN.  21,  1911—4  REELS 
ESSANAY — The  Border  Ranger,  drama,  985. 
GAUMONT  (Kleine) — The  Kleptomaniac's  Re- 

pentance, drama,  965. 
PATHE — The  Marked  Dollar,  drama,  968. 
VITAGRAPH — Cast  up  by  the  Deep,  drama, 

1,001. 

KALEM  CO. 

love  with  it.  Martica,  a  natural-born  matchmaker, 
and  pleased  at  her  brother's  attraction  toward  her picture,  tells  him  that  Elise's  father  is  in  need  of  a superintendent  for  his  orange  grove  and  suggests  that he  take  a  letter  from  her,  recommending  him  as  a capable  man  for  the  position.  Pascale  quickly  grasps 
the  opportunity  and  proceeds  to  Florida  and  presents 
his  letter  of  recommendation.  Elise's  father,  liking the  clean-cut  appearance  of  the  attractive  young 
Cuban,  gives  him  employment.  Meeting  Elise,  Pas- cale finds  her  more  captivating  than  her  picture. Elise  on  her  part  is  unconsciously  attracted  by  the handsome  Cuban,  but  riot  being  aware  that  he  is  her 
chum's  brother  and  seeing  him  as  her  father's  fore- man, is  inclined  to  keep  him  at  arm's  length.  Pascale loses  no  opportunity  to  show  his  love  for  Elise.  Not 
being  repulsed,  he  attempts  to  take  her  heart  by storm.  Elise,  realizing  she  is  falling  in  love  with 
an  employee  on  the  plantation,  goes  to  her  father  and asks  him  to  send  her  away,  suggesting  that  she  be allowed  to  visit  her  school  chum  Martica  in  Cuba. 
The  fond  parent,  pleased  to  grant  her  request,  tells Elise  to  go  and  have  a  good  time.  On  her  arrival  at 
Martica's  home,  Elise  tells  her  secret.  Martica  tele- 

graphs Pascale  "Come  home  at  once.  Elise  is  here." The  young  man  loses  no  time  but  quickly  follows and  prosecutes  his  suit  to  a  successful  ending. 

"ROBBIE  AND  THE  REDSKINS."— Our  story,  in 
which  a  little  boy's  ingenuity  is  pitted  against  Indian cunning  is  laid  around  a  log  cabin  in  the  wilderness. Mischievous  Robbie  causes  his  sister  and  her  beau 
no  little  amount  of  confusion.  One  night  on  the 
return  home  of  Robbie's  father  he  calls  his  attention 
to  the  old  grandfather's  clock  standing  in  the  corner of  the  living  room.  The  clock  has  stopped.  Father takes  out  the  face  and  the  works  and  looks  them 
over,  deciding  that  it  will  be  a  longer  job  than  he cares  to  tackle  at  that  time  and  they  are  laid  aside. Next  morning  early  a  neighbor  comes  to  the  cabin 
with  news  of  a  sick  cow.  Robbie's  parents  go  over 
to  the  neighbor's  cabin  in  an  effort  to  give  aid, leaving  the  boy  and  girl  alone.  While  Robbie's  sister is  in  an  adjoining  room,  the  young  elf  crawls  into the  clock  and  hides.  Robbie  had  just  about  got nicely  settled  in  the  clock  when  a  band  of  marauding Indians  burst  in  the  door.  During  the  excitement 
and  while  the  Indians  were  raiding  the  pantry  Bob- 

bie's sister,  who  has  been  hiding  behind  the  door, escapes  and  goes  for  aid.  Robbie  all  the  while  keeps as  quiet  as  a  mouse  in  the  clock  until  the  Indians 
all  having  passed  into  an  adjoining  room  in  their search  for  loot,  slips  out  of  the  clock  and  fastens 
the  door,  locking  them  in,  then  taking  up  his  position 
in  the  clock  to  watch  developments.  In  the  mean- 

time Robbie's  sister  has  secured  aid  and  a  wild  race to  the  cabin  is  made  to  save  the  boy.  Just  as  the rescue  party  rides  up  the  Indians  break  down  the 
door  and  are  given  a  hot  reception.  Robbie  is  found safe  and  sound  and  declared  the  hero  of  the  hour. 

G.  MELIES. 
"CHANGING  COOKS."— The  cook  has  been  the  bane of  many  a  family,  but  when  it  comes  to  stirring  up 

a  western  ranch  and  getting  the  goats  of  the  cow- punchers  there  is  going  to  be  something  doing,  and the  doing  of  the  something  is  full  of  interest,  to  wit: 
The  cook  is'  not  satisfactory  and  the  boys  strike  for a  new  "chef."  They  appeal  to  the  boss  and  he promises  them  relief,  and  it  is  not  long  in  coming from  San  Antonio  in  the  person  of  a  very  swell  fussy French  guy,  whom  they  look  upon  as  a  huge  joke.  He lasts  just  one  day,  and  we  see  his  finish  to  a  turn and  he  beats  it  with  more  haste  than  grace. 
The  next  applicant  is  a  scream,  a  fat  negress  who falls  in  love  to  the  charms  of  Sam,  a  colored  cowboy, 

with  whom  she  elopes  in  the  silent  watches  of  the night. 

"HER  CHUM'S  BROTHER." — This  romance  of  the orange  groves  will  particularly  interest  the  ladies. 
Elise  and  her  Cuban  room-mate,  Martica,  were  chums 
at  a  young  ladies'  finishing  school.  The  story  opens with  the  last  day  of  school.  Martica  has  stripped  the 
walls  of  college  banners  and  the  many  other  little tokens  and  keepsakes  dear  to  the  heart  of  a  school girl  and  has  packed  them  in  her  trunk.  The  special 
treasure  that  she  carefully  lays  in  the  top  of  her trunk  is  a  large  picture  of  her  chum  Elise.  While 
unpacking  her  trunk  on  Martica's  arrival  home,  Pas- cale, her  brother,  pays  her  a  visit  and  sees  her  prize 
picture  of  Elise  and  immediately  proceeds  to  fall  in 

It  seems  they  have  gone  the  full  list  of  applicants, 
but  hope  appears  on  the  horizon  of  despair  when  John Chinaman  puts  in  an  appearance,  gets  the  job  and 
queers  himself  by  cooking  Chinese  noodles  they  can't eat  and  that  squirm  like  worms.  This  leads  to  pre- cipitous retreat  and  disappearance. 
Ah  there!  "See  who's  here!"  The  buggy  ap- proaches and  a  veiled  woman  of  fair  proportions 

alights,  every  "hemale"  on  the  place  is  bowing  and scraping  like  a  parcel  of  mashers.  She  lifts  her  veil 
and  causes  a  stampede,  followed  by  a  loss  of  appe- tites.   Her  face  is  the  limit— a  regular  funny  face. When  she  gets  dinner  ready  and  the  bunch  sit  down 
to  grub,  they  kick  at  the  biscuits  and  refuse  to  eat the  stuff  she  has  prepared.  She  beats  them  to  it,  and it  is  not  long  before  she  has  them  all  eating  out of  her  hand,  and  she  holds  the  job  and  runs  the 
cook-shop  with  neatness  and  dispatch. 

BIOGRAPH  CO. 
"HIS  TRUST."— In  every  Southern  home  there  was the  old  trusted  body-servant,  whose  faithful  devotion 

to  his  master  and  his  master's  family  was  extreme  to the  extent  of  even  laying  down  his  life  if  required. 
This  Biograph  subject  portrays  a  story  which  in  no 
way  exaggerates  the  self-sacrificing  love  of  the  man for  his  master.  The  cruel  war  has  just  begun  and 
when  Colonel  Frazier  leaves  home  to  join  his  regi- ment of  Confederate  soldiers,  he  tells  George,  his 
big  body-servant,  to  take  good  care  of  the  wife  and child  he  is  leaving  behind.  A  short  time  after  the husband  is  killed  in  battle  and  one  of  his  comrades brings  the  news  of  his  death  to  his  wife,  giving  her 
his  sword.  This  is  hung  over  the  mantel.  This  is 
indeed  a  heavy  blow  to  the  poor  woman,  but  her burden  is  made  heavier  when  the  Union  force  appear, 
plunder  the  house  and  burn  it  to  the  ground.  When this  occurs  the  child  is  alone  asleep  in  her  crib,  it 
being  the  hour  of  her  afternoon  nap,  and  the  mother has  gone  for  a  walk  about  the  grounds  for  diversion to  ease  her  heartache.  The  old  servant  is  also  out  on 
the  farm  repairing  a  hedge.  Seeing  the  flames  he  at once  thinks  of  the  child.  Without  thought  of  self, 
George  dashes  through  the  flames  into  the  house, where  he  finds  the  child  on  the  floor  overcome  by  the heat  and  smoke,  and  carries  her  out,  placing  her 
safely  in  her  mother's  arms,  the  poor  woman  being now  in  front  of  the  burning  house,  frantic  with anxiety.  Recovering  somewhat  from  the  effects  of 
his  struggle  in  the  house,  he  thinks  of  his  master's sword,  and  at  the  risk  of  his  life  he  re-enters  the building  and  secures  it.  It  is  not  long  after  that  the 
entire  house  collapses  and  a  most  pitiable  illustra- 

tion is  given  here  of  the  sufferings  of  many  a  South- 
ern woman  during  that  awful  time  of  strife — home- less, with  no  apparent  asylum.  George  now  realizes 

that  sacredness  of  his  trust,  and  taking  the  heart- broken woman  by  the  hand,  leads  her  and  the  child to  his  own  humble  log  cabin,  where  he  gives  his  all 
for  their  comfort,  he  being  content  to  spread  a  blan- ket on  the  ground  outside  the  door  on  which  to  lay his  head.  Thus  far  has  the  servant  been  faithful to  his  trust. 

"HIS  TRUST  FULFILLED."— This  Biograph  sub- ject, while  being  a  complete  story  in  itself  is  a 
continuation  of  that  told  in  "His  Trust,"  the  synop- sis of  which  is  as  follows: 
The  master  leaving  home  at  the  opening  of  the  war 

to  join  the  Confederate  Army,  tells  his  body-servant to  take  good  care  of  his  wife  and  child.  The  master is  killed  in  battle;  the  home  is  sacked  and  burned, 
leaving  the  woman  and  child  homeless,  and  the  old 
negro,  faithful  to  his  trust,  gives  up  his  little  cabin for  their  comfort.  The  only  thing  saved  from  the 
wreckage  was  the  master's  sword. The  opening  scene  takes  place  four  years  after- wards. The  war  has  closed,  and  the  negroes  leave 
to  enjoy  their  emancipation,  but  George  remains true  to  his  trust.  He  has  all  these  years  cared  for the  widow  and  her  child.  The  poor  woman,  worn 
with  worry  and  heartache,  is  stricken  and  dies.  The care  of  the  child  devolves  upon  George,  who  takes  her 
to  the  lawyer,  with  whom  he  arranges  for  a  home  for 
her,  paying  for  her  support  out  of  his  savings,  en- joining absolute  secrecy  on  the  part  of  the  lawyer. 
For  several  years  things  go  along  uneventfully  until the  child,  now  grown,  desires  to  go  to  the  seminary 
to  procure  an  advanced  education.  To  the  lawyer this  seems  impossible,  but  George,  when  he  sees  the 
girl  break  down  and  weep,  insists  that  he  take  the 
last  of  his  savings  and  appropriate  it  for  the  pur- pose. This  is  an  awful  ordeal  which  old  George 
goes  through,  denying  himself  even  the  positive  ne- cessities of  life  in  order  to  keep  her  in  school  for  the full  term.  However,  at  the  end  of  the  first  term 
there  is  nothing  left  of  George's  savings  and  the lawyer  is  forced  to  inform  the  girl  that  a  return  to 
school  is  impossible.  To  witness  the  child's  dis- appointment is  more  than  old  faithful  George  can 
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*  MELIES  RELEASES  * 

Jan.  19,  1911 

CHANGING  COOKS 
This  is  a  comedy  that's  something  like  a  comedy.  It  will  rope  in  the  crowds  and serve  them  to  a  lull  square  meal  of  fun,  highly  flavored  and  well  seasoned. 

Jan.  26,  1911 
HOW   MARY   MET  THE 

COWPUCNHERS 
A  western  drama.    A  desperate  fight  with  a  band  of  Indians,  who  are  defeated  and  cap- tured t>y  the  cow  punchers,  wh.0  rescue  Mary  and  win  her  everlasting  gratitude  and  respect. 

Length  About  980  Feet Length  About  980  Feet 
We  have  Posters,  too.    Write  us  for  them  if  your  Eichsoge  does  not  supply  you. 

G.  MELIES,     204  East  38th  Street,     New  York  City 
WESTERN    REPRESENTATIVE,  JOHN  B.  ROOK,  109  RANDOLPH  STREET,  CHICAGO,  ELL. 

stand,  and  going  to  the  lawyer's  office,  he  finds  a cousin  from  Europe  there  inquiring  as  to  the  con- dition and  whereabouts  of  Miss  Frazier.  George  en- ters the  office  surreptitiously,  espies  a  fat  wallet  in 
the  Englishman's  coat  pocket.  His  lo%'e  for  the  child and  his  desire  to  grant  her  every  wish  leads  him  into 
temptation,  so  he  takes  the  pocketbook.  However, he  has  hardly  secured  it  when  his  better  self  asserts 
itself  and  he  puts  it  back,  but  not  before  he  is  de- 

tected. The  lawyer,  knowing  the  negro's  worth,  real- izes what  prompted  his  action  and  sends  him  off.  The English  cousin  later  meets  the  girl  and  they  are 
betrothed  and  a  happy  wedding  follows  shortly  after. Old  George  at  a  distance  views  the  festivities  with 
tears  of  joy  streaming  down  his  black  but  honest cheeks,  and  after  they  depart  for  their  new  home,  he 
goes  back  to  his  cabin,  takes  down  his  master's  saber and  fondles  it,  happy  in  the  realization  that  he  has fulfilled  his  trust. 

EDISON  MFG.  CO. 
"WITH  INTEREST  TO  DATE."— This  latest  Rex 

Beach  story  is  almost  a  companion  piece  to  "With Bridges  Burned,"  which  scored  so  successfully  a  few months  ago.  Like  its  predecessor  it  deals  with  the business  world  and  shows  what  good  red  blood,  a 
good  strong  will,  and' youth  and  health  can  accom- plish. Hanford,  a  young  engineer  on  construction  work,  is ambitious  to  succeed  in  business,  and  also  to  marry the  daughter  of  his  employer.  A  big  contract  comes 
up  and  he  feels  that  if  he  can  land  it,  his  chances  will be  decidedly  good  with  the  father.  The  girl  he  has made  sure  of  in  advance.  The  big  contract  is  the 
rebuilding  of  the  Wiley  plant.  He  calls  upon  the 
Wileys  and  they  lead  him  to  understand  that  there is  a  possibility  of  his  getting  the  order.  He  goes  to work  and  spends  much  of  his  valuable  time  in  study 
and  research  and  finally  lays  his  plans  before  their force.  When  he  has  finished  his  exposition  the 
Wileys  thank  him  genially  and  bid  him  good-day.  He is  given  to  understand  that  he  does  not  get  the  order, that  they  simnly  wanted  to  have  their  force  see  how 
a  really  good  salesman  went  to  work  (and  incidentally 
they  have  had  valuable  points  given  them  in  struc- tural engineering).  Naturally  Hanford  is  pretty  sore 
and  makes  up  his  mind  to  get  even. The  opportunity  comes  when  he  finds  himself  a  rival of  young  Wiley  for  a  big  English  contract  in  London. Wiley  has  letters  of  introduction  and  every  pull; Hanford  has  nothing.  But  Wiley  incautiously  shows the  girl,  for  whose  hand  he  is  also  a  rival,  a  cipher 
cablegram  to  his  father  and  she  passes  it  on  to  Han- ford. Then  Hanford  sees  a  way  to  beat  Wiley,  Jr., and  get  square  with  Wiley,  Sr.  In  the  office  of  the 
English  syndicate  having  the  contract  to  give  is  a clerk  who  strongly  resembles  Sir  Thomas  Drummond, the  chief  of  the  syndicate.  Hanford  makes  a  friend of  this  man  and  sends  him  to  America,  where  he 
meets  Wiley,  Sr.,  and  impersonates  the  English  man of  affairs  so  successfully  that  Wiley,  Sr.,  takes  his tip  and  cables  his  son  to  add  fifty  thousand  pounds 
to  their  bid  for  the  English  contract,  thinking  that 
he  is  thereby  adding  this  amount  simply  as  graft  for the  Englishman. 

Of  course,  the  result  is  that  the  contract  is  awarded to  Hanford,  and  he  returns  to  America  on  the  same 
steamer  with  the  disgruntled  young  Wiley.  In  the custom  house,  while  waiting  for  their  trunks  to  be examined,  all  the  characters  come  together  and  Wiley, 
Sr.,  learns  how  he  has  lost  the  big  contract  and  how 
Hanford  has  gotten  square  with  him.  Incidentally 
Hanford  convinces  his  prospective  father-in-law  that he  is  not  only  a  clever  salesman,  but  a  valuable  addi- tion to  to  family,  and  everything  ends  happily. 

This  is  a  good,  vigorous  story,  splendidly  played  by the  Edison  company  and  out  of  the  ordinary  run  of modern  love  stories.  There  is  no  doubt  of  its  warm 
and  hearty  welcome  by  audiences  all  over  the  coun- try. 

"UNCLE'S  BIRTHDAY  GIFT."— Uncle,  a  jovial  old bachelor,  who  is  passionately  fond  of  practical  jokes, conceives  the  idea  of  sending  a  valuable  necklace  to 

his  niece  concealed  in  the  pot  of  a  rubber  plant. 
The  messenger  boy  to  whom  the  old  gentleman  en- trusts the  plant,  through  an  unfortunate  mishap,  loses 
it.  The  boy  realizes  the  importance  of  delivering  a 
plant  and  buys  one,  but  as  he  has  only  a  quarter  and 
all  plants  look  alike  to  him,  he  buys  a  small  fern and  delivers  it.  The  niece  sees  from  the  contents  of 
the  note  that  she  has  not  received  the  proper  plant, 
and  she  and  her  husband  question  the  messenger  boy until  he  confesses  how  he  lost  the  original.  After 
offering  him  a  reward  he  promises  to  recover  the 

plant. The  uncle  arrives  at  an  unexpected  moment  and  is 
immediately  taken  to  another  part  of  the  house  while the  niece  and  her  mother  hurry  to  a  neighboring florist  to  purchase  a  rubber  plant  so  as  not  to  incur 
the  old  gentleman's  displeasure.  The  newly  acquired plant  is  quickly  placed  upon  a  pedestal  in  the  drawing room  near  an  open  window,  after  which  they  go  to 
fetch  the  uncle  to  show  him  the  place  of  honor  which 
the  plant  occupies.  In  the  meantime  the  plant  falls  to the  pavement  below.  The  case  now  reaches  a  point 
of  utter  hopelessness,  but  at  the  critical  moment  the 
messenger  boy,  having  displayed  considerable  skill as  a  detective,  arrives  with  the  original  rubber  plant 
and  the  valuable  necklace  reaches  its  intended  re- 
cipient. 

"MIKE  THE  MISER."— "Mike  the  miser"  is  a  little district  telegraph  messenger  boy  who  has  won  the 
sobriquet  by  his  closeness,  and  the  story  deals  with the  reasons  for  this  closeness  and  also  with  the  trials 
which  the  title  bestowed  upon  him  forces  into  his 
young  life. We  see  him  first  in  the  office  of  a  hospital  asking for  information  as  to  an  operation  which  shall 
restore  his  little  crippled  sister  to  health.  Then  fol- lows the  receipt  of  a  letter  from  the  hospital  authori- ties, telling  him  that  the  sum  of  fifty  dollars  will  be needed.  This  is  a  large  sum  for  a  small  boy  whose 
little  income  is  the  only  means  of  support  for  his widowed  mother  and  the  aforesaid  little  sister.  But 
he  goes  bravely  to  work  to  save  the  money  and  keeps it  a  secret.  This  is  why  he  refuses  to  spend  his money  as  the  other  boys  do;  to  play  craps,  or  to  buy 
pop-corn  or  peanuts. 

Naturally  his  fellow  messengers  resent  his  appar- 
ently stingy  character  and  they  dub  him  "Mike  the Miser."  Then  pin  a  placard  on  his  back  which  reads: 

"Mike  the  Miser.  He  never  spends  a  penny.  Don't give  him  a  tip,  he  aint  wuth  enny."  It  is  very  badly misspelled,  but  it  serves  its  purpose  in  the  resultant discomfort  to  poor  little  Mike.  A  friendly  policeman finally  tells  him  of  the  sign  and  takes  it  off.  Mike 
retains  the  placard  and  meeting  two  of  the  boys later,  discusses  the  subject  with  them  vigorously, the  result  being  a  fight  in  the  snow  in  which  Mike, 
despite  his  valor,  gets  decidedly  the  worst  of  it,  the other  boys  considering  that  they  have  given  only  the 
proper  treatment  to  anyone  as  close-fisted  as  our hero. 
And  then  follows  an  accident;  stepping  off  a  street car  Mike  sprains  his  ankle  and  is  laid  up.  Fearing 

to  lose  his  job  and  thereby  lose  the  chance  of  paying for  the  much  desired  operation,  he  writes  a  note  to 
the  superintendent,  asking  him  to  keep  the  job  for him  and  telling  him  how  it  happened  that  he  is  away 
from  work  and  why  he  wants  so  much  to  retain  the position.  This  letter  falls  under  the  notice  of  the 
largest  boy  in  the  office  and  cerates  in  him  a  sudden change  of  heart.  He  shows  it  to  the  others  and shame  covers  their  small  faces. 

After  a  few  seconds  of  remorse  one  of  them  gets  a 
brilliant  idea  and  producing  an  old  worn  pocketbook, 
he  shows  how  much  money  it  contains  and  suggests 
that  they  all  contribute  what  they  can  and  make  up 
the  balance  needed  for  the  operation,  which  balance 
is  now  only  a  few  dollars.  And  then,  forming  them- selves into  a  committee  of  the  whole,  they  wait  upon our  disabled  little  hero  and  with  immense  formality 
and  boyish  stiffness  tender  him  a  letter  of  apology and  the  purse  of  money.  It  is  too  much  for  little 
Mike's  stubbornness  and  he  breaks  down  and  hides his  eyes  that  the  boys  may  not  see  the  tears.  But 

little  sister  rewards  them  as  they  should  be  rewarded 
— by  a  hug  and  a  kiss  for  each  boy — and  the  picture ends  with  their  receiving  Mike  into  their  arms  and hailing  him  as  a  comrade  again. 

It  is  one  of  the  most  appealing  of  child  stories  and full  of  unconscious  humor  of  boyhood,  none  of  which 
is  lost  by  the  youthful  participants.  There  is  little doubt  that  it  will  be  in  demand  for  return  dates  In 
every  house  where  it  is  shown  throughout  the  coun- 
try. 

PATHE  FRERES 
"MARGUERITE  S  BIRTHDAY."— The  twentieth  of 

July  is  Marguerite  Vandall's  birthday,  and  she  slyly writes  the  fact  across  the  calendar,  so  that  her  hus- band, a  young  artist,  may  be  reminded  of  it  before 
the  day  is  out.  She  places  the  almanac  in  a  promi- nent position,  and  then  goes  out  to  do  some  shopping. Whilst  she  is  gone,  Arthur,  her  husband,  finds  the 
calendar,  and  anathematizing  his  forgetfulness, 
hastens  out  to  buy  some  gift  for  his  wife. During  his  absence,  a  burglar  breaks  into  the  flat 
below,  and  having  appropriated  a  fair  amount  of valuables,  is  preparing  to  depart,  when  a  step  is heard.  He  at  once  makes  every  effort  to  get  away 
unseen,  and  ultimately  takes  refuge  in  the  Vandall's flat,  where  he  hides  himself  in  a  small  lumber  room. 
In  his  hurry,  however,  he  leaves  a  part  of  his  booty on  the  table,  so  that  Marguerite,  on  her  return,  finds a  number  of  valuable  jewels  and  other  articles,  which 
she  presumes  to  be  gifts  from  her  husband.    She  is 

i 

naturally  delighted,  but  to  her  dismay  Arthur,  on his  return,  falls  into  a  rage,  and  declares  they  must 
be  presents  from  the  tenant  of  the  flat  below,  who 
has  often  regarded  her  with  an  indulgent  eye.  Gath- ering them  up  in  his  arms,  the  young  man  marches 
down  the  public  stairway,  and  entering  the  flat  be- neath, finds  himself  in  the  presence  of  a  family  bit- terly bemoaning  the  depredations  of  the  burglar. 
Arthur's  appearance,  as  he  stands  loaded  with  the stolen  property,  is  suspicious,  and  he  is  given  into custody.  However,  he  insists  that  all  shall  ascend 
to  his  own  flat  to  hear  his  wife's  story.  His  sug- gestion is  adopted,  and  Marguerite  is  just  giving  her version,  when  the  scared  burglar,  in  endeavoring  to make  his  escape  a  second  time,  falls  through  the 
door  of  the  lumber  room.  Everything  is  then  ex- 

plained, and  with  many  mutual  apologies,  the  Van- dalls  and  their  neighbors  lay  the  foundation  of  a lasting  friendship. 

"SAVED  BY  HER  PRAYERS."— Before  setting  sail for  a  long  voyage,  a  mariner  plights  his  troth  to  his sweetheart  before  a  shrine  at  the  entrance  to  the 
church  built  amongst  the  sand  dunes  which  fringe the  coast.  During  his  absence  a  heavy  storm  arises, 
and  his  sail  and  part  of  the  rigging  being  carried 
away,  his  boat  is  tossed  helplessly  on  the  waves.  He 
implores  heavenly  aid,  and  at  the  same  moment,  his sweetheart,  divining  that  her  lover  is  in  peril,  runs 
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RELEASED  .1  ANl'ARY 

HIS  TRUST, 
The  Faithful  Devotion  and  Self 
Sacrifice  Of  An  Old  Negro  Servant 

"His  Trust"  is  the  first  part  of  a  life  story,  the  second  part  being  "His  Trust  Fulfilled,"  and while  the  second  part  is  the  sequel  to  the  first,  each  part  is  a  complete  story  in  itself.  The master,  leaving  home  at  the  opening  of  the  war  to  join  the  Confederate  Armv,  tells  his  body 
servant  to  take  good  care  of  his  wife  and  child.  The  master  is  killed  in  battle;  the  home  is  sacked and  burned,  leaving  the  woman  and  child  homeless,  and  the  old  negro,  faithful  to  his  trust, gives  up  his  little  cabin  for  their comfort.  The  only  thing  saved  from 
the  wreckage  was  the  master's  sword. Approximate  length  996  feet. 

HIS  TRUST. 

RELEASED  JANUARY  19,  1911. 

HIS  TRUST 

FULFILLED 
The  Sequel  to 
"His  Trust" 

The  opening  scene  of  this  section  takes  place  four  years  after,  at  the  close  of  the  war. 
Though  emancipated,  the  old  darkey  remains  true  to  his  trust,  denying  himself  even  the  neces- 

sities of  life  to  provide  for  the  child  after  the  mother's  death,  which  occurs  at  the  opening. He  pretends  that  the  money  paid  for  her  support  comes  from  her  estate.  After  a  struggle  of 
years  he  sees  her  happily  married.  After  this  occasion  he  goes  back  to  his  cabin,  fondles  his 
old  master's  saber,  happy  in  the  realization  that  he  has  fulfilled  his  trust. 

Approximate  length  999  feet. 
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to  the  shrine  among  the  dunes  to  pray  there  for  his safety.  Her  appeal  is  heard,  and  an  angel  descends 
to  earth  to  reassure  her,  then  goes  forth  to  quell  the 

tempest,  and  with  outstretched  wings  to  guide  the 
boat  safely  back  to  land,  where  the  girl  anxiously awaits  its  return. 

"TRAILED  BY  AN  INDIAN."— Two  of  the  ranch hands,  proving  troublesome  and  quarrelsome,  they are  paid  off  and  dismissed  by  the  ranch  owner,  Jack 
Crawley.    Riding  off,  they  come  across  Jack's  little 

daughter,  and  tying  a  note  to  the  collar  of  her  pet dog,  that  Jack  will  never  see  his  daughter  again, 
they  ride  off  with  her.  On  the  dog's  return,  the  note is  found,  and  an  Indian  volunteers  to  trail  the  cow- boys and  bring  back  the  little  girl.  Some  magnificent western  country  is  seen  as  the  Indian  follows  the  two horsemen  in  a  long  pursuit.  Ultimately,  at  the  top  of 
a  hill,  where  they  have  halted,  he  manages  to  get  at their  horses  and  drives  them  away.  One  of  the 
cowboys  he  then  tackles  in  the  middle  of  the  lake, and  manages  to  overcome  him.  The  other  takes  the 
girl  and  it  is  not  until  his  last  cartridge  has  been 
expended,  and  the  Indian  has  vanquished  him  in  a 
hand-to-hand  fight,  that  he  finally  gives  in  and allows  the  Indian  to  take  the  child  and  return  her  to 
her  parents.  This  is  a  thrilling  western  picture  of 
very  great  merit. 

"SEA  BIRDS  IN  THEIR  HAUNTS."— A  group  of buillemots  swimming  under  the  shelter  of  a  large 
rock.  The  photographer  fixed  the  camera  on  the extreme  edge  of  this  rock  during  a  gale,  and  had 
great  difficulty  in  preventing  it  from  being  blown into  the  sea.  While  holding  it  firmly  with  one  hand, he  had  to  do  all  the  manipulating  with  the  other, and  then  to  wait  for  two  hours  in  the  freezing  wind 
for  the  birds  to  arrive.  The  next  picture  shows  a 
panoramic  scene  of  a  large  colony  of  these  birds. 
They  are  packed  so  tightly  on  the  table-like  top  of  the rocks  that  returning  birds  have  to  alight  on  the backs  of  their  companions,  and  then  to  squeeze  and shuffle  their  way  down.  These  thousands  of  birds  are nevertheless  each  covering  either  an  egg  or  a  young bird.  No  nest  is  made,  the  single  egg  being  laid  on 
the  bare  rock,  and  it  is  of  such  a  shape  that,  if 
pushed  or  blown  about,  it  simply  revolves  round and  round.  Some  Lessel  Black  Backed  Gulls  were 
photographed  while  they  were  standing  near  their 
nests,  which  were  built  amongst  the  flowers  of  the 
sea-shore.  At  first  the  gulls  were  shy,  but  the  pho- tographer, remaining  perfectly  still,  they  returned and  he  was  able  to  obtain  a  very  good  set  of  pictures. 
The  birds  are  great  robbers  and  will  often  plunder 
each  other's  nests;  they  also  take  large  numbers  of other   young  birds   with  which   to   feed   their  own 
A  series  of  pictures  of  large  Gannets  are  next shown,  which  give  a  vivid  idea  of  their  home  life. 

The  birds  are  seen  in  all  stages — the  parents  guard- ing their  young,  and  sitting  upon  their  eggs.  Large 
young  birds  are  to  be  observed  in  the  nest;  one  por- tion of  the  film  shows  a  large  flock  flying  past  and 
away  from  the  camera.  To  obtain  this  picture  of gannets  the  photographer  had  to  descend  eighty  feet down  a  single  rope  dangling  over  a  step  precipice 

300  feet  in  height.  He  had  to  make  three  journeys before  all  the  apparatus  was  got  down,  and  when 
he  had  finished  photographing,  three  more  journeys 
had  to  be  made  to  get  the  apparatus  up.  The  per- formance took  an  entire  day.  Next  is  a  panoramic scene,  showing  a  group  of  those  ridiculously  funny Puffins  or  Sea  Parrots,  as  they  have  been  called, 
sitting  on  the  edge  of  a  cliff. Next  is  one  of  the  most  graceful  and  beautiful  of 
gulls.  A  family  party  of  Kittiwakes  at  their  nest, which  was  built  on  a  very  narrow  ledge  on  the  cliff side.  This  picture  was  obtained  at  great  risk,  for 
the  camera  and  operator  were  on  the  extreme  edge 
of  a  neighboring  cliff,  and  it  was  almost  impossible 
to  work  the  apparatus,  owing  to  the  strong  wind which  did  its  utmost  to  send  both  into  the  sea.  The 
kittiwake  builds  its  nest  on  the  most  precipitous 
cliffs,  and  is  usually  found  in  very  difficult  and  dan- gerous situations.  To  obtain  photographs  of  a  wild 
Raven  might  be  called  a  triumph  of  bird-cinemat- 

ography, for  this  large  and  rare  "outlaw  of  the  air" 

is  one  of  the  most  difficult  birds  in  the  world  to 
approach.  In  fact,  it  has  the  reputation  of  being the  most  cunning  of  birds.  By  exercising  almost impossible  patience,  the  photographer  was  able  to 
photograph  the  bird  in  its  own  home  in  the  heart  of 
Wild  Wales.  The  next  view  is  that  of  Richardson's Skua,  a  beautiful  and  rare  moorland  bird  which  was 
photographed  in  the  remote  Orkney  Islands.  After  a long  search  the  nest  was  discovered  on  an  open  moor. 
A  hiding  place  for  the  photographer  was  made  out 
of  heather,  but  when  he  and  the  camera  were  con- 
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VI  TAG  RAPH. 

"LIFE  PORTRAYALS" 

THREE  MEN  AND  A  MAID" 

TUESDAY,  JANUARY  17th 

Two  old  fellows,  bachelors,  are  made,  by  the 
death  of  their  cousin,  the  guardian  of  his  child. 
Never  having  seen  the  child,  they  prepare  for 

her  reception,  supposing  her  to  be  a  little  tot. 
When  she  comes  to  them  they  are  confronted 
by  a  handsome  young  lady.  She  falls  in 
love  with  their  private  secretary,  whom  they 
discharge.  She  pleads  for  him,  and  it  is  not 
long  before  the  young  fellow  regains  his 
position  and  wins  their  ward. 

FRIDAY,  JANUARY  20th 

"The  Cirl  in  the  Film" 
He  is  a  camera  fiend.  While  sleeping  on  a  bench  in  the  park, 
two  young  girls  take  his  camera  and  make  snapshots  of 
themselves.  When  his  films  are  developed  he  discovers  the 
strange  face  of  a  very  pretty  girl.  He  falls  in  love  with  it 
and  searches  high  and  low  until  he  finds  the  original,  and 
now  they  are  engaged. 

SATURDAY,  JANUARY  21st 

"Cast  Up  By  the  Deep" A  man  of  society  and  wealth,  at  the  seashore,  falls  in  love 
with  a  poor  fishermaiden  whose  happy,  bright  disposition  has 
captivated  him.  He  proposes  to  her,  she  loves  him,  but  ques- 

tions his  sincerity  and  refuses  to  become  his  wife.  She  marries 
and  five  years  later  is  a  widow.  He  remains  single.  From 
the  deck  of  his  yacht  he  throws  a  bottle  in  which  he  has 
placed  a  note.  It  is  cast  up  by  the  sea  where  she  is  sitting, 
dreaming  of  the  past.  By  a  strange  destiny  she  gets  the 
bottle,  but  never  reads  the  note. 

Next 

Week 

Tuesday,  January  24th "It  Did  Look  Suspicious"] 

"Firemen's  Parade"  j 

"Cirl  of  the  Mountains"  2™ 

"Davy  Jones  in  the  South  Seas" 

Sat.,  Jan.  28th 
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PARIS,  15  Rue  Sainte-Cecile 
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Mr.  Exhibitor: Let  Us  Tell  You  Why 
YOU  Should  Purchase 

POWER'S  CAMERAGRAPH  No.  6 YOU  WANT 
DURABILITY,  so  that  you  will  get  long  service  and  have  no  expense  for  repairs. 

"POWER'S  No.  6"  is  absolutely  guaranteed  for  one  year. 

RELIABILITY,  so  that  you  won't  have  to  stop  your  show  to  tinker  with  you machine. 
"POWERS  No.  6"  has  fewer  things  to  adjust  and  is  more  massive  in  con- struction than  any  other  machine  in  America. 

PERFECT  PICTURES  to  please  your  patrons. 
"POWER'S  No.  6 "  has  received  the  enthusiastic  endorsement  of  over  a 
thousand  purchasers  in  the  past  year  for  its  splendid  pictures. 

Bear  all  these  facts  in  mind  when  you  buy  and  insist  on  having  "POWER'S  No.  6" 
Catalog  E  tells  all  about  it 

NICHOLAS  POWER  COMPANY  'SSi'WSStf* For  thirteen  years  the  Leading  Makers  of  Motion  Picture  Machines 

cealed  inside,  and  his  companions  had  left  him,  a thick  mist  came  down.  He  was  able  to  get  a  few 
photographs  and  then  the  mist  developed  into  a  heavy rain.  In  a  few  minutes  he  was  sitting  in  a  pool  of 
icy  water,  but  he  remained  on,  hoping  to  get  more pictures.  However,  the  mist  returned  and  he  packed 
up;  then  for  two  hours  he  was  lost  on  the  hill, drenched  through,  and  almost  frozen.  The  apparatus was  also  soaked,  and  so  swollen  that  it  was  many 
days  before  it  was  in  working  order  again.  The 
Buzzard,  like  the  raven,  was  also  a  difficult  bird  to 
photograph.  A  hiding  place  was  built  on  the  cliff near  the  nest,  and  inside  this  the  photographer  waited for  three  whole  days.  All  this  time  he  was  sitting  in 
a  crouching  position,  peering  through  a  small  peep- hole, on  the  lookout  for  the  large  bird  of  prey. 
During  the  whole  of  this  time,  the  buzzard  only  re- turned to  the  nest  for  about  one  minute,  but  the 
operator,  of  course,  took  full  advantage  of  this  very short  visit. 
An  attempt  was  made  to  photograph  the  parent Kestrels  feeding  their  young,  but  was  not  successful. 

For  four  hours  the  photographer  sat  through  a  ter- rible mountain  storm,  until  both  he  and  the  camera 
were  absolutely  soaked.  The  parent  Kestrels  did not,  however,  return  to  the  nest,  and  so  the  young 
birds  were  photographed  alone. As  is  generally  known,  the  Cuckoo  never  makes  a nest  of  its  own,  but  places  its  egg  in  the  nest  of 
another  bird.  The  picture  shows  a  cuckoo  that  chose the  nest  of  the  warbler.  When  photographed,  the 
young  cuckoo  was  about  twice  the  size  of  its  foster 
mother,  which  is  seen  bringing  food  to  her  big  over- grown baby.  The  nest  was  built  amongst  reeds,  in deep  water.  But  for  the  heavy  storms  of  last  nesting 
season,  a  longer  series  of  pictures  of  this  particular bird  might  have  been  taken;  still,  the  actual  picture 
figuring  in  this  film  is  practically  perfect. 

"THE  TABLES  ARE  TURNED."— Betty's  mother has  some  shopping  to  do,  and  leaves  her  irrepressible 
daughter  to  the  watchful  care  of  her  husband.  Dad 
tells  Betty  to  practice  on  the  piano,  whilst  he  occu- 

pies himself  in  his  own  special  "den,"  a  room  ad- 

joining that  in  which  the  madcap  is  sitting.  Betty, 
however,  is  not  particularly  enthusiastic  upon  the delights  of  practicing,  and  finds  playing  with  a  ball 
far  more  exhilarating,  the  more  so  that  her  father's quick  hearing  necessitates  some  very  strategic  move- ments. Several  times  she  is  nearly  caught,  and  at 
last  her  father,  out  of  patience,  pushes  a  long  look- ing-glass into  the  corridor  between  the  two  rooms. 
In  it  Betty's  every  movement  is  reflected,  and  she  is soon  regretting  upon  her  sins. Dad  thereupon  returns  to  his  den  with  a  smiling 
face,  and  soon  after  a  pretty  maid  enters.  Feeling 

rather  dull,  he  chucks  her  under  the  chin,  and  fol- lows up  this  amatory  advance  with  a  kiss,  another, 
and  yet  another — the  fourth  is  interrupted  by  Betty, 

who  points  exultantly  at  the  mirror  and  demands  as 
the  price  of  her  silence  that  her  mother  be  not  in- formed of  her  delinquencies. 
"THE  MARKED  DOLLAR."— Budd  Right,  the  fore- 

man at  Colonel  Bob's  ranch,  was  sent  in  charge  of the  boys  when  they  drove  some  1,500  head  of  cattle 
to  the  packer's  depot.  When  saying  good-bye  to  his wife  and  little  daughter,  the  Tatter  gave  him  a marked  dollar  to  buy  her  a  teddy  bear.  Budd  sold 
the  cattle  at  a  good  price,  but  getting  in  bad  com- pany, had  his  wallet  with  the  money  in  it  stolen.  On 
his  return  the  Colonel  had  Budd  arrested.  Fortun- 

ately, however,  his  little  girl,  while  out  on  the  prai- 
rie, picked  up  a  cowboy's  hat  that  blew  off  and  was rewarded  by  him  with  a  dollar  for  so  doing.  She noticed  this  was  the  one  she  had  marked  for  her 

dad.  She  quietly  follows  the  two  horsemen  and ascertains  where  they  have  the  contents  of  the  wallet hidden  in  an  old  trunk.  Waiting  till  they  are  gone 
away,  she  persuades  the  wife  of  one  of  them  to  re- turn it.  Taking  the  wallet  to  the  Colonel,  her  story 
soon  convinces  him  of  Budd's  innocence,  and  he  is speedily  restored  to  favor  on  his  promising  to  give 
up  his  bad  associates. 

LUBIN  MFG.  CO. 
"WILL  IT  EVER  COME  TO  THIS?"— Here  is  a  roar- ing burlesque  on  the  new  woman.  Mrs.  and  Mr. Sarah  Jane  Brown — note  the  names— are  a  married 

couple  in  1920.    They  first  appear  in  the  Brown  din- 

ing-room where  Mr.  Brown  enters  from  the  kitchen 
with  a  tray  and  puts  breakfast  on  the  table.  One  of the  Brown  girls  slaps  one  of  the  Brown  boys,  a  timid 
creature  of  13,  and  makes  the  poor  dear  cry.  Mrs. 
Brown,  dressed  in  a  very  masculine  costume,  comes in,  sits  down  at  the  table  and  pours  her  coffee.  Mr. Brown  waits  on  her,  tremblingly.  She  tries  to  cut  the 
meat,  but  it  is  too  tough.  She  declares  the  coffee  is 
cold,  gets  angry  and  scolds  Mr.  Brown.  That  poor  man bursts  into  tears  and  flees  to  the  kitchen.  Mrs.  Brown 
rises  angrily,  takes  her  overcoat  and  Derby  and  goes 
out,  slamming  the  door.  We  next  see  Mrs.  Brown  at her  office,  where  she  is  very  attentive  to  a  ladylike 

young  man,  her  stenographer.  We  see  her  at  the 
club,  smoking  and  playing  cards  with  others  of  her kind.  We  sea  Mr.  Brown  at  home  making  beds, 
sweeping,  washing  the  clothes,  hanging  them  out  and gossiping  over  the  back  fence  with  another  man  who 
is  similarly  employed.  We  see  Mr.  Brown  "up against"  a  problem  that  troubles  some  present-day women.  He  stops  his  wife,  one  morning,  just  as  she 
is  leaving  for  the  office,  shows  her  his  worn-out clothes  and  shoes  and  pleads  with  her  for  money  to 
get  new  ones.  Mrs.  Brown  laughs  and  snaps  her 
fingers  and  goes  out,  slamming  the  door  and  leaves poor  Mr.  Brown  in  tears.  Then,  dear,  sweet  Willie 
Brown  is  wooed  and  won  by  a  handsome  young  wo- man, whom  his  mother  brings  home  and  introduces, and  the  scene  closes  with  the  wedding  bells  ringing 
merrily  for  the  young  woman  and  her  blushing  bride- 
groom. 
"EASY  COIN."— Tired  Thomas  is  pressed  for  ready cash  as  a  square  meal  is  almost  a  stranger  to  him. 

After  a  heavy  snowfall  he  is  offered  a  quarter  to shovel  off  a  sidewalk.  He  accepts  the  contract  and 
starts  in  to  work,  but  finds  work  a  little  too  hard. 
He  is  about  to  give  up  when  he  gets  an  idea  that almost  throws  him  in  a  snow  bank.  Looking  down the  streets,  he  sees  several  of  the  neighbors  shoveling 
their  sidewalks.  He  starts  to  cry,  the  men  and  women from  the  different  houses  run  to  where  he  is  and  ask 
him  what  is  the  trouble.  He  puts  his  hand  in  his 
pocket  and  shows  a  hole,  telling  them  he  has  lost  his last  dollar.  The  kind  neighbors  agree  to  shovel  off 
the  snow  in  the  hope  of  finding  the  lost  coin.  After the  sidewalk  has  been  cleared  and  they  fail  to  find 
the  money  (Thomas  has  been  crying  all  this  time) 
they  take  up  a  collection  and  realize  a  fair  sum  which they  hand  him.  He  thanks  them.  After  they  leave, 
he  picks  up  the  shovel,  goes  to  the  door  and  receives the  quarter  for  cleaning  the  pavement.  But  just  as he  is  receiving  the  money  one  of  the  neighbors  spies him  and  informs  the  rest.    They  have  a  little  rough 
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"BY  THE  KING'S  ORDER" 
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O 

52  STATE  STREET 
CHICAGO,  ILLINOIS 

house  with  our  friend  Mr.  Jackson  and  the  picture stealthily  entered  the  house,  found  the  drafting  paper, 
stole  it  and  immediately  presented  himself  at  the 
recruiting  place,  where  he  was  accepted  in  place  of his  brother.  The  last  scene  shows  him  in  the  midst 
of  a  battle  fighting  bravely  and  recklessly.  Suddenly 
he  drops,  mortally  wounded.    During  a  short  period 

hill. throwing  him  down  a 

"A  BROTHER'S  REDEMPTION."— In  1863,  two brothers  were  conducting  a  prosperous  brokerage business  left  them  by  their  father.  The  older  brother 
was  very  industrious;  the  younger  was  easy-going  and inclined  to  drink.  Through  his  negligence,  the  busi- 

ness was  brought  to  ruin  in  spite  of  all  the  older 
brother  could  do.  When  the  crash  came,  the  younger brother,  ashamed  of  himself,  went  home,  left  a  note  to 
his  mother  stating  that  he  was  unwilling  to  be  a burden  to  her,  and  went  away.  The  older  brother 
saved  enough  out  of  the  wreck  to  open  a  country store.  In  the  village,  he  met  a  young  girl  and  they became  sweethearts.  Meanwhile,  the  younger  brother 
had  gone  from  bad  to  worse  and  finally  became  a derelict  and  a  tramp.  In  the  course  of  his  wander- 

ings, he  came  to  the  village,  and  as  chance  would 
have  it,  called  at  the  home  of  his  brother's  sweetheart in  search  of  food.  She  took  him  in  and  gave  him  a meal  and  some  clothes.  While  he  was  eating,  the 
older  brother  arrived.  From  the  kitchen,  the  tramp overheard  him  tell  the  girl  that  he  had  been  drafted to  go  to  the  war.  Though  he  was  anxious  to  become a  soldier,  he  hesitated  on  account  of  his  mother  and 
sweetheart.  In  that  moment,  the  prodigal  was  over- whelmed with  remorse  and  determined  to  redeem 
himself.    When   his   brother  left,   he   followed  him, 

of  consciousness  before  his  life  is  ebbed  away,  he  has 
a  beautiful  vision  of  his  mother,  his  older  brother  and 
the  latter's  sweetheart,  now  his  wife,  living  in  hap- piness and  peace.  Drama  and  love  interest  are  ex- tremely strong  in  this  story. 

URBAN-ECLIPSE. 
(George  Kleine.) 

"BY  THE  KING'S  ORDER."— A  romantic  story  of mediaeval  days  laid  in  France,  is  the  subject  of  an 
Urban-Eclipse  film  viewed  by  me  in  the  Kleine  exhibi- tion room  last  week.  Of  full  reel  length,  the  film  has not  a  dull  moment.  There  is  action,  action  and  still 
more  action.  One  can  easily  follow  the  thread  of the  story  after  the  opening  scenes,  and  the  interest 
gradually  increases  as  it  proceeds  to  the  finale.  The 
pretty  little  love  tale  interwoven  with  the  main  plot serves  to  soften  the  harshness  of  the  encounters  at 
arms  common  to  those  days  of  blood  and  rapine. 
The  four  principal  roles  are  sustained  by  those  clever 

and  finished  actors,  Messrs.  Habay,  Etievant  and 
Gay,  and  Mile.  Ceilat,  the  two  former  of  the  Ambigu 
theatre,  and  the  two  last  named  from  the  Odeon,  Paris. 

I  watched  this  mimic  acting  very  closely  and  I  am of  the  opinion  that  the  keenest  criticism  must  end  in warm  praise. 
The  opening  scene  shows  the  elder  Villon  lying  in wait,  with  his  band  of  retainers,  to  waylay  travelers 

on  the  highway  that  passes  by  his  fortress  on  the hill.  The  three  wayfarers  are  seized  and  robbed  of 
their  belongings  and,  while  in  despair  over  their  losses, 
they  espy  the  Marquis  of  St.  Leu  approaching  them  on horseback.  To  him  they  relate  their  wrongs  and  he promises  redress  and  a  remonstrance  with  his  brother, the  elder  Villon. 
The  next  scene  shows  the  arrival  of  the  Marquis  at 

the  home  of  his  brother  and  the  angry  conversa- tion between  them.  Jasper,  the  son  of  Jean  Villon, 
is  much  moved  by  the  denunciation  of  the  latter's crimes  by  the  Marquis,  and  engages  in  a  heated  dis- pute with  his  father  after  the  Marquis  has  departed. He  leaves  his  home  in  high  dudgeon,  espies  a  young 
girl  lying  prostrate  by  her  horse.  He  rushes  to  her aid  and,  restoring  her  to  consciousness,  finds  that  she 
has  been  thrown  by  her  mount.  Then  he  assists  her to  walk  towards  home.  Unknown  to  Jasper,  the  young 
lady  is  none  other  than  Lucy,  only  daughter  of  the Marquis  of  St.  Leu  and  his  own  first  cousin. 
As  they  approach  the  St.  Leu  castle,  we  see  the Marquis  meet  them.  He  shows  deep  concern  over  his 

daughter's  condition.  She  explains,  and  dwells  on  the timely  service  of  the  stranger  who  rescues  her.  The 
Marquis  turns  to  thank  the  young  man  and,  recogniz- ing Jasper,  treats  him  with  marked  coldness.  He orders  his  daughter  to  the  house  and  bids  Jasper  be 
off.  The  latter,  full  of  pride  and  resentment,  turns  his back  on  father  and  daughter  and  walks  rapidly  away. 
Following  this  scene,  in  close  succession,  is  another, showing  the  arrival  at  St.  Leu  castle  of  a  squad  of 

soldiers  in  charge  of  an  officer.  The  latter  presents 
a  letter  to  the  Marquis.  It  commands  him  in  the 
King's  name,  to  seize,  dead  or  alive,  Jean  Villon  on a  charge  of  rebellion  against  the  royal  authority. 
Lucy  has  heard  her  father  read  the  King's  lettter and  fearing  for  the  safety  of  Jasper,  whom  she  has 

loved  from  first  sight,  she  rushes  off  to  warn  him  of 
his  danger.  In  the  meantime,  Jasper  has  returned home.  Jean  Villon  with  his  servants  and  followers 
are  assembled  in  the  old  tower.  A  look-out  tells him  of  the  approach  of  the  soldiers  and  we  see  the 
grim  old  man  hastily  arm  his  retainers  and  order  them 
to  the  loop-holes  of  the  tower.  Spying  Jasper,  he thrusts  a  musket  into  his  hands  and  rushes  up  the 
winding  stairs  to  command  the  defense.  But  Jasper hears  a  knock  on  the  outer  door.  Throwing  it  open 
he  finds  that  it  is  Lucy.  The  girl  soon  convinces  him that  he  must  flee.    It  is  now  too  late  to  depart  by 
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Tuesday,  Jan.  24th 

An  Eventful  Evening 
From  MISS  CIVILIZATION 

By  RICHARD  HARDING  DAVIS 
A  young  girl,  daughter  of  a  railroad 
President,  left  at  home  alone  with  her 
sick  mother  in  a  big  house,  which  is 
entered  by  three  burglars,  forms  the 
main  situation  for  this  absorbing 
drama.  The  film  might  be  called  a 

very  high  class  "  thriller." 

Wednesday,  Jan.  25th 

The  Lover  and 

The  Count 

How  a  persistent  young  lover  and  his 
sweetheart  outwitted  a  determined 
old  mother  and  a  French  count,  the 
mother's  choice  for  her  daughter's hand.  A  very  ingenious  comedy, 
fairly  bubbling  over  with  fun  and 
laughter. 

Friday,  Jan.  27th 

The 

Black  Bordered  Letter 
A  Detective  Story 

Played  with  all  the  finesse  which 
would  be  expected  from  a  Broadway 
production.  A  novel  plot,  with  sev- 

eral thrilling  situations,  is  worked 
out  to  an  unexpected  and  startling 
denouement. 

EDISON  COMEDY  DAY,  WEDNESDAY.    Release  of  Feb.  1st,  'BUMPTIOUS  AS  ROMEO."   Ask  for  it. 
Send  us  your  name  for  the  KINETOGRAM  Mailing  List. 

EDISON  MANUFACTURING  CO. 
73  LAKESIDE  AVENUE,  ORANGE,  N.  J. *0  WABASH  AVENUE,  CHICAGO,  ILL. 

any  of  the  doors,  for  the  castle  is  surrounded  by  the soldiers.  Jasper  presses  a  spring  in  the  masonry  of the  stairway  and  an  exit  is  immediately  revealed. 
Through  this  the  lovers  disappear  and  the  entrance to  the  passageway  closes. 
Just  as  they  emerge  from  the  doorway  in  the 

ground  floor  of  the  structure,  they  run  into  the  arms of  the  Marquis  of  St.  Leu.  Lucy  begs  her  father  to 
permit  Jasper  to  escape  and  he  listens  to  her  appeals. The  Villon  fortress  is  finally  entered,  and  we  see 
the  soldiers  rush  into  the  room  in  the  old  tower,  on 
the  floor  of  which  the  bodies  of  the  dead  defenders lie  strewn.  But  that  of  Jean  Villon  is  not  among them.  He  has  taken  refuge  in  the  tunnel  underneath, 
by  means  of  the  secret  passage. 
We  next  see  Jasper  and  Lucy  in  happy  conference at  her  home.  At  this  juncture  a  Mr.  Minion  is  ushered 

in.  He  is  a  favorite  of  the  King  and  carries  a  pardon 
for  J-asper.  The  latter  is  jealous  because  Mr.  Minion 
is  an  aspirant  for  Lucy's  hand,  and  when  the  parch- ment is  handed  him  he  tears  it  up,  throwing  it  at 
Minion's  feet,  and  meanwhile  announcing  his  refusal of  the  pardon.    Then  he  rushes  away  to  the  old  tower. 
Lucy  induces  her  father  and  Mr.  Minion  to  accom- pany her  to  the  Villon  home  in  order  to  save  her  lover 

from  any  rash  act.  As  they  approach,  the  elder  Vil- lon is  seen  to  discharge  a  pistol.  The  bullet  is  in- tended for  the  Marquis,  but  it  inflicts  a  glancing 
wound  on  Lucy's  shoulder. 
When  Villon  fires  his  last  shot  he  again  seeks  ref- 

uge through  the  secret  opening.  On  that  instant  Jas- per enters  the  tower,  ignorant  of  the  shot  and  its  con- sequences. He  lifts  the  pistol  from  the  floor,  and  is 
examining  it  when  the  Marquis  and  Minion,  who  are 
supporting  Lucy,  rush  on  him  and  disarm  him. It  is  the  thought  of  both  men  that  Jasper  is  the 
guilty  one  but  the  latter  angrily  asserts  his  innocence and  is  overcome  by  the  condition  of  his  sweetheart. 

One  morning  she  goes  to  Jack's  boat,  gives  him  a letter  and  makes  him  promise  not  to  read  it  until  he 
is  on  the  open  sea.    The  letter  reads: 
"Dear  Jack:  Forgive  me,  I  am  going  to  marry  the rich  American.  Do  not  judge  me  too  harshly;  I  am 

thinking  of  father.  When  you  read  this  letter  I  shall 
be  sailing  for  America." 

This  news  is  a  terrible  blow  to  him.  Jack  forgives 
but  he  cannot  forget.    After  many  years,  when  he  is 

,en  mad  with  the  he e  reveals  the  secret 
irds  the  aged  crimin; ched  away.  The  lov( 
gives  his  sanction  to 
GAUMONT. 

(George  Kleine.) 

near  the 
slls  them 
!  the  at- 

.mcrican,  who  owns  a  yacht. comes  to  ask  the  father  for 
impted  by  the  jewels  and  riches 
:pts. 

an  old  man,  he  still  remembers  the  beautiful  girl  who had  broken  his  heart. 
Her  picture  and  their  last  meeting  appears  to  him in  a  vision. 

"A  WATER  CONTEST." — Martigue  is  a  small  town in  the  South  of  France,  near  Aix  and  Marseille,  on 
the  banks  of  the  little  lake  of  Berre,  which  communi- cates through  a  canal  with  the  Mediterranean. 
The  film  shows  Bucco  and  its  many  fisheries  and boats.  Further,  it  shows  the  canal  from  Port  to 

Bouc.    The  youngsters  of  Martigue  in  gala  attire. 
Finally,  the  film  ends  by  an  interesting  tilting  match, in  which  the  contestants  mounted  on  the  bows  of  row 

boats,  punt  one  another  with  padded  spears. 

"THE  KLEPTOMANIAC'S  REPENTANCE."— At  an evening  party,  a  young  lady  invited  to  play  at  the 
piano,  removes  a  ring  of  great  value  and  puts  it  upon 
a  table  near  her.  Another  guest,  seeing  her  move- ment, steals  the  ring  and  hides  it  in  her  bodice.  The 
lady,  not  finding  her  ring,  suspects  a  chambermaid, who  has  been  in  the  salon.  She  protests  her  innocence 
and  the  kleptomaniac  becoming  afraid,  slips  the  stolen 
ring  into  the  servant's  pocket,  who,  found  in  posses- sion of  the  jewel,  is  immediately  taken  into  custody. Six  months  after,  the  servant  leaves  the  prison  and comes  back  to  her  home  to  see  her  husband  and  child. 
But  the  pitiless  husband  turns  her  away.  To  see  her child  she  is  compelled  to  wait  for  him  on  his  way  to 
school  or  come  in  the  night  to  kiss  him  through  the 
garden  gate.  She  is  employed  by  a  woodcutter's  wife and  she  gives  her  address  to  the  child. 
Soon  after,  the  husband  of  the  unhappy  servant,  re- 

ceives a  letter  proving  his  wife's  innocence.  Luckily, 
the  child  has  kept  his  mother's  address  and,  in  haste, the  husband  brings  her  home. 

SELIG  POLYSCOPE  CO. 
■'BUDDY.  THE  LITTLE  GUARDIAN."— Two  suitors for  the  hand  of  Betty  and  the  accepting  of  the  wrong 

one  as  is  many  times  the  case,  forms  the  nucleus 
for  the  story  conveyed  in  the  picture  story  of  "Bud- dy." After  a  rather  unhappy  life  of  seven  years, during  which  time  the  couple  is  blessed  with  a  boy 
—the  tie  that  often  binds.  "Buddy"  was  the  light and  joy  of  the  home,  yet  in  his  tender  years  he 
shuddered  at  the  father's  drinking  and  often  seeks him  out  at  late  hours  and  pleads  for  his  return  home. 
The  wife  can  no  longer  bear  with  the  husband's actions  and  leaves  home  and  becomes  a  nurse— the father  realizing  at  last  the  responsibility  of  caring 
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Released  Thursday,  January  19 Length,  about  1,000  feet 

A  BROTHER'S  REDEMPTION This  is  a  story  that  stands  out  strong  among  the  strong  dramas  produced  by  LUBIN'S.  The  scene  is  laid  in  Civil  War  times.  Two brothers  are  conducting  a  prosperous  business  left  them  by  their^father.  They  are  brought  to  ruin  by  the  neglect  of  the  younger  brother 
and  he  disappears.  By  a  strange  chain  of  circumstances,  he  is  enabled  to  make  a  great  sacrifice  and  thus  make  up  for  his  early  wayward- ness.   It  is  a  drama  sure  to  touch  the  heart  chords  of  the  masses.    Excellently  acted.    Carefully  staged. 

Released  Monday,  January  23 Length,  about  975  feet 

FATHER  MAKES  HIMSELF  USEFUL 
A  sparkling  comedy.  Sure  to  put  your  patrons  in  high  good  humor.  It  teaches  that  a  husband  should  not  only  love  his  wife,  but  show  her 
that  he  lovesher.    Otherwise  he  may  have  occasion  to  become  jealous.    It'6  a  picture  that  any  audience  will  delight  in. 

LUBIN  MANUFACTURING  CO. 
MODEL  NEW  STUDIOS :   20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 

BRANCH  OFFICES 
CHICAGO:    22  Fifth  Ave. 
LONDON:  45  Cerrard  St.,  W. 
BERLIN:  35  Friedrich  Str. 
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PROOF",  not  GUESS  WORK,  COUN During  its  three  years  of  life  the 

MOTIOGRAP 
has  proven  constantly  that  it  has  no  equal. 

WHY  DELAY 
when  it  is  well  known  that  the  Motiograph  is  essential  to  the  best  projection  work?    Get  one,  Be  convinced,  and  rejoice 
in  your  increased  patronage,  for  remember  the  Motiograph  Pulls.     (Send  for  catalog-  of  reasons.) 

MToteTbdyand    ENTERPRISE    OPTICAL    MFC.  CO.,    562  W.  Randolph  St.,  Chicago, 

for  the  boy  and  the  unhappiness  his  actions  have 
caused,  decides  to  begin  life  anew — secures  work  in 
a  broker's  office. Buddy,  anxious  to  help  daddy,  answers  a  want  ad. for  an  office  boy  and  is  engaged  by  a  downtown manager  as  messenger  boy.  His  employer  sends  him on  an  errand,  his  long  absence  worries  him  and  he calls  at  the  station  and  finds  Buddy  has  met  with  an 
accident,  being  run  down  by  an  automobile  and taken  to  the  hospital.  The  office  manager  at  once 
leaves,  to  visit  the  boy — upon  his  arrival,  to  his  sur- prise, he  recognizes  the  voice  of  the  nurse,  who  proves 
to  be  none  other  than  his  former  sweetheart  in  years gone  by,  and  the  mother  of  the  patient. 
The  father,  being  prevailed  upon  to  enjoy  a  social glass  with  some  friends,  finds  his  old  love  for  liquor 

has  returned  and  in  his  stupor  falls  and  injures  him- self. An  ambulance  conveys  him  to  the  hospital  in  a 
critical  condition — before  realizing  his  situation  and discovering  that  both  wife  and  child  were  in  the  same 
room,  he  expires.  Completing  a  story  of  human  im- pulse replete  with  delicate  touches  of  nature. 
"AN  ENGLISHMAN'S  HONOR."— Nigal  Drayton thinks  himself  rich,  but  unknown  to  him  his  cousin, 

Gwendolin,  with  whom  he  is  in  love,  supplies  the 
funds.  Finding  himself  loser  both  at  cards  and  on 
the  Derby,  he  continues  his  requests  for  money.  Sir 
Reginald  having  become  enamored  with  the  fair  Gwen- dolin, makes  it  possible  for  Drayton  to  learn  the secret  source  of  the  funds  he  thought  were  his  and 
upon  realizing  this,  his  manhood  asserts  itself.  He 
seeks  work  but  is  unsuccessful — being  an  expert  whip and  good  rider,  he  applies  to  the  academy  for  the 
position  of  instructor.  His  suave  and  discreet  actions make  him  at  once  a  favorite  of  the  master  of  the 
stables,  whose  daughter's  admiration  for  Drayton asserts  itself  plainly,  but  is  rejected  by  the  debonair 
instructor,  causing  the  ill  feeling  of  the  master  who in  a  short  time  discharges  him. 
Finding  an  outgoing  ship,  Nigal  takes  passage  in  the 

steerage  and  landing  in  America  he  meets  Blodsoe, 
an  old  prospector  in  time  to  save  him  from  ill  treat- ment at  the  hands  of  the  miners  and  cowboys.  They 
set  out  to  seek  their  fortune  in  the  gold  field,  the  old 
prospector  finds  a  rich  pocket  and  Nigal  is  rewarded 
for  his  manly  protection  in  time  of  need — given  half interest.  In  the  final  things  go  well  and  the  former 
riding  master  becomes  comfortable  and  sets  sail  for 
England  as  a  first  cabin  passenger— not  the  steerage, as  was  his  trip  to  America.  He  arrives  just  in  time to  intercept  the  proposed  wedding  of  Gwendolin  to  Sir 
Reginald.  He  returns  to  America  with  his  bride  and meets  with  a  hearty  welcome  from  his  cowboy  and miner  associates. 

ESSANAY  MFG.  CO. 
"HIS  MASTER'S  SON."— The  prologue  of  the  photo- play is  laid  in  the  South  at  the  close  of  the  Civil  War. 

Broken  in  fortune,  Col.  TenBroek,  a  Confederate  vet- eran, sells  his  estate  and  prepares  to  go  North.  But on  the  day  he  dismisses  his  former  slaves  Death calls  him,  leaving  behind  him  a  widow  and  a  son 
of  three  years.  Cyrus,  the  Colonel's  personal  ser- vant, refuses  to  leave  his  "young  Marse"  and  goes North  with  the  widow  and  the  boy.  Years  later,  the 
young  man  grown  to  manhood  is  a  prosperous  Chicago business  man,  a  favorite  in  society.  Cyrus,  the  old 
servant,  is  with  him  and  takes  delight  in  looking  after 
the  wants  of  his  old  master's  son.  Young  TenBroek proposes  to  Mabel  Ware,  daughter  of  a  financier,  and is  accepted.  He  has  a  rival  in  one  Justin  Woods, who,  later  learning  that  the  young  man  has  played the  wheat  market  rather  heavily,  endeavors  to  ruin  his 
rival  and  win  the  girl.  The  game  works  and  young TenBroek  finds  his  small  fortune  swallowed  up  in 
the  crash.  The  old  negro  knows  there  is  something 
wrong  and  finding  a  telegram  that  has  come  from  his master's  brokers,  seeks  out  Miss  Ware,  asking  her  to 
read  it  to  him.  She  understands  her  lover's  predica- ment and  tells  the  old  negro  that  if  he  can  get  money 
and  do  as  she  bids  he  may  save  his  master.  The  old 
regro  has  saved  scrupulously  and  the  neat  sum  of  a thousand  dollars  is  at  his  command.    With  this,  and 

the  aid  of  Major  Ware,  who  advises  all  his  friends  to 
bull  wheat,  reinstates  young  TenBroek  and  wipes  out 

his  rivel.  The  story  is  intensely  dramatic  in  many scenes  and  artistically  produced. 
"THE  BORDER  RANGER."— A  sensational  melo- drama of  the  Mexican  frontier.  Dan  Coughlin,  a  rang- 

er, captures  "Easy"  Joe,  one  of  a  band  of  smugglers, but  pays  dearly  for  his  pains  when  the  smugglers 
kidnap  Molly  Parsons,  Dan's  sweetheart,  whom  they will  hold,  they  declare,  until  Joe  is  released  to  them. 
Dan  learns  of  his  sweetheart's  kidnapping  through 
the  girl's  little  sister,  then  writes  a  note  to  the  cap- tain, telling  him  to  follow  with  the  other  rangers, and  rides  off  to  where  he  believes  Molly  is  being 
held  a  captive.  His  mission  ends  in  disaster,  how- ever, when  the  smugglers  capture  him  and  put  him 

through  a  terrible  torture,  failing,  however,  to  win his  promise  to  release  Joe.  In  the  meantime,  Molly, 
left  in  the  charge  of  an  old  rum-sodden  hag,  manages to  make  her  escape,  when  her  keeper  is  sleeping,  and 
meeting  the  loyal  rangers  informs  them  of  the  where- 

abouts of  the  smugglers'  rendezvous.  The  rangers  ar- rive in  the  nick  of  time,  for  the  smugglers  have  tired 
of  the  sport  of  torturing  poor  Dan  and  have  decided 
to  put  an  end  to  him.  All  are  captured  and  Dan  lib- erated and  sent  home  to  Molly.  While  the  story  is 
most  thrilling,  it  is  entirely  logical  and  consistent, and  of  a  nature  which  will  prove  intensely  interesting 
to  all  who  view  it. 

VITAGRAPH  CO. 
"CAST  UP  BY  THE  DEEP."— Strange  things  have happened,  but  stranger  than  this  has  never  happened. 
Drayton,  a  man  of  means  and  social  prominence,  se- questers himself  in  an  obscure  fishing  village  for  rest 

and  quiet.    He  becomes  acquainted  and  finds  com- 

panionship with  a  young  fisher  maiden,  who  appeals very  much  to  his  fancy. He  grows  very  fond  of  the  girl  and  falls  in  love 
with  her.  She  is  very  fond  of  him,  but  cannot  under- 

stand why  one  of  his  station  and  breeding  should  show her  so  much  attention.  Her  people  do  not  hesitate 
to  tell  her  that  his  purpose  cannot  be  honorable; she  is  in  a  quandary  between  the  promptings  of  her 

heart  and  the  suspicions  which  have  been  aroused 
by  whispering  distrust. The  little  fisher  maiden  marries  one  of  her  own 
class,  a  coarse  fellow  of  violent  nature.  Five  years later  she  is  a  widow  with  a  child.  Dayton  is  still  a 
bachelor,  he  cannot  forget  his  "mermaid,"  as  he  is wont  to  call  her.  He  tries  to  forget  what  might  have 
been  and  resorts  to  the  gayeties  of  society  and  this summer  finds  him  with  the  smart  set,  cruising  in  a 
yacht  the  shores  where  he  first  met  the  "child  of  the 

sea." 

He  is  thinking  of  her,  he  writes  a  note  to  her,  places 
it  in  an  empty  champagne  bottle,  corks  it  and  throws it  overboard,  hoping  that  it  may  drift  to  her  and  let her  know  that  he  is  still  waiting  for  her. 

Sitting  on  the  jetty,  she  is  looking  pensively  out  to 
sea,  dreaming  of  the  happy  days  of  Drayton's  wooing. As  she  looks  listlessly  into  the  deep  she  espies  the 
bottle,  she  asks  her  companion  to  get  it.  He  gets  the bottle,  breaks  it  and  cuts  his  finger  trying  to  extract the  note.  She  is  all  sympathy,  forgets  the  note  and tells  him  to  throw  the  bottle  back  into  the  sea,  thus 
it  is  decided  by  the  fates  that  she  and  Drayton  re- 

main apart. 

"THREE  MEN  AND  A  MAID."— Two  brothers,  jolly old  bachelors,  receive  a  letter  from  their  cousin 
stating  that  he  is  dying  and  will  leave  his  only  child, 
Vivian,  and  her  large  inheritance  to  their  guardian- ship and  care. 
Recovering  from  their  surprise,  they  call  the  house- keeper and  immediately  begin  preparations  for  her reception— buy  all  sorts  of  toys  and  comforts  to  make a  child  happy  and  welcome. 
They  have  a  good-looking  young  fellow  in  their employ  as  their  private  secretary,  in  whom  they 

place  great  confidence  and,  indeed,  they  have  every reason  to,  for  he  is  attentive  to  his  business  and theirs. 
Vivian  is  expected  and  her  two  guardians  are  very 

happy  in  their  expectations  of  entertaining  the  child —one  is  beating  a  drum,  the  other  working  a  sort  of 
Jumping  Jack,  anticipating  the  pleasure  of  the  little one  when  she  sees  the  amusements. While  thus  engaged  Vivian  is  announced,  and  when 
they  get  a  glimpse  of  an  attractive  young  lady  instead of  a  child  they  are  very  much  embarrassed  and  try to  hide  the  cause  of  their  confusion.  They  have  to 
adapt  themselves  to  new  conditions,  and  Vivian  is 
soon  engaged  in  straightening  up  the  house  and  giv- ing it  a  thorough  overhauling. 
She  meets  the  private  secretary;  there  is  an  im- 
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Chairs 

ESTABLISHED  1865 
WRITE  FOR  CAT.  No.  31 

The  A.  H.  Andrews  Co. 

Two-Pin  Machines  Changed  to  One-Pin 
Improved    Easy-Running,  Long- 
Wearing  Cams,  Stars,  Etc.,  Etc. 

E.  W.  LAVEZZI 
3042  N.  Ashland  Avenue,  Chicago 

TUC  l^llirUATflPDADU  The  origind  and  leadingjournal lllL  rVmLr/lH  1  UUlAHrn  of  the  moving  picture  business 
Has  a  larger  circulation  and  is  recognized  by  the  whole  trade  as  THE  ORGAN OF  THE  MOTION  PICTURE  BUSINESS. 

$2.68  per  year,  mailed  free.    Specimen  free 
HERON  &  CO.,   Tottenham  Street,  London,  W.,  England 

—"HOW  TO  GET  THE  MONEY" — Is  the  problem  confronting  exhibitors  today. 
LET  US  SHOW  YOU  HOW 

We  are  practical  exhibitors  ourselves,  and  have  made  a  study of  it  in  everyday  practice. 
TRY  SOME  OF  OUR  ADVERTISING  SPECIALTIES 

Border  designs  for  Posters.  Stock  Posters  of  all  kinds.  Snipes,  50  different  wordings. Passion  Play  Paper.  We  carry  the  largest  stock  of  A.  B.  C.  (and  other  makes)  of posters  in  the  country.    Send  us  your  name  and  address  for  our  mailing  list. 
EXHIBITORS'  ADVERTISING  &  SPECIALTY  CO.,  105  E.  14th  St.,  New  York 

Ornamental 

Theatres 
PLASTER    RELIEF  DECORATIONS 

THEATRES  DESIGNED  EVERY  Wl  ERE 
Write  (or  Illustrated  Theatre  Catalog.  Send  us  Sizes  of  Theatre  for  Special  Oesigoi 

THE  DECORATORS  SUPPLY  CO. 
Archer  Ave.  and  Lime  St.  CHICAGO,  ILL 

mediate  mutual  admiration  and  it  is  not  long  before 
it  becomes  more  pronounced  between  them,  and  the old  gentlemen  become  suspicious  and  decide  that  the secretary  must  be  discharged.  This  is  the  signal  for 
Vivian  to  assert  herself  and  she  does  it,  convincing  her guardians  that  she  is  well  able  to  manage  her  own affairs. 
The  secretary  takes  his  dismissal  to  heart,  is  taken 

sick  and  reduced  to  want.  The  young  ward  goes  to 
see  him  an  dis  followed  by  the  two  old  fellows.  They 
trace  her  to  the  clerk's  lodging.  When  they  see  her 
and  the  young  man  together  they  haven't  the  heart  to 

find  fault;  thir  feelings  gradually  subside  and  they succumb  to  the  pleadings  of  their  ward,  give  their 
blessing  and  re-engage  the  young  fellow  with  an increase  of  salary. 

"THE  GIRL  IN  THE  FILM." — Charlie,  who  is  a camera  fiend,  goes  out  to  the  park  to  take  a  few  snap- shots for  his  collection  of  photographs.  He  scouts 
around  and  gets  some  "dandies."  Tired  out,  he  sits down  on  a  bench  in  the  warm  sunlight  and  falls asleep.  In  this  position  he  is  seen  by  a  couple  of 
young  ladies,  '  Nan"  and  her  friend.  The  friend  in- duces Nan  to  have  her  picture  taken;  softly  they  tip- 

toe up  to  the  bench  and  remove  the  camera.  Nan 
strikes  a  pose,  her  friend  snaps  the  shutter  and  that is  how  she  got  in  the  film.  The  girls  put  the  camera back  on  the  bench  and  steal  away.  Charlie  wakes  up, 
takes  a  few  more  photographs  and  starts  to  the  de- veloping shop  to  have  the  films  developed. 

In  the  course  of  a  day  or  two  he  goes  for  the  films and  is  very  much  surprised  to  see  the  strange  face 
and  figure  of  a  young  girl  on  one  of  his  films.  At  first 
he  will  not  believe  it  belongs  to  him,  but  the  pho- tographer assures  him  that  it  does.  He  is  attracted 
and  charmed  by  the  girl's  face,  and  determines  upon finding  the  original  at  all  costs.  He  walks  the  thor- oughfares and  looks  into  the  faces  of  every  passing female  until  he  at  lasts  sees  her  with  his  chum,  begs an  introduction,  and  secures  an  invitation  to  visit  her 
home.  He  accepts,  and  the  longer  he  stays  at  her 
home  the  better  acquainted  they  become.  He  lingers, and  the  longer  be  lingers  the  more  he  hates  to 
leave.  Eleven  o'clock  comes,  and  he  goes — as  far  as the  front  door,  where  he  delays  his  going  until  4  a.  m., and  It  is  doubtful  that  he  would  have  gone  then  if 
Ma  and  the  policeman  had  not  put  in  their  appearance and  started  him  on  his  way. 
The  next  morning.  What  a  difference!  Nan  lies 

in  bed  until  10  and  poor  Charlie  has  to  go  to work  at  8.  Both  are  tired  and  sleepy,  He  gets  very little  sympathy  from  his  fellow  workers,  who  have evidently  gotten  wise  to  the  girl  in  the  film. 
ANOTHER  HOUSE  FOR  CAPT.  BLAND. 

Capt.  Charles  T.  Bland,  of  Portsmouth,  Va., 
who  for  the  past  two  years  has  owned  and  man- 

aged the  Dreamland  photoplay  theatre  on  High 
street,  is  remodeling  a  store,  at  319  High  street, 
which  will  be  transformed  into,  what  will  be 
known  as  the  "Olympic"  photoplay  theatre.  It 
is  expected  the  house  will  be  ready  for  business 
some  time  the  latter  part  of  the  month. 

Capt.  Bland  is  putting  all  the  latest  safety  de- 
vices in  his  new  place.  There  will  be  the  fire- 
proof booth,  plenty  of  wide  exits  and  a  fireproof 

curtain.  He  will  use  the  latest  model  of  Edison 
picture  machine  to  project  his  pictures.  The 
house,  when  completed  will  seat  300  persons. 

PICTURES  FOR  SAN  FRANCISCO  SCHOOLS. 
The  Motion  Picture  Censor  Board,  of  San 

Francisco,  Cal.,  has  issued  invitations  to  city 
officials,  members  of  the  Board  of  Education, 
Park  Commission,  Playground  Commission, 
clergy,  social  workers  and  newspaper  publishers 
to  attend  a  meeting  at  the  Photoplay  Theatre, 
9  41  Market  street,  for  the  purpose  of  discuss- 

ing a  movement  to  introduce  motio©  pictures  in 
the  public  schools. 

The  board  at  that  time  will  show  films  ques- 
tioned by  the  board  and  films  of  an  educa- 

tional nature,  such  as  are  considered  for  school 
use,  and  opinions  concerning  the  plan  will  be 
asked. 

NO  MORE   SUNDAY  PICTURES  FOR 
BROCKTON. 

There  is  nothing  more  doing  in  the  way  of 
"Sacred  concerts"  or  photoplay  shows  for  the 
Sunday  folks  in  Brockton,  Mass.,  in  the  future, 
that  is,  if  Mayor  Harry  C.  Howard  has  his  way. 

According  to  what  can  be  gleaned  from  some 
of  the  Brocktonites,  the  photoplay  entertain- 

ments and  Sacred  concerts  has  been  catering 
to  a  bad  element,  while  more  contend  that 
Brockton,  being  a  big  manufacturing  city,  the 
photoplay  theatres  were  the  only  kind  of  amuse- 

ment that  many  of  the  laboring  people  had 
chances  to  see,  and  Sunday  afforded  them  more 
time  than  any  other. 

In  the  future  the  Brockton  people  will  have 
to  go  to  Boston  for  their  Sunday  amusement. 

Coming— "The  Irish  Honeymoon" 
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RELEASED  WEDNESDAY,  JAN.  25  LENGTH  950  FEET 

A  ROMANCE  OF  THE  TURPENTINE  FORESTS 

In  this  characteristic  story  of  the  South  we  are  taken  to  the  heart 
of  the  pine  forests  where  the  chief  industry  is  the  gathering  of  the 
pitch  from  the  pine  trees  and  its  distillation  into  turpentine. 
Throughout  the  pictures  the  various  stages  of  the  industry  are 
shown.  The  story  centers  around  a  young  Southern  girl  who  has 
two  lovers,  both  employed  in  the  turpentine  camp,  tff  course,  she 
loves  but  one  and  the  discarded  suitor  attempts  to  discredit  his 
rival  by  having  a  negro  to  open  the  main  vent  and  allow  the  tur- 

pentine to  go  to  waste.  His  deed  is  worse  than  he  anticipated, 
however,  for  the  turpentine  takes  fire  and  the  still  is  partially 
destroyed.  As  was  intended,  the  finger  of  suspicion  points  to  the 
girl's  accepted  lover  and  it  would  doubtless  have  gone  hard  with 
him  had  not  the  negro  met  with  an  accident  and  confessed  as 
he  was  about  to  die.  So  the  real  culprit  is  run  down  and  punished 
and  the  lover  of  the  girl  is  freed  of  suspicion  and  wins  his  bride. 

RELEASED  FRIDAY,  JAN.  27  LENGTH  970  FEET 

A  THRILLING  STORY  OF  EARLY  DAYS  IN  THE  COLONIES 

Much  romance  centers  about  the  early  days  of  the  Puritans  in 
New  England  and  in  this  production  the  Kalem  actors  have  given  a 
very  accurate  representation  of  Puritan  life,  all  details  of  costume 
and  environment  being  historically  correct. 
Janice  Studwell,  a  pretty  Puritan  maid,  is  beloved  by  Ralph 

Allyn.  Ralph's  suit  is  favored  until  by  chance  one  day  Janice's father  catches  Ralph  indulging  in  a  forbidden  game  of  dice.  Ralph 
is  commanded  to  cease  his  attentions  to  the  girl  and  is  openly 
denounced  in  meeting  on  the  Lord's  day,  and  driven  from  the  place 
of  worship.  He  wanders  disconsolately  into  the  forest  and  almost 
bumps  upon  a  band  of  marauding  Pequots. 

In  the  meanwhile  Janice  has  taken  a  restless  child  out  of  the 
meeting  to  a  nearby  spring.  The  Indians  are  upon  her  and  Ralph 
saves  her  at  the  risk  of  his  life.  They  then  flee  to  the  church, 
where  there  is  a  spirited  defense  against  the  Indian  attack.  The 
Pequots  are  finally  repulsed  and  when  it  is  all  over.  Ralph's  sin is  forgiven  and  he  receives  the  hand  of  the  fair  Janice  as  a  reward 
for  his  gallantry. 

KALEM  COMPANY,  Inc. 

New  York,  235-239  W.23rd  St. 

London,  45  Gerrard  St.W. 

Berlin,     35  Friedrich  Str. 

EDISON 

PROJECTING  KINETOSCOPES 

ENDORSED  BY  EVERY  EXHIBITOR  WHO 
HAS  EITHER  SEEN  OR  USED  THEM 

MODEL  "B,"  WITH  OUTSIDE  SHUTTER 

The  Machine  You  Will  Finally  Install 
WHY? 

Because  it  provides  for  the  best  results  in  the  matter 
of  projection,  is  built  to  stand  the  wear  and  tear  and 
guaranteed  to  be  mechanically  perfect. 

It  is  indispensable  and  catalog  No.  470 
will  give  you  the  reasons.   Send  for  it. 

EDISON  MANUFACTURING  CO. 
73  LAKESIDE  AVE.,  ORANGE, N.J. 
90  WABASH  AVE.,  CHICAGO,  ILL. 
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SILVO    KURTAIN  KOAT 

Pottsville,  Pa.,  Dec.  8,  1910. 
Please  ship  C.  0.  D.  one  can  of  Kurtain  Koat,  as  I  have  used  the 

other  can  and  found  it  to  be  the  greatest  thing  1  ever  saw. 

$6.00 

IN 

Kansas  City,  Mo.,  Dec.  17,  1910. 
We  have  examined  Mr.   's  curtain  and  have  nothing  but  praise for  the  results  in  comparison  with  other  curtains. 

and  following  directions  will  give  you  the  same 
results  as  above.  One  can  covers  350  square 
feet.    Order  from  your  exchange  or  C.  O.  D. 

,  2109  W.  Lake  Street,  Chicago,  HI. 

CHICAGO  LETTER 
(Continued  from  page  8.) 

One  of  the  squarest  men  on  the  face  of  the earth. 
Kindly  accept  this  1910  Christmas  gift  from 

your  department  managers.  A  small  but  repre- sentative number  of  individuals  who  wish  to 
express  their  well  wishes  for  your  continued  suc- 

cess and  who  consider  your  interests  their  in- terests. 
Miss  A.  C.  Hoffman,  Bell,  Day,  Bomb,  Red- field,  Dietz. 

Cowboys  are  in  High  Favor. 
Picture  men,  especially  manufacturers,  re- ceive some  extraordinary  communications;  but, 

I  believe,  the  letter  subjoined,  which  was  re- ceived by  a  prominent  manufacturing  plant  in 
this  city,  is  near  the  limit.  For  obvious  reasons the  name  and  address  of  the  young  lady  are 
omitted,  although  she  took  great  pains  to  write 
them  twice  in  her  letter.  I  hope  she  will  read 
this  and  appreciate  the  suppression  of  her  name 
and  address.  She  evidently  needs  a  mother's care. 
"To  The  One  That  Opens  This, "Dear  Sir: — I  am  asking  you  so  kindly  would  you please  be  so  kind  as  to  write  and  tell  me  any  cow- 

boy's address  and  name,  and  if  you  don't  know  any, please  just  put  this  in  a  paper. 
"My  name  is   .     I  live  at   .     I  am sixteen  years  old.  I  want  to  be  a  cowboygirl,  and rid  on  a  broncho  beside  my  cowboy  lover  side. 
"The  boys  of  this  part  of  country  are  to  tame. 

They  haven't  any  proper  idea  how  to  treat  a  girl. They  just  shuff  in  and  out  of  poolrooms  and  smoke cigarettes  until  they  are  thin  and  sallow.  For 
my  lover  I  prefer  a  reel  live,  wide  awake  cowboy who  lives  out  of  Doors  rounds  up  the  cattle  and horses  and  carries  around  big  Colt  in  a  yellow  leather 
hostler  at  his  hip.  That's  the  kind  of  a  man  I  want for  my  lover  and  to  really  love  him  cherrich  and 
obey  him.  I  think  that  any  of  those  men  who  rid for  months  and  months  on  the  Western  plains  and skirmish  with  redskins  and  occasionally  Drop  in  to 
town  to  stir  up  the  native  and  have  a  little  sport are  far  more  better  to  the  smart  shining  example  of American  manhood.  Oh  I  just  hate  the  city  fellows. 
And  please  write  in  the  paper  if  they  know  any 
adress  and  cowboy's  name  would  they  please  write to  me  and  tell  me.  I  will  wait  with  Great  Im- patience. "Good  bye 
"Do  please  try  to  find  some  cowboy's  name  and  ad- dress and  send  it  to  me,  because  I  want  to  go  out West,    please  answer  me "Good  bye." 

Chicago  Film  Brevities. 
Mr.  and  Mrs.  E.  H.  Montague  will  sail  from 

New  York  on  the  Lusitania  Wednesday,  Jan- 
uary 18,  en  route  for  London  and  Paris.  Mr. 

Montague  will  be  the  European  representative  of 
the  Selig  Polyscope  Company. 

K.  W.  Linn,  Western  manager  of  Pathe 
Freres,  left  for  New  York  Sunday,  January  8, where  he  remained  most  of  the  week. 

Manager  Bell,  of  the  Spoor  branch  of  the 
G.  F.  Co.,  at  435  N.  Clark  street,  inform  me 
that  henceforth  the  Kalem  Company  of  New 
York  will  send  their  film  direct  to  the  Spoor 
branch  of  the  G.  F.  Co.,  where  on  Wednesdays, 
at  2  p.  m.,  they  and  the  Essanay  films  will  be exhibited  before  the  censor  board  and  exhibitors 
who  may  desire  to  see  the  new  releases  run  off. 
On  account  of  the  facilities  offered  in  the  pri- 

vate projecting  room  of  the  Essanay  Company, 
the  Kalem  Company  selected  it  for  the  private 
showing  of  their  films. 

The  following  theatres  were  taken  on  by  the 
Spoor  branch  of  the  G.  F.  Co.  Mionday,  January 
9:  The  Crystal,  Idle  Hour  and  Lyric  theatres, 
owned  by  the  Central  Amusement  Co.,  Indian- apolis, Ind.,  and  all  located  there. 

The  Annex  Theatre  of  Indianapolis,  Ind., 
owned  by  the  Annex  Amusement  Co. 

The  Mabie  Theatre,  owned  by  B.  Le  Vee,  3960 Elston  avenue,  Chicago. 
The  Grand  Theatre,  owned  by  J.  B.  Matous, 

1808  West  Forty-seventh  street,  Chicago. 
The  Monogram  Theatre,  owned  by  Slavin  & 

Lewis,  Thirty-fifth  and  Halsted  streets,  Chicago. 
Fred  Schuler,  operator  of  the  Standard  The- 

atre, 816  Sixty-third  street,  called  at  The  Film Index  office  last  week.  The  Standard  is  owned 
by  Will  J.  Sweeney,  as  is  also  the  Ideal  Theatre, 
at  Sixty-third  and  Halsted  streets.  Jack  Miller is  operator  at  the  Ideal.  Mr.  Schuler  reported 
that  both  houses  did  well  all  through  1910,  al- though business  was  a  little  dull  around  the 
Christmas  holidays.  Harry  Dodds,  whose  death 
was  referred  to  in  these  columns  in  the  issue  of 
January  14,  formerly  did  the  booking  for  the 
Standard  and  Ideal.  Mr.  Schuler  is  attending 
to  that  business  at  the  present  time. 

Hoof  &  Johnson,  of  the  Olympic  Theatre, 
Rockford,  111.,  have  dissolved  partnership.  A. 
Johnson  assumed  the  management  and  is  con- tinuing his  Service  with  the  G.  F.  Co.,  at  85 Dearborn  street. 

W.  Berkhardt,  owner  of  the  Royal  Theatre, 
Sandwich,  111.,  was  a  visitor  at  85  Dearborn 
street  last  week,  where  he  congratulated  the 
maangement  on  the  service  furnished  him. 

Con.  S.  Sullivan,  manager  of  the  Royal  The- 
atre, in  each  of  the  towns — Hancock,  Ishpeming 

and  Calumet,  Mich. — was  a  visitor  in  the  city  last 
week.  "Con"  tells  me  that  the  bad  weather around  the  holidays  interfered  seriously  with  the 
success  of  his  business,  but  that  things  are 
looking  brighter  now.  Manager  Sullivan  is  a 
great  boomer  of  his  feature  films,  and  when 
"The  County  Fair"  was  on  his  list  he  used 
the  regular  issue  of  the  Neil  Burgess  half-sheet lithos  to  advertise  the  film  in  his  vicinity.  Six 
of  these  half-sheets  were  employed,  and  an  ex- cellent showing  was  made. 

F.  Greenberg,  manager  of  the  Lyric  theatre, 
Peoria,  111.,  was  in  the  city  last  week  and  ar- ranged for  advanced  booking  with  the  G.  F.  Co., 
at  85  Dearborn  street. 

D.  C.  McClelland,  manager  of  the  Idle  Hour 
Theatre,  Pekin,  111.,  is  in  mourning.  His 
mother  died  Saturday,  January  6,  and  business 
was  suspended  at  the  theatre  out  of  reverence 
for  her  memory. 

SOME  VITAGBAPHS  ON  THE  WAY. 
Among  the  forthcoming  Vitagraph  "life  por- 

trayals" are  a  number  of  interesting  titles.  For 
Jan.  24  is  listed  a  double  reel  "It  Did  Look 
Suspicious,"  a  comedy,  and  "The  Fireman's  Par- 

ade" which  shows  a  number  of  the  few  re- 
maining volunteer  firemen's  organizations  at  one 

of  their  annual  meetings.  For  Jan.  28  is  "Davy 
Jones  in  the  South  Seas,"  a  comedy.  St.  Valen- 

tine's Day  will  be  portrayed  in  a  release  of  Feb. 14th,  which  will  be  Cull  of  fun. 

PICTURES  Of  VENICE  PLEASE  BIG  AUDIENCE 

George  Nox  McCain's  Views  of  City  of  Canals 
Praised  by  Motion  Picture  Lovers 

George  Nox  McCain  delighted  an  audience, 
which  packed  the  Acamedy  of  Music,  Phila- 

delphia, Pa.,  on  the  night  of  Jan.  5th,  with 
his  lecture  on  "Venice  and  the  Adriatic."  Mr. 
McCain  has  probably  produced  his  masterpiece 
in  this  lecture,  in  which  he  takes  his  audience 
through  the  narrow  watery  streets  of  the  "Queen 
of  the  Adriatic,"  and  then  down  the  rugged, 
yet  wondrously  picturesque,  "Norway  of  the 
South,"  the  Dalmatian  coast. 

The  vast  audience  was  held  spell-bound  as 
the  views  of  Venice  were  shown  upon  the  screen, 
the  impression  being  that  they  were  gliding 
through  the  narrow  canals  in  a  huge  gondola, 
the  interesting  places — St.  Mark's  Square,  the Doges  Palace  and  a  score  of  artistic  wonders 
being  explained  by  Mr.  McCain  as  they  noise- 

lessly passed.  The  motion  pictures,  too,  added 
greatly  to  the  charm,  and  coupled  with  the  de- 

scription throughout  the  lecture,  made  many 
of  the  persons  who  attended  say,  after  the  lec- 

ture, that  Venice  had  been  removed  from  the 
Adriatic  and  brought  to  this  city. 

After  the  winding  old  canals,  the  Grand  Ca- 
nal, the  strange  houses  of  Venice  had  been 

passed,  Mr.  McCain  took  his  audience  down  the 
Dalmatian  coast,  stopping  first  at  Flume,  the 
only  seaport  of  Austria-Hungary,  which  the  lec- 

turer characterized  most  aptly  as  "the  shuttle- 
cock of  Europe,"  having  belonged  to  such  a 

number  of  countries,  where  the  Whitehead  tor- 
pedo works  were  visited,  some  remarkable  pho- 

tographs being  shown  of  torpedoes  being  fired  in 
practice.  Mr.  McCain  had  special  permission 
granted  to  make  these  negatives. 

Several  picturesque  and  quaint  cities  of  Dal- 
matia  were  shown,  including  Zara  and  its  an- 

cient gates;  Spalato,  where  the  monster  palace 
of  Diocletian,  with  its  huge  walls  and  odd  Ro- 

man ruins,  was  visited  and  Salona,  the  Pom- 
peii of  Dalmatia,  Ragusa,  one  of  the  most  beau- 
tiful cities  on  the  eastern  shore  of  the  Adriatic, 

was  also  shown,  with  its  queer  dwellings  and 
narrow  and  tortuous  streets,  the  lecture  end- 

ing in  Cattaro,  the  toy  city  of  Europe. 

S.  T.  Smith  has  opened  a  new  house  at  Wichita 
Falls,  Tex.  The  house  will  be  known  as  the  Ruby, 
and  will  seat  600  persons. 
The  Royal  photoplay  theatre,  Bellefontaine,  O.,  is 

undergoing  extensive  repairs. 
The  People's  photoplay  theatre,  under  the  manage- ment of  J.  N.  Blanchard,  at  Sundary,  Pa.,  did  a  record 

business  during  the  Christmas  holidays. 

Coming — "The  Irish  Honeymoon" 
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BUTTE'S  IMPERIAL  THEATRE. 

Picture  House  That  Is  A  Marvel  of  Beauty  and 
Model  of  Equipment. 

Butte  enjoys  the  distinction  of  having  what 
is  by  long  odds  one  of  the  finest  and  most  ex- 

pensively equipped  motion  picture  show  houses 
in  America.  The  Imperial  theatre  on  North  Main 
street,  which  was  recently  opened  to  the  public, 
is  easily  the  prettiest  show  house  in  the  north- 

west, if  not  in  the  entire  country.  No  expense 
has  been  spared  in  the  interior  furnishings  and 
making  every  provision  for  the  comfort  and  en- 

joyment of  patrons. 
The  mirrored  lobby  with  its  hundreds  of  in- 

candescents,  each  one  adding  to  the  blaze  of 
glory,  the  lavishly  furnished  and  equipped  foyer 
and  the  beautifully  decorated  interior  are  dis- 

tinctive innovations  in  the  motion  picture  show 
field. 

Since  Manager  Cutts  started  out  to  renovate 
the  old  American  theatre  thousands  of  dollars 
have  been  spent  in  making  the  new  Imperial  a 
thing  of  beauty.  Nothing  but  the  most  up-to- 
date  furnishings  and  trappings  were  purchased. 

Upon  entering  the  theatre  one  is  immediately 
struck  with  the  walls  and  ceiling  of  plate  glass 
mirrors  set  with  myriads  of  electric  lights.  An 
electric  fountain,  equipped  with  100  or  more  in- 
candescents,  sheds  its  glow  far  out  onto  the 
street  and  attracts  for  blocks.  White-tiled 
floors  and  white  marble  baseboards  add  to  the 
beauty  of  the  whole  effect.  The  cupola-shaped 
box  office,  veneered  with  white  marble  is  set  im- 

mediately to  the  left  of  the  lobby.  On  each  side 
leather-upholstered  settees  will  be  placed  for 
the  accommodation  of  patrons  waiting  to  pur- 

chase tickets  or  gain  entrance. 
Through  great  white  entrance  doors,  finished 

in  brass  and  richly  curtained,  patrons  pass  into 
a  commodious  foyer,  from  where  they  are 
ushered  to  seats  by  attendants  in  evening  dress. 
Every  employe  of  the  establishment  who  comes 
directly  in  contact  with  the  public  is  similarly 
attired. 

The  foyer  is  equipped  with  telephones,  ice 
water  and  many  similar  conveniences  for  pa- 

trons. Boys  pass  through  the  audience  at  in- tervals with  the  ice  water.  The  curtains  in  the 
foyer  are  double-faced  green  velour  and  harmon- 

ize nicely  with  the  general  color  scheme.  On 
each  side  of  the  foyer  chemical  tanks  have  been 
provided  for  use  in  the  event  of  a  blaze. 

The  seats  in  the  new  house  are  a  distinct 
novelty  in  Butte.  They  are  leather-upholstered 
divans,  by  far  the  finest  of  any  in  the  city,  and 
probably  the  only  ones  of  their  kind  to  be  found 
in  any  moving  picture  show  house  in  America. 
Every  other  seat  is  a  double  seat  for  the  accom- 

modation of  ladies  and  escorts. 
Throughout  the  house  is  beautifully  equipped 

with  electrical  fixtures.  Pretty  little  electroliers, 
a  score  or  more  of  them,  are  used  effectively  on 
the  side  walls  in  carrying  out  the  lighting 
scheme.  In  every  instance  the  color  scheme  is 
carried  out  to  the  smallest  detail,  even  to  the 
carpets,  which  are  of  rich  velvet. 

Huge  ventilating  fans  in  the  front  and  rear 
of  the  house  insure  a  steady  flow  of  pure  air 
through  the  theatre,  while  the  heating  facilities 
are  so  arranged  that  the  theatre  always  wili 
be  comfortable  in  any  weather. 

An  electrical  program  on  which  the  hand  de- 
signates each  succeeding  series  of  pictures,  a 

spotlight  for  the  singer  of  illustrated  songs  and 
travelogues  explained  in  detail  by  a  lecturer  are 
distinct  novelties  in  the  new  house.  New  motion 
picture  machines  and  a  solar  screen  have  been 
installed  since  the  work  of  renovation  started. 

THE  BORDER 

RANGER 

A  Thrilling  Drama  of  the  Mexican  Frontier 

Released  Saturday,  January  21 
\.re  Captured  by  the  Smugglers." 

Length,  approximate,  985  feet 
Thrilling-exciting-sensational— this  drama  of  the  Southwest  is  rich  with  the  glamour  of  romance and  adventure.  In  plot,  acting  and  superb  Western  scenery  it  is  a  subject  of  more  than  passing  interest. 

Ask  your  exchange  to  book  it  quick. 

HIS  MASTER'S  SON THE  STORY  OF  A  SLAVE'S  DEVOTION 
Released  THIS  Tuesday,  January  17 Length,  approximate,  1000  feet 

A  thoroughly  artistic  dramatic  production  with  a  fascinating  plot,  excellently  acted.  Pine  character 
work,  rich  settings,  clear,  clean-cut  photography— positively  the  best  photoplay  yet  produced  by  the Essanay  Eastern  Company. 

Essanay  Film  Mfg.  Co. 
521  First  Nat.  Bank  Bldfj.,  CHICAGO,  ILL. 
LONDON:  5  Wardour  St.  W. BERLIN:  35  Frledrich  Str 

The  program  for  each  show  will  consist  of  an 
illustrated  song,  five  series  of  high-class  and  up- 
to-the-minute  motion  pictures  and  a  travelogue. 
Each  show  will  last  one  hour  and  ten  minutes, 
and  four  shows  will  be  given  daily.  Triweekly 
changes  of  program  will  be  the  order. 

The  four-piece  orchestra  is  another  feature 
of  the  new  house  that  commends  itself  to  the 
amusement  seeking  public.  In  all  probability 
the  Imperial  is  the  one  motion  picture  show 
house  in  the  country  that  boasts  a  four-piece  or- chestra. 

With  the  innovations  which  have  made  the 
new  theatre  one  of  the  finest  in  the  northwest, 
a  change  in  the  price  has  come.  Hereafter  the 
admission  fee  will  be  15  cents,  which,  consider- 

ing the  added  comforts  and  enjoyments,  seems 
reasonable. 

COMPLIMENTS   TURNER  &  DAHNKEN. 
Evidently  Turner  &  Dahnken,  the  licensed 

exchange  men  of  San  Francisco,  Cal.,  are  mak- 
ing a  special  effort  to  please  their  patrons.  At 

least,  that  is  the  conclusion  we  draw  from  the 
following  letter  from  one  of  them: 
Messrs.  Turner  &  Dahnken: 
Dear  Sirs— We  thank  you  very  much  for  sending  us Francesca  di  Rimini,  even  if  it  did  come  before  our 

drawing.  It  came  up  to  expectations  and  we  and 
everyone  thought  it  very  fine.  The  Biograph  "The Golden  Supper"  was  another  fine  film.  Such  pictures are  bound  to  heln  the  motion  picture  business.  Now, 
if  you  can  send  us  the  Edison  film  "The  Police  of  New York,"  for  Tuesday,  or  something  that  we  can  adver- tise as  a  specialty,  we  will  appreciate  it,  as  we  are 
giving  away  $20  in  cash  prizes  on  that  night  and  will have  a  large  attendance.  Thanking  you  in  advance. 
1  am.  Yours  truly, T.  SQUIRES, 

Petaluma,  Cal. 



THE    FILM  INDEX 

■7 

4fc 
"CATHERINE  HOWARD" 
Revival  of  Old  Historical  Drama  by  Eclipse 

JAS.  S.  McyUADE 
BLUFF  King  Henry  the  Eighth  of  England, the  uxorious,  dominating  British  mon- arch, who  defied  alike  the  power  of 
mother  church  and  the  rules  of  good  morals 
to  gratify  his  passions  and  his  whims,  has  been 
brought  once  more  to  act  his  part  before  the 
eyes  of  men,  in  one  of  the  most  pitiful  and 
ignoble  incidents  of  his  remarkable  reign.  Mo- tion pictures  have  resummoned  him  from  the 
tomb,  as  well  as  one  of  his  ill-fated  victims, who  posed  as  a  real  queen  for  a  few  short 
weeks,  and  who  finally  expiated  her  pre-nuptial indiscretions  on  the  block. 

Eclipse  has  filmed  the  old  historical  drama 
faithfully,  and  the  producer  has  availed  him- self of  the  license  used  by  the  writer  of  the 
drama  in  question,  which  in  some  important 
points  ignores  historical  facts.  It  must,  there- fore, be  borne  in  mind  by  those  who  view  this 
film,  that  it  by  no  means  reflects  the  true  b's- 

The  Duchess  had  a  country  house  at  Horsham, 
in  Norfolk,  and  a  Loudon  suburban  residence 
at  Ladbeth.  While  at  Horsham,  Catherine  be- 

came familiar  with  a  musician,  Henry  Man- 
nock,  a  dependent  of  the  Duchess,  and  clande- stine meetings  were  held.  At  Lambeth  she 
met  Francis  Dereham,  a  kinsman  of  her  own 
and  a  member  of  the  retinue  of  the  Duke  of 
.Norfolk,  who  became  her  second  lover.  They 
interchanged  love  tokens  and  the  two  were 
fully  engaged  to  each  other;  and  such  an  en- gagement, according  to  the  custom  of  the  times, 
imalidated  any  subsequent  marriage  that  was at  variance  with  it.  The  lovers  called  each 
other  husband  and  wife,  although  their  en- gagement was  unknown  to  the  world,  and,  on 
one  occasion,  when  Dereham  was  reminded  that 
he  kissed  Catherine  very  freely,  replied,  "'Who 
shall  hinder  me  from  kissing  my  own  wife?" When  Catherine  was  called  to  court,  their 

folk's  service,  showing  the  indiscretions  of  Cath- erine with  both  Mannock  and  Dereham. 
The  king  was  deeply  moved,  but  incredulous. 

Then  he  ordered  a  strict  investigation.  Man- nock and  Dereham  were  arrested,  the  latter 
on  the  charge  of  piracy,  in  order  to  cover  the 
purpose  of  the  king.  The  former  acknowl- edged his  relations  with  Catherine,  which  were 
not  of  so  grave  a  nature  as  those  admitted  by 
Dereham.  The  latter  was  tortured  and  com- 

pelled to  tell  all. 
Catherine  was  next  approached,  but  denied 

her  guilt  until  she  saw  that  her  plight  was 
hopeless.  Then  she  confessed  everything.  The 
king  spared  her  life  and  ordered  her  removal to  Sion  House,  where  she  still  had  the  name 
and  dignity  of  queen,  with  a  small  establish- ment. 

But  the  lecherous  monarch  had  determined 
to  break  his  promise  of  clemency  to  Catherine, 
and  to  avoid  the  charge  of  breaking  his  kingly 
word  should  he  bring  his  queen  to  the  block, 
he  had  a  bill  of  attainder  passed  through  both 
houses,  the  third  reading  taking  place  Feb.  7, 
154  2.  Before  the  royal  brute  would  give  his 
assent  to  the  bill,  with  fiendish  cruelty  another 
pitiful  confession  was  wrung  from  the  hapless 
Catherine.  On  Feb.  10  she  was  placed  in  the 
Tower,  and  three  days  later  she  laid  her  neck 
cn  the  block;  not,  however,  before  humbly 
acknowledging  the  justness  of  her  punishment 

SCENE  FROM  URBAN-ECLIPSE  SUBJECT  "CATHERINE  HOWARD"  —  THE  EXECUTION'  OF  CATHERINE. 
torical  narrative.  To  enable  the  spectator  to  I 
judge  intelligently  between  the  story  of  this 
mimic  drama  and  the  historical  incidents  on 
which  it  is  founded,  I  shall  give  a  brief  sketch 
of  Catherine  Howard's  life,  as  obtained  from reliable  historical  sources. 

Catherine  was  the  fifth  wife  of  Henry  VIII 
of  England.  She  was  the  daughter  of  Lord 
Edmund  Howard,  a  younger  son  of  the  second 
Duke  of  Norfolk,  who  won  renown  at  the  battle 
of  Flodden  Field.  He  was  as  poor  as  the  pro- verbial church  mouse,  as  younger  sons  of  the 
nobility  were  then  much  worse  off  than 
younger  sons  are  now.  Catherine,  there- fore, was  much  neglected  in  her  girlhood  and 
had  poor  education.  Her  father,  on  his  sec- ond marriage,  was  glad  to  resign  her  to  the 
care  of  his  mother,  the  old  Duchess  of  Nor- 

folk, and  even  then  the  girl  had  not  that  care- ful supervision  which  might  have  changed  the course  of  her  life. 

ntercourse  was  broken  off,  and  Dereham  left 
the  household  of  the  Duchess  of  Norfolk  and 
operated  as  a  pirate  in  the  waters  surround- ing Ireland,  acts  for  which  he  was  destined  to 
suffer  severely  in  the  near  future. 

Henry  VIII  had  married  his  fourth  wife, 
Anne  of  Cleves,  whom  he  called  "a  great  Flem- 

ish mare,"  in  1540,  and  was  sorely  disappointed in  the  match.  And  so,  when  he  met  Catherine 
Howard  in  the  house  of  Bishop  Gardiner,  where 
he  was  being  entertained,  it  was  a  case  of  love 
at  first  sight.  Anne  was  divorced  July  9,  of  the 
year  mentioned,  and  on  July  2  8  Henry  married 
Catherine  privately. 

On  November  2,  the  same  year,  the  day  fol- 
lowing All  Saints  Day,  whi'e  Henry  was  at  mass, Archbishop  Cranmer  put  a  paper  in  his  hand 

and  requested  him  to  read  it  in  the  strictest 
privacy.  This  paper  contained  the  confession 
of  a  maid,  formerly  in  the  old  Duchess  of  Nor- 

and  pleading  for  the  lives  of  the  members  of 
her  family  who  were  guiltless. 

Thus  died  Catherine,  against  whose  married 
life  as  Queen  of  England,  not  one  jot  of  evi- 

dence had  been  furnished  to  prove  unfaithful- ness. And  as  has  been  mentioned  previously 
her  engagement  to  Dereham  invalidated  any 
subsequent  marriage,  so  that  her  marriage  to 
Henry  was  really  no  marriage;  and  Dereham, 
who  was  tortured  to  death,  was  the  man  whose 
affections  and  honor  were  injured. 

Catherine  had  hazel  eyes,  auburn  hair  and 
a  bright,  cheerful  face,  but  contemporaries  say 
that  her  claims  to  beauty  were  only  common- place. It  was  her  dashing,  imperious  ways  that 
captivated  men  and  these,  most  likely,  won the  lustful  Henry. 

The  Filmed  Story. 
The  drama  from  which  the  film  is  taken  as- 

sumed that  the  Duke  of  Norfolk,  an  intimate 
friend  of  Henry  VIII,  secretly  wed  Catherine 
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Howard,  and  the  opening  scene  gives  us  a  view 
of  the  country  seat  in  which  they  live  happily 
in  honeymoon  days.  Catherine  is  kept  in  ig- norance of  the  station  of  her  husband,  for  he 
has  won  her  on  his  merits  and  by  force  of  his 
fine  personality.  We  see  them  taking  leave 
of  each  other  as  he  departs  to  carry  out  a  cer- tain mission  for  the  king. 

Raffaeli,  the  king's  alchemist,  who  chances to  be  in  the  neighborhood,  catches  sight  of Catherine  and  on  his  return  to  court  informs 
his  Majesty  of  the  pearl  he  has  discovered  in 
the  country.  The  king  immediately  resolves  to 
see  the  unknown  beauty  for  himself,  and  invites 
his  friend  Norfolk  to  accompany  him  and  Raf- 

faeli to  the  spot.  To  his  horror,  Norfolk  dis- covers that  the  unknown  lady  is  none  other 
than  his  own  wife,  and  on  hearing  the  king  de- 

clare, after  having  seen  Catherine  from  am- bush, that  he  will  make  her  his  wife,  the  duke 
is  in  despair. 

But  his  love  for  Catherine  finds  a  way  to 
prevent  the  marriage.  He  gives  her  a  nar- cotic, which  keeps  her  in  a  state  so  closely 
resembling  death  for  several  days  that  she' 
is  buried  in  the  family  vault,  where  she  is 
viewed  by  the  grieving  king,  who  places  one  of 
his  royal  signet  rings  on  her  dead  finger. 

A  short  time  before  this  Henry  had  signified 
his  royal  favor  of  the  marriage  of  Norfolk  to 
his  sister,  the  Princess  Margaret,  whom  he 
knows  loves  the  Duke  secretly.  This  complica- 

tion, added  to  the  king's  passion  for  Catherine, contributes  still  more  to  the  difficulties  of  the 
secretly  married  pair. 

Norfolk  shows  Catherine,  after  her  recovery, 
the  king's  letter  regarding  his  proposed  mar- riage to  Margaret;  and,  to  escape  the  ceremony, 
he,  too,  decides  to  take  the  narcotic.  He  gives 
Catherine  the  key  to  the  Norfolk  vaults,  where 
his  body  will  be  placed,  and  she  pledges  to  come 
and  release  him  at  an  appointed  time. 

The  king's  grief  over  the  supposed  death  of Norfolk  is  poignant  and,  as  he  gives  way  to 
his  sorrow  a  figure  with  features  garbed  in 
white  approaches  him,  holding  out  a  finger  on 
which  he  sees  the  ring  he  had  placed  on  the 
dead  Catherine's  finger.  Catherine  reveals  her features  and  the  affrighted  king,  believing  her 
a  ghost,  staggers  back  from  her  presence.  But 
she  explains  that  her  supposed  death  was  only 
a  cataleptic  seizure,  and  the  overjoyed  king  em- braces her  and  announces  to  the  courtiers  who 
have  come  near  that  Catherine  will  be  their 
future  queen.  Catherine  is  left  for  a  moment 
by  herself  and  we  see  her  throw  the  key,  which 
Norfolk  depends  on  for  his  release,  far  out  into 
the  river  near  which  she  stands.  She  has  sac- rificed her  husband  and  honor  for  a  throne. 

Next  we  see  Princess  Margaret  on  the  same 
scene.  On  a  stand  nearby  she  espies  the  key 
to  the  Norfolk  vaults,  which  the  king  had  used 
that  day  to  pay  the  last  visit  to  the  body  of his  friend  Norfolk.  Unknown  to  Catherine 
there  were  duplicates  of  the  key  which  she  had 
thrown  into  the  river.  Margaret  eagerly  seizes 
the  key  and  hastens  to  the  vaults  to  mourn  over 
the  body  of  the  man  she  had  loved. 

In  the  meantime  Norfolk  had  been  rushing 
through  the  damp  vaults  like  a  madman.  On 
recovering  from  the  effects  of  the  potion,  he 
had  waited  for  Catherine  hour  after  hour,  only 
to  be  disappointed.  About  to  give  up  hope 
of  release  and  in  the  last  stages  of  despair,  he 
hears  approaching  footsteps  outside  the  door. 
He  hides  behind  a  pillar  and  to  his  surprise 
sees  Margaret  approach.  When  he  is  seen  by 
the  princess  she  is  seized  with  terror,  but  he 
proves  that  he  is  indeed  flesh  and  blood.  Then 
he  learns  of  Catherine's  betrothal  to  the  king and  understands  her  perfidy,  and  he  hastily  es- corts Margaret  from  the  scene  of  death. 

Next  we  see  Henry  in  a  towering  rage,  as  he 
confronts  Catherine  with  a  letter  and  accuses 
her  of  infidelity.  But  Catherine  smiles  scorn- 

fully, takes  the  letter  from  his  hand  and  dis- daining to  read  it,  crumples  it  up  and  throws 
it  on  the  floor.  She  triumphs  for  the  time, 
but  almost  immediately  afterwards  the  door 
to  the  royal  chamber  is  opened  and  a  man  with 
a  mask  appears.  The  queen  is  frightened,  but 
almost  turns  to  stone  when  the  man  lifts  his 
mask  and  discovers  her  husband,  the  Duke  of 
Norfolk.  With  fierce  denunciation  he  enum- 

erates her  crimes,  and  we  can  see  from  the  fury 
on  his  face  that  he  is  threatening  her  with 
exposure  and  death.  Suppliantly  she  kneels 
and  begs  for  mercy.  But  the  duke's  face  never softens.  Then  hearing  footsteps  the  duke  exits 
quickly,  forgetting  to  take  his  cloak  and  hat. 

"THE  LITTLE  SISTER" 
A  Pleasing  Comedy  Drama  by 
the  Kalem  Southern  Company 

a
'
 

ERE  is  a  picture  that  will  appeal  to  every 
girl  who  has  an  older  sister  who  is  looking- for  a  beau.  Big  sister  is  always  a  nice 

girl,  you  know,  but  she  is  sure  to  think  that all  the  young  men  belong  to  her,  and  the  idea 
of  little  sister  having  an  admirer  is  not  to  be tolerated  for  a  moment.  The  result  is  lots  of 
heartaches  and  disappointments  until  the  fel- low finally  declares  himself. 

The  Kalem  stock  company  down  in  Florida 
have  worked  out  this  problem  of  "the  little 
sister"  in  a  picture  of  that  title  in  most  appeal- ing terms.  Little  sister  is  a  regular  madcap; 
she  rides  astride  and  does  all  sorts  of  uncon- 

very  angry  at  the  intrusion  of  little  sister  at critical  moments,  but  nothing  happens  before 
the  young  man  recovers  sufficient  to  go  his  way. 

Afterward  he  is  invited  to  a  party  given  at 
the  home  where  he  was  so  well  taken  care  of. 
Little  sister  attempts  to  get  into  her  party 
dress,  but  her  arms  and  neck  are  so  browned  by 
the  sun  and  wind  that  she  is  a  sight  in  a  ball 
dress.  Girls  know  all  about  this.  In  despera- tion she  slips  on  a  long  coat  and  goes  out  to 
peek  in  through  the  verandah  window  at  the dancers  and,  incidentally,  to  get  a  glimpse  of 
the  only  boy.  While  she  is  peeking  the  young 
man,  who  has  tired  of  dancing  and  slipped  out 

BALLROOM  SCENE  FROM  KALEM  SUBJECT  "THE  LITTLE  SISTER. 

ventional  things.  One  day  she  happens  upon  a 
motorcyclist  who  has  had  a  bad  fall  from  his 
machine.  She  picks  him  up,  helps  him  upon 
her  horse  and  manages  to  get  him  to  her  home. 
He  is  a  handsome  fellow — a  regular  Prince Charming. 

As  the  period  of  convalescence  progresses  the 
big  sister  pre-empts  the  young  man  to  the  ut- 

ter exclusion  of  little  sister,  who  gets  but '  lit- tle more  than  a  sly  glance.     Big  sister  gets 

to  enjoy  a  cigar,  comes  upon  her,  whereupon the  usual  event  happens. 
Throughout  this  picture  will  be  found  a  num- 

ber of  most  delightful  scenes,  beautiful  in  com- position and  photography.  Especially  pretty  is 
the  ballroom  scene,  illustrated  herewith.  As  the 
little  sister,  Miss  Gene  Gauntier  is  delicious, 
appearing  to  better  advantage,  possibly,  than  has been  her  good  fortune  to  appear  in  many  of  the 
pictures  in  which  she  has  been  featured. 

The  king  enters  and  discovers  the  articles. 
He  is  seized  with  a  frenzy  of  anger  and  loudly 
calls  for  his  courtiers  and  attendants.  Before 
them  all  he  exposes  the  damning  evidences  of 
Catherine's  guilt  and  she  is  led  off  to  the  Tower. The  high  court  of  justice  finds  Catherine  guilty 
of  infidelity,  and  sentence  of  death  is  passed 
upon  her. 
When  all  hope  has  fled,  the  nimble  mind  of Catherine  is  turned  to  the  valuable  necklace 

that  she  wears.  She  is  alone  with  the  heads- man and  gives  the  precious  jewels  to  him  as 
the  price  of  her  freedom.  He  is  to  disappear 
and  leave  the  doors  open.  He  does  indeed  dis- 

appear, but  the  bars  are  kept  in  their  places. 
Next  morning,  the  day  of  execution,  the  king, 

his  chief  ministers,  the  Archbishop  of  Canter- 
bury, and  others  come  into  the  room.  Then the  headsman  is  found  to  be  missing.  Heralds 

are  ordered  to  call  for  some  one  who  will  take 
his  place.  We  see  a  great  concourse  of  people 
listening  to  the  heralds.  A  tall  man,  with  a 
mask,  volunteers.     He  is  led  to  the  place  of 

execution,  and  as  Catherine  draws  near  he  pri- vately lifts  his  mask  and  she  catches  a  glimpse 
of  his  features.  They  are  those  of  the  man  she 
had  doomed  to  die  in  the  vaults — her  right- ful husband,  the  Duke  of  Norfolk. 

The  scene  showing  Hampton  Court  and  Wind- sor Castle,  especially  the  grounds  and  gardens 
of  the  latter,  have  been  carefully  chosen.  So 
has  that  showing  the  country  mansion,  where 
Catherine  and  Norfolk  spent  their  happy  days 
of  early  married  life.  The  acting  throughout  is 
virile  and  the  characters  of  Henry  VIII,  Norfolk 
and  Catherine  are  well  sustained.  Catherine  is 
extremely  well  impersonated,  and  the  lady  who 
appears  in  the  role  had  evidently  studied  care- fully the  life  and  temperament  of  the  ill-fated 

queen. 
"Catherine  Howard"  is  a  full  length  reel.  The 

date  of  release  has  been  set  for  Feb.  8. 

Coming— "The  Irish  Honeymoon" 
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Record  of  Weekly  Licensed  Film  Releases 

(Week  of  Jan.  14  to  Jan.  21,  1911) 

Exchange  No. Title 

His  Trust  
Will  It  Ever  Come  to  This?. . . . 
Easy  Coin  

Marguerite's  Birthday  
Saved  by  Her  Prayers  
Buddy  the  Little  Guardian  
With  Interest  to  Date  

His  Master's  Son  
The  Sealed  Letter  
A  Water  Contest  
Three  Men  and  a  Maid  

Uncle's  Birthday  Gift  
Her  Chum's  Brother  
Trailed  by  an  Indian  
Sea  Birds  in  Their  Haunts.... 

By  the  King's  Order  
His  Trust  Fulfilled  

A  Brother's  Redemption  
Changing  Cooks  

An  Englishman's  Honor  
Mike  the  Miser  
Robbie  and  the  Redskins  
Modern  Light  Battery  in  Action 
The  Tables  are  Turned  
The  Girl  In  the  Film  
The  Border  Ranger  , 

The  Kleptomaniac's  Repentance 
The  Marked  Dollar  
Cast  Up  by  the  Deep  , 

Maker 

Biograph 
Lubin 
Lubin 

Pathe 
Pathe 
Selig 

Edison Essanay 

Gaumont 
Gaumont 
Vitagraph 

Edison 
Kalem 
Pathe 
Pathe 
Urban 
Biograph 

Lubin 
Melies 
Selig 

Edison 
Kalem 
Kalem 
Pathe 
Vitagraph Essanay 

Gaumont 
Pathe 
Vitagraph 

Class 

Drama Comedy 
Comedy 

Com.-Dra 
Drama 
Drama 
Drama 
Drama 
Drama 
Educ. Comedy 
Comedy 

Com.-Dra 
Ind.  Dra 
Educ. 
Drama 
Drama 
Drama Comedy 

Drama 
Drama 
Drama Military 
Comedy 
Comedy 

Drama 
Drama 
Drama 
Drama 

Length 
Feet 

996 

715 

250 

659 

33i 

1000 

1000 
1000 

837 

168 

1000 

995 

980 

495 

462 

965 
999 1 000 

980 

1000 

990 

850 
95 

981 

963 
985 

991 

968 

1001 

Date 
Released 
1-16-11 
1  - 1 6- 1 1 

1-16-n 1-16-11 
1-16-1 1 
1-16-1 1 
1-17-1 1 

1  - 1 7- 1 1 1-17-1 1 
1-17-1 1 
1-17-1 1 
1-18-11 
1-18-11 
1-18-11 

1-18-n 1-18-11 

1-19-1 1 
1-19-11 
1 - 1 9- 1 1 
1-19-1 1 
1-20-11 
1 -20- 1 1 

1 -20- 1 1 
1-20- 1 1 
1 -20- 1 1 
1-2 1 - 1  I 
I-2I-I  I 
I-2I-II 
I-2I-II 

Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet.    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 

dience look  and  wait 

for    are    made  by 

De  Witt  C.  Wheeler,  i„c 

120  West  31st  St.       New  York  City 

The  Slides  that 

Bring  Applause 

Scott  &  Van  Altena's 59  Pearl  Street,        New  York  City 

SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RECENT  RELEASES. 
De  AVitt  C.  Wheeler. 

•SPRINGTIME  BRINGS  ROSES  AND  YOU." — Words and  music  by  Kendis  &  Paley;  published  by  Kendis 
&  Paley,  New  York.  This  song  has  made  a  tre- mendous hit  and  is  being  sung  with  success  through- out the  country.  Wheeler  has  given  us  a  set  of 
illustrations  that  are  top-notchers  in  the  slide 
maker's  art.  Beautiful  lawns  and  rose  gardens, artists  posed  in  gorgeous  colonial  costume,  and colored  with  a  richness  characteristic  of  this  firm. 

'YOU'RE  THE  SWEETEST  GIRL  IN  ALL  THIS 
WORLD  TO  ME." — Words  and  music  by  Murchison and  Hodge;  published  by  Delmar  Music  Co.,  Mon- treal. A  novelty  set  of  slides  of  exceptional  beauty. 
Two  clever  and  handsome  artists  are  used  to  excel- lent advantage  in  a  number  of  original  feature 
slides  by  Wheeler.  The  posing  is  good,  the  scen- ery charming  and  the. feature  effects  new  and  dis- tinctive. 

Scott  &  Van  Altena. 
•LETTY  LANE."— Words  by  Jack  Mahoney;  music by  Theodore  Morse;  published  by  Theodore  Morse 
Music  Co.,  New  York.  A  new  song  with  novelty 
lyrics  and  a  snappy  air  that  becomes  at  once  pop- ular. A  set  of  novelty  slides  illustrates  this  set 
in  real  Scott  &  Van  Altena  fashion — full  of  original ideas,  of  high  artistic  quality,  and  colored  superbly. 

'ROSA  RIGOLETTO."—  Words  by  Ed.  Madden;  music by  Gus  Edwards;  published  by  Gus  Edwards  Co.,  New York.  A  catchy  Italian  song  modeled  after  one  of 
the  beautiful  melodies  from  Verdi's  opera,  "Rigo- letto."  The  illustrations  picture  sunny  Italy  in truly  sunny  style — pleasing  colors,  with  poses  full of  life  and  action.  A  set  every  one  will  admire  and a  song  all  will  go  away  humming. 

'SINCE  I  FELL  IN  LOVE  WITH  MARY."— Words and  music  by  Wm.  Cahill;  published  by  Ted  Snyder, New  York.  An  Irish  song  with  slides  as  fresh  and 
green  as  the  Emerald  Isle  itself.  In  this  set  are Irish  models,  Irish  settings  and  Irish  novelties  from start  to  finish.  As  usual,  beautiful  coloring,  good 
photography,  and  typically  Scott  &  Van  Altena throughout. 

Alfred  L.  Simpson. 
THERE'S  A  DIXIE  GIRL  THAT'S  LONGING  FOR  A 
YANKEE  DOODLE  BOY."— Words  by  Robert  F.  Ro- den;  music  by  Geo.  W.  Meyer;  published  by  F.  B. Haviland  Publishing  Co.  This  is  a  very  beautiful 
ballad,  and  as  the  title  implies,  is  the  story  of  the love  of  a  Southern  girl  for  her  Yankee  sweetheart. 

of  pictures  to  illustrate  this  clever 
ntrast.  between  the  city  and  country icted  in  a  series  of  scenes  showing 
the  farm,  boyhood  days  and  attend- lking  altogether  an  applause  winner. 

Levi  Company,  Inc. 
'YOU  NEEDN'T  GO  TO  COLLEGE,  IF  YOU'VE  BEEN TO  COLLEGE  INN."— Words  by  Edgar  Selden;  mu- sic by  Herbert  Ingraham,  writers  of  the  big  song 

hit,  "All  that  I  Ask  is  Love."  The  versatile  Mr. Selden  in  this  song  tells  about  a  real  Rah!  Rah! college,  and  the  number  is  a  decided  success.  The 
slides  were  made  from  Mr.  Selden's  own  scenario 
and  contain  some  very  original  ideas.  The  pho- tography and  coloring  are  excellent,  making  the best  set  ever  turned  out  by  the  Levi  Co. 

'THAT'S  EVERLOVIN'  LOVE."— Words  and  music  by Elizabeth  Brice  and  Chas.  King;  published  by  Sha- piro. This  is  a  real  description  of  love  with  a  fine 
melody  and  the  song  is  going  to  be  an  immense success.  The  slides  contain  a  dozen  novelties  well 
executed,  making  the  set  first  class  in  every  par- ticular. 

Excelsior  Slide  Co. 
'SPRINGTIME  BRINGS  ROSES  AND  YOU."— Words and  music  by  Kendis  &  Paley;  published  by  Kendis &  Paley,  New  York.  This  song  Is  already  popular 
and  will  make  a  hit  in  any  picture  theatre.  Beauti- 

fully colored,  well  posed  slides  illustrate  it  and  con- tain some  winning  novelties. 
I'M  GOING  BACK  TO  THE  LAND  OF  SPAGHETTI." —Lyrics  by  J.  Irving  Young;  music  by  Harold  J. Norman;  published  by  Head  Music  Pub.  Co.,  New 
York.  An  Italian  song  of  lively  nature,  with  illus- 

trations in  typical  "wop"  costume  and  sur 

RECENT  RELEASES. 
DeWitt  C.  Wheeler. 

MOONLIGHT  DEAR."— By  Murchison  &  Hodge;  pub- lished by  the  Delmar  Music  Co. 
WE'VE  KEPT  THE  GOLDEN  RULE."— Words  by Ben  Deely;  music  by  Percy  Wenrich;  published  by Jerome  H.  Remick  &  Co. 
IF  YOUR  HEART  KNEW  A  HEART  LIKE  MINE."— Words  by  Jack  Mahoney;  music  by  Theodore  Morse; 
published  by  Theodore  Morse  Music  Co. 
I  GET  LONESOME  FOR  YOU."— Words  by  Howard King;  music  by  Raymond  White;  published  by  Kon- insky  Music  Co.,  Troy,  N.  Y. 
BE  MY  SWEETHEART."— Published  by  Jerome  H. Remick  &  Co.,  New  York. 
I'M  A  MARRIED  MAN."— Words  by  Ballard  Macdon- ald;  music  by  Harry  Carroll;  published  by  Jos.  W. Stern  &  Co. 
I'LL  BE'  RIGHT  HERE  IN  THE  SAME  OLD  PLACE." —Words  and  music  by  Billy  Kent;  published  by 
Shapiro. 
DOUGHERTY." — Words  by  William  Jerome;  music by  Jean  Schwartz;  published  by  Jerome  H.  Remick, New  York. 

Scott  iV-  Van  Altena. 
NIGHTINGALE."— Words  by  Jack  Drislane;  music by  Geo.  W.  Meyer;  published  by  F.  B.  Haviland  Pub. 
Co.,  New  York. LET  THOSE  SLEIGH  BELLS  BE  OUR  WEDDING 
CHIMES."— Words  by  Will  J.  Harris;  music  by Harry  I.  Robinson;  published  by  Will  Rossiter.  Chi- 

lli. 

;\v 

in  Lov< 
by  Leo  Friedman;  published  by  Harold  Rossiter Music  Co.,  Chicago,  111. 
IF  I  WERE  THE  KING  OF  THE  WORLD."— Words by  Herbert  De  Pierce;  music  by  Bert  F.  Grant;  pub- lished by  Ziegfeld  Music  Pub.  Co.,  New  York. 
I  DON'T  BELIEVE  YOU."— Words  by  Wm.  Dillon; music  by  Harry  Von  Tilzer;  published  by  Harry Von  Tilzer  Pub.  Co.,  New  York. 
LOVIE  JOE."— Words  by  Will  Marion  Cook;  music by  Joe  Jordon;  published  by  Harry  Von  Tilzer  Music Pub.  Co.,  New  York. 
DREAMS,  JUST  DREAMS."— By  Irving  Berlin  &  Ted Snyder;  published  by  Ted  Snyder  Co.,  New  York. 
WHEN  YOU'RE  IN  WRONG  WITH  THE  RIGHT GIRL."— Lyric  by  Gus  Kahn ;  music  by  Grace  Le  Boy; 
published  by  the  Kedzie  Music  Co.,  Chicago. 

Alfred  L.  Simpson. 
"TIPPERARY  WHIRL."— Words  by  Jack  Drislane; 
music  by  Geo.  W.  Meyer;  published  by  F.  B.  Hav- iland Pub.  Co.,  New  York. 

"SKIPPER,  SUSIE  GREENE."— By  Don  Ramsay;  pub- lished by  Walter  Jacobs,  Boston,  Mass. 
"COLUMBIA,  THE  GEM  OF  THE  OCEAN." 
"DON'T  WAKE  ME  UP,  I  AM  DREAMING."— By  Her- bert Ingraham;  published  by  Shapiro. 
"PLAY  THAT  BARBER  SHOP  CHORD."— Words  by William  Tracey;  music  by  Lewis  F.  Muir;  published 

by  J.  Fred  Helf  Publishing  Co. 
"IN  THE  GLOAMING."— By  Meta  Orred  and  Annie  F. Harrison— the  well-known  old-time  ballad  with  up- to-date  slides. 
"THE  STAR-SPANGLED  BANNER."— The  national anthem. 
"THEN  YOU'LL  REMEMBER  ME."— By  H.  Engel- 

mann.    (From  the  "Bohemian  Girl.") "THAT'S  THE  FELLOW  I  WANT  TO  GET."— Words 
by  Alfred  Bryan;  music  by  Geo.  W.  Meyer;  pub- lished by  the  House  of  Haviland. 

Levi  Company,  Inc. 
"DONT  WAKE  ME  UP,  I'M  DREAMING." — Words  by Beth  Slater  Whitson;  music  by  Herbert  Ingraham; 
published  by  Shapiro. 

"STEAMBOAT  BILL." — Words  by  Ren  Shields;  music 
by  Leighton  Bros.;  published  by  F.  A.  Mills. "DIXIE  FOR  ME."— Words  and  music  by  Catherine Hamilton  Slater. 

"IN  GOOD  TIME  TOWN." — Words  and  music  by  Dave Reed,  the  writer  of  so  many  big  hits.    This  song  is 
published  by  Shapiro.    Both  lyrics  and  melody  are good  and  so  are  the  slides.    Good  looking  models, 
clever  posing  and  beautiful  pictures. "THAT'S  GOING  SOME  FOR  YOU."— Words  by  Al. 
Bryan;  music  by  Fred  Fisher;  published  by  Shapiro. 

"I'M  LOOKING  FOR  A  DEAR  OLD  LADY."— Words 
by  Edgar  Selden;  music  by  Tom  Kelly. "CRISOT  COLOMBO."— Words  by  Thomas  J.  Gray  and 
music  bv  Fred  Fisher. 

"TURN  THOSE  EYES  AWAY."— Words  and  music  by Billy  Brent;  published  by  Shapiro. 
Excelsior  Slide  Co. 

"FATHER.  DEAR  FATHER,  COME  HOME  WITH  ME 
NOW."— Words  by  Joe  McCarthy;  music  by  Harry 
De  Costa;  published  by  Head  Music  Pub.  Co.,  New York. 

"EVERY  CORNER  OF  THE  WORLD  HOLDS  YOU."— Words  by  Arthur  J.  Lamb;  music  by  Felix  Brandon; 
published  by  the  music  house  of  Laemmle. "LUCKY   BOY." — Words   and   music   by   Kendis  and 
Paley;  published  by  Kendis  &  Paley,  New  York. 

"HAS  ANYBODY  GOT  A  KISS  TO  SPARE."— Words by  Gus  Kahn;  music  by  Grace  Le  Boy;  published by  Will  Rossiter,  Chicago. "SWEET  ANNA  LIZE."— Words  by  Bartley  Costello; 
music    by    Henry    I.    Marshall;    published   by  Ted 
Snyder. "DER  DEUTSCHE  RAG."— Words  by  Sam  M.  Lewis; 
music  by   B.   O.   Bennet;    published   by   the  music house  of  Laemmle. "ALL  OVER  TOWN."— Words  by  Al.  Thahern;  music 
by  Percy  Wenrich;  published  by  F.  A.  Mills,  New York. 

"THAT  LOVIN'  LAZY  RAG."— By  Billy  Gaston  and 
Edgar  Selden;  published  by  Shapiro. 

ENLARGING  SCENIC  PHOTOPLAY  THEATRE. 
The  work  of  enlarging  the  Scenic  photoplay 

theatre,  Main  street,  Winsted,  Conn.,  has  al- 
ready commenced.  New  iron  girders  are  re- 

placing the  old  wooden  ones,  and  the  roof  will 
be  raised  twelve  feet.  The  seating  capacity 
will  be  enlarged  to  600.  It  is  estimated  that 
the  improvements  will  cost  $1,500. 

Coming— "The  Irish  Honeymoon" 
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LEVI  SLIDES  MAKE  GOOD 

Read  what  the  Chicago 

Song  Slide  Exchange, 

the  largest  individual 

buyers  of  song  slides 
in  the  world,  say  about 

our  products. 

«  -  g>  § 
1  he  Chicago  Song  Slide  Exchange  /^~c\ of     I  I  I  u  .  I  r  ..  I  .  ,1 

fz\  union  icjuire in,  III..  Jar., 

peclitlona. were  you  bwi of  poor  color  Inn 

the  wKet. "in  l^nalV  o 

havo  boen  eupplylng  uo  1 

It'ln  nee41e«n  for  ua  to 
lrler.t  lo  »ay  that.  toV-j-. 

The  successful  singer 

always  insists  upon 

LEVI'S  releases  every 

week  from  his  Ex- 
change. 

We  are  the  Exclusive  Illustrators  of  All  the  Big  Song  Hits 

24  UNION  SQUARE 

LEVI  COMPANY,  Inc. NEW  YORK 

Competition 
cannot  touch  the  pnees  of  the 
Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  set. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  latest  hits  in  the  song slide  world. 

Our  latest  releases 
SPRINGTIME  BRINGS  ROSES 

AND  YOU 
I'M  GOING  BACK  TO  THE  LAND OF  SPAGHETTI 

EXCELSIOR  SLIDE  CO. 
138  E.  14  St.,  NEW  YORK  CITY 

TURNER  &DAHNKEN  One.) 
38  Eddy  St.,  San  Francisco,  Cal. 

Largest  Exchange  on  the 
Pacific  Coast 

Pacific  Coast  Agents  for  the  Pathe  Machine 

HARBACHS  BARGAIN  * 
Power  s  Cameragraph  No.  5  for  $115.  Edison Kinetosrope.  $4o.  Edison  Model  B.  new 
$175  Oj.tisrai.il  No.  4  tor  $45.  $-.'15  Mono- graph, new  $165  Motion  Picture  Machine, $35.  Many  other  Machines,  etc.,  at  reduced 
prices.  Pathe's  Passion  Play,  fine  set, low.  Get  Sup.  33  of  many  Bargains  in  Ma- chines. Accessories,  etc.  Motion  Picture Machines  wanted.  HAK  BACH  &  CO., 809  Filbert  Street,  Philadelphia,  Pa. 

STIKWIK  CEMENT 
FOR  ALL  KINDS  OF  FILM! 
STICKS  IMMEDIATELY! 
DOES  NOT  EVAPORATE! 
Send  for  Sample  Bottle  Free 

W.  U.  C,  227  E.  1 50th  St.,  New  York 

SLIDES 
Do  you  need  them  ?  We  want  new customers.  Mention  this  paper,  and  we will  mail  you  5  Announcement  slides  for 

Sl.CO.  Send  for  catalog  if  you  haven't one.  Plain  advertising  slides.  50c.  each. 
NIAGARA  SLIDE  CO.,  Lockport.N.  y. 

PATHE'S  WEEKLY Australasian  Bulletin  of  Cinematography 
PUBLISHEO  WEEKLY 

The  only  Journal  in  Australasia  dealing solely  with  the  Moving  Picture  Industry Posted  to  any  address  in  the  world  for 
13/ -a  year.    All  Communications  to 
PATHE'S  WEEKLY,  50  Queen  Street,  Melbourne,  Vic 

Get  SIMPSON'S  SLIDES for  the  latest  hit 

There's  a  Dixie  Girl  Who's 
Longing  for  a  Yankee  Doodle  Boy A  Great  Song  Cleverly  Illustrated 
A.  L.  SIMPSON,  Inc.,  113  W.  132d  St.,  N.  Y. 

ST.  LOUIS  CALCIUM  LI6HTC0, 
Established  187 

Oxygen  and  Hydrogen  Gas  fa-nished  In  tanks for  Stereopticon  and  Moving  Picture  Machines All  orders  to  any  part  of  the  United  States  filled 
promptly. 
16  Elm  St..  ST.  LOUIS.  Mo..  U.  S.  A. 

The  Bioscope 

The  Leading  Journal  of  the 
Moving  Picture  Business  in 
Europe.  Has  the  largest  cir- culation and  is  the  best  Adver- 

tising Medium,  bar  none. 
SUBSCRIPTION.    $2.00  A  YEAR.    SAMPLE  COPY  MAILED  FREE 
31,  33,  and  35  Litchfield  Street,   LONDON,  W.  C,  ENCLAND 

A  SUPPLY  FOR  THE  DEMAND. 
New  York,  Jan.  11,  1911. Editor  THE  FILM  INDEX,  Xew  York  City. 

Dear  Sir: — In  last  week's  issue  you  published  a  let- ter from  Burnell  &  Post,  Mgrs.  Olympic  Theatre,  Top- penish,  Wash.,  in  which  they  suggest  that  it  would 
be  a  great  help  to  exhibitors  and  mean  a  great  many more  dimes  in  the  box  office  if  posters  were  a  little more  self  explanatory. 
As  jr.actical  exhibitors,  we  have  provided  for  this contingency  by  having  a  series  of  square  snipes  made up,  measuring  6x6  inches,  which  can  be  used  very effectively  in  combination  with  posters.  These  snipes 

read  as  follows:  "A  Comedy  Full  of  Laughs,"  "A Great  Western  Drama,"  "A  Story  of  Great  Heart  In- 
terest," and  many  others.  They  are  sold  in  quantities of  100  or  more  at  a  price  so  insignificant  that  they 

are  within  the  reach  of  every  exhibitor,  large  and small.  We  invite  communications  and  are  glad  to 
furnish  samples  and  prices  to  any  of  our  brother exhibitors.  Very  truly  yours. THE  EXHIBITORS  ADVERTISING  &  SPECIALTY  CO., 
(Signed)  Arthur  D.  Jacobs,  President, 

XEW  CORPORATIONS. 
Beacon  Vaudeville  Company,  New  York  City. — Formed  to  operate  and  manage  theatrical  enterprises, theatrical,  moving  picture  and  vaudeville  forms  of entertainments.  Directors:  Joel  S.  Engle,  Florence 

Engle,  Rosalind  Henschel,  2  West  120th  street,  New York. 
Thurstone  Moving  Picture  Machine  Company.  James- 

town, N.  Y.— To  manufacture  and  deal  in  sound  pro- jecting machines,  moving  picture  machines  and  films. Directors:  Charles  A.  Johnson,  501  Crescent  street; 
Andrew  Venman,  70-")  Buffalo  street;  John  H.  Venman, 692  Buffalo  street,  Jamestown,  N.  Y. 

Carlfried  Amusement  Co.,  New  York  City.— To  put 
on  picture  shows,  etc.  Capital,  $2,500.  Incorpora- tors: Nathan  Friedman,  Long  Island  City;  Abraham Carlos  and  Isaac  Dobroczynski. 

DREAMLAND  THEATRE,  PEEKSKILL.  N.  Y. 
Messrs.  Cuff  &  Anderson,  who  have  two  photoplay 

theatres  in  Paterson,  N.  J.,  will  open  their  new 
Dreamland  theatre  in  Peekskill,  N.  Y.,  Saturday,  Jan. 

14.  They  purchased  their  full  equipment  from  J.  H. 
Hallberg,  "The  Economizer  Man,"  the  same  including a  new  model  Motiograph  M.  P.  machine  with  extra 
mechanism,  a  standard  "Hallberg  Economizer,"  and .'50<»  opera  chairs. 
These  progressive  young,  men  have  for  a  long  time been  very  successful  in  their  business  enterprises  at 

Paterson.  N.  J.,  and  deservedly  so,  as  they  have 
spared  no  expense  to  give  their  patrons  the  best  in  the 
market.  At  their  "Royal"  theatre  in  Paterson,  a  Hall- ber  Direct  Current  Economizer  has  been  in  operation 
for  some  time  on  the  220-volt  circuit,  saving  them 
$12  or  $13  per  week  in  electric  bills.  Cuff  &  Ander- son have  the  best  wishes  of  their  many  friends  for continued  success  and  prosperity. 

F.  R.  Greenleaf  of  Los  Angeles,  Cal.,  is  preparing 
plans  for  a  one-story  brick  motion  picture  theatre 
to  be  erected  at  Moneta  avenue  and  Thirty-sixth  street for  J.  W.  Comfort.  The  foundation.  45x100  feet  in 
size,  will  be  of  concrete,  and  the  building  will  have an  ornamental  staff  and  plaster  front.  The  seating 
capacity  will  be  about  600. 
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THE  BIO  ARC  SCREEN 

is  the  greatest  convenience  ever  devised  for  the  operator. 

It  enables  him  to  see  at  all  times  exactly  what  is  going  on  in  the  arc  without  "squinting"  through  a peep-hole  or  straining  his  eyes:    You  must  see  it  to  appreciate  it. 
During  the  past  two  months  we  have  sold  hundreds  of  "BIO"  Arc  Screens  on  the  "money-back-if- 

you-want-it"  plan— and  not  a  single  call  for  the  money. 
What  better  evidence  could  we  give  that  every  operator  who  sees  it  thinks  it  worth  the  money  ? 
Send  us  a  dollar  today  on  suspicion. 

Charles  L.  Kiewert  Co. 

Largest  Importers  of  Flame  Arc  Lamps  and  Carbons  in  America 

39  Cortlandt  Street,  New  York,  N.  Y.  114  Huron  Street,  Milwaukee,  Wis. 
1 95  Fremont  Street,  San  Francisco,  Cal.  1 5th  and  Pine  Streets,  St.  Louis,  Mo. 
58  Plymouth  Court,  Chicago,  111.  309  Carson  Street,  Pittsburg,  Pa. 

Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Jan.  21 
BIOGRAPH  CO. 

Date.  Subject.  Class.  Feet. length. 
Dec. 
Jan. 

29 
2 The  Two  Paths    Drama 311 

992 Jan. 5 998 
Jan. 9 The  Italian  Barber   Comedy 993 
Jan. 12 .Comedy-Drama 392 Jan. 12 605 Jan. it; His  Trust    Drama 906 
Jan. 19 His  Trust  Fulfilled    Drama 999 

EDISON  CO. 
Jan. 4 Sleep,  Gentle  Sleep    Comedy 990 
Jan. 6 The  Fire  Department  of  New  York  City, Descriptive 

400 
Jan. e 600 
Jan. 10 The  Test  of  Friendship  Drama 1.000 Jan. The  Home  of  the  Seal  .  .  .  .  Educational 300 
Jan. 11 The  Gardner's  Ladder   Comedy 700 Jan. 13 The  Link  That  Held   

960 

Jan. 17 .Comedy-Drama 
l.fKiii Jan. 18 Uncle's  Birthday  Gift   Comedy 

mi.-, 

Jan. 20 990 

ESSANAY  CO. 
Dec. 31 A  Gambler  of  the  West  . . . 1,000 Jan. The  Redeemed  Criminal  ... 1,000 Jan. 7 The  Count  and  the  Cowboys, Western  Comedy 

1.000 Jan. 10 
The  Sophomore's  Romane.  . .Comedy-Drama 1.000 Jan. 14 The  Girl  of  the  West  Western  Drama 1.000 Jan. 17 His  Master's  Son   Drama 

1,00(1 
Jan. 21 985 

GAUMONT. 
Jan. 7 945 Jan. 10 A  Child's  Plea    Drama 

758 
Jan. 10 The  Hills  of  Corsica   Travelogue 243 Jan. 14 958 
Jan. 17 The  Sealed  Letter  837 

Date.  Subject.  Class.  Feet. 
length. 

Jan.  17  A  Water  Contest  Educational  168 
Jan.  21  The  Kleptomaniac's  Repentance.  ...Drama  965 

KALEM  CO. 

Jan. 
4 975 

Jan. 6 The  Runaway  Engine  ... 955 
Jan. 

11 For  Love  of  an  Enemy... 995 
Jan 

13 
The  Heart  of  an  Indian Mother, 

Indian  Drama 
1,000 Jan. 

18 

Her  Chum's  Brother  
0X0 

J  a  n. 20 Robbie  and  the  Redskins. sr.o 
Jan. 20 Modern  Light  Battery  in Action. .  .Military 95 

LUBIN  MFG.  CO. 
Jan. Art  and  the  Legacy  .Comedy  Drama 950 
Jan. 5 390 
Jan. 5 

600 Jan. .Drama  ) 
Jan. 

Comedy  j 
980 

Jan. 9 Tag  Day  at  Silver  Gulch. 
935 Jan. 

12 
The  Widow's  Choice  

Comedy 950 
Jan. 

16 
Will  It  Ever  Come  to  Thi , .Comedy 715 

Jan. 
16 

250 

Jan. 

19 

A   Brother's  Redemption.. 1,000 

MELEES. Dec. 22 980 

9S0 Dec. 

'J!  > 

In  the  Tall  Grass  Country 
Jan. 12 The  Owner  of  the  "L.  L." Ranch ...Drama 

980 Jan. 19 Comedy 

980 
PATHE  FRERES. 

Dec. 
31 1,000 Jan. 
2 The  Misplaced  Petticoat  .  . 790 

Jan. 
2 497 

Jan. 4 The  Cowboy's  Innocence  . 994 
Jan. 6 997 
Jan. 

7 
781 Jan. 7 The  Funeral  of  Count  Tolstoi..  . .  .Topical 220 

Jan. 
8 676 

Date.  Subject.                                 Class.  Feet. length. 
Jan.    9  In  the  Land  of  Monkeys  and  Snakes, Colored  Scenic  276 Jan.  11   The   Twin    Cinderellas  Comedy  705 Jan.  11    Dusty  Rhodes  Takes  a  Flight  Comedy  249 Jan.  13   Max  Is  Almost  Married  Comedy  572 Jan.  13   So  Near  but  Not  Quite  Comedy  420 Jan.  14   The  aBttle  at  Redwood  Drama  1,000 
Jan.  16   Marguerite's   Birthday   Comedy-Drama  659 Jan.  16  Saved  by  Her  Prayers  Drama  331 Jan.  18   Trailed  by  an  Indian  Drama  495 Jan.  18  Sea  Birds  and  Their  Haunts. .  .Educational  462 Jan.  20  The  Tables  are  Turned  Comedy  981 Jan.  21   The  Marked   Dollar  Drama  968 

SELIG  POLYSCOPE  CO. Dec. 26  Drama  990 
Dec. 

29 
Jan. The  Argonauts    Drama  1,000 
Jan. 
Jan. 

9 Jan. 12 The  Rival  Dramatist  Berlesque  1,000 

Ja  n 

16 Buddy,  The  Little  Guardian...  Drama  1,000 Jan. 19 
An   Englishman's  Honor  

 Drama  1,000 

URBAN-ECLIPSE. 
Dec.  28   Coaching  in  Devonshire,  England. Travelogue  348 Jan.    4   A  Lock  of  Hair  Drama  978 Jan.  11   Washed  Ashore   Drama  670 Jan.  11    Woodcarving  in  Brienz  Educational  320 
Jan.  18  By  the  King's  Order  Drama  991 

VTTAGRAPH  CO. 
Dec.  30  Crazy  Apples   Comedy  988 Dec.  31  Where  the  Wind  Blows   Drama  987 Jan.    3  All  Is  Fair  In  Love  and  War  Comedy  973 Jan.    6  The  Misses  Finch  and  Their  Nephew  Billy, Comedy  979 
Jan.    7  The  Old  Water  Jar  Drama  0S4 Jan.  10  Doctor  Cupid   Comedy  987 Jan.  13  Water  Lillies   Drama  991 Jan.  14  Coward  or  Hero  Drama  975 Jan.  17  Three  Men  and  a  Maid  Comedy  1,000 Jan.  20  The  Girl  in  the  Film  Comedy  963 
Jan.  21  Cast  Up  by  the  Deep  Drama  1,001 
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An  Englishman's  Honor A  Drama  of  Intense  Human   Nature,  With  a  Story  Carrying  Over  Two 
Continents  and  Resulting  in  the  Reuniting  of  Two  Faithful  Hearts 

GET  ON  OUR 

MAILING 

UST 

Length  about  iooo  feet 
Code  Word, 

ENGLISH 

^  The  Curse  of  the  Red  Man 
THE  BEST  INDIAN  PICTURE 

OF  THE  SEASON 

USE 

SEEIG 
POSTERS 

A  Robust  Patient 

An  Exhilarating  Comedy  anent  with  the  Times.  The  Patient,  instead  of 
Reducing  Avordupois  according  to  the  Wishes  of  his  Doctors,  becomes 

More  Robust 

Length  about  iooo  feet  Code  Word,  ROBUST 
JANUARY  23 
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Motion  Picture  Operators 

This  is  another  proof  of  what 

I  have  told  you  about  the 

"Hallberg  Economizer,"  "Electra  Carbons"  and  other 

"Hallberg"  Specialties 

High  Ground  Arcade,  1470  Myrtle  Ave., 
Mr.  J   H.  HALLBERG,  Brooklyn,  Dec.  12,  1910. 

36  East  23d  St.,  N.  Y.  City. 
Dear  Sir:— You  will  be  interested  in  the  following  test  of  "Electra"  Pink  Label  Carbons  in  my  Theatre : Edison  Machine.  Size  of  Picture,  9x12  feet.  Distance  projected,  52  feet.  Alternating  Current,  110 
V.,  60  cycles. 

Am  using  '  Hallberg  Economizer,"  connected  for  medium  strength  of  light,  delivering  45  to  50  amperes  at the  arc  with  30  ampere  line  fuses.    Using  No.  6  asbestos  wire. 
I  used  5-8  x  6  inch  Soft  Cored  "Electra"  Pink  Label  Carbons,  both  upper  and  lower,  and  with  one  trim  ran  off 1 1  reels  in  exactly  three  hours  time,  and  the  current  consumption,  as  observed  on  the  Watt  Hour  meter,  was 

5,500  or  5  1-2  K.  W. 
At  the  end  of  the  run  there  remained  11-2  inch  in  upper  carbon  holder  and  2  inches  in  lower. 
I  have  used  the  "Electra"  Pink  Label  Soft  Cored  Carbons  and  the  "Hallberg  Economizer"  for  the  past  year 

and  produce  the  best  white  light  obtainable.  Also,  since  using  the  "Hallberg  Terminals"  in  the  lamp  house,  I have  had  no  trouble  with  hot  wires  or  burnt  out  lamp  leads. 
Yours  for  success, 

HENRY  JOESTEN,  Prop.  &  Mgr. 

Patentee  and  Maker  of  the  "  Hallberg  Economizers  "  for  all  circuits  and  other  specialties  for  M.  P.  Theatres 

SPECIAL   AGENT  FOR 

"Electra"  Pink  Label 
M.  P.  Carbons 

Excello  Flame  Arc 

Carbons 

The  Flickerless  Motiograph  and  All  Other  Makes  of  Motion  Picture  Machines  Always  in  Stock 

Hallberg  4000  C.  P.  Flaming  Arc  Lamps. 
Terminal  Connectors— Lugs  Lenses— Con- 

densers-Film Cement-Flake  Graphite 
Colored  Announcement  Slides-Under- 

writers' Slide  Carriers-Abestos  Cable 

Rheostats  -  Screens-  Rewinders 
Buzz,  Ceiling  and  Exhaust  Fans. 

Repair  Parts  for  all  makes  M.  IP. 
Machines.  M.  P.  Oil. 

Opera  Chairs.  TicketlChoppers. 

Spot  Lights.    Motors  of  all  kinds. 
Fire  Extinguishers. 
Model  "B"  Calcium  Cas  Outfits. 
Oxone— Ether-Limes—  Burners. 
Stereopticons  of  all  kinds. 

HALLliF.Ki;  TERMINALS 

Everything  for  the  Complete  Equipment 
of  Moving  Picture  Theatres 

J.  H.  HALLBERG 
36  EAST  23d   ST.,  NEW  YORK  CITY 
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"TONY,  THE  GREASER" 
A  Thrilling  Story  of  Mexican' Life 

4.  NEW  YORK,  JANUARY  28,  1911       Whole  No.  249 



Released  Thursday,  January  26  Length,  about  1,000  feet 

Strong  heart  appeal  in  this  story,  depicting  the  affection  of  a  father  for  his  child.  A  musician  marries  a  rich  girl,  who  is  then  disinherited 
by  her  father.  Later  she  dies,  leaving  a  child.  The  musician  becomes  partly  paralyzed.  Unable  to  provide  for  his  little  daughter,  he 
6ends  her  to  her  wealthy  grandfather.  After  many  years  she  meets  her  father  by  chance.  He  is  old  and  poor.  But  he  is  repaid  for  years 
of  sacrifice  when  his  daughter  wins  him  a  home  with  herself  and  her  grandfather.    Well  staged  and  acted. 

Released  Monday,  January  30  Length,  about  1000  feet 

Ml 

A  delightful  love  comedy  which  teaches  that  genuine  rich  uncles  cannot  be  made  to  order.  Byron  Jones  tried  to  "palm  off"  a  false  one 
on  his  sweetheart,  thinking  the  prospect  of  a  large  legacy  would  influence  her  in  his  favor.  But  the  "rich  uncle,"  after  spending  all 
Byron's  money,  made  out  his  "will"  by  mistake  leaving  his  "property"  half  to  Byron  and  half  to  a  rival  of  his.  Then  the  girl  married  his 
rival.    The  joke  certainly  did  hit  back  at  Byron.  Served  him  right,  too,  for  trying  to  deceive  the  girl.   This  is  one  you  can't  afford  to  miss. 

LUBIN  MANUFACTURING  CO. 
BRANCH  OFFICES 

CHICAGO:    22  Fifth  Ave. 

MODEL  NEW  STUDIOS:   20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA.  bSrlSI":  35  Fhedrich  s*t7.W" 



"LASSOING  WILD  ANIMALS  IN  AFRICA" 

Daring  Exploits  of  the  Famous  Buffalo  Jones  and  His  Cowboys  On 
Veldt  and  In  Jungle.     Many  Thrilling  Incidents  Shown  In  Motion 

EVERYBODY  has  heard  of  Buffalo  Jones,  now famous  the  world  over  for  his  ability  to 
capture  wild  and  dangerous  animals  with  a 

lasso.  Colonel  Jones  began  his  unique  exploits 
in  the  wilds  of  the  Great  West  several  years 
ago  and  many  stories  have  been  written  about 
the  way  he  caught  the  American  lion,  or  puma, 
and  other  dangerous  beasts.  After  having  caught 
alive  with  a  lasso  every  wild  animal  in  this 
country,  Colonel  Jones  decided  to  go  to  Africa, 
where  the  real  wild  ones  are  and  see  what  he 
could  do  with  regular  lions,  rhinos  and  such. 

After  due  preparation,  not  forgetting  a  good 

Jones  had  9,000  feet  of  negative,  varying  in 
quality,  but  mostly  good.  This  was  turned  over 
to  Pathe  Freres'  Bound  Brook  factory  and  fin- ally trimmed  down  to  2,000  feet  of  corking 
scenes. 

The  pictures  are  of  fine  photographic  quality 
from  start  to  finish,  and  most  of  the  work  is 
done  close  up  to  the  camera,  so  that  every  move- 

ment can  be  seen.  Beginning  with  the  start  of 
the  expedition  from  Nairobi  the  pictures  take 
us  for  miles  across  the  veldt  and  jungles  to  the 
game  country,  The  big  ox  carts,  loaded  with 
impedimentia,  are  shown  crossing  a  "drift,"  or 

an  ugly  wart  hog.  There  is  a  lively  chase,  but 
his  hogship  is  soon  tangled  hopelessly  in  the 
lariats,  thrown  and  tied.  The  next  victim  of  the 
plainsman's  skill  is  the  hartebeast  of  which 
they  make  easy  work.  An  eland  comes  next,  and 
here  one  of  the  cow  ponies  adds  to  the  fun  by 
giving  an  exhibition  of  bucking.  He  got  fright- 

ened at  the  eland,  which  was  new  to  him,  and 
declined  to  stand  while  his  rider  was  tying  up 
the  beast. 

When  the  ropers  got  after  a  giraffe  there  was 
some  tall  riding.  Those  big  ungainly  creatures 
can  go  some  when  they  get  started,  and  this  one 

A  LINE  ON  A  GIRAFFE. \G  UP  A  BI<;  RHINO. 

motion  picture  camera  and  competent  operator, 
Buffalo  Jones  and  his  two  Western  cowboys, 
accompanied  by  a  retinue  of  black  boys,  set  out 
from  Nairobi,  British  East  Africa,  for  the  game 
country.  Their  equipment  included  several  of 
the  best  cow  ponies  that  ever  bucked  under  a 
saddle  and  plenty  of  good  rope.  The  magazines 
have  told  the  story  over  and  over  again  and 
shown  a  hundred  "still"  pictures  of  the  extra- 

ordinary feats  of  Buffalo  Jones  and  his  cow- 
boys in  throwing  and  "hog-tying"  almost  every 

kind  of  wild  animal  they  met  up  with,  but  it  re- 
mained for  the  motion  picture  camera  to  tell 

the  story  as  it  should  be  told;  and  that  brings 
us  to  the  subject  of  this  story. 
When  Buffalo  Jones  returned  to  America  he 

sought  to  dispose  of  his  motion  picture  views  to 
the  best  advantage.  This  meant  an  arrangement 
with  licensed  manufacturers,  and  the  deal  was 
eventually  closed  with  those  interests.  Colonel 

LIONESS,    HOG-TIED    AND  MUZZLED. 
small  stream;  the  camp  of  the  expedition  en- 
route  and  fording  streams  form  interesting 
views. 

Arriving  at  the  scene  of  action  Colonel  Jones 
and  his  cowboys  get  busy.    The  first  victim  is 

led  his  pursuers  a  merry  chase  before  he  was 
finally  roped  and  tied. 

Probably  one  of  the  most  sensational  scenes 
centered  about  the  capture  of  a  particularly  ug- 

ly rhinoceros.  It  was  one  of  the  two-horned  va- 
riety, and  one  of  the  horns  is  particularly  long 

and  dangerous.  After  several  charges,  the  rope- 
throwers  got  him  right,  and  he  was  eventually 
thrown.  The  capture  of  the  rhino  ca'led  for  a 
big  celebration  in  the  camp  that  night  among 
the  natives. 

Succeeding  scenes  show  the  capture  of  a  ze- 
bra, a  cerval  cat,  a  cheetah,  which  is  a  sort  of 

leopard,  and  finally  a  full  grown  lioness.  This 
latter  exploit  was  attended  with  great  danger, 
and  much  of  the  preliminary  action  was  lost  to 
the  camera  for  the  reason  that  the  camera  man 
had  concluded  that  distance,  under  the  circum- 

stances, would  lend  much  enchantment  to  the 
(Continued  on  page  31.) 



2 THE    FILM  INDEX 

Film  Index 
Published  by 

THE  FILMS  PUBLISHING  CO. 
(Incorporated) 

No.  1  Madison  Avenue,  New  York  City 
Rooms  6007-6008  Tel.  Gramercy  5538 

JAMES  L.  HOFF,  Managing  Editor 
CHICAGO  OFFICE: 

611  Ashland  Block  'Phone,  Central  1605 JAMES  S.  McQUADE,  Representative 
SUBSCRIPTION  RATES— One  year.  $2.00;  six  months, 
$1.00;  three  months'  trial.  51  h\:  single  copies,  10c.  Post- age prepaid  to  all  countries  in  Postal  Union. 

FOREIGN  SUBS0RIPTIONS-$2.50  per  annum. All  subscriptions  payable  in  advance. 
INFORMATION  FOR  ADVERTISERS 

ADVERTISING  RATES Whole    Page  SfiO.OO 
Half         "    30.00 One-Third"    20.00 Quarter      "   15.00 One  inch,  single  column   1.40 

Discounts  on  Time  Contracts— 5  per  cent,  on  three months;  lOpercent.  on  six  months;  20  per  cent,  on  one  year 
CLASSIFIED  ADVERTISING  -  "  For  Sa'e,"  "Help Wanted,"  etey  3c.  per  word;  minimum,  $1.00  one  time. "Situations  Wanted."  not  to  exceed  4  lines. 25c.  one  time. Cash  must  accompany  all  orders  forclassifle.l  advertising. 

SPECIAL  NOTICE 
Copy  and  instructions  for  advertising  must  reach  the publication  office  not  later  than  Wednesday,  to  insure insertion  the  same  week. 
REMITTANCES  should  be  made  by  express  or  postal order,  check,  or  registered  letter.  Cash  sent  otherwise  is at  the  risK  of  the  sender. 

JANUARY  28,  1911. 

CASUAL  COMMENT 
SOME  more  African  pictures  are  announced. 

This  time  it  is  scenes  of  the  unique  and 
daring  exploits  of  Buffalo  Jones  and  two 

American  cowboys  who  capture  lions  and  rhinos 
by  roping  them  as  they  would  a  Texas  steer. 
The  films  showing  how  they  did  it,  in  exhibition 
form,  are  2,000  feet  in  length.  We  had  the 
pleasure  of  viewing  this  film  the  other  day  and 
found  it  of  thrilling  interest  throughout. 

When  the  Roosevelt  pictures  came  out  near- 
ly a  year  ago  it  was  complained  of  them  that 

they  gave  too  little  of  Roosevelt  in  action.  What 
was  wanted  was  the  mighty  hunter  throttling 
lions  and  throwing  elephants  in  the  air.  Those 
pictures  were  taken  under  great  difficulties,  not 
having  the  full  approval  of  the  Colonel  himself. 

In  the  case  of  the  Buffalo  Jones  pictures,  the 
camera  was  a  part  of  the  expedition  and  every 
effort  was  made  to  give  the  camera  man  the 
best  possible  view  of  the  proceedings.  Nine 
thousand  feet  of  negative  was  exposed.  This 
has  been  carefully  pared  down  to  2,000  feet, 
so  you  may  believe  that  there  is  not  a  dull 
moment. 

The  wide  publicity  that  has  been  given  the 
exploits  of  Buffalo  Jones  should  awaken  great 
interest  in  these  pictures,  and  if  they  are  prop- 

erly advertised,  exhibitors  should  profit  by  their 
exhibition. 

The  pictures  are  being  marketed  by  Pathe 
Freres  in  behalf  of  the  licensed  manufacturers 
who  have  secured  the  exhibition  rights  for 
America,  and  will  be  released  by  all  licensed 
exchanges  on  Sunday,  February  12. *    *  * 
PENNSYLVANIA  exhibitors  have  started  a 

movement  to  secure  a  modification  of  the 
State  law  regulating  motion  picture  the- 

atres. The  law  in  question  is  peculiarly  un- 
just and  equally  unnecessary.  That  safeguards 

are  needed  for  all  places  in  which  people  con- 
gregate in  large  numbers  is  not  to  be  ques- 

tioned, but  the  requirements  should  be  within 
reason.  The  terms  of  the  Pennsylvania  law  are 
unreasonable  and  should  be  modified. 

Just  how  this  shall  be  accomplished  is  a 
matter  for  careful  discussion.  But  whether  the 
law  is  to  be  amended  or  substituted  by  a  more 
equitable  measure,  the  proprietors  of  motion 
picture  theatres  in  Pennsylvania  must  get  to- 

gether and  act  in  unison  in  the  matter. 
Mr.  George  W.  Bennethum  of  Reading,  Pa., 

is  endeavoring  to  get  some  action  by  the  ex- 
hibitors. The  Film  Index  urges  that  his  efforts 

be  given  prompt  and  hearty  support. 
*    *  * 

DURING  the  past  few  years  a  great  deal  of 
misinformation  has  been  published  on  sub- 

jects relating  to  motion  pictures.  Espe- 
cially is  this  true  of  the  technical  side  of  the 

subject.  Persons  with  a  minimum  of  knowl- 
edge regarding  the  principles  of  science  involv- 

ed in  picture  projection  have  presumed  to  in- 
struct others.  Thus,  we  have  "handbooks"  and trouble  departments  in  trade  papers,  written 

upon  guess  work  and  by  rule  o'  thumb.  The 
Film  Index  has  made  it  a  rule  to  pay  scant  at- 

tention to  the  sort  of  nonsense  printed  by  these 
so-called  experts,  but  now  and  then  errors  of 
such  glaring  nature  appear  as  to  compel  notice. 

Recently  the  manner  of  setting  carbons  to  ob- 
tain the  best  light  was  discussed  in  the  Mov- 
ing Picture  World,  and  the  statements  were 

at  so  great  variance  with  the  facts  that  our 
contributing  editor,  Mr.  J.  H.  Hallberg,  agreed 
that  a  correction  should  be  made  when  we 
brought  the  matter  to  his  attention.  In  another 
column  we  print  the  discussion  of  the  subject 
as  it  appeared  in  the  M.  P.  World,  with  Mr. 
Hallberg's  explanation,  illustrated,  following. 
Mr.  Hallberg  is  an  acknowledged  authority  in 
the  electrical  world  upon  the  subject  of  "Arc 
Light"  ?nd  carbons,  so  that  his  theory  may  be 
accepted  as  the  correct  one  without  hesitation. 

WE  present  this  week  from  the  pen  of  Mr. Epes  Winthrop  Sargent,  an  interesting 
article  upon  the  "Technique  of  the  Scen- 
ario." This,  we  believe,  is  the  first  time  that 

anything  so  comprehensive  has  ever  appeared 
in  print  on  the  subject  of  scenario  writing.  We 
commend  it  to  aur  readers,  especially  those  who 
are  endeavoring  to  write  picture  plays. 

APPRECIATE  LOBBY  BULLETINS 
Editor  The  Film  Index: 

Dear  Sir: — The  agreement  of  the  manufactur- 
ers to  issue  a  uniform  bulletin  will  be  greatly  ap- 

preciated by  all  exhibitors.  The  general  pub- 
lic likes  to  read  a  short  synopsis  of  the  sub- jects posted  in  the  lobby.  A  picture  at  the 

end  of  the  reel  of  the  performer  who  took  the 
leading  part  would  be  enjoyed  by  motion  pic- 

ture "fans,"  as  these  artists  are  becoming  great favorites. 
We  run  licensed  pictures  with  illustrated 

songs  by  South  Dakota's  nightingale,  Ernest 
Lower,  Yankton's  boy  soprano.  We  make  the motion  picture  the  chief  attraction  always.  No 
cheap  vaudeville,  no  change  of  price,  no  prize 
package.  The  house  of  good  motion  pictures — first,  last  and  always  motion  pictures.  Just 
what  the  people  want.       Yours  truly, E.  M.  LOWER. 

Yankton,  S.  Dak. 

A  BI0GRAPH  SERMON 
Editor  The  Film  Index: 

Dear  Sir: — The  Biograph's,  "The  Two  Paths" is  a  masterly  sermon  that  should  do  more  to 
show  some  girls  the  best  way  than  all  the 
spoken  sermons  and  all  the  magazine  and  news- 

paper articles  on  this  subject  of  "the  easy  way." The  moral  is  so  obvious  and  so  strongly  pre- sented that  all  girls  with  a  wayward  tendency 
who  view  this  picture  show  see  their  mistake 
and  mend  their  ways. 

More  sermons  of  this  character  should  be  pre- 
sented, and  in  the  future  we  might  have  theatres 

on  Sundays,  presenting  motion  picture  sermons 
with  appropriate  music,  together  with  a  religious 
song  or  two  by  a  good  singer  and  I  venture 

to  say  that  a  Sunday  afternoon  or  evening  spent 
in  viewing  pictures  like  "The  Two  Paths,"  to- gether with  a  Pathe  or  a  Vitagraph  Biblical 
subject  presented  with  appropriate  music,  would 
hit  more  people  harder  and  do  more  real  good than  a  dozen  sermons. 

I  think  it  must  be  admitted  that  people's minds  are  greatly  affected  by  the  things  that 
they  see  on  the  screens,  and  the  effect  of  the 
picture  named  above  could  not  but  have  an  ele- vating and  very  desirable  effect. 

The  Biograph  is  recommended,  and  I  hope  1 
see  more  pictures  of  this  character  in  the  fu- ture, and  the  motion  picture  will  become  a 
greater  influence  in  people's  lives  and  especially so  among  young  pople.     Yours  truly, 

CHARLES  R.  WILHELM. 
Chicago,  111. 

WANT  NEW  LAW  IN  PENNSYLVANIA 
A  movement  is  on  foot  among  the  exhibitors 

of  the  State  of  Pennsylvania  to  secure  an  amend- 
ment to  the  present  law  regulating  motion  pic- 

ture theatres  in  that  state.  The  following  is  a 
copy  of  a  letter  addressed  to  the  Motion  Picture 
Patents  Company  soliciting  the  assistance  of  that 
company  in  the  fight: Dear  Sirs: 
We  wish  to  call  your  urgent  attention  to  the  the- 

atre law  No.  233  P.  L.,  1909,  now  in  force  in  Penn- sylvania. This  law  can  be  complied  with  by  the 
smaller  theatres  with  the  exception  of  the  three  four- foot  aisle  clause,  as  most  of  the  photoplay  houses  are 
but  fifteen  to  thirty  feet  in  width.  The  legislature 
of  Pennsylvania  now  being  In  session,  immediate  ac- tion should  be  taken.  We  would  suggest  that  you 
take  it  up  with  each  individual  exhibitor  in  this State  asking  them  to  write  to  or  to  see  if  possible 
the  representatives  to  the  legislature  from  their  dis- tricts looking  toward  a  plan  to  modify  that  part  of 
the  law  which  it  is  impossible  for  the  smaller  sized theatres  to  comply  with.  This  law  as  it  now  stands 
states  that  theatres  must  have  three  four-foot  aisles and  as  this  is  a  proposition  which  is  impossible  for 
the  small  theatres  to  comply  with,  we  feel  it  is  un- just and  should  be  modified,  so  as  to  leave  the  aisle 
question  open  to  the  discretion  of  the  factory  inspec- tor in  all  cases  where  the  width  is  not  sufficient  to 
permit  of  three  four-foot  aisles. We  wish  you  would  make  a  strong  appeal  to  the Penna.  exhibitors  by  mail  and  through  the  Trade Journals  and  Film  Exchanges  asking  them  to  take 
immediate  action  while  the  legislature  is  in  session. 
We  are  now  taking  up  the  matter  with  our  repre- sentative, Mr.  Geo.  W.  Sassaman,  of  the  Berks  dis- trict and  will  have  him  frame  a  bill  and  present  it before  the  legislature  at  the  earliest  date. 
We  trust  that  you  will  give  this  matter  immediate attention,  as  this  is  not  only  for  the  interest  of  the exhibitors  alone,  but  for  all  concerned. Awaiting  an  early  reply,  I  remain, Yours  very  truly, 

Geo.  W.  Bennethum, 
For  Reading,  Pa.,  Exhibitors. 

THIS  IS  SO  GOOD 
Sullivan,  Indiana,  January  13th,  1911. Kalem  Company. 

Gentlemen: — I  wish  to  compliment  the  Kalem  Com- 
pany on  their  greatest  of  all  releases  entitled,  "The Lad  from  Old  Ireland."  To-  say  that  this  picture  was appreciated  in  my  theatre,  is  only  expressing  it  mildly. Every  one  of  the  one  thousand  people  who  saw  it  here 

Saturday,  January  7,  I  am  sure  will  never  forget  it. We  use  all  effects  possible  in  pictures  and  I  lecture them  and  talk  them  over  as  much  as  possible.  I  took 
particular  notice  of  my  audience  and,  out  of  three  and 
one-half  years'  experience  in  moving  picture  business, I  can  honestly  say  that  never  have  I  had  a  picture  to show  such  an  effect  on  an  audience  as  did  this  one. From  the  instant  the  film  started,  after  remarking 
that  the  Kalem  Company  was  the  first  to  produce  a film  taken  on  two  continents,  you  could  have  heard  a 
pin  drop  almost.  So  interested  were  they  in  the  pic- 

tures, It  seemed  they  had  all  been  suddenly  trans- formed into  one  immovable  mass  of  humanity  as  I 
looked  out  over  them,  saving  occasionally  where  a handkerchief  would  be  lifted  to  wipe  away  a  tear. 
Every  patron  that  could  get  near  me  after  the  show shook  my  hand  and  complimented  me  for  giving  them 
such  a  good  picture.  Best  of  all.  one  old  Irishman,  at 
the  close  of  the  picture  yelled  out  loud,  "An  Irish 
heart  is  always  true." In  giving  you  this  praise.  I  must  not  leave  Miss  Gene 
Gauntier  out.  also  "Terry  O'Connor."  I  regard  Miss Gauntier  as  one  of  the  best  emotional  actresses  I 
have  ever  seen — she  is  grand.  My  patrons  know  her well,  that  is,  in  your  pictures,  and  it  is  getting  so 
that  they  stop  me  on  the  street  and  ask  if  Miss  Gaun- tier is  going  to  play  tonight.  If  so,  they  will  come. 
That  shows  what  Sullivan  people  think  of  Kalem  pic- tures, and  I  am  sure  they  all  have  the  kindest  wishes 
for  the  success  of  the  Kalem  Company,  who  are  en- deavoring to  always  show  them  something  good  and entertaining. 

FORREST  WM.  CAMPBELL,  Mgr. 
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MORE  MISINFORMATION  DISCLOSED 

"Man  Who  is  Bigger  than  Edison"  is  Busy  Starting More  Trouble 
While  perusing  a  very  recent  issue  of  the  M. 

P.  World  to  note  what  latest  folly  the  "starting 
trouble  man"  was  indulging  in,  a  peculiar  story 
on  carbon  setting  attracted  our  attention.  First 
we  noted  that,  while  "San  Antonio"  asked  the 
question,  "Nashville"  got  the  answer.  This 
stamped  the  matter  as  a  "fake,"  and  induced  us to  follow  it  further.  Accordingly  we  referred  it 
to  our  electrical  expert,  Mr.  J.  H.  Hallberg,  elic- 

iting a  reply. 
To  make  the  subject  clear  to  our  readers, 

many  of  whom  may  not  have  seen  the  "trouble 
man's"  yarn  in  the  M.  P.  W.,  we  print  his  story in  its  entirety  with  the  illustration,  and  follow 
it  with  the  correct  explanation  of  the  subject  by 
Mr.  Hallberg: 

(From  the  M.  P.  World.) 
CARBON  SETTING. — San  Antonio.  Tex.,  writes:  "I am  one  of  the  operators  who  feels  that  he  does  not 

know  by  any  manner  of  means  all  there  is  to  know about  projection.  I  have  realized  this  more  than  ever since  reading  the  Trouble  Department,  but  I  am  using 
every  endeavor  to  remedy  my  deficiency  through  study. One  thing  that  I  would  like  to  have  your  opinion  on  is 
this:  Two  different  authorities,  or,  at  least,  supposed to  be  authorities,  advise  that  carbons  be  set  central 
and  straight  up  and  down  for  alternating  current.  Now 
Mr.  Richardson,  this  does  not  sound  to  me  like  com- mon sense,  and  I  would  like  very  much  to  have  your 
opinion." You  are  right,  Nashville,  in  supposing  that  the  in- structions to  set  carbon  central  and  straight  up  and down  is  incorrect.  I  believe  I  know  the  authorities  to 
whom  you  refer,  and  it  has  been  a  matter  of  surprise to  me  that  they  have  made  such  recommendation.  As 
a  matter  of  fact,  to  get  at  the  meat  of  this  particular 
nut,  it  is  a  universally  conceded  fact  that  the  best light  available  for  projection  does  not  come  from  the arc  itself,  but  from  the  incandescent  crater  or  craters 
of  the  carbons  formed  by  the  volatilization  of  the  car- 

bon through  enormous  heat.  Now7,  if  the  carbons  be set  central,  very  little  of  the  crater  light  can.  of 
course,  be  made  available  for  projection,  even  by  set- ting the  carbons  at  the  customary  D.  C.  angle.  If. 

however,  the  carbons  be  set  central,  and  also  be  set 
straight  up  and  down,  then  the  light  from  the  top crater  is  shown  directly  downward,  and  the  light  from 
the  lower  crater  directly  upward,  the  only  available 
light  being  that  of  the  arc  itself.  This  is  a  proposi- tion that  is  absolutely  beyond  dispute.  It  cannot  be successfully  contradicted  or  controverted.  It  is  a 
proposition  analogous  to  the  fact  that  one  plus  one makes  two. 
When  A  C  began  to  be  used  for  projection  purposes, 

operators  endeavored  to  use  both  craters  by  angling the  two  carbons  ahead,  setting  the  lamp  itself,  usually, straight  up  and  down.  This  did  not  work  at  all  well in  practice,  since  it  was  impossible  to  maintain  the craters  on  the  front  ends  of  the  carbons.  The  next 
scheme  which  came  into  favor  was  the  setting  of  the 
lower  carbon  straight  up  and  down  and  the  angling forward  of  the  top  carbon.  This  proved  to  be  some- what of  an  improvement,  but  still  it  was  difficult  to handle  the  light  since  the  crater  would  move  around 
and  could  not  be  maintained  in  one  position.  Of  late 
years  the  better  operators  have,  almost  to  a  man, 
adopted  the  plan  of  setting  their  carbons  exactly  alike 
for  both  A.  C.  and  D.  C,  using  a  heavier  amperage  to make  up  for  the  diminished  size  of  the  one  crater 
available  under  this  plan.  Not  so  great  a  candle  power is  secured  thus  as  by  angling  the  carbons  somewhat 
forward,  but  the  advantage  lies  in  the  fact  that  the 
crater  can  be  maintained  in  one  position  and  the  light held  almost  as  steady  as  one  can  hold  D  C.  projection 

light.  Those  who  have  my  Handbook  will  find  this matter  fully  discussed,  explained  and  illustrated  on 
pages  8l>,  S7,  88,  81),  90  and  91.  To  set  this  matter 
forth  as  clearly  and  fully  as  I  could  wish  would  con- sume three  or  four  pages  of  the  paper  and  that,  of 
course,  is  out  of  the  question  at  this  time.  The  ap- pended sketch,  in  which  A-A  represents  light  rays from  lower,  B-B  rays  from  upper  crater  and  C  light from  arc  available  for  projection,  may  make  the  mat- ter more  plain. 
Matter  Correctly  Explained  by  Mr.  Hallberg. 

To  the  Editor  of  The  Film  Index. 
Dear  Sir: — Your  letter  of  Jan.  16th  relating 

to  the  setting  of  carbons  for  alternating  current 
projecting  arc  lamps  has  been  received  and 
carefully  noted. 

I  presume  you  refer  to  the  article  in  the  M.  P. 
World  headed  "Carbon  Setting"  sent  in  by  "San 
Antonio,  Tex.,"  but  to  which  the  Editor  makes 
reply  with  sketch  addressing  "Nashville"  (sup- pose one  location  is  as  correct  as  the  other). 

The  late  Lord  Kelvin,  one  of  the  world's 
greatest  scientists,  said,  in  reference  to  educat- 

ors, at  a  reception  given  in  his  and  Lady  Kel- 
vin's honor  at  Columbia  University,  to  which  I 

had  the  pleasure  of  an  invitation:  "He  who  does 

Fig  1 
not  understand  himself  cannot  be  expected  to 
make  others  understand."  This  simple  but  forc- 

ibly truthful  statement  was  greatly  impressed 
upon  my  mind  and  has  made  me  mighty  cauti- 

ous in  selecting  for  discussion  only  those  sub- 
jects with  which  I  am  thoroughly  familiar. 

I  don't  pretend  to  the  honor  of  being  the 
equal  much  less  the  superior  of  Thomas  Al- 

va Edison,  America's  greatest  inventor  and  elec- trician, but  I  do  feel  that  my  experience  during 
the  past  fifteen  years  as  expert  on  the  electric 
arc,  arc  lamps  and  arc  lighting  qualifies  me  to 
make  a  reply  which  can  he  depended  upon  as  be- 

ing correct. 
The  matter  of  the  correct  setting  of  the  car- 

bons for  projector  arc  lamps  depends  upon  sev- 
eral factors  which  I  could  easily  explain  here- 
with, hut  which  will  be  made  the  subject  of  one 

of  my  "Electrical  Talks"  at  an  early  date.  How- ever, for  the  present  I  will  state  for  the  benefit 
of  those  who  are  interested  that  the  editor  of 
the  article  and  sketch  referred  to  in  the  M.  P. 
W.  evidently  does  not  thoroughly  understand 
the  subject  he  attempts  to  give  advice  upon.  He 
has  overlooked  the  most  important  element  in 
the  Arc  Light  combination  of  a  projector  and 
that  is  the  Condensing  Lenses. 

To  one  who  has  not  mastered  the  details  of 
arc  projection,  it  would  seem  that  if  an  arc 
lamp  be  trimmed  with  carbons  in  perfect  verti- 

cal alignment,  the  craters,  when  operating  on 
alternating  current,  would  be  flat  and  at  right 
angles  to  the  vertical  line  (-barring  side 
draughts)  as  illustrated  in  Fig.  1,  which  is 
a  correct  representation  of  the  light  distribution 
from  such  an  Open  Arc  Lamp. 

The  projector  lamp  is,  however,  provided  with 
a  condensing  lense,  the  purpose  of  which  is  to 
gather  the  light  rays  from  the  arc,  as  shown  in 

Fig.  2.  You  will  please  take  note  that  the  arc 
no  longer  stays  in  the  center  of  the  carbon 
points;  it  is  pushed  towards  the  condensing 
lenses  by  the  slight  draught  of  air  created  when 
the  condensor  pulls  the  light  rays  and  con- 

sequent    heat    towards     itself.      The  arrows 

Fig.  2 indicate  the  direction  of  the  air  circulation.  The 
carbon  points  are  no  longer  flat  or  at  right  an- 

gles to  the  center  line  of  the  carbon.  They  are 
open  or  slanting  towards  the  condensors.  This 
valuable  discovery,  which  I  made  several  years 
ago,  is  not  applicable  to  its  fullest  extent  for 
projector  arc  lamps  unless  the  arc  is  under  the 
control  of  specially  designed  and  constructed 
controlling  devices,  such  for  instance  as  the  Hall- 

berg Economizer. 
Fig.  3  illustrates  correctly  the  vertical  carbon 

setting  and  perfect  crater  formation  and  light 
distribution  from  an  arc  controlled  by  the  Hall- 

berg Economizer. 
I  am  surprised  that  the  editor  referred  to 

should  not  have  made  himselt  more  familiar 
with  these  matters  before  attempting  to  criti- 

cize. It  will  be  well  for  him  and  others  inter- 
ested to  keep  an  eye  on  the  Electrical  Talks  now 

appearing  in  The  Film  Index.  The  information 
I  intend  to  give  cannot  be  had  from  any  "Hand 
Book"  now  in  existence,  but  I  expect  to  publish 

Fig.  3 my  "Electrical  Talks"  and  otner  valuable  data 
in  book  form  for  the  benefit  of  those  who  "do 
not  know  it  all." If  I  can  be  of  further  service,  do  not  hesitate 
to  call  on  me,  as  I  am  willing  to  do  all  I  can  to 
put  the  hard  working  operator  on  the  right 
track.  Respectfully  yours, 

J.  H.  HALLBERG. 
NEW  PATHE  TRAVELER. 

Mr.  C.  F.  Hurst,  formerly  with  the  Imperial 
Film  Exchange,  New  York,  has  joined  the  field 
forces  of  Pathe  Freres  and  will  travel  exten- 

sively, demonstrating  and  selling  the  Pathe  pro- 
jecting machine.  Mr.  Hurst  is  familiar  with  the 

picture  business  in  its  several  branches  an:l 
has  a  wide  acquaintance  among  exhibitors.  With 
the  reputation  for  excellence  borne  by  the  Pathe 
machine  Mr.  Hurst  ought  to  command  the  at- 

tention of  picture  theatre  men  wherever  he  goes. 
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THE  Film  Index  is  in  receipt  of  advance 
consular  reports  on  the  subject  of  motion 
pictures  in  Russia  and  South  America 

that  will  be  read  with  no  little  interest  by  pic- 
turemen  in  America.  Information  as  to  the 
character  of  pictures  most  favored  and  the  uses 
to  which  they  are  put,  customs  duties  and  prices 
will  be  found  in  the  reports  which  follow: 

RUSSIA. 
(From  Consul  General  John  H.  Snodgrass, 

Moscow.) 
So  popular  are  cinematograph  shows  in  Rus- sia that  the  most  insignificant  towns  and  villages 

even  in  remote  districts,  are  well  provided  with these  amusements,  and  new  electrical  theatres 
are  being  opened  daily  in  the  provinces. 

In  Moscow  alone  there  are  about  80  cinemato- 
graph theatres  and  approximately  the  same  num- ber in  St.  Petersburg.  Formerly  200  theatres 

were  in  existence,  but  during  the  past  year  the 
police  authorities  closed  many  places  on  account 
of  complaints  by  building  inspectors  and  for 
various  other  reasons.  These  theatres  were 
started  in  all  kinds  of  rooms  and  buildings 
wherever  it  was  possible  to  secure  a  lease. 
The  theatres  are  now  well  distributed 

throughout  Moscow,  while  before  the  thinning- out  process  an  entire  street  would  be  lined  with 
them.  It  is  understood  that  on  the  Nevsky 
Prospect,  St.  Petersburg,  there  are  13,  on  the 
Grand  Prospect  8,  and  on  Garden  street  6.  It 
is  estimated  that  there  are  1,200  electric  the- 

atres in  the  Russian  Empire,  and  that  the  num- 
ber of  visitors  aggregated  last  year  108,000,- 

000.  At  an  average  admission  of  20  cents,  $21,- fiOO.OOO  was  taken  in. 
The  admission  charges  range  from  8  to  67 

cents,  and  many  of  the  theatres  are  frequented 
by  as  many  as  1,000  persons  a  night.  In  the 
better  places  a  full  orchestra  in  the  music, 
rooms  and  foyer  delight  the  audiences  during 
intermission,  while  usually  a  piano  and  violin 
accompaniment  entertain  while  the  performance 
is  being  given.  In  cheaper  places  mandolin 
and  guitar  clubs  from  the  university,  violin 
soloists,  and  auto  pianos  and  orchestrals  are 
employed  to  amuse  the  crowds  which  flow  into 
the  theatres  from  4  o'clock  in  the  afternoon up  to  midnight.  On  Sundays  and  holidays  the 
crowds  are  so  great  that  additional  police  offi- cers are  often  required  to  keep  the  immense 
number  of  people  moving  and  to  prevent  pos- sible accidents. 

During  the  cholera  plague  the  cinematograph 
shows  have  been  influential  factors  in  educat- 

ing the  people  how  to  prevent  spreading  the 
disease.  Every  night  during  the  performances 
it  is  suggested  by  large  letters  on  the  curtain 
that  unboiled  water  should  not  be  drunk,  and 
a  menu  in  which  there  is  no  danger  of  invit- ing the  plague  is  given.  In  other  ways  the 
people  are  warned  to  be  careful,  especially  as 
to  the  water,  and  thus  these  amusement  places 
educate  those  who  would  perhaps  be  less 
thoughtful.  Cinematographs  are  also  being 
more  and  more  used  for  educational  and  de- 

monstrative purposes  in  schools  and  at  lectures. 
For  hygienic  reasons  the  theatres  are  fitted 

with  appliances  that  eliminate  the  foul  air  and 
substitute  the  fresh  outside  air.  Fans  are  pro- vided in  summer,  so  that  even  small  rooms  are 
kept  comfortable. 

The  pictures  shown  are  furnished  chiefly  by 
French  and  Italian  firms,  all  of  whom  have 
branch  offices  here  and  carry  large  stocks.  The 
number  of  American,  English,  and  German 
scenes  shown  here  is  insignificant.  Though  it 
would  appear  that  French  and  Italian  film  com- panies are  controlling  the  Russian  market, 
American  manufacturers  could  secure  a  profit- 

able share  of  the  trade  if  they  would  cater  to 
Russian  tastes.  Pictures  representing  Ameri- 

can scenery  and  sporting  events,  such  as  base- 
ball and  football,  would  appeal  to  Russians. 

Any  event  in  which  a  large  crowd  of  people  is 
shown  is  popular. 

In  order  that  American  firms  may  do  a  suc- 
cessful business,  it  is  absolutely  necessary  to 

open  branch  offices  in  the  principal  cities  and 
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to  carry  in  stock  a  large  and  well-assorted  sup- 

ply of  American  pictures  of  unique  and  enter- taining subjects.  Some  foreign  concerns  carry 
3,000  different  films  in  stock,  which  are  either sold  outright  or  rented. 

Of  American  films,  those  of  the  Edison,  Vita- graph,  and  American  film  companies  are  met with. 
The  films  are  sold  at  2  cents  per  meter 

(39.37  inches),  and  are  rented  under  the  fol- lowing conditions:  One  program  of  pictures, 
comprising  a  total  length  of  1,000  meters, 
$10.30  to  $128.75  per  week;  two  programs  a week,  $15.45  to  $154.50. 

The  most  popular  films  average  500  to  660 
feet;  the  shortest  about  2  00,  and  the  longest 
1,800  feet.  The  average  requirements  of  the 
respective  lengths  of  films  have  been  furnished 
by  a  local  institution,  as  follows:  15  of  60  to 100  meters,  28  of  101  to  150,  31  of  151  to 
200,  19  of  200  to  250,  13  of  250  to  300,  5  of 
300  to  400,  and  1  of  420  or  more. 

The  Russians  are  particularly  interested  in 
tragedy  and  drama,  and  such  scenes  as  "Faust," "Troubadour,"  "The  Siege  of  Saragossa,"  and similar  ones,  requiring  films  of  600  meters,  are 
quite  popular.  Nature  scenes,  which,  however, 
usually  are  short,  are  also  in  demand,  espe- 

cially those  picturing  wild  and  savage  life.  Six 
companies  are  engaged  taking  Russian  pictures, 
the  majority  of  which  betray  historical  periods 
in  the  nation's  life.  Horse  races,  village  scenes, and  pictures  of  the  interior  of  the  country  are 
frequently  seen. 

The  foreign  pictures  are  chiefly  imported  al- 
ready printed  on  the  film,  while  Russian  pic- tures are  printed  here  on  imported  films  about 

85  per  cent,  of  the  latter  being  the  production 
of  the  American  Kodak  Company.  It  is  said 
that  while  five  years  ago  only  one  firm  made 
cinematograph  pictures,  there  are  now  over  60 
actively  in  this  business. 

The  machinery  required,  dynamo-electric  and oil  engines,  are  chiefly  of  Russian,  German, 
and  Swedish  origin.  The  imports  of  cinemato- graph apparatus  into  Russia  for  the  first  eight months  of  1910  aggregated  $138,020,  compared 
with  $95,275  for  the  same  period  in  1909. 

In  Moscow,  the  Cine-Phono,  a  semi-monthly 
journal  devoted  exclusively  to  the  cinemato- graph trade,  is  published  and  appears  to  be 
meeting  with  considerable  success. 

The  duty  on  machinery  is  9  rubles  per  pood 
($4.64  per  36.2  pounds);  on  films,  70  kopeks 
per  funt  (36  cents  per  14.4  ounces). 

(A  list  of  dealers  in  cinematograph  apparatus 
and  films  in  Russia  may  be  obtained  from  the 
Bureau  of  Manufactures.) 

URUGUAY. 
(From  Vice-Consul  F.  Landon  Goding, Montevideo.) 

The  motion  picture  theatres  in  Montevideo 
number  20,  and  are  considered  one  of  the  prin- 

cipal amusements.  The  films  used  are  of  Eu- ropean manufacture,  although  a  few  American views  have  been  shown  and  have  met  with 
favor.  These  latter  are  usually  scenic  views, 
such  as  Niagara  Falls,  while  the  European  in- clude scenery,  parades,  industries,  and  dramatic 
views.  The  exciting  dramatic  views  appeal  to 
one  class,  while  the  views  that  tend  to  educate 
appeal  to  another;  the  comic  views  appeal  to 
all. As  the  American  films  already  shown  have 
compared  very  favorably  with  those  of  Eu- 

ropean views,  it  would  be  of  general  commer- cial value  to  the  United  States  to  introduce 
more  views  showing  the  larger  cities,  the  work- ing of  large  factories,  steel  mills,  etc.,  scenes  of 
amusement  parks,  summer  resorts,  naval  and 
army  reviews  and  sham  battles,  college  ath- letics, fire  scenes  in  the  large  cities,  and  farm, 
irrigation  and  stock-show  scenes.  Comic  views should  be  included  as  well,  as  the  people  here 
are  great  lovers  of  comedy. 

There  is  no  better  means  of  acquainting  peo- 
ple with  the  habits,  customs  and  industries  of  a 

foreign  country  than  by  the  use  of  the  motion 
picture,  and  that  fact  is  proved  in  South  Ameri- 

can countries  when  one  visits  a  biograph  the- 

atre and  observes  how  familiar  the  public  is 
with  scenes  in  Europe.  On  the  other  hand, 
when  an  American  view  is  shown,  although  an 
interest  is  manifested,  the  audience  plainly 
shows  that  it  is  entirely  foreign  to  them.  Even 
the  illustrated  magazines  in  the  reading  room 
of  this  office  attract  attention  to  city  and  in- dustrial scenes  in  the  United  States  and  bring 
forth  many  comments  on  the  "Great  Republic 

of  the  North." The  largest  importer  of  motion  picture  sup- 
plies in  Montevideo  imports  practically  all  the 

films  used  here,  and  has  some  500  rented 
throughout  Brazil.  He  is  also  arranging  for 
an  agency  in  Buenos  Aires  and  later  in  Chile, 
so  as  to  be  able  to  send  the  films  throughout 
South  America.  Were  American  motion  picture 
companies  to  introduce  their  films  here,  show- 

ing the  above-mentioned  places,  it  would  not only  result  in  a  good  business  for  them,  but 
would  benefit  the  interests  in  general  of  the 
United  States  in  South  America. 

The  customs  duties  on  motion  picture  films 
totals  about  40  per  cent,  on  a  valuation  of  $3.62 
per  2.2  pounds.  Films  entered  to  be  shown  and 
then  sent  out  of  the  country  do  not  escape  the 
customs  duties.  All  descriptive  matter  shown 
on  the  films,  as  well  as  the  name  and  the  direc- tions to  the  operator,  should  be  written  in 
Spanish. The  motion  picture  machines  now  in  use  are 
of  French  make  and  give  satisfaction  for  the 
first  two  or  three  months,  when  the  light  gives 
much  trouble  to  the  operator.  A  German  firm 
made  an  attempt  to  introduce  its  machines  and 
the  agent  succeeded  in  making  arrangements 
to  change  all  the  machines  then  in  use  for  the 
German  machine,  but  as  the  company  would 
not  alter  its  machine  from  direct  to  alternat- 

ing current  to  meet  the  conditions  here  it  was forced  to  abandon  the  project. 
As  the  importer  in  Montevideo  practically 

controls  the  importation  of  machines  and  films 
in  this  city  and  intends  to  establish  agencies 
throughout  South  America,  he  would  be  in  a 
position  to  suggest  the  necessary  changes  to 
meet  the  requirements  throughout  South 
America.  The  machines  sent  to  Montevideo 
should  be  equipped  with  a  220-volt  alternating- current  light  and  so  constructed  as  not  to  re- quire the  use  of  extra  fittings,  such  as  resistance coils,  etc. 

There  is  an  opportunity  for  American  mo- tion picture  supply  companies  to  introduce  their films  and  to  replace  the  machines  now  in  use, 
provided  they  will  send  a  good  machine  to  be tried  and  then  make  the  necessary  changes  to 
meet  the  requirements  in  the  different  coun- tries. In  advertising  their  films,  samples  should 
be  sent  with  as  clear  description  of  the  picture 
written  in  Spanish  as  possible. 

The  importer  mentioned  intends  to  go  to  Eu- 
rope in  a  few  months,  but  if  he  could  make  as 

good  or  better  arrangements  with  an  American firm  he  will  visit  the  United  States  also. 
COLOMBIA. 

(From  Vice-Consul  General  Charles  H.  Small, Bogota.) 

In  Bogota,  with  a  population  estimated  at  80,- 000,  there  are  no  theatres  devoted  exclusively to  the  exhibition  of  motion  pictures.  In  one 
place  similar  to  the  average  motion  picture 
house  of  the  United  States,  cinematograph  ex- 

hibitions are  given  three  nights  a  week  through- out the  year.  Similar  entertainments  are  given 
occasionally  in  a  regularly  equipped  theatre. 
For  some  months  past  motion  pictures  have 
been  the  principal  feature  at  the  leading  park 
here.  These  exhibitions  last  two  to  two  and 
one-half  hours  and  the  prices  of  admission 
range  from  10  to  40  cents  gold.  The  attend- ance is  very  good. 

There  are  no  picture  machines  of  Ameri- 
can manufacture  in  use  here,  the  four  cine- matographs in  the  city  being  of  European  make. 

The  great  majority  of  the  films  are  bought 
outright  from  French  and  Italian  houses. It  is  said  that  an  amusement  company  has 
recently  been  organized  to  produce  nightly  ex- hibitions of  motion  pictures  at  the  principal 
park  in  Bogota. 

"The  Irish  Honeymoon" 
For  St.  Patrick  s  Week 

Motion  Pictures  In  Foreign  Countries 
Comprehensive  Consular  Reports  on  Conditions 

of  Trade  in  Russia  and  South  America 



THE    FILM  INDEX 5 

"ONLY  A  SISTER" 

A  Drama  of  Love  and  Devotion  Produced  by 
G.  Melies 

LOVE,  as  is  ordinarily  spoken  of  and  prac- ticed, is  not  real  love,  but  mere  physical 
attraction — fascination,  bewitchment.  Real love  is  divine  the  scriptures  tell  us,  and  is  best 

exemplified  in  the  love  of  a  sister  for  her 
brother.  It  is  instinctive,  without  effort — curs- 

ed by  neither  jealousy  nor  envy,  but  blessed with  unselfishness  and  nobleness.  This  phase 
of  human  nature  has  been  truely  depicted  in 
a  drama  of  Texan  life  soon  to  be  released  by 
G.  Melies,  entitled  "Only  a  Sister." In  a  humble  Texas  home  lived  Molly  and 
John  with  their  father,  the  editor  of  a  South- ern newspaper.  Molly,  whose  ambition  was  to 
havo  a  college  education,  had  just  succeeded 
in  completing  the  sum  of  $500  necessary  for 
that  purpose,  and  which  she  had  earned 
by  selling  her  needle  work.  She  was  happily 
awaiting  the  opening  of  the  university,  believ- ing the  dream  of  her  life  about  to  be  realized, 
when  certain  events  in  her  brother's  life  chang- ed her  career  completely. 

John,  a  skilled  mechanic,  was,  like  many 
young  men  without  responsibility,  dissatisfied 
with  his  lot.  His  mind  dwelt  constantly  on  the 
idea  that  the  world  owed  him  a  better  living, 
and  he  was  so  preoccupied  during  business 
hours  that  he  neglected  his  work  and  was  dis- missed. Then  he  became  reckless;  took  to 
drink  and  finally  to  gambling,  associating  with 
the  gamblers  and  inebriates  of  the  village. 

John's  father,  it  happened  at  that  time,  pub- lished in  his  newspaper  an  article  denouncing 
gamblers  and  recommending  to  the  authorities 
means  by  which  the  curse  could  be  eliminated 
from  their  village.  This  piece  of  news  was  in 
effect  a  slap  in  the  face  to  those  with  whom 
the  editors  own  son  was  then  associating — pro- 

fessional gamblers  whose  riotous  living  was  sup- ported by  money  won  from  the  unsophisticated. 
They  formed  a  plot  to  entangle  the  editor's  son and  thus  force  the  old  man  to  terms. 

Wnile  the  boy  was  intoxicated .  they  enticed 
him  into  a  game  of  dice,  and  after  winning  all 
he  had  induced  him  to  sign  a  check  upon  a 
bank  in  which  he  had  no  deposit.  But  this  hap- 

up  and  recalled  with  horror  that  he  had 
committed  a  crime,  and  attempted  suicide. 

Molly,  the  ever-devoted  sister,  had  noted 
John's  peculiar  look  and  followed  him,  inter- posing just  in  time  to  save  his  life.  The  plucky 
girl,  after  hearing  John's  unfortunate  story,  in- stantly hastened  to  the  bank  and  deposited  her 
hard-earned  money,  sacrificing  a  college  educa- 

tion to  save  a  brother's  honor. Her  affection  was  not  ill-spent.    The  experi- 
,J5  woke  John  up  to  his  own  baseness  and 

aroused  in  iiim  better  ambitions.    With  Molly's aid  he  regained  his  old  position  and  resolved  to 
redeem  the  past  and  make  a  man  of  himself. 

COWBOYS  AND  INDIANS 
Make  Sensational  Picture  of 
"The  Lost  Ribbon,"  by  Kalem 

WORKING  together  in  the  Kalem  picture entitled  "The  Lost  Ribbon,"  the  cowboys and  the  Indians  connected  with  the 
Kalem  Western  stock  company  have  succeeded 
in  producing  a  quite  sensational  subject.  The 
story  centers  about  a  cattleman's  pretty  daugh- ter, Jennie,  and  her  lover  and  a  bit  of  rib- 

bon. Jennie  and  her  lover  divide  a  bit  of  rib- 
bon the  girl  has  been  wearing,  but  afterward 

Jennie  drops  her  bit  and  it  is  picked  up  by  an- other cowboy,  who  is  the  rejected  lover. 
A  little  later  the  rejected  lover  twits  the  other 

Now,  Jennie  has  been  left  alone  at  the  ranch 
house  with  her  little  brother;  her  father  and 
mother  having  gone  to  attend  a  sick  relative 
at  some  distance.  A  band  of  marauding  Snake 
Indians  approach  the  ranch  house  and,  seeing 
no  one  about,  determine  to  raid  it.  Jennie 
and  her  brother  take  refuge  in  the  garret  when 
they  discover  the  approach  of  the  Indians.  Jen- nie helping  the  brother  into  a  big  iron  ket- tle which  hangs  from  the  roof  and  gets  into 
a  big  chest  herself. The  Indians  break  in  and  ransack  the  house, 

SCENE  FROM  KALEM  SUBJECT  "THE  LOST  RIBBON. 
about  the  girl  and  the  bit  of  ribbon,  showing 
that  he  also  has  a  piece  of  it.  This  almost 
precipitates  a  fight,  but  the  boss  of  the  cowboys 
stops  the  hostilities  with  the  suggestion  that 
the  matter  be  put  up  to  Jennie  for  her  decision, 
and  so  the  outfit  rides  away  to  find  her. 

but  fail  to  find  anyone.  They  are  about  to 
depart  when  the  cowboys  arrive.  A  lively 
scrimage  ensues,  in  which  the  Indians  are  driven 
off  and  the  girl  and  her  brother  rescued  un- 

harmed. Of  course,  there  is  a' show  down  in 
order  on  account  of  that  ribbon  and  the  "hated rival"  'fesses  up  at  once  and  shakes  hands with  the  lover. 

The  picture  is  also  interesting  for  the  glimpses 
of  California  scenery.  The  route  of  the  bunch 
of  cowboys,  on  their  way  to  the  ranch  house 
to  straighten  out  the  question  of  the  ribbon, 
is  over  hill  and  down  dale.  It's  a  rugged  trail: now  you  see  them  silhouetted  against  the  sky- line and  again  they  whirl  around  the  corner 
of  a  butte  and  disappear  in  a  cloud  of  dust. 
They  are  all  good  riders  and  the  scene  forms 
one  of  the  best  in  the  picture. 

The  Sheriff's  Sister. 
The  Kalem  Southern  stock  company  have  pro- 

duced a  picture  entitled  the  Sheriff's  Sister, soon  to  be  released,  that  is  especially  worthy of  mention  because  of  the  unusually  good  work 
of  Miss  Gene  Gauntier  in  the  name  part.  Those 
who  have  admired  the  portrayal  of  emotional 
parts  by  Miss  Gauntier  will  find  new  delight  in this  picture. 

^ENE  FROM  MELIES'  St ECT  "ONLY  A  SISTER. 

MONTY  SAILS  AWAY. 
On  Wednesday  morning,  Jan.  18,  Mr.  and 

Mrs.  E.  H.  Montagu  sailed  for  London  on  the 
SS.  Lusitania.  Monty  spent  the  two  days  pre- 

ceding his  departure  calling  upon  and  saying 
good-bye  to  his  New  York  friends. 

AT  LIBERTY. 
Best  known  picture  team  of  talkers  in  America. 

Address  all  letters,  THOMAS  J.  O'NEILL.  5610  Fourth Ave.,  Brooklyn,  N.  Y. 
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TECHNIQUE  OF  THE  SCENARIO 
By  EPES  WINTHROP  SARGENT  (Chicot) 

WRITING  scenarios  for  Photoplays  has  be- come a  recognized  branch  of  literature, 
and  now  ma>ny  names  familiar  to  mag- 

azine readers  are  to  be  found  on  manuscripts 
where,  a  few  years  ago,  those  same  authors 
would  have  scorned  the  suggestion  that  they 
enter  this  branch  of  writing,  then  left  to  the 
beginner;  the  struggler  who  had  not  even  be- come a  hack. 

Scenarios  are  unique  in  that  at  present  the 
literary  lion  and  the  beginner,  who  splits  his  in- 

finitives, stand  an  equal  chance  of  acceptance, 
since  the  literary  quality  that  comes  only  with 
practice  does  not  count  with  an  editor  who 
knows  his  business  and  can  see  the  story  that 
lurks  in  a  jungle  of  misspelled  words  and 
cramped  chirography.  But  with  the  increasing 
popularity  of  the  scenario  as  a  means  of  in- 

come, editors  grow  more  particular  and,  with 
a  wider  range  of  choice,  they  naturally  select 
the  more  workmanlike  product.  With  ideas  of 
equal  merit  they  prefer  the  properly  written 
scenario. 

Exactly  what  constitutes  the  properly  writ- 
ten scenario  depends  to  some  extent  upon  the 

company.  Some  ask  what  others  do  not  de- 
mand, but  a  form  of  scenario  that  will  meet 

about  all  requirements  is  here  offered  for  the 
guidance  of  the  writers. 

First  of  all  comes  the  synopsis,  and  here, 
alone,  the  literary  skill  of  the  writer  aids.  This 
is  your  introduction  to  the  editor;  it  is  your 
advertisement.  It  is  taken  for  granted  that  you 
have  a  plot,  but  you  want  to  assure  the  editor 
that  the  plot  is  worth  reading.  In  a  few  words 
as  possible  tell  him  what  you  have  to  offer. 
Don't  make  him  wade  through  several  pages  of 
scenes,  give  him  the  story  on  a  page,  a  half  page 
or  even  a  quarter. 

Take  enough  space  to  give  your  story  and 
"play  up"  the  strong  points,  but  when  you've 
said  all  you  need  to  say,  stop.  He"  doesn't  want the  trimmings.  All  he  wants  is  to  know  if  the 
story  is  worth  reading.  Start  it  something  like 
this: 

THE  BEST  OF  ALL. 
A  moving  picture  scenario  in  2  4 

scenes  requiring  5  exterior  and  7  in- terior settings. 
SYNOPSIS. 

B'eth  Brewster,  a  country  girl,  has run  away  to  go  upon  the  stage. 
Through  a  lucky  chance  she  is  permit- ted to  replace  the  prima  donna  of  the 
musical  comedy  with  which  she  has 
found  a  place  in  the  chorus.  Overnight 
Beth  becomes  a  Broadway  favorite  and 
the  widespread  publication  of  her  pic- ture in  the  Sunday  papers  brings  her success  to  the  notice  of  those  at  home. 
Her  father  refuses  to  write  her,  but 
her  loving  mother  takes  the  "egg 
money"  and  goes  to  the  city  in  search of  her  dear  one.  She  arrives  on  the 
afternoon  of  the  day  on  which  Beth  is 
called  upon  to  make  a  choice  between 
virtue  and  professional  advancement. 
The  manager's  automobile  is  waiting at  the  stage  door.  So.  also,  is  the 
mother,  who  has  asked  advice  of  a 
friendly  policeman.  Beth.  in  her 
dressing  room,  asks  in  vain  for  ain  an- swer to  the  pleading  letter  she  has 
written  her  parents.  None  has  come 
and  in  a  spirit  of  recklessness  Beth  de- 

cides to  accept  the  proffer  of  the  man- ager. Emerging  from  the  stage  door, 
the  manager  and  the  mother  both 
spring  forward.  In  vain  the  manager 
pleads  that  he  can  make  her  a  star. 

Beth  decides  that  the  Mother  Love 
is  Best  of  All  and  the  last  scene  shows 
her  back  home  with  her  old  sweetheart 
trying  on  the  ring  while  her  happy 
parents  look  on  approvingly.  In  ad- dition to  the  strong  scene  at  the  stage 
door  there  are  powerful  moments 
in  the  dressing  room,  attractive 
glimpses  of  stage  life  and  homely pathcs  in  the  farm  scenes. 

There's  the  whole  thing  in  a  nutshell.  You 
have  your  title,,  which  is  short  and  comprehen- 

sive (the  example  is  rather  trite).  The  editor 
knows  the  number  of  settings  as  well  as  the 
scenes,  and  you  have  called  attention  to  the 
strong  scenes  in  the  last  few  lines.  He  knows 
what  the  story  is  and  now  he  can  read  the  ac- 

tion understandingly.  Perhaps  there  are  some 
points  in  the  scenario  that  are  .not  wholly  clear, 
but  the  synopsis  make  it  plain  and  the  addi- 

tion cf  a  few  words  clears  the  point  up  for  the 
director. 

If  you  wish  you  can  can  get  on  to  the  sce- 
nario at  once,  but  it  is  better  to  give  your  cast 

of  characters.  A  good  form  used  by  the  writer 
looks  like  this: 

CAST. 
Beth  Brewster  ....  Country  girl,  but 

not  a  Sis  Hopkins  type.  Young  and 
good  looking.  She  should  gain  in 
elegance  of  manner  as  the  play  pro- gresses, but  should  not  become  loud 
or  suggest  that  she  is  living  a  fast life. 

Mrs.  B'rewster.  ...  Lovable  old  wom- an, motherly  and  tender.  Not  a 
comedy  character. John  Brewster.  .  .  .The  father.  Stern 
and  upright,  but  human. 

Isaac  Einstein.  .  .  .Flashy  theatrical 
manager — in  scenes  18-20-22. Policeman.  ...  In  scene  21. 

Call  boy.... Fresh  kid  about  seven- 
teen.   In  scene  17-19. 

Of  course,  there  are  more  characters,  but 
the  sample  will  suffice.  The  leading  characters 
are  sketched  in  a  line  or  two.  Where  players 
appear  only  in  one  or  two  scenes  mention  the 
scenes  by  number  that  the  director  may  know 
whom  he  can  "double,"  should  the  cast  be  a 
long  one  and  the  company  short  handed.  As  an 
example,  the  Policeman  and  the  Manager 
might  be  played  by  the  same  man,  or  the  call 
boy  and  the  policeman  could  be  "doubled." 

Another  handy  idea  is  a  "scene  plot"  that will  give  the  director  a  list  of  scenes  needed  and 
the  number  of  times  each  is. employed.  If  more 
than  one  scene  is  to  be  played  in  the  same  set- 

ting he  will  appreciate  an  index.  A  good  form 
follows: 

'    SCENE  PLOT. 
Bedroom  in  farmhouse — 1-3. 
Exterior  of  farmhouse — 2-4. 
Theatrical  agency — 5. 
Bare  stage  of  theatre — 6-11. 

The  complete  list  gives  a  full  plot  of  all 
scenes,  of  course,  but  you  have  the  idea. 

All  of  this  may  seem  like  very  hard  work 
but,  in  reality,  it  is  easy.  Keep  a  slip  of  paper 
beside  you  as  you  write.  When  you  use  a  new 
character  enter  the  name  on  the  slip.  Win  n 
you  write  in  a  new  scene  enter  that.  When 
you  return  to  a  scene  already  entered,  mark 
the  number  of  the  second  after  the  number  of 
your  first.  As  a  precaution  check  the  numbers 
from  the  scenes  you  have  written  before  making 
out  your  list.     Make  certain  that  the  number 

of  scenes  agree  and  that  the  numbers  - are  as- 
signed the  proper  settings. 

Don't  tell  all  about  the  setting.  Mention essentials  but  leave  the  rest  to  the  director. 
Some  authors  offer  a  complete  description  of 
each  setting  ?ven  to  planting  trees  in  land- 

scapes and  picking  out  the  wall  paper  for  the 
inter iors.  If  you  must  have  something,  ask  for 
it.  If  not,  leave  the  matter  to  the  director.  It 
is  all  right  to  say:  "Farmyard.  Well  curb  in 
foreground"  if  you  want  to  throw  someone  or 
something  down  the  well,  but  don't  write 
"Farmyard,  old  fashioned  well  sweep  on  right with  old  oaken  bucket.  Farm  house  on  left  side 
piazza.  Barns  in  rear  with  cows,  chickens,  etc. 
Cat  sitting  in  the  sun.  Dick  enters  from  house, 
kisses  mother  good-bye.  Exits."  Any  farm- yard will  do  for  that  and  the  director  is  going 
to  take  the  first  farmyard  he  comes  to  whether 
it  has  a  "well  sweep"  or  a  "chain  pump." 

The  cast  and  scene  plot  are  not  required  by 
most  manufacturers,  and  the  chances  are  that 
these  will  be  altered  because  it  is  seldom  that 
a  script  comes  in  that  is  entirely  practical  in 
its  layout  of  scenes,  but  it  does  help,  and  if  the 
scenario  is  worth  doing  at  all  it  is  worth  doing 
well. 

With  your  story  established  you  are  ready  to 
write  your  scenario.  A  photoplay  is  a  story 
tol  1  in  action  and  it  should  be  written  in  ac- 

tion. R.  S.  Dowst,  in  The  Editor,  limits  the 
number  of  words  for  a  script  to  600,  as  will  be 
seen  in  a  reprint  of  the  article  in  The  Film  In- 

dex dated  January  21st.  Mr.  Dowst  is  a  fiction 
writer  and  is  accustomed  to  defining  length  in 
the  number  of  words,  but  he  employs  the  wrong 
measurement.  A  scenario  should  run  from 
eighteen  to  thirty  scenes  according  to  the 
length  of  the  action  of  those  scenes,  and  irre- 

spective of  the  number  of  words.  Here  actions 
speak  louder  than  words.  A  scene  running  a 
full  minute  may  require  only  a  dozen  words.  A 
fifteen  second  scene  may  take  fifty  words  to  de- 

scribe. If  you  write  your  story  in  action,  and  as 
tersely  as  possible,  you  need  not  count  your 
words.  Payment  is  made  according  to  whether 
the  script  is  for  a  full  length  reel  of  about 
eighteen  minutes,  or  a  half  reel  of  eight  to  ten, 
and  in  accordance  with  the  merit  of  the  story. 

It  is  important  that  the  action  should  follow 
easily  and  in  sequence  and  that  jumping  a 
player  from  one  scene  to  another  should  be 
avoided.  If  you  end  a  scene  with  the  heroine 
crying  her  pretty  eyes  out  on  the  sofa  because 
she  has  had  a  quarrel  with  her  sweetheart, 
don't  show  her  the  sixteenth  of  a  second  later 
walking  down  the  street.  Either  "break"  it with  a  scene  showing  the  angry  lover  leaving  the 
house  or  cover  it  up  with  a  sub-title  or  leader. 
The  scene  closes  on  the  weeping  girl  and  words 
are  flashed  on  the  screen  that  tell  it  is  the  next 
day.  Charlie  makes  his  apology.  Some  firms 
object  to  the  caption  that  tells  the  lapse  of  time, 
but  in  some  instances  it  is  necessary.  In  any 
event  the  sub-title  has  served  as  a  drop  curtain 
and  it  does  not  look  as  though  Maude  had 
fallen  out  of  her  chair  into  the  street. 

There  are  times  when  it  is  better  to  write 
that  "Maude  exits  weeping"  instead  of  letting 
her  stay  and  cry  it  out  right  there.  The  tableau 
picture  is  prettier,  but  the  use  of  captions 
should  be  confined  to  matters  which  cannot  be 
explained  in  action  such  as  "Maude  refuses to  marry  Jack  because  she  promised  her  dead 
mother  never  to  marry."  You  can  see  her  re* 
fuse  Jack,  but  even  if  you  saw  her  at  her  moth- 

er's death  bed  making  a  promise  you  could  not 
tell  from  the  picture  what  she  had  promised. 
On  the  other  hand,  if  the  refusal  is  due  to  her 
love  for  Charlie  and  you  show  the  fortunate 
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"LASSOING  WILD  ANIMALS 
In  Africa  by  the 

FAMOUS  BUFFALO  JONES 

AND   WESTERN  COWBOYS 

A  Unique  and  Sensational  Picture,  Showing  the  Capture  of  Lions,  Giraffes,  Rhinoceroses,  Cheetahs,  Zebras 
and  other  Wild  and  Dangerous  Animals  of  the  African  Jungle,  without  the  use  of  Deadly  Weapons 

NOTHING   USED   BUT  THE  LASSO 

Rights  to  Exhibit  this  Picture  Have  Been  Acquired  by  the  Licensed 
Manufacturers.    The  Pictures  are  Made  and  Marketed  by  Pathe  Freres 

LENGTH,  2,000  FEET  RELEASED  SUNDAY,   FEB.   12,  1911 

Place  Your  Order  At  Once  With  Any  Licensed  Exchange 

THIS  IS  A  GREAT  FEATURE.     DON'T  MISS  IT 

I  Charles  and  Maude  in  close  embrace,  you  don't I  have  to  write  a  letter  to  the  audience  to  tell 
ij  them  about  it.    They  know. 

'  Writing  in  action"  merely  means  writing  of I  the  action  and  leaving  out  the  dissection  of 
I  moods  and  mental  processes.  If  you  were  writ- 
I  ing  a  story  you  might  say:  "Heavy  hearted I  with  grief  over  the  death  of  his  wife,  a  blow 
\  from  which  he  never  recovered,  Richard  Mars- 
I  ton  slowly  ascended  the  steps  of  the  little  home 
R  in  which  they  two  had  been  so  happy.  It  was 
:(the  first  time  he  had  entered  the  cottage  that  had 
y  been  the  shrine  of  their  love  since  he  had  heard 
I  the  cruel  clods  sounding  their  hollow  knell  upon 
I  the  rough  pine  box  that  contained  all  that  was 
I  mortal  of  the  woman  who  was  more  to  him  than 
I  life."  You  would  need  something  like  that  to 
I  get  Richard  up  to  the  keyhole.  In  a  picture 
I  you  would  have  shown  the  same  door  with  the 
I  happy  pair  leaving  it.  That  establishes  the  fact 
I  that  they  live  there.  You  show  her  death  and 
I  his  grief.  You  can't  show  in  pantomime  that I  he  is  coming  back  to  their  former  home  for  the 

first  time.    You  use  a  caption  for  that,  say: 
"RICHARD'S  FIRST  VISIT  TO  THE 
OLD  HOME  SINCE  ELLEN'S 
DEATH." 

13 — Front  door  as  in  No.  2.  Richard 
comes  up  street  slowly — shows  great 
sorrow — ascends  steps — unlocks  door 
turns  to  camera  and  sighs — enters. 

The  "13"  indicates  that  this  is  the  thirteenth 
scene,  the  "No.  2"  that  it  is  played  in  the  same setting  as  that  used  for  Scene  2.  You  indicate 
that  he  is  still  stricken  with  grief  and,  just  as 
he  is  about  to  enter,  you  turn  him  toward  the 
camera  so  the  audience  can  see  his  face.  The 
rest  of  the  detail  the  director  and  the  player 
can  work  out  better  than  you  can  because  they 
know  the  "lay  of  the  land."    You  might  pic- 

ture a  stoop  with  a  high  newel  post  and  want 
Richard  to  grasp  that  to  steady  his  tottering 
steps.  The  director  might  find  it  more  conve- 

nient to  use  a  door  with  only  a  couple  of  steps 
in  front.  It's  not  essential  to  the  story  that  it 
be  a  high  stoop,  and  if 'you  go  so  fully  into  de- tails you  waste  time  and  typewriter  ribbon  and 
make  a  lot  of  needless  trouble. 

Sometimes  it  is  easier  to  gfve  your  informa- 
tion by  means  of  a  letter  written  or  read.  Sup- 
pose you  see  the  heroine  come  into  her  room 

with  a  handkerchief  to  her  eyes.  She  sits  at  a 
desk  and  writes  a  letter.  She  tells  her  sweet- 

heart that  her  father  wants  to  marry  her  to  a 
business  associate,  as  it  will  interest  his  capital 
in  the  father's  schemes.  You  have  seen  in  ear- 

lier pictures  that  the  father  does  not  approve  of 
one  suitor  and  urges  the  suit  of  the  other,  but 
you  don't  know  exactly  why.  You  evade  an  ex- 

planatory caption  by  writing  the  scene  thus: 
Miriam's  room — she  enters  weeping — sits  at  desk — looks  at  photo  of  Sam — writes: 

Darling  Sam: 
Papa  will  not  let  me  marry  you  be- cause he  wants  me  to  marry  Mr. 

Brown  so  that  Brown  will  invest  his 
money  in  papa's  business.  We  must plan  to  elope. Lovingly, 

Miriam. 
Miriam  seals  letter — addresses  it 

and  rings  for  maid,  who  takes  letter and  exits.  Miriam  with  a  last  look  at 
photo  follows. 

Now  the  audience  knows  as  much  about  it  as 
you  do  and  they  are  prepared  to  regard  under- 

standing^ what  follows.  But  keep  your  letters 
SHORT.  People  go  to  picture  shows  to  see  pic- 

tures, .not  to  read  a  hundred  feet  of  leader  to 
every  thousand  feet  of  film.    The  best  stories 

are  those  so  clearly  told  that  you  do  not  need 
anything  in  the  way  of  written  or  printed  ex- 

planation. If  you  have  to  do  something,  and 
can  do  it  naturally,  the  letter  is  the  better  if 
you  can  make  it  as  brief  as  the  caption.  But  use 
whichever  fits  best  when  you  have  to  use  some- thing. 

Taking  the  story  first  suggested,  the  first  few 
scenes  would  look  something  like  what  follows, 
the  title  being  used  again  to  identify  it. 

BEST  OF  ALL. 
( 1 )  Bedroom  in  farmhouse — Beth 

reading  dramatic  paper — starts — cuts out  advertisement — reads. 
Wanted — Chorus  girls  for  large  pro- duction; $1S  weekly.  Jasbo  agency, 

1402  Broadway,  New  York. 
Beth  pins  ad  on  pincushion — starts to  recite  with  dramatic  gesture — hears 

call — runs  to  window — speaks  off — ex- its through  door. 
(2)  Exterior  of  farmhouse — Hiram waiting — greets  Beth,  who  enters  from 

house — she  speaks  excitedly  begins  to 
act — Hiram  laughs — Beth  indignant — 
Hiram  argues — Beth  gives  back  ring — 
runs  into  house — Hiram  about  to  fol- 

low— checks  himself — looks  at  ring — 
places  it  in  pocket — shrugs  shoulders — exits  through  yard. 

(3)  Beth's  room  same  as  No.  1. Beth  enters — still  angry — looks  at  ad- vertisement (flash  for  identification) 
tosses  head — turns  to  pack  satchel. LEADER  STUNG  BY  RIDICULE 
BETH  RUNS  AWAY  TO  THE  CITY 
TO  PROVE  SHE  CAN  BECOME  AN 
ACTRESS. 

(4)  Same  as  No.  3.  Night — Beth enters  picture  from  house — carries  bag 
looks  tearfully  toward  house — half 
turns  to  go  back — thinks  of  Hiram's ridicule — exits  through  yard. 

(5)  Theatrical  agency — crowd  of (Continued  on  Page  28.) 
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CHICAGO  LETTER 

FRANK  L.  Hough,  Jr.,  Western  salesman  for the  Edison  machine,  model  13,  writes  me 
from  Duluth,  where  he  has  just  finished  a 

successful  visit,  that  the  good  ladies  of  that 
city  are  up  in  arms  against  picture  shows, 
vaudeville  acts  and  dramatic  productions.  That 
is,  they  are  waging  a  crusade  against  any  ob- jectionable picture,  act,  or  performance. 

Now  all  this  would  be  quite  in  order,  pro- 
vided that  sane  methods  were  employed -to  as- 

certain just  what  is,  and  what  is  not,  objec- 
tionable to  good  morals.  This  women's  league of  Duluth  has  agitated  so  persistently  and 

to  such  purpose  that  a  special  ordinance  was 
drafted  for  the  regulation  of  shows  and  ex- hibitions in  that  city,  a  lengthy  discussion  of  the 
sections  of  the  proposed  ordinance  having  been 
made  recently  before  the  committee  on  ordi- nances and  resolutions.  In  addition  to  the 
members  of  the  committee,  there  were  present 
theatrical  men,  members  of  the  women's  league and  clergymen. 

Chief  objection  was  made  to  the  section  which 
provides  that  the  filing  of  an  affidavit,  signed 
by  any  two  persons,  stating  in  genera!  terms 
that  a  show  violates  the  provisions  of  the  ordi- 

nance, shall  be  sufficient  evidence  that  the  man- agement has  knowledge  of  the  character  of  the 
of  the  show,  should  it  violate  the  requirements 
of  the  ordinance. 

Anyone  can  see  at  a  glance  that  the  passage 
of  this  section  would  lay  the  picture  exhibitor, 
vaudeville  manager  and  opera  house  manager 
at  the  mercy  of  every  crank  of  both  sexes,  who 
might  combine  in  twos  to  do  God  a  service. 
Any  two  such  persons  might  declare  a  film 
subject,  an  act  of  vaudeville,  or  an  entire  legiti- r.iate  production,  objectionable,  and  on  refusal 
of  the  managers  to  take  them  off,  they  are 
liable  to  arrest  and  punishment.  Certainly  no 
higher  court  of  law  would  sustain  the  section. 

One  of  the  managers  present  stated  that  he 
would  rather  have  the  captain  of  police  order 
him  to  keep  his  house  dark  on  a  certain  night 
rather  than  be  arrested  and  dragged  into  court. 
He  requested  at  least  two  weeks  in  which  to 
ascertain  the  methods  of  censorship  adopted  by 
other  cities,  and  an  adjournment  was  taken  by 
the  committee  until  Jan.  23. 

McQuade 

seen   better  pictures  than  he  throws   on  the 
screen  and  his  operating  booths  are  models  of 
perfection,"   writes   Mr.   Hough.     Mr.  Furniss 
placed  an  order  for  two  Edison  Model  B's,  with external  shutter. 

The  Star,  on  West  Superior  and  21st  streets, 
and  owned  by  Mr.  Nelson,  is  a  beautiful  house, 
Mr.  Hough  writes.  Mr.  Nelson  is  another  fine 
example  of  the  intelligent  and  successful  ex- hibitor. Great  care  is  taken  of  the  musical  end 
of  picture  exhibitions  in  Duluth,  Minneapolis, 
and  St.  Paul. The  Isis,  Lucia  and  Southern,  in  Minneapolis, 
are  all  picture  theatres  of  high  merit.  The 
Southern  is  a  $75,000  house  and  runs  vaude- ville and  feature  pictures. 

Mr.  Hough  states  that  the  outlook  in  the 
northern  section,  where  he  has  been  working 
f^r  several  months,  is  exceptionally  encourag- 

ing, and  that  licensed  exhibitors  are  alive  to the  fact  that  it  is  up  to  them  to  present  in 
ihe  most  attractive  manner  possible  the  films 
furnished  them. 

"The  few  'independent'  houses  seem  to  be  dy- 
ing a  'natural  death  of  starvation',"  concludes Mr.  Hough. 

THE  ORCHARD  THEATRE,  CHICAGO.     Sam  Levine,  Manager. 

During  the  proceedings,  some  one  in  tne 
council  chambers  shouted  that  indecent  pic- 

tures were  being  shown  at  some  of  the  picture 
houses  of  Duluth.  When  this  man  was  chal- 

lenged to  name  them,  he  had  to  acknowledge 
that  he  had  not  attended  any  such  shows  for 
several  weeks,  but  that  he  had  been  told  that such  was  the  case.  Such  an  individual  as  this 
would  be  a  nice  creature,  when  combined  with 
another  of  his  own  type,  to  have  the  power  to 
determine  what  a  manager  should  do,  or  not  do! 

The  theatrical  men  took  the  general  stand 
that  they  favor  any  move  which  will  prevent 
indecent  or  immoral  shows  or  pictures,  but  that 
they  did  not  want  to  be  put  at  the  mercy  of 
irresponsible  persons.  They  wanted  only  a  fair 
chance  and  desired  to  have  at  least  an  equal 
opportunity  to  defend  themselves,  should  they 
ever  be  brought  into  court.  They  also  main- 

tained that  they  had  heard  absolutely  no  com- plaint of  immoral  shows  or  pictures  in  Duluth. 
What  puzzles  me  most  in  connection  with 

this  whole  matter  is  how  these  good  ladies  of 
Duluth  could  find  any  reason  for  censoring  li- 

censed pictures.  Every  reel  turned  out  is  sub- jected to  such  rigorous  censorship  in  New  York 
by  the  National  Board  of  Censors,  and  in  Chi- 

cago by  the  Chicago  board,  that  it  is  impossible 
for  any  film  to  retain  an  objectionable  scene. 
I  think  if  licensed  exhibitors  in  Duluth,  or  in 
any  other  city  where  such  agitations  are  made, 
would  acquaint  their  home  papers  with  the  facts 
and  get  them  in  turn  to  acquaint  their  read- 

ers with  the  strict  nature  of  the  censorship  to 
which  all  licensed  films  are  subjected  before  re- 

lease, there  would  be  little  room  left  for  local finical  reformers. 
Mr.  Hough  writes  me  that  Thomas  Furniss, 

owner  of  the  Odeum  and  Lyric  in  Duluth,  is  a 
splendid  type  of  the  up-to-date  picture  exhibi- tor; also  that  his  strict  attention  to  detail  in 
both  houses  and  his  enthusiasm  in  the  picture 
business  furnish  a  rare  treat.     "I  have  never 

The  Orchard  theatre,  at  663  North  avenue, 
managed  and  owned  by  Sam  Levine,  has  been 
running  for  over  a  year.  Since  it  was  opened 
nothing  but  straight  pictures  have  been  allow- ed within  its  doors,  Manager  Levine  being  a 
strong  supporter  of  and  believer  in  the  licensed product. 

The  Orchard  is  a  beautiful  theatre,  with  a 
seating  capacity  of  800.  It  cost,  all  told,  lot  and 
building  and  appointments,  $50,000.  It  was 
specially  built  for  a  picture  house  and  has  hand- some interior  decorations  and  an  attractive front. 

Mr.  Levine  is  at  present  engaged  in  the  build- 
ing of  two  more  high  class  picture  houses,  both 

in  Chicago,  in  fine  residence  districts.  Each 
of  the  new  picture  temples  will  cost  about  $75,- 
000,  that  figure  including  the  price  paid  for 
the  ground  space  in  each  case.  Motion  pictures 
will  be  honored  by  furnishing  the  sole  enter- tainment. I  am  thoroughly  confident  that  Mr. 
Levine  will  prove  the  profitableness  of  showing 
motion  pictures  exclusively,  and  I  shall  take 
pleasure,  from  time  to  time,  in  reporting  his 
success. 

Mr.  Levine  is  a  public  spirited  man,  and  was 
second  among  the  number  of  licensed  exhibi- 

tors to  turn  in  a  full  day's  receipts  at  his  Or- chard theatre,  in  aid  of  the  widows  and  or- 
phans of  firemen  who  recently  lost  their  lives. The  amount  donated  was  $125. 

The  Spoor  branch  of  the  General  Film  Co.  is 
at  present  furnishing  the  Orchard  with  a  high 
quality  service. 

Films  as  Crime  Preventives. 
Another  use  to  which  motion  pictures  are 

destined  to  be  put  is  that  of  serving  as  crime 
preventives.  Not  that  they  will  perform  the 
part  of  police  officers,  but  rather  that  of  teach- ers and  advisers. 

Films  that  showed  the  operation  of  the  Ber- 
tillon system  of  identification  were  displayed 

at  the  Chicago  Opera  House,  this  city,  at  a 
private  exhibition  one  day  last  week.  The  pic- tures showing  how  prisoners  are  measured  were 
prepared  by  George  M.  Porteous,  who  in  1889 established  this  method  of  identification  in  the 
United  States.  Chicago  was  the  first  city  to 
adopt  the  Bertillon  system,  and  up  to  ten  years 
ago  the  headquarters  of  the  National  Bureau of  Identification  were  here. 

With  the  completion  of  the  new  city  hall  the 
National  Bureau,  which  now  is  in  Washington, 
D.  C,  will.be  re-established  with  Mr.  Porteous at  its  head. 

The  decision  to  show  the  "Rogue's  Gallery Scene,"  as  it  is  called  by  the  police,  was  made by  Mr.  Porteous  after  consulting  police  opinion 

and  criminologists.  Alphone  Bertillon,  inven- 
tor of  the  system,  indorsed  the  plan  when  vis- ited in  Paris  last  summer. 

While  this  method  of  making  human  descrip- tions is  well  known  throughout  the  world,  the 
actual  performance  has  been  seen  by  compara- tively few,  apart  from  police  and  prison  officials 
and  those  subjected  to  it.  Through  the  mo- 

tion picture  the  general  public  soon  will  be- come familiar  with  its  intricacies. 
The  films  will  be  exhibited  in  large  cities 

with  the  hope  that  they  will  be  witnessed  by 
youthful  lawbreakers  who  will  profit  by  the 
sight  and  mend  their  ways. 

The  pictures  were  watched  by  an  interested 
audience  of  policemen,  detectives  and  others. 
Every  detail  in  the  system  of  measurements was  brought  out. 

"Much  has  been  said  about  the  bad  effect 
upon  chiWren  some  of  the  motion  pictures 
have,"  said  Mr.  Porteous.  "I  hope  these  films will  counteract  such  influence.  These  pictures, 
I  believe,  may  be  the  agents  of  keeping  thou- ( Continued  on  Page  25.) 
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"THE  SIN  UNPARDONABLE" 
A  North  Woods  Drama,  by  Essanay 

JAS.  S.  McQUADE 
REMARKABLE  for  the  realism  of  its  stage 

settings  and  for  the  preservation  through- out of  the  atmosphere  in  which  the  story  is 
laid,  "The  Sin  Unpardonable,"  a  feature  film by  Essanay  that  will  be  released  Jan.  24,  can- not fail  to  commend  itself  to  picture  lovers. 

The  Eastern  stock  company  has  again  proved 
its  claim  to  the  hearty  appreciation  of  all  who 
delight  in  forceful  and  true  to  life  acting,  and 
Producer  McCrae  Webster  has  once  more  de- monstrated the  scenic  wonders  that  can  be 
wrought  indoors,  even  which  such  a  seemingly 
impossible  feat  as  reproducing  a  great  forest 
in  the  Canadian  logging  regions  has  to  be  ac- complished. 

One  could  safely  bet  dollars  to  doughnuts 
that  not  one  out  of  ten  who  view  this  picture 
would  think  otherwise  than  that  the  Essanay 
Company  had  been  in  the  wilds  of  the  Canadian 
forest  region   when   the  scenes  were  enacted. 

with  a  splash  of  something  that  would  have 
shown  black  in  the  pictures.  Then  we  should 
have  had  a  little  more  realism  and  given  no 
chance  to  the  captious  to  find  fault.  Again,  in 
the  closing  scene,  the  maudlin  sentiment  ex- pressed when  the  false  friend  takes  the  hand 
of  the  woman  whom  he  had  insulte:!,  and  that 
of  the  husband  and  friend  whom  he  had  be- 

trayed, and  joins  them,  one  cannot  help  hav- 
ing a  strong  revu'sion  of  feeling.  One  feels that  our  friend,  Jim  Scott,  the  hardy  young 

logger,  husband  and  father,  lacks  in  manhood 
to  permit  it.  One  would  rather,  naturally, 
expect  another  killing.  Furthermore,  the  in- cident antagonizes  the  title  of  the  film. 

The  Story  of  the  Film. 
Young  Jim  Scott,  his  wife,  Martha,  and  two 

children  are  living  happily  in  their  humble  log 
cabin,  in  a  logging  region  in  the  North  Can- 

by  the  deathgrip  of  Jim  and  is  left  for  dead. 
The  horror  of  his  crime  comes  home  to  Jim 
with  fearful  force,  and  he  flees  from  the  scene and  arrives  home  stricken  with  remorse, 
fession  is  that  he  must  make  his  get-away  at 

His  wife's  first  thought  on  hearing  his  con- 
once.  While  she  is  engaged  in  packing  a  few- 
necessaries  in  a  carpet  bag,  both  wife  and  hus- band hear  a  knock  at  the  door.  The  door  opens 
and  there  stands  the  figure  of  Joe  Taylor,  or  his 
ghost.  Affrighted  and  horrified  Jim  walks  slow- ly towards  the  apparition,  and  by  touch  knows 
that  he  is  indeed  confronting  flesh  and  b'ood. Joe  has  returned  to  ask  forgiveness.  Hus- band and  wife  grant  him  his  request  and  he 
goes  out  into  the  great  wilds  of  the  forest. 

USED   MOTION    PICTURES  TO   SHOW  DAN- 
GERS. 

Dr.  C.  O.  Probst,  secretary  of  the  Ohio  state 
board  of  health,  as  the  operator  of  a  motion 
picture  entertainment,  was  a  feature  of  the 
state  agriculture  convention  held  in  Columbus 
last  week.  It  was  given  in  the  auditorium  of 
the  Chamber  of  Commerce  building,  where  all 
the  sessions  of  the  convention  were  held. 

This  feature  of  the  convention  was  for  in- 
struction as  well  as  entertainment,  and  was  in 

THE  UNTRUE  FRIEND. FORGIVEN. 
SCENES  FROM  ESSANAY  DRAMA  "THE  SIN  UNPARDONABLE. 

There  is  such  a  depth  and  expansiveness  to 
these  forest  glimpses,  with  such  wealth  of  de- 

tail— horses  dragging  logs,  loggers  carrying 
them  and  cutting  down  giant  trees,  a  real  primi- tive log  cabin,  with  both  interior  and  exterior 
views  of  the  most  convincing  type,  etc. — that even  the  most  experienced  woodsman  might  be 
deceived  and  take  for  Nature's  own  handiwork. The  careful  eye  will  observe  that  everything 
in  the  log  cabin,  in  the  shape  of  furniture,  has 
been  fashioned  on  the  spot,  just  the  same  as 
the  logs  that  form  the  walls.  Not  a  trace  of 
the  civilized  article  can  be  found,  unless  one 
considers  knives,  forks,  plates,  etc.  And  the 
men,  and  the  one  woman  in  the  story,  faith- fully reflect  in  their  coarse  garb  the  simple  life 
of  those  who  dwell  in  the  vast  forest  solitudes. 

I  was  struck  by  the  close  attention  paid  to 
the  accurate  reproduction  of  the  manners  and 
customs  of  the  men  and  women  who  live  in 
such  regions.  At  table,  in  the  log  cabin,  for 
instance,  where  the  master  of  the  house  is  en- 

tertaining a  friend  at  dinner,  he  does  not  help 
him  to  meat  in  the  usual  fashion.  He  passes 
him  the  platter,  on  which  the  entire  meat  for 
the  meal  is  placed,  and  lets  him  help  himself, 
after  which  it  is  returned  by  the  guest  to  the host. 

There  are  two  weak  spots  in  this  film,  from 
my  point  of  view,  which  reveals  fine  photo- 

graphy throughout.  One  of  these  is  in  the 
struggle  between  the  husband  and  his  false 
friend,  where  life  and  death  are  involved. 
Neither  man  has  a  mark  on  his  face  at  the 
close  of  the  fierce  grapple,  not  even  the  false 
friend  who  has  been  left  for  dead.  It  would 
have  been  easy  during  the  scuffling  and  roll- 

ing for  each  to  have  daubed  the  other's  face 

adian  woods.  One  day  Jim  meets  Joe  Taylor, 
an  o'd  time  friend,  unexpectedly  in  the  forest. 
The  latter  is  also  engaged  in  getting  out  logs 
in  a  camp  near  by.    Jim  invites  Joe  to  dinner. 

On  arriving  at  the  cabin  and  as  introduc- 
tions are  in  order,  we  can  see  from  the  pic- tures that  .Tee  and  Martha  have  been  acquainted 

in  the  past,  that  they  may  have  been  sweet- hearts. We  can  see  also  that  Jim,  the  hus- 
band, is  ignorant  of  any  former  meeting  be- tween his  wife  and  his  friend. 

Jim  goes  out  to  get  a  pail  of  water,  and 
we  see  Joe  attempting  to  kiss  his  wife  during 
his  absence.  Joe  is  repulsed,  but  not  conquered. 
Next  morning,  after  Jim  has  left  for  work,  we 
catch  sight  of  Joe  asking  Martha  for  a  drink 
of  water  as  he  is  passing  the  cabin.  She  goes 
in  to  fill  the  dipper,  and  Joe  watches  her  with libidinous  eye  as  she  does  so. 

On  her  return  and  after  Joe  has  drained  the 
water,  he  seizes  her,  and  after  great  resistance 
succeeds  in  kissing  her.  Martha's  pure  soul revolts  at  the  indignity  and  later  on,  in  the 
evening,  when  her  husband's  kiss  has  recalled the  insult  of  the  morning,  she  reveals  to  him 
the  cause  of  the  tear  traces  which  he  has  de- 

tected on  her  cheeks.  Jim,  despite  his  wife's entreaties,  seizes  an  axe  and  rushes  off  to 
avenge  himself  on  his  false  friend. 

Dawn  is  almost  breaking  when  he  discovers 
the  object  of  his  search.  As  soon  as  Joe  Taylor 
catches  sight  of  the  intruder  he  knows  that 
his  offense  has  been  exposed  and  seizing  a 
rifle  he  aims  to  kill.  Jim  throws  the  barrel  up 
with  his  axe  handle  and  the  bullet  goes  sky- 

ward. Then  he  flings  the  axe  away  from  him, 
and  both  men  engage  in  a  to-the-death  battle 
with  Nature's  own  weapons.     Joe  is  strangled 

line  with  Dr.  Probst's  work  for  the  prevention 
of  tuberculosis.  It  was  directed  against  the 
general  communication  of  diseases  through  the 
handling  of  milk. 

He  secured  for  the  occasion  the  Edison  film 
which  showed  many  of  the  dangerous  things  that 
happen  to  milk  where  its  couise  from  the  cow 
to  the  consumer  is  not  carefully  supervised  by 
some  sanitary  tribunal.  The  machine  and  at- tendant were  secured  for  this  occasion  from  a 
local  motion  picture  house. 

McGURTY  cV   MURPHY  BUILDING  NEW 
HOUSE. 

Hugh  McGurty  and  Martin  Murphy,  of  Bra- 
zil, Ind.,  who  purchased  the  fixtures  of  Fast  & 

Son,  as  well  as  the  lease  on  the  building,  are 
now  converting  the  building  into  a  first-class 
photoplay  theatre.  The  house,  when  completed, 
will  be  a  model  little  picture  palace,  and  will 
contain  all  the  conveniences  of  the  large  city 
theatres.  The  lobby  will  be  especially  attractive. 
It  is  expected  that  the  house  will  be  opened  in 
about  two  weeks. 

"The  Irish  Honeymoon 

For  St.  Patrick's  Week 



10 THE    FILM  INDEX 

Playing  the  Pictures 

By  Clyde  Martin 

MACON,  GA. TO  HAVE  A 
NEW  PHOTOPLAY  HOUSE 

N  the  Index  for  January  14,  under  the  head- 
T  ing  of  Letters  to  the  Editor,  there  was 
1  printed  a  letter  from  Mr.  Guy  H.  Phillips,  a 
piano  player  and  leader  of  a  four-piece  orches- tra in  the  little  town  of  New  London,  Conn.  It 
seems  that  Mr.  Phillips  does  not  agree  with  me 
when  I  say  "no  orchestra  can  play  the  pictures 
properly."  It  is  human  nature  to  stick  up  for 
your  own  line  of  work,  but  we  must  admit  that 
if  the  larger  picture  houses  over  the  country  are 
taking  out  the  orchestra  and  putting  in  piano 
and  drums,  and  if- you  will  study  the  conditions 
in  the  most  of  the  houses  that  have  made  the 
change,  you  will  find  it  was  not  done  to  cut  ex- 

penses, but  to  improve  the  show.  There  are  a 
few  picture  houses  that  still  employ  orchestras, 
but  in  most  cases  you  will  find  it  is  more  for  a 
"bally-noo"  than  actual  picture  work. 

To  quote  a  few  lines  from  the  letter  in  ques- 
tion, Mr.  Phillips  says: 

I  am  pianist  and  leader  of  an  orchestra  in  the  New Orpheum  Theatre,  located  at  New  London,  Conn.  There are  four  of  us  in  the  bunch,  violin,  cornet,  piano, 
drums,  and  if  any  one  will  produce  any  four  men  that will  make  more  music  or  follow  pictures  better  than 
we  do — well,  they  have  got  to  show  me. 

"I  have  been  in  the  theatrical  business  23  years,  and have  men  around  me  in  the  pit  that  have  had  nearly 
that  amount  of  experience,  so  naturally  feel  that  we are  all  there. 
"The  piano  and  drums  are  all  right,  but  that  pian- ist does  not  live  that  can  raise  or  lower  the  emotions 

of  an  audience  as  can  a  good  violinist.  Take,  for  in- 
stance, "Pharoah,  or  Israel  in  Egypt."  bv  Gaumont. How  many  pianists  would  have  the  following  pieces 

of  music  up  their  sleeve  ready  to  drop  it  out  at  mo- 
ment's notice:  Beethoven's  "Moonlight  Sonata."  Gou- nod's "There  Is  a  Green  Hill  Far  Away,"  "The  Pil- 
grim's Chorus,"  by  Wagner.  All  of  these  were  used by  us  in  connection  with  this  picture.  Then  again, how  many  picture  house  pianists  will  you  find  that  are capable  of  playing  this  class  of  music?  You  will  find a  great  many  of  them  start  a  picture  with  one  tune 

and  finish  with  it,  no  matter  what  changes  take  place in  the  action  of  the  picture. 
Now,  if  it  were  possible  for  him  to  visit  our  town of  19,000  people  here  in  old  Connecticut  and  hear  the 

bunch  in  the  Orpheum,  I  think  he  would  reverse  his 
decision  in  regards  to  the  motion  picture  house  or- chestra. Our  music  does  not  stop  from  the  time  a 
picture  goes  on  the  screen  until  it  is  finished,  and  my men  are  so  thoroughly  conversant  with  my  ways  that 
I  can  stop  them  on  the  dot,  and  go  into  an  entirely different  movement  of  tune  without  the  loss  of  a  sin- 

gle measure.  They  are  acquainted  by  memory  with all  the  standard  music,  as  we  make  a  specialty  of memorizing  the  music  that  we  play. 
Now,  I  hope  what  I  have  said  in  the  first  Dart  of 

my  letter  will  not  cause  any  hard  feeling  with  my 
worthy  Brother  Pianist,  as  it  was  written  in  the  spirit 
of  self-defense  as  it  were,  and  also  of  the  men  that  1 have  working  with  me. 

Now,  to  begin  with,  Mr.  Phillips,  you  say,  "the 
pianist  does  not  live  that  can  raise  or  lower  the 
emotions  of  an  audience  as  can  a  good  violinist." 
I  disagree  with  you,  I  believe  the  definition  of  a 
good  pianist,  or  a  good  violinist,  means  a  letter 
perfect  musician.  But  a  real  picture  musician 
means  something  more  than  this,  he  must  cre- 

ate, he  must  have  a  sympathetic  touch  and  must 
master  expression,  then  you  no  longer  have  a 
"good"  musician,  he  becomes  a  genius.  If  you 
have  such  a  person  in  your  orchestra  you  should 
consider  yourself  fortunate,  for  they  are  few 
and  far  between. 

Then  you  ask,  "how  many  pianists  would  have 
such  classic  selections  as  Beethoven's  'Moonlight 
Sonata,'  Gounod's  'There  Is  a  Green  Hill  Far 
Away,'  or  Wagner's  'Pilgrim's  Chorus'  up  their 
sleeve  ready  to  drop  it  at  a  moment's  notice?" 

May  I  ask  you  "how  man  orchestras  can  do 
the  same?" Nov.*,  Mr.  Phillips,  in  regard  to  your  letter 
causing  any  hard  feeling,  I  assure  you,  on  the 
contrary,  it  has  given  me  great  pleasure  to  hear 
of  such  a  bunch  of  musicians.  If,  as  you  say, 
your  orchestra  "plays  the  picture"  and  you  do 
not  stop  playing  from  the  time  the  picture  starts 
until  the  finish,  and  they  play  all  standard  music 
by  memory,  you  should  never  write  any  letters 
in  the  "spirit  of  self-defense,"  you  don't  have  to, 
you  are  in  a  class  of  your  own  with  no  possible 
means  of  anyone  taking  the  honor  from  you. 
Pardon  the  liberty  I  take,  Mr.  Phillips,  but  let 
me  suggest  that  you  look  to  larger  fields,  for  a 
town  of  19,000  is  entirely  too  small  to  keep 
genius  hidden  from  the  world.  C.  M. 

W.  B.,  of  Memphis,  Tenn.,  asks:  "If  you  have a  picture  where  either  classic  or  popular  music 
is  appropriate,  which  do  you  use?" 

Answer. — I  have  found,  Mr.  "B,"  that  in  play- 
ing dramatic  pictures,  nine  out  of  ten  can  be 

accompanied  by  either  classic  or  popular  music, 
and  as  a  rule  I  use  the  latter.  I  believe  you  will 
find  that  the  average  picture  audience  will  ap- 

preciate popular  music  during  the  showing  of  :i 
picture,  more  than  they  do  classic  music,  al- 

though you  will  find  that  the  location  of  your 
theatre  and  its  surroundings  have  a  great  deal 
to  do  with  it.  If  your  house  is  catering  to  the 
working  class  of  people,  I  would  advise  you  to 
give  them  very  little  classic  music,  you  can  get 
as  much  expression  out  of  such  pieces  as  "The 
Garden  of  Roses"  or  anything  in  that  line  of 
popular  music  and  the  audience  will  know  what 
you  are  playing.  The  name  of  the  selection  you 
are  using  in  some  certain  scene  has  a  great  deal 
to  do  towards  arousing  the  interest  of  your  au- 

dience, but  it  must  be  something  that  they  are 
familiar  with,  so  they  can  get  the  drift.  Would 
like  to  hear  from  you  again. 

N.  B.  H.,  of  Kansas  City,  Mo.,  asks:  "Can  you. 
tell  me  of  anyone  that  can  use  a  picture  play- 

er?" 

Answer. — In  last  week's  article,  Mr.  "H.."  I answered  a  similar  question.  I  am  not  running 
a  booking  agency.  If  you  are  a  picture  player 
there  is  no  excuse  for  your  being  idle. 

I  have  a  great  many  interesting  letters  and 
suggestions  on  file  that  will  eventually  be  used 
in  my  column  and  I  know  that  some  of  them 
will  prove  a  help  to  the  musicians  and  readers  of 
the  Index.  There  is  nothing  like  working  in 
harmony,  if  you  see  some  good  point  that  can 
be  worked  up  in  any  of  the  tate  releases,  just 
drop  me  a  line  and  I  assure  you  it  will  be  ap- 
preciated. 
ANOTHER  BIG  HOUSE  FOR  LOS  ANGELES. 

Negotiations  have  just  been  closed  with  R.  W. 
Woodley,  of  Los  Angeles,  Cal.,  the  former  pro- 

prietor of  the  Optic  photoplay  theatre  on  South 
Broadway,  for  another  first  class  house,  to  be 
erected  at  No.  r>33  South  Main  street.  The 
house  will  have  a  seating  capacity  of  about  900. 
It  is  reported  that  the  rental  consideration  will 
be  $40,000. 

J.  B.  Melton  Will  Build  New  Theatre  on  Cherry 
Street  in  the  Near  Future— Will  Be  Called 

"The  Palace" 
According  to  the  Macon  Telegraph,  Macon, 

Ga.,  is  going  to  have  another  first-class  photo- 
play theatre.  The  proposed  new  house  will  be 

built,  owned  and  managed  by  J.  B.  Melton,  who 
is  said  to  be  one  of  the  best  known  photoplay 
promoters  in  the  South.  The  following  is  taken 
from  The  Macon  Telegraph: 
Learning  of  the  probability  of  a  new  picture  thea- tre, a  representative  of  The  Telegraph  sought  J.  B. 

Melton,  the  well-known  shadow  show  manager,  in  re- 
gard to  the  facts.  Mr.  Melton  talked  verv  optimis- tically about  the  project. 

"Do  you  really  intend  to  establish  another  picture theater?"  interrogated  The  Telegraph  man. 
"Yes,  sir,  most  positively  I  do,"  replied  Mr.  Melton, "and  it  is  going  to  be  one  of  the  most  elaborate  in  the country  in  point  of  fixtures  and  equipment.  Only  the 

most  approved  and  entertaining  features  will  be  shown at  this  place,  and  the  specialties  presented  will  be 
the  best  that  money  and  experience  can  procure." "Where  will  vou  locate  the  contemplated  show 

place?" 

"Next  to  McClure's  novelity  store,  G20  Cherry  St., 
and  it  will  bear  the  name  of  'The  Palace.'  and  will carry  out  in  furnishings  the  fullness  of  the  meaning. 
No  expense  will  be  spared  in  making  The  Palace  the most  attractive  in  the  country,  and  to  this  end  the 
most  skilled  architects  have  been  employed  to  pre- sent plans,  which  will  be  put  into  execution  by  the best  mechanics.  This  enterprise  is  backed  by  men 
who  can  furnish  ample  capital — half  a  million,  if  nec- essary. The  Palace  will  have  a  seating  capacity  of 50O.  The  front  of  the  theatre  will  be  a  dream  of  art, and  will  cost  alone  something  like  $4,000. 

"I  spent  sometime  in  Chicago,  Cincinnati  and  other large  cities  looking  over  many  of  the  largest  picture shows  of  the  North  and  East,  getting  ideas  and  plans, which  will  aid  me  in  making  The  Palace  eoual  to 
the  best  and  second  to  none." "Will  you  have  the  sole  management  of  The  Pal- ace?" was  asked  of  Mr.  Melton. 
"Most  assuredly,"  he  replied  with  added  emphasis. 

"Every  detail,  great  or  small,  will  be  under  my  per- sonal direction.  I  think  you  and  the  Macon  public will  agree  that  I  gave  to  the  patrons  of  picture  shows one  of  the  cleanest,  most  wholesome  shows,  with  par excellent  features,  at  the  old  Palace,  Macon  people were  ever  favored  with,  and  I  am  going  to  exceed  even 
that  in  the  new  Palace — even  surpass,  if  possible,  the most  sanguine  expectations,  and  gratify  the  most  fas- tidiously exacting  critic. 
"The  Palace,  you  can  rest  assured,  will  be  a  pride and  an  ornament  to  Macon,  presenting  at  all  times clean,  refined  and  educational  features. 
"You  can  also  say  that  in  addition  to  all  the  feat- ures named  there  ample  lavatories  and  rest  rooms  will 

be  provided  for  the  ladies  and  children— a  departure possessed  by  no  other  picture  show  in  this  part  of  the 

country." 
Mr.  Melton  is  one  of  the  best  known  picture  pro- moters in  the  South,  whose  successful  career  is  well known  to  the  Macon  public,  and  who  wish  him  every measure  of  success. 

WILL  WATCH  TRUANT  YOUTHS. 
Motion  picture  theatre  managers  of  Tacoma 

Wash.,  met  Friday  afternoon,  Jan.  6,  to  form 
an  organization.  One  object  will  be  an  agree- 

ment to  do  away  with  banners,  signs  and  posters 
advertising  pictures  showing  crime  and  immor- 

ality. Another  will  be  to  co-operate  with  the 
probation  officer  in  watching  truant  youths. 
Among  those  who  will  be  in  the  organiza- 

tion will  be  Managers  Hoyt  and  Cohen,  of  the 
Scenic;  Fitzhenry,  of  the  Palace,  Lyric  and  Ma- 

jestic; MoXeish,  of  the  Coast  and  Bijou;  Davis, 
of  the  Shell;  Reiber,  of  the  Arcade;  Burdelson, 
of  the  Vaudette,  and  Neis,  of  the  Circuit. 

Work  on  the  new  photoplay  theatre  on  Main  street, 
Passaic,  N.  J.,  is  being  rushed.  The  house  was  to  have 
been  completed  by  the  first  of  January. 
William  G.  Cummins  has  purchased  from  Elmer  E. 

De  Gray  the  Grand  photoplay  theatre  at  Chicopee Falls,  Mass. 

"The  Irish  Honeymoon' 
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On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 
By  J.  H.  Hallberg 
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SUMMARY  OF  ELECTRICAL  TALK  NO.  21.— Flam- ing arc  lamps  are,  as  a  general  rule,  the  cheapest  and most  efficient  illuminating  medium  for  the  exterior of  motion  picture  theatres. 
Electric  signs  can  be  used  to  advantage  in  some cases,  but  are  generally  too  expensive  and  are,  in  most instances,  unnecessary. Incandescent  decorative  lamps  in  front  of  a  theatre 

are  attractive,  but  too  expensive  to  install  and  oper- ate, and  are  not  generally  necessary. 
Simple  and  artistic  electric  fixtures  preferably  few in  number,  make  good  form  of  illumination  for  the 

lobby  of  a  motion  picture  theatre. 

"ELECTRICAL  TALK"  No.  22 
The  Selection  of  Electric  Fixtures  and  Lamps 

for  Motion  Picture  Theatres  (Continued). 
Having  considered  the  exterior  and  lobby 

lighting  of  motion  picture  theatres  in  our  last 
"Electrical  Talk,"  we  will  now  discuss  the  in- 

terior lighting. 
The  motion  picture  theatre  is  essentially  a 

dark  place,  which  outside  of  a  limited  amount  of 
illumination  requires  very  seldom  any  great 
amount  of  light.  It  is,  of  course,  understood  that 
where  vaudeville  (which  should  have  no  place 
in  a  first-class  motion  picture  theatre)  is  used, 
it  may  be  necessary  to  provide  a  considerable 
amount  of  general  illumination,  but  under  nor- 

mal conditions  a  motion  picture  theatre  confined 
to  the  exhibition  of  pictures,  and  illustrated 
songs,  needs  only  a  fair  amount  of  gen- 

eral illumination  in  order  to  enable  the  proper 
discharge  of  the  audience  at  the  end  of  the  per- 
formance. 

It  is  well  to  provide  sufficient  subdued  illu- 
mination during  the  entire  time  the  theatre  is 

open  to  enable  anyone  to  find  a  seat  while  the 
picture  is  on  the  screen.  When  pictures  were 
first  put  in  theatres,  it  was  thought  necessary  to 
have  the  house  absolutely  dark  excepting  for  a 
few  exit  lights,  but  the  tendency  of  to-day  is  to 
have  the  house  partly  lighted  all  the  time.  This 
necessity  for  illumination  during  the  time  the 
picture  is  shown,  calls  for  proper,  and  in  some 
instances  skillful  application  of  lamps,  in  order 
not  to  interfere  with  the  picture,  and  at  the 
same  time  give  a  fair  amount  of  general  il- 
lumination. 

Many  proprietors  have  made  the  mistake  of 
equipping  their  theatre  with  rows  of  incandes- 

cent lamps  in  the  ceiling  of  the  auditorium,  and 
in  some  instances,  I  have  observed  the  entire 
frame  for  the  screen  outlined  with  incandescent 
lamps.  These  installations  are  not  only  expen- 

sive to  install  and  to  operate,  but  they  are  in  most 
instances  unsightly,  unless  very  carefully  ar- 

ranged on  specially  constructed  and  ornamental 
ceilings.  There  can  be  nothing  more  offensive 
to  the  eye  than  to  have  the  picture  disappear 
from  the  screen  and  then  have  the  screen  il- 

luminated by  incandescent  lamps  placed  on  the 
frame.  This  arrangement  gives  a  brilliant  dis- 

play of  light  which  is  disagreeable  and  besides  it 
causes  the  pupil  of  the  eye  to  contract,  so  that 
when  the  picture  is  put  on  again,  it  takes  the 
eye  quite  sometime  to  adjust  itself  to  the  sud- 

den darkness  and  to  the  much  milder  light  on 
the  screen  when  the  picture  is  put  on.  It  is 
only  natural  that  this  method  takes  away  from 
the  effect  of  the  picture  at  least  for  some  time, 
after  it  is  put  on  and  should,  therefore,  be 
avoided  as  much  as  possible. 

The  general  illumination  of  the  auditorium 
can,  of  course,  be  had  in  many  different  ways. 

Fixtures  and  lamps  costing  from  a  few  dollars 
each  to  $100  each,  may  be  put  in  at  the  option 
of  the  owner,  but  why  should  a  great  amount  of 
money  be  expended  for  the  purpose  of  ceiling 
lighting  when  it  is  not  required  in  a  first-class 
motion  picture  theatre  at  any  time  excepting 
during  the  short  space  of  time  the  theatre  is 
being  filled  or  at  the  end  of  the  performance  in 
the  evening  when  the  audience  passes  out.  Great 
expense  for  the  general  illumination  of  a  motion 
picture  theatre  is  in  most  cases  not  warranted. 
I  now  call  your  attention  to  Figure  43  in  "Elec- 

trical Talk"  No.  19,  where  you  will  find  a  num- 
ber of  electric  outlets  designated  as  follows: 

E  are  exit  lamps,  which  in  the  cheaper  the- 
atre may  be  ordinary  incandescent  lamps  of  2 

or  4  candlepower,  colored  red.  In  the  more 
expensive  theatres  special  signs  may  be  pro- 

vided over  each  exit  consisting  of  a  metal  box 
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having  the  words  "Exit"  in  letters  4  to  6  inches 
high,  with  the  outline  of  a  hand  pointing  to  the 
location  of  the  Exit,  if  necessary,  as  illustrated 
in  the  accompanying  Figures  49  and  50. 

S.  are  brackets  which  may  be  of  any  suitable 
design,  for  instance,  like  Figure  47,  which  is 
about  the  simplest  and  cheapest  type  available 
for  the  purpose.  More  elaborate  fixtures  can  be 
put  in  if  necessary.  Figure  47  with  25  watt 
Tungsten  lamp  will  answer  for  all  general  pur- 

poses, and  it  is  well  to  have  the  side  lights  of 
the  combination  gas  and  electric  type  so  that  in 

case  of  failure  of  the  electric  current,  the  gas 
burners  can  be  lighted  in  a  few  moments. 

T.  are  the  ceiling  outlets.  Fixtures  for  these 
can  be  of  a  design  similar  to  Figures  45  and  46 
illustrated  in  "Electrical  Talk"  21,  consisting of  an  ordinary  pendant  or  celling  fixture  in  the 
socket  of  which  may  be  supported  a  large  Tung- 

sten lamp  varying  in  size  from  60  to  250  watts, 
as  may  be  required.  These  fixtures  can  be 
equipped  with  the  ordinary  glass  shade  or  a  more 
ornamental  dome  shade  can  be  put  on,  making 
the  installation  simple,  but  at  the  same  time 
substantial,  efficient  and  attractive. 

For  the  piano  a  suitable  fixture  with  4  can- 
dle-power lamp  is  sufficient  and  a  design  some- thing similar  to  Figure  48  standing  on  top  of 

the  Upright  Piano,  having  its  shade  adjusted  to 
throw  the  light  on  the  sheet  music,  is  very  desir- 

able. No  make-shift  should  be  allowed  for  a 
piano  lamp,  because  it  is  important  that  as  lit- 

tle light  as  possible  be  reflected  or  within  the 
vision  of  the  audience. 

The  subdued  illumination  during  the  time 
the  picture  is  on  the  screen  can  be  secured  from 
special  brackets  or  fixtures  provided  with  very 
deep  cone  shades  or  other  suitable  reflectors, 
which  will  allow  the  light  to  be  thrown  in  any 
direction  desired,  but  under  no  circumstances 
must  this  light  be  directed  against  the  screen, 
nor  against  the  audience. 

I  illustrate  herewith  a  few  different  types  as 
follows:  Figure  51,  which  may  be  a  simple 
pendant  fixture  with  a  socket  having  a  25  watt 
Tungsten  lamp  provided  with  a  very  deep  cone 
shade.  This  fixture  will  throw  the  light  down- 

ward and  the  depth  of  the  cone  shade  as  well 
as  its  narrow  angle  will  practically  conceal  the lamp. 

Figure  52  is  similar  to  Figure  51,  but  in  this 
case  the  cone  shade  is  reversed,  and  of  wider 
angle  allowing  the  light  to  be  reflected  against 
the  ceiling,  which  gives  a  very  nesirable  general 
illumination  while  the  picture  is  being  exhibited. 

Figure  53  is  a  side  bracket,  which  may  be  in- 
stalled in  place  of  bracket  S  on  Figure  43  "Talk" 

No.  19  or  these  brackets  may  be  installed  in  ad- 
dition to  the  regular  side  bracket  fixtures  used 

for  general  illumination. 
Figure  54  gives  a  side  view  of  bracket  Fig- 

ure 53  and  illustrates  how  the  light  may  be  re- 
flected against  the  wall  giving  a  soft  and  dif- fused illumination. 

The  25-watt  Tungsten  lamps  used  in  Figures 
51,  52,  53  and  54  may  be  colored  to  suit  the 
ideas  of  the  manager.  I  have  found  lamps  col- 

ored green  or  amber  give  the  best  results. 

SUMMARY. 

Unless  the  ceiling  of  a  theatre  is  of  ornamen- tal and  artistic  design  it  is  not  good  practice  to 
install  groups  or  rows  of  incandescent  lamps  for 
general  illumination  of  a  theatre.  Simple  pend- 

ant fixtures  with  large  Tungsten  lamps  with  a 
suitable  reflector  or  shade  are  preferable  and 

proper. Do  not  put  incandescent  lamps  on  the  frame 
of  the  motion  picture  screen. 

Use  a  piano  lamp  of  proper  design  to  confine 
the  rays  of  the  light  to  the  sheet  music. 

If  possible  use  combination  gas  and  electric 
fixtures  for  the  side  lights. 

Install  a  limited  number  of  lamps  for  general 
illumination  while  the  picture  is  being  exhibited, 
but  take  care  that  the  light  rays  from  the  lamps 
are  confined  to  given  directions  and  the  illumi- 

nation from  these  must  never  strike  the  screen 
nor  be  within  direct  vision  of  the  audience. 

In  our  next  "Electrical  Talk"  we  will  discuss 
the  "electric  arc." 
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PICTURE  SHOWS  SALOONS'  RIVAL 

So  Understands  Mrs.  W.  E.  Bramhall,  of  St.  Paul's, 
"The  Know  Your  City  Club" -Would  Do 

Away  With  Dance  Halls 
The  dance  hall  evil,  as  it  exists  in  St.  Paul, 

Minn.,  the  penny  parlor  shows,  and  the  photo- 
play theatres,  were  discussed  recently  by  The 

Know  Your  City  club,  which  met  at  the  Y.  W. 
C.  A.  rooms,  East  6th  st. 

Mrs.  W.  E.  Bramhall,  who  with  several  other 
clubwomen  made  personal  visits  to  the  photo- 

play shows  in  St.  Paul  opened  the  discussion 
with  a  paper  on  "Amusement  Halls." 

"The  dance  hall,"  said  Mrs.  Bramhall,  "is a  serious  menace  to  our  moral  and  social  life. 
We  hear  a  great  deal  about  winerooms,  but 
the  dance  hall  feeds  the  wineroom.  If  the 
dance  halls  could  be  closed  then  the  winerooms 
would  be  frequented  only  by  abandoned  women, 
amd  would  not  be  a  temptation  to  young  girls. 

Mrs.  Bramhall  told  of  her  visit  with  other 
clubwomen  to  the  photoplay  theatres,  and  of  a 
conference  with  the  manager,  who  books  the 
pictures  for  these  several  theatres.  The  club- 

women learned  that  the  motion  pictures  are 
often  travelogues,  both  instructive  and  enter- 

taining, and  that  the  theatres  in  wh'ch  the  pic- tures are  shown  were  tastefully  fitted  up  and 
generally  attractive.  "The  picture  show.  I  am 
told,"  said  Mrs.  Bramhall,  "is  the  saloon's  great- est rival;  young  men  who  formerly  went  to  the 
saloon  for  recreation  now  find  amusement  in 
these  picture  shows. 

"I  understand,  however,  that  tney  are  adding 
vaudeville  numbers  to  the  entertainment,  and 
unless  these  are  carefully  censured  they  are 
likely  to  become  harmful.  In  St.  Paul  the  only 
censorship  of  these  theatres  lies  with  the  po- 

lice, and  I  know  that  Chief  O'Connor  is  care- ful, and  that  he  has  closed  some  of  the  offensive 
pictures.  But  police  censorship  is  not  always 
adequate,  and  in  some  cities  it  is  supplemented 
by  censorship  of  a  purity  association.  If  such 
an  association  was  composed  of  broad-minded 
people  it  might  help  in  keeping  such  entertain- 

ments in  check." 
Mrs.  Bramhall  said  she  believed  that  the 

establishment  of  amusement  halls  in  each  of 
the  city  wards,  where  young  people  may  dance 
and  have  other  wholesome  amusements  without 
too  Puritanical  restriction,  would  go  a  long  way 
toward  curing  the  dance-hall  evil. 

She  also  said  that  St.  Paul  never  had  but 
one  penny  parlor,  and  that  went  out  of  busi- 

ness several  months  ago. 
Miss  Emma  Larson,  the  playground  associa- 

tion's clerk,  gave  an  interesting  address  with map  illustrations  on  the  St.  Paul  playgrounds. 

DETROIT  EXHIBITORS  HOLD  BANQUET. 
About  fifty  members  of  the  Detroit  Moving 

Picture  Exhibitors  Association  attended  the  first 
annual  banquet  of  the  association,  which  was 
held  in  the  Burns  hotel  on  the  night  of  Jan- 

uary 5th.  After  several  addresses,  pertaining 
to  the  work  of  the  association  and  what  had 
been  accomplished  during  the  year,  the  follow- 

ing officers  were  elected:  Thomas  Lynch,  presi- 
dent, and  Thomas  Soot,  booking  agent. 

From  the  reports  made,  the  organization  has 
accomplished  many  good  features  during  the 
past  year,  and  have  given  the  theatre  going 
public  many  advantages.  The  work  is  highly 
appreciated  and  it  is  hoped  that  it  will  continue 
to  win  favor  by  all  those  interested  in  the 
organization. 
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MIDNIGHT,  without  darkness,  without  stars! Midnight,  and  the  unwearied  sun  stood, 
yet  visible  in  the  heavens,  like  a  victorious 

king  throned  on  a  dais  of  royal  purple  bor- 
dered with  gold.  The  sky  above  him — his  can- 

opy— gleamed  with  a  cold,  yet  lustrious  blue, while  across  it  slowly  flitted  a  few  wandering 
clouds  of  palest  amber,  deepening  as  they  sailed 
along  to  a  tawny  orange.  A  broad  stream  of 
light  falling,  as  it  were,  from  the  centre  of 
the  magnificent  orb,  shot  lengthwise  across  the 
Altenfjord,  turning  its  waters  to  a  mass  of 
quivering   and    shifting   color   that  alternated 

SCENE  FROM  SELIG'S  "THELMA." 
from  bronze  to  copper;  from  copper  to  silver 
and  azure.  The  surrounding  hills  glowed  with 
a  warm,  deep  violet  tint,  flecked  here  and  there 
with  touches  of  bright  red,  as  though  fairies 
were  lighting  tiny  bonfires  on  their  summits. 
Away  in  the  distance  a  huge  mass  of  rock  stood 
out  to  view,  its  rugged  lines  transfigured  into 
ethereal  loveliness  by  a  misty  veil  of  tender 
rose  pink— a  hue  curiously  suggestive  of  some other  and  smaller  sun  that  might  have  just  set. 
Absolute  silence  prevailed.  Not  even  the  cry 
of  a  sea-mew  or  kittiwake  broke  the  almost 
deathlike  stillness — no  breath  of  wind  stirred 
a  ripple  on  the  glassy  water.  The  whole  scene 
might  well  have  been  the  fantastic  dream  of 

MOTION  PICTURES  AIMING  HIGH 

Biograph  Stars  Are  Also  Well  Received  by  California People 

From  the  manner  in  which  the  Biograph 
company  players  were  received  by  the  Califor- 
nians,  gives  evidence  that  photoplay  actors  are 
the  real  thing  with  the  people  of  the  Pacific 
Coast.  The  following  is  am  article  from  the 
Los  Angeles  Times: 
D.  W.  Griffith  and  R.  H.  Hammer,  managing  of- ficials of  the  American  Biograph  Company,  arrived  at 

the  Alexandria  Jan.  3  from  New  York.  They  brought 
with  them  sixty  actors,  who  will  remain  three  or  four months.  These  are  only  principals  for  the  roles  of  the 
motion  picture  drama.  All  of  the  minor  parts  will be  taken  by  local  talent. 
Among  other  actors  who  came  are  Wilifred  Lucas, 

leading  man  for  two  seasons  in  "The  Chorus  Lady;" Grace  Henderson,  for  a  number  of  years  one  of  the 
principal  supports  of  Maud  Adams;  Vernon  Clarger, 
heavy  man  with  Robert  Edeson,  and  Stephani  Long- fellow, niece  of  the  great  American  poet,  who  has 
been  leading  lady  in  several  New  York  productions, 
among  them  "Graustark." According  to  the  officials,  the  Biograph  people  will put  on  a  number  of  Shakespearean  plays;  dramatize 
several  of  Browning's  poems,  and  also  play  romantic dramas  of  high  class  while  here  this  season. 
"We  are  here  because  it  is  the  best  place  in  the 

world  to  be  at  this  season  of  the  year,"  was  stated. "Our  productions  will  be  of  the  very  highest  possible order,  since  we  have  discovered  that  people  who  pa- tronize the  motion  picture  shows  want  something of  the  ideal,  of  the  poetical;  something  with  bright outdoor  life  where  every  flower  and  every  tree  stands for  the  best  in  art. 
"The  reason  they  want  these  things  lies  in  the  in- herent love  of  nature  in  every  man.  The  reason  why motion  pictures  are  so  successful  lies  in  the  fact  that 

they  produce  things  of  this  sort;  they  get  away  from 
the  piffle  found  in  some  theatres  and  produced  by 
low-brow  managers  who  are  backing  stars  for  the 

some  imaginative  painter,  whose  ambition  soar- ed beyond  the  limits  of  human  skill.  Yet,  it 
was  only  one  of  those  million  wonderful  effects 
of  sky  and  sea  which  are  common  in  Norway, 
especially  on  the  Altenfjord,  where,  though  be- yond the  Arctic  circle,  the  climate  in  summer 
is  that  of  another  Italy,  and  the  landscape  a  liv- ing poem  fairer  than  the  visions  of  Endymion. 

So  starts  the  enchanting  story  of  "Thelma." In  their  ship  "Eulalia,"  Sir  Philip  Errington and  George  Lorimer,  two  inseparable  friends, 
came  upon  the  beautiful  scene  described  above, 
and  by  chance  met  Thelma,  the  beautiful  Norse 
maiden.  The  meeting  was  fata1 — Errington had  no  rest  until  he  had  traced  her  to  her 
home  among  the  caves.  A  very  interesting 
scene  is  the  discovery  of  the  cave — the  meet- 

ing of  Sigurd,  a  misshapen  dwarf  who  guard- 
ed Thelma  with  jealous  eye — the  meeting  with 

Olaf  Guldar — the  father,  a  quaint,  strong  char- 
acter, who  worshipped  his  daughter  above  all 

else.  Then  the  wooing,  winning  and  marriage 
of  Thelma  to  Errington. 

Errington  brings  his  bride  to  his  beautiful 
English  home  and  introduces  her  to  society  with 
great  pride.  She  soon  becomes  a  great  favorite. 
Lady  Winsleigh,  who  had  at  one  time  hoped to  become  the  bride  of  Errington,  looks  upon 
the  new  favorite  with  the  hatred  of  a  jilted 
woman.  She  lays  her  web  so  fine  that  Thelma 
is  convinced  Errington  does  not  love  her  any 
more  and  in  order  to  be  out  of  the  way  of 
his  happiness  she  returns  to  her  home  in  the 
north,  only  to  find  that  her  father  had  passed 
away,  and  was  buried  in  the  sea,  with  his  ship, 
the  "Valkyrie." Great  is  the  dismay  of  Errington  on  finding that  his  wife  had  returned  to  her  father  and  he 
at  once  starts  in  pursuit  of  her.  The  loss  of her  father  and  husband  was  too  much  sorrow 
for  Thelma  and  when  Errington  comes  to  her, 
he  finds  her  dangerously  ill.  However,  on  learn- ing jthat  her  husband  had  been  faithful  through 
all  and  that  she  had  only  been  the  victim  of 
a  scheming  woman,  Thelma  again  considers  life worth  while  and  they  are  once  more  very  happy. 

money  there  is  in  the  star,  regardless  of  the  quality of  the  play. 
"It  is  because  of  the  remarkable  success  of  the motion  picture  theatres;  the  fact  that  they  are  taking away  a  great  deal  of  the  clientele  of  the  theatres  of 

the  old  type,  that  the  New  York  managers  have  taken up  the  fight  against  them. 
"As  for  the  motion  pictures  themselves,  there  is nothing  that  can  stop  them  in  the  better  manner  (if 

their  production — in  the  higher  plane  of  their  sub- jects. As  an  example,  there  can  be  nothing  more artistic  as  well  as  realistic  than  the  magnificent 
homes  to  be  found  in  and  around  Los  Angeles  and 
Pasadena;  the  wonderful  gardens  and  orchards  which have  been  shown  throughout  the  world  in  the  motion 
pictures,  and  in  their  way  have  materially  assisted  to 
advertise  Southern  California." 

SHORTVILLE,   N.  Y.,   TO  HAVIO  PICTURE 
SHOW. 

A.  E.  Pulver  of  Shortville.  N.  Y.,  is  convert- 
ing his  annex  store,  formerly  used  as  a  sales- 

room, into  a  cozy  little  motion  picture  theatre. 
It  will  be  the  only  amusement  place  in  the  vil- 

lage, located  on  the  ground  floor.  A  stage 
has  been  erected,  opera  chairs  are  being  in- 

stalled and  no  expense  is  being  spared  to  make 
the  place  safe,  comfortable  and  up-to-date  in 
every  particular.  It  will  have  a  seating  ca- 

pacity of  nearly  300.  The  theatre  will  be  man- 
aged by  an  out  of  town  party,  and  will  soon  be 

open  for  business. 

"The  Irish  Honeymoon' 

For  St.  Patrick's  Week 
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BIO  CARBONS 

Let  us  show  you  how  to  get  better  results 

jN  nine  theatres  out  of  ten,  better  results  may  be  obtained  without  increased  cost  simply  by  a  careful  selec 
tion  of  Carbons.  It  is  a  well  known  fact  among  Electrical  Engineers  that  a  different  size  of  Carbon  should 

be  used  for  every  different  current,  and  a  different  grade  for  each  voltage,  if  the  best  results  are  to  be  obtained. 

A  NEW  HOUSE  FOR  JACKSONVILLE,  FLA. 

Florida   Metropolis   to   Have   Model  Photoplay 
Theatre — Sanitation  a  Feature. 

Work  began  Jan.  2  upon  the  remodeling  of 
the  buildin  gat  the  northeast  corner  of  Main 
and  Forsyth  streets,  Jacksonville,  Fla.,  a  part 
of  which  is  to  be  converted  into  the  hand- 

somest photoplay  theatre  in  the  entire  South. 
The  theatre  will  have  a  frontage  of  forty-two 

feet  and  a  depth  of  sixty-six  feet.  It  will  also 
contain  a  front  lobby  fifteen  by  forty-two  feet, 
which  will  be  enclosed  with  four  polished  mar- 

ble columns.  The  front  itself  will  be  white 
marble  wainscoating  and  walls  covered  with  or- 

namental plaster  work,  decorated  in  bronze 
colors  with  a  peacock  gold  effect  and  high  lights 
in  gold. 

The  lobby  will  have  a  very  elaborate  ceiling 
known  as  caisson,  which  will  consist  of  a  num- 

ber of  deep  panels.  The  proposed  lighting 
arrangements  are  very  unique  and  the  illumi- 

nation will  be  exceedingly  brilliant,  with  scores 
of  Tungsten  lights,  which  will  be  invisible  from 
the  street  but  which  will  be  focused  in  such 
a  manner  as  to  attain  a  high  degree  of  bril- 
liancy. 

The  lobby  will  also  contain  beautiful  plate 
glass  mirrors  which  will  reflect  the  light  in  such 
a  manner  as  to  further  enhance  the  illumina- 
tion. 

Three  latticed  windows  will  open  into  the 
interior  from  Forsyth  street,  arranged  in  such 
a  manner  that  the  entire  windows  may  be  open- 

ed. There  will  also  be  three  exits  in  the  rear 
one  opening  on  Forsyth  street  and  the  other 
two  opening  into  the  alley  in  the  rear.  These 
together  with  the  two  entrances  in  the  front 
will  provide  ample  means  of  egress  in  case  of 
accident.  Besides  there  will  be  six  large  open- 

ings for  ventilation. 
The  sides  of  the  interior  will  be  decorated 

with  long,  narrmow,  plate  glass  mirrors,  eight 
on  each  side,  which  will  have  a  most  pleasing 
effect. 

The  plans  were  prepared  by  J.  H.  W.  Haw- 
kins, the  well-known  architect  of  this  city,  who 

has  given  especial  care  to  sanitation,  which 
will  be  made  a  feature.  The  floor  under  the 
seats,  will  be  covered  with  linoleum,  in  order 
that  they  may  be  easily  scrubbed  while  the  aisles 
will  be  carpeted  with  the  very  best  grade  of 
carpets  of  a  dark  green  hue. 

The  color  effect  of  the  interior  will  be  forest 
green  and  white.  The  wood  work  of  the  chairs 
will  be  tinted  with  forest  green  and  the  metal 
work  will  be  white  silver  bronze.  The  chairs 
which  are  a  very  expensive  kind,  will  be  of  a 

special  sanitary  design,  the  metal  work  being 
entirely  free  of  crevices  in  which  dust  and  dirt 
might  collect. 

The  picture  surface,  or  screen,  will  be  sur- 
rounded by  handsome  ornamental  moulding  and 

this  will  be  surrounded  by  a  plush  drapery  of 
forest  green,  bordered  with  white  silver  gimp, 
the  draperies  being  caught  up  with  white  silk 
rope  and  tassels. 

Another  matter  which  has  been  given  great 
care  is  that  of  temperature  and  ample  fans  will 
be  provided,  which  will  keep  the  theatre  delight- 

fully cool  in  the  summer.  Nine  wall  fans  will 
be  installed  as  well  as  two  twenty-four-inch  ex- 

haust fans  and  six  ceiling  fans. 
The  picture  surface  or  screen  will  be  made 

as  near  perfect  as  possible  and  will  be  plas- 
tered with  hard,  white  cement  and  painted  aind 

finished  in  white  enamel.  The  ceiling  will  be 
seventeen  and  one-half  feet  in  height. 

The  seating  capacity  will  be  3  54  and  the  ma- 
jority of  the  chairs  will  be  nineteen  and  twenty 

inches  wide. 
The  plans  show  an  exceedingly  handsome  de- 

sign, which  is  entirely  original  with  Mr.  Haw- 
kins and  is  in  conformity  with  theatrical  archi- 

tecture. 
Messrs.  Chambers  and  Kontos  of  Montgomery, 

Ala.,  and  John  T.  Alsop  of  this  city  are  behind 
the  project,  having  recently  acquired  a  lease 
of  the  property.  The  first  named  are 
leading  business  men  of  the  Alabama  city,  while 
Mr.  Alsop  is  a  rising  young  real  estate  dealer 
of  this  city,  who  is  too  well  known  to  need 
comment. 

The  large  store  in  the  building,  recently  oc- 
cupied by  the  Dixie  Parlors,  will  be  converted 

into  a  handsome  cafe,  the  details  of  which  will 
be  published  later. 

X-RAY  PHOTOPLAY  THEATRE  MOVES. 
The  X-Ray  theatre,  owned  by  Meyer  &  Os- 

terman,  who  have  been  operating  a  motion 
picture  show  on  West  Broadway,  Lincoln,  111., 
have  closed  a  lease  for  the  Bates  room,  on 
Broadway,  near  Kickapoo  street,  formerly  oc- 

cupied by  the  Racket  store.  Work  has  already 
commenced  on  repairs,  which  will  be  rushed  so 
the  new  occupants  of  the  room  can  take  pos- 

session about  Jan.  20.  A  new  steel  ceiling 
will  be  placed,  the  room  repapered  and  painted, 
the  floor  raised  and  a  new  entrance  built,  so 
the  room  will  be  up  to  date  and  equal  to  any 
in  the  city.  With  the  moving  of  the  X-Ray 
closer  to  the  square  the  owners  anticipate  a 
large  increase  of  business. 

Carl  Hilfocker,  operator  at  the  motion  picture 
theatre  in  Mt.  Carmet,  Pa.,  will  take  charge  of  a 
house  in  Shamokin,  Pa.,  some  time  in  January. 

In  moving  picture  work  the 
range  of  voltage  at  the  arc  is 
from  26  to  55,  and  the  range 
of  current  is  from  15  amperes 
to  65  amperes. 

Before  the  introduction  of 
the  BIO  Carbon,  practically 

only  one  size  and  grade  was 
used.  C  o  n  s  e  q  u  e  n  t  ly  only 
those  exhibitors  who  happened 

to  have  the  particular  condi- 
tions suited  to  this  size  and 

grade  were  getting  perfect 

results.  The  rest — a  big  ma- 
jority—  were  simply  getting 

results  that  seemed  satisfac- 
tory, because  they  never  had 

the  opportunity  to  see  any- 
thing better. 

Thousands  of  exhibitors 
have  availed  themselves  of  our 
services  and  are  now  getting 
better  results  than  they  had 
ever  believed  possible.  Send 
us  the  stubs  of  the  carbons 

you  are  now  burning  and  we 
will  make  a  complete  report 
on  their  suitability  for  your 

purposes  and  send  samples  of 
proper  carbons  free  of  charge. 

Charles  L.  Kiewert  Co. 

39  Cortlandt  Street 
NEW  YORK 

LARGEST    IMPORTERS    OF    FLAMING  ARC 
LAMPS  AND  CARBONS  IN  AMERICA 
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MANUFACTURERS'  BULLETINS 
Advance  Descriptions  of  Licensed  Subjects 

CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  JAN.  23,  1911—4  REELS 
BIOGRAPH — Fate's  Turning,  drama,  998. 
LUBIN — Father  Makes   Himself  Useful,  com- 

edy, 975. 
PA  THE — How  Max  Went  Around  the  World, 

comedy,  633. 
Gasoline  for  a  Tonic,  comedy,  361. 

SELIG — A  Robust  Patient,  comedy,  1000. 

TUESDAY,  JAN.  24,  1911—4  REELS 
EDISON — An  Eventful  Evening,  drama,  1000. 
ESSANAY — A  Sin  Unpardonable,  drama,  998. 
GAUMONT    (Kleine) — Twilight  of  a  Soldier's Life,  drama,  945. 
VITAGRAPH — It  Did  Look   Suspicious,  com.- dra,  617. 

The  Fireman's  Parade,  educational,  383. 
WEDNESDAY,  JAN.  25,  1911—4  REELS 

EDISON — The  Lover  and  the  Count,  comedy, 995. 
KALEM — The  Secret  of  the  Still,  drama,  950. 
PATHE — Saved  by  Telegraphy,  drama,  720. 

Whiffel's  New  Sleeves,  comedy,  282. 
URBAN  (Kleine) — The  Sailor's  Return,  drama, 689. 

Scenes  in  Jersey,  travelog,  296. 

THURSDAY,  JAN.  26,  1911—4  REELS 
BIOGRAPH — The  Poor  Sick  Men,  comedy,  998. 
LUBIN — Father  Love,  drama,  1000. 
MELIES — How    Mary    Met    the  Cowpunchers, Western  drama,  980. 
SELIG — The  Spy,  war  drama,  1000. 

FRIDAY,  JAN.  27,1911-4  REELS 
EDISON — The  Black  Bordered  Letter,  drama, 1000. 
KALEM — Puritans  and  Indians,  drama,  970. 
PATHE — II  Trovatore,  drama,  964. 
VITAGRAPH — Girl  of  the  Mountains,  drama, 999. 

SATURDAY,  JAN.  28,  1911—4  REELS 
ESSANAY — The  Two  Reformations,  drama,  996. 
GAUMONT  (Kleine) — The  Baby  Fortune  Hunt- ers, drama,  682. 

Gorges   of  the  Bourne,   France,  travelog, 293. 
PATHE — Father  Against  His  Will,  comedy,  720. 

Betty  Rolls  Along,  comedy,  280. 
VITAGRAPH — Davy  Jones  in  the  South  Seas, comedy,  995. 

KALEM  CO. 
"THE  SECRET  OF  THE  STILL,."— In  this  charac- teristic story  of  the  South  we  are  taken  to  the  heart 

of  the  pine  forests  where  the  chief  industry  is  the gathering  of  the  pitch  from  the  pine  trees  and  its 
distillation  into  turpentine.  Throughout  the  pic- tures the  various  stages  of  the  industry  are  shown. 
The  story  centres  around  a  young  Southern  girl  who has  two  lovers,  both  employed  in  the  turpentine  camp. Of  course  she  loves  but  one  and  the  discarded  suitor 
attempts  to  discredit  his  rival  by  having  a  negro to  open  the  main  vent  and  allow  the  turpentine  to 
go  to  waste.  His  deed  is  worse  than  he  anticipated, however,  for  the  turpentine  takes  fire  and  the  still  is 
partially  destroyed.  As  was  intended,  the  finger  of 
suspicion  points  to  the  girl's  accepted  lover  and  it would  doubtless  have  gone  hard  with  him  had  not  the negro  met  with  an  accident  and  confessed  as  he  was 
about  to  die.  So  the  real  culprit  is  run  down  and 
punished  and  the  lover  of  the  girl  is  freef  of  suspi- cion and  wins  his  bride. 

"PURITANS  AND  INDIANS."— Much  romance  cen- ters about  the  early  days  of  the  Puritans  in  New England  and  in  this  production  the  Kalem  actors  have 
given  a  very  accurate  representation  of  Puritan  life, 
all  details  of  costume  and  environment  being  his- torically correct. 
Janice  Studwell,  a  pretty  Puritan  maid,  is  beloved 

by  Ralph  Allyn.  Ralph's  suit  is  favored  until  by chance  one  day  Janice's  father  catches  Ralph  indulg- ing in  a  forbidden  game  of  dice.  Ralph  is  commanded 
to  cease  his  attentions  to  the  girl  and  is  openly  de- 

nounced in  meeting  on  the  Lord's  day,  and  driven from  the  place  of  worship.  He  wanders  disconso- lately into  the  forest  and  almost  bumps  upon  a  band of  marauding  Pequots. 
In  the  meanwhile  Janice  has  taken  a  restless  child 

out  of  the  meeting  to  a  nearby  spring.  The  Indians are  upon  her  and  Ralph  saves  her  at  the  risk  of  his life.  They  then  flee  to  the  church,  where  there  is  a 
spirited  defense  against  the  Indian  attack.  The  Pe- quots are  finally  repulsed  and  when  it  is  all  over. 
Ralph's  sin  is  forgiven  and  he  receives  the  hand  of  the fair  Janice  as  a  reward  for  his  gallantry. 

BIOGRAPH  CO. 
"FATE'S  TURNING."— There  is  always  a  chance given  to  the  most  indifferent  to  correct  any  error  of discretion  youth  might  make,  and  the  heroine  of  this 

Biograph  subject  seemed  to  be  guided  by  an  irre- 
sistible impulse  along  the  road  to  justice.  John  Law- 

son,  Jr.,  owing  to  his  father's  illness,  has  borne  the burden  of  business,  and  unaccustomed  to  the  absolute 
responsibility,  suffers  a  nervous  breakdown.  His  fa- ther, now  well  enough  to  look  after  affairs,  suggests he  take  the  rest  cure  at  a  summer  resort.  This  he 
decides  to  do,  and  bidding  adieu  to  his  fiancee  he 
departs,  arriving  at  the  summer  hotel  the  same  day. In  the  dining  hall  he  is  attended  by  a  pretty  waitress, 
to  whom  he  takes  a  great  fancy.  Several  days  elaps- ing, we  find  him  deeply  smitten  with  the  girl  to  the neglect  of  his  fiancee,  to  whom  he  fails  to  write 
Escorting  the  girl  to  her  home,  they  become  be- trothed, he  presenting  her  with  an  engagement  ring, 
promising  to  marry  her  immediately.  This,  of  course, is  a  most  dangerous  step,  and  after  a  week  or  two, 
John  is  called  hurriedly  to  his  home,  as  his  father's health  has  taken  a  bad  turn,  his  life  being  despaired 
of.  So  urgent  is  the  message  that  he  does  not  have time  to  see  the  girl  before  his  departure.  His  father dies  and  he  in  the  excitement  of  the  occasion  has 
almost  forgotten  the  little  waitress,  when  a  letter  of 
appeal  comes  from  her.  John  now  taking  his  father's place  in  society  and  business,  reasons  that  an  alliance 
with  the  waitress  is  out  of  the  question,  and  writes to  her  to  that  effect.  This  letter  is  a  crushing  blow 
and  she  goes  to  the  boy's  home  to  plead  with  him  that he  may  be  made  to  realize  the  disastrous  result  of his  determination.  She  arrives  at  a  time  when  there 
is  a  "doll  party"  in  progress,  and  comes  face  to  face with  John's  fiancee  who  meets  her  with  scorn.  She receives  very  little  better  treatment  from  John  him- self, and  so  goes  back  to  her  furnished  room  to  suffer 
alone  for  the  trust  she  had  placed  in  him.  Sometime later  she  learns  that  he  is  to  be  married,  and  making one  last  effort,  takes  up  her  baby  and  rushes  to  the 
home,  entering  just  as  the  marriage  is  about  to  take 
place.  Her  pitiable  condition  wins  for  her  the  sym- pathy of  all  present  and  a  feeling  of  scorn  is  directed towards  John,  especially  from  his  fiancee,  who  leaves 
at  once  with  her  mother.  John,  of  course,  has  always 
loved  the  girl,  and  it  was  false  pride  that  prevented 
his  marrying  her.  Now  this  has  dissipated  in  the realization  of  his  duty,  so  the  minister  who  was  to 
perform  the  ceremony  as  originally  planned,  marries John  and  the  poor  unfortunate  girl. 

"THE  POOR  SICK  MEN."— Don't  attempt  to  fool your  wife,  for  you  are  sure  to  pay  the  penalty,  even 
though  wifey  may  not  be  aware  of  your  self-inflicted suffering.  This  was  the  sad  experience  of  the  father 
and  son-in-law  our  story  has  to  do  with.  Mrs.  Wilson secures  seats  for  the  theatre,  as  does  also  her  daugh- ter Pearl,  each  expecting  their  respective  hubbies  to accompany  them  thereto.  The  men,  however,  have 
other  fish  to  fry,  both  having  a  weakness,  each  un- known to  the  other,  for  the  green  baize  covered  table, 
a  quiet  game  of  draw,  so  when  they  learn  of  the  plan of  their  wives,  they  at  once  scheme  to  avoid  what would  now  be  an  ordeal.  The  subterfuge  is  illness. Mr.  Wilson  pretends  to  suffer  rheumatism  of  the  foot, 
while  son-in-law  has  a  violent  headache.  Of  course, neither  of  the  men  know  why  the  other  is  so  anxious to  avoid  going  to  the  theatre  with  the  ladies.  Steeped 
with  abject  sympathy,  they  consent  to  go  unescorted. Now  the  men  are  up  against  another  problem,  that is,  how  to  avoid  each  other.  Wilson  is  the  first  to 
make  the  get  away  and  makes  hurried  tracks  for  the 
club  room,  where  he  is  deeply  engrossed  in  the  game when  son-in-law  arrives.  Consternation  besets  both 
at  this  meeting  and  when  Wilson  exclaims,  "what  are 

you  doing  here?"  son-in-law  answers,  "I  came  after 
you."  Well,  the  truth  of  the  situation  prevails,  and they  make  the  best  of  it  by  becoming  partners  in  the little  indiscretion,  both  taking  hands.  They  have 
hardly  started  in  when  there  is  a  cry  of  alarm  occa- 

sioned by  the  butting-in  of  the  police  and  the  ma- 
jority of  the  players  are  "pinched."  Wilson  and  his son-in-law  elude  the  cops  by  getting  out  on  the  fire 

escape,  not,  however,  without  losing  their  coats  and hats,  which  they  left  in  their  hurried  decamping. Coming  back  to  the  room  they  find  the  entrance  still 
guarded,  so  a  disguise  is  their  only  hope,  so  they  must 
resort  to  desperate  means.  Climbing  up  the  fire  es- 

cape, the  son-in-law  enters  a  room  above  and  pilfers 
a  small  boy's  suit,  which  when  donned  makes  him look  like  a  ten-year-old.  Father  managers  to  get  a 
policeman's  coat,  belt  and  hat  from  a  flat  kitchen where  Biddy  is  entertaining  her  copper  sweetheart. 
This  way  they  manage  to  get  by  the  guards,  but  their trouble  has  only  just  begun,  for  the  father  is  taken  for 
a  real  cop  and  placed  to  guard  a  street  corner  and 
the  son-in-law,  mistaken  for  a  "mamma's  pet,"  is  set upon  by  a  gang  of  hoodlums.  However,  they  manage 
to  get  home  just  ahead  of  their  wives,  who  are  exces- sive in  their  sympathy  for  the  poor  sick  men  who  had to  remain  at  home  and  suffer  from  their  illness,  while 
they  enjoyed  an  evening  at  the  theatre.  You  may imagine  that  the  episode  proved  a  lasting  lesson. 

G.  MELIES. 
"HOW  MARY  MET  THE  COW-PUNCHERS."— Mary 

is  from  Boston  and  she  doesn't  just  take  to  the  cow- punchers  as  she  would  to  the  "rah-rah  boys"  of  the Hub.  Bill,  who  is  a  fellow  of  no  small  caliber,  is 
looked  upon  by  his  companions  as  a  sort  of  leader, feels  a  little  miffed,  but  acknowledges  she  is  the  real 
goods  and  has  some  occasion  to  feel  proud  of  herself, 
at  the  same  time  he  won't  stand  for  her  snubs. The  punchers  await  developments  and  make  up  their 
minds  that  what  can't  be  cured  must  be  endured. 

The  captain,  a  classy  chap  from  a  neighboring  ranch, puts  in  his  appearance  and  asks  Mary  to  go  riding with  him.  She  agrees  and  they  start  on  a  wild  ride 
across  country.  Some  distance  from  habitation  they 
are  attacked  by  Indians.  The  captain  and  Mary  stand 
them  off  for  a  long  time.  The  captain  takes  Mary's skirt,  hat  and  coat,  makes  a  dummy  of  them,  fastens 
it  on  her  horse's  back,  and  starts  the  ainmal  on  a run.  The  trick  works  and  the  Indians  start  in  pur- 

suit. The  captain  goes  for  help,  but  the  cow-punch- ers, led  by  Bill,  see  the  Indians,  get  after  them  and soon  capture  the  band. 
They  recover  Mary's  clothing  and  go  in  search  of her.  They  find  her  behind  a  hill  and,  after  a  little communicating  back  and  forth,  she  gets  her  skirt 

and  comes  over  to  the  punchers  with  outstretched 
hands,  and  thanks  them  with  apologies  for  her  cold- ness to  them.  She  warmly  and  admiringly  looks  into 
Bill's  honest  face  and  tells  him  he  is  her  hero  and  a man  after  her  own  heart. 

VITAGRAPH  CO. 
"IT  DID  LOOK  SUSPICIOUS."— Circumstances  did 

look  suspicious;  this  is  the  explanation:  Mrs.  Ding- 
ley's  diamond  ring  is  too  large  for  her  finger  and she  asks  her  husband  to  have  it  fixed.  He  takes  it 
and  lays  it  beside  his  plate  on  the  breakfast  table until  he  finishes  his  meal,  the  maid  brings  in  the 
morning  mail  and  after  looking  at  his  letters  Mr. 
Dingley  suddenly  realizes  that  the  hour  is  late,  puts on  his  hat  and  coat,  hastily  picks  up  the  ring,  puts 
it  in  his  coat  pocket,  and  hurriedly  leaves  the  house. 
On  his  way  to  business  he  pulls  his  handkerchief  from his  pocket  and  drops  the  ring. A  few  minutes  afterwards  the  milkman  who  serves 
the  Dingleys  happens  by  on  his  rounds,  finds  the  ring, 
shows  it  to  the  ashman  and  goes  back  to  Dingley's house  and  gives  the  ring  to  the  maid,  with  whom  he 
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Jan.  26,  191  I 
HOW   MARY   MET  THE 

COWPUCNHERS 

Length  About  980  Feet 
We  have  Posters.    Write  to  Exhibitors  Adv't  Co.,  105 

Feb.  2,  1911 
ONLY  A  SISTER 

The  story  of  a  woman  who,  by  her  self  sacrifice  ami  noble  nature,  makes  a  man  of  her 
brother,  ami  every  "son  of  a  sea  cook"  has  to  take  off  his  hat  to  the  little  girl  on  tho  Texan ranch. 

Length  About  980  Feet 
14th  St.,  New  York  City,  if  your  Exchange  doss  lit  supply  you. 

G.  MELIES,     204  East  38th  Street,     New  York  City 
WESTERN   REPRESENTATIVE,  JOHN  B.  ROOK,  100  RANDOLPH  STREET,  CHICAGO,  ELL. 

is  very  much  in  love.  The  maid,  delighted  with  the gift,  shows  it  to  the  cook. 
Mr.  Dingley  towards  evening  happens  to  think  of 

his  wife's  ring;  discovers  his  loss,  hurries  home,  and tells  his  wife  he  left  it  on  the  table  at  breakfast. 
The  police  are  notified,  a  detective  comes  to  the 

house  with  the  policeman  of  the  post,  who,  by  the 
way,   is  crushed  on  the  pretty  maid.    All  the  ser- 

vants are  summoned  into  the  dining  room  and  ques- tioned. The  cook  tells  of  the  ring  the  maid  showed her;  at  once  the  ring  is  identified  and  the  maid  with the  rest  of  the  servants  are  taken  to  court.  The 
milkman  is  arrested,  he  tells  the  judge  that  he  found the  ring,  and  the  ashman  saw  him  pick  it  up.  The 
ashman  is  brought  in,  he  corroborates  the  milkman and  the  mystery  is  solved. 
The  judge  lectures  Mr.  Dingley  on  forgetfulness  and 

carelessness,  gives  Mrs.  Dingley  her  ring,  dismisses the  case  and  honorably  discharges  the  accused  maid and  milkman,  who  leave  the  courtroom  arm  in  arm, 
smiling  and  happy. 

"THE  FIREMAN'S  PARADE."— The  annual  parade of  the  volunteer  firemen  of  Nassau  county  held  at 
Freeport,  Long  Island,  giving  an  exhibition  of  what has  and  can  be  done  by  the  men  at  the  hose.  The 
regulars  haven't  got  a  great  deal  on  the  volunteers when  it  comes  to  coupling,  scaling,  vaulting  and climbing  the  ladders,  even  with  the  buckets  they  are 
right  on  the  job  and  keep  the  stream  a-playing  all  the time;  they  can  cope  with  and  put  down  and  out  the most  stubborn  flame  that  ever  started  a  blaze. 

In  the  parade  itself,  seldom  if  ever  has  a  finer  ap- pearing body  of  men  lined  up  for  the  inspection  and approval  of  the  public.  The  volunteer  fire  laddies  of 
today  have  reason  to  be  proud  of  themselves  and  so 
have  those  who  depend  upon  their  tactics. 

"THE  GIRL  OF  THE  MOUNTAINS."— Harold  Bran- don, a  young  broker,  seeks  rest  and  recuperation  in the  mountains.  He  is  welcomed  into  the  home  of 
David  Lewellyn,  whose  daughter  Gwymeth,  takes  upon herself  the  office  of  nurse  and  companion  to  the  in- 

valid. He  is  attracted  by  the  athletic  beauty  and 
wholesome  nature  of  the  girl  and  it  is  not  long  before they  grow  very  fond  of  each  other.  She  accompanies him  in  his  strolls  and  whenever  his  strength  fails  she 
is  at  his  side  to  administer  to  him.  He  grows  stronger every  day  and  at  the  end  of  three  or  four  months  he 
returns  home,  physically  a  strong  man,  morally  a  weak one. 
He  promises  to  write  Gwymeth,  but  the  fact  is  he 

is  engaged  to  a  girl  in  the  city  and  soon  forgets  the girl  of  the  mountains  and  all  his  fair  promises. Six  months  later  Harold  marries  the  society  girl.  A 
friend  of  his  wife's  extends  an  invitation  to  her  and Harold  to  spend  part  of  their  moneymoon  at  her  moun- tain home.  Harold  has  never  told  his  wife  about 
Gwymeth.  They  visit  the  mountain  home  of  their 
friend,  located  in  the  same  region  as  the  Lewellyns. 

Harold  and  his  wife,  taking  a  long  ramble  through  the mountains  are  overtaken  by  a  storm  and  lose  their 
way.  Night  fast  approaching,  he  goes  in  search  for 
help.  Unexpectedly  he  finds  himself  again  in  the home  of  Gwymeth,  to  whom  he  appeals  for  assistance 

and  begs  her  to  save  his  wife.  Notwithstanding  her indignation,  Gwymeth  goes  out  and  brings  his  wife 
safely  to  her  home  and  shelters  them  for  the  night. 
On  the  following  day  she  directs  them  to  their 

friends'  home  and  scornfully  rejects  all  recognition  of her  kindness,  reflecting  upon  the  perfidy  and  weak- 
ness of  man's  moral  cowardice. 

"DAVY  JONES  IN  THE  SOUTH  SEAS."— Davy  Jones is  again  on  the  run,  a  victim  to  a  weakness  for  the 
fairer  sex.  This  time  he  is  a  cast-away  on  the shores  of  Borneo,  where  he  is  captured  by  the  natives whom  he  wins  over  with  the  aid  of  his  magnifying 
glass  and  soon  finds  himself  "King  of  the  Cannibal 

Island." 
He  enjoys  his  honors  immensely  and  joins  in  their 

sports  of  tree  climbing,  war  dances,  and  other  cere- monies with  which  he  is  hailed  as  chief.  He  gets  up 
against  it,  however,  when  he  makes  love  to  a  dusky damsel  and  is  told  he  must  marry  her.  He  already has  been  married  once  too  often  and  refuses  to  take chances  with  another. 
Again  he  is  on  his  way  a  few  yards  in  advance  of 

the  pursuing  wild  men  of  Borneo.  He  beats  it  to  the sea  shore  where  he  hails  a  passing  vessel,  making 
a  very  narrow  escape  amid  the  flying  spears  and arrows  of  his  followers. 

EDISON  MFG.  CO. 
"AN  EVENTFUL  EVENING."— Adapted  from  Rich- 

ard Harding  Davis'  one-act  play  entitled  "Miss  Civili- zation," this  is  an  interesting  subject  dealing  with modern,  up-to-date  womanhood  and  picturing  a  type 
of  girl  that  stands  far  above  the  sit-by-the-flre-in- fear  lady  of  our  ancient  civilization,  where  the  slight- est noise  up  stairs  or  down  sent  little  Miss  Ancient shuddering  into  the  corner,  waiting  with  fear  and trembling  for  something  to  happen.  But  Mr.  Davis 
has  here  given  us  a  modern  womanly  woman  with heroism  in  her  veins  and  direction  in  her  methods. 

It  is  no  easy  matter  for  a  girl  to  deliberately  face three  hardened  burglars  of  the  worst  type  and  to calmly  contrive  to  hold  them  in  the  house  until  their 
captors  arrive.  Nor  does  she  use  the  method  of  "at 
the  pistol  point"  to  do  it,  but  depends  upon  her  help- lessness and  womanly  ways  to  hold  them  in  the  room 

until  help  arrives.  But  back  of  all  this  there  is  a stronger  motive  still  which  helps  her  in  her  bravery. 
It  is  the  thought  of  saving  the  life  of  her  mother, 
who  is  very  ill  up  stairs  and  whom  the  doctor  orders 
must  not  be  disturbed  in  any  manner.  So  when  "Miss Civilization,"  the  title  that  Mr.  Davis  has  bestowed upon  this  young  lady,  discovers  that  the  burglars are  about  to  enter  the  house,  she  steals  downstairs  to 
the  telephone  and  'phones  to  the  station  agent  of  the Railroad  of  which  her  father  is  President,  and  orders 
out  a  special  engine  and  wrecking  crew  to  come  to  her aid. 
Then  she  succeeds  in  a  very  effective  and  feminine 

manner  in  detaining  the  burglars  in  the  room  down- stairs without  disturbing  the  mother  in  the  least.  This scene  is  both  dramatic  and  natural  and  holds  the 
audience  spellbound,  as  it  is  intermingled  from  time to  time  with  views  of  the  engine  and  the  wrecking 
crew  tearing  down  the  track  at  sixty  miles  an  hour. At  last  three  long  blasts  from  the  steam  engine  give 
her  warning  that  the  house  is  surrounded  by  men. In  the  next  instant  she  is  in  the  arms  of  her  father, 
while  the  dumbfounded  burglars  are  confronted  by  a 
crowd  of  blue  coats  and  the  dirt  begrimed  men  of  the 
roundhouse.  She  has  done  her  heroic  work  well  with- 

out disturbing  the  mother,  who  has  been  kept  in  ig- norance of  it  all  and  who  is  sleeping  peacefully. 
The  light  effects  in  this  picture  are  worthy  of  spe- cial mention  and  add  a  great  charm  to  this  interesting 
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RELEASED  JANUARY  23.  1911. 

FATE'S  TURNING 
The  Disaster  of  a 
False  Step  Averted 

Youth  may  be  accountable  for  the  sorrow  occasioned  by  the  indiscretion  she 
ject.  A  young  man  on  a  visit  to  a  summer  resort  meets  a  pretty  waitress.  Imp comes  engaged  to  her.  Later,  his  father  dies  and  the  boy  having  to  take  his  father that  an  alliance  with  the  waitress  is  impossible.  He  is  about  to  marry  a  lady  of when  the  poor  unfortunate  girl  with  her  baby  appears  and  the  young  man  make 
marrying  her  instead  of  the  heiress, for  he  finds  that  is  not  only  his  duty, 
but  he  really  loves  the  little  girl. 

Approximate  length,  998  feet. 

in  this  sub- rely  he  be- ace,  reasons own  sphere 

FATE'S  TURNING 

RELEASED  JANUARY  26,  1911. 

THE  POOR 

SICK  MEN 
THEIR  DISASTROUS  SCHEME 
TO  FOOL  THE  WOMEN  FOLKS 

Not  wishing  to  attend  the  theatre  with  their  wives,  father  and  son-in-law  pretend  to  be  ill. The  scheme  works  and  the  both  go  to  the  club  for  a  little  game.  The  club  is  raided  and  they 
have  the  most  eventful  time  of  their  lives  in  getting  home.  Son-in-law  eludes  the  police  in 
a  suit  of  boy's  clothes,  which  he  pilfers,  while  father  secures  a  policeman's  suit,  both  being procured  surreptitiously  from  an  upper  floor  of  the  building.  Thus  garbed  they  run  up  against such  a  bunch  of  trouble  that  they  will  never  attempt  such  a  scheme  again. 

Approximate  length.  991  feet. THE  POOR  SICK  MEN. 
RELEASE  DAYS  OF  BIOGRAPH  SUBJECTS,  MONDAY  and  THURSDAY.    Get  on  our  Mail  List  for  Descriptive  Circular. 

BIOGRAPH  COMPANY, 
I  I  East  14th  Street,  New  York  City 

Licensees  of  the 
MOTION  PICTURE  PATENTS  CO, 

drama  of  suburban  life  and  the  heroism  of  woman- kind. 

"THE  LOVER  AND  THE  COUNT."— An  extremely persistent  young  American,  who  is  passionately  in love,  in  attempting  to  pay  court  to  his  sweetheart,  is 
placed  in  many  distressing  circumstances  by  her  very ambitious  and  domineering  old  mother.  The  young 
lady's  father,  a  very  resigned  and  submissive  old  gen- tleman, is  in  sympathy  with  the  young  American,  but 
because  of  the  mother's  decided  preference  for  the 

suggestion  that  may  be  construed  as  detrimental  to 
the  Count's  courtship. The  lover  and  his  sweetheart  make  many  attempts to  see  each  other,  but  each  time  they  are  detected  and their  plans  are  thwarted.  The  maid,  because  of  her 
persistence  in  assisting  th  young  lady  and  her  lover, 
is  discharged.  The  mother  then  advertises  for  an- other maid,  and  the  lover  seeing  the  advertisement  in 

the  paper,  costumes  himself  as  such.  Then,  with  his chum  ensconced  in  a  newly  acquired  wicker  trunk  he 
makes  his  way  to  his  sweetheart's  home,  where  he  is given  the  desired  position  of  maid. 
Losing  no  time  in  executing  his  plans,  he  discloses 

his  identity  to  his  sweetheart,  who  immediately-  ex- presses her  approbation.  She  is  put  in  the  wicker trunk  and  the  lover,  simulating  drunkenness,  creates a  disturbance  which  causes  his  dismissal.  As  soon  as 
the  lover  and  the  trunk  containing  his  sweetheart  are 
in  the  hall  the  chum,  who  has  secreted  himself  behind the  screen,  locks  the  family  in  the  room. 
The  lover  and  his  sweetheart  repair  to  the  floor 

below,  where  they  meet  the  minister  whom  the  Count had  caused  to  be  present  for  his  own  marriage,  and 
realizing  that  they  need  go  no  further,  they  are  mar- ried on  the  spot.  The  Count,  the  mother  and  the  father 
appear  on  the  scene  just  as  the  marriage  ceremony  is 
completed;  the  Count  and  the  mother  are  so  cha- grined and  crestfallen  that  they  leave  the  room  in disgust;  the  father  remains  behind  rejoicing  over  the lovers'  triumph. 
The  story  is  brimful  of  life  and  the  acting  is  deli- ciously  funny. 

"THE  BLACK  BORDERED  LETTER."— There  is  al- ways a  certain  undeniable  interest  taken  in  anything 
that  pertains  to  those  hunters  of  the  law,  the  detec- tives. There  seems  to  be  some  fascination  about 
them  that  holds  the  attention  of  young  and  old.  The 
Edison  Company  presents  the  moving  picture  world with  an  interesting  and  fascinating  detective  story 
in  their  latest  picture  entitled  "The  Black  Bordered 

Letter." 
We  are  introduced  in  the  opening  scene  to  Miss 

Mabel  Renshaw  just  prior  to  her  leaving  for  a  visit to  her  aunt.  Here  we  are  also  shown  her  fiance,  and at  once  become  interested  when  we  discover  that  he 
is  deeply  in  love  with  her  sister  Alice.  This  fact does  not  seem  to  greatly  disturb  Miss  Renshaw  and she  proceeds  on  her  visit  to  her  aunt.  This  is  the last  we  see  of  Miss  Mabel  Renshaw,  who  is  an  heiress 
and  into  whose  possession  upon  her  marriage  day  will fall  a  considerable  amount  of  wealth. 

As  in  all  detective  stories,  we  are  next  confronted 
with  the  announcement  that  Miss  Renshaw  has  sud- denly disappeared.  No  trace  can  be  found  of  her elespite  the  fact  that  she  is  being  searched  for  on  at least  two  continents.  She  left  her  home  and  from 
that  moment  has  presumably  dropped  off  the  earth,  as 
far  as  any  trace  of  her  whereabouts  can  be  ascer- tained. Of  course,  the  family  is  greatly  upset  and  as a  last  resort  they  go  to  the  famout  detective,  Griffith Grafton.    But  before  calling  upon  him  they  receive 

a  letter  from  the  missing  girl,  the  border  of  which  is 
draped  in  black,  the  mourning  paper  being  used  on 
account  of  her  father's  death,  which  left  her  the  great heiress. 

Calling  upon  Mr.  Grafton,  the  mother  and  Mabel's sister,  Alice,  lay  the  case  before  him,  showing  him the  black  bordered  letter,  which  contains  the  mere statement  that  she  has  found  the  man  whom  she 
loves  and  is  happy  and  that  they  should  not  search for  her.  Not  content  with  this,  they  place  the  case 
in  Mr.  Grafton's  hands.  It  is  with  a  keen  eye  and  his knowledge  of  the  world  in  general  that  he  at  once 
detects  a  peculiar  odor  about  the  paper.  Unknown 

to  either  of  the  ladies,  he  discovers  upon  the  inside 
page  of  the  letter  invisible  writing  which  is  brought to  view  by  the  extreme  heat  of  the  fire.  The  contents of  this  letter  discloses  the  fact  that  the  missing heiress,  Miss  Renshaw.  is  in  great  trouble,  even  to 
the  extent  of  being  in  fear  of  death;  and  in  it  she pleads  pathetically  for  help. 
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LIFE  PORTRAYALS" 

GIRL  OF  THE  MOUNTAINS 

FRIDAY,  JANUARY  27th 

She  is  confiding  and  trusting ;  he  is  in  search 
of  health  among  the  mountains.  He  trifles 
with  her  affections,  returns  to  the  city, 
soon  forgets  her  and  marries  another.  The 
day  of  retribution  comes  to  him  when  he 
least  expects  it  in  a  way  that  makes  him 
realize  the  baseness  of  his  meanness  and 
the  smallness  of  his  nature.  This  is  some 

picture  with  a  strong  moral. 

TUESDAY,  JANUARY  24th  FT' 

"It  Did:  Look  Suspicious" It  only  looked  that  way  and  he  had  two  innocent  persons  arrested  on  his 
own  conclusions  and  then  discovers  it  was  all  his  own  fault.  The  suspected 
persons  are  honorably  discharged  and  he  gets  a  severe  reprimand  from 
the  Judge. 

"The  Firemen's  Parade" This  makes  a  double  run  on  the  same  date.  The  fire  fighters  are  a  fine 
body  of  men  and  do  some  fine  work  in  their  exhibition  of  the  way  they  do 
things.    There's  a  whole  lot  of  good  stuff  in  this  picture  that  is  worth  seeing. 

SATURDAY,  JANUARY  28th 

"  Davy  Jones  in  the  South  Seas" 
Davy  has  done  some  funny  things,  but  nothing  as  funny  as 
this.  He  is  captured  by  the  wild  men  of  Borneo,  captivated 
by  a  dusky  maiden  and  only  escapes  from  another  matri- 

monial entanglement  by  getting  away  on  the  run  amid  fly- 
ing javelins,  arrows  and  spears.  If  you  want  a  comedy,  and 

a  whole  lot  more  for  your  money,  get  this  release. 

Next 

Week 

"JEAN  RESCUES,"  A  Seashore  Drama,  Tuesday,  January  31st 

"SOCIETY  AND  THE  MAN,"  A  Drama,  Friday,  February  3d 

"A  QUEEN  FOR  A  DAY,"  A  Comedy,  Saturday,  February  4th 

THE  VITAGRAPH  COMPANY  OF  AMERICA 

NEW  YORK,  116  Nassau  Street 
CHICAGO,  109  Randolph  Street 

LONDON,  25  Cecil  Court 
PARIS,  15  Rue  Samte-CecUe 
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Wit  POWER'S  CAMERAGRAPH  No.  6 

The  Perfect  Motion  Picture  Machine 
is  in  demand  all  over  the  world. 
Its  price  puis  it  within  reach  ol  all.     Why  buy  any  other? 

Read  whi Australian  Agents,  The  Greater  J.  D.  Willie ent  Co.,  Ltd. 
say: 

"THE  NICHOLAS  POWER  CO., 115-117  Nassau  Street,  New  York,  U.  S.  A. GENTLEMEN : 
Your  letter  of  November  4th  received,  together with  the  advertisement  enclosed,  and  I  certainly  must 

congratulate  you  upon  the  way  you  advertise  your  ma- chines. You  can  rest  assured  we  will  do  the  same  thing with  your  Agency  and  I  am  sure  you  will  find  our  firm a  live  wire. 
I  might  add  that  we  have  already  taken  orders  for fifteen  Powers  Cameragraphs  on  the  strength  of  the  two machines  we  are  now  using  at  the  Colonial  Theatre,  and we  could  have  sold  at  least  a  dozen  more  if  we  had  had the  machines  in  our  possession. In  addition  to  the  fifty  (50)  machines  Mr.  Morgan ordered  when  he  was  in  New    York,  I  wish  you  would please  send  us  at  once  the  following  order  : 48  Powers  mechanisms  to  be  shipped  as  follows: 24  Powers  mechanisms  to  be  shipped  to  our  Sydney  office, address  as  above. 

12  Powers  mechanisms  to  be  shipped  to  our  Melbourne (Vic.)  office,  Suttons  Building. 

12  Powers  mechanisms  to  be  shipped  to  our  Brisbane 
(Qns.)  office,  Courier  Buildings. We  are  now  building  a  new  theatre  in  Melbourne which  will  cost  us  for  the  ground  and  building  $160,000. We  intend  to  make  a  special  feature  of  the  operating room  and  will  spend  at  least  $1,000  in  the  operating 

room  alone ;  we  intend  to  install  two  Powers  Camera- graphs,  and  will  make  a  big  feature  of  them.  I  must 
certainly  say  that  our  pictures  have  improved  wonder- fully since  we  have  started  using  your  machines.  We have  several  advertising  features  which  we  will  intro- duce there  and  the  Powers  Cameragraphs  will  come  In for  their  share.  It  is  our  intention  to  make  this  one  of the  finest  moving  picture  shows  in  the  world. Hoping  that  you  will  give  our  orders  your  personal attention,  and  trusting  that  we  may  always  be  able  to  do a  big  business  with  your  firm,  we  remain, Yours  truly, 
THE  GREATER  J.  D.  WILLIAMS  AMUSEMENT  CO. Limited, 

(Signed)  J.  D.  Williams,  Managing  Director. 
Dated:  Sydney,  Aus.,  Dec.  19th,  1910. WRITE   TODAY  FOR   CATALOGUE   E   DESCRIBING  IT. 

115-117  Nassau  St. 
NEW  YORK,  N.  Y. 

For  thirteen  year*  the  Leading  Manufacturers  of  Moving  Picture  Machines 
NICHOLAS  POWER  COMPANY 

MANUFACTURERS'  BULLETINS. (Continued  from  page  16.) 
The  detective  keeps  this  to  himself  and  proceeds 

upon  his  investigation  with  the  usual  method  of  these 
mysterious  men  of  the  law.  He  soon  discovers  the secret  marriage  of  Miss  Alice  Renshaw  to  Mr.  Scott, 
the  fiance  of  the  missing  girl,  and  forces  her  to  con- fess to  it.  This  adds  new  light  to  the  case,  as  from 
all  appearances  it  looks  as  though  Mr.  Scott  had  de- 

liberately taken  means  to  do  away  with  his  wife's sister.  Not  convinced  of  this,  Mr.  Grafton  finally 
discovers  another  and  a  stronger  motive  for  her  dis- appearance, and  he  at  once  proceeds  to  put  his  theory into  practice. We  are  next  introduced  to  a  sanitarium  where  we 
are  shown  Griffith  Grafton,  who  only  a  few  hours  be- fore was  a  strong,  healthy  man,  but  is  now  a  weak, 
miserable  man  filled  with  various  ills  and  making application  at  the  sanitarium  with  the  assistance  of 
a  medical  friend.  We  are  not  kept  long  in  ignorance 
of  the  fact  that  this  sanitarium  is  not  only  a  hospital 
for  various  diseases,  but  is  also  a  private  asylum in  which  people  are  confined  by  force.  Nor  does  it 
take  us  long  to  discover  the  motive  for  Grafton's  ap- plicaton  in  this  sanitarium,  for  he  soon  finds  the  miss- ing heiress  there,  held  against  her  will. 
The  method  in  which  he  succeeds  in  liberating  her 

from  this  institution  is  worthy  of  the  keen  methods 
of  this  famous  detective.  Her  escape  is  thrillingly 
shown,  and  we  are  next  introduced  to  a  family  con- ference in  which  the  mystery  is  cleared  up  and  the hands  of  the  guilty  party  bound  with  manacles,  this person  being  no  other  than  Dr.  Clark,  the  respected 
trustee  of  the  estate,  who,  to  cover  up  his  defalcation 
of  the  fund,  had  caused  Miss  Renshaw  to  be  placed 
under  restraint  in  his  private  sanitarium. The  story  is  of  absorbing  interest  and  holds  the 
spectators'  attention  from  start  to  finish.  Its  pho- tographic quality  is  well  sustained  and  the  acting 
throughout  is  of  the  high  standard  expected  from  the Edison  company. 

ESSANAY  MFG.  CO. 
"A  SIN  UNPARDONABLE."— This  is  indisputably the  strongest  dramatic  photoplay  which  has  been 

released  by  the  Essanay  company  in  several  months. The  story  is  simple  in  plot,  but  so  tremendous  in  its depiction  of  primitive  love  and  hate  that  no  words 
The 
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d  in  the  north  woods,  in  one  of  the 
!S,  the  land  of  the  lumber-jack  and Young  Jim  Scott,  a  big  strapping al  of  the  best  of  frontiersmen,  is 
ind  his  wife,  Martha,  has  increased 
two  children,  who  have  come  to It  is  a  rough  habitation,  theirs, 

forest-bound  folk,  there  is  nothing 
T! c  opens  in  front  of  Jim's  cabin  with  Mar- tha washing  the  children's  clothes  and  these  two  lat- ter playing  about  and  constantly  getting  in  her  way. In  the  meantime,  Jim,  on  his  way  to  his  cabin,  meets Joe  Taylor,  a  long  time  friend,  whom  he  invites  home 

to  supper.  Joe  eagerly  accepts  and  the  two,  joined by  the  children,  make  their  way  home. At  the  cabin  Jim,  in  homely  fashion,  tells  Joe  to 
make  himself  at  home,  while  he  goes  for  water  at  the 
spring.  Joe  has  secretly  and  for  a  long  time  adored Martha,  and  now,  finding  himself  alone  with  her,  save 
for  the  two  children,  catches  her  hand  and  quickly murmurs  his  love  for  her.  The  woman  draws  back 
aghast,  while  Joe  persists  in  his  attentions  to  her, 
which  are  interrupted,  luckily,  by  the  return  of  Jim. Nothing  is  said  by  Martha,  who  with  great  effort hides  her  excitement  and  deep  apprehension  and 
finally  Joe,  with  a  significant  look  at  his  friend's  wife, takes  his  hat  and  leaves. 

I'll,  next  morning,  after  Jim  has  left  for  work,  Joe again  comes  to  the  cabin,  with  the  pretense  of  ask- 

ing for  a  drink  of  water.  Martha  brings  it  and  after Joe  has  drank  he  catches  her  in  his  arms  and  kisses 
her.  The  woman  springs  back  crying  with  horror 
and  retreats  into  the  house,  while  Joe  looks  after  her and  then  goes  on  his  way. 
Evening  comes,  and  with  it  Jim.  Martha  is  in  tears 

and  finally  confesses  the  insult  she  received  from  her 
husband's  friend.  The  young  woodsman  listens  to  the story  with  rising  rage  and  finally  seizing  his  axe dashes  out  into  the  night  to  find  Joe  and  to  kill  him. 
They  meet  in  the  forest  at  Joe's  camp  and  a  des- 

perate fight  ensues,  after  which  Jim  leaves  his  for- mer friend  stretched  out,  apparently  lifeless.  As  he 
stoops  over  the  prostrate  man,  Jim  suddenly  realizes 
what  he  has  done,  and  in  great  fear  hurries'  home, confesses  to  Martha  and  bitterly  curses  himself  for his  madness.  Martha,  aware  that  Jim  must  escape, 
quietly  packs  a  portmanteau,  when  there  is  a  faint 
knock  at  the  door,  which  swings  slowly  open  upon  the tattered,  battered  and  brujsed  apparition  of  Joe 
Taylor. To  Jim  it  is  a  spectre  that  has  come  to  taunt  him, until  Joe  finds  his  voice  and  stumbling  across  the 
room  sinks  at  Jim's  feet,  begging  forgiveness.  Martha nods  her  head  to  Jim,  who  tells  Joe  to  arise  and  go his  way.  With  a  broken  and  a  contrite  heart  the 
poor  fellow  sinks  on  his  knees  before  Martha,  then rising  stumbles  out  of  the  house,  leaving  the  two 
together. 

"THE  TWO  REFORMATIONS." — A  lively  and  ex- citing photoplay  of  the  Western  plains,  in  which  Fate and  a  winsome  woman  assist  in  the  reformation  of two  Western  bad  men. 
In  an  Eastern  city,  Frank  McLain,  a  mechanic, through  the  slackness  of  work  in  his  business,  is  let 

out  of  his  position  and  finds  himself  facing  the  ques- tion of  how  he  will  support  Alice,  his  wife.  It  is  a gloomy  outlook  for  them  both  and  after  a  week  of 
job-hunting  young  McLain  decides  to  leave  the country  and  go  West. 
Pawning  every  little  valuable  they  own  Frank  is packed  off,  while  Alice  is  left  behind  with  what  little 

money  is  left,  to  wait  until  her  husband  sends  for  her. 
The  report  of  rich  strikes  of  gold  in  Nevada  looks good  to  the  young  fellow  and  a  week  later  finds  him 

in  the  hills,  living  the  life  of  a  hermit  and  grubbing for  the  valuable  yellow  dust.  Luck  is  against  him and  when  he  receives  a  letter  from  Alice  with  the 
information  that  she  is  sick  and  out  of  money  the 
poor  miner's  view  of  life  is  through  decidedly  blue 
glasses. It  is  at  this  crucial  moment  that  something  hap- pens to  change,  at  least  for  a  short  time,  his  whole 
existence.  Frank  is  in  his  shack,  absently  re-reading 
the  tear-stained  letter,  when  the  door  bursts  open 

and  a  man,  breathless,  fear  written  in  his  face, stands  in  the  doorway. 
"For  God's  sake,"  he  cries,  "will  you  hide  me?  The 

posse  is  on  my  trail!"  Then,  crossing  to  the  table, he  throws  out  a  bag  which  clanks  significantly  of  gold 
and  promises  all  if  the  miner  will  stow  him  away  until the  men  of  the  law  have  passed. 
Whether  through  sheer  unmindfulness  or  for  a  feel- ing of  comaraderie  in  finding  another  human  driven 

as  desperately  as  himself,  Frank  hides  the  man  under 
a  pile  of  bed-clothes  and  turns  to  greet  the  leader  of the  posse,  who  has  entered.  No,  he  has  seen  no  man 
pass,  he  declares,  and  finally  satisfies  the  sheriff that  it  is  a  waste  of  time  to  linger  longer. 
After  the  sheriff  and  the  others  have  gone  "Bad" White,  as  he  introduces  himself,  steps  out,  and  lays 

the  pile  of  gold  in  Frank's  hand.  The  bad  man  likes the  Easterner's  pluck  and  finally  makes  the  pro- posal that  this  latter  join  him.  Frank  sorely  tempted, 
finally  accepts  and  the  two  swear  to  be  faithful  to each  other.  A  few  days  latter  the  little  woman  back East  receives  a  letter  and  a  money  order  with  the 
glad  news  that  Frank  is  doing  "fairly  well." Alice,  homesick  to  see  her  husband,  decides  to  go 
West,  and  desiring  to  surprise  him,  arrives  in  the Western  town  entirely  unbeknownst  to  Frank,  who 
with  White  is  planning  the  hold-up  of  the  very  stage on  which  Alice  is  to  go  to  her  husband. 
White  has  gone  to  town  to  spy  upon  the  passen- gers, when  he  meets  Alice,  with  whom  he  talks  and 

learns  that  she  is  Frank's  wife.  White,  whose  con- science has  awakened,  sees  there  is  need  to  head  off 
his  ally  and  rides  in  desperate  haste  a  roundabout way  to  the  ambuscade,  where  he  arrives  in  time  to 

stop  the  young  Easterner,  as  the  stage,  with  Alice, 
sweeps  up  the  trail. Later  man  and  wife  come  together  and  the  latter 
is  introduced  to  Frank's  friend,  Bob  White,  a  "pros- 

pector." 

"I'm  going  to  stick  by  that  title,  too,  Frank,"  says 
White  later,  when  they  are  alone  together.  "I'm  go- ing to  lead  a  decent  life  from  this  moment  on — if  you are  with  me?"  There  is  no  need  for  words  as  Frank 
grabs  White's  hand,  while  the  tears  shine  in  the eyes  of  both. 

GAUMONT. 

(George  Kletne.) 
"TWILIGHT  OF  A  SOLDIER'S  LIFE."— An  old  sol- 

dier, who  lives  at  a  veteran's  home,  receives  a  letter from  his  son  to  the  effect  that  he  has  returned  to  his 
native  country  with  his  wife  and  children,  and  is coming  to  see  his  father  at  once.  The  visit  is  made, 
and  the  young  man,  seeing  the  poverty  of  his  father, 
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prevails  upon  him  to  leave  the  home,  and  come  to  his 
home,  but  the  daughter-in-law  does  not  view  this plan  with  approval,  and  the  old  fellow  is  subjected  to all  the  slights  that  she  can  think  of.  He  is  made  to 
take  his  meals  in  the  kitchen  owing  to  his  table  man- 

ners being  rather  crude.  When  his  son  finds  out  how- he  is  treated,  he  upbraids  his  wife,  thus  causing  a breach  between  them.  Seeing  this,  the  father  resolves 
to  leave  the  house  and  writes  a  letter  explaining  why 
he  has  done  this.  But  before  he  has  been  away  long 
the  woman  sees  the  unjustness  of  her  actions,  and 
the  film  ends  with  the  family  united. 

"THE  BABY  FORTUNE  HUNTERS."— It  is  morning —just  before  the  father  and  mother  go  into  the  fields to  dig  and  rake  and  hoe — when  we  first  catch  sight  of the  two  tots.  They  are  seated  at  a  table  in  front  of the  farm  house  and  their  childish  faces  look  full  of 
plot  and  resolution.  They  have  just  hatched  a  great scheme  and  outlined  a  plan  of  action. The  mother  and  father  come  out  of  the  farm  house 
and  speak  to  the  children  affectionately  before  leav- ing for  their  toil. 
No  sooner  are  the  youngsters  left  alone  than  their 

dispositions  are  changed.  They  talk  hurriedly  between 
smiles,  jump  from  their  seats,  and  hastily  enter  the 
farm  house.  Articles  of  apparel  and  food  for  a  jour- ney are  packed  into  two  tiny  bundles  and  these  are 
hidden  away,  all  ready  for  use  the  following  morning. Next  we  witness  the  entrance  of  the  young  people into  the  great  world  of  freedom  and  action.  The  boy 
appears  first  and  climbs  through  the  window,  after which  he  assists  his  little  sister  to  the  ground.  The 
bundles  are  shouldered  and  the  march  into  the  un- known is  begun.  They  continue  their  wanderings  until a  farm  house  is  reached.  The  farmer  is  brought  to 
the  door  by  the  boy's  knocking  and  questions  them. 
"We  want  work"  is  the  response,  and  we  see  the 
farmer's  lusty  sides  shake  with  laughter  as  he  eyes the  pigmy  hired  man  and  woman. 
But  the  boy  is  brave  and  will  not  be  put  off.  He 

slaps  the  brawny  muscles  of  his  arm,  to  the  great 
amusement  of  the  good-natured  farmer,  and  by  his demeanor  shows  that  he  is  boosting  himself  and  sis- 

ter as  thoroughly  capable  of  "making  good,"  either  in field  or  barn.  The  farmer  calls  his  wife  to  the  scene 
and  both  enjoy  the  novelty  of  the  incident  so  much 
that  they  laugh  unrestrainedly  and  end  it  by  engaging both  children. 
Early  the  following  morning,  with  all  traces  of  their 

journey  worn  off  by  refreshing  sleep,  the  children,  the 
farmer  and  his  wife,  and  a  yoke  of  oxen  attached  to  a 
plough  are  viewed  in  the  barnyard.  Everything  is  in readiness  for  the  youngsters  to  show  their  worth  as 

ploughboy  and  ox  leader.  The  girl  fastens  her  guide 
pole  in  its  place  in  the  harness,  while  the  boy  fastens a  small  bag  containing  refreshments  to  a  handle  of 
the  plough.  They  proceed  to  the  field,  as  the  farmer and  his  wife  watch  them  with  surprised  delight. 
Now,  maybe  you  think  that  the  youngster  can't plow.  Just  watch  him.  True,  he  is  small  and  light 

and  the  heavy  implement,  as  it  meets  tenacious  ob- stacles in  the  rich  soil,  sometimes  lifts  him  from  his 
feet  and  sways  him  from  side  to  side;  but  he  succeeds 
in  keeping  the  ploughshare  buried  deep  and  turns  fur- row after  furrow  with  the  skill  of  an  expert.  At  the 
turnings  at  the  ends  of  the  field  the  children  manage 
the  team  and  plough  with  really  wonderful  clever- ness, the  little  chap  especially,  manipulating  the  heavy implement  with  an  unusual  display  of  strength. 
The  heavy  work,  however,  tells  and  the  lad  stops his  team  amid  field,  mops  his  brow,  and  helps  his 

sister  and  himself  to  a  draught  of  red  wine  (or  water. 
Who  knows?)  He  is  a  kind-hearted  little  fellow,  too, as  well  as  a  manful  one;  for  we  see  him  pat  the  oxen 
during  the  rest,  knowing  that  they  also  are  weary. The  parents  of  the  runaways,  in  the  meantime,  have been  scouring  the  country  far  and  wide  for  them,  and 
the  gendarmes,  or  police,  have  been  instructed  to  find 
them.  And  so,  one  day,  while  the  youthful  workers are  threshing  in  the  barnyard,  they  are  taken  in 
charge  by  two  gendarmes  and  conducted  home;  not, however,  before  they  have  been  well  paid  for  their 
services  by  the  farmer  who  employed  them,  and  af- fectionately caressed  by  his  good  wife. 
The  reunion  with  their  parents  forms  the  closing 

scene,  and  both  children  seem  glad  to  be  home  again. Proudly  the  boy  brings  forth  the  bag  containing  the money  earned  by  himself  and  sister,  and  as  he  counts 
the  coins  his  father  and  mother  as  proudly  look  on. 

"GORGES  OP  THE  BOURNE,  FRANCE."— About two  and  a  quarter  miles  beyond  the  town  of  Villard 
we  enter  the  Gorges  of  the  Bourne,  a  narrow  rocky ravine  of  great  beauty,  through  which  the  Bourne dashes.  The  road  is  sometimes  high  above  the  tor- 

rent, and  in  places  is  hewn  out  of  the  rock,  in  others 
supported  on  projecting  galleries,  and  in  others  car- 

ried over  bridges,  through  tunnels. ' We  next  take  the  direct  route  to  Pont-en-Royans, descending  the  valley,  passing  a  second  gorge  beyond. 
We  now  come  to  Pont  de  Goule-Noire,  the  second bridges  in  the  Gorges  of  the  Bourne,  and  from  here  are 
led  to  the  Gorges  of  the  Vernaison,  which  are  fully  as fine  as  those  of  the  Bourne.  The  first  gorge  is  known 
as  the  Grands  Goulets,  the  second,  farther  on,  as  the Petits  Goulets. 

URBAN-ECLIPSE. 
(George  Kleine.) 

"THE  SAILOR'S  RETURN."— A  strong  dramatic story.  An  old  farmer,  ruined  by  misfortunes  to  his 
crops,  is  unable  to  meet  the  landlord's  demands.  The farmer's  pretty  daughter  attracts  the  attention  of  the landlord,  and  he,  having  neither  youth  nor  personal 
attractions  to  recommend  him,  ungallantly  takes  ad- vantage of  the  family  misfortunes  to  further  his  suit. 
He  offers  to  release  the  farmer  from  his  obligations 
if  the  daughter  will  consent  to  marriage.  The  girl's lover'  comes  to  her  aid.  By  undertaking  a  voyage before  the  mast  to  Newfoundland,  he  is  able  to  raise 
sufficient  money  to  satisfy  the  landlord's  demand,  and stop  the  sale  of  the  old  man's  property.  The  crafty landlord,  however,  tries  fresh  wiles  to  secure  the  girl. He  conveys  false  news  to  her  that  her  lover  is  lost  at 
sea,  and  then,  as  the  girl  still  looks  on  him  with  dis- favor, he  resorts  to  violence.  At  this  juncture  the young  man  returns  safe  and  sound;  the  wretched  old man  meets  with  his  deserts,  and  the  true  lovers  are 
united.    A  pretty  and  effective  film. 

"SCENES  IN  JERSEY."— The  charm  of  this  island- half  French  and  half  English— is  well  preserved.  Ap- propriately enough,  the  spectator  arrives  by  steamer, and  has  first  a  general  view  from  the  Channel.  After 
landing  he  finds  much  to  interest  him,  the  picturesque and  the  mediaeval  being  skilfully  combined. 

St.  Heliers,  the  docks,  a  well-built  town.  The  fam- 
ous Jersey  cattle,  some  prize-winners.  A  panorama  of land  and  sea. 

Mount  Orgeuil  Castle,  a  curious  contrast,  modern houses  nestle  beneath  the  shade  of  a  mediaeval  ruin. 
Some  general  views,  an  artist  at  work,  embarrassing interest.    Corbiere  lighthouse,  a  treacherous  coast. 

LUBIN  MFG.  CO. 
"FATHER  MAKES  HIMSELF  USEFUL."— Could  a difficult  little  problem  scare  father?  Not  much.  Keep 

your  eye  on  him. Fritz  Grenshaw  was  an  ideal  husband  and  very much  in  love  with  his  young  wife,  Irene.  But  his 
disposition  was  such  that  he  did  not  show  many  of those  little  attentions  and  caresses  which  women  love. 
After  awhile,  Irene  decided  that  she  was  a  neglected 
wife.  She  wrote  to  her  husband's  father  complaining 
of  Fritz's  neglect.  His  father  thought  over  the  prob- lem and  then  had  a  bright  idea.  He  packed  his  grip and  in  due  time  arrived  at  the  home  of  his  son  and 
daughter-in-law.    There  he  told  Irene  of  his  scheme 
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Tuesday,  Jan.  31st 

THE  TRY  OUT 

A  young-  couple  make  their  debut  in 
vaudeville  and  a  lamentable  failure  of 
it.  From  this  however  an  interest  in 
each  other  develops  and  finally  a 
bright  idea  enables  them  to  score  a 
success.  A  pretty  comedy  with  a 
touch  of  pathos  here  and  there. 

Wednesday,  Feb.  1st 

Bumptious  As  Romeo 

Presumptuous  Bumptious  in  a  benev- 
olent and  sympathetic  state  of  mind, 

with  the  assistance  of  his  dramatic 
club,  determines  to  demonstrate  to 
the  world  the  ideal  manner  of  acting. 
A  screamingly  funny  film  from  start 
to  finish. 

Friday,  Feb.  3rd 

SELLING  OLD  MASTER 

A  rare  and  singular  devotion  of  two 
old  slaves  to  the  memory  of  their 
master  and  their  reward  for  rescuing 
an  old  family  portrait  of  him  from  a 
saloon  keeper.  There  is  a  pretty  love 
story  running  through  the  film  mak- 

ing altogether  a  very  touching  and 
appealing  production. 

EDISON  COMEDY  DAY,  WEDNESDAY.    Release  of  Feb.  8th,  "TWO  VALENTINES.3 
Send  for  circular  of  our  Lobby  Display  Frames. 

EDISON  MANUFACTURING  CO. 
73  LAKESIDE  AVENUE,  ORANGE,  N.  J. 90  WABASH  AVENUE,  CHICAGO,  ILL. 

and  she  entered  heartily  into  it.  When  Fritz  came home  he  found  his  father  very  attentive  to  Irene.  At 
first  he  took  no  notice  of  this,  but  father's  attentions increased  at  an  alarming  rate.  Finally  Fritz  remon- strated. Then  he  became  angry,  then  suspicious  and 
at  last  very  jealous.    He  told  father  right  there  in 

pretty  strong  language  what  he  thought  of  his  actions. Things  were  getting  pretty  serious  when  father  and Irene  revealed  the  whole  scheme  with  the  result  that 
Fritz  and  his  wife  "lived  happily  ever  afterwards." There's  a  whole  lot  of  fun  in  this  film. 

"FATHER  LOVE." — A  beautiful  drama  picturing  the strength  of  paternal  affection.  A  young  musician  who had  been  hired  to  play  the  violin  at  a  reception,  saw and  fell  in  love  with  Marion  Hayes,  the  daughter  of a  millionaire.  His  love  was  returned  and  when  her 
father  tried  to  separate  them,  they  decided  to  elope. 
About  one  year  after  their  marriage,  the  mother  died, 
leaving  the  father  with  a  little  girl-baby.  Then  the father  became  paralyzed.  Though  it  cost  him  the keenest  pang,  he  sent  his  child  to  her  grandfather, 
preferring  to  tread  the  path  of  poverty  alone.  Six- teen years  later  the  child,  now  a  beautiful  young  girl, happened  to  be  in  a  music  store,  when  an  old  and 
decrepit  man  came  in  to  sell  some  of  his  composi- 

tions. They  were  rejected  and  the  old  man  was  leav- ing the  store  when  the  girl  stopped  him,  bought  his compositions  herself,  and  giving  him  her  card,  told 
him  she  would  buy  any  that  he  might  write  in  the future.  The  musician  looked  at  the  card,  noticed  the 
name,  questioned  the  girl  and  found  she  was  his  own 

daughter.  She  was  equally  delighted  to  find  the  father she  had  never  known  and  their  delight  was  made 

"
•
3
 

complete  when  her  grandfathe father  into  his  home. gladly  received  her 

PATHE  FRERES 
"IL  TR0VAT0RE."— In  the  first  scene  we  see  the old  Count  di  Luna  in  the  act  of  bestowing  a  medal 

upon  each  of  his  sons,  and  in  the  next  scene  we  wit- ness the  gypsy  woman  Azucena  steal  into  the  garden 
and  carry  off  Manrico,  the  younger  son.  The  deed  is committed  by  the  gypsy  as  an  act  of  revenge  for  the 
death  of  her  mother,  whom  the  Count  some  time  pre- viously has  had  burned  for  witchcraft,  and  the  boy  is 
brought  up  by  her  as  her  own  son. 
Years  alter  we  find  Manrico,  the  troubadour,  enam- oured of  Leonora,  whom  he  woos  with  sweet  music beneath  her  windows.  Leonora  has  another  suitor  in 

the  person  of  the  young  Count  di  Luna,  successor  to his  father,  but  she  favors  Manrico,  and,  enraged  at 
his  rival's  good  fortune,  the  count  provokes  a  duel. 
Manrico  is  wounded,  not,  however,  by  his  rival's 
sword,  but  by  the'  poignard  of  Ferrando,  the  count's follower,  who  approaches  him  from  behind  and  stabs him  in  the  back. 
Thereafter,  Leonora,  having  been  deceived  into  the belief  that  Manrico  is  dead,  decides  to  take  the  veil. 

The  count  learns  of  her  intention,  and  conceives  the 
bold  project  of  carrying  her  off  from  the  convent.  He 
attempts  to  put  it  into  execution,  but  Manrico  is 
warned  in  time  of  his  beloved's  danger,  and  at  once sets  out  to  save  her  from  the  clutches  of  the  count. 

The  latter,  defeated  in  his  first  project,  then  has Azucena  seized  and  condemns  her  to  be  burned.  A 
follower  comes  to  tell  Manrico  of  her  danger  just 
as  he  is  on  the  point  of  being  united  to  Leonora,  and 
he  at  once  sets  out  to  rescue  her.  He  himself,  how- ever, is  taken  prisoner  and  thrown  into  the  same  cell 

with  his  mother,  where  they  are  both  left  to  await their  execution. 
In  order  to  save  the  life  of  her  lover  and  secure  his 

liberty, 

promisf 
Leonora,  after  i 3  him  her  hand. lploring  the  count's  mercy, She  then  secretly  poisons 
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THE  LITTLE  CIRCUS  RIDER 

A  Simple  Drama  of  Real  Life,  Emanating  In  and  Around  a  Rural  Town, 
With  Lure  of  the  Big  White  Tops  and  City  Life  as  the  Basic  Theme 
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A  mechanically  Perfect  Machine  for  the  projection  of  STEADY, 
FLICKERLESS  motion  PICTURES. 
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MOTIOGRAPH 
A  MARVEL  OF  SIMPLICITY,  combining  beauty  of  DESIGN  and  ACCESSIBILITY 

of  every  Gear  and  Screw.    Gears  all  enclosed. 

THIS   IS   THE   MACHINE— THE   MOTIOC  RAPH,  THAT  STANDS  COMPARISON,  point  for  point,  with 
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herself,  and  goes  to  tell  Manrico  in  his  prison  that  he 
is  free.  Manrico,  upon  hearing  from  her  lips  that  lib- erty has  been  granted  him,  refuses  to  leave  the  prison unless  she  accompanies  him,  but  before  many  words 
have  passed  between  the  two  lovers,  the  poison  does its  work,  and  Leonora  expires.  At  the  same  moment 
the  count  enters,  and  seeing  her  lifeless,  orders  Man- rico to  be  taken  out  and  immediately  executed.  But 
a  second  or  two  after  he  is  led  out  to  the  block,  Azu- cena,  who  has  been  sleeping  on  the  floor,  awakes  and cries  aloud  for  her  son.  The  count  tells  her  that  he 
has  been  executed  by  his  orders,  and,  in  her  agony the  gypsy  reveals  to  him  that  Manrico  was  his brother. 
"FATHER  AGAINST  HIS  WILL." — This  American comedy  is  beyond  doubt  the  funniest  thing  ever turned  out  of  our  American  studio.  A  young  Lothario is  to  meet  his  swetheart  at  the  park  entrance  at  4.30, 

and  on  his  way  through  the  park  he  spies  two  babies 
abandoned  for  a  moment  while  their  respective  moth- ers are  on  some  trivial  errand,  which  hides  them 
from  view.  Our  hero,  liking  babies,  seats  himself 
beside  them  to  cheer  their  solitude.  Finally  he  at- tempts to  leave  them,  but  a  passing  cop  who  thinks he  is  about  to  shift  his  fatherly  responsibilities  upon 
a  cold  world  insists  that  he  take  "his"  babies  with 

him.  Protesting  violently  he  is  driven  along  until  he 
meets  his  promised  wife,  who  is  shocked  and  angered at  his  perfidy.  In  the  meantime,  the  mothers  are 
frantically  searching  for  their  lost  kids.  Everybody finally  lands  in  the  police  station,  where  all  is 
straightened  out  after  a  side-splitting  scene— the  lov- ers happily  reconciled. 

"BETTY  ROLLS  ALONG."— Betty's  cousin  Ted brings  a  pair  of  roller  skates  to  show  his  uncle  and 

aunt.  Miss  Betty,  of  course,  takes  possession  of  them 
at  the  first  opportunity,  and  decides  that  self-teach- ing in  the  art  of  skating  is  a  thing  to  be  practiced. 
Havoc  and  chaos  naturally  follow  upon  her  first  move- ments, and  the  room  in  which  she  commences  her  trial 
spin  is  quickly  in  a  hopeless  state  of  confusion.  Chairs are  broken,  tables  are  overthrown,  and  glasses  are 
smashed. 
Leaving  this  room,  and  abruptly  descending  the 

stairs,  Betty  finds  herself  in  the  street,  tumbling  into 
passers-by  and  bumping  up  against  the  world  at  large. On  one  occasion,  she  takes  a  flying  leap  through  a 
painters'  canvas,  which  the  artist  happens  to  be  try- ing to  cover  with  a  masterpiece.  Other  accidents  of  a 
like  nature  occur,  and  the  upshot  of  it  all  is,  that Betty  has  to  make  good  use  of  her  legs  and  her  skates 
to  get  out  of  the  line  of  vision  of  a  large  number  of 
indignant  and  panting  pursuers.  As  might  be  ex- pected, she  overreaches  the  mark,  and  skates  off  the 
steep  bank  of  a  small  pond  into  an  expanse  of  mud- colored  and  green  covered  liquid.  She  is  fished  out 
and  carried  home,  wet  and  shivering;  her  mother 
gently  tends  her,  but  her  father,  as  he  pays  out  dam- 

ages in  coin  and  notes  to  the  victims  of  his  daughter's exuberance,  says  a  very  naughty  word. 
"GASOLINE    FOR    A    TONIC."— A    cripple  having 

drunk  some  gasoline  appears  to  get  renewed  strength and  performs  some  funny  stunts. 

"SAVED  BY  TELEGRAPHY."— The  daughter  of  the general  manager  of  the  telegraph  company  becomes 
interested  in  telegraphy  and  calls  at  the  office  every 

day  to  get  her  lesson  in  the  art.  Morton,  the  opera- tor, who  teaches  her,  loves  her  from  the  first  and  this 

love  soon  begets  an  answering  emotion  in  the  girl's breast.  In  response  to  an  invitation  from  his  sweet- 
heart Morton  goes  to  her  father's  office  to  meet  her and  accompany  them  to  dinner.  What  is  his  surprise 

to  find  the  office  empty!  He  doesn't  know  that  within the  great  safe  vaule  behind  the  massive  door  closed 
and  locked  by  a  careless  employe,  is  the  general manager  and  his  daughter,  suffocating  in  the  rapidly 
diminishing  air;  nevertheless  he  learns  the  awful secret  and  how  he  saves  them  from  a  frightful  death 
by  his  sweetheart's  knowledge  of  telegraphy,  provides a  dramatic  situation  seldom  if  ever  equalled  in  moto- 
graphy. 

"WHIFFLES'  NEW  SLEEVE."— A  comedy  of  rare 

merit  providing  gales  of  laughter  for  everybody. 

"HOW  MAX  WENT  AROUND  THE  WORLD."— Max has  announced  to  his  wife  his  intention  of  taking  a 
trip  around  the  world,  and  bids  her  a  fond  adieu  at the  depot.  His  real  intentions,  however,  are  to  have 
a  good  time  in  town  for  three  months.  That  night  he takes  too  much  wine  and  is  conveyed  to  his  home  by 
a  waiter.    Next  morning  his  wife  finds  him  on  the 

sofa,  and  he  tells  her  how  the  train  had  an  accident and  he  came  home  to  announce  his  safety.  Telegrams 
begin  to  arrive  for  Mrs.  Max  at  intervals  from  differ- ent countries.  Max  had  forgotten  to  cancel  the  in- structions he  had  given.  How  he  got  out  of  the 
scrape  you  will  have  to  see  the  picture  to  ascertain. 
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SELIG  POLYSCOPE  CO. 
"A  ROBUST  PATIENT." — Jones  is  sick  and  a  friend tells  him  he  should  go  to  a  sanitarium  and  recom- 

mends Dr.  Crow's  Retreat.  Accordingly,  Jones  bids his  wife  good  bye  and  is  off  for  his  health — arrives and  is  rescued  by  Dr.   Crow,  who  promises  great 

things.    He  is  assured  that  he  is  in  a  very  serious 
condition  and  must  diet  and  train  down — is  shown  his room,  is  disgusted  and  writes  his  wife  as  follows: 

"Dr.  Crow's  Bug  House. 
"Dear  Wife: — This  is  no  place  for  me — this  is  a 

dippy  factory— I  tried  to  leave,  but  they  won't  let  me out.  I  am  to  diet  and  train  down;  I  can  see  my  finish 
now.   Farewell,  "WILLIE." Jones  and  the  other  patients  are  taken  out  for  ex- 

ercise—running is  not  one  of  Willie's  favorite  sports, but  his  keeper  insists— he  is  getting  winded,  being groomed  for  the  vapor  bath  much  to  his  disgust  and 
finally  walks  away  with  the  cabinet  and  soon  be  is 

given  the  shower  bath.  Poor  Jones  by  this  time  is 
thinking  very  seriously  and  is  also  wrestling  with  a 
ravenous  appetite  when  the  attendant  arrives  with 
a  small  bowl  of  soup  that  must  answer  for  his  din- ner. He  is  then  relegated  to  the  farm,  where  the 
patients  are  all  working,  but  Jones  declares  a  strike. 

Returning  to  the  sanitarium  he  is  again  weighed  and finds  he  has  gained  five  pounds.  He  plans  and  makes 
his  escape  and  is  seen  sprinting  down  the  railroad track  and  heads  for  the  first  restaurant,  where  he 
orders  everything  on  the  menu.  The  attendant  at 
Crow's  Nest  headed  by  the  doctor  are  in  close  pursuit and  arrive  at  the  restaurant  just  in  time  to  see  him 
paying  the  bill  and  make  a  hasty  retreat  for  the  door and  make  good  his  escape.  Arriving  at  the  quiet 
peaceful  home  of  the  Joneses  he  writes  the  doctor  the following  touching  testimonial: 
"Dear  Dr.  Crow: — Your  institution  is  a  wonderful benefit  to  mankind.    If  ever  I  have  an  enemy  who  is 

seeking  health.  I  will  take  great  pleasure  in  recom- mending him  to  try  your  nut  college. 
"Affectionately,  "JONES." 

"THE  SPY."— General  Lee  finds  -it  necessary  to 
into  the  enemy's  lines,  for  the  purpose  of  gaining such  valuable  information  as  would  enable  him  to 
anticipate  the  movements  of  his  wily  foe. 
Gerald  Haines,  a  scion  of  one  of  the  aristocratic families  of  the  South  is  the  man  selected  for  the 

perilous  undertaking.  The  opening  of  the  story  shows him  returning  from  his  mission.  He  has  papers  upon 
his  person  that  would  hang  him  as  a  spy  should  ho be  captured. 
Thinking  he  is  well  within  the  Confederate  lines, 

Gerald  is  riding  fast  towards  the  general's  head- quarters, when  suddenly  he  comes  upon  a  troop  of 
federal  cavalry.  The  officer  in  command  rushes  for- 

ward to  effect  the  spy's  capture,  but.  wheeling  his horse,  Gerald  dashes  away  into  the  thicket.  A  chase 
ensues  and  the  Confederate's  jaded  horse  is  soon overtaken.  The  command  to  surrender  is  followed  by 
a  shot  from  one  of  the  troopers  and  the  spy  plunges unconscious  from  his  horse,  a  glancing  ball  stunning 
him.  The  troop  rides  on  to  see  if  there  are  others  in the  vicinity,  leaving  one  man  to  look  after  the  spy. 

Little  Joe  Wheelock,  a  boy  too  young  to  participate in  actual  warfare,  but  whose  heart  and  soul  is  wrapped 
up  in  the  cause  of  the  Sou'h.  happens  to  be  hunting with  his  old  squirrel  gun  in  the  neighborhood  and seeing  the  soldier  standing  over  the  prostrate  body 
of  the  spy.  takes  aim  and  blazes  away,  the  ball  pass- ing through  the  hat  of  the  startled  trooper.  Now 
begins  a  pursuit  of  the  reckless  boy  by  the  infuri- ated trooper,  ending  with  the  escape  of  little  Joe. 
who  by  a  circuitous  route,  returns  to  the  wounded Confederate  and  helps  him  to  the  cabin  of  an  old  negro 
mammy,  who  ministers  to  his  wound  until  the  fam- ily of  the  daring  spy.  who  is  notified  of  his  condition 
by  little  Joe,  hasten  to  the  cabin  and  have  him  con- veyed to  the  old  home. The  Federal  trooper,  upon  returning  to  his  post 
of  duty,  discovers  the  absence  of  his  prisoner  and 
informs  the  commander  of  the  spy's  escape.  The man-hunt  is  started  at  once,  which  leads  directly  to 
the  home  of  the  Haines  family.  The  situation  is  be- 

coming desperate,  when  once  more  little  Joe's  active mind  sees  a  way  out  of  the  difficulty.  The  escape from  the  house  is  made  in  a  most  thrilling  manner 
and  after  many  perilous  adventures,  Gerald  Haines (Continued  on  page  25.) 
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RELEASED  WEDNESDAY,  FEB. LENGTH  1000  FEET 

A  Story  Exemplifying  the  Strength  of  a  Brother's  Love 
Sheriff  Bob,  remembering  his  promise  to  his  dead  mother,  forbids 

his  sister,  Elsie,  to  see  Enrico,  a  Mexican,  who  has  been  posing  in the  neighborhood  as  a  bachelor  and  who  has  apparently  been  very 
much  attracted  toward  her.  One  afternoon  while  Bob  is  absent  the 
Mexican  calls  upon  Elsie,  and  on  Bob's  unexpected  return  an  alter- cation takes  place  and  the  Mexican  is  knocked  down.  In  revenge on  the  sheriff,  Enrico  persuades  the  infatuated  girl  to  elope.  The Mexican  takes  Elsie  to  the  house  of  a  minister  in  a  nearby  town. 
As  the  ceremony  of  marriage  is  about  to  take  place,  the  Mexican is  confronted  l,y  his  deserted  wife,  who.  fortunately  for  Elsie,  had \„,rn  taken  in  and  protected  by  the  kindly  old  minister  and  his  wife. 
The  wedding  is  stopped  and  Enrico  confronted  with  his  guilt.  Elsie, 
dumbfounded  and  almost  prostrated  on  the  exposure  of  the  Mexican's despicable  conduct,  rushes  from  the  house  and  makes  her  way  on 
foot  back  home,  back  to  the  protection  of  her  brother's  strong  arms. 

POMOS  CHARM 

RELEASED  FRIDAY,  FEB.  3 LENGTH  1005  FEET 

At  a  big  Indian  melon  feast  in  Southern  California,  the  big  chief 
promises  his  daughter,  Drooping  Eyes,  to  Blue  Day,  one  of  his 
braves.  'A  few  days  after  the  melon  feast  a  wandering  Indian  fam- ily, including  the  beautiful  maiden  Nawona,  joins  the  tribe.  Blue Day  openly  admires  Nawona,  and  in  consequence  excites  the  jealousy of  Drooping  Eyes.  While  roaming  over  the  nearby  hills  and  plains, Nawona  meets  the  unsuccessful  mining  prospector,  Dick.  Both  are 
unconsciously  drawn  to  each  other.  Dick  informs  Nawona  of  his 
ill  success.  Nawona  attempts  to  comfort  him.  Suddenly  remem- bering the  Pomos  charm  that  hangs  on  a  pole  in  front  of  the  big 
chief's  tent,  she  returns  to  the  village  and  steals  the  charm  and gives  it  to  Dick,  telling  him  it  will  bring  him  good  luck.  Nawona, 
however,  does  not  get  away  with  the  charm  unseen.  Drooping  Eyes' aroused  jealousy,  on  account  of  Blue  Day's  evident  admiration  for the  girl,  causes  her  to  constantly  watch  Nawona.  When  she  escapes from  the  village  with  the  charm.  Drooping  Eyes  advises  the  chief, and  she  was  followed  and  observed  when  she  cave  it  to  Dick.  A 
party  of  Indians  are  immediately  sent  out  to  attack  Dick  and  re- coyer  the  charm.  Learning  of  the  contemplated  plan,  Nawona  goes to  the  nearest  cattle  ranch,  arousing  the  cowboys,  who  rush  to 
Dick's  rescue,  and  come  upon  him  as  he  is  being  sorely  pressed  by the  attacking  Indians,  who  are  driven  off  after  a  sharp  battle. 

A  Thrilling  Story  Told  Amid  the  Grandest  Scenic  Surroundings 
Ever  Shown  in  Motion  Photography 

Wonderful  Cowboy  Riders 

KALEM  COMPANY,  Inc. 

New  York,  235-239  W.  23rd  St. 

London,  45  Gerrard  St.W. 

Berlin,     35  Friedrich  Str. 

EDISON 

PROJECTING  KINETOSCOPES 

WITH  OUTSIDE  SHUTTER 

The  Machine  You  Will  Eventually  Install 

Front  View  of  Edison  Type  "B"  Underwriter's  Model,  with  Outside  Shutter 
The  Edison  Model  illustrated  above  is  guaranteed  to  be 

mechanically  perfect.  It  develops  the  highest  efficiency  with 
the  greatest  ease  of  operation.    All  parts  are  interchangeable. 

READ  WHAT  TWO  EDISON  USERS  SAY 
"Have  used  nine  of  your  machines  andlthoy  cannot  lie  beaten' for  keeping iicropair  and  for  steadiness  of  pictures.       W.  H.  MART, 

Bijou  Theatre,  Urinnell,  la." "I  have  used  an  Edison  machine  for  the  past  five  years.  No  doubt  the  best machine  that  can  tie  bought.  My  present  one  lias  been  in  use  for  the  past  18 months  and  no  trouble  in  any  way,  in  fact,  runs  as  smooth  today  as  it  did  the day  it  was  installed.  Ft.  H.  HEKBST, 
Lyric  Theatre,  Freeland,  Pa." 

EDISON  MANUFACTURING  CO. 
73  LAKESIDE  AVE.,  ORANGE, N.J. 
90  WABASH  AVE.,  CHICAGO,  ILL. 
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ECONOMY  LAMP  REGULATOR  sa  v ™ t1 60* FOR   ALTERNATING   CURRENT  ONLY 

FIREPROOF 

Will  Mold  and  Maintain 
an  Arc  from  5  to  7  Minutes 

Easily  Adjusted  for  Variable  Voltage 
Without  Disturbing  the  Arc 

Will  Make  Carbons  Last  Longer 
\    ,      j         ~~  m[ti  ^^^^ SIZE,  12"  X  UK"  X  11%"  HIGH WEIGHT.  75  LBS.  BOXED 

FOOLPROOF 

Noise  at  the  Arc  or  in  the 
Regulator  Reduced  to  a  Minimum 

Will  Not  Throw  Ghosts  or  Dark 
Spots  on  Screen 

No  Filing  of  Carbon  Points 

For  Sale  by  All  First  Class  Film  Exchanges 

ch.caco         ELECTRIC  APPLIANCE  COMPANY  °allAS SAN  FRANCISCO                                 "  lm-B^               ■    ̂ ■"■•Wfc.     WWiwii    ni«  1                 NEW  ORLEANS 

stands  before  his  beloved  general  (his  mission  ac- complished) and  receives  the  warm  praise  of  that grand  old  man  for  his  bravery  and  devotion  to  his sworn  duty. 

TWO  THEATRES  FOR  STURGIS,  MICH. 
After  a  theatre  famine  of  two  years  Sturgis, 

Mich,  is  to  have  two  theatres  that  will  run  mo- 
tion pictures  and  accommodate  small  traveling 

companies.  C.  J.  Crosby  has  just  completed 
his  Crystal  theatre  in  which  he  will  run  mo- 

tion pictures  and  also  ligitimate  productions. 
His  house  will  accommodate  500  persons  and 
will  be  as  modern  as  any  of  its  kind  in  the 
state. 

The  Paris  theatre,  which  has  been  closed  for 
a  long  time,  will  be  enlarged  to  a  seating  ca- 

pacity of  700,  and  will  also  run  pictures,  vaude- 
ville and  road  productions.  Both  houses  will 

be  ready  for  opening  in  about  two  weeks. 
It  now  looks  as  if  Sturgis  will  become  a 

booming  theatre  city.  All  the  inhabitants  are 
anxious  to  have  some  sort  of  first  class  amuse- 

ment and  with  two  good  houses,  offering  first 
class  recreation,  their  wishes  should  be  grati- fied. 

I  LIZA  BETH  TO  HAVE  A  NEW  PICTURE 
HOUSE. 

A  new  photoplay  theatre  is  planned  to  be 
erected  in  East  Jersey  street,  between  Fifth 
and  Sixth  streets,  Elizabeth,  N.  J.  The  build- 

ing will  be  of  cement  block  construction  and 
will  measure  about  50x100  feet  and  will  have 
a  seating  capacity  of  between  400  and  500. 

The  entertainment  furnished  will  be  of  the 
motion  picture  and  vaudeville  variety.  It  is 
said  that  Newark  people  interested  in  this  class 
of  amusement  are  financing  this  enterprise. 

The  Orpheum,  the  theatre  in  First  street,  Evans- 
ville,  Ind.,  is  continuing  as  a  moving  picture  house with  high  class  vaudeville  acts.  It  started  on  its 
third  season  last  November  and  has  never  missed  a day  since  November,  1908.  Charles  Sweeton  is  also 
manager  of  this  theatre,  which  is  leased  by  Jake Wells. 

The  Irish  Honeymoon" 
For  St.  Patrick's  Week 

CHICAGO  LETTER 
(Continued  from  Page  8.) 

sands  of  impressionable  young  folk  in  the 
straight  and  narrow  path." 

Widows'  and  Orphans'  Relief  Fund. 
Since  last  issue  the  sums  turned  in  by  li- 

censed exhibitors  to  the  relief  fund  of  the  fire- 
men's widows  and  orphans  were  as  follows: To  Manager  I.  Van  Ronkel  of  the  American 

branch  of  the  G.  F.  Co.,  77  South  Clark  street: 
C.  J.  Schaefer,  Garfield  theatre,  Madison 

street  and  California  avenue,  $30.60. 
Mrs.  Ida  Stephens,  Buena  theatre,  837  Irving Park  boulevard,  $10. 
Mrs.  Ida  Stephens,  Sheridan  theatre,  1872 Evanston  avenue,  $10. 
To  Manager  Bell,  Spoor  branch  G.  F.  Co., 435  North  Clark  street: 
Duffin  &  Giroux,  Lyric  theatre,  3950  West 

22d  street,  $12.15. 
Argyle  Amusement  Co.,  Argyle  theatre,  Evan- ston avenue  and  Argyle  street,  $16.20. 
The  Sangamon  theatre,  Madison  and  Sanga- mon streets,  and  the  Casino,  East  Madison 

street,  have  also  given  benefits,  but  the  amounts 
nave  not  been  ascertained. 

Up  to  the  present  writing,  the  known  sums 
turned  in  by  exhibitors  amount  in  all  to  $590.70. 

This  makes  the  sum  total  to  date,  contribut- 
ed by  licensed  manufacturers,  importers  and  ex- hibitors, $1,340.70. 

Chicago  Film  Brevities. 
M.  P.  Harvey,  manager  of  the  Colonial  and 

Colonade  theatres,  Decatur,  111.,  visited  The 
Film  Index  office  last  week,  accompanied  by  M. 
L.  Pensinger,  the  electrician  and  operator  of 
both  theatres  mentioned.  They  came  specially 
to  visit  the  electrical  show  at  the  Coliseum  and 
incidentally  to  examine  and  satisfy  themselves 
of  the  merits  of  the  various  makes  of  projecting 
machines.  They  spent  two  days  in  the  city  and 
left  for  home  highly  pleased  with  the  result 
of  their  sightseeing  here. 

Manager  Bell  of  the  Spoor  branch  of  the  G. 
F.  Co.,  informs  me  that  he  has  arranged  with 
an  expert  sign  painter  and  scenic  artist  to  fur- nish any  special  work  for  his  customers  that 
is  intended  to  supplement  the  poster  service. 
The  artist's  quarters  are  on  the  floor  above 
the  G.  F.  Co.'s  offices. George  Gilmore,  owner  of  the  Ideal  theatre, 
North  avenue  and  Larabie  street,  tells  me  that 
millionaire  Wrigley  of  Spearmint  gum  fame, 
has  installed  and  fully  equipped  an  exhibition 
room  for  the  projection  of  motion  pictures  in 
his  palatial  residence  on  Sheridan  drive. 

J.  C.  Mundstock,  manager  and  owner  of  the 
Sangamon  theatre,  this  city,  has  purchased  the 
Fenton-Davis  theatre  and  renamed  it  the  Cen- 

ter theatre.  This  was  formerly  an  independent 
house  and  it  was  closed  at  the  time  Mr.  Mund- 

stock purchased  it.  Manager  Mundstock  open- ed it  Saturday,  January  14,  with  a  good  quality 

service,  furnished  by  the  G.  F.  Co.,  at  85  Dear- born street. 
J.  S.  Quirk,  manager  of  the  Olympic  theatre, 

Areola,  111.,  was  a  caller  at  the  offices  of  the  G. 
F.  Co.,  at  85  Dearborn  street  last  week,  where 
he  arranged  for  a  better  service.  Mr.  Quirk 
purchased  the  Crystal  theatre,  Tuscola,  111., 
from  G.  H.  Miller,  recently,  and  is  running  it in  connection  with  his  house  in  Areola. 

Manager  Ireland  of  the  Globe  theatre,  Sul- 
livan, 111.,  has  arranged  for  a  higher  class  serv- ice with  the  G.  F.  Co.,  at  85  Dearborn  street. 

Mr.  Ireland  reports  an  improvement  in  busi- ness in  his  vicinity. 
W.  A.  Peterson,  general  manager  of  the  Col- 

onial Theatres  Co.,  comprising  14  theatres  in 
all,  visited  the  G.  F.  Co.,  at  85  Dearborn  street, 
last  week,  where  he  re-arranged  several  of  the services  used  on  his  circuit. 

Walter  Clark,  manager  of  the  Rockford  Par- 
lor, a  motion  picture  house  at  Rockford,  111., 

was  in  the  city  last  week  and  after  arranging 
for  an  improved  service,  at  85  Dearborn  street, 
he  purchased  a  new  Edison  model  B  machine. 

R.  L.  Katon,  owner  and  manager  of  the  Lyric 
theatre,  Edgerton,  Wis.,  called  at  85  Dearborn 
street  last  week  and  contracted  for  service.  The 
Lyric  was  formerly  furnished  by  the  Western 
of  Milwaukee,  an  "independent"  concern,  but the  bookings  did  not  give  satisfaction. 

H.  A.  Sodini,  manager  and  owner  of  a  cir- 
cuit of  houses  in  Davenport,  Rock  Island,  Mo- 

line  and  Clinton,  arranged  for  licensed  service 
for  all  these  theatres  with  the  American  branch 
of  the  G.  F.  Co.,  on  Monday,  January  16.  The 
houses  on  this  circuit  were  formerly  "inde- 

pendent," but  were  forced  to  throw  it  over- board on  account  of  the  poor  business  resulting 
from  the  exhibition  of  the  "independent"  prod- uct. 

Mr.  and  Mrs.  Gus  Cook  of  the  Star  theatre, 
St.  Charles,  111.,  were  visitors  in  the  city  last week.  Incidentally,  they  called  at  77  South 
Clark  street  and  complimented  Manager  Van 
Ronkel  on  the  excellence  of  the  service  furnish- 

ed them.  Business  has  picked  up  rapidly  since the  holidays,  they  say. 
Richard  L.  Crescy,  manager  and  owner  of 

the  Clifton  theatre,  Wilson  and  Clifton  ave- 
nues, a  new  house,  which  will  be  opened  about 

February  10,  has  arranged  for'service  with  the Spoor  branch  of  the  G.  F.  Co.,  435  North  Clark 
street.  The  Clifton  when  completed  will  cost, 
including  the  ground,  $40,000.  Nothing  but 
straight  pictures  will  be  used  in  this  house.  Mr. 
Crescy  is  making  a  point  of  giving  to  his  pa- 

trons just  as  good  opera  seats  as  can  be  se- 
cured in  any  of  the  first  class  legitimate  houses 

in  town.  Each  chair  is  2  2  inches  in  width,  and 
a  space  of  36  inches  is  preserved  from  back 
to  back  in  the  arrangement  of  the  chairs.  The 
Clifton  will  comfortably  seat  300  people.  It 
is  handsomely  decorated,  is  fireproof  and  pro- 

vided with  a  beautiful  front. 
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AN  EDISONIAN  QUARTETTE 
Glimpses  of  Four  Subjects 

Due  for  Early  Release 

SUBJECTS  suitable  for  Lincoln's  Birthday week  are  beginning  to  appear  in  the  pic- 
ture makers'  schedules.  In  this  line  it  was our  pleasure  to  view  a  production  from  the 

Edison  Studios,  entitled  "His  First  Commis- 
sion," which  relates  an  incident  in  the  life  of Abraham  Lincoln  while  President,  which, 

though  of  little  importance,  has  been  so  effect- ually portrayed  by  the  Edison  players  as  to become  almost  an  event.  The  picture  hinges 
upon  the  well-known  love  of  President  Lincoln 

H( 
that  one  of  the  soldiers  of  the  White 
guard  has  received  a  message  from  his 

wife,  sick  at  home,  imploring  him  to  come  to 
her.  Permission  to  do  so  is  asked  of  the  offi- 

cer of  the  guard  and  refused.  The  soldier  goes 
cn  duty  and  is  manfully  pacing  his  beat  when 
Lieutenant  "Tad"  appears  on  the  scene  and orders  him  off.  When  the  soldier  refuses  to 
go  "Tad"  flashes-  his  commission  and  insists that  his  orders  be  obeyed.  The  soldier  has  an 
idea  that  works  in  with  the  proposition;  he 

humor  for  which  he  was  noted.  The  part  in 
the  picture  was  taken  by  Charles  J.  Brabin, 
whose  conception  is  excellent.  There  is  an 
appeal  in  this  subject  that  will  not  be  mis- 
taken. 

The  Doctor. 
Here  is  a  dramatic  subject  that  will  touch 

the  hearts  of  the  great  majority  of  patrons  of 
the  motion  picture.  The  Doctor — well,  it  is not  our  purpose  to  write  an  appreciation  of  his 
untiring  efforts  in  behalf  of  suffering  hu- manity, and  when  you  have  seen  this  picture 
anything  that  we  might  write  would  seem  in- adequate. The  particular  doctor  in  the  Edison 
picture  of  that  name,  is  a  successful  specialist 
who  has  also  been  successful  in  winning  an 
important  promise  from  the  girl  he  loves  and 
has  been  invited  to  attend  a  dinner  to  celebrate 
the  engagement. 

In  another  part  of  the  city  is  the  humble 

SCENE    FROM     "HIS    FIRST  COMMISSION SCENE  FROM  "THE  DOCTOR. 

for  his  son  "Tad,"  who  was  a  boy  of  great promise  at  the  time,  as  all  small  boys  are,  and 
a  great  favorite  in  White  House  circles. 
■  In  response  to  the  lad's  importunities  the President  was  induced  to  give  him  a  commis- sion as  second  lieutenant,  which  was  duly 
signed  by  the  President  and  countersigned  by 
Secretary  Stanton,  all  of  which  formalities  are 
faithfully  represented  in  the  picture. 

Armed  with  this  authority  Lieutenant  "Tad" 

will  take  this  opportunity  to  visit  his  sick 
wife,  and  so  hands  his  gun  over  to  the  youth- 

ful officer  and  departs,  leaving  Lieutenant "Tad"  on  guard. 
In  due  time  the  soldier  is  reported  off  his 

post  and  quickly  traced  to  his  home  and  ar- rested. The  matter  is  brought  to  the  Presi- 
dent's notice  on  account  of  the  soldier's  story of  how  he  came  to  desert  his  post.  Determined 

to  investigate,  the  President  asks  the  soldier 

home  of  Mr.  and  Mrs.  John  Dobson,  whose  only 
child  is  very  near  to  death.  Another  doctor 
has  just  given  up  all  hope  and  the  parents  are 
in  despair.  Suddenly  the  husband  remembers 
the  great  specialist  and  seeks  his  aid.  The 
great  doctor  has  just  returned  to  his  office  and 
is  intent  upon  his  engagement  dinner,  for  he 
is  already  late.  But  the  man's  pleadings  leads him  to  give  up  the  dinner  and  go  to  the  sick 
child,  despatching  his  servant  with  an  abrupt 

SCENE  FROM    "TWO  VALENTINES. SCENE  FROM 

•RY  OFT. 

proceeds  to  organize  his  company  among  the 
domestic  appendages  of  the  White  House  to 
his  own  satisfaction  and  their  evident  annoy- ance. Matters  would  have  progressed  without 
event  if  "Tad"  had  confined  himself  to  the 
servants,  but  he  finally  butted  into  the  affairs 
of  the  regular  military  establishment,  with  the 
result  that  something  was  started  that  he  could 
not  finish. 

According  to  the  picture  story  it  is  mad©  to 

to  accompany  him  and  together  they  go  to  the 
post  where  Lieutenant  "Tad"  is  found  in  the last  stages  of  fatigue,  manfully  holding  up  his 
gun  and  trying  to  keep  awake.  The  President takes  him  in  his  arms,  passing  the  gun  to  the 
guardsman  and  carries  the  little  soldier  off  to bed. 

The  picture  tells  a  story,  whether  true  or 
not,  that  is  characteristic  of  Lincoln  and  there 
is  a  faithful  portrayal  throughout  of  the  quiet 

note  to  the  girl  announcing  his  inability  to  be 
present  at  the  dinner. 

At  the  home  of  the  doctor's  sweetheart  there is  much  disappointment  at  the  non-appearance of  the  doctor,  and  when  the  man  comes  with  the 
message  it  is  taken  as  almost  an  insult.  But 
the  girl  rises  above  all  that  and  decides  to 
join  the  doctor.  She  arrives  at  the  Dobson 
home  just  as  the  crisis  has  passed  and  forms 
a  part  of  a  scene,  as  touching  as  it  is  beautiful. 
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A  GREAT 

DRAMATIC  FEATURE! 

'FORGIVE  V 

A  SIN  UNPARDONABLE 
THE  BEST'ACTED  PLAY  WE  HAVE  EVER  PRODUCED 

Released  Tuesday,  January  24  (Dramatic)      Length,  approximately,  998  feet 

Positively  the  Essanay  Company's  greatest  dramatic  success.  Atmospheric  — effective — splendidly  acted.  See  the  fight  in  the  woods— the  most  realistic  fistic  encounter  ever  pro- duced in  pictures.  James  McQuade  writes  a  special  article  concerning  this  photoplay  in this  issue  of  the  Index.    Read  it. 

THE  TWO  REFORMATIONS 
A  WESTERN  DRAMA 

Released  Saturday,  January  28  Length,  approximately,  996  feet 
A  Western  story,  fine  in  sentiment,  with  many  thrills  and  an  inspiring  moral.  Dramatically 
and  photographically  an  uncommonly  good  Western  subject. 

Essanay  Film  Mfg.  Co. 
521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 
LONDON:  S  Wardour  St.  W.        BERLIN:  25  Friederich  Str. 

In  this  connection  it  should  be  pointed  out  that 
the  scene  just  prior  to  the  arrival  of  the  girl 
is  a  reproduction  in  posing  of  the  famous  paint- 

ing "The  Doctor,"  by  Luke  Fildes,  R.A.,  now to  be  seen  at  the  Tate  Gallery,  London,  and 
which  has  been  widely  copied  and  reproduced. 
The  lighting  effects  through  out  this  picture  are 
especially  effective. 

The  principal  characters  of  the  picture  are 
■nrtrayed  by  these  members  of  the  Edison  stock 
company:  "The  Doctor,"  Mr.  Charles  Ogle;  his 
fiancee,  Mrs.  Herbert  Prior;  "Mr.  and  Mrs.  Dob- 
son,"  by  Herbert  Prior  and  Miss  Sawyer. Two  Excellent  Comedies. 

Of  this  group  of  Edison  subjects,  "Two  Val- 
entines," and  "The  Try  Out,"  are  comedy  sub- jects that  will  get  some  laughs.  The  latter 

is  a  story  of  the  trials  of  the  actor  with  a 
glimpse  into  the  inner  workings  of  the  little world  of  the  theatre.  Lots  of  fun  and  some 
of  the  heart-aches  are  portrayed.  Then  there is  the  little  love  story  that  carries  the  interest 
along  to  a  happy  finish. 

In  "Two  Valentines,"  two  young  people,  liv- ing at  a  boarding  house,  fall  in  love  with  each 
other  ?.nd,  as  it  is  about  St.  Valentines  Day, 
each  sends  the  other  a  valentine  with  a  request 
to  return  it  if  the  sentiment  it  expresses  is  not 
welcome.  Unfortunately,  each  select  a  valen- 

tine of  identical  design,  so  that  when  the  post- man delivers  the  messages  of  love  each  believe 
that  it  means  a  "turn  down."  From  that  mo- ment life  at  the  Boarding  house  is  unbearable 
and  both  leave,  only  to  meet  a  little  later  in 
the  street  car  where  the  misunderstanding  is 
righted  in  a  curious  way. 

Miss  Mary  Fuller  takes  the  leading  part  in 
this  comedy  and  gives  a  very  happy  portrayal 
of  the  young  woman  in  love. 

MILWAUKEE  JOURNAL 
CONTINUES  PHOTOPLAYS. 

Latest   Educational   Pictures  are    Continued  in 
Public  Schools.     Young  And  Old  Enjoy  the 

Educational  Advantages. 
The  series  of  motion  picture  shows  which 

The  Milwaukee  Journal  of  Milwaukee,  Wis., 
with  the  consent  of  the  school  board,  is  giving 
in  public  school  houses  of  the  city,  have  been 
at  Tenth  district  school,  No.  1,  Lloyd  and 
Thirteenth  streets. 

The  object  of  giving  these  entertainments  is 
to  demonstrate  the  practicability  of  public  en- 

tertainment in  public  school  houses  and  to  show 
that  there  is  a  very  strong  demand  for  this  par- 

ticular use  of  school  buildings-  The  exhibi- 
tions which  have  already  been  given,  proved 

to  be  convincing  in  the  extreme  on  both  of  these 
points.  At  every  entertainment  thus  far  held 
in  a  public  school  house,  the  assembly  hall  has 
been  crowded  to  its  utmost  capacity,  and  many- hundreds  have  been  unable  to  gain  admission. 

The  Journal's  idea  in  continuing  these  shows is  to  remove  any  doubt,  even  m  the  minds  of 
the  most  skeptical,  regarding  the  general  de- 

sire for  making  school  houses  places  of  public 
entertainment  or  regarding  the  great  opportu- 

nity for  providing  clean  and  wholesome  enjoy- 
ment for  young  and  old  as  well  as  for  general 

entertainment,  which  exists  by  reason  of  this 
state  of  the  public  mind.  All  through  the  years 
this  opportunity  has  never  been  appreciated — 
at  least  advantage  has  never  been  taken  of  it. 
Now  there  is  much  lost  time  to  be  made  up. 

The  show  of  the  Tenth  district  school  No.  1 
Friday  evening,  January  13,  consisted  of  a 
double  bill  of  motion  picture  films  and  a  series 
of  stereopticon  views  as  well.  All  of  these 
are  carefully  selected.  They  will  be  high  class. 
The  numbers  on  the  screens,  moreover,  were 
interspersed  with  excellent  music. 

Admission  will  be  absolutely  free,  in  order 
to  pave  the  way  for  perruanent  free  public  en- 

tertainment in  public  school  houses. 
Men  and  women,  young  and  old,  are  all  in- 

vited to  attend  the  shows  every  Friday  eve- 

ning.  Children  under  15,  however,  must  be 
accompanied  by  at  least  one  of  their  parents. 

Since  the  entertainments  have  been  started 
they  have  caused  much  interest  on  the  part  of 
the  Milwaukee  citizens.  Men  and  women  who 
never  saw  a  picture  performance,  now  make  it 
a  point  to  attend  regularly,  and  in  fact  enjoy 
and  derive  as  much  benefit  as  any  school  boy  or 
girl.  The  clergy  has  also  seen  the  great  bene- 

fit of  these  entertainments,  not  only  from  an 
educational  and  moral  standpoint,  but  the  ef- 

fect they  are  having  on  the  dance  hall  and  sa- 
loon evil,  which  Mayor  Emil  Seidel  has  so  long 

been  fighting. 

The  Great  Northern  Amusement  Company  is  plan- ning to  erect  a  vaudeville  and  moving  picture  theatre, 
to  cost  about  $25,000,  on  the  west  side  of  Kensing- ton avenue,  below  Lehigh  avenue,  Philadelphia,  Pa. It  will  have  a  frontage  of  60  feet  and  a  depth  of  150 feet. 

BETTER  LIGHT  IN  MOVING  PICTURE 
THEATRES. 

With  the  passing  of  the  "store"  moving  picture theatres,  and  the  erection  of  more  expensive  and 
complete  theatre  buildings,  has  come  the  demand  on 
all  sides  for  better  lighted  screens.  In  the  early  days 
of  the  business,  houses  operating  on  alternating  cur- rent used  rheostats,  choke  coils,  or  cheap  current 
saving  devices — anything  so  they  got  a  picture.  Now the  changed  conditions  and  competition  have  forced 
exhibitors  to  use  nothing  but  the  best  devices.  Proof of  this  is  in  the  constant  and  increased  demand  for 
the  Hallbeig  Economizers.  Mr.  J.  H.  Hallberg,  the 
"Economizer  Man,"  reports  that  he  is  every  day  re- placing inferior  makes  with  his  Standard  Economizer for  alternating  current  circuits.  He  is  the  pioneer  in the  business. 

The  Central  theatre,  Ephrata's  new  amusement 
place,  Ephrata,  Pa.,  showing  motion  pictures,  was 
thrown  open  to  the  public,  Dec.  23,  and  more  than  a 
thousand  people  witnessed  the  showing  of  the  first 
reels. 
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GUNDLACH  PROJECTION  LENSES 
MAKE  THE  PICTURE  SO  MUCH  SHARPER  AND  BRIGHTER  THAT  YOUR 

PATRONS  WILL  TALK  ABOUT  IT 
TO  ORDER,  all  you  have  to  do  is  give  the  height  and  width  of  the  screen 

and  the  distance.    State  the  width  of  the  picture  you  want  and  we  will  deliver  the  best  lenses  for  your  conditions, 
rect  or  through  your  Film  Exchange,  subject  to  approval. 

A  complete  stock  of  our  lenses  is  carried  by  the  NICHOLAS  POWER  CO.,  115-117  Nassau  Street,  New  Yc 
and  ENTERPRISE  OPTICAL  MFG.  CO.,  Chicago,  111.,  Makers  of  the  Motiograph 

You  may  order  di 

Insist  upon  getting  our  lenses  when  you  buy  a  new  machine Write  for  information 

GUNDLACH-MANHATTAN  OPTICAL  COMPANY 
828  CLINTON  AVE.  SO.,  ROCHESTER,  N.  Y. 

TECHNIQUE  OF  THE  SCENARIO. 
(Continued  from  Page  7.) 

girls  applying  for  job — B'eth's    turn — she  is  accepted — -given  a  card — exits. 
(6)  Bare  stage — piano  down  stage 

— girls  having  voices  tried — Beth  en- 
ters— shows  card — voice  tried — ap- 

proved— given  contract — exits. 
LEADER — BETH,  AS  UNDERSTUDY, GETS  HER  CHANCE. 

(7)  Stage  during  performance — 
prima  donna  singing — faints  on  stage. 

(8)  In  the  wings — all  confusions — 
prima  donna  brought  out — stage  man- 

ager approaches  Beth — she  nods — runs off. 
(9)  Dressing  room — costume  worn in  No.  8  on  chair — Beth  now  dressed 

in  prima  donna's  clothes — exits. (10)  Stage  as  in  No.  7.  Beth  sing- ing. 
(11)  Part  of  audience — great  ap- plause. 
(12)  Beth  on  stage — bowing  to  ap- 

plause— exits. 
(13)  Wings  as  in  No.  8 — Beth  enters 

from  stage — all  congratulate  her. 
The  action  in  scene  eight  is  as  prolonged  as 

the  business  in  two  and  yet  the  description  is 
much  shorter.  There  is  enough  there  to  per- 

mit the  director  to  build  in  the  action  and  suit 
the  action  to  the  setting  and  the  players. 

Scene  1  establishes  the  fact  that  Beth  is  stage 
struck.  Scene  2  gives  the  reason  for  the  run- 

away. Scene  3  shows  the  formation  of  the  plan 
and  with  the  leader  makes  it  plain  that  she  does 
not  leave  without  a  reason  that  at  least  is  suffi- 

cient for  her.  This  is  made  more  definite  in 
Scene  4,  where  she  is  about  to  turn  back  when 
she  recalls  the  scene  of  the  morning  in  the  same 
spot.  The  leader  also  serves  to  break  the  in- 

terval of  time  and  the  fact  that  Beth  stays  on 
Scene  3.  If  she  had  made  her  exit  she  would 
have  left  home  in  broad  daylight  and  possibly 
run  into  Hiram  on  the  way  to  the  station. 

Enough  has  been  shown  to  give  an  idea  of 
the  run  of  a  scenario.  Sometimes  the  action 
will  run  at  length  and  two  hundred  words  may 
be  required.  Give  all  the  essential  facts  and 
leave  the  rest  to  the  director. 

The  refusal  of  the  B'oard  of  Censorship  to 
pass  pictures  of  wanton  crimes  and  other  mat- 

ters calculated  to  give  offense  to  the  public  cuts 
down  the  scope  of  the  author.  Crimes  can  be 
shown  when  the  moral  is  good  and  the  charac- 

ters do  not  bathe  in  blood.  The  censorship  is 
rigid,  but  not  absurd.  They  simply  require  that 
you  do  not  revel  in  crime  and  bloodshed.  It  is 
not  so  much  what  is  done  but  how  it  is  shown. 

One  picture  showing  an  attempted  murder 
was  split  by  scenes  showing  the  progress  of  the 
police  toward  the  scene  of  the  crime.  A  bit  of 
the  struggle  and  an  alternating  scene  of  the  po- 

lice in  a  commandeered  auto  brought  the  deadly 

fight  almost  to  a  fatal  finish  before  aid  came 
and  yet  the  actual  fighting  covered  less  than 
thirty  feet  of  film. 

Don't  ask  impossibilities  of  the  director.  If 
you  call  for  shipwrecks  and  rear-end  collisions 
and  that  sort  of  thing  you'll  get  them  if  the 
story  is  strinkingly  good  and  worth  a  big  produc- 

tion, but  it  is  better  to  trust  to  the  story  than  to 
costly  effects.  Let  the  direcor  fix  in  the  effects if  he  wants  to. 

If  you  have  any  sense  of  humor  try  for  com- 
edy stuff.  Mr.  Dowst  to  the  contrary;  it  pays 

better  and  finds  a  more  ready  acceptance.  It  is 
in  greater  demand,  but  it  must  be  comedy,  not 
merely  darnedfoolishness.  Good  strong  dra- 

matic plays  with  pleasant  endings  calling  for 
things  within  comparatively  easy  reach  are  al- 

ways acceptable  if  they  treat  with  a  new  idea, 
but  be  sure  that  it  is  a  new  idea.  It's  the  un- 

common story  that  is  wanted  and  the  usual  run 
of  situations  were  exhausted  before  the  manu- 

facturers asked  outside  authors  to  write.  That's the  reason  for  the  asking.  The  commonplaces 
had  been  done.  Novelty  was  needed  and  more 
novelty  than  the    directors  could  supply. 

Don't  load  down  your  story  with  complica- tions. Heart  interest  is  better  than  involved 
ideas.  Get  something  that  will  grip  the  heart 
strings  and  hold  them  taut  until  the  last  scene 
when  all  comes  right  and  you  pretend  that  the 
reason  you  got  your  handkerchief  out  is  because 
the  flicker  hurts  your  eyes.  They're  worth  in the  long  run  all  the  consumptive  heroines  and 
self  sacrificing  heroes  in  the  whole  catalogue, 
and,  next  to  a  hearty  laugh,  they  are  the  most 
deserving.  Don't  dig  out  a  scene  from  Dickens 
and  imagine  that  you've  got  something  you  can fool  an  editor  with.  More  than  one  promising 
career  has  been  cut  short  that  way.  Use  a  few 
people  who  are  easily  identified,  tell  your  story 
naturally  and  with  the  incidents  following  each 
other  consecutively,  and  tell  it  straight  and  sin- 

cerely.    Then  you'll  get  the  checks. 
PHOTOPLAY  LICENSES  IN  ONEIDA,  $60. 
The  Common  Council  of  Oneida,  N.  Y.,  has 

adopted  an  ordinance  whereby  the  annual  li- 
cense fee  for  photoplay  theatres  and  other  pub- 

lic amusements  is  increased  from  $40  to  $60 
in  advance.  For  a  while  it  looked  as  If  the 
Council  would  send  the  license  to  $100,  but 
when  some  of  the  wiser  ones  took  a  good  view 
of  the  situation,  it  was  thought  that  an  ad- 

vance of  $20  was  a  plenty. 
This  new  ordinance  took  effect  January  1, 

and  as  soon  as  the  managers  were  notified  of 
the  increase  in  the  license  code  of  the  City 
Council  the  money  was  paid  without  delay.  It 
is  expected  that  the  license  will  be  raised  to 
$100  next  year. 

NEW  EDISON  BOOSTER 

Corbett  of  Boston  Takes  the  Road  for  Edison 
Machines— Important  Installation. 

Bernard  M.  Corbett,  formerly  business  agent 
for  the  Motion  Picture  Machine  Operators'  Union 
of  Boston,  has  been  added  to  the  roster  of  Edi- 

son traveling  representatives,  with  all  of  the 
New  England  States  as  his  territory.  Mr.  Cor- 
bett's  itinerary  started  at  Boston,  from  which 
point  he  has  been  working  with  success  through- 

out the  entire  State,  giving  demonstrations  of 
the  Model  "B"  with  inside  and  outside  revolv- 

ing shutters. 
Mr.  Corbett  is  a  practical  operator,  who  has 

had  experience  with  all  types  of  projecting  ma- 
chines and  is  therefore  well  qualified  to  demon- 
strate and  explain  the  points  of  superiority 

claimed  by  the  Edison  people  for  their  Kineto- 
scope,  as  well  as  to  offer  advice  on  all  matters 
relating  to  projection;  for  both  of  which  rea- 

sons exhibitors  and  operators  along  the  route 
of  his  itinerary  will  find  plenty  to  interest  them 
if  they  attend  the  demonstrations  he  will  give 
in  every  city  he  visits. 

Mr.  August  A.  Busch,  vice-president  of  the 
Anheuser-Busch  Brewing  Company,  is  building 
a  handsome  motion  picture  theatre  in  St.  Louis, 
for  which  two  Edison  Model  "B"  machines  are being  supplied  by  the  General  Film  Company, 
Kansas  City,  Mo.,  who  are  also  installing  a 
Model  "B"  in  the  new  Lyric,  one  of  the  finest 
theatres  used  exclusively  for  motion  pictures  in 
St.  Louis. 

An  Edison  Model  "B"  was  recently  installed 
by  the  Howard  Motion  Picture  Company  of  Bos- 

ton, Mass.,  in  the  Post  Exchange,  Marine  Offi- 
cers' School,  Port  Royal,  S.  C,  where  it  will 

be  utilized  for  purposes  of  education  as  well 
as  entertainment. 

Mr.  F.  H.  Stewart,  Southern  traveling  repre- 
sentative of  the  Edison  Company,  recently  in- 

stalled an  Edison  Model  "B"  in  the  Hampton Normal  and  Agricultural  Institute,  Hampton, 
Va.,  for  use  along  educational  lines.  The  Hamp- ton Institute,  as  is  pretty  well  known,  is  one 
of  the  largest  educational  institutions  devoted 
to  the  advancement  of  the  industrial  arts  in 
the  country.  It  has  an  enrollment  of  1,400 
students. 

"The  Irish  Honeymoon 

For  St.  Patrick's  Week 
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COMPARE  IT  WITH  THE  OTHERS 

THE 
1911 

MODEL 

IS  THE  MACHINE  YOU  WILL  PURCHASE 
Managers  and  Operators  who  are  familiar  with  it  are  its  best  friends. 

Write  for  a  catalogue  to 

EDENGRAPH  MANUFACTURING  CO. 
135  W.  3rd  STREET,  NEW  YORK,  N.  Y. 

^ollinn  Ananfs  .  Kleine  Optical  Co.  -  52  State  Street,  Chicago,  III. OClling  rtgeniS  .       C.  B.  Kleine,  19  East  21st  Street.  New  York,  N.  Y. 

GEORGE  KLEINE,  Pres. 
Goneral  Film  Co.  All  Offices Clune  Film  Exchange,  727  So.  Main  St.,  Los  Angeles,  Cal. 

Record  of  Weekly  Licensed  Film  Releases 

(Week  of  Jan.  21  to  Jan.  28,  1911) 

Exchange  No. Title 

Fate's  Turning  
Father  Makes  Himself  Useful  
How  Max  Went  Around  the  World, 
Gasoline  for  a  Tonic  
A  Robust  Patient  
An  Eventful  Evening  
The  Sin  Unpardonable  

Twilight  of  a  Soldier's  Life  
It  Did  Look  Suspicious  
Firemen's  Parade  
The  Lover  and  the  Count  
The  Secret  of  the  Still  
Saved  by  Telegraphy  
Whiffel's  New  Sleeves  
The  Sailor's  Return  
Scenes  in  Jersey  
The  Poor  Sick  Men  
Father  Love  
How  Mary  Met  the  Cowpunchers . . . 
The  Spy  
The  Black  Bordered  Letter  
Puritans  and  Indians  
II  Trovatore  
Girl  of  the  Mountains  
The  Two  Reformations  
The  Baby  Fortune  Hunters  
Gorges  of  the  Bourne,  France  
Father  Against  His  Will  
Betty  Rolls  Along  
Davy  Jones  in  the  South  Seas  

Maker Class 
Length 
Feet 

Date 
Released 

Biograph Drama 

yyo 

1 -23- 1 1 
Comedy 

975 1 -23- 1 [ 

Pat  he (  nmprlv 

°33 

1-23-1 1 

Pathe 1  nmpH  v 

3U1 

1 -23- 1 1 Selig 

I  r23" I  I Edison Drama IOOO I -24- 1  I 
Essanay 

Drama IOOO I-24- I  I 

Gaumont Drama 945 
I -24- I  I 

Vitagraph 
Com.-Dra. 

617 

I -24- 1  I 
Vitagraph Educ. 383 

I -24- 1  I 

Edison 
Comedy 

995 
I-25-II 

Kalem Drama 

950 

I-25-II 
Pathe Drama 

720 

I-25-U 

Pathe 
Comedy 282 I-25-II 

Urban Drama 

689 

I-25-I  I 

Urban Scenic 
296 I-25-H 

Biograph 
Comedy 

998 

I -26- 1  I 

Lubin Drama IOOO 
I -26- 1 1 

Melies Drama 

980 

I -26- 1 1 Selig 

Drama IOOO 
I -26- I  I 

Edison Drama IOOO I -2/-I I 

Kalem Drama 

970 

I-27-I I 

Pathe Drama 
964 

1-2/- I  I 

Vitagraph Drama 
999 

1-27- I  I 
Essanay 

Drama 

996 

I -28- 1  I 

Gaumont Drama 682 
I -28- I  I 

Gaumont 
Travelog 

293 

I -28- 1  I 

Pathe 
Comedy 

720 

I -28- I  I 

Pathe 
Comedy 280 I -28- 1  I 

Vitagraph  i 
Comedy 

995 
I -28- I  I 

Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 

dience look  and  wait 

for   are   made  by 

De  Witt  C.  Wheeler,  he. 

120  West  31st  St.       New  York  City 

The  Slides  that 

Bring  Applause 

Scott  &  Van  Altena's 59  Pearl  Street,        New  York  City 

SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
Scott  &  Van  Altena. 

"DON'T  FORGET  ME,  DEARIE."- — Words  by  J.  Bran- don Walsh;  music  by  Al.  W.  Brown;  published  by Victor  Kremer  Music  House,  Chicago.  The  song 
has  a  fascinating  air  that  runs  through  one's  head long  after  hearing  it.  The  lyrics  tell  of  a  soldier leaving  his  sweetheart,  and  we  are  afforded  in  the illustrations  many  effective  military  scenes  and 
some  special  novelties  that  are  unique  and  beauti- ful. 

"WILL  THE  ROSES  BLOOM  IN  HEAVEN  ?"— Words and  music  by  Chas.  K.  Harris;  published  by  the author.  This  is  a  sentimental  selection  whose  lyrics deal  with  flowers,  snowbirds  and  other  tihngs  of 
nature's  handiwork.  Quite  naturally,  the  slides abound  in  beautiful  scenes  of  flowers,  winter,  birds, 
etc.,  colored  true  to  nature  in  a  way  that  makes them  charming  and  instructive. 

"WON'T  YOU  TRY  TO  LOVE  ME."— Lyric  by  Beth  S. Whitson;  music  by  Dean  H.  Berdeaux;  published  by 
Will  Rossiter,  Chicago.  A  waltz  song  of  exceptional 
merit  by  these  clever  writers.  Slides  by  Scott  & Van  Altena  are  of  the  superior  love  ballad  order containing  the  essentials  of  good  slides,  grace  of 
pose,  beautiful  scenery  and  exquisite  coloring. 

De  Witt  C.  Wheeler. 
"THE  BEST  PLACE  OF  ALL."— Words  by  Claude  L. Barker;  music  by  Roy  L.  Burtch;  published  by  Je- rome H.  Remick  &  Co.,  New  York.  A  song  describ- 

ing the  home  as  the  "best  place  of  all,"  for  which Wheeler  has  given  us  slides  depicting  life  in  a 
country  homestead  with  all  its  surrounding  pleas- ures and  attractions. 

"WHEN  THE  MOON  SWINGS  LOW."— Words  by  John Page;  music  by  Neil  Moret;  published  by  Jerome  H. 
Remick  &  Co.,  New  York.  Wheeler's  moonlight effects  are  far  famed.  This  set  is  composed  entirely 
of  these  effects  and  the  public  can  well  look  for something  extremely  good  in  these  illustrations. 

"DOLORES."— Words  and  music  by  Kendis  and  Paley and  published  by  them.  A  love  song  of  unusual  high 
merit  by  these  very  popular  and  high-class  authors. 
The  illustrations  for  it  are  Wheeler's  feature  set  of the  week  and  excel  anything  turned  out  by  him  in some  time.  The  Italian  love  story  is  tableaued  in 
courtly  costume  on  backgrounds  of  imposing  beauty 
and  grandeur.  The  pictures  are  well  defined  and attractively  colored. 

Alfred  L.  Simpson. 
"IT'S  TIME  TO  CLOSE  YOUR  DROWSY  EYES  AND 
SLEEP."  Words  by  Henry  Frantssen;  pubilshed  by the  House  of  Haviland.  A  beautiful  lullaby  of  more 
than  ordinary  poetical  merit  with  a  tender  melody fitting  so  beautiful  a  theme.  The  slides  by  Simpson are  very  beautiful  indeed. 

"DREAMING  OF  YOU"  (Sweet  Be  Thy  Dream)— Bal- 
lad. By  H.  W.  Petrie,  author  of  such  famous  suc- 

cesses as  "Asleep  in  the  Deep,"  and  "As  Deep  as the  Deep  Blue  Sea,"  etc.  This  composer  needs  no introduction  to  the  music  loving  public,  as  the 
names  of  his  songs  are  a  household  word  all  over the  United  States,  and  this  is  one  of  his  best. 
Simpson  has  produced  a  great  set  of  sildes.  There 
are  many  exquisite  novelties  and  the  models  are exceptionally  good  looking. 

Levi  Company,  Inc. 
"FIRST  YOU  GET  THE  MONEY,  THEN  YOU  GET 
THE  FLAT;  THEN  IT'S  TIME  ENOUGH  TO  GET THE  GIRL."— Published  by  Shapiro;  words  by  Al. 
Bryan;  music  by  Fred  Fisher.  Another  great  nov- elty song  by  the  writers  of  "Any  Little  Girl  That  s 
a  Nice  Little  Girl  is  the  Right  Little  Girl  For  Me." 

It  is  absolutely  original  and  so  are  the  slides.  Every slide  means  a  laugh,  consequently  every  singer "cleans  up"  with  it. 
"PITY  IS  KIN  TO  LOVE."— Words  and  music  by Seymour  Brown  and  Nat  Ayer;  published  by  Sha- 

piro. The  title  tells  the  story.  One  of  those  beau- tiful sentimental  songs  that  reach  the  heart,  and 
which  we  all  love  to  hear.  The  Levi  Co.  have  illus- trated in  a  befitting  manner,  everv  picture  full 
of  meaning.    It  will  probably  become  a  big  favorite. 

Excelsior  Slide  Co. 
"THE  SAME  OLD  MAPLE  TREE."— By  Howard  Hum- phrey; published  by  Jerome  H.  Remick  &  Co.,  New York.  The  lyrics  tell  of  an  old  couple  who  revisit the  place  where  their  childhood  days  were  spent, 
where  everything  has  remained  the  same.  They  re- call many  happy  hours  spent  beneath  the  old  maple tree,  and  the  Excelsior  Co.  depict  these  charming scenes  in  a  good  set  of  illustrations. 

'SQUAW  COLLEEN."— Words  by  Joe  McCarthy;  mu- sic by  Harry  De  Costa;  published  by  the  Head 
Music  Pub.  Co.,  New  York.  A  cowboy  song  the  il- lustrations of  which  are  posed  in  real  cowboy  cos- tume and  mountainous  scenery  of  the  west. 

RECENT  RELEASES. 
Scott  &  Van  Altena. 

LETTY  LANE'."— Words  by  Jack  Mahoney;  music  by 
Theodore  Morse;  published  by  Theodore  Morse  Mu- sic Co.,  New  York. 

•ROSA  RIGOLETTO."— Words  by  Ed.  Madden;  music by  Gus  Edwards;  published  by  Gus  Edwards  Co.,  New York. 
"SINCE  I  FELL  IN  LOVE  WITH  MARY."— Words and  music  by  Wm.  Cahill;  published  by  Ted  Snyder, New  York, 
'NIGHTINGALE."— Words  by  Jack  Drislane;  music by  Geo.  W.  Meyer;  published  by  F.  B.  Haviland  Pub. Co.,  New  York. 
'LET  THOSE  SLEIGH  BELLS  BE  OUR  WEDDING 
CHIMES."— Words  by  Will  J.  Harris;  music  by 
Harry  I.  Robinson;  published  by  Will  Rossiter,  Chi- cago, 111. 

'LET  ME  CALL  YOU  SWEETHEART."  (I'm  in  Love with  You). — Words  by  Beth  Slater  Whitson;  music 
by  Leo  Friedman;  published  by  Harold  Rossiter Music  Co.,  Chicago. 

'IF  I  WERE  THE  KING  OF  THE  WORLD."— Words by  Herbert  De  Pierce;  music  by  Bert  F.  Grant;  pub- lished by  Ziegfeld  Music  Pub.  Co.,  New  York. 
'I  DON'T  BELIEVE  YOU."— Words  by  Wm.  Dillon; 
music  by  Harry  Von  Tilzer;  published  by  Harry  Von Tilzer  Pub.  Co.,  New  York. 

DeWitt  C.  Wheeler. 
'SPRINGTIME  BRINGS  ROSES  AND  YOU."— Words and  music  by  Kendis  and  Paley;  published  by  Kendis and  Paley,  New  York. 
'YOU'RE  THE  SWEETEST  GIRL  IN  ALL  THIS 
WORLD  TO  ME." — Words  and  music  by  Murchison 
and  Hodge;  published  by  Delmar  Music  Co.,  Mon- treal. •MOONLIGHT  DEAR."— By  Murchison  &  Hodge;  pub- lished by  the  Delmar  Music  Co. 
WE'VE    KEPT   THE   GOLDEN   RULE."— Words  by Ben  Deely;  music  by  Percy  Wenrich;  published  by Jerome  H.  Remick  &  Co. 
'IF  YOUR  HEART  KNEW  A  HEART  LIKE  MINE.  — Words  by  Jack  Mahoney;  music  by  Theodore  Morse; 
published  by  Theodore  Morse  Music  Co. 

'I  GET  LONESOME  FOR  YOU." — Words  by  Howard 
King;  music  by  Raymond  White;  published  by  Kon- insky  Music  Co.,  Troy,  N.  Y. 

'BE  MY  SWEETHEART." — Published  by  Jerome  H. Remick  &  Co.,  New  York. 
'I'M  A  MARRIED  MAN."— Words  by  Ballard  Macdon- ald;  music  by  Harry  Carroll;  published  by  Jos.  W. Stern  &  Co. 

Alfred  L.  Simpson. 
•THERE'S  A  DIXIE  GIRL  WHO'S  LONGING  FOR  A 
YANKEE  DOODLE  BOY."— Words  by  Robert  F.  Ro- 

den;  music  by  Geo.  W.  Meyer;  published  by  F.  B. Haviland. 
"GEE,  BUT  IT'S  GREAT  TO  MEET  A  FRIEND  FROM 
YOUR  HOME  TOWN."— Words  by  William  Tracey; music  by  Jas.  McGavisk;  published  by  J.  Fred  Helf Publishing  Co. 

"KELLY'S  GONE  TO  KINGDOM  COME." — Words  by Sax  Rohmer;  music  by  T.  W.  Thurban;  published  by Will  Rossiter. 
"TIPPERARY  TWIRL."— Words  by  Jack  Drislane; music  by  Geo.  W.  Meyer;  published  by  F.  B.  Havi- land Pub.  Co.,  New  York. 
"SKIPPER  SUSIE  GREENE."— By  Don  Ramsay;  pub- lished by  Walter  Jacobs,  Boston,  Mass. 
"COLUMBIA,  THE  GEM  OF  THE  OCEAN.'- "DON'T  WAKE  ME  UP,  I'M  DREAMING."— By  Her- bert Ingraham;  published  by  Shapiro. 
"THAT'S  THE  FELLOW  I  WANT  TO  GET."— Words 
by  Alfred  Bryan;  music  by  Geo.  W.  Meyer;  pub- lished by  the  House  of  Haviland. 

Levi  Company,  Inc. 
"YOU  NEEDN'T  GO  TO  COLLEGE  IF  YOU'VE  BEEN 
TO  COLLEGE  INN."— Words  by  Edgar  Selden;  mu- sic by  Herbert  Ingraham. 

•  THAT  EVERLOVIN'  LOVE."— Words  and  music  by 
Elizabeth  Brice  and  Chas.  King;  published  by  Sha- 

piro. 
"DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by Beth  Slater  Whitson;  music  by  Herbert  Ingraham; 
published  by  Shapiro. 

"STEAMBOAT  BILL."— Words  by  Ren  Shields;  music 
by  Leighton  Bros.;  published  by  F.  A.  Mills. "DIXIE  FOR  ME."— Words  and  music  by  Catherine Hamilton  Slater. 

"IN  GOOD  TIME  TOWN."— Words  and  music  by  Dave 
Reed,  the  writer  of  so  many  big  hits.    This  song  is 
published  by  Shapiro.    Both  lyrics  and  melody  are good  and  so  are  the  slides.    Good  looking  models, 
clever  posing  and  beautiful  pictures. "THAT'S  GOING  SOME  FOR  YOU."— Words  by  Al. 
Bryan;  music  by  Fred  Fisher;  published  by  Shapiro. 

"I'H  LOOKING  FOR  A  DEAR  OLD  LADY."— Words by  Edgar  Selden;  music  by  Tom  Kelly. 
Excelsior  Slide  Co. 

"SPRINGTIME  BRINGS  ROSES  AND  YOU."— Words and  music  by  Kendis  and  Paley;  published  by  Kendis &  Paley,  New  York. 
"I'M  GOING  BACK  TO  THE  LAND  OF  SPAGHETTI." —Lyrics  by  J.  Irving  Young;   music  by  Harold  J.. Norman;   published  by  Head  Music  Pub.  Co..  New 
"FATHER,  DEAR  FATHER,  COME  HOME  WITH  ME NOW."- Words  by  Joe  McCarthy;  music  by  Harry 
De  Costa;  published  by  Head  Music  Pub.  Co.,  New 

"EVERY  CORNER  OF  THE  WORLD  HOLDS  YOU."— Words  by  Arthur  J.  Lamb;  music  by  Felix  Brandon; published  by  the  music  house  of  Laemmle. "LUCKY  BOY."— Words  and  music  by  Kendis  and 
Paley;  published  by  Kendis  &  Paley.  New  York^ 

"HAS  ANYBODY  GOT  A  KISS  TO  SPARE  ?"-Words by  Gus  Kahn;  music  by  Grace  Le  Boy;  published by  Will  Rossiter,  Chicago.  ■ 
"SWEET  ANNA  LIZE."— Words  by  Bartley  Costello; 

music    by   Henry    I.    Marshall;    published    by  Ted 

ATLAS  PHOTOPLAY  THEATRE  OPENS. 
The  Atlas  theatre,  the  latest  up-to-date  fire- 

proof photoplay  theatre,  at  Third  street,  be- 
tween North  avenue  and  Lee  street,  Milwau- 

kee, Wis.,  opened  Dec.  24  to  a  crowded  house. 
The  Atlas  is  one  of  the  chain  of  photoplay  the- 

atres that  is  controlled  by  the  Atlas  Amusement 
company  and  is  managed  by  John  C.  Henning. 
The  house  seats  1,000  persons,  and  is  one  of 
the  finest  furnished  houses  in  Milwaukee, 
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HALLBERG 
THE  ECONOMIZER 
SAVES  two-thirds — —  unoloetru; bill  and  makes  BIG CUT  on  the  first cost  of  your  com- plete equipment. 

I  carry  stock  of 
all  makes  M.  P. 
Machines,  Opera 
Chairs  and  Sup- 
plies. 

Free  Catalogue  P. 

J.H.  Hallberg, 
FOR  SALE 

1,000  feet  late  film?. $5  to  $15  per  reel; LubinEx.Model,$60; 
Power's,  Edison  new machines,  $100;  Mo tiograph,  $125;  Fort icers,  $:>0.  song  sets,  $1 ;  odd  slides,  5c. tore  Theatres  cheap;  will  buy  same. .000  reels  film,  $1  per  reel.  Will  buy, ilm,  Passion  Play. DAVIS,  Watertown,  Wis. 

TURNER  &DAHNKEN  One.) 
38  Eddy  Su,  San  Francisco,  Cal. 

Largest  Exchange  on  the 
Pacific  Coast 

Pacific  Coast  Agents  for  the  Pathe  Machine 

STIKWIK  CEMENT 
FOR  ALL  KINDS  OF  FILM! 
STICKS  IMMEDIATELY! 
DOES  NOT  EVAPORATE! 
Send  for  Sample  Bottle  Free 

W.  U.  C,  227  E.  150th  St.,  New  York 

Competition 
cannot  touch  the  prices  of  the 

Excelsior  Slides 
We  are  now  selling  a  new  lot 

of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  set. It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  latest  hits  in  the  song slide  world. 

Our  latest  releases 
THE  SAME  OLD  MAPLE  TREE 

SQUAW  COLLEEN 

EXCELSIOR  SLIDE  CO. 
13B  E.  14  St.,  NEW  YORK  CITY 

SIMPSONS 
SONG  SLIDE 
RELEASES 

THIS  WEEK 
IT'S  TIME  TO  CLOSE  YOUR DROWSY  EYES  AND  SLEEP 
A  great  song  published  bv  Haviland 

A.  L  SIMPSON,  Inc.      113  w  1 32d  St.,  n  y. 

PATH E'S  WEEKLY Australasian  Bulletin  of  Cinematography 
PUBLISHED  WEEKLY 

The  only  Journal  In  Australasia  dealing solely  with  the  Moving  Picture  Industry. Posted  to  any  address  in  the  world  for 
13/ -a  year.    All  Communications  to 
PATHE'S  WEEKLY,  50  Qusen  Street,  Melbourne,  Vic 

STOCKTAKING  SALE 
NEW  SONGS  and  NEW  SLIDES.    $3.00  PER  SET,  MUSIC  I  Oc. 

PER  COPY  EXTRA  AS  LONC  AS  THEY  LAST. 
BABY  MINE 
STELLA  DEAR 
SUPPOSE  WE  DO 
ROSY  CHEEKS WILL  YOU  LOVE  ME  WHEN 
THE  HONEYMOON  IS  OVER 

DEAR  OLD  TENNESSEE MARY  DONAHUE 

WHEN  THE  OLD  OAKEN  BUCKET  WAS  NEW SMILING  EYES 
JESSAMINE 
AS  THE  TRAIN  ROLLED  BY VALLEY  FLOWER. 
BYE-BYE,  SWEETHEART 
CAN'T  YOU  SEE  THE  RAINBOW  IN  THE  SKY I  WONDER  IF  YOU  LOVE  ME 

LEVI  CO.,  Inc.,  24  Union  Square,  New  York 

100  Sensational  Air  Stunt  Slides 

INTERNATIONAL  AVIATION  MEET 
SAN  FRANCISCO,    JAN  ,  1911 

Showing  clearly  the  daring  and  successful stunts  of  the  aviators 
The  world  is  interested  in  aviation— show 

this  set  to  your  patrons — 20  aviation  slides, 
$7.00,  any  number  over  at  30c.    2  Photo- 

graphic enlargements  for  lobby  display  FREE. 
A  set  of  12  slides  of  the  Human  Song  Bird  of  the  Universe,  Tetrazini  — 

singing  to  60,000  people  in  the  streets  of  San  Francisco,  Xmas  eve,  1910, 
and  her  Red  Cross  work,  beautifully  colored,  $4.50. 

DUHEM  &  HARTER  SLIDE  CO. 
650  OAK  STREET  -       -       -       SAN  FRANCISCO,  CAL. 

ii 
SILVERLICHT 
ALUMINUM  MOTION  PICTURE  CURTAIN 
EXTRAORDINARY  FEATURES 

are  Permanent  Brilliancy— Economy— JTlax ibility-Non-<M-a.-kinK-SatVt.v-Strengtli 
~ndfo  - 

iki, 
RALPH  J.  GOLSEN  SUPPLY  CO. 84  Waba.h  Avenue  Chicago 

ST.  LOUIS  CALCIUM  LIGHT  CO, 
Established  187 

Oxygen  and  Hydrogen  Gas  furnished  in  tanks for  Stereopticon  and  Moving  Picture  Machines. All  orders  to  any  part  of  the  United  States  filled 
promptly. 
16  Elm  St.,  ST.  LOUIS,  Mo.,  U.  S.  A. 

BUFFALO  JONES  PICTURES. 
(Continued  from  Page  1.) 

view.  But  Madame  Lioness  is  eventually  shown 
swinging  from  the  limb  of  a  tree,  where  she  is 
properly  muzzled,  has  her  claws  manicured,  and 
is  placed  on  a  drag  and  hauled  to  camp. 

Tied  to  a  post  where  she  cannot  escape  she 
remains  until  put  in  a  cage  and  taken  to  Nair- 

obi. Arriving  at  the  village  the  natives  indulge 
in  a  celebration  over  the  capture  of  the  queen  of 
beasts. 

Regarding  these  pictures  the  comment  upon 
them  by  Colonel  Theodore  Roosevelt,  who  knows 
something  about  the  danger  attending  the  hunt- 

ing of  wild  animals  in  Africa,  will  be  of  inter- 
est. They  w.ere  first  shown  at  a  meeting  held  at 

the  New  York  Press  Club.  This  is  what  Colonel 
Roosevelt  said: 

"Gentlemen,  this  has  been  such  a  really  note- worthy ambition  that  I  think  it  is  due  to  Mr. 
Kearton  that  I  should  say  a  few  words  not  only 
as  a  guarantee  of  good  faith,  but  for  publication. 
I  think  that  1  can  say  that  I  am  acquainted  with 
all  notable  lion  hunts  from  the  days  of  Piplath- 
Pileser  to  the  present  time,  and  I  speak  with 
absolute  accuracy  when  I  say  that  in  all  that 
period  there  has  been  no  such  feat  as  that  the 
portrayal  of  which  we  have  witnessed  to-night, 
and  above  all,  no  such  feat  as  the  portrayal  it- self. To  tackle  those  beasts  with  the  rifle  is 
one  thing,  but  to  tackle  them  with  the  rope  the 
way  that  Buffalo  Jones  and  those  two  cowpunch- 
ers — those  two  New  Mexican  cowpunchers — did it,  is  a  perfectly  marvelous  feat. 

"I  was  out  in  Africa  when  word  was  brought to  us  that  Buffalo  Jones  and  the  two  cowpunch- ers were  coming  out  there  to  rope  the  animals. 
Everybody  laughed  at  the  thought.  They  didn't believe  that  there  was  any  seriousness  in  the  pro- 

posal. I  said,  'You  don't  know  those  cowpunch- ers, and  there  is  nothing  they  will  not  try  to 

rope.'  I  did  not  believe  they  could  accomplish  the 
feat.  I  didn't  believe  it  possible  to  rope  a  lion or  a  rhinoceros  as  they  did,  and  to  have  caught their  pictures  with  a  cinematograph  is  a  thing 
that  has  never  before  begun  to  be  approached. 
You  have  witnessed  a  really  phenomenal  record 
of  a  really  phenomenal  feat,  and  I  congratulate 
Mr.  Kearton  with  all  my  heart  on  what  he  has 
done,  and  I  congratulate  Buffalo  Jones  and  the 
cowpunchers." The  pictures  are  all  that  Colonel  Roosevelt 
says  they  are:  "A  really  phenomenal  record  of  a 
really  phenomenal  feat." As  a  feature  there  can  be  no  doubt  of  their 
success.  The  photographic  quality  is  fine  and 
there  is  lots  of  thrilling  action.  Then  there  is  the 
fact  that  the  /ndertaking  of  Buffalo  Jones  and 
his  cowboys  is  the  most  remarkable  in  the  his- 

tory of  the  hunt. 
The  pictures  are  being  marketed  by  Pathe 

Freres  and  will  be  released  on  Sunday,  Febru- 
ary 12.  All  licensed  exchanges  will  have  them; 

the  thing  for  exhibitors  to  do  now  is  to  get  their 
orders  in  early. 

BIJOU  THEATRE  SOLD. 
The  Bijou  theatorium  in  West  Federal  street, 

next  to  the  First  National  Bank,  Youngstown, 
O.,  has  been  sold  to  the  Robbins  brothers,  own- 

ers of  the  Star  photoplay  theatre,  also  in  West 
Federal  street,  near  Chestnut  street.  The  house 
was  purchased  from  Paul  Fitch  and  Walter  Ha- 
nitch,  for  the  sum  of  $7,000. 

The  Lyric  photoplay  theatre,  Schuylkill  Haven,  Pa., 
has  reopened  under  new  management. 
Bert  C.  Riley,  of  Hudson,  Mass.,  has  been  granted a  license  by  the  town  council  to  operate  a  photoplay 

show  in  the  opera  house. 

COL.   CODY  GETS  INJUNCTION  AGAINST 
YANKEE  FILM  CO. 

Colonel  William  F.  Cody,  otherwise  "Buffalo Bill,"  clinched  his  exclusive  right  to  the  latter sobriquet  in  the  Supreme  Court  recently,  and 
proved  to  the  satisfaction  of  Justice  Goff  that 
his  reputation  as  an  Indian  figher  was  a  valu- 

able trade  asset  to  him,  as  was  even  his  facial 
appearance,  especially  his  goatee. 

Colonel  Cody  and  his  partner,  Gordon  W. 
Lillie,  "Pawnee  Bill,"  with  two  others,  asked for  a  permanent  injunction  against  the  Yankee 
F'lm  Company,  which  had  presented  the  mo- 

tion pictures  that  showed  the  "Terror  of  the 
Plains;  or,  Buffalo  Bill's  Downfall." It  was  a  sure  enough  reproduction  of  the 
Buffalo  Bill  Wild  West  Show,  and  the  plaintiffs 
said  that  the  Buffalo  Bill  and  Pawnee  Bill  Film 
Company  had  the  exclusive  rights  to  such  pic- tures. 

Justice  Goff  granted  a  permanent  injunction. 

PROPRIETORS  WANT  MOTOR  OPERATORS. 
Motion  picture  show  proprietors  of  San  Fran- 

cisco, Cal.,  have  recommended  to  the  board 
of  supervisors,  an  amendment  to  the  rule  laid 
down  by  the  national  electric  code,  which  would 
permit  motors  to  operate  machines  where  prop- 

erly installed  and  where  noninflammable  films 
are  used  in  conjunction  with  safety  shutters. 

The  national  electric  code  provides  that  mo- 
tion picture  machines  shall  be  operated  by  hand 

and  that  "no  motors  shall  be  used."  This  rule 
was  adopted  because  of  the  highly  inflammable 
nature  of  previous  films. 

Fireproof  films  and  safety  shutters  remove 
the  danger  of  fire.  Likewise,  the  companies 
claim,  their  machines  would  be  run  more  easily 
with  motors,  the  work  would  be  less  injurious 
to  operators  and  steady  pictures  would  elimi- 

nate the  bad  effect  to  eyesight. 
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are  used  by  the  majority  of  operators. 

WHY  ? 

BECAUSE  years  of  experience  has  proven  to  them 

that  "ELECTRA"  Pink  Label  CARBONS  are,  after 
all,  the  only  carbons  that  can  be  depended  upon  to 

give  the  best  results  under  any  conditions. 

SOLE  IMPORTER 

HI  
RMHA  11  Broadway,  NEW  YO

RK 

ugoRei5inger 

Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Jan.  28 
BIOGRAPH  CO. 

Date.  Subject.  Class.  Feet. length. 
Jan.    5   When  a  Man  Loves   Comedy  Drama  99S 
Jan.    9  The  Italian  Barber  Comedy  993 
Jan.  12  The  Midnight  Maruder  Comedy-Drama  392 
Jan.  12  Help  Wanted  Comedy  605 Jan.  16  His  Trust   Drama  996 
Jan.  19  His  Trust  Fulfilled   Drama  999 
Jan.  23   Fate's    Turning  Drama  998 Jan.  26   The  Poor  Sick  Men  Comedy  991 

EDISON  CO. 
Jan.  10  The  Test  of  Friendship  Drama 
Jan.  11   The  Home  of  the  Seal  Educational 
Jan.  11   The  Gardner's  Ladder  Comedy Jan.  13   The  Link  That  Held   Drama 

With  Interest  to  Date  Comedy-Drama 
Uncle's   Birthday   Gift  Comedy 

Jan.  17 Jan.  18 Jan.  20 Jan.  24 
Jan.  2.") 

Mike  the  Miser  Drama An    Eventful    Evening  Drama The  Lover  and  the  Count  Comedy The    Black    Bordered    Letter  Drama 

,000 
300 

Tim 

.(mil 

,01)11 

Jan 
ESSANAY  CO. 

The  Count  and  the  Cowboys, Western  Comedy 
Jan.  10   The  Sophomore's  Romane.  ..  Comedy-Drama Jan.  14   The  Girl  of  the  West  Western  Drama 
Jan.  17    His  Master's  Son  Drama Jan.  21    The  Border  Ranger  Drama Jan.  24   A  Sin  Unpardonable  Drama Jan.  28   The   Two    Reformations  Drama 

GAUMONT. 
Jan.  14  A  Simple  Rustic  Tale  Drama Jan.  17  The   Sealed   Letter  Drama Jan.  17  A   Water   Contest  Educational 
Jan.  21  The  Kleptomaniac's  Repentance.  ...Drama Jan.  24  Twilight  of  a  Soldier's  Life  Drama 

Jan.  28   The   Baby   Fortune   Hunters  Drama  682 Jan.  28   Gorges  of  the  Bourne,  France.  .  .Travelogue  293 

KALEM  CO. 
Jan.  11   For  Love  of  an  Enemy  T  War  Dr 995 
Jan.  13  The  Heart  of  an  Indian  Mother, Indian  Drama  r.000 
Jan.  18  Her  Chum's  Brother  Comedy-Drama  980 Jan.  20  Robbie  and  the  Redskins  Indian  Drama  850 Jan.  20  Modern  Light  Battery  in  Action.  .  .Military  95 Jan.  25  The  Secret  of  the  Still  Drama  950 Jan.  27  Puritans  and  Indians  Drama  970 

Jan Jan 
LUBIN  MFG.  CO. 

5   A  Mix  in  Masks  Comedy 
The  Crimson  Scars   Drama) 

Jan.  5  Fire!   Fire!   Fire!  Comedy )  as" Jan.  9  Tag  Day  at  Silver  Gulch  Drama  935 
Jan.  12  The  Widow's  Choice  Comedy  950 Jan.  16  Will  It  Ever  Come  to  This?  Comedy  715 Jan.  16  Easy   Coin   Comedy  250 
Jan.  19  A   Brother's  Redemption  Drama  1,000 Jan.  23  Father    Makes    Himrelf    Useful  Comedy  975 
Jan. Father  Love   Drama  1,000 

Dec.  29    In  the  Tall  Grass  Country  Drama 
Jan.  12  The  Owner  of  the  "L.  L."  Ranch.  .  .Drama Jan.  19   Changing   Cooks   Comedy Jan.  26  How  Mary  Met  the  Cowpunchers. W.  Drama 

Jan. Jan. 
PATHE  FRERES. 

The  Evils  of  Betting  Drama 
In  the  Land  of  Monkeys  and  Snakes, Colored  Scenic 

Jan.  11   The   Twin    Cinderellae  Comedy 
Jan.  11    Dusty  Rhodes  Takes  a  Flight  Comedy 
Jan.  13   Max  Is  Almost  Married  Comedy Jan.  13    So  Near  but  Not  Quite  Comedy Jan.  14  The  aBttle  at  Redwood  Drama 

27)', 

705 

249 

Jan.  16 
Jan.  16 Jan.  18 Jan.  18 
Jan.  20 Jan.  21 Jan.  23 
Jan.  23 Jan.  25 
Jan.  25 Jan.  27 
Jan.  28 Jan.  28 

Subject.                                   Class.  Feet length 

Marguerite's  Birthday   Comedy-Drama  65£ Saved  by  Her  Prayers  Drama  331 Trailed  by  an  Indian  Drama  49c Sea  Birds  and  Their  Haunts. .  .Educational  462 The  Tables  are  Turned  Comedy  981 The  Marked  Dollar  Drama  968 How  Max  Went  Around  the  World.  .  Comedy  633 Gasoline  for  a  Tonic  Comedy  361 
Saved  by  Telegraphy   Drama  720 Whiffels'  New  Sleeves  Comedy  282 II  Trovatore   Drama  964 Father  Against  His  Will  Comedy  720 Betty  Rolls  Along  Comedy  289 

SELIG  POLYSCOPE  CO. 
Jan.    2   The  Argonauts   Drama 
Jan.    5   Ramona's  Father   .....Drama Jan.    9   Shadows  of  the  Past  Drama Jan.  12   The  Rival  Dramatist  Berlesque Jan.  16   Buddy,  The  Little  Guardian  Drama 
Jan.  19   An   Englishman's   Honor  Drama A  Robust  Patient   Comedy Jan. 

Jan. 

Jan Jan. 
Jan.  25 

URBAN-ECLIPSE. 
Washed  Ashore   Drama 
Woodcarving  in  Brienz   .Educational 
By  the  King's  Order  Drama The   Sailor's   Return  Drama 25   Scenes  In  Jersey  Travelogue 

10 13 Jan 

Jan 
Jan.  17 
Jan.  20 Jan.  21 Jan.  24 Jan.  24 
Jan.  27 Jan.  28 

VITAGRAPH  CO. 
The  Old  Water  Jar  Drama Doctor  Cupid   Comedy Water  Llllies   Drama Coward  or  Hero  Drama Three  Men  and  a  Maid  Comedy The  Girl  in  the  Film  Comedy 
Cast  Up  by  the  Deep  Drama It  Did  Look  Suspicious  Drama 
The  Fireman's  Parade  Educational Girl  of  the  Mountains  Drama Davy  Jones  in  the  South  Seas  Comedy 



PATHS  FRfcRES 

s^m*$  FILMS  ̂ "P!SS 

ANOTHER  BUNCH  OF  WINNERS  FOR  THIS  WEEK 

The  ESCAPE  from  the  TUILERIES 

Length,  iooo  feet An  historical  drama  of  intense  and  lasting  interest Released  Jan.  30 

HEARTS,  HUNGER,  HAPPINESS 

Length,  6go  feet An  American  comedy,  as  full  of  laughs  as  a  dog  is  of  fleas Released  Feb. 

Length,  722  feet THE  SLAVE'S  REVOLT An  Egyptian  subject,  exquisitely  colored Released  Feb.  3 

A  COWBOY'S  DEVOTION An  exciting  drama  of  the  west !    See  the  great  western  Court  Room  Scene  !    It's  immense  ! 
Length,  1000  feet  Released  Feb.  4 



I  I 

Interrupted  Wedding  Scene,  from  our  forthcoming  Production  of  "The  Impostors" 

The  Selig  Polyscope  Company 

SINCERE  purveyors  to  the  Lovers  of  Cinemato- 

graph Art  —  heeding  and  adhering  to  the 

demands  of  the  public  at  all  times — bring  the  world 
famous  SELIG  pictures,  as  a  byword  in  home  of 

every  picture  fan.  Result  only  consideration — ex- 
pense does  not  become  a  factor. 

Selig  Polyscope  Company 

CHICAGO,  U.  S.  A. 



$2.00  PER  YEAR 36  PAGES  SINGLE  COPIES  TEN  CENTS 
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Released  Thursday,  February  2 Length,  about  1,000  feet 

AGE  VS.  YOUTH 
Love,  business  and  an  exciting  whirl  in  the  stock  market  make  this  a  Lubin  drama  of  absorbing  interest.  Age,  after  besting  youth  in 
business,  shows  magnanimity  and  two  young  people  are  united.    Every  detail  carefully  worked  out.    You  can't  afford  to  miss  this  one. 

Released  Monday,  February  6 Length,  about  990  feet 

A  DOUBLE  ELOPEMENT 
This  charming  love  comedy  indicates  that  the  ladder  route  to  matrimony  is  sometimes  used  by  widows  and  widowers  as  well  as  by 
younger  folks.    Just  the  film  to  interest  young  and  old,  men  and  women,  those  who  want  drama,  comedy  and  love  interest. 

LUBIN  MANUFACTURING  CO. 
MODEL  NEW  STUDIOS :   20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 

BRANCH  OFFICES 
CHICAGO:    22  Fifth  Ave. 
LONDON:  45  Cerrard  St.,  W. 
BERLIN:  35  Friedrich  Str. 



LEADING   AMERICAN    EXPONENT   OF   THE  PHOTOPLAY 
Published  Weekly  by  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 

PROGRESS  IN  MOTION  PICTURES 

Material  Improvement  Noticeable  in  Both  Character  and  Quality — Stories  of  Higher  Class 

"rpHERE  are  none  so  blind  as  those  who 
will  not  see."  The  man  who  has  been 
afflicted  by  Nature  with  the  loss  of  that 

sense  makes  successful  effort  to  in  part  re- 
place the  missing  faculty  by  the  development 

of  those  of  touch  and  hearing,  but  the  man  who 
deliberately  blinds  himself  to  facts;  who  screws 
his  eyes  tight  shut  and  forlornly  cries  that  all 
the  world  is  dark,  is  more  to  be  pitied  than  the 
man  who  wants  to  see  the  light. 

There  are  croakers  who  declare  that  the  pic- 
ture business  has  ceased  to  progress,  that  im- 

provement is  at  an  end,  that  all  is  wrong,  un- 
til it  is  possible  that  they  really  believe  them- 

selves. That  is  as  far  as  they  gain  credence, 
for  the  facts  are  all  arrayed  on  the  negative 
side  of  the  argument  as  anyone  who  is  not  wil- 

fully blind  or  knowingly  untruthful  is  well 
aware. 

It  is  not  necessary  to  go  back  to  the  middle 
nineties,  to  the  birth  of  the  pictures,  to  gain 
material  for  contrast.  Look  back  on  last  year; 
the  year  before.  Even  in  the  short  space  of 
a  twelvemonth  the  improvement  is  marked.  To 
hark  back  fifteen  years  is  to  enter  a  strange 
land  of  pictures. 

It  is  not  argued  by  any  intelligent  person  that 
the  highest  stage  of  development  has  been  reach- 

ed or  that  the  pictures  are  as  perfect  as  is 
humanly  possible.  To  the  contrary,  the  pictures 
show  progress  every  year,  every  month  in  each 
year,  and  if  they  are  even  yet  far  from  the 
goal  of  highest  attainment,  the  point  is  that 
they  show  steady  and  consistent  progress. 

There  comes  times  when  the  output  of  some 
maker  shows  retrogression,  more  or  less  mark- 

ed, according  to  the  severity  of  the  internal 
disorders  which  have  brought  about  a  tempo- 

rary setback,  but  these  are  quickly  overcome 
i  and  are  no  more  to  be  regarded  as  having  a 

bearing  on  the  question  than  the  onslaughts 
of  press  or  pulpit  against  certain  types  of  pic- 

tures, while  the  reverent  religious  product  han- 
dled by  George  Kleine  is  entirely  ignored. 

Surely  the  beautiful  treatment  of  the  Lord's 
Prayer  is  as  well  worthy  the  attention  of  the 
reverend  gentleman  as  a  wornout  bit  of  junk that  has  rested  on  the  exchange  shelves  from 
the  days  when  the  photoplay— like  Goliath's 
sword— was  "all  bloody,"  the  bloodier  the  bet- ter. 

The  occasional  turnup  of  these  pictures  but 
serves  to  point  the  fact,  for  they  show  the  vast improvement  in  the  moral  tone  of  the  picture  in the  last  couple  of  years;  an  improvement  large- 

By  EPES  WINTHROP  SARGENT 

ly  due  to  the  National  Board  of  Censorship,  but 
due  as  well  to  the  manufacturers'  ready  co- operation with  that  unofficial  body  and  their 
own  desire  to  turn  out  a  better  grade  of  pho- toplay. 

Not  alone  are  the  stories  practically  free  from 
the  lewdness,  the  brutality  and  the  criminality 
of  the  photoplay  of  three  or  four  years  ago,  but 
they  are  better  acted,  better  staged  and  bet- 

ter planned.  They  have  been  improved  in  every 
way  and  yet  the  sensation  seeker  turns  his  eyes 
from  the  screen  to  his  advertising  pages  and 
cries  that  there  is  no  more  good  in  pictures. 

It  will  be  remembered  that  the  photoplay  as 
it  is  understood  today  had  its  birth  in  "The 
Great  Train  Robbery,"  produced  by  the  Edison 
Company.  This  was  practically  the  first  ef- 

fort to  present  a  play  instead  of  an  episode. 
Those  who  were  then  in  the  business  will  re- 

call the  sensation  it  made.  Hammerstein's  Vic- toria, in  New  York,  got  out  special  advertising, 
and  that  at  a  time  when  the  motion  picture 
was  regarded  as  a  valuable  fixture  in  a  vaude- 

ville house  because  it  never  kicked  about  "clos- 
ing the  show"  and  permitted  the  house  lights  to be  turned  out,  so  that  the  man  who  always 

tries  to  get  to  the  front  door  at  the  exact  mo- 
ment when  the  curtain  hits  the  stage  had  his 

choice  between  staying  in  his  seat  or  barking 
his  shins  groping  his  way  out  in  the  dark. 

In  those  days  the  picture  business  was  run 
on  go-as-you-please  principles.  The  man  who 
made  the  best  pictures  sold  the  most  and  in 
those  early  days  of  the  photoplay  house  the 
"best"  pictures  were  the  ones  that  suited  the 
managers  most,  and  few  of  them  were  sufficient- 

ly good  showmen  to  look  ahead  and  see  the 
vast  possibilities  of  the  business.  They  knew 
that  the  quickest  way  to  get  the  money  was  to 
give  a  lurid  show  with  plenty  of  blood  and  thun- 

der and  they  were  In  the  business  to  make 
money  in  a  hurry  because  the  business  was  not 
going  to  last  very  long.  That  was  the  day  of 
the  cheap  store  show  and  the  manufacturers 
made  what  the  store  showmen  wanted  and  wait- 

ed the  brighter  day  that  many  knew  would come. 
Perhaps  the  most  powerful  factor  for  good 

was  the  organization  of  the  Motion  Picture  Pat- 
ents Company.  It  brought  the  managers  to- 

gether and  encouraged  concerted  action.  The 
managers  knew  what  the  store  showman  did 
not:  that  the  business  had  not  yet  reached  its 
fullest  development,  and  they  gradually  bet- 

tered the  quality  of  their  photoplays. 

There  still  was  plenty  of  material  that  called 
for  censure;  paraphrases  of  murders,  that  for 
a  moment  filled  the  news  columns  of  the  dailies; 
salacious  parodies  of  still  more  salacious  scan- 

dals, but  the  moral  tone  was  being  elevated  and 
the  lewd  and  the  violent  was  being  suppres- 

sed. Then  came  the  censorship  and  another 
step  was  taken  forward.  The  plays  had  to  be 
up  to  a  certain  standard  to  gain,  if  not  the  ap- 

proval, at  least  the  recognition  of  the  censor- 
ship and  the  manufacturers  collaborated  with 

them  in  the  effort  to  obtain  better  results. 
Meanwhile  the  technical  side  of  production 

was  being  well  looked  after  and  the  muddy 
tones  and  crude  colorings  gave  way  to  clear 
photography  and  improved  methods  of  applying 
the  tints.  The  photographers  were  educated 
in  composition  and  the  selection  of  the  point 
of  view,  and  expert  stage  managers  were  em- 

ployed to  take  charge  of  the  production.  Three 
years  ago  a  kitchen  setting  would  show  the 
stove,  the  sink  and  the  cupboard  painted  on  the 
canvas  set  in  the  crudest  of  black  and  white; 
drop  white  and  lampblack,  and  many  of  the 
settings  were  apparently  done  by  some  armless 
wonder  who  was  not  skilfull  in  the  use  of  his 
feet.  Today  such  crudity  would  not  be  tol- 

erated. The  gas  range  replaces  the  painted 
stove,  a  kitchen  cabinet  or  a  cupboard  replace 
that  feature  and  there  is  running  water  in  a  real 
sink;  mere  matters  of  detail,  but  useful  in  cre- 

ating the  illusion. 
About  this  time  the  blown  bladder  and  the 

slapstick  began  to  be  regarded  as  an  inefficient 
substitute  for  real  humor.  In  the  early  day 
the  "slippery-day  stairs"  and  the  custard  pie 
were  valued  adjuncts  of  the  comedian;  to  lather 
a  man  with  a  whitewash  brush  and  a  pail  of 
soapsuds  was  to  attain  the  heights  of  comedy, 
and  to  sit  down  in  a  pail  of  water  or  a  pan 
of  dough  was  about  as  strong  an  appeal  to 
laughter  as  could  possibly  be  made.  We  still 
see  the  custard  pie  and  the  pan  of  dough,  but 
there  has  to  be  some  good  reason  for  their  use. 
Comedy  methods  have  been  refined  because  pro- 

gress has  taught  the  audience  to  demand  bet- 
ter things,  here  as  in  the  case  of  dramatic 

methods  a  refinement  was  demanded  and  the  de- 
mand has  been  answered. 

The  scenic  settings  have  been  vastly  im- 
proved. Color  values  have  been  more  accu- 

rately determined  and  interiors  look  like  real 
rooms,  not  the  stage  settings  of  a  dime  museum. 
Profile  pianos  have  given  place  to  real  cases 

(Continued  on  page  25) 
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CASUAL  COMMENT 
AN  editorial  pronouncement  in  a  prominent 

motion  picture  trade  paper  declaring  that 
the  licensed  picture  makers  had  made  no 

advancement  in  the  quality  and  character  of 
their  product  during  the  past  year  has  moved 
our  contributor,  Mr.  Epes  Winthrop  Sargent, 
to  discuss  the  question  at  some  length  in  an 
article  published  in  this  issue.  Mr.  Sargent 
has  been  a  close  student  of  pictures  for  many 
years  and  is  as  competent  to  judge  of  the  rela- 

tive merits  of  the  output  as  anyone  we  know; 
eminently  more  so  than  the  writer  of  the  edi- 

torial in  the  trade  paper  in  question,  for  the 
reason  that  his  view  point  is  not  obscured  by 
business  considerations.  His  article  is  worth 
careful  perusal. 

*  *  * 
THERE  is  no  place  in  the  motion  picture 

business  for  fakirs.  Faking  instructors 
of  schools  of  operating;  faking  writers 

on  subjects  pertaining  to  picture  projection,  not 
to  mention  other  fakirs  will,  sooner  or  later, 
get  what  is  coming  to  them.  Rumor  has  it 
that  one  of  these  fakirs  has  run  afoul  of  the 
Department  of  Water,  Gas  and  Electricity  of 
the  City  of  New  York,  which  department  issues 
licenses  to  motion  picture  operators,  and  has 
been  told  where  he  gets  off. 

A  little  knowledge  is  a  dangerous  thing,  es- 
pecially when  the  one  who  possesses  but  little 

assumes  that  he  knows  it  all.  It's  a  fine  thing 
to  be  "greater  than  Edison"  if  you  can  get 
away  with  it;  but  look  out  lest  someone  puts 
a  spoke  in  your  wheel. 

*  *  * 
OBJECTION  has  been  made  to  certain  con- 

troversies upon  questions  of  interest  to 
managers  and  operators,  upon  the  ground 

that  such  controversies  have  no  interest  to  the 
trade.  To  this  objection  we  are  compelled  to 
take  exceptions.  Whatever  controversies  that 
have  appeared  in  The  Film  Index  have  been 
inspired  by  a  desire  to  bring  out  the  truth  per- 

taining to  the  subject  of  the  controversy.  This 
object  is  most  commendable. 

If  The  Film  Index  should  persistently  pub- 
lish as  facts  statements  concerning  any  branch 

of  the  motion  picture  business  that  were  not 
true,  it  would  do  an  injury  to  its  readers  and 
the  business  generally.  All  persons  interested 
would  be  better  served  if  the  untruths  were 
controverted.  In  fact,  a  great  harm  would  be 
done  by  permitting  incorrect  statements  to  stand 
uncontradicted.  For  this  reason  it  is  our  be- 

lief that  the  policy  of  The  Index  in  making 
such  corrections  is  right. 

In  matters  of  this  nature  individuals  cut  no 
figure.  There  is  no  objection  to  any  man  mak- 

ing a  living  so  long  as  he  makes  it  honestly; 
but  when  men  or  mediums  insist  upon  writing 
and  publishing  information  that  is  misleading, 
and  wrong  in  point  of  fact,  and  take  money 
for  it,  an  objection  is  properly  interposed.  If 
this  constitutes  a  "controversy"  we  will  have 
to  plead  guilty  to  fostering  one,  and  along  that 
line  we  have  only  just  started. 

There  is  some  published  information  for  oper- 
ators that  will  look  like  thirty  cents  when  we 

get  through  with  it. 
The  Film  Index  has  no  quarrel  with  any  man 

or  trade  paper  that  prints  correct  information. 
Let  all  others  beware. 

THERE  seems,  just  now,  to  be  a  tendency to  organize  among  the  motion  picture 
exhibitors  of  the  country.  The  reasons 

are  various.  In  Pennsylvania  it  is  for  the 
purpose  of  combatting  a  vicious  and  unjust  law 
enacted  to  regulate  picture  theatres.  In  Illi- 

nois it  is  proposed  to  organize  to  compel  ex- 
changes to  keep  their  agreements  with  exhibit- ors and  in  California  there  is  a  movement  on 

foot  to  organize  for  a  similar  purpose. 
The  Film  Index,  is  on  record  as  favoring 

organization  of  motion  picture  theatre  man- 
agers and  has,  in  the  past,  given  considerable 

space  to  the  subject. 
There  are  many  reasons  why  theatre  man- 

agers should  get  together.  Subjects  of  im- 
portance to  them  can  be  better  discussed  and 

agreed  upon  by  meeting  and  talking  them  over 
than  by  any  other  way.  Methods  of  manage- 

ment, questions  of  policy,  and  especially  the 
relation  of  the  picture  theatre  to  city  and  state 
officials  with  whom  they  have  dealings,  are  mat- 

ters of  the  greatest  importance  and  call  for 
united  action. 

The  matter  of  local  licenses  and  state  regu- 
lation should  not  be  allowed  to  become  opera- 

tive without  first  being  properly  reviewed  by 
the  managers  of  the  interests  to  be  taxed.  Fail- 

ure to  meet  these  issues  has  resulted  in  the 
imposition  of  rates  of  taxation  that  were  out 
of  proportion  and  the  enactment  of  laws  that 
were  oppressive.  Of  the  latter  condition  the 
exhibitors  of  Pennsylvania  have  an  example  that 
they  will  not  soon  forget.  That  they  have  it  is 
largely  because  they  did  not  offer  united  op- 

position. The  present  effort  that  is  being  made 
to  have  that  law  modified  will  not  succeed  un- 

less the  full  strength  of  the  Pennsylvania  ex- 
hibitors is  brought  to  bear  upon  the  legisla- tors. 

Therefore,  organize,  organize,  organize. 

entertainment  is  given  in  this  publication.  No 
manager  of  a  moving  picture  house  should  be 
without  a  copy.  If  you  want  to  know  the  title 
of  the  latest  films,  when  they  are  to  be  re- 

leased and  at  the  same  time  get  a  short  sketch 
of  the  subjects,  The  Film  Index  will  give  you 
all  the  information.  The  present  number  is 
up  to  the  usual  standard  of  excellence  of  this 
valuable  weekly." 

WANT  TO  KNOW-READ  THE  INDEX 
Our  compliments  to  the  editor  of  the  Norris- 

town  Herald;  he  is  a  man  of  discernment.  Wit- 
ness this  quotation  from  a  recent  issue  of  his 

paper  published  at  Norristown,  Pa. : 
"If  you  want  to  know  anything  about  the 

photoplay  business  you  will  find  it  in  The  Film 
Index.     Everything  pertaining  to  this  class  of 

THE  PERPENDICULAR  ARC. 

Letter  From  an  Operator  Brings  Out  New 
Points 

Editor  of  The  Film  Index: 
Dear  Sir:  I  herewith  hand  you  my  letter  from 

W.  S.  Turnpaugh,  electrician  and  expert  opera- 
tor, of  Wichita  Falls,  Texas,  relative  to  the  set- ting of  carbons  straight  up  and  down,  which  are 

my  directions  for  use  with  the  "Hallberg"  Econ- omizer, and  which  method  of  setting  is  criticised 
in  the  Moving  Picture  World,  Jan.  21,  1911. 

Wichita  Palls,  Texas,  Jan.  23,  1911. Mr.  J.  H.  Hallberg. 
36  E.  23d  Street, New  York  City. 
Dear  Sir:  I  notice  that  your  instruction  is  to  set 

the  carbons  for  alternating  current  central  with  each other  and  straight  up  and  down.  Now,  I  see  in  the 
"Moving  Picture  World"  that  Mr.  F.  H.  Richardson says  this  is  wrong  and  that  the  light  will  be  thrown all  around  instead  of  toward  the  condensers.  Now, 
Mr.  Hallberg,  I  think  you  know  what  you  are  talk- ing about,  but  I  would  like  to  have  you  tell  me clearly  what  it  is  that  keeps  the  crater  over  towards the  condensers  when  the  carbons  are  set  central 
straight  up  and  down.  In  other  words,  why  won't  the crater  be  on  the  other  side  towards  the  back  of  the 
lamp  house  instead  of  on  the  side  toward  the  con- 

densers? I  wish  you  would  please  explain  the  mat- ter to  me  fully  as  I  have  had  several  arguments  about it  with  other  operators  and  I  want  to  know  what  is right.  I  will  thank  you  very  much  if  you  will  go  into 
this  matter  fully  and  reply  by  return  mail. Very  truly  yours, W.  S.  Turnpaugh, 

Colonial  Theatre,  Wichita  Falls,  Texas. 
You  will  note  that  in  my  letter  of  last  week 

I  stated  that  the  matter  of  setting  of  the  car- 
bons for  projector  arc  lamps  depends  upon  sev- eral factors  which  I  could  easily  explain,  but 

which  I  wanted  to  refer  to  at  a  later  date  in  one 
of  my  "Electrical  Talks"  in  your  columns. There  is,  however,  one  factor  which  also  has 
a  direct  bearing  on  the  position  of  the  arc  in  a 
projector  arc  lamp  which  I  want  to  mention  at 
the  present  moment,  while  the  subject  is  still 
fresh  in  the  minds  of  the  operators  and  I,  there- fore, beg  to  offer  you  the  following: 

The  electric  arc  is  subject  to  distortion  or 
displacement  by  the  slightest  influence,  and  such 
influence  may  be  either  mechanical,  such  as  a 
draft,  or  magnetic.  I  have  explained  in  my  last letter  to  you  which  was  published  on  page  3  of 
the  Film  Index,  Jan.  28th  issue,  how  the  con- denser would  create  a  very  slight  draft,  tending 
to  keep  the  arc  on  the  condenser  side  of  the 
carbon  points.  This  may  be  termed  mechanical 
interference.  The  projector  arc  lamp  is  gener- 

ally equipped  with  carbon  holders  placed  at  right 
angle  to  the  carbons,  and  somewhere  in  the  rear 
of  the  lamp  house  these  carbon  holders  or  metal 
clamps  are  connected  to  the  circuit  by  means asbestos  covered  cables. 

This  arrangement,  beginning  at  one  wire 
it  enters  the  lamp  house,  over  the  upper  carbon 
clamp,  through  the  upper  carbon,  over  the  arc; 
through  the  lower  carbon,  over  the  carbon 
clamp  and  the  second  cable  forms  one  turn  of 
an  electric  circuit. 

If  one  ampere  of  current  is  passed  through 
this  loop  or  turn,  we  have  one  ampere  turn 

With  an  A.  C.  lamp,  there  is  generally  used 
50  amperes  which  would  give  us  the  equivalent to  50  ampere  turns.  Whenever  A.  C.  passes 
through  a  coil  or  turn  of  wire,  it  produces  mag 
netism,  the  direction  of  which  is  practically  at 
right  angle  to  the  plane  of  the  coil.  This  mag- 

netism which  is  called  "lines  of  force"  and  which has  already  been  explained  in  one  of  my  early 
"Electrical  Talks"  has  the  effect  of  pushing  the arc  towards  the  front  of  the  lamp,  but  as  only 
one  turn  is  present  in  the  regular  projector  lamp, 
this  magnetic  influence  is  very  slight.  Still, 
when  combined  with  the  effect  of  the  condenser creating  a  mechanical  attraction  of  the  arc,  it 
forms  a  very  satisfactory  and  decided  medium 
for  keeping  the  arc  on  the  condenser  side  of  the 
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lamp  house,  thus  making  it  practical  when  the 
arc  is  controlled  by  proper  means,  of  focusing 
both  their  craters,  and  thus  getting  almost  as 
good  light  from  alternating  current  as  can  be 
had  with  direct  current,  with  the  same  number of  watts. 

I  would  like  to  have  had  a  few  sketches  to  ac- 
company this  explanation,  but  these  will  appear 

a  little  later  on  in  one  of  my  "Electrical  Talks." J.  H.  Hallberg. 
Jan.  26,  '11. 

LETTERS  TO  THE  EDITOR 

WILLIAMS  WANTS  TO  ORGANIZE. 
Carthage,  Illinois,  Jan.  11,  1911. Editor  The  Film  Index. 

Dear  Sir: — I  want  to  congratulate  you  on  the  circu- lation your  valuable  paper  has.  I  have  received  over 
fifty  letters  from  small  town  managers  in  Illinois  in 
reply  to  my  letter  in  The  Index  of  Jan.  14th.  In  re- gard to  the  service  that  the  exchanges  are  giving them.  Now,  from  the  letters  I  have  received,  over 
seventy-five  per  cent,  of  the  managers  want  to  get together  and  form  a  state  association  for  the  protec- tion of  the  small  town  managers.  From  the  looks  of 
things  this  is  the  only  way  that  the  small  towns  will 
ever  keep  the  picture  business  going.  This  could  be 
very  easily  done  with  the  help  of  your  paper. It  would  not  cost  the  manager  much  and  I  am  sure 
that  they  would  more  than  make  it  back  in  the  ling run  for  this  reason:  if  the  exchanges  found  that  we 
would  not  stand  for  anything  that  they  wanted  to send  us  regardless  of  the  agreement,  it  would  not  be 
long  till  we  would  get  what  we  paid  for. Now,  if  the  small  town  manager  will  write  me  and 
let  me  know  what  they  think  about  this,  we  can  get together  and  not  only  get  better  service,  but  make more  money. 
"When  I  opened  here  on  the  opening  night  I  had $4.60  in  the  house  and  the  other  house  was  packed and  every  one  told  me  that  I  would  not  last  two 

weeks.  After  the  first  night  my  business  commenced 
to  jump  up  and  now  I  don't  know  what  it  is  to  open to  less  than  $15  a  night,  and  my  Saturdays  run  from $50  to  $75. Thanking  you  very  kindly  for  any  assistance  you  can 
give  us  in  obtaining  better  service, I  am  very  truly  yours, J.  W.  Williams. 

WHERE  TO   GET  SERVICE. 
Chicago,  Jan.  23,  1911. Editor  The  Film  Index. 

Dear  Sir:— I  was  much  interested  in  the  letter  of J.  W.  Williams,  of  Carthage,  111.,  which  appeared  in your  issue  of  Jan.  14,  owing  to  the  fact  that  I  was  a 
small  town  exhibitor  until  about  six  months  ago,  when 
I  came  to  Chicago  and  bought  the  Adelphi  theatre  at 335  South  Western  Ave.  During  my  three  or  four 
years'  experience  in  conducting  three  theatres  in small  towns,  I  encountered  similar  experience  to  that 
of  Brother  Williams  until  I  began  service,  nearly  two 
years  ago,  with  Mr.  I.  Van  Runkle  of  the  American Branch  of  the  General  Film  Co.,  77  South  Clark  street, 
this  city.  Since  that  time,  with  the  exception  of 
eight  weeks  when  I  "fell"  for  the  Independent  thing, I  have  had  the  American  service  and  it  is  a  real 
pleasure  to  me  to  suggest  to  Brother  Williams  that he  give  this  exchange  a  trial.  Mr.  Van  Runkle  and 
his  able  corps  of  assistants  have  certainly  made  a  re- markable record  as  far  as  my  business  is  concerned from  the  fact  that  I  am  very  exacting  in  my  demands 
for  "just  the  service  contracted  for"  as  in  every  in- stance they  have  given  me  just  that  and  even  a 
little  better  in  many  instances.  This  holds  good  at the  present  time  as  it  did  when  I  was  a  small  city 
exhibitor.  In  this  connection  I  want  to  say  that  if 
some  of  the  country  exhibitors  were  to  visit  a  city 
exchange  and  watch  the  system  in  vogue  in  taking care  of  the  trade  they  would  surely  wonder  that  so few  errors  are  made.  Give  the  American  a  trial 
Brother  Williams  and  I  know  you  will  be  thoroughly 
satisfied.  Yours  truly, A.  E.  Atkinson, 

Manager  Adelphi  Theatre. 

NO  KICK  FROM  THIS  WRITER. 
Boston,  Jan.  13,  1911. 

FILM  INDEX,  New  York  City. 
Gentlemen: — In  a  recent  editorial  reference  was 

made  to  the  "underpaid  scenario  writer."  I  wish  to state,  as  one  who  wrrites  scenarios,  that  the  various 
licensed  companeis  are  perfectly  fair  and  straightfor- 

ward in  their  dealings,  sealing  one  to  a  signed  con- 
tract concerning  the  originality  of  one's  ideas,  and, when  accepting  scenarios,  paying  VERY  WELL  for them.  There  is  no  underhandedness  in  this  work 

(again  when  dealing  with  licensed  companies)  and  if 
you  have  an  original  idea  and  can  present  it  in  suit- 

able form,  there  is  no  reason  why  one  should  find 
scenario  writing  a  "hack's"  work.  As  for  making  a living  in  this  manner— c'est  different! 

If  you  wish,  you  may  copy  this  letter  in  your  peri- odical. Very  truly, ASHTON  CRAWFORD. 

AN  OUT-AND-OUT  PICTURE  HOUSE 

By  Charles  Jenkins 

WISEACRES   with   a   weakness   for  sifting 
into    print    with    surface  observations 
have  been  fond  of  telling  the  people  that 

the  photoplay  cannot  stand  on  its  own  legs. 
"You've  got  to  mix  a  little  vaudeville  with 

the  pictures  or  you  wcn't  hold  the  crowd,"  as- 
sert the  gloomsters.  "The  pictures  alone  get monotonous,  and  the  vaudeville  relieves  the 

eyes." 

In  this  and  divers  forms  an  ancient  gag  has 
time  and  again  been  resurrected  and  made  to 
do  service  in  the  interests  of  the  between  times 
stunt  of  the  vaudeville  barnstormer.  It  has 
even  been  admitted  by  men  who  are  solely 
interested  in  the  picture  that  vaudeville  is  a 
necessary  evil. 

Let  the  cold-blooded  member  of  the  fourth 
estate  who  is  neither  tied  up  to  the  pictures 
nor  vaudeville  turn  in  a  little  testimony  to  the 
contrary.  This  testimony  will  be  confined  to 
facts. 

A  little  over  a  year  ago,  "Pop"  Phillips,  of 
Berlin,  the  picture  theatre  king  of  western  On- 

tario, swooped  down  on  the  little  city  of  Chat- 
ham and  added  the  Temple  of  that  place  to 

his  string  of  amusement  houses.  Then  he  sent 
his  son,  "Tim"  Phillips,  over  to  manage  the house. 

At  the  time  the  Temple  was  about  in  as  bad 
shape  as  it  is  possible  for  a  picture  house  to 
drift  to.  Junk,  rainstorms,  unknown  and  un- 

fathered films,  with  about  the  rankest  kind  of 
vaudeville,  had  all  contrived  to  do  their  deadly 
work.  There  were  two  other  large  and  well 
managed  picture  houses  in  the  city  which  only 
boasts  twelve  thousand  population.  The  Tem- 

ple was  merely  getting  the  flotsam  and  jetsam 
of  trade.  Drunks  and  lowbrows  liked  to  go 
there  because  everything  was  free  and  easy. 

But  "Tim"  Phillips  was  a  young  man  of  ideas. 
One  idea  in  particular  he  set  out  to  put  in 
practice.  He  began  with  the  announcement  in 
the  papers  that  he  was  going  to  launch  out 

with  the  announcement  in  the  papers  that  he 
was  going  to  launch  out  with  an  out-and-out 
picture  house,  where  those  who  didn't  care  for 
vaudeville  wouldn't  have  to  stand  for  it.  Five 
reels  a  performance,  made  up  of  the  best  pro- 

duced, with  Essanay,  Edison,  Biograph  and 
Vitagraph  as  headliners,  was  his  whole  pro- 

gram. As  accompaniment  for  these  he  secured 
the  best  piano  player  the  city  afforded  and  paid 
him  a  salary  that  made  him  feel  like  staying. 

"No  vaudeville!"  snorted  the  first  nighters, 
"what  sort  of  a  game  does  this  chap  think  he's 
going  to  put  up  on  us?" 

"He'll  last  about  a  month,  he  will,"  assert- 
ed the  town  prophet.  His  attendance  grew  slim- 

mer day  by  day,  and  his  two  live  competitors 
hoped  he'd  keep  it  up.  They  proceeded  to  take 
extra  pains  to  advertise  their  vaudeville  "ar- 

tists." His  friends  tried  to  persuade  him  to 
drop  his  hobby.  But  "Tim"  comes  of  fight- ing stock  and  he  stuck. 

"They'll  fall  to  the  all-picture  program  yet," 
declared  the  youthful  manager.  "Send  the  chil- 

dren to  the  Temple,  nothing  but  pictures,"  he advertised  in  the  papers. 
That  history  is  all  some  months  ancient  now. 

To-day  the  Temple  enjoys  the  cream  of  the  local 
motion  picture  trade,  and  it  is  still  running 
an  all-picture  program  in  competition  with  two 
other  larger  houses  that  supply  vaudeville  as 
well.  The  innovation  proved  that  there  are  a 
whole  lot  of  people  who  don't  like  vaudeville 
and  they  did  "fall  to."  The  very  best  people 
in  the  city  attend  the  Temple. 

Besides  the  Temple  gets  a  clean  bill  from 
the  city  censors  and  inspectors.  Here  in  a  city 
about  as  cosmopolitan  as  any  its  size  on  earth, 
where  there  is  not  all  told  more  than  four  thou- 

sand population  to  each  theatre  and  with  a  com- 
petitor running  pictures  and  vaudeville  in  a 

house  seating  two  hundred,  Phil'ips  has  proved 
that  an  all-picture  program  pays  and  pays  well. 

THAT  "REVIVAL"  SUBJECT  AGAIN. 
Editor  THE  FILM  INDEX. 
Dear  Sir: — I  have  noted  a  number  of  letters  from 

exhibitors  all  over  the  country  containing  sugges- tions of  revivals  in  films  and  am  contributing  the 
following  names  which  I  believe  contain  a  number 
of  subjects  that  have  been  sure-fire  hits  in  the  past and  would  be  even  bigger  sensations  if  revived  and 
put  on  with  the  marvelous  improvements  that  have taken  place  since  their  advent  a  couple  of  years  back. 
I  can  imagine  what  a  hit  could  be  made  with  a  two- reel  release  of  East  Lynne  by  Selig,  or  The  Silver  King 
put  on  by  the  Vitagraph  Co.,  or  to  see  a  big  production 
by  the  American  Pathe  Co.  of  "Kathleen  Mavourneen." The  following  is  a  partial  list  of  films  that  were 
money  makers  for  our  people  and  should  go  big  again. 
Kathleen  Mavourneen.— Pathe. 
The  Dog  Smugglers.— Pathe. Joan  of  Arc. — Pathe. Meet  Me  at  the  Fountain.— Lubin. 
The  Silver  King.— Selig. 
East  Lynne.— Selig. Life  of  a  Cowboy.— Vitagraph. 100  to  1  Shot.— Vitagraph. 
Roller  Skate  Craze. — Essanay. 
Winter  Straw  Ride.— Edison. 
Dream  of  a  Rarebit  Fiend. — 'Edison. Kit  Carson. — Biograph. 
Daniel  Boone. — Edison. One  of  the  biggest  hits  we  have  had  recently  was 

Kalem's  "Lad  from  Old  Ireland."  We  ran  it  two  days to  capacity  business.  We  featured  this  picture  just like  an  act.  Our  scenic  artist  painted  a  large  green banner  with  a  gold  harp  in  the  center,  covering  nearly half  our  front.  Balance  of  front  was  liberally  posted 
with  half-sheet  posters.  We  even  changed  the  lights all  through  the  lobby  to  green  lights.  Irish  music  was 
used  through  the  picture,  including  a  number  of  se- lections from  Chauncey  Olcott,  who  was  playing  a 

two  days'  engagement  in  the  Opera  House,  two  doors from  us.  This  may  or  may  not  interest  you,  but  it 
goes  to  show  what  can  be  done  with  one  picture  if an  exhibitor  goes  after  it  right. 
Thanking  you  for  past  favors  and  with  best  wishes, I  am,  Yours  truly, Hamilton,  Ont.  WM.  J.  MELODY. 

VITAGRAPH  SMITH  RETURNS. 
After  an  extended  tour  through  Europe  Mr. 

A.  E.  Smith  of  the  Vitagraph  Company,  re- 
trrned  to  New  York  Friday,  Jan.  27.  In  a  let- 

ter to  his  partner,  Mr.  W.  T.  Rock,  which  pre- 
ceded him  by  a  day  or  two,  Mr.  Smith  wrote 

that  he  was  then  at  Nice  and  found  the  climate 
to  be  the  finest  in  the  world;  also  that  he  was 
enjoying  everything  in  sight  including  Monte 
Carlo.  Shortly  after  Mr.  Smith's  return  the annual  dinner  and  jollification  of  the  Vitagraph 
forces  will  be  held,  at  which  time  a  reception 
will  be  given  the  now  famous  "Vitagraph" 
Smith. 

A  WHEELER  NOVELTY. 
De  Witt  C.  Wheeler  has  distributed  another 

novelty  among  his  customers  and  friends — this 
time  not  a  song  slide,  but  a  hundred  and  ten 
year  calendar  with  which  pny  date  can  be 
found  from  1810  to  1920.  The  Film  Index 
acknowledges  with  thanks  the  receipt  of  one of  these. 

L 
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"HEARTS,  HUNGER  AND  HAPPINESS" Lively  Pathe  American  Comedy 

A  Cowboy  Drama  Coming,  Too 

THAT  serious  complaint,  lovesickness,  is 
graphically  portrayed  in  a  current  com- edy by  the  Pathe  American  company,  to  be 

issued  under  the  title  of  "Hearts,  Hunger  and 
Happiness."  The  victim  of  the  picture  is  a young  man  who  is  very  much  in  love;  so  much 
so,  in  fact,  that  he  doesn't  feel  well.  The 
doctor  is  called  and  prescribes  a  three  days' fast,  which  directions  the  young  man  follows. 
Food  is  set  before  him,  but  he  manfully  de- clines, getting  thinner  and  thinner  all  the  while. 

Then  an  invitation  comes  from  his  fiancee  to 
attend  a  dinner  given  on  her  birthday.  The 
time  is  not  quite  up  for  his  fasting,  hut  the 
boy  goes.  He  sits  between  his  sweetheart's father  and  one  of  the  guests,  but  as  they  ply 
him  with  food  and  more  food  he  tucks  it  in  his 
pockets  and  then  in  the  pockets  of  his  neigh- bors. 

Following  the  dinner  the  party  go  to  the  re- ception room  and  the  dancing  is  begun.  The 

the  charge.  She  is  taken  to  the  court  room, 
and  in  a  very  dramatic  scene  tells  the  story  of 
the  killing.  Death  claims  her  as  she  concludes 
her  story,  but  she  has  saved  her  brother  from 
punishment  and  he  is  restored  to  his  family. 

Throughout  this  picture  the  action  is  sus- tained at  a  high  pitch,  so  that  there  is  not  a 
dull  moment  in  it.  The  photography  is  of  good 
quality  also. 

PICTURE  THEATRE  FOR  WEST  HAZELTON, 
PA. 

The  first  photoplay  theatre  to  be  erected  in 
West  Hazelton,  Pa.,  is  now  completed,  and  was 
thrown  open  to  the  public  on  the  evening  of 
Jan.  4.  The  house  is  under  the  management 
of  Lynch  &  Carr,  two  enterprising  young  men, 
of  West  Hazelton. 

It  is  the  policy  of  the  young  managers  to 
give  a  first  class  photoplay  entertainment. 

PICTURES  FOR  HOPE  CHAPEL. 
Motion  pictures,  through  the  efforts  of 

the  Rev.  O.  H.  Bronson,  have  become  a  perma- 
nent fixture  at  the  Presbyterian  Hope  Chapel, 

at  339  East  Fourth  street,  New  York  city. 
Since  the  first  exhibition  on  Dec.  30,  at  which 

three  reels  were  run  off  in  the  Sunday-school 
room,  there  has  been  a  clamoring  among  the 

WINTER  GARDEN  CHANGES  HANDS 

H.  W.  Lamb  Well  Known  Photoplay  Man  Is  Now 
Manager  of  Place. 

The  Winter  Garden,  New  Orleans,  La.,  that 
has  been  the  home  of  stock  comic  opera,  of 
vaudeville-motion  picture  shows,  and  other  the- 

atrical attractions,  has  once  more  changed 
hands,  and  is  now  to  be  converted  into  a  first- 
class  photoplay  house.  H.  W.  Lamb  has  taken 
a  sub-lease  on  the  building,  and  Monday  after- 

SCENE  FROM  PATHE  SUBJECT,  "HEARTS,  HUNGER    AND  HAPPINESS. SCENE  FROM  PATHE  SUBJECT,  "A  COWBOY'S  DEVOTEDNESS." 
boy  makes  a  poor  showing,  and  when  the  guests 
begin  to  find  chicken  legs  and  charlotte  russes  in 
their  pockets  he  makes  his  escape  from  the 
house.  Once  outside  he  is  tackled  by  the  house 
dog,  who  scents  the  food  and  makes  a  grab 
for  the  boy's  pockets,  hanging  on  for  dear  life. When  the  boy  gets  back  into  the  house  it 
is  discovered  that  the  time  for  his  fasting  is 
up.  He  explains  his  strange  conduct  and  is 
immediately  stuffed  with  good  things  to  eat. 
After  a  hearty  repast  he  again  essays  to  dance 
and  leads  his  partners  a  giddy  whirl,  the  affair 
ending  in  a  very  satisfactory  manner. 

A  Cowboy's  Devotedness. 
An  unusually  good  story  is  told  in  the  Pathe 

American  subject  "A  Cowboy's  Devotedness," released  this  week.  Bud  May  is  a  cowboy  and 
has  a  sister.  Another  cowboy  insults  her  and 
Bud  takes  up  the  cudgels  in  her  behalf,  send- ing a  note  to  the  insulter  that  he  will  be  shot 
if  he  does  not  apologize.  When  the  cowboy  gets 
this  note  he  goes  to  look  for  Bud.  In  his 
search  he  meets  the  sister  and  the  two  quar- rel, during  which  the  cowboy  pulls  his  gun.  A 
struggle  ensues  in  which  the  girl  gets  hold 
of  the  gun  and  shoots  the  cowboy  dead. 

Just  at  this  juncture  the  brother  comes  on 
the  scene.  He  discovers  what  has  happened 
and  realizing  that  his  sister  has  murdered  a 
man  he  plans  to  fasten  the  charge  upon  him- 

self. Swearing  his  mother  and  sister  to  sec- 
recy he  escapes.  A  chase  by  the  friends  of  the 

dead  cowboy  follows,  but  the  brother  escapes  for 
the  time  being.  Later  he  is  arrested  at  his  home' and  taken  away  for  trial. 

When  the  trial  occurs  everything  goes  against 
Bud,  and  his  chances  of  acquittal  are  very 
slim.  The  sister  is  ill  and  in  a  dying  condi- 

tion at  home  when  she  learns  of  the  trial,  but 
she  insists  upon  going  to  clear  her  brother  of 

children  to  get  the  opportunity  to  see  all  the 
shows  that  are  to  follow.  Dr.  Bronson  is 
highly  pleased  with  the  results  and  thoroughly 
believes  that  good,  wholesome  pictures  will 
have  a  great  deal  to  do  towards  uplifting  the 
morals  of  the  children  in  that  section  where 
Hope  Chapel  is  situated. 

In  order  to  keep  in  close  touch  with  all  the 
new  and  latest  films  that  are  put  out  each 
week,  Dr.  B'ronson  became  a  subscriber  to  The 
Film  Index  last  week.  The  Chapel  has  been 
given  a  picture  machine  and  picture  exhibitions 
will  be  given  throughout  the  winter  and  spring 
months. 

inoon,  Jan.  9,  he  began  the  active  operation  of the  theatre. 
Mr.  Lamb,  said  that  he  had  taken  over  the 

theatre  in  his  individual  capacity,  and  that  he 
intended  to  make  of  it  a  first-class  motion  pic- 

ture house.  The  lease,  owned  by  the  Jack- 
son Brewing  company,  will  expire,  so  it  is  un- 

derstood, the  first  of  next  October.  Mr.  Lamb's sub-lease  will  expire  Sept.  15.  It  has  been 
reported  that  the  theatre  in  October  will  be 
converted  into  a  garage,  and  that  the  sub-lease 
has  been  made  to  end  Sept.  15,  so  as  to  permit 
the  holding  of  a  sale  of  the  theatre's  effects before  Oct.  1. 

STAR   PHOTOPLAY  THEATRE,  CORTLAND, 
REMODELED. 

Cortland,  N.  Y.,  is  to  practically  have  a 
new  photoplay  house,  since  L.  H.  Hewitt  pur- 
chased  the  Star  photoplay  theatre  from  John 
B.  Di  nn.  Mr.  Hewitt  will  immediately  begin  to 
remodel  the  house  and  make  it  most  modern  in 
every  way.  New  seats  will  be  put  in  and  a  new 
fireproof  machine  booth  will  be  installed.  There 
will  also  be  a  large  electric  sign  placed  in 
front  of  the  house. 

The  house,  which  will  be  ready  for  occu- 
pancy about  February  1,  will  be  under  the  man- 

agement of  Walter  B.  Crisp,  a  well  known  the- 
atrical man.  It  is  understood  that  Mr.  Dunn, 

the  former  manager  of  the  Star,  will  build  a 
new  house  in  the  near  future.  This  will  give 
Cortland  two  up-to-date  photoplay  theatres. 

WILL  RUN  PICTURES  FOR  COLORED PEOPLE. 
C.  Bunch,  colored,  a  native  of  Spring  Hill, 

Tenn.,  but  who  for  the  past  twenty-six  years 
has  lived  in  Portsmouth,  Ohio,  where  he  was  a 
patrolman  a  greater  portion  of  this  time,  has 
leased  the  building  on  Cedar  street,  Nashville, 
Tenn.,  which  has  been  occupied  for  several 
years  by  the  People's  Laundry,  run  by  colored 
people,  and  will  at  once  begin  to  remodel  the 
building,  putting  it  in  shape  for  a  popular 
price  theatre  for  colored  people.  He  will  have 
associated  with  him  a  son,  Jeff  Bunch,  who  is 
a  well  known  young  colored  man  and  who  has 
many  friends  among  the  white  as  well  as  col- 

ored people  of  this  city,  having  lived  here  all 
of  his  life. 
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ESSANAY  COMING  FEATURES 

Big  Photoplay  Attractions  Promised  for  Early  Release 

SINCE  the  release  last  Tuesday  of  the  Es- 
sanay  Company's  notable  dramatic  pro- 

duction "The  Sin  Unpardonable,"  which has  scored  a  tremendous  hit  in  all  parts  of  the 
country,  photoplay  exhibitors  are  waiting  with 
more  than  usual  interest  announcement  of  other 
feature  productions.  Since  the  very  first  of  the 
year  with  the  release  of  two  notable  subjects, 
namely,  "The  Redeemed  Criminal"  and  "The 
Count  and  the  Cowboys,"  the  product  of  the Essanay  studios,  both  Eastern  and  Californian, 
has  evoked  both  surprise  and  admiration.  Re- 

cent Essanay  photoplays  show  evidence  of  the 
master  hand  and  brain.  Dramatically  and  pho- 

tographically they  have  proved  immensely  pleas- ing. 
For  the  near  future  the  Essanay  Company 

has  made,  and  has  ready  for  release,  a  dozen 
excellent  subjects,  both  comedy  and  Western, 

love  in  their  individual  ways  and  much  to  the 
disgust  and  tolerant  amusement  of  Jane.  But 
the  musician  becomes  jealous  and  brings  the 
trying  situation  to  a  happy  but  surprising  con- clusion when  he  announces  that  Jane  and  he 
have  been  secretly  married  for  the  last  six 
months.  The  comedy  in  each  scene  of  the  sub- ject is  irresistibly  funny  and  the  photoplay 
should  prove,  without  question,  one  of  the  most 
amusing  of  anything  recently  released. 

Other  photoplays  of  more  than  ordinary  merit 
in  comedy,  drama  and  Western  are  announced 
for  early  release,  among  which  are  "A  Wom- an's Voice,"  "Ten  Words  for  Twenty-five 
Cents,"  "The  Cattleman's  Daughter,"  "Their 
Wedding  Gifts,"  "Just  as  the  Clock  Struck Nine"  and  "The  Outlaw  and  the  Child."  This last  named  Western  drama  is  a  special  feature 
photoplay  of  immense  interest. 

will  use  it  instead  of  the  stereopticon  in  giv- 
ing illustrated  lectures  on  the  life  of  Christ 

and  other  religious  subjects.  He  has  bought 
several  suitable  films. 

Captain  Tippett  has  not  decided  on  the  open- 
ing date  for  the  pictures  in  Spartanburg.  He 

will  exhibit  them  in  a  service  at  Laurens  next 
Wednesday,  to  which  he  will  also  take  the  Sal- 

vation Army  band  of  six  pieces.  He  will  also 
show  the  pictures  at  Union  and  Greer. 

It  probably  will  be  news  to  most  Spartan- 
burg people  that  Captain  Tippett  is  a  nephew 

of  Bob  Fitzsimmons,  the  celebrated  prize  fight- 
er, once  heavyweight  champion  of  the  world. 

Captain  Tippett  said  that  his  mother  was  a 
sister  of  Fitzsimmons.  The  pugilist,  he  said,  is 
a  Cornishman,  and  Captain  Tippett  also  comes 
from  Cornwall.  Captain  Tippett  is  not  a  Brit- 

ish subject,  however,  as  he  has  announced  his 
intention  of  becoming  a  citizen  of  the  United 
States  and  has  taken  out  the  first  naturaliza- tion papers. 

ESSANAV i  BAD  MAN'S  DOWNFALL. 
and  while  acknowledging  the  fact  that  all  the 
subjects  are  not  features,  all  of  them,  in  some 
feature  or  another,  merit  the  highest  distinc- tion. 

Coming  Saturday,  February  11th,  "The  Bad 
Man's  Downfall,"  a  dramatic  photoplay  by  the Essanay  Western  Company,  is  clever  in  plot, 
lively  in  action,  with  a  pleasant  vein  of  comedy 
in  the  inimitable  Essanay  style,  offering  a  laugh 
here  and  there.  The  plot  of  the  story  con- 

cerns a  little  Eastern  school  ma'am  who  goes West  to  teach  school.  Here  she  is  beset  by 
admirers,  among  whom  is  one  "Bad"  McGrew, and,  as  Fate  often  wills  it,  he  is  the  least  ac- 

ceptable. But  McGrew  "cows"  the  other  town 
gallants,  making  a  clear  field  for  himself,  and 
the  little  school  ma'am  finds  herself  in  the 
most  unpleasant  circumstances,  until  United 
States  Deputy  Marshal  Perkins  comes  to  town 
and  through  his  heroism  wins  both  the  girl  and 
a  rich  reward  for  the  capture  of  McGrew,  who, it  is  proved,  is  an  escaped  smuggler,  wanted oy  the  government. 

"Getting  Sister  Married,"  a  comedy  by  the Essanay  Eastern  players,  follows  "The  Bad 
Man's  Downfall,"  and  is  pronounced  a  feature subject.  The  plot  of  the  story  is  novel  and -ells  of  an  unhappy  young  couple,  who  are  for- 

bidden marriage  by  the  girl's  father  until  "Sis- ter Jane"  is  happily  wedded. Now  Jane  is  a  spinster,  simpering  by  senti- mental, but  unfortunately  ten  years  behind  the styles  m  dress.  There  is  a  pleasant  faced  little aid  music  teacher  with  long  hair  and  a  benig- nant smile  and  who  seems  rather  sweet  on  plain sister  Jane,  but  it  has  never  occurred  to  the voung  suitor  of  the  younger  girl  to  endeavor ;o  marry  Jane  off  to  the  musician.  So  this ■atter  enlists  a  number  of  his  bachelor  club nends  to  play  Romeos  to  Jane's  Juliet  And iere  is  where  the  fun  begins.    They  all  make 

SAVANNAH  TO  HAVE  ANOTHER  PICTURE 
HOUSE. 

Announcement  was  made  a  few  days  ago  by 
Mr.  M.  C.  Eberstein,  manager  of  the  "Odeon," 
Savannah,  Ga.,  under  whose  management  a 
new  high-class  motion  picture  theatre  will  be 
opened  in  the  building  now  occupied  by  the 
Savannah  Pool  Parlors,  at  No.  125  Broughton 
street  east.  Work  has  already  begun  in  in- 
'stalling  the  equipment  and  remodelling  the 
front  of  the  structure  in  putting  it  in  condi- 

tion for  the  new  amusement  house. 
Mr.  Eberstein  stated  that  the  same  class  of 

pictures  will  be  shown  in  the  new  house  that 
he  now  shows  in  the  "Odeon."  He  retains  his 
interest  in,  and  active  connection  with,  the 
Odeon.  The  lack  of  space,  with  the  increas- 

ing popularity  of  the  motion  picture  theatre, 
necessitated  that  another  motion  picture  the- 

atre of  this  same  class  be  opened  to  accom- 
modate his  patronage. 

The  name  of  the  new  theatre  has  not  been 
definitely  decided  upon. 

SPARTENBURG  SALVATION  ARMY  TO  USE 
MOTION  PICTURES. 

Motion  pictures  as  an  adjunct  of  religious 
services  will  soon  be  introduced  in  Spartanburg, 
S.  C.  Captain  A.  G.  Tippett,  of  the  Salvation 
Army,  said  that  he  had  purchased  for  $75  a 
motion  picture  machine  from  Mr.  William  F. 
Fleming,  proprietor  of  the  Magic  Theatre,  and 

MEDY  SUBJECT,  "GETTING  SISTER  MARRIED. 
MINNESOTA  MAN  DEFENDS  PICTURES. 
Evidently  some  fair  minded  person  from  Min- 

nesota has  learned  a  few  good  lessons  from 
watching  motion  pictures,  and  what's  more,  he 
shows  a  tendency  to  defend  the  morals  they 
portray.  In  his  letter  to  the  Duluth  Herald  of 
Duluth,  Minn.,  he  chronicles  the  following  arti- 
cle: 

To  the  Editor  of  The  Herald: 
Seeing  several  articles  in  the  daily  papers  lately about  the  moving  picture  shows  and  moving  pictures, I  thought  I  would  take  the  liberty  to  express  my opinion.  They  are  one  of  the  best  amusements  put before  the  American  public  and  they  furnish  pleasure for  many  a  one  who  has  not  the  financial  means  to attend  the  larger  theatres.  It  has  also  been  said 

that  they  lead  many  astray  and  to  do  wrong.  I  have seen  these  moving  pictures  in  quite  a  number  of  large cities  and  I  have  never  seen  anything  to  them  that should  lead  any  one  to  go  astray  or  do  anything wrong.  Some  of  them  have  a  moral  which,  if  we 
would  go  by,  it  would  do  none  of  us  any  harm.  By the  way,  I  am  neither  a  moving  picture  show  owner or  interested  in  any  way  in  one.  If  there  was  less cheap  literature  published  there  would  be  less  crime. There  certainly  ought  to  be  enough  good  substantial reading  in  our  libraries  without  reading  some  stuff that  is  published  nowadays.  But  getting  back  to  my subject,  I  would  like  to  say  that  any  one  can  spend as  pleasant  an  hour  or  so  as  can  be  desired  in  going to  any  moving  Picture  show.    Yours  respectfully West  Duluth,  Jan.  10.  n  L 

The  Irish  Honeymoon 

For  St.  Patrick's  Week 
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CHICAGO  LETTER 
By    James    S  McQuade 

MR.  FRANCIS  BOGGS,  general  manager  of 
the  Pacific  coast  branch  of  the  Selig  Poly- 

scope Co.,  spent  several  days  in  the  city 
last  week  conferring  with  Mr.  Wm.  N.  Selig  on 
several  important  projects  contemplated  for  the 
year  just  entered  upon.  It  is  the  first  visit 
made  by  Mr.  Boggs  since  January,  1909,  and 
in  the  interim  many  changes  have  been  wrought 
and  great  advances  made  for  the  production  of 
Selig  negatives  in  Southern  California. 

When  last  in  Chicago  Mr.  Boggs  took  charge 
of  a  large  company  that  proceeded  from  this 
point  direct  to  New  Orleans.  After  finishing  up 
the  work  there,  the  company  was  taken  to 
California,  in  the  vicinity  of  Los  Angeles,  where 
Mr.  Boggs  has  been  engaged  ever  since.  The 
facilities  at  the  outset  were  of  a  primitive 
character,  interior  work  being  done  under  a 
canopy.  Now  all  that  has  been  changed  and  the 
Pacific  coast  branch  at  Edendale,  a  suburb  of 
Los  Angeles,  has  the  best  modern  facilities  for 
handling  subjects  of  all  kinds.  At  the  outset, 
and  before  the  Western  studio  was  completed, 
Western  subjects  formed  the  major  portion  of 
the  output.  Now  a  wide  range  of  subjects,  from 
comedy  to  classic,  are  being  produced,  with  a 
Western  subject  at  intervals. 

Mr.  Boggs,  during  our  conversation,  showed 
me  that  the  Selig  Western  Company  has  one  of 
the  most  complete  lists  of  extra  people  in  the 
country,  ready  at  any  time  called  upon  to  en- gage in  the  production  of  a  film  subject  on  the 
spot,  or  to  travel  hundreds  of  miles  for  the  tak- 

ing of  a  certain  scene.  The  main  skeleton  com- 
pany is  comprised  of  forty  skilled  people,  thor- 

oughly experienced  in  acting  for  moving  pict- ures, and  the  people  called  on  from  the  extra 
list, — everyone  of  whom  has  had  some  experi- 

ence in  front  of  the  camera — sometimes  raises 
the  number  engaged  in  the  production  of  a 
picture  to  2  00  people. 

Mr.  Boggs  informed  me  that  it  is  the  purpose 
to  increase  the  regular,  or  skeleton,  company  to 
such  proportions  as  to  permit  of  its  being  split 
up  into  two  or  three  distinct  companies,  when 
the  occasion  calls  for  it.  Each  of  these  sub- 
companies  will  then  draw  on  the  extra  list  to 
make  up  its  full  complement,  and  each  will  be 
ready  to  proceed  to  any  point  on  the  Coast  to 
engage  in  its  allotted  work. 

The  plant  of  the  Selig  Pacific  coast  branch 
is  of  a  much  more  imposing  scope  than  many 
might  suppose.  It  was  built  specially  as  the 
permanent  scene  of  operations  of  the  Western 
company.  The  enclosing  wall  is  of  concrete  and 
built  so  as  to  imitate  closely  the  Mission  archi- tecture of  the  locality.  This  wall  is  six  feet 
thick  near  the  large  entrance  gate.  It  is  sur- mounted by  a  red  tiled  roof  and  has  four  large towers  at  intervals  in  its  construction.  The 
massive  iron  gate  is  flanked  by  barbican  towers. 
Each  of  the  towers  mentioned  is  provided  with 
Mission  bells  cast  in  bronze.  The  view  of  this 
solid  and  embattle'd  rampart  is  beautiful  and imposing,  whether  considered  architecturally, 
or  as  the  piece  de  resistance  of  a  landscape 
scene.  It  is  a  lasting  and  powerful  advertise- ment for  the  Selig  Polyscope  Co.,  as  tourists are  attracted  by  its  Mission  atmosphere  and  go 
away  surprised  that  moving  pictures  are  born within  its  borders. 

In  the  space  enclosed  by  the  walls  are  the 
studo,  the  office  building,  developing  plant, 
carpenter  and  property  buildings,  dressing 
rooms,  garage,  etc.  etc.  Back  of  the  enclosure 
is  60  acres  of  foothills,  with  orange  groves  and 
a  bit  of  canon  view  that  stand  out  picturesque- ly. These  foothills  afford  a  fine  vista  which 
takes  in  the  Sierra  Ma'dre  range,  a  large  portion of  the  city  of  Los  Angeles  and  a  stretch  of  coun- 

try dotted  with  orange  groves  and  pretty  nest- ling homes.  From  these  foothills,  too,  one  looks 
down  on  the  miniature  lake,  flashing  in  its  con- 

crete bed,  which  has  been  laid  out  in  the  enclos- 
ure within  the  walls,  and  which  has  already  con- tributed to  the  pleasure  of  picture  lovers  in 

several  of  Selig's  Western  films. Mr.  Boggs  was  proud  to  state  that  the  plant 
at  Edendale  is  fitted  to  turn  out  the  printed 
negative  of  any  kind  of  film  subject,  no  matter 
how  massive  in  scenery  and  properties,  or  in  the 
number  of  people  required.    He  says  that  the 

aim  will  be  to  take  advantage  of  the  magnifi- 
cent natural  backgrounds  in  Southern  Califor- nia and  at  other  points  on  the  Coast,  whenever 

possible,  in  preference  to  studio  production. And  he  assured  me  that  the  aim  that  would 
obsess  everyone  connected  with  the  Selig  West- ern company  during  1911  would  be  to  raise  the 
Selig  product  to  a  higher  standard  of  quality 
than  ever  before,  both  as  regards  the  selection 
of  subjects  and  the  artistic  merit  of  each  pro- 

duction. Every  negative  sent  East  to  the  home 
plant  will  be  in  readiness  to  print  the  positives from  on  its  arrival. 

Mr.  Boggs  informed  me  that  in  many  instan- ces in  the  past,  in  order  to  get  certain  exterior effects  for  a  picture,  he  has  taken  the  company 
as  far  north  as  the  Columbia,  in  Oregon,  or 
down  to  the  Mexican  border. 

Think  of  this  expense,  Mr.  Exhibitor,  all  taken 
to  give  the  film  story  natural  realism!  Does 
it  not  impress  you  that  the  best  projection  pos- sible, and  the  employment  of  every  other  aid 
that  combines  to  make  pictures  more  attract- 

ive to  patrons,  should  be  aimed  at? 
Mr.  Boggs  let  me  into  the  secret  that  the 

Selig  Polyscope  Co.  has  purchased  the  exclusive 
rights  for  moving  pictures  from  the  missions  in 
Santa  Barbara,  San  Fernando,  San  Gabriel  and 
San  Juan  Capastrano.  in  Southern  California. 
The  Selig  Western  pictures,  therefore,  will  be 
the  only  ones  showing  scenes  from  those  quaint 
and  impressive  structures. 

When  Cohen  called  at  the  coatroom  some- time afterwards,  he  turned  in  his  check  for  his 
overcoat  and  them  called  for  his  grip.  None 
was  forthcoming  and  denial  was  made  by  the 
checker  that  he  had  ever  received  one. 

Now  it  happened  that  the  young  man  who  got 
away  with  the  grip  was  rather  green  in  film  mat- ters and,  as  chance  would  have  it,  he  made  his 
"hanging  out"  place  in  a  cigar  store  under  the Spoor  branch  of  the  G.  F.  Co.  at  4  35  N.  Clark street. 

A  Mr.  Rudesil,  who  is  connected  with  the 
Kinodrome  Mfg.  Co.,  happened  to  be  in  the  cigar 
store  in  question  when  the  thief  tried  to  dis- pose of  the  films  to  the  proprietor.  Saying 
nothing  to  either  man,  Mr.  Rudesil  ran  up 
staris  to  the  office  of  Mr.  Bomb,  assistant  man- 

ager of  the  G.  F.  Co.,  at  435  N.  Clark,  and  noti- fied him.  Mr.  Bomb  went  down  to  the  cigar 
store  as  soon  as  he  could  find  the  time  and, 
recognizing  the  film  left  in  the  cigar  store  as 
licensed  product,  took  charge  of  it. 

The  thief,  during  the  time  elapsing  from  Mr. 
Rudesil's  departure  from  the  store  and  Mr. 
Bomb's  -appearance  there,  had  left  one  of  the films  in  the  cigar  store  and  had  taken  the  other 
out  in  the  stolen  grip  to  dispose  of  it.  Later 
on,  when  Mr.  Bomb  was  coming  down  the  main 
stairway  from  his  office  at  435  N.  Clark,  he  met 
a  man  carrying  a  grip  coming  up  stairs.  This 
man  answered  the  descriptions  of  the  thief,  and 
Mr.  Bomb  seized  him  and  marched  him  to  the 
cigar  store  where  detectives  were  awaiting  him. The  thief  was  brought  into  ctyurt  and  held  over 
for  trial  under  a  bond  of  $1,800. 

Manager  Van  Ronkel,  of  the  American  branch 
of  the  G.  F.  Co.,  on  being  notified  by  Cohen  of 
his  loss  had  put  himself  in  commumiaation  with 
all  the  "Independent"  exchanges  in  the  city  and with  the  police  authorities,  advising  them  to  be 

^AYMOBILE. 
from  Kewanee,  111.  Mrs.  Chris  Taylor  and  son  Walter, nd  Will  Avery. 

Mr.  Boggs  gently  whispered,  before  saying  au 
revoir,  "We  will  have  a  few  surprises  for  the 
picture  world  before  next  December." I  firmly  believe  it,  for  Mr.  Boggs  is  a  man  of 
few  words  and  great  modesty. 

Check  Your  Grips! 

Morris  Cohen,  operator  of  the  Charm  thea- 
tre, 43d  and  Halsted  streets,  had  a  fright  re- 

cently that  turned  one  or  two  hairs  gray.  Mor- ris took  in  the  White  Rats  ball  in  the  Coliseum 
Annex  recently,  on  his  way  to  his  exchange — the  American  branch  of  the  G.  F.  Co.,  7  7  S. 
Clark  street — and  deposited  his  grip  containing 
two  reels  of  film  in  the  check  room  at  the  An- 

nex, taking  a  check  for  his  overcoat  but  failing to  ask  and  receive  one  for  his  grip. 
A  bystander  in  evening  dress  noticed  the 

omission,  and  when  Cohen  passed  in  to  en- 
joy himself  in  the  ballroom  the  said  bystander went  up  to  the  checker  and  requested  him  to 

hand  him  the  grip  (Cohen's)  as  he  had  forgot- ten to  take  something  out  of  it.  Then  he 
disappeared. 

on  the  lookout  for  the  man  with  the  films.  The 
latter  would  have  had  a  poor  chance  to  do  any- thing with  them  in  the  city  and  would  surely 
have  been  nabbed  later  had  he  escaped  the  net 
that  caught  him  in  the  first  attempt. 

The  stolen  reels  were  Edison's  "Red  Cross 
Seal"  and  Pathe's  "Burial  of  Count  Tolstoi," each  of  full  length  and  only  recently  released. 

That  Amarillo  Trip  and  Bet. 
I  have  just  read  a  postal  card  received  by  I. 

Van  Ronkel  from  Chris  Taylor  of  Kewanee,  writ- 
ten at  Plainview,  Tex.  It  reads  as  follows: 

"I  am  out  here  looking  after  car.  We  are  75 miles  south  of  Amarillo  on  our  return  trip.  I 
will  take  train  and  be  back  in  Kewanee  Wed- 

nesday, Jan.  25.      All  well." This  shows  that  the  trip  by  auto,  from  Ke- 
wanee to  Amarillo,  was  successfully  accom- plished, but  whether  or  not  without  financial 

assistance,  other  than  derived  from  picture  ex- hibitions given  while  enroute,  is  not  yet  known 
at  this  end.  Manager  Taylor,  have  you  not (Continued  on  page  26.) 
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TONY  THE  GREASER 

A  Drama  of  Mexican  Life,  by  Melies 

A THRILLING  story  of  Mexican  frontier  life has  been  excellently  portrayed  in  a  film 
soon  to  be  released  by  G.  Melies,  entitled 

"Tony  the  Greaser."  The  plot  is  based  on  the enmity  which  exists  between  the  Mexicans  and 
the  Americans  of  Texas,  which  was  the  cause 
of  extended  hostilities  only  recently.  The  Me- 

lies' stock  company,  sojourning  in  Texas,  wit- nessed the  fiercest  of  these  border  riots  and  to 
this  fact  Tony,  the  Greaser,  undoubtedly  owes 
his  existence.  The  picture,  taken  in  the  actual 
country  in  which  it  is  laid,  is  scenically  excel- 

lent and  photographically  perfect.  Following 
is  the  story: 

Tony,  a  Mexican  musician,  who  plays  on  the 
street  corners,  dependant  for  a  living  on  the 

coins  tossed  him,  falls  in  love  with  a  rich 
American  ranchman's  daughter,  who  passes  oc- casionally with  her  father.  On  one  occasion 
the  father  fell,  spraining  his  ankle  severely, 
and  Helen,  the  pretty  daughter,  was  forced  to 
seek  aid.  Tony  responded  to  her  cries,  came 
and  carried  the  ranchman  to  his  carriage  from 
which  he  and  Helen  had  strolled.  The  Ameri- 

can rewarded  Tony  with  a  position  as  cowboy on  the  ranch. 
The  Mexican,  however,  was  not  at  all  popu- 

lar with  the  cowboys  and  was  much  abused.  He 
was  also  mocked  by  them  in  regard  to  his  love 
for  Helen.  It  was  apparent  to  all  that  the 
young  lady  appreciated  his  sincerity  but  did 
not  respond  to  his  affection.  He  was  content 
to  worship  her. 

In  a  Mexican  saloon  one  day  he  overheard 
the  plot  of  several  Mexicans  to  raid  the  wealthy 
American's  home.  He  hurries  to  Helen,  lends that  young  lady  his  horse,  and  defends  the 
home  while  she  goes  for  the  cowboys. 

In  the  fierce  fight  which  follows  between 
Tony  and  the  Mexican  desperados,  the  former 
is  captured  and  shot  to  death,  pressing  to  his lips  as  he  died  a  handkerchief  that  once  be- 

longed to  Helen,  the  idol  of  his  undying  love. Helen,  her  father,  and  the  men  arrive  to 
save  the  home  and  rout  the  desperados.  The 
girl  finds  the  lifeless  form  of  poor  Tony,  clasp- 

ing the  evidence  that  shows  his  last  thought was  of  her. 

nr=ii        — IE5 
TEXAS. 

The  Sunday  edition  of  the  San  Antonio  Daily 
Express,  dated  January  8,  contains  an  interest- ing feature  story  occupying  more  than  one  page 
of  reading  matter  with  illustrations  dealing  with 
the  Star  Film  Ranch.  Of  course,  motion  pic- 

ture people  know  that  this  ranch  refers  to  the 
Melies  stock  company  now  in  San  Antonio  where 
the  popular  Western  pictures  are  now  being  pro- duced. The  players  are  all  mentioned  and  a 
lucid  description  is  given  of  incidents  connect- ed with  the  taking  of  motion  pictures. 

In  part,  The  Express  says:  "Like  all  peo- ple who  accomplish  things,  the  members  of  the 
Star  Film  Company  are  thoroughly  in  sympathy 

with  each  other  and  their  surroundings,  and 
comfortably  above  or  below,  the  little  con- ventionalities of  living  that  occupy  the  time  and 
attention  of  ordinary  mortals.  Individually,  they 
have  reached  a  certain  eminence  in  their  profes- 

sions, and  they  are  willing  to  take  this  little 
holiday  from  the  strenuous  business  of  creat- 

ing a  life  and  spend  a  working  lark  in  this  win- ter in  Sunny  Texas.  After  working  hours  they 
employ  their  time  in  various  cultural  and  recre- ational pursuits. 

"The  cowboys,  unofficially  known  as  Big  Bill, Spence,  Joe,  Flores,  Heffinger,  the  two  Coopers, 
and  McNooe,  are  hearty,  fun  loving  fellows, with  soft  Western  drawls  to  their  voices  and 
absolute  unpretense  to  their  appearance,  who 
'put  on  chaps'  on  every  other  good  fellow that  comes  among  them.  They  are  all  excep- tional riders,  Joe  Flores  in  particular,  having 
worked  in  the  Buffalo  Bill  show,  and  they  are 
as  genuine  as  the  free  distances  of  their  own 
rugged  prairies. 

"Their  boon  outdoor  companion,  little  Miss Storey,  has  gained  their  sincere  good  will  by 
her  ability  to  'ride  anything  with  hair  on  it.' They  have  even  called  one  of  their  favorite 
ponies  by  her  nickname,  Billy.  Miss  Storey 
rides  and  frolics  with  them  day  after  day,  un- 

der the  chaperonage  of  her  mother,  Mrs.  Storey 
of  New  York,  and  is  achieving  a  really  wonder- 

ful suppleness  and  beauty  of  physical  develop- 
ment.   Flying  about  on  her  intelligent  faced  lit- 

tle cow  pony,  in  red  banded  sweater  and  feath- ered cap,  she  is  as  picturesque  a  little  figure as  will  be  found  anywhere  in  this  land  of  the 
unusual. 

"William  F.  Haddock,  the  manager,  really 
has  no  time  for  play,  for  his  duties  call  for 
night  as  well  as  day  hours.  He  reads  all  the scenarios  submitted  for  the  consideration  of  the 
company,  plans  out  the  scenes,  makes  up  the 
castes,  dig  around  in  the  capacious  wardrobe 
rooms  in  search  of  costumes,  aids  Mr.  Ford  in 
the  selection  of  settings  and  helps  criticise  the 
films  when  they  are  run  off  in  the  projecting 
room,  where  there  is  a  theatre  machine  and 
screen  for  the  work. 

"Mr.  Clifford  is  the  scholar  and  gentleman 
of  the  party,  for  he  spends  his  leisure  time 
working  out  new  lectures  on  the  dramas  of 
the  immortal  William  of  Arden  and  planning 
for  the  production  of  out-door  plays.  William 
Paley  has  a  unique  'past,,'  which  like  most pasts,  is  interesting.  One  of  the  striking  inci- 

dents in  it  is  that  he  went  through  the  Spanish- American  war  with  his  cinematograph  and  took 
a  motion  picture  of  Cevera's  fleet  leaving  the harbor  at  Havana.  And  the  rest  of  them  have 
had  lives  as  individually  interesting." 

"LIFE  OF  MOSES"  AT  MANILA,  P.  I. 
(Translated  from  Manila  Times,  P.  I.,  November 

21,  1910.) Never  has  there  been  exhibited  in  Manila  a 
film  that  has  caused  more  admiration  than  that 
which  represents  the  "Life  of  Moses"  presented by  the  Majestic  Theatre  during  the  past  week. 
During  the  trials  that  were  being  made  of  this 
film  it  was  said  that  the  Filipinos  would  not  un- derstand the  transcendency  of  the  history  that  it 
represents,  that  their  education  in  religious  mat- 

ters was  not  sufficient  for  them  to  fully  appre- ciate the  life  of  the  Prophet,  an  in  particular, 
of  the  great  legislator  of  the  people  of  Israel. 
The  exhibition  was  given  with  nttle  hope;  but 
the  result  failed  to  justify  teese  suspicions. 
Thousands  and  thousands  of  persons  hastened  to 
see  it,  following  attentively  the  development  of 
the  whole  history  of  the  life  of  Moses.  The  Eng- 

lish explanations  were  not  obstacles  to  their  un- derstanding it  as  was  shown  by  the  translation 
that  each  made  of  every  step  in  the  story.  In 
Spanish,  Tagolog  and  other  dialects,  as  the  film 
was  unwound.  Many  were  not  content  with  see- 

ing it  only  once,  but  went  several  times",  and  the news  of  such  a  magnificent  exhibition  spread  so 
fast  that  it  was  impossible  to  admit  so  many 
people  even  in  a  theatre  so  large  as  The  Majes- tic. Thousands  of  persons  had  to  return  home after  much  waiting. 

At  the  request  of  the  press  and  of  the  thou- sands of  persons  that  have  not  been  able  to  see 
this  film  it  will  be  exhibited  another  week  be- 

ginning to-day,  the  21st,  to  Sunday,  the  27th 
instant.  There  can  be  no  doubt  that  "The  Life 
of  Moses"  is  the  most  perfect  artistic  exhibition that  has  been  given  by  the  moving  picture houses  in  this  city. 

NEWTON  REDUCES  PHOTOPLAY  LICENSES. 
While  many  towns  and  cities  have  been  rais- 

ing the  licenses  of  the  photoplay  theatre,  New- 
ton, N.  J.,  has  seen  fit  to  cut  the  license  fee 

from  $120  to  $50  a  year.  This  not  only  gives 
the  managers  of  the  houses  a  chance  to  make 
some  extra  money,  but  also  to  add  many  needed 
improvements.  "As  a  matter  of  fact,"  said  one of  the  leading  photoplay  men,  when  he  heard 
that  the  town  council  had  reduced  the  licenses, 
"it  shows  they  appreciate  our  efforts  in  giving 
the  public  amusement  that  is  uplifting  and  edu- 

cational." J.  H.  BUNNELL  PART  OWNER  OF  OLYMPIC, TOPPENISH. 
Charles  E.  Burnell,  of  Toppenish,  Wash.,  has 

sold  his  interest  in  the  Olympic  photoplay  the- 
atre to  Joseph  H.  Bunnell,  and  the  owners  now 

consist  of  Mr.  Bunnell  and  John  J.  Post. 
When  the  spring  opens,  Messrs.  Bunnell  and 

Post  will  begin  making  some  extensive  altera- 
tions in  seating  capacity;  all  the  old  seats  will 

be  used  in  the  gallery,  the  lower  floor  will  have 
all  folding  chairs  of  the  latest  pattern.  The 
bill  will  also  be  doubled  and  only  the  latest 
licensed  pictures  used. 

ENE  FROM  MELIES  MEXICAN  DRAMA,  "TONY  THE  GREASER." 
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"Grandmother's  War  Story" 
Pleasing  Comedy  Drama  by  Kalem 

Southern  Stock  Company 

BOYS  and  girls  who  are  so  fortunate  as  to 
possess  grandmothers  will  find  real  de- 

light in  the  coming  Kalem  picture  play  en- 
titled "Grandmother's  War  Story."  If  there is  one  thing  that  grandmothers  know  how  to 

do,  that  thing  is  the  telling  of  the  days,  long 
gone,  and  many  a  delightful  and  delighted  group 
of  youngsters  have  enjoyed  most  thrilling  tales 
of  Indian  raids  and  soldiers'  bravery  which  hap- pened when  grandmother  was  a  girl.  The  lit- tle group  shown  in  the  first  scene  of  the  picture 
will,  therefore,  be  a  familiar  one  to  both  young and  old. 

As  grandmother  proceeds  with  her  story  the 
scene  dissolves  into  those  of  the  tale  she  tells 
— that  of  a  soldier  of  the  Confederacy  whose 
duty  it  was  to  tap  the  telegraph  wires  and  se- cure the  information  that  was  being  sent  over 

the  Unionists  are  compelled  to  give  up  the  pur- 
suit. While  this  is  going  on,  the  fugitive,  clad  in 
woman's  clothes,  escapes  by  the  back  door  and makes  his  way  safely  to  camp. 

The  closing  scene  of  the  story  happens  after 
the  war  is  over,  when  the  soldier  is  seen  return- 

ing to  the  farmhouse  where  he  was  hidden  from 
pursuit  and  getting  the  girl  who  knew  that  he would  come  back. 

The  scene  dissolves  back  to  grandmother  and 
the  little  group  about  her  knee  as  she  is  telling them  that  it  was  her  own  love  romance  and 
that  the  soldier  is  grandfather,  whose  portrait 
in  uniform  stands  upon  the  easel. 

In  this  picture  Miss  Gene  Gauntier  plays  the 
dual  role  of  the  grandmother  of  today  and  the 
girl  of  the  story.    It  will  be  hard  for  you  to 

Si'KNK    FROM    KAl.EM    <  MM  EI  >Y-1  UtAM  A.        R  A  X I  >  M(  )TH  ER'S  WAR  STORY. 
them  by  the  Union  officers.  This  soldier  is 
shown  with  his  instrument  at  the  foot  of  a 
telegraph  pole  where  he  learns  that  an  im- 

portant message  is  to  be  transmitted  that  even- ing. 
Other  scenes  are  given  showing  the  Confed- erate camp  and  the  headquarters  of  the  Union 

army.  In  the  latter  the  officers  are  discuss- 
ing the  unaccountable  leak  in  their  line  of  com- 

munication and  plans  are  laid  to  discover  the 
cause.  A  detail  is  sent  out  to  discover  the  leak 
which  is  finally  located  and  plans  are  made  to 

believe  this,  for  you  will  never  recognize  her  in 
the  make-up  for  the  grandmother,  all  of  which is  proof  of  her  wonderful  versatility.  The  hero 
of  the  story — the  Confederate  wire-tapper — is portrayed  by  Mr.  Clark. 

When  the  wire-tapper  arrives  in  the  evening to  get  the  message  the  Union  men  are  on  the 
watch  for  him  and  he  is  obliged  to  beat  a  hasty jtreat  with  the  Uni 
igitive  narrowly  esc 
lto  a  tree,  and  wh 
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T.  H.  JACKSON  OPENS  IN  DUBLIN,  GA. 
T.  H.  Jackson  opened  a  photoplay  theatre 

on  Jefferson,  street,  Dublin,  Ga.,  on  the  even- 
ing of  Jan.  15th.  The  house,  at  one  time, 

was  used  as  a  bowling  alley,  and  before  Mr. 
Jackson  could  really  install  a  picture  machine, 
he  had  to  nearly  rebuild  the  place.  Since  the 
opening  night  business  has  been  good,  and  on 
Saturday  afternoons  and  evenings  the  manager 
has  been  hanging  out  the  S.  R.  O.  sign. 

doubles  and  takes  refuge  in  a 
two  women  are  making  a  drei 
a  young  girl,  draping  the  drt 
Quickly  telling  his  plight,  he  i 
place  under  the  dress  on  the 

The  pursuers  make  a  search 
fail  to  discover  the  fugitive, 
be  hiding  there  they  remain  t 
to  attempt  an  escape.    Sure  en 
comes  what  appears  to  be  the 
dicr  leaves  the  house  and  dasnes  across  the 
yard,  but  when  captured  the  fugitive  proves  to 
be  the  girl  dressed  in  the  soldier's  uniform,  so 

farmhouse  where 
is;  one  of  them, 
'ss  over  a  form, 
s  given  a  hiding form. 
of  the  house,  but 

:)  watchgfor  him ough  when  night 
Confederate  sol- ishes  ac 

BUFFALO  THEATRES  MUST  BE  LIGHTER. 
Upon  the  motion  of  the  Board's  new  chair- 

man, Elmer  E.  Harris,  the  Aldermen  Jan.  4, 
adopted  a  resolution  requesting  the  Mayor  to 
issue  motion  picture  licenses  only  to  theatres 
so  arranged  as  not  to  require  the  complete 
elimination  of  light  to  show  the  films.  Harris 
believes  that  more  light  in  the  theatres  will 
influence  less  evil  among  the  younger  folk  who 
attend  them. 

PICTURE  FILMS  ARE  MORAL 

Newark  Evening  News  Declares  that  Managers 
Must  Furnish  Safe,  Clean  Theatres 

According  to  the  views  of  The  Newark  Eve- 
ning News,  motion  pictures  are  nowhere  near  as 

bad  as  they  are  ofttimes  painted.  The  thing 
to  be  guarded  against,  claims  The  News,  is  the 
safety  of  the  houses. 

The  two  vital  problems  today,  to  be  looked 
out  for  by  managers  are  safety  from  fire  and 
pure  air.  It  is  now  the  manager,  who  must 
be  looked  upon  as  guardian  of  the  public,  and 
not  the  film  maker  who  is  doing  his  best  to  up- 

lift the  morality  of  the  picture: 
THE  MOVING  PICTURE  SHOWS. 

The  photoplay  shows  nowadays  furnish  entertain- ment to  so  many  people,  especially  children,  that  there is  a  duty  thrown  on  the  owners  of  these  places  as 
well  as  on  the  people  at  large  to  see  to  it  that  they 
are  a  help  toward  better  things  rather  than  the  re- verse. There  seems  to  be  such  a  tendency  on  the  part  of amusements  to  run  into  undesirable  exhibitions  that 
the  public-spirited  motion  picture  operators  will  have to  be  on  the  lookout,  and  the  people  will  have  to  watch 
the  others. Conversely  these  shows  offer  such  an  opportunity  for 
amusement  that  is  both  uplifting  and  educational  that it  is  hard  to  see  how  an  operator,  who  felt  the  demand 
of  his  duty  to  society,  cculd  hardly  help  taking  advan- tage of  his  chance. Either  that  sort  cf  a  censorship  or  some  other,  or  a 
sense  of  responsibility  to  the  people,  seems  to  have 
been  effective  in  Newark.  In  a  week's  inspection  of such  places  nothing  more  objectionable  than  fights  be- tween Indians  and  cowboys  was  discovered. 
This  is  as  it  should  be,  and  if  the  motion  picture 

men  are  equally  careful  in  watching  for  whatever  other immorality  may  attempt  to  flourish  in  their  places  they 
can  be  sure  that  they  will  not  feel  the  pressure  of restrictive  legislation. The  value  of  our  children  to  us  is  such  that  the 
people  will  be  apt  to  strike  severely  if  they  are  men- aced. 

It  is  unfortunate  that  in  other  things  some  of  these shows  did  not  rise  to  the  same  level. 
Such  foresight  as  looks  to  the  elimination  of  danger 

from  fire  or  fire  panics  was  not  universally  shown.  A man  with  a  sense  of  duty,  one  would  think,  would  see to  it  that  his  aisles  were  clear,  his  exits  easy,  his 
emergency  lights  kept  lit,  and  the  like. Unfortunately,  not  all  seem  to  realize  how  careful 
they  ought  to  be  with  other  people's  children,  and  it looks  as  if  a  more  exacting  inspection  and  a  severe 
penalty  for  carelessness,  before  it  bears  an  awful  fruit, is  needed. 
There  is  one  other  thing  that  was  particularly  notice- able in  the  shows  that  are  remodeled  stores  that  is 

more  serious  than  some  people  seem  to  realize.  That is  bad  ventilation. 
The  air  in  some  of  the  places  visited  was  fearful. Under  such  conditions  contagion  and  infection  must 

flourish.  With  the  present-day  fight  against  consump- tion, it  would  seem  that  this  danger  would  be  realized 
and  provided  against.  The  danger  is  even  more  obvi- ous in  the  case  of  such  diseases  as  scarlet  fever  and diphtheria. 
Even  in  open-air  Morristown,  N.  J.,  the  citizens  are worried  over  the  contagion  danger  in  these  theatres 

and  are  taking  steps,  not  only  for  ventilation,  but  dis- infection as  well. 
Perfumed  disinfectant  has  been  suggested,  but  it  is 

a  fake  remedy.  As  one  eminent  doctor  suggested,  it  is 
mighty  poor  policy  to  destroy  one  stench  by  making another. 
The  remedy  is  not  merely  to  add  disinfectants  to  an air  already  overloaded  with  germs  and  bad  odors,  but to  ventilate  such  places  as  thoroughly  as  possible. 
Motion  picture  shows  are  the  poor  peopled  amuse- ment. They  will  probably  always  be  with  us.  The 

motion  picture  men,  then,  will  be  wise  to  keep  ahead 
of  the  public  in  providing  that  their  places  shall  be clean  and  healthy,  or  it  is  certain  that  they  will  feel restrictive  legislation  that  might  even  go  to  extreme lengths. 

But,  granting  the  place  which  these  shows  occupy, 
they  can  never  be  as  healthy  as  recreation  in  the  open air.  The  duty  of  the  city  to  its  next  generation  of citizens  is  not  only  in  making  such  indoor  amusements 
as  healthy  physicially  and  morally  as  possible,  but also  in  providing  all  the  competing  outdoor  recreation possible.  Immorality  and  germs  never  flourish  in the  sunlight. 
The  grand  jury's  report  on  conditions  found  in  the motion  picture  theatres  will  be  interesting  and  a  safe guide  as  to  what  the  people  ought  to  do. 

The  Irish  Honeymoon" 
For  St.  Patrick  s  Week 
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ELECTRICAL  TALKS 
On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 

By  J.  H.  Hallberg 

Written  Expressly  for  The  Film  Index.    Copyright  by     J.  H.  Hallberg.    All  Rights  Reserved. 
SUMMARY  OF  ELECTRICAL  TALK  NO.  22.— Unless  the  ceiling  of  a  theatre  is  of  ornamental  and artistic  design  it  is  not  good  practice  to  install  groups 

or  rows  of  incandescent  lamps  for  general  illumina- tion of  a  theatre.  Simple  pendant  fixtures  with  large 
Tungsten  lamps  with  a  suitable  reflector  or  shade  are preferable  and  proper. Do  not  put  incandescent  lamps  on  the  frame  of  the 
motion  picture  screen. Use  a  piano  lamp  of  proper  design  to  confine  the rays  of  the  light  to  the  sheet  music. If  possible  use  combination  gas  and  electric  fixtures for  the  side  lights. 

Install  a  limited  number  of  lamps  for  general  il- lumination while  the  picture  is  being  exhibited,  but 
take  care  that  the  light  rays  from  the  lamps  are  con- fined to  given  directions  and  the  illumination  from these  must  never  strike  the  screen  nor  be  within direct  vision  of  the  audience. 

"ELECTRICAL  TALK"  No.  22 The  Electric  Arc. 
Electricity  is  a  force  of  power  usually  trans- 

mitted over  a  circuit  of  copper  wire,  and  as 
long  as  the  two  wires  are  insulated  from  each 
other  this  force  or  power  is  confined  to  the 
wires  and  is  available  for  the  production  of 
heat,  light  or  power  at  any  point  of  the  circuit. 

You  have  been  told  in  one  of  the  early  "Elec- 
trical Talks"  that  electricity  may  be  produced 

by  chemical  action,  as  in  the  galvanic  battery 
and,  also,  by  mechanical  force  exerted  upon 
the  rotating  element  or  part  of  an  electric  gen- 

erator, also,  called  a  "Dynamo." In  order  that  you  may  understand  in  the 
most  elementary  way  what  takes  place  in  an 
electric  circuit,  incandescent  lamp  or  arc  lamp, 
when  the  electric  current  passes  through  it,  I 

diameter  relative  to  the  ball,  the  retarding  effect 
will  be  still  greater  due  to  the  friction  between 
the  inside  surface  of  the  tube  and  the  ball.  If  the 
tube,  which  retards  the  movement  of  the  ball 
is  massive,  the  friction  will  simply  stop  the 
ball  or,  at  least,  diminish  its  speed  greatly,  and 
there  will  be  no  other  noticeable  effect,  because 
the  mass  of  which  the  tube  is  composed  will 
have  absorbed  and  dissipated  the  heat  gener- 

ated by  the  friction.  If,  however,  the  tube  is 
made  of  comparatively  thin  material,  then  the 
friction  created  might  be  great  enough  to  make 
the  tube  heat  to  such  an  extent  that  it  will  glow 
and  give  out  rays  of  light.  If  the  tube  were 
made  still  smaller  in  diameter  the  friction  might 
be  great  enough  to  melt  or  ignite  the  material 
of  which  the  tube  is  made.  If  the  end  of  the 
tube  is  sealed  up,  the  tube  may  glow  due  to  the 
friction  throughout  its  length,  but  at  the  end 
of  the  tube  where  the  ball  strikes  the  stop  there 
will  be  an  explosion,  which  manifests  itself  in 
stopping  the  ball  or  destroying  the  end  of  the 
tube — tearing  or  melting  it  away  as  the  case 
may  be.  The  greater  the  speed  of  the  ball  and 
the  larger  and  heavier  it  may  be,  the  greater 
will  be  the  effect  it  can  produce,  and  as  above 
stated,  this  effect  may  show  itself  in  the  shape 
of  heat,  light  or  concussion  with  consequent 
destruction  until  the  ball  finally  stops. 

Let  us  imagine  a  rapid-firing  gun  forcing  one 
ball  after  another  through  a  tube  some  distance 
away  from  the  gun,  in  this  case,  we  could  make 
the  tube  heat  to  such  an  extent,  due  to  the  fric- 

Fig.  55 
Fig.  56 
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have  thought  of,  and  herewith  present  a  few 
simple  comparisons,  which  I  hope  will  enable 
you,  in  your  own  way,  to  grasp  and  understand 
the  reason  why  a  wire  gets  hot;  the  incandes- 

cent lamp  glows  and  the  arc  gives  a  brilliant 
display  of  light  rays. 

My  first  example,  or  comparison,  will  be  a 
cannon  ball  moving  at  high  velocity  through 
still  open  air,  under  which  condition  its  move- 

ment would  be  retarded  to  the  lowest  extent 
(unless,  of  course,  we  could  imagine  the  ball 
flying  through  a  vacuum  without  the  effect  of 
the  influence  of  gravity  or  other  similar  force) 
the  same  as  the  electric  current,  is  retarded  to 
the  least  extent  when  moving  through  a  con- 

ductor in  which  the  resistance  to  the  current 
is  very  small. 

Now  let  us  force  the  cannon  ball  through  an 
opening  like  a  tube  for  instance.  Under  this 
condition  the  ball  will  be  retarded  to  an  extent 
depending  upon  the  diameter  and  the  length 
of  the  tube.  If  the  tube  is  very  long  the  re- 

sistance will  be  greater.  If  the  tube  is  small  in 

Fig.  58 tion,  that  it  would  glow  and  be  a  source  of  heat 
and  light,  proving  to  you  that  almost  any  mov- 

ing body  or  force  creates  heat  if  its  movement 
is  retarded  or  minimized. 

For  a  clearer  explanation  I  offer  the  accom- 
panying figures  55,  5  6,  57  and  58. 

Figure  55  illustrates  a  cannon  ball  in  mo- 
tion in  a  given  direction  through  space  just  the 

same  as  an  electric  current  would  travel  over 
a  circuit  of  low  resistance. 

Figure  56  illustrates  the  cannon  ball  entering 
a  tube  where  its  motion  is  retarded,  which  cre- 

ates friction,  and  the  result  is  heat  and  possibly 
a  glow  and  consequent  generation  of  light  in  the 
tube.  This  is  the  same  as  when  an  electric 
current  is  forced  through  a  circuit  which  is 
too  small  for  the  quantity  of  amperes  making 
the  wire  heat  and,  under  some  conditions,  caus- 

ing the  conductor  to  glow,  giving  off  heat  as  in 
electric  heater  or  rays  of  light  as  in  the  incan- 

descent lamp,  a^o  called  the  "glow  lamp." 
Figure  57  illustrates  the  cannon  ball  entering 

a  tube  which  is  contracted  at  the  point  A,  caus- 

ing a  part  of  the  energy  stored  in  the  moving 
ball  to  be  dissipated  at  the  point  A  due  to  fric- 

tion giving  off  heat  and  possible  melting  or  de- 
stroying the  tube  at  the  point  "A." At  this  moment  I  want  you  to  imagine  that 

we  could  replace  the  destroyed  material  at  A, 
as  rapidly  as  the  successive  cannon  balls  pass- 

ing through  the  tube  expend  their  force  at  this 
point  through  friction,  giving  off  heat  and  pos- 

sibly light.  The  effect  of  this  arrangement,  if 
it  were  practical,  is  to  produce  a  constant  source 
of  heat,  and  possibly  light,  at  point  A,  giving  us 
a  comparison  with  the  electric  arc  as  follows: 
The  tube  in  Fig.  57  joined  together  by  the  ob- 

struction A  takes  the  place  of  the  two  carbons 
in  an  arc  lamp;  the  obstruction  A  represents 
the  electric  arc,  and  the  successive  cannon 
balls  represent  the  electric  current  passing  from 
one  carbon  over  the  air  gap,  producing  the  arc, 
then  over  the  second  carbon  back  to  the  line, 
thus  completing  the  continuous  circuit  and  per- formance. 

Figure  58  illustrates  the  moving  cannon  ball 
encountering  a  dead  stop  at  B,  at  which  point 
the  ball  will  either  stop  or  expend  the  power 
within  it  with  great  force  destroying  the  end  of 
the  tube  and  this  illustration  gives  an  excellent 
comparison  of  the  effect  of  an  electric  current 
when  the  carbon  separation  is  so  great  that  the 
arc  can  not  be  maintained,  causing  the  current 
to  stop  flowing  or  in  representing  a  short  circuit 
when  the  two  carbon  points  are  put  together 
without  sufficient  resistance  or  other  protecting 
element  in' the  circuit  in  which  case  there  would 
be  a  great  deal  of  power  expended  at  the  carbon 
points  resulting  in  an  explosion  and  consequent 
destruction  of  the  apparatus. 

It  is  extremely  difficult  to  make  this  matter 
much  clearer  to  you  because  the  electric  cur- 

rent is  a  continuous  force  whereas  in  the  in- 
stance of  the  cannon  ball,  the  force  is  neces- 
sarily intermittent,  and  besides,  it  is  possible 

to  stop  the  flow  of  current  by  simply  separating 
the  two  wires,  whereas,  with  any  other  forces 
or  power  the  stopping  of  the  movement  cannot  be 
effected  without  difficulty  and  great  loss  due 
to  the  momentum  or  inertia  of  the  moving  body 
which  has  to  be  brought  to  a  standstill.  Elec- 

tricity has  no  momentum  or  inertia,  it  stops 
the  instant  the  contact  is  broken  and  starts 
instantly  exerting  full  power  the  moment  the contact  is  made. 

I  hope  that  the  foregoing  explanation  will 
enable  you  to  understand  our  next  "Electrical 
Talk,"  which  will  go  into  details  concerning the  electric  arc. 

BELLAIRE  MAY  HAVE  A  NEW  HOUSE. 
A  couple  of  men  from  Barnesville,  W.  Va., 

are  in  Bellaire,  O.,  looking  over  vacant  store 
rooms  and  contemplating  starting  another  pic- 

ture house  there.  Mr.  Hall,  one  of  these  men, 
stated  that  if  they  could  rent  a  large  enough 
place  they  would  erect  one  of  the  finest  nickel- 

odeons in  this  part  of  the  country.  When  asked 
as  to  whether  he  intended  to  conduct  a  picture 
show  only  he  said  it  depended  upon  the  size 
of  the  building.  If  a  large  enough  building  can 
be  secured  they  intend  to  erect  a  stage  and 
have  a  vaudeville  show  in  connection,  making 
a  two  hours'  performance  for  the  regular  pic- ture admission.  They  have  the  Rumbach  & 
Wimmer  building  on  Union  street  in  view,  and  if 
such  an  amusement  house  is  started  in  this 
city  the  Bellaire  people  would  no  doubt  be 
greatly  pleased. 

"The  Irish  Honeymoon" 
For  St.  Patrick's  Week 
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Playing  the  Pictures 

By  Clyde  Martin 

IT  affords  me  so  much  pleasure  to  receive 
a  practical  letter  full  of  suggestions  and  to 
the  point,  that  I  want  to  share  the  pleasure 

with  the  readers  of  The  Index,  so  I  am  quot- 
ing at  length,  what  I  believe  to  be  the  best 

"common  sense"  letter  I  have  received  for  quite a  while: 
Towanda,  Pa.,  Jan.  15,  1911. Mr.  Clyde  Martin. 

Dear  Sir:— I  am  sure  there  is  not  a  motion  picture pianist  anywhere  who  reads  your  articles  in  the INDEX  with  any  more  interest  than  I  do.  I  am  so 
glad  some  one  has  the  ability  to  write  and  the  cour- age to  put  the  majority  of  the  people  who  are  doing this  work,  right  where  they  belong. In  the  very  first  place,  how  many  pianists  are  there who  ever  know  a  thing  about  the  pictures  before 
they  are  thrown  on  the  screen?  I'll  wager  they  are few.  Now,  I  think  a  first-class  up-to-the-minute  man- ager should  run  off  the  new  pictures  each  day  at  an appointed  time  for  the  benefit  of  the  pianist.  He then  knows  the  condition  of  the  film  and  there  is  a 
feeling  of  satisfaction  all  around.  However,  I  study 
the  description  of  the  picture  as  carefully  as  I  would a  lesson  the  day  before  some  final  examination,  once 
I  have  seen  the  picture  I  am  all  right. In  one  article  you  advise  us  to  throw  away  our music.  Now,  then,  do  you  really  mean  there  are  or 
can  be  no  successful  players  who  use  their  music? That  may  be,  but  I  am  sure  I  should  be  all  at  sea without  mine. 
Our  theatre  is  nicely  arranged,  the  piano  being  in  a pit  directly  under  the  screen.  I  have  a  dandy  good 

piano  with  a  rack  across  the  entire  front,  as  we  never run  more  than  two  reels,  I  can  so  arrange  my  music that  by  doing  a  little  fake  work  to  fill  in,  I  have  no 
break.  I  know  a  good  many  first-class  piano  players who  could  not  play  for  a  picture  simply  because  they 
have  no  ready  wit.  It  is  the  little  points  in  the  pic- ture that  should  be  brought  out. 

I  spent  the  first  two  weeks  in  October  in  New  York and  L  must  say,  that  taken  as  a  whole,  I  heard  some 
bum  playing  as  far  as  the  music  being  suitable  for the  picture  being  shown.  I  think  the  best  pianist  in 
this  particular  line  of  work.  I  have  heard  was  a  gen- 

tleman at  the  "Spa"  theatre  at  Pittsfield,  Mass.  I had  no  idea  at  the  time  that  I  should  ever  do  this 
work,  but  whoever  he  was,  he  gave  me  some  great ideas. 
You  spoke  very  nicely  of  Lyman  H.  Howe's  compa- nies in  a  recent  letter.  One  of  his  companies  is  under 

the  management  of  Mr.  Paul  M.  Felton  of  this  place, who  is  also  his  pianist. 
I  wish  these  piano  players  could  have  a  conven- tion, I  am  anxious  to  hear  you  play  for,  from  your 

articles  I  know  you  are  an  expert.  Don't  consider yourself  a  kicker,  for  any  true  musician  is  more  or less  of  a  crank  seemingly. 
We  certainly  need  better  songs.  We  have  a  singer who  has  a  beautifully  trained  voice  and  I  cannot 

blame  him  for  often  being  disgusted  with  the  songs he  is  obliged  to  sing.  Occasionally  we  use  a  chorus of  some  song  that  fits  a  part  of  a  picture.  It  makes  a 
decided  hit  when  the  house  is  still  to  suddenly,  or rather,  unexpectedly,  have  some  familiar  song  float 
out  on  the  air,  and  there  are  a  great  many  places where  it  is  done  in  such  a  way  that  the  photo  play- ers seem  to  really  speak. 

I  remember  one  Biograph  subject  in  which  we  used 
"Calvary"  with  great  success.  I  think  parts  sung  in the  operatic  releases  help  the  business.  More  than 
a  year  ago  in  a  scene  where  a  child  had  brought  her 
parents  together  after  their  having  been  separated, 
there  was  just  time  for  the  refrain  from  "And  a 
Little  Child  Shall  Lead  Them,"  an  old  song,  but  it made  a  hit  and  these  are  the  things  we  want. I  must  really  beg  your  pardon  for  the  time  I  have 
taken,  I  am  not  trying  to  monopolize,  but  I  get  en- thusiastic over  the  work.  I  have  tried  to  stay  away from  foolish  questions.  That  your  letters  will  bring 
about  a  grand  old  change  I  am  sure,  so  thanking  you for  your  patience  and  wishing  you  unbounded  success, I  beg  to  remain.  Most  cordially  yours, 

MRS.  B.  V.  KERSHNER. 
Pianiste,  Lyric  Theatre. 

You  have  no  reason  to  beg  my  pardon,  Mrs. 
Kershner,  for  your  letter  is  just  the  kind  I 
like  to  receive,  full  of  good  suggestions  and  to 
the  point.  To  begin  with,  I  think  your  idea  of 
having  the  manager  run  the  pictures  over  for 
the  benefit  of  the  musicians  is  a  very  good 

one.  It  is  true  that  some  musicians  can  sit 
down  and  follow  a  picture  they  have  never 
seen  before,  but  I  am  sure  their  work  would 
be  more  satisfactory  if  they  could  see  the  pic- 

ture before  it  is  shown  to  the  public,  and,  as 
you  say,  it  gives  the  manager  a  chance  to  see 
the  condition  of  the  film,  which  would  do  away 
with  numerous  breakdowns.  In  regards  to  hav- 

ing your  music  in  front  of  you,  I  consider  you 
very  fortunate  that  you  can  fake  enough  to 
blend  the  selections  without  stopping  to  change 
your  music.  I  have  never  heard  of  the  gentle- 

man at  the  "Spa"  theatre,  but  I  am  always  glad 
to  hear  from  those  who  are  good  at  playing  the 
pictures  (Speak  up  Pittsfield). 
We  read  every  day  of  some  convention  of 

film  renters,  manufacturers,  or  people  inter- 
ested in  the  picture  industry,  and  I  think  your 

idea  of  having  a  musicians'  convention,  a  very clever  one.  Would  like  to  hear  from  others  on 
this  subject.  I  agree  with  you  when  you  say 
it  makes  a  hit  to  work  in  familiar  choruses  of 
songs  during  the  showing  of  a  picture,  this  is 
fine,  but  don't  do  it  too  often  as  you  can  easily run  a  good  thing  in  the  ground. 

I  wish  to  thank  you  again  for  your  valuable 
letter  and  trust  you  will  follow  it  up  with  an- 
other. 

Mr.  Thos.  Sherwood  of  Sheridan,  Wyo.,  writes: 
"I  have  been  reading  your  article  in  The  Film 
Index  for  quite  a  while,  and  what  you  write 
and  your  ideas  of  playing  the  pictures  are  mine 
to  a  dot.  I  have  been  playing  pictures  in  Mon- 

tana and  Wyoming  for  six  years.  Again,  I  say, 
you  have  the  right  idea  about  music  for  the 
picture  and  gradually  the  managers  will  under- 

stand it." Thanks  for  your  favor  Mr.  Sherwood.  I 
am  glad  you  appreciate  my  efforts.  I  have  re- 

ceived a  great  many  letters  with  practical  sug- 
gestions that  I  know  you  will  appreciate.  I 

expect  to  publish  them  all  in  future  issues  of The  Index. 

The  more  I  have  thought  of  the  suggestion  of 
having  a  convention  at  some  future  date  the 
better  I  think  of  the  idea.  Why  should  the 
musicians  not  have  a  convention?  Are  they 
not  a  factor  in  the  picture  industry?  The  more 
good  picture  players,  the  better  for  the  busi- 

ness. I  would  like  to  hear  from  every  picture 
player  on  this  subject,  and  I  believe  it  is  pos- 

sible that  some  day  we  might  all  be  able  to 
study  each  other's  work,  hear  suggestions  from 
practical  people  in  this  line,  and  better  our- 

selves to  master  this  new  profession.    Speak  up! 

REGARDING  IL'  TROVATORE  MUSIC. 

Clyde  Martin  Believes  It  Will  Prove  a  Great 
Success— May  be  Used  for  Other  Pictures 

WHEN  announcement  was  first  made  that Pathe     Freres     were     to     produce  a 
colored  -  picture     of    Verdi's  master- 
piece   "II'    Trovatore,"    with    a    piano  score especially   arranged    to   run    scene    for  scene 

with    the   picture,    I    had.   a  feeling  of  regret 

that  the  first  steps  to  furnish  appropriate  mu- 
sic for  the  picture  should  be  attempted  on  such 

a  heavy  production  as  "II'  Trovatore,"  and  for no  other  reason  than  that  I  had  my  doubts  as 
to  it  being  possible  that  such  music  could  be 
satisfactorily  arranged  in  a  way  that  the  average 
motion  picture  piano  player  could  do  it  jus- tice, but  I  was  wrong  in  my  belief. 

I  have  just  received  a  copy  of  the  piano  score, 
and  the.  clever  arrangement  by  Mr.  Charles  P. 
Muller  deserves  more  than  passing  comment.  It 
is  a  creditable  piece  of  work  and  he  has  accom- 

plished what  would  seem  to  be  the  impossi- 
ble. He  has  taken  the  selections  from  Verdi's masterpiece  and  has  timed  the  music  to  agree 

exactly  with  the  picture,  he  has  arranged  the 
music  in  such  a  way  that  there  would  be  no 
excuse  tor  an  amateur  not  playing  the  pic- 

ture properly. 
There  is  no  possible  way  for  the  piano  player 

to  get  confused  in  using  this  score,  for  every 
title  on  the  picture  is  marked  on  the  music 
and  it  is  very  easy  to  follow  out  the  Pathe 
instructions,  "Wait  for  the  title  to  appear  in 
each  case  before  commencing.  Should  the  film 
be  run  too  fast  or  the  music  played  too  slow- 

ly the  title  will  appear  before  you  have  finish- 
ed the  previous  movement.  In  this  event  drop 

what  you  are  playing  and  commence  the  next 

scene." 

The  following  list  shows  the  titles  to  be  found 
in  the  picture,  when  you  receive  the  book  you 
will  find  that  there  is  music  to  correspond  with 
each  title: 

1.  The  Old  Count  Di  Luna  Bestows  a  Locket. 
2.  The  Gypsy  Azucena  Carries  Off  Manrico. 
3.  Fifteen  Years  Later. 
4.  The  Count  Di  Luna  (his  father  having died). 

5.  The  Count  Di  Luna  Unaware  that  Man- 
rico. 

6.  Leonora  Believing  Manrico  is  Dead. 
7.  The  Count  Tries  to  Carry  Leonora  Off. 
8.  The  Count  to  be  Avenged  on  His  Rival. 
9.  Manrico,  About  to  be  Wedded  to  Leonora. 

10.  Manrico  Goes  to  Protect  His  Adopted Mother. 
11.  In  Order  to  See  Manrico  Once  More. 
12.  The  Count  Sees  Leonora  Dead. 
13.  After  Manrico's  Execution. 
There  are  twenty-six  pages  to  this  folio  and 

the  exchanges  are  instructed  to  sell  the  book 
for  fifty  cents  a  copy.  I  cannot  figure  out 
how  it  is  possible  for  the  Pathe  Freres  Com- 

pany to  come  out  even  on  the  investment,  even 
if  every  exhibitor  in  the  United  States  buys  a 
copy.  The  book  is  full  of  the  best  selections 
from  the  opera  and  is  valuable  to  any  musician 
playing  pictures.  You  will  find  that  many  of 
the  numbers  can  be  used  during  the  showing 
of  other  pictures  as  well  as  "II'  Trovatore," and  will  be  valuable  to  you  even  after  you  have 
shown  the  Pathe  picture. 

Another  great  point  about  this  production, 
is  the  fact  that  you  can  boost  the  same  with 
the  feeling  that  your  audience  cannot  help  but 
like  it.  It  might  be  well  to  give  the  cast 
in  your  advertising  matter  as  the  greatest  Ital- 

ian actors  and  actresses  have  taken  the  prin- 
cipal parts,  and  this  alone  has  gone  far  towards 

placing  this  picture  at  the  head  of  the  long  list 
of  Pathe's  celebrated  productions. 

Cast. Manrico  Signor  Alberto  Vestri 
Count  Di  Luna  Signor  Achille  Vitti 
Azucena  Signorina  Gemma  Farina 

and 
Signorina  Francesca  Bertini 

as 

LEONORA. 
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II The  average  exhibitor  cannot  comprehend  the 
great  amount  of  money  involved  in  the  produc- 

tion of  such  a  folio  and  when  they  take  in  con- 
sideration that  the  Pathe  Company  would  have 

sold  just  as  many  films  and  made  just  as  much 
money  had  they  not  gone  to  the  extra  expense 
of  furnishing  us  with  the  special  music  we 
must  admit  that  it  is  solely  for  the  benefit  of 
the  exhibitor  and  every  man  in  the  business 
should  feel  duty  bound  to  purchase  one  of 
these  books. 

Allow  me  to  add  just  one  more  line  to  my 
brother  musicians:  if  your  manager  is  not  en- 

terprising enough  to  purchase  one  of  these 
folios,  get  it  yourself,  it  will  be  worth  five  dol- 

lars to  you. 
CLYDE  MARTIN. 

ASKS  MR.  MARTIN  WHY? 
Ironwood,  Mich..  Jan.  17,  1911. Editor  THE  FILM  INDEX. 

Dear  Sir: — I  have  read  a  few  of  Mr.  Clyde  Martin's articles  on  "Playing  the  Pictures,"  and  am  writing you  a  line  as  to  my  idea  of  some  of  the  statements he  makes  in  some  of  the  articles.  In  the  article  of 
Nov.  5,  Mr.  Martin  states  that  the  only  instruments that  can  be  used  to  play  a  picture  are  drums  and 
piano.  I  disagree  with  him  there.  I  am  a  violinist, 
and  am  at  present  playing  in  a  motion  picture  theatre, 
am  using  a  four-piece  orchestra  and  have  used  as high  as  seven  pieces  and  have  never  yet  failed  to 
play  the  pictures,  both  appropriately  and  entirely 
through  from  start  to  finish.  Not  only  that,  hut  am playing  a  show  of  two  reels  and  two  songs;  there  is 
not  over  a  minute's  wait  in  the  show;  by  that  I  mean that  if  there  isn't  anything  on  the  screen  the  orches- tra is  playing.  That  statement  does  not  hurt  me  in- 

directly, but  it  includes  many  of  my  brother  musi- cians that  are  now  pianists  or  drummers  because 
there  are  a  lot  of  managers  today  that  might  want  to put  in  orchestras,  and  if  they  should  read  that  remark might  change  their  minds. 

In  another  article,  Mr.  Martin  states  that  if  a  pian- 
ist wants  to  play  pictures  he  must  throw  away  his 

music  and  fake,  and  I  don't  think  that  when  a  musi- cian is  playing  from  memory  such  music  as  "Old  Ken- 
tucky Home,"  "Yankee  Doodle,"  etc.,  that  he  is  fak- ing, and  furthermore,  a  faker  is  not  a  musician. 

I  think  that  a  musician  playing  pictures  ought  to be  able  to  read  music  on  sight  and  at  the  same  time 
catch  all  the  cues  in  the  picture,  because  it  is  being done  in  all  the  leading  theatres.  For  instance,  there 
is  an  acrobatic  act  on  and  you  are  playing  a  gallop 
and  your  cue  is  to  play  "Star  Spangled  Banner"  as soon  as  the  acrobat  snaps  his  finger  at  you.  Is  that 
not  as  quick  as  a  picture  changes?  I  have  my  men so  well  trained  that  I  can  change  from  one  air  into 
another  without  losing  a  beat  or  sounding  a  discord. 

Mr.  Martin  also  states  that  a  person  or  pianist  can- not play  pictures  with  music  score  in  front  of  him. 
Why,  then,  have  the  Pathe  Freres  Co.  gotten  out  the 
piano  score  of  "II  Trovatore"  to  fit  the  pictures  I have  known  times  when  I  and  hundreds  of  leaders 
also,  have  been  requested  to  play  shows  and  vaude- 

ville acts  at  sight  and  at  the  same  time  catch  cues and  lead  the  orcehstra,  and  if  that  can  be  done  then, 
why  can't  a  pianist  or  leader  read  a  waltz  or  a  piece of  ragtime  and  at  the  same  time  catch  all  the  inci- dental music  in  the  picture  if  he  has  read  the  picture up  and  keeps  watching  for  changes. 
I  would  like  to  have  you  publish  this  letter,  as  it might  create  an  interest  among  many  of  my  brother musicians  who  are  playing  pictures  today  and  it would  help  bring  the  "Motion  Pictrue  Players"  to  the front.  As  a  whole,  Mr.  Martin's  articles  are  very good  and  contain  some  good  suggestions,  but  in  a  few places  he  takes,  to  my  notion,  a  little  too  much liberty. 
Hoping  to  hear  from  you  soon,  I  remain, Yours  respectfully, 

A.  PICKER,  Temple  Theatre. 

PICTURE  SHOWS  FOR  PAROCHIAL  SCHOOL. 
A  motion  picture  machine  has  just  been  in- 

stalled in  the  Sacred  Heart  Parochial  School 
Hall,  Hartford,  Conn.  Rev.  Lucya  Bojuowski, 
the  pastor,  has  decided  to  give  three  photoplay 
shows  there  a  week  and  has  engaged  J.  H.  Rey- 

nolds as  operator.  The  first  of  the  shows  was 
given  Wednesday  evening,  Jan.  ll.  "The  Pas- 

sion Play"  will  later  he  given  complete  in  four reels. 

The  Irish  Honeymoon 

For  St.  Patrick's  Week 

"The  Curse  of  the  Red  Man" A  Pathetic  Indian  Story  by  Selig 
JAS.  S.  McQUADE 

AN  Indian  tale  has  a  peculiar  fascination  for the  majority  of  readers.  And  this  is 
largely  due  to  the  daring  exploits  and  ad- ventures narrated,  and  to  the  fact  that  the  types 

of  men  treated  of  and  the  conditions  under 
which  they  lived  have  become  a  mere  memory, 
or  a  matter  of  history. 

The  story  of  "The  Curse  of  the  Red  Man," which  has  been  filmed  by  Selig,  is  of  quite  a 
different  type.  Its  incidents  belong  to  our  own 
times,  and  as  the  story  develops  and  we  ob- serve the  unequal  struggle  between  the  veneer 
of  civilization,  gained  during  a  few  years  resi- dence in  an  Indian  school,  and  the  calls  and 
claims  of  heredity  and  tribal  influence,  we 
grow  sick  at  heart.  And  that  heart-sickness 
is  all  the  more  felt,  because  we  become  con- vinced that  the  boasted  civilization  of  the  white 
man  is  only  a  thin  veneer  itself,  and  that  our 
vaunted  superiority  is  based  more  largely  on 

tions  have  been  admirably  performed,  we  see 
Zerapai  brought  up  to  the  officers'  stand  and presented  with  a  medal  for  his  splendid  feats 
on  the  football  field  and  in  general  athletics. 
We  note  the  pride  and  pleasure  with  which  he receives  the  token  and  his  fine  bearing  as  he 
passes  out  of  view. 

Now  graduation  day  has  come  and  Zerapai is  awarded  high  honors.  As  he  bids  good  bye 
to  Sherman,  there  are  high  hopes  of  his  future 
and  of  the  good  to  be  wrought  by  him  for  his 
tribe. Next  we  see  him  on  his  arrival  at  the  chief 
lodge  of  the  Apaches.  His  air,  his  manner  and his  dress  are  all  distasteful  to  his  people.  They 
recognize  him  very  evidently,  but  they  will  not receive  him  as  a  son  of  the  tribe.  Even  his 
own  father  and  mother  cast  him  off.  Heart- broken, in  his  loneliness  and  desolation,  he 
seeks  refuge  by  a  stream  where  he  broods  over 

SCENE  FROM  SELIG'S  "THE  CURSE  OF  THE  RED  MAN"— THE  APACHE  VILLAGE. 

superior  cunning  and  a  multiplicity  of  vices — small  and  large — than  on  righteousness. 
The  film  is  informative  to  the  point  of  edu- cational value.  Many  will  learn  for  the  first 

time  that  Uncle  Sam  has  a  fine  Indian  school 
for  intelligent  Indian  boys  and  girls  at  Sher- man, California,  where  they  are  educated  and 
trained  along  useful  and  practical  lines.  These 
Indian  hoy  and  girl  students  are  shown  in marches  and  evolutions,  while  a  large  Indian 
band  plays  near  the  reviewing  stand. 

Another  scene  gives  a  fine  view  of  a  Maricopa 
Apache  village,  with  lusty  Indian  youths  en- gaged in  wrestling  bouts  and  other  sports.  At another  time  the  same  scene  is  shown  with  the 
medicine  man  of  the  tribe  awing  the  supersti- 

tious people  by  his  hideous  visage  and  the  sup- posed power  of  his  incantations.  Altogether the  outdoor  scenery,  which  is  taken  in  Southern 
California,  is  typical  and  quaintly  picturesque. 
The  photography  is  excellent  throughout. 

The  part  of  Zerapai,  the  young  Indian  who is  selected  for  a  scholarship  at  Sherman  and 
the  dominating  character  in  the  story,  is  very 
ably  sustained  by  Hobart  Bosworth,  whose 
make-up  is  a  work  of  art.  All  the  other  Indians in  the  picture  are  of  the  real  Maricopa  Apache stock. 

The  opening  scene  shows  the  Apache  village 
with  the  youths  at  sport,  and  the  arrival  of  the 
U.  S.  Army  officer  with  the  papers  for  Zerapai, who  has  been  chosen  to  represent  his  tribe  at 
Sherman.  Then  we  see  the  young  man  present 
his  credentials  at  the  school  for  admittance, 
rudely  clad  and  savage  in  appearance. 

The  great  change  wrought  in  Zerapai  is 
shown  in  the  following  views  where  his  stal- 

wart, upright  figure  appears  to  fine  advantage 
in  a  natty  dress  uniform.  It  is  review  day  at 
the  school,  and  after  the  marches  and  evoiu- 

his  troubles.  Even  there  he  is  reminded  of  his 
isolation,  for  the  Indian  maidens  who  come  to 
draw  water  pass  him  in  silence  or  speak  to him  with  contempt. 

Sickness  seizes  some  of  his  people  and  he 
brings  out  his  medicine  chest,  but  they  refuse 
his  aid  and  prefer  the  ministrations  and  gro- 
tesqueries  of  their  medicine  man.  Contact  with 
the  members  of  his  tribe  causes  him  such  men- tal torture  that  he  keeps  away  from  camp  days 
at  a  time.  Solitude  is  his  only  refuge  and  he 
is  bordering  on  despair. 

On  one  of  these  gloomy  days,  while  seated 
in  the  midst  of  the  plain,  a  white  peddler  passes 
Zerapai.  We  see  the  man  pull  a  flask  of  whis- key from  his  pocket  and  offer  the  Indian  a 
drink.  His  first  offer  is  sullenly  rejected,  but 
persistence  goads  Zerapai  and  he  takes  a  swal- low— then  another.  Handing  the  illicit  whiskey 
seller  the  money  for  what  remains  in  the  bot- tle, he  seats  himself  once  more  and  seeks  further 
solace  from  the  curse  of  his  race. 

Zerapai's  degradation  has  been  swift;  for, when  we  next  see  him,  he  is  an  outcast,  drunken 
renegade  at  Yuma,  Cal.  In  the  saloon,  we  see 
him  steal  a  bottle  of  whiskey  while  the  bar- 

tender's back  is  turned,  and  while  the  other occupants  are  engrossed  in  a  game  of  cards. 
Chancing  to  get  in  the  bartender's  way,  Zara- pai  is  brutally  kicked  and  beaten  and  thrown 
out  of  doors.  That  night  he  waylays  the  bar- 

tender and  slays  him.  Hurrying  to  the  camp 
he  notifies  his  tribe  of  his  act.  Then  arming 
himself  and  accompanied  by  his  squaw,  he  seeks 
refuge  from  the  officers  in  the  awful  hell  of 
the  Yuma  desert. 
We  see  Zerapai  desert  his  squaw  amid  the 

burning  sand  heaps,  she  being  unable  to  pro- ceed further.  The  man  hunters  are  close  on 
his  trail  and  he  must  save  his  scalp.  Close 
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SCENE  FROM  SELIG  SUBJECT,  "THE  CURSE  OF  THE  RED  MAN"  —ON  THE  DOWNWARD  PATH. 

pressed  by  the  horsemen,  the  Indian  resorts  to an  old  trick  of  his  race.  He  lies  down  in  the 
bed  of  a  dried-up  channel  and  prods  the  over- 

hanging sand  until  a  thick  stratum  falls  and 
completely  covers  him.  He  lies  still  until  his 
pursuers  pass  and,  burrowing  his  way  out,  he turns  back  on  his  tracks. 

The  deadly  thirst  is  fast  exhausting  him,  and 
the  fire  water  that  he  still  carries  in  his  shirt 
fails  to  assuage  it.    We  see  him  hack  at  a  cactus 

root,  and  then  press  it  to  his  lips  for  a  drop  of 
acrid  moisture.  Then  he  speeds  on.  Now  he 
makes  his  last  stand  in  a  well  selected  position. 
Once,  twice,  thrice  he  fires  his  rifle  at  the  fast 
approaching  officers.  Suddenly  his  weapon  falls 
from  his  hands  and  his  body  rolls  backwards. 

Soon  the  officers  scale  the  height,  but  their 
victim  is  beyond  the  power  of  the  law.  The 
bullet  in  his  brain  has  ended  the  contest  be- tween civilization  and  the  barbarism  of  the  red 

man,  so  far  as  he  was  concerned.  We  see  an 
officer  draw  out  the  half  filled  flask  of  whiskey 
from  the  packet  in  the  shirt  and  still  another 
article  better  concealed.  It  was  the  medal 
bestowed  by  authorities  of  the  Sherman  Indian 
school Poor  Zerapai!  The  victim  of  civilization  and 
the  heritage  of  a  long  Past. 

"The  Curse  of  the  Red  Man"  will  be  re- leased February  2.    It  is  full  reel  length. 

NEW  AMUSEMENT  COMPANY  FORMED 

H.  H.  Durgin  Taken  Into  Globe  Company— Will 
Run  Pictures  and  Vaudeville 

The  Spa  Amusement  Company,  of  Pittsfield, 
Mass..  will  henceforth  be  known  as  the  Globe 
Amusement  Company.  The  new  company  is  to 
be  incorporated  under  the  laws  of  Massachusetts 
and  plans  are  under  way  to  secure  a  chain  of 
theatres  in  surrounding  States.  In  the  Globe 
Amusement  Company  is  Frank  Eager,  A.  W. 
Atkins  and  H.  H.  Durgin,  of  Pittsfield. 

H.  H.  Durgin,  who  is  the  new  member  of  the 
company,  has  been  a  resident  of  Pittsfield  for 
over  25  years. 

The  company  has  acquired  the  new  Globe 
theatre  which  is  located  at  126  Main  street  in 
Springfield,  and  which  is  now  in  course  of  com- 

pletion. This  theatre  will  be  ready  to  open  to 
the  public  within  a  few  weeks.  It  is  a  model 
motion  picture  theatre,  being  on  the  ground 
floor,  with  seats  raised  so  every  one  can  have 
a  clear  view  of  the  stage.  The  theatre  has  a 
seating  capacity  of  800  people.  There  is  no 
balcony  in  the  new  house  but  it  is  so  constructed 
that  when  increased  business  demands  it  a  bal- 

cony can  be  erected  at  short  notice. 
The  policy  of  the  Globe  theatre  will  be  to 

have  motion  pictures  and  vaudeville.  Six  vau- 
deville acts  a  week  will  be  presented;  three  the 

first  half  and  three  the  second  half  of  the  week. 
Frank  Eager,  who  is  now  managing  the  Spa  in 
this  city,  will  have  his  headquarters  at  the 
Springfield  theatre.    The  theatre  is  equipped 

with  cooling  devices  for  the  summer  and  is  mod- ern in  every  way. 
The  company  has  negotiations  pending  for 

the  leasing  of  two  other  moving  picture  houses 
in  two  different  cities  and  the  deal  for  these 
places  will  probably  be  closed  next  week. 

The  Spa  theatre  in  this  city  will  continue 
under  that  name  as  a  moving  picture  house. 
Because  of  the  theatre  not  being  on  the  ground 
floor  it  will  be  impossible  to  put  in  vaudeville 
acts.  The  present  working  staff  of  the  Spa  will 
be  retained  and  a  few  new  employees  will  be taken  on. 

The  Spa  will  be  under  the  management  of  A. 
W.  Atkins,  who  for  nearly  2  5  years  was  in  the 
construction  business  in  Springfield.  He  has 
been  connected  with  the  Spa  for  several  months. 

Frank  Eager,  who  has  managed  the  Spa  for 
the  past  three  months,  is  to  have  headquarters 
in  Springfield,  but  he  will  spend  several  days 
in  this  city  each  week.  He  will  probably  be 
assisted  in  the  home  office  at  Springfield  by 
Mr.  Durgin.  Mr.  Eager  is  a  showman  of  long 
experience.  He  has  been  connected  with  sev- 

eral road  companies  and  has  conducted  motion 
picture  theatres  in  Boston  and  Springfield  be- 

fore taking  charge  of  the  Spa. 

$25,000    PICTURE    THEATRE    FOR  PHILA- DELPHIA. 
Kensington  street,  Philadelphia,  Pa.,  is  to 

have  another  big  vaudeville  and  motion  picture 
theatre,  which  will  cost  about  $2  5,000.  It  will 
be  erected  on  the  west  side  of  Kensington  ave- 

nue, below  Lehigh  avenue. 
It  will  have  a  frontage  of  60  feet  on  Kensing- 

ton avenue  and  a  depth  of  150  feet.  It  will  be 
built  for  the  Great  Northern  Amusement  Com- 

pany, a  subsidiary  corporation  of  the  Moving 
Picture  Company,  which  operates  several  simi- 

lar enterprises  on  Market  street  and  in  other 
parts  of  the  city. 

TALBOT  TO  BUILD  NEW  HOUSE 

St.  Louis  Photoplay  Man's  New  Theatre  Will  Seat 1600  Persons 

An  elaborate  photoplay  theatre  is  being  con- 
structed by  Frank  Talbot,  of  St.  Louis,  Mo.  Mr. 

Talbot  is  the  owner  of  several  large  film  thea- 
tres here.  The  new  theatre,  it  is  said,  will  sur- 

pass in  beauty  and  art  any  other  in  the  city. 
It  is  to  have  a  seating  capacity  of  1,600  persons, 
and  a  parquet  and  balcony  only.  Talbot  does 
not  believe  in  galleries.  A  specially  arranged 
program  is  to  be  one  of  the  novelties  of  the 
new  theatre.  The  special  features  Talbot  is  not 
yet  ready  to  disclose.  Talbot  has  taken  a  great 
deal  of  interest  in  the  drafting  of  the  plans. 

White  Italian  marble  is  to  be  the  main  dec- 
oration of  the  front,  which  will  be  illuminated 

by  hundreds  of  electric  bulbs.  Artistic  paint- 
ings will  decorate  the  inner  walls. 

A  porte-cochere  is  to  be  suspended  from  the 
second  floor  in  front,  the  construction  of  which 
is  to  be  of  white  glass  and  copper. 

Six  large  bowling  alleys  and  a  cafe  are  to  be 
built  in  connection  with  the  theatre. 

The  house  is  to  be  located,  at  15-17  South 
Sixth  street. 
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Strong  Character  Pictures 
Mr.  McDermott  Gives  a  Splendid  Exhibition  of  His  Talent 

A  Boy's  Comedy 

"r-pHE  Rajah,"  adapted  for  pictures  from a  play  by  William  Young,  affords  Marc 
*  McDermott,  one  of  the  most  talented 

members  of  the  Edison  stock  company,  a  splen- 
did opportunity  to  display  his  ability  as  a  de- 

lineator of  character.  "The  Rajah"  is  a  nick- name that  has  been  given  a  young  English 
officer  during  his  service  in  India  because  of 
his  peculiar  affectation  of  manner — a  sort  of 
imperturbability  under  the  most  trying  circum- 

stances. In  the  story  "The  Rajah,"  or  Hugh Wyncot,  has  been  appointed  sole  executor  of 
the  fortune  of  an  uncle,  together  with  the 
guardianship  of  a  niece  Gladys.  The  young 
woman  resents  the  idea  of  being  placed  under 

the  direction  of  the  man,  and  when  "The 
Rajah"  appears  upon  the  scene,  gives  him  a rather  cool  reception,  of  which  he  takes,  ap- parently, but  little  notice. 

"The  Rajah"  finds  his  uncle's  estate  in  bad shape,  there  being,  among  other  things,  a  strike 
in  the  mines  which  form  a  material  part  of 
the  property.    A  committee  of  the  strikers  ap- 

pear on  the  scene  and  present  their  demands, 
which  "The  Rajah"  condescends  to  receive,  but regarding  which  he  makes  no  promises.  Mat- ters drag  along  and  the  strikers,  lead  by  a 
man  named  Cragin,  threaten  to  blow  up  the 
powder  house  at  three  o'clock  if  their  demands 

'  are  not  complied  with.    In  this  scene  there  is 
an  interesting  discussion  between  "The  Rajah" 

j  and  an  old  retainer  of  the  estate.     The  old' fellow  is  very  much  exercised  over  the  state  of 
affairs  and  urges  the  new  master  to  yield,  point- 

I  ing  to  the  hour  by  his  watch  when  the  explo- 
!  sion  is  to  take  place.    Unmoved,  "The  Rajah" pulls  his  own  time  piece  and  notes  a  slight 
difference  in  the  time,   and   for  the  moment 
the  variation  between  the  two  watches  seems 

jto  be  of  vastly  more  importance  than  the  possi- 
bility that  the  strikers   may  carry  out  their !  aire  threat.    While  this  discussion  is  going  on 

jthe  explosion  really  occurs,  not  only  accord- ing to  threat,  but  on  time  as  registered  by  the 
>ld  servant's  watch.    For  a  moment  the  shock 
|3f  the  explosion  startles  "The  Rajah,"  but  it lis  only  for  a  moment,  as,  in  the  next  instant, 
ie  quietly  admits  that  his  time  piece  is  wrong 
md  that  of  the  servant  right.    This  is  a  pic- 

ture, acting,  pantomime,  if  you  please,  that  is 
seldom  equalled  and  will  appeal  to  students  of 
.he  photoplay  as  decidedly  clever. 

I    After  this  "The  Rajah"  forbids  the  women 
'oik  from  leaving  the  house.     Gladys  and  her :ompanion  ignore  the  order  and  set  out  for 
i  walk.    Thereupon  "The  Rajah"  details  "But- 
ons"  to  keep  watch  over  them  and  to  report o  him  if  danger  threatens.    The  girls  play  a 
rick  on  "Buttons,"  dumping  him  into  a  pool )f  water  which  puts  him  out  of  business.  "The 
flajah"  quickly  takes  his  place  and  is  on  the 

ground  when  a  gang  of  strikers,  headed  by 
Cragin,  approach. Thinking  that  he  now  has  the  new  master 
where  he  can  dictate  terms  by  force,  Cragin  is 
about  to  attempt  violence  when  "The  Rajah" quickly  grasps  him  and,  baring  his  shoulder, shows  that  he  has  been  branded  as  a  criminal. 
Learning  the  reputation  of  their  leader  causes 
the  men  to  desert  him  and  go  back  to  work, 
thus  ending  the  strike. 

Later  the  girl  interposes  to  save  "The  Ra- jah's" life  when  the  ex-convict  attempts  to kill  him,  and  when  the  man  has  been  given 
money  and  permitted  to  leave  the  country  the 
story  ends  with  a  prospect  that  Gladys  will 

soon  consent  to  a  guardianship  more  welcome 
than  the  legal  one  imposed  by  her  uncle. 

As  Gladys,  Miss  Laura  Sawyer  plays  her 
part  in  a  most  convincing  manner,  portraying 
the  determined  young  woman  with  plenty  of 
spirit. The  Ransom  of  Red  Chief. 

Here  is  a  comedy  for  the  small  boy  that 
forms  a  picture  after  his  own  heart.  "Red 
Chief"  is  a  mischievous  kid  who  is  always playing  tricks,  keeping  his  poor  old  (father and  mother  in  hot  water.  The  first  scene  of  the 
picture  gives  an  example  of  his  pranks,  also 
the  form  of  punishment  frequently  handed  to him. 

One  day,  while  the  undaunted  "Red  Chief" is  playing  in  the  street,  ̂ wo  very  bad  men 
come  along  and  carry  him  off  with  them  to 
their  cave.  Here  they  write  a  letter  to  the 
boy's  father,  Mr.  E.  Tightwad,  advising  him that  his  boy  will  be  returned  to  him  upon  the 
payment  of  $2,000.  Mr.  Tightwad  gets  the  let- ter all  right,  but  it  disturbs  him  not.  In  fact, 
he  becomes  quite  gleeful.  He  knows  that  boy 
better  than  the  bad  men  do.  His  reply  is  that 
he  will  not  pay  the  ransom,  but  that  he  will 
consent  to  take  the  boy  off  their  hands  at  any 
time  upon  the  payment  to  him  of  $200. 

You  might  think  Tightwad  a  rather  heart- 
less father,  but  when  you  see  this  picture,  "The 

Ransom  of  Red  Chief,"  you  will  realize  that he  knew  what  he  was  about;  at  any  rate  the 
bad  men  were  only  too  glad  to  pay  as  you Till  see. 

Yale  Boss  is  "Red  Chief,"  and  we  can't  see that  any  of  the  bad  boys  of  the  comic  supple- ments of  the  Sunday  papers  have  anything  on 
him.  Herbert  Prior  and  Mr.  O'Conor  do  the 
"two  bad  men"  to  perfection,  and  Wm.  West's 
personification  of  "E.  Tightwad"  is  good  char- acter work. 

A  Stage  Romance. 
Another  glimpse  of  life  behind  the  scenes  of 

the  legitimate  theatre  is  given  in  the  Edison 
subject,  soon  to  be  released  under  the  title 
"A  Stage  Romance,"  in  which  Miss  Mary  Ful- 

ler appears  to  good  advantage  as  the  leading 
lady,  ably  supported  by  Mr.  Prior  as  the  vil- lain and  Mr.  Ridgley  as  stage  manager  of  the theatrical  company. 

The  picture  story  begins  with  the  rehearsal 
of  the  company  in  a  war  drama.  The  hero 
and  the  villain  are  in  love  with  the  leading 
woman,  who  plainly  indicates  her  preference for  the  former.  Realizing  that  he  is  hopelessly 
out  of  the  race,  the  villain  plots  to  do  for 
his  rival.  The  climax  of  the  dramatic  produc- tion depicts  a  scene  in  which  the  heroine  shoots 
the  soldier  in  grey  who  is  about  to  send  a 
telegraphic  message  to  his  general.  This  grey 
soldier  is  the  man  with  whom  she  is  in  love, 
and,  of  course,  the  revolver  is  to  be  loaded  with 
blank  cartridges.  Just  before  the  big  scene 
opens  the  rival  changes  the  load  to  real  cart- ridges with  bullets  in  hope  that  the  girl  will 
kill  her  lover.  But  fate  is  against  him.  The 
lover  turns  his  ankle  and  cannot  go  on  with 
his  part.  The  jealous,  plotting  rival  is  put 
in  his  place. 

You  will  not  have  to  draw  upon  your  imagin- 
ation very  much  to  realize  what  a  strong  situa- 

I 

tion  this  presents.  Fearing  that  he  will  be 
killed  by  the  bullet  intended  for  his  rival,  the 
rejected  lover  is  almost  panic  stricken.  He 
writes  a  note  to  the  girl  telling  that  the  gun 
is  loaded  with  real  bullets,  but  she  does  not 
get  it.  Compelled  to  go  on  with  his  part,  he  falls 
in  a  faint  when  the  girl  shoots.  The  scene 
comes  to  its  close,  but  he  fails  to  rise  when  the 
curtain  call  is  given.  He  is  picked  up  and 
revived  to  be  confronted  with  his  perfidy. 

The  effect  is  to  give  a  double  interest  to  the 
picture,  for  even  the  pictured  drama  is  of  ab- sorbing interest. 

LA  GRANGE  HOUSE  DOING  WELL. 
The  show  at  the  Theatorium,  La  Grange,  La., 

continues  to  grow  in  popularity  as  the  weeks 
roll  around.  Ever  since  the  holidays  Manager 
Elton  has  been  busy  adding  to  the  comfort  of 
his  patrons.  New  chairs  have  been  installed  and 
now  the  patrons  can  sit  in  their  seats  with 
plenty  of  room,  ease  and  comfort. 

jacoby  goes  to  court  theatre. 
m:\vark. 

Harold  C.  Jacoby,  formerly  manager  of  the 
Orpheum  photoplay  and  vaudeville  theatre,  Bos- 

ton, Mass.,  has  been  recently  appointed  manager 
of  the  Court  theatre,  Newark,  N.  J.  Mr.  Jacoby 
is  well  known  in  the  theatrical  world,  having 
been  manager  of  the  Hurtig  &  Seamon  house 
in  New  York  City  and  treasurer  of  the  Ameri- 

can, on  Forty-second  street  and  Eighth  avenue. 
At  one  time  he  had  his  own  company  on  the road. 

His  friends  in  New  York  will  no  doubt  be  glad 
to  hear  that  he  is  located  so  near  the  "Great 
White  Way"  and  any  time  they  are  in  the  vicin- 

ity of  the  Jersey  metropolis  a  call  on  Harold 
will  be  greatly  appreciated. 
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CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  JAN.  30,  1911—4  REELS 
BIOGRAPH — A    Wreath   of  Orange  Blossoms, 

drama,  !>!>:{. 
LUBIN — His  Bogus  Uncle,  comedy,  1000. 
PAT  HE — The  Escape  from  the  Tuileries,  drama, 1000. 
SELIG — The  Little  Circus  Rider,  drama,  1000. 

TUESDAY,  JAN.  31,  1911—4  REELS 
EDISON — The  Tryout,  comedy,  995. 
ESSANAY — The  Jilted  Joker,  comedy,  640. 

Hank  and  Lank,  comedy,  366. 
GAUMONT  (Kleine) — The  Last  Curtain,  drama, 823. 

At  Eventide,  scenic,  173. 
VITAGRAPH — .Jean  Rescues,  drama,  970. 

WEDNESDAY,  FEB.  1,  1911—4  REELS 
EDISON — Bumptious  as  Romeo,  comedy,  975. 
KALEM — The  Sheriff's  Sister,  drama,  1000. PATH  10 — Hearts,  Hunger,   Happiness,  comedy, 

722. 
URBAN  (Kleine) — Disinherited,  drama,  990. 

THURSDAY,  FEB.  2,  1911—4  REELS 
BIOGRAPH — Three  Sisters,  drama,  997. 
LUBIN — Age  vs.  Youth,  drama,  1000. 
MELIES — Only  a  Sister,  com.-dra.,  980. SELIG — Curse  of  the  Red  Man,  drama,  1000. 

FRIDAY,  FEB.  3,1911-4  REELS 
EDISON — Selling  Old  Master,  drama,  990. 
KALEM — The    Trad    of    the    Pomas  Charm, 

drama,  1005. 
PATHE — The  Slave's  Revolt,  drama,  722. 

Rice  Industry  in  Japan,  educational,  256. 
VITAGRAPH — Society   and   the   Man,  drama, 

SATURDAY,  FEB.  4,  1911—4  REELS 
ESSANAY — Carmenita,    the    Faithful,  drama, 995. 
GAUMONT  (Kleine) — Jiggers  Looks  for  a  Job, 

comedy,  537. 
Krimmel  Waterfalls,  scenic,  435. 

PATHE — The    Cowboy's    Devotedness,  diama, 922. 
VITAGRAPH — A   Queen  for  a  Day,  comedy, 995. 

and  the  next  week  Joe  and  Alice  are  married.  They 
go  on  their  honeymoon  to  a  neighboring  city  and  stop at  a  hotel,  to  where  Frank  follows  them.  In  a  spirit of  mischief  he  resolves  to  play  a  trick  on  the  spoony 
couple  and  fixes  it  with  the  telegraph  operator  in  the hotel  to  send  a  fake  telegram  from  home  stating  that 
the  minister  who  married  them  was  not  ordained,  con- 

sequently their  marriage  is  void.  At  the  same  mo- ment that  they  read  the  telegram  scarlet  fever  is  dis- 
covered in  the  establishment  and  the  place  quaran- tined. Joe  appeals  to  the  clergyman  who  is  staying 

at  the  hotel,  who  gladly  marries  them,  but  a  few moments  later,  during  the  vaccination,  the  house detective  recognizes  a  tattoo  mark  on  the  supposed 
minister's  arm  and  makes  the  dramatic  announcement that  this  dignitary  is  no  minister  at  all,  but  a  crook. 
Things  are  fixed  later  when  the  lady  telegraph  opera- tor confesses  her  share  in  the  joke  and  the  joker 
receives  his  just  deserts. 
"HANK  AND  LANK." — They  make  a  mash.  It  has been  some  time  since  Hank  and  Lank  have  made  their 

appearance,  and  this  time  it  is  in  the  side-splitting 
comedy  "Love's  Labor  Lost."  Lank  sees  a  young  lady drop  her  purse,  and  upon  recovering  it  is  invited  by the  damsel  to  see  her  home.  It  is  with  envious  eyes 
that  Hank  watches  his  pal  and  then  resolves  to  try 

of  the  kidnapping  of  his  patient's  wife,  dispatches  the sheriff  and  a  posse  in  pursuit.  They  overtake  the 
two,  when,  Carmenita  having  rebelled  and  attempted to  slay  her  captor,  is  in  danger  of  her  own  life  at  the hands  of  the  rich  Mexican,  and  is  saved  only  by  the 
timely  interference  of  the  cheriff  and  his  men.  Car-' menita  is  restored  to  her  husband  and  the  Mexican imprisoned. 

to  make  a  hit  himself.  We  next  see  a  young  man 
masquerading  for  a  ball,  dressed  as  a  young  woman. Hank  is  laying  in  wait  when  a  young  woman  passes and  is  invited  to  join  her.  They  go  to  a  park  bench 
to  spoon,  but  when  Hank  feels  the  rough  chin  of  the fair  one  he  realizes  he  has  been  stung. 
"CARMENITA,  THE  FAITHFUL." — A  Mexican  love story  with  many  thrills  and  a  deep  appeal  to  the 

heart.  Carmenita  is  the  daughter  of  a  Mexican  inn- 
keeper and  is  loved  by  all.    One  day  two  young  Mexi- 

ESSANAY  MFG.  CO. 
"THE  JILTED  JOKER."— Alice  Day  has  two  suitors, handsome  Frank  Bowers,  and  Bachelor  Joe  Wharton. 

On  a  day  they  both  come  to  propose,  one  with  a 

handsome  bouquet  of  flowers  and  the  other  with  an 
elegant  box  of  sweets.  Like  Portia,  Alice  chooses through  the  gifts  and  takes  the  man  with  the  box  of candy,  who  is  Bachelor  Joe.   Handsome  Frank  leaves 

can  ruffians  enter  and  make  vulgar  love  to  her,  much 
to  her  dislike,  when  Frank  Dougherty,  a  young  cow- puncher  enters,  and  protects  her.  For  this  he  gains 
the  love  of  the  girl  and  soon  learns  to  love  her  him- self. But  the  padre  of  Carmenita,  miserly,  seeking 
worldly  gain,  endeavors  to  pawn  his  daughter  to  a 
wealthy  Mexican,  but  Frank  appearing  on  the  scene  at 
the  time  insists  that  'Nita  shall  be  his.  The  father orders  Carmenita  from  the  house  and  the  rich  suitor 
swears  revenge.  Months  pass  and  Carmenita  and 
Frank  are  happy.  But  an  accident  occurs  to  Frank and  for  a  time  he  is  crippled,  unable  to  walk.  The 
rich  suitor  learns  of  Frank's  misfortune,  comes  to the  house  and  threatens  to  kill  the  now  helpless  hus- 

band unless  Carmenita  goes  away  with  him.  Carmen- 
ita, to  spare  her  husband's  life,  does  as  the  Mexican bids,  and  later,  when  the  doctor,  who  has  called,  learns 

GAUMONT. 
(George  Kleine.) 

"THE  LAST  CURTAIN."— The  great  actor,  Saint Leon  is  in  his  dressing-room  on  the  evening  of  his farewell  performance. Flowers  and  letters  are  heaped  upon  him. 
Before  leaving  Paris  for  the  country,  where  the  actor will  rest  after  his  long  life  of  acting,  the  great  artist 

wishes  to  see  his  dressing  room  for  the  last  time. 
But  there  is  no  longer  the  hearty  welcome  of  the 

day  before.  The  people  who  were  greeting  him  yes- trday  have  forgotten  him  now.  The  newcomer  who 
has  taken  his  part,  seems  not  to  know  him.  Saint Leon  is  very  much  affected  by  this  last  visit. 

In  the  country  his  life  is  monotonous.  The  friend 
who  goes  fishing  with  him,  does  not  understand  any- thing of  Theatre  Life  and  is  unable  to  converse  with 
him  about  the  news  he  gets  from  Paris. 

One  day,  a  touring  company  comes  to  visit  the  local theatre.  Saint  Leon  is  overjoyed,  and  sympathizes 
with  his  obscure  fellow-actors. 
The  actor  who  was  to  play  the  leading  part  in  Her- nani  meets  with  an  accident. 
The  actors  being  afraid  to  lose  a  large  sum  of 

money,  take  the  liberty  to  ask  Saint  Leon  to  play  the part  of  the  wounded  actor. 
Saint  Leon  is  very  ill,  but  he  cannot  disappoint them  and  accepts. 
The  evening  is  his  greatest  but  last  triumph.  The work  is  too  heavy  for  him,  he  grows  worse  in  the night  and  dies  on  the  following  day. 
"AT  EVENTIDE."— The  film  shows  views  taken  on the  Lake  of  Annecy,  with  very  interesting  light  effects. 
The  Alps  Mountains  form  the  background. 
Oddly  shaped  clouds  with  dark  spots  are  reflected 

by  the  water.  On  the  lake  shores,  cottages  hidden  in 
the  foliage  vanish  in  the  eventide's  haze. The  lake,  the  beautiful  gardens  full  of  fruits,  and 
the  grassy  hills  make  of  Annecy  a  most  delicious  sum- mer resort  which  is  situated  in  the  southeast  of  France 
on  the  lake  du  Bourget  and  is  the  capital  of  Savoy, which  was  given  to  France  by  Italy  after  the  war  with Austria  during  which  the  French  army  helped  her. 
"JIGGERS  LOOKS  FOR  A  JOB."— Jiggers  meets  a 

rag-girl  and  at  first  sight  falls  madly  in  love  with her.  When  he  comes  to  ask  for  her  hand,  the  father refuses,  telling  him  that  he  is  too  lazy  and  that  the man  who  marries  his  daughter  must  be  a  worker. 
Willing  to  be  worth  this  girl's  love,  Jiggers  resolves to  work  hard. 
First  he  finds  work  as  a  bricklayer,  then  to  dig  a cistern. 
This  part  of  Jiggers'  life  could  well  be  entitled "Woman's  Influence  over  the  Worker's  Mind  and 

Body." 

As  a  rule  Jiggers  is  lazy,  but  on  the  approach  of his  sweetheart,  he  becomes  a  phenomenal  worker. 
The  bricks  he  is  to  hand  to  his  companions  are  so rapidly  handled  that  a  house  is  built  in  a  minute.  As 
a  navvy,  he  works  so  rapidly  that  in  an  incredibly short  time  he  digs  a  hole  so  deep  that  rope  ladders must  be  used  to  pull  him  out  of  the  hole. 
At  last  he  is  employed  to  keep  the  people  from approaching  houses  which  are  being  constructed. 
But  he  is  so  zealous  that  he  beats  everybody,  in- cluding his  future  father-in-law,  who  gets  punched like  the  others,  and  for  this  the  marriage  is  a  failure. 

"KRIMMEL  WATERFALLS."— Krimmel in  the  Austrian  Tyrol,  showing  the  Iowe Milieu  falls,  the  Great  falls,  the  falls  are at  night  in  perfect  detail. 
waterfalls, 
falls,  tht lluminated 

URBAN-ECLIPSE. 

(George  Kleine.) "DISINHERITED."— Percy  Gravil,  son  of  the  ricl manufacturer  loves  one  of  the  girls  working  in  hi! father's  factory. 
His  father  wishes  him  to  marry  a  rich  heiress,  bu  , Percy  refuses.  The  manufacturer  endeavors  to  lean 

the  reason  of  his  son's  behaviour  and  surprises  hin with  the  young  factory  girl. 
Percy  leaves  his  father's  house,  marries  and  si> years  later  we  find  the  young  couple,  whose  life  is  nov 
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*  MELIES  RELEASES  * 

Feb.  2,  1911 

ONLY  A  SISTER 
The  story  of  a  woman  who,  by  her  self  saerifiro  and  noble  nature,  makes  a  man  of  her 

brother,  ami  every  "son  of  a  sea  cook"  has  to  take  oil'  his  hat  to  the  little  girl  on  the  Texan 
Length  About  980  Feet 

Feb.  9,  1911 

TONY  THE  CREASER 

Length  About  980  Feet 
We  have  Posteri.    Write  to  Exhibitors  Adv't  &  Specialty  Co.,  105  E.  14th  St..  New  York  City,  if  your  Exchange  does  not  supply  you. 

G.  MELIES,     204  East  38th  Street,     New  York  City WESTERN    REPRESENTATIVE,  JOHN  R.  ROCK,  109  RANDOLPH  STREET.  CHICAGO,  ILL. 

enlighteiied  by  the  presence  of  a  charming  little  boy, 
on  the  point  of  leaving  for  Europe,  where  a  good  sit- uation has  been  offered  to  Percy. 

Before  leaving,  Percy  writes  to  his  mother  asking 
to  see  her  once  more.  The  old  lady  gives  an  audience 
to  her  son  and  his  family  for  the  next  day,  being  sure that  her  husband  will  be  out.  Unhappily,  when  Percy and  his  wife,  accompanied  by  their  child  come  to Gravil  Mansion,  the  manufacturer  is  still  there.  While 
Percy  and  his  mother  chat  together,  the  boy,  playing, wanders  about  the  garden,  and  attracts  the  attention 
of  Mr.  Gravil,  who  comes  to  him,  and  charmed  by  his prettiness,  instantly  makes  a  friend  of  the  child.  The 
old  man  and  the  boy  begin  playing  together,  and  at 
this  moment,  Percy  and  his  wife,  who  are  looking over  the  garden  to  find  their  child  appear  on  the  scene. 
M.  Gravil,  seeing  his  son  and  his  daughter-in-law,  is 
astonished  and  about  to  turn  them  out,  but  the  boy clutches  at  his  coat  and  pleads  for  a  reconciliation, which  is  soon  an  accomplished  fact. 

BIOGRAPH  CO. 
"A  WREATH  OF  ORANGE  BLOSSOMS." — Despair  is one  of  the  most  intoxicating  elements  experienced  by us,  blunting  our  mentality  and  driving  us  to  most unreasonable  extremes.  However,  in  most  cases  it needs  but  a  warning  voice  or  sacred  recollections  to 

awaken  us  from  our  normal  lethargy  to  realize  the value  of  hope.  In  this  Biograph  subject  the  wife  was 
snatched  from  the  brink  of  an  abyss  by  tender  memo- 

ries of  the  past.  The  dressmaker's  pretty  daughter meets  the  son  of  her  mother's  patron  while  on  an  er- rand to  deliver  a  dress.  The  son  is  attracted  by  the 
girl  and  later  proposes  marriage,  which  she,  greatly flattered,  accepts.  This  seems  to  be  a  dream  to  her, 
but  its  realization  is  in  marrying  the  young  man. 
Although  the  mother  of  the  boy  strongly  objects  to 
the  marriage,  still  she  makes  the  best  of  it,  and  re- 

ceives the  girl  in  her  home  as  her  daughter-in-law. The  girl,  coming  from  her  humble  surroundings  is 
dazzled  by  her  new  experience  and  being  rather  at- tractive, elicits  the  attentions  of  many  of  the  male 
acquaintances  of  her  husband's  family.  One  in  par- ticular is  rather  more  direct  than  the  others  and 
loses  no  opportunity  to  place  himself  in  her  way. The  simple  girl  is  of  course  pleased  with  these  little attentions,  particularly  as  her  husband  is  in  a  mild 
state  of  depression  owing  to  business  difficulties. The  tempter  knows  this  and  becomes  assiduous  in 
his  advances,  which  are  the  more  mildly  repulsed  by the  wife,  who  feels  that  her  husband  is  neglecting  her At  length  the  crash  comes,  and  the  husband  is  ruined. 
Everything  is  lost,  they  are  forced  to  move  to  cheaper quarters.  This  is  decidedly  irksome  to  the  wife,  as the  taste  of  luxury  has  in  a  measure  spoiled  her 
She  is  in  the  throes  of  desperation  when  the  tempter 
again  appears  and  she  becomes  an  easy  prey,  consent- ing to  his  plea  for  her  to  go  away  with  him.  Going up  to  her  room  to  pack  her  grip,  she,  while  gathering her  effects,  comes  upon  the  wreath  of  orange  blossoms she  wore  when  she  was  married.  The  sight  of  these 
blossoms  awakens  memories  of  the  past  and  impresses 
her  with  the  enormity  of  the  step  she  is  thinking  of 
taking.  In  her  mind's  eye  she  sees  herself  arrayed in  her  wedding  attire,  standing  beside  the  man  who loves  her  with  an  unselfish,  honest  love  she  could not  hope  to  find  in  the  man  she  would  take  this  awful 
leap  with.  This  decides  her  and  she  dismisses  the 
tempter  and  all  thoughts  of  him.  Meanwhile,  the  hus- band has  been  downtown  where  he  gets  a  chance  to 
recoup.  Promise  of  sunshine  now  hovers  over  the little  home,  where  a  few  hours  before  all  was  gloom. 
"THREE  SISTERS." — Dancing  is  one  of  the  most healthful  and  innocent  forms  of  recreation  known, 

and  yet  it  may  be  made  harmful.  Of  course,  it  isn't the  dancing  itself,  but  the  association  youth  is  liable 
to  experience  if  care  is  not  taken.  Mary  is  the  young- est of  three  sisters  and  of  an  impressionable  nature. 
She  and  her  sister  Florence  are  living  at  home  with their  widowed  mother,  while  Adele  travels  on  the 
road  with  a  theatrical  company.  Adele  returns  from the  road  at  the  end  of  her  season,  and  is  not  home 

long  before  she  realizes  that  her  place  is  with  her mother  and  sisters.  She  finds  that  they  neglect  their 
poor  old  mother,  running  off  to  dancing  parties  every night,  and  what  is  worse,  associating  with  a  class  of habitues  no  way  conducive  to  their  moral  health. 
Adele,  who  is  older  and  more  experienced,  decides  to 
stay  and  watch  over  them.  To  better  effect  her  plan she  hires  a  hall  and  opens  a  dancing  academy,  thereby affording  her  sisters  a  chance  to  enjoy  their  favorite pastime  under  her  eye.  She  is  grieved  to  see  that Mary  is  receiving  the  attentions  of  one  of  the  most 
worthless  scoundrels  that  frequents  the  place.  The 
only  reason  for  his  presence  at  the  acadamy  is  to lure  innocent  girls  to  their  destruction.  A  sociable 
is  given  at  the  academy  and  during  its  progress  the investigating  committee  visits  it.  A  young  curate  is one  of  the  party  and  he  forms  quite  an  attachment 
for  Mary,  and  appreciating  the  danger  of  her  present 
surroundings,  resolves  to  save  her  from  the  impend- 

ing danger,  for  his  interest  has  ripened  into  love. 
However,  despite  all  of  Adele's  urging,  Mary  will have  nothing  to  do  with  the  minister.  Her  ideal  is 
the  young  good-for-nothing,  who,  seeing  Adele's anxiety  to  separate  them,  becomes  more  urgent  and 
suggests  Mary's  going  away  with  him.  Mary,  of course,  consents,  for  he  has  only  to  suggest  and  she 
yields.  Adele,  upon  her  return  from  the  dancing academy,  is  amazed  to  find  Mary  preparing  to  leave 
with  the  contemptible  cur.  By  subterfuge  Adele  gets Mary  into  her  room  and  locks  the  door.  She  is  de- termined to  save  her  sister  at  any  cost,  but  how?  An idea!  She  lures  the  fellow  to  make  love  to  her  and 
at  the  proper  time  the  other  sister  releases  Mary to  see  what  an  unconscionable  dog  her  choice  is.  He has  in  a  moment  transferred  his  attention  to  Adele. 
The  scheme  works  and  Adele  then  shows  the  disgrun- tled scapegrace  the  door.  The  minister  arrives  and 
after  a  deal  of  soft  persuasion,  wins  Mary  over. 

KALEM  CO. 
"THE  SHERIFF'S  SISTER."— "The  Sheriff's  Sister" 

is  a  story  exemplifying  the  strength  of  a  brother's love.  On  the  death  of  his  mother,  Sheriff  Bob  prom- ised to  watch  over  and  care  for  his  orphan  sister.  In 
carrying  out  this  promise  he  forbids  his  sister  Elsie to  see  and  accept  the  attentions  of  Enrico,  a  Mexican, 
whose  bad  reputation  is  known  to  Bob  and  who  has 
been  posing  in  the  neighborhood  as  a  bachelor.  One afternoon,  while  Bob  is  absent,  the  Mexican  calls 
upon  Elsie  and  on  Bob's  unexpected  return,  an  alter- cation takes  place  and  the  Mexican  is  knocked  down. Struggling  to  his  feet,  he  is  ordered  to  leave  the house  immediately  and  never  to  return.  The  next  day 
Enrico  intercepts  Elsie  and  partly  to  revenge  himself 
upon  the  sheriff,  persuades  the  infatuated  girl  to 
elope.  Elsie,  packing  a  few  clothes  and  a  number  of 
keepsakes  in  a  grip,  writes  a  note  and  leaves  it  on the  dining  room  table  for  her  brother,  then  goes  to 
met  Enrico,  who  is  hiding  in  a  nearby  road  with  two 
horses.  They  mount  and  ride  to  the  home  of  a  clergy- man in  a  nearby  town.  As  the  ceremony  is  about  to 
take  place  the  minister  calls  in  his  wife  and  another woman  to  act  as  witnesses.  The  second  witness, 
when  entering  the  room,  casually  glances  at  the  cou- ple about  to  be  married  and  recognizes  Enrico  as  her husband,  who  abandoned  her  some  three  or  four  years before.  The  deserted  wife  fortunately  for  Elsie,  had 
been  taken  in  and  protected  by  the  kindly  old  minister 
and  his  wife.  The  wedding  is  stopped  and  Enrico  con- fronted with  his  guilt.  Elsie  dumbfounded  and  almost 
prostrated  on  the  exposure  of  the  Mexican's  despic- able conduct,  rushes  from  the  house  and  takes  her 
way  on  foot  back  home.  The  Mexican  attempting  to 
follow,  is  stopped  by  the  indignant  old  clergyman and  compelled  to  delay  his  departure  until  Elsie  has reached  her  home.  In  the  meantime,  Sheriff  Bob, 
returning  to  his  house  after  hunting  about  for  Elsie, 
finds  her  note.  In  desperation  he  searches  the  neigh- borhood and  tries  to  learn  of  the  direction  taken  by 
the  eloping  couple  His  search  being  unrewarded,  he  re- turns broken  hearted.  He  opens  the  door  and  staggers  in 
his  face  white  and  set,  looks  around  the  room,  half 
hoping  to  see  Elsie,  goes  to  her  bedroom  and  stands 

looking  within  then  goes  to  his  own  room,  a  tired  and forlorn  man.  He  scarcely  enters  his  room  when  he hears  the  sound  of  an  opening  door.  Returning  to 
the  dining  room  he  confronts  his  sister,  who  has 
just  entered  the  house.  She  stares  at  him  with  blood- shot hollow  eyes.  All  the  severity  leaves  him  and 
with  the  wave  of  tenderness  which  sweeps  across  his 
face,  he  holds  out  his  arms  whose  protection  Elsie 
quickly  accepts,  bursts  into  tears  and  tells  him  of 
her  unfortunate  experience  and  that  she  has  discov- 

ered Enrico's  duplicity,  and  his  real  character  and asks  Bob  if  he  can  forgive  her  and  take  her  back  into his  heart. 
"THE  TRAIL  OF  THE  POMOS  CHARM." — At  the annual  chesta  melon  feast  the  first  ripe  melon  is 

offered  to  the  gods.  On  the  occasion  of  the  feast 
where  our  story  starts,  the  Big  Chief  lifts  the  chesta melon  on  high.  All  assembled  bow  their  heads.  The chief  throws  the  melon  down  and  all  eat  of  the 
broken  parts.  Drooping  Eyes,  the  chief's  daughter, starts  to  leave  the  scene.  Blue  Day,  an  Indian  brave, 
looks  after  her  eagerly.  Approaching  the  chief,  he 
tells  him  that  he  loves  his  daughter.  The  chief  calls 
the  girl  back  and  tells  her  that  Blue  Day  wants  her 
for  his  squaw.  Signifying  her  pleasure  and  consent, the  chief  gives  her  to  Blue  Day  and  the  happy  couple 
each  take  a  bit  of  the  melon.  A  few  days  after  the melon  feast  a  wandering  Indian  family,  including  the 
beautiful  maiden  Nawona,  joins  the  tribe.  The  In- dian chief  bids  them  welcome.  Blue  Day,  who  is  in  a 
group  around  the  chief,  stares  eagerly  at  the  sight  of 
Xawona.  Drooping  Eyes,  who  is  near  at  hand,  watches 
Blue  Day  with  jealous  eyes.  A  few  days  later,  while roaming  over  the  nearby  hills  and  plains  Nawona 
meets  Dick,  an  unsuccessful  mining  prospector.  Both are  unconsciously  drawn  toward  each  other.  During 
their  friendly  chat  Dick  informs  Nawona  of  his  ill 
success.  She  attempts  to  cheer  him  up,  when  sud- denly remembering  the  pomos  charm  that  hangs  on  a 
pole  in  front  of  the  big  chief's  wigwam,  she  tells  Dick she  can  help  him.  Returning  to  the  village  she  finds 
the  Indians  are  away  on  a  hunting  expedition  and  no 
one  in  the  vicinity  of  the  big  chief's  wigwam.  Look- ing all  about  her,  she  steals  up  to  the  pole  removes 
the  charm  and  quickly  takes  her  way  back  to  where 
Dick  is  working.  Handing  the  charm  to  the  pros- pector, she  tells  him  it  will  surely  bring  him  good 
luck.  Nawona,  however,  did  not  get  away  with  the charm  unseen.  The  aroused  jealousy  of  Drooping 
Eyes  on  account  of  Blue  Day's  open  admiration  of  the girl  caused  her  to  constantly  watch  Nawona.  Droop- ing Eyes  arouses  Blue  Day,  who  is  still  in  camp,  and he  follows  after  Nawona  and  sees  her  give  the  charm 
to  Dick.  Returning  to  camp,  he  tells  the  Indians who  have  returned  from  their  hunting  expedition  that Nawona  has  stolen  their  charm.  A  number  of  Indians 
are  immediately  sent  out  to  attack  Dick  and  recover 
the  charm.  Nawona,  who  in  the  meantime  has  re- 

turned to  the  camp,  learns  of  Dick's  danger  and goes  to  the  nearest  cattle  ranch,  tells  her  story  and 
urges  a  company  of  cowboys  to  attempt  Dick's  rescue. Coming  upon  the  prospector  as  he  is  being  sorely 
pressed  by  the  attacking  Indians,  a  sharp  and  short fight  takes  place.  The  cowboys  eventually  succeed  in driving  the  Indians  off.  Dick  thanks  the  ranchmen for  their  aid  and  asks  them  how  they  knew  of  his 
trouble.  They  told  him  of  the  Indian  girl's  warning. Mounting  behind  one  of  the  cowboys,  they  ride  to 
find  Nawona. The  Indian  girl,  afraid  to  return  to  the  camp,  has awaited  the  cowboys  at  the  ranch.  Riding  up  to  the corral,  Dick  dismounts,  runs  to  the  Indian  girl,  and 
taking  both  her  hands  in  his,  tells  her  that  the  charm 
did  indeed  bring  good  luck. 

SELIG  POLYSCOPE  CO. 
"THE  LITTLE  CIRCUS  RIDER."— Jim  and  Bertha 

are  boyhood  sweethearts — but  as  Bertha  was  bud- ding into  womanhood,  she  had  higher  ambitions  than the  simple  country  life  and  yearned  for  the  big  city. 
It  is  circus  day  and  all  was  excitement.  Reginald Black,  a  city  chap,  calls  to  take  her  to  the  big  circus, 
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A  WREATH  OF  ORANGE  BLOSSOMS  " 
Out  the  Right  Way 

A  young  wife,  whose  husband  has  met  with  business  reverses,  is  about  to  listen  to  the 
pleading  of  the  tempter  to  go  away  with  him.    In  packing  her  grip  to  leave  she  comes  across the  wreath  of  orange  blossoms  and  veil  she  wore  on  her  wedding  day,  which  arouses  in  her 
remembrances   of   the   past,  stay- ing her  from  taking  a  step  which 
only  meant  disaster. 

Approximate  Length  993  feet. 

RELEASED   FEBRUARY   2,  1911. 

THREE 

SISTERS 
A  Romance  of  a  Pretty  Shop 

ORANUE  BLOSSOMS  ^1 
Three  sisters  are  the  children  of  a  widowed  mother.  The  oldest  has  been  traveling  with 

a  theatrical  company  and  upon  returning  home  after  the  season,  finds  the  other  two  neglect- ing home.  She  realizes  her  place  is  home,  for  she  finds  her  younger  sister  needs  protection, 
for  she  has  fallen  in  with  a  good-for-nothing  scamp.  By  a  clever  scheme  she  turns  the  girl against  her  objectionable  sweetheart,  and  brings  about  an  alliance  between  her  and  a  young curate. 

Approximate  Length  997  feet. THREE  SISTERS 
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much  to  the  displeasure  of  her  father.  Jim  is  sent  to 
keep  an  eye  on  them,  and  after  seeing  the  parade, they  hasten  to  the  big  top  for  tickets. Jim,  faithful  to  his  charge,  is  close  at  hand.  After 
the  performance  they  are  seen  strolling  through  the 
park,  where  she  is  persuaded  to  leave  with  him  for the  city.  The  next  day,  back  to  the  humble  little home  we  find  Bertha,  all  discontent  and  she  quietly 
plans  her  departure  that  night.  She  leaves  a  note  for her  father,  telling  him  that  she  and  Black  are  to  be 
married  when  they  reach  the  city.  Upon  arriving  she 
finds  the  insincerity  of  his  promise,  and  realizing  her 
mistake,  slips  away  and  applies  to  the  circus  man- ager for  work.    She  is  promised  a  chance. We  see  her  in  winter  quarters,  taking  lessons  in riding.    In  the  meantime  Jim  has  followed  Black  to 

the  city — confronts  him  with  his  suspicion  and  tries to  force  from  him  the  whereabouts  of  Bertha,  but with  no  avail  and  returns  home  with  no  news.  During 
the  long,  dreary  winter  months  she  was  foremost  in 
their  ev.ery  thought.  When  spring,  with  its  warm  and 
balmy  air,  made  the  pasture  green  and  flowers  bloom, the  same  circus  that  recalled  so  many  unpleasant 
thoughts  to  Jim,  is  again  in  the  little  town.  Finding his  way  to  the  dressing  room,  he  is  surprised  to  meet Bertha  and  after  some  persuasion  she  agrees  to  meet 
her  father  and  ask  forgiveness — reconciliation  follows 
and  once  again  all  is  happiness.  Jim  secures  a  posi- tion as  hostler  with  the  show  that  he  may  look  after 
Bertha.  Upon  making  her  entrance  to  the  ring  she  is 
hurt  in  a  fall— picked  up  and  cared  for  by  Jim  who takes  her  back  to  the  home,  where  is  nursed  back  to 
health,  once  more  completing  a  picture  of  unusual heart  interest,  yet  carrying  many  amusing  features  to thrill  and  rivet  the  attention  throughout  the  story. 

"THE  CURSE  OF  THE  RED  MAN."— Terapai,  a Maricopa  Apache,  receives  a  scholarship  In  the  Indian 

school  at  Sherman,  Cal.  He  is  quick  and  bright,  and a  clever  athlete.  He  wins  the  badge  of  supremacy 
at  football,  and  graduates  from  school  with  high 
honors. A  return  to  the  reservation  on  a  visit  to  his  parents soon  follows  and  much  to  his  surprise  and  grief  he 
finds  that  he  is  ostracized  by  his  tribe.  His  educa- tion and  culture  is  looked  upon  with  contempt  by  his former  associates,  and  even  the  children  mock  and 
jeer  at  him.  His  heart  is  broken;  he  has  lost  the love  and  respect  of  his  people.  His  achievements  are useless  and  he  is  completely  discouraged. 
Then  the  call  of  the  wild  comes  strongly  upon  him. 

He  angrily  throws  aside  the  garb  of  civilization  and hastens  back  to  the  dress  and  customs  of  his  brothers. Soon  his  downward  career  is  started.  His  knowledge 
of  the  outer  world  brings  him  in  contact  with  the 
white  man.  Whiskey  (the  curse  of  the  red  man),  is 
imbibed  freely  on  every  occasion  possible;  until 
Terapai,  the  once  fine  example  of  the  Indian  race,  be- comes a  degenerate  and  dissolute  vagabond. 
The  fatal  day  arrives  at  last  when,  through  re- venge over  a  wrong  he  has  suffered,  he  kills  a  brutal 

bar-tender,  and  compelling  his  squaw  to  accompany 
him,  he  flees  to  the  desert  to  escape  the  sheriff's posse,  who  have  taken  up  the  task  of  capturing  him. How  he  eludes  the  bloodhounds  of  the  law  for  many 
days  on  the  burning  sands  of  the  great  barren  waste; 
how  he  is  fianlly  refunded  up  in  the  foothills,  his  des- perate fight,  ending  in  death,  is  all  vividly  told  in  this wonderfully  realistic  film  story. 

LUBIN  MFG.  CO. 
"HIS  BOGUS  UNCLE."— A  delightful  love-comedy 

which  teaches  that  one's  rich  uncles  should  be  real. 

John  Burns  and  Byron  Jones  were  rivals  for  the  hand 
of  Mary  Smith.  John  was  merry  and  frank,  while Byron  was  gloomy  and  taciturn.  Now,  Mary  believed 
in  having  as  many  strings  to  her  bow  as  possible,  so 
she  didn't  seem  to  favor  either  one.  Byron  thought she  might  favor  him  more  if  he  had  a  rich  relative, 
so  he  decided  to  get  one.  In  a  sailor's  boarding-house he  found  a  jolly-looking  old  "tar."  Money  quickly 
persuaded  the  old  "tar"  to  play  the  part  of  Byron's wealthy  uncle.  In  due  time,  Byron  introduced  him 
to  Mary  and  told  her  of  his  fine  prospects.  The  old 
"tar"  acted  the  part  to  perfection — on  Byron's  money. The  time  came  when  the  money  was  all  gone  and  then Byron  insisted  that  the  sailor  make  a  will  in  his  favor 
and  disappear.  But  the  sailor  had  taken  such  a  liking 
to  John  that  he  made  out  this  bogus  will,  leaving  his 
supposed  money — half  to  each  of  the  boys.  He  was gone  before  Byron  discovered  the  mistake,  and  then Mary  and  her  family  congratulated  John  on  his  good fortune.  Mary  and  John  were  married  the  next  day. 
Byron  wasn't  even  best  man. 
"AGE  VS.  YOUTH."— A.  T.  Stewart  had  died,  leav- ing his  son  in  charge  of  his  business.  The  young  man 

immediately  discharged  a  number  of  the  old  em- 
ployees, including  his  father's  faithful  secretary.  The old  secretary  didn't  know  where  to  turn  to  make  a living,  when  he  was  notified  that  his  employer  had 

left  him  $20,000.  He  immediately  started  business of  his  own,  which  was  quite  successful.  At  a  ball  his 
daughter  met  young  Stewart.  She  invited  him  to  call and  introduced  him  to  her  father,  who  refused  to 
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THE  OLD  STORY (about  picture  machines)— You  have  heard  it  a  thousand  times— Flickerless,  bright,  steady  pictures,  noise- 
less operation.    Every  maker  of  picture  machines  has  told  you  his  machine  is  the  only  one  for  these. 

BUT  YOU  WANT  MORE- 
You  want  long  service 
You  want  insurance  against  breakdowns 
You  want  freedom  from  repair  bills — 
You  want  satisfied  operators - 
You  want  a  machine  that  never  causes 

worry ;  that  requires  no  attention  but 
oiling  and  cleaning  and  does  not  demand 
a  thought  except  when  your  show  is  on. 

If  you  are  going  to  buy  a  picture  macl 

YOU  CAN  GET  ALL  THESE 

in  one  machine  only— 

POWER'S
 

CAMERA
GRAPH 

 
No.  6 

The  Perfect  Motion  Picture  Machine 

ine,  don't  fail  to  send  for  Catalog  E 

NICHOLAS  POWER  COMPANY 
15-1  17  Nassau  St. 
NEW  YORK,  N.  Y. 

For  thirteen  years  the  Leading  Makers  of  Motion  Picture  Machines 

shake  hands.  .The  girl,  in  duty  to  her  father,  declined 
any  further  attentions  from  the  young  man.  Soon 
afterward  the  young  man  attempted  to  "buck"  the stock  market  by  selling  "short,"  while  the  old  man 
was  buying  "long."  Prices  went  up,  with  the  result that  Stewart  was  ruined.  The  old  man  rushed  home 
to  tell  his  daughter  of  his  good  fortune,  but  she  re- 

minded him  of  the  fact  that  young  Stewart's  father by  leaving  him  $20,000,  had  made  all  his  success  pos- sible. Then  the  old  man  relented.  He  dropped  a  line 
to  Stewart,  stating  that  he  had  a  good  position  for a  young  man  in  his  office  and  that  his  daughter  sent 
him  her  best  wishes.  So  the  young  man  "beat  it"  to his  sweetheart's  home  and  everybody  was  happy. 

G.  MELIES. 
"ONLY  A  SISTER." — She's  the  right  kind  of  a  sis- ter, by  her  self-sacrifice  and  noble  nature  she  makes 

a  man  of  her  brother  and  every  "son  of  a  sea  cook" has  to  take  off  his  hat  to  the  little  girl  on  the  Texas ranch. 
If  John  was  half  the  man  that  Molly  is,  she  and 

her  father  would  have  been  a  great  deal  better  off. 
Molly  by  her  industry  and  ambitions  has  saved  up  five hundred  dollars  to  go  to  college  and  complete  her education,  and  she  is  very  proud  of  her  achievement. 
John  is  a  young  fellow  with  extravagant,  idle  no- tions, who  refuses  to  hold  his  job  as  a  skilled  me- chanic, and  insists  upon  spending  his  time  in  gam- bling and  dissipation.  Molly  loves  her  brother  and tries  to  induce  him  to  mend  his  ways  and  make  a  man of  himself. 
Molly's  father,  who  is  editor  of  the  local  paper, starts  a  journalistic  campaign  against  the  gamblers 

and  they  decide  to  get  square  with  him  by  ruining  his son  John.  They  draw  the  boy  into  a  game,  win  his money,  and  get  him  to  forge  a  check  on  the  bank  at San  Antonio. 
The  leader  of  the  gang  of  gamblers  starts  early  the next  morning  to  get  the  check  cashed.  John  hears of  it  and  in  remorse  attempts  to  kill  himself,  but  is 

prevented  doing  so  by  his  sister  Molly,  to  whom  he confesses  his  wrongdoing.  She  takes  her  college money,  jumps  on  her  horse,  and  reaches  the  bank  in 
time  to  deposit  the  money  in  her  brother's  name, saving  him  from  arrest  and  imprisonment. Her  brother  wakes  up  to  a  sense  of  his  smallness, 
resolves  to  make  good,  gives  Molly  his  note  for  five hundred  dollars,  and  starts  to  work  again  to  redeem the  past  and  make  a  man  of  himself. 

PATHE  FRERES 
"HEARTS,  HUNGER,  HAPPINESS." — Billy  is  in love,  but  he  thinks  he's  sick,  so  he  calls  in  the  doc- tor, who  quickly  recognizes  what  is  the  matter  with 

the  lad.    Thinking  that  it  will  not  do  any  harm  to 

scare  him  a  little,  the  doctor  tells  him  that  he  must 
fast-  for  three  days.  This  Billy  does  faithfully  and grows  hungrier  by  the  minute.  On  the  third  day  he gets  a  note  from  his  sweetheart  asking  him  to  attend 

a  birthday  party.  He  goes,  and  what  is  his  dismay to  find  a  great  big  dinner  awaiting  the  guests,  which he,  of  course,  cannot  eat.  Rather  than  alarm  his 
friends,  he  puts  his  food  in  his  pockets,  and.  when 

these  are  full,  into  the  pockets  of  his  neighbors.  How he  gets  in  trouble  with  the  dog  Dooley  and  is  found 
out  and  pardoned  is  too  good  to  tell.  See  the  picture 
and  learn  for  yourself. 

"THE  ESCAPE  FROM  THE  TUILLERIES." — It  is the  Reign  of  Terror  in  France,  and  the  deadly  work 
of  the  Revolutionists  has  begun.  The  Tuilleries  are 
menaced  by  the  mob,  and  Madam  Elliott  sits  writing 
a  warning  note  to  her  friend,  the  Comte  de  Champce- netz,  who  is  the  governor  of  the  palace.  The  ink  is 
not  dry  on  the  paper,  however,  before  the  Comte comes  to  tell  her  the  latest  news  and  perhaps  to  make his  last  adieu  to  her.  Madame  Elliott  begs  him  not 
to  return  to  his  post,  but  Champcenetz  cannot,  in honor,  yield  to  her  entreaties.  He  returns  to  the Tuilleries  and  for  eight  hours  directs  the  resistance against  the  mob. 
At  length  the  populace  fights  its  way  into  the  palace, 

and  the  King  and  Queen  and  Dauphin  are  made  pris- oners. The  palace  is  looted,  but  Champcenetz,  who has  fallen  exhausted  beneath  a  piece  of  furniture 
during  the  last  few  moments  of  resistance,  ultimately escapes  by  a  secret  way,  garbed  in  the  clothes  of  a 
dead  republican.    Outside  the  palace  he  is  recognized 

by  a  woman  of  the  people,  but  she,  more  compassion- ate than  her  virago  sisters,  shields  him. 
So  a  few  days  later  the  Comte,  half  dead  with exhaustion,  steals  back  to  the  residence  of  Madame Elliott.  She  and  her  maid  give  him  food  and  drink, 

but  he  has  scarcely  tasted  either  before  cries  and shouts  are  heard.  It  is  the  mob  and  police,  who  have 
come  to  make  a  search  in  pursuance  of  the  decree 
of  the  National  Assembly  that  no  shelter  in  to  be  given to  an  aristocrat,  death  being  the  penalty.  Discovery seems  inevitable,  but  Madame  Elliott,  determined  to 
make  one  bid  for  the  life  of  her  friend,  hides  him 

beneath  the  mattress  of  her  bed  and  quickly  unrobes, 
whilst  her  maid  goes  to  give  admittance  to  the  police. So  when  the  police  enter  all  they  see  is  a  beautiful woman  in  bed.  apparently  just  awakened  out  of  her 
sleep.  Their  drastic  search  results  in  nothing  and they  depart  perfectly  satisfied  that  no  aristocrat  is  in hiding. 

The  moment  they  have  gone,  Champcenetz  Is  re- 

leased from  his  stifling  hiding  place;  he  is  quickly 
dressed  in  a  postillion's  uniform,  then  Madame  El- liott's carriage  is  ordered,  and  with  Champcenetz  on one  of  the  horses  a  start  is  made  for  the  frontier — a 
woman's  courage  has  saved  them  both. 

"A  COWBOY'S  DEVOTEDNESS."— Bud  May  learns that  his  sister  has  been  insulted  by  a  cowpuncher 
and  seeks  him  to  make  him  apologize.  Failing  to find  him.  he  sends  him  a  note  telling  him  that  if  he 
doesn't  do  this  before  Bud  meets  him,  he'll  put  day- light through  him.  On  receiving  this  the  cowboy  goes 
to  the  girl's  home,  but  not  to  make  excuses.  He 
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"The 
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Curtain" 

A  Drama.   About  823  ft. "At 

Eventide" Travelogue.    About  173  ft. 
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About  990  feet 
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A  Society  Drama 
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draws  his  gun  threateningly  and  the  girl  struggles 
with  him  to  get  it  away.  In  the  struggle  the  gun goes  off  and  the  man  falls  dead  at  her  feet.  With 
Bud's  note  In  the  dead  man's  pocket  suspicion  natur- ally falls  on  him,  and  rather  than  have  his  sister  im- plicated, he  assumes  the  guilt  but  makes  his  escape, and  in  a  distant  town  marries  and  settles  down.  After 
five  years  he  is  discovered  and  tried,  and  is  about  to 
be  convicted,  when  his  sister,  having  heard  of  the 
trial,  arises  from  her  sick  bed  and  goes  to  court, 

where  in  a  dramatic  scene  she  confesses  her  share  in 
the  matter,  and  Bud  is  freed  just  in  time  to  catch  his dying  sister  as  she  sinks  unconscious  to  the  ground 

"THE  SLAVE'S  REVOLT." — In  this  film  we  have  a perfectly  intelligible  and  virile  plot;  the  execution 
is-  good,  almost  ruthless  in  its  dramatic  force,  and the  play  identifies  itself  as  one  of  the  best  of  our 
Figuring  among  the  chief  characters  is  Rameses, 

whom  we  first  see  approaching  a  well,  by  the  side  of which  is  a  Syrian  maid  drawing  water.  Rameses,  who 
is  surrounded  by  his  attendant  slaves,  is  thirsty  from the  heat  of  the  day,  and  he  begs  Elissa  to  give  him 
water  from  her  pitcher.  She  complies  and  the  great Pharaoh,  gazing  more  intently  at  her,  finds  that  she 
is  young  and  beautiful  to  look  upon;  forthwith  he offers  to  make  her  his  favorite,  and  when  she  recoils 
from  him,  he  orders  his  slaves  to  carry  her  off,  in 
spite  of  her  own  remonstrances  and  those  of  Gurzyl, her  lover. 

Ourzyl's  gorge  rises  at  being  thus  contemptuously 

treated,  and  he  swears  that  the  tyrannous  power  of 
Pharaoh  shall  be  broken.  The  time  is  ripe  for  a 
revolt,  for  oppression  has  done  its  work  amongst  the 
Syrians,  and  at  nightfall,  when  Gurzyl  slips  into  the den  where  lie  the  huddled  slaves,  he  finds  that  very 
willing  ears  are  strained  to  catch  the  whispered  de- tails of  his  scheme  to  overthrow  the  mighty  Pharaoh. 
More  than  once  during  the  night  the  cruel  taskmas- 

ter's whip  is  curled  over  Gurzyl,  as,  his  robe  pulled over  his  head,  he  crouches  amongst  the  supposedly 
sleeping  slaves,  and,  roused  to  still  greater  indigna- tion, he  exhausts  all  his  eloquence  in  spurring  on  his fellow  countrymen  to  revolt. 
The  following  night  a  feast  is  given  in  Pharaoh's palace  in  honor  of  Elissa.  The  girl,  however,  sits  cold 

and  unmoved  at  the  sight  of  the  display,  and  of  the presents  heaped  up  before  her.  But  there  does  come a  moment  when  a  wave  of  emotion  is  visible  in  her 
face;  it  is  when  she  suddenly  hears  Gurzyl's  voice, 

and  glancing  down,  sees  him  crouching  on  the  floor by  the  side  of  her  couch.  He  hurriedly  whispers  to 
her  that  the  hour  of  revolt  is  at  hand,  and  that  soon she  will  be  free. 
Almost  at  the  same  moment  Pharaoh  rises  to  his 

feet,  and  in  a  frenzy  of  intoxication,  orders  a  number 
of  javelins  to  be  brought  to  him,  laughing  loudly  he hurls  these  one  by  one  at  the  standing  slaves,  whilst 
Elissa,  pale  with  horror,  shrinks  back  upon  her  couch. In  the  midst  of  this  wild  scene,  Gurzyl  gives  the 
signal.  The  Syrians  stealthily  creep  in,  and  flames 
begin  to  break  out,  but  they  are  all  unheeded  by  the 

laughing  Pharaoh,  who  suddenly  turning  to  Elissa, 
hands  her  a  javelin,  and  bids  her  strike  down  the last  slave  left  standing.  Elissa  mechanically  takes 
the  weapon,  and  then,  with  an  almost  unpremeditated upward  throw,  she  strikes  the  oppressor  dead. Immediately  the  whole  place  is  in  a  tumult,  but  the 
Syrians  are  pouring  in  on  all  sides.  The  flames  have 
taken  hold  of  the  walls,  and  the  Egyptians  are  power- less to  quell  the  revolt,  which  ends  in  a  complete victory  to  Gurzyl. 

"PRACTICAL  BROOK  TROUT  BREEDING."— This is  a  film  of  exceptional  interest.  Full  descriptive titles  have  been  used  in  its  composition  and  a  clear understanding  of  the  pictures  is  thereby  gained,  a  fact 
which  considerably  augments  the  value  of  the  film. These  titles  are  given  in  the  following  order:  Fishing 
for  reproductive  subjects;  Selection;  Installation  of the  incubator;  Collecting  the  eggs;  Fecundation  of  the 
eggs  by  the  sperm;  The  spawn  is  washed  to  extract all  impurities;  It  is  laid  upon  trays  made  of  osiers; 
The  sterile  eggs  are  eliminated;  The  germ  of  the 
future  trout  appears  after  twenty-five  days;  For  a month  the  young  fry  derive  their  nourishment  from a  small  sack,  called  a  vitellus,  which  appears  on the  under  part  of  the  body;  The  food  of  the  young 
fish  is  composed  of  liver  which  is  first  grated  and 
then  passed  through  a  sieve;  The  first  meal  of  the 
fish  after  the  disappearance  of  the  vitellus;  Propor- tional size  of  the  fish;  after  three  months;  Six 
months;  One  year;  Two  years;  During  all  the  stages 
of  growth,  the  fish  breeder  is  careful  to  separate  the 
smaller  sized  fish  from  the  larger,  which  would  other- wise devour  their  weaker  brethren;  Securing  the full-sized  fish  for  sale. 
"RICE  INDUSTRY  IN  JAPAN."— A  stretch  of  pale gold  relieved  at  intervals  by  the  figure  of  a  worker, such  is  the  first  vivid  impression  gained  by  this  film of  the  rice  fields  of  Japan.  Throughout  the  whole 

series  of  views  the  Japanese  methods  of  separating 
the  grain  from  the  plant,  the  husk  from  the  kernel of  the  grain,  winnowing,  cleansing  and  sifting  are perfectly  shown,  all  the  pictures  being  open  air  ones. Clear  close  views  of  the  machines  have  not  been  for- 

gotten, and  prominent  amongst  the  devices  for  cleans- ing the  grain  is  a  pair  of  bellows,  which  appear  to  be made  of  oiled  silk  or  paper. 
Types  of  the  workers,  both  young  and  old,  are other  admirable  pictures  in  this  film,  which  has  been 

brought  up  to  as  high  a  pitch  of  perfection,  and  is  as carefully  chosen  and  arranged  as  any  of  the  best  of our  travel  subjects  in  which  we  think  we  may  justly have  some  pride. 
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ANOTHER  BIG  4 

MAX  HAS  THE  BOXING  FEVER 

In  which  Max  and  his  opponent  spar  about  20  rounds  on  roller  skates  in  a  restaurant 

Length,  561  feet  Released  Feb.  6 

LEGALLY  DEAD 

A  powerful  drama  of  lost  identity  involving  the  happiness  of  four  lives 
Length,  about  1000  feet One  of  our  American  productions Released  Feb. 

THE  MISSING  BRIDE 

Length,  800  feet A  colored  film  of  great  dramatic  strength Released  Feb. 

Another  Great  Western  Story 

SILVER  LEAFS  HEART 

Full  of  the  true  western  atmosphere.    Indians,  cowboys,  hard  riding  and  straight  shooting, 

Length,  about  1000  feet  a11  0n  the  br0ad  PlainS  of  the  weSt  when  lt  VVaS  wild  Released  Feb.  11 

GET  IT! GET  IT!! GET  IT!!! 
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ESSANAY 
CARMENITA 

THE  FAITHFUL 

ESSANAY 

.'HE  MEXICAN*  THREATENS  TO    KILL  HER  HUSBAND 
Released  Saturday,  February  4  Western  Drama 

Here  is  a  story  that  thrills  ami  touches  the  heart— a  Mexican  romance, sumptuous  costumes  and  real  Mexican  scenery.    It  reaches  the  high  mark 
Length,  approximately  995  feet 

COMEDY  A  LA  ESSANAY 

Jl Released  Tuesday,  January  31 
This  is  a  real  wrinkle  eradic 

JOKER 
Length,  approximately,  640  feet ten-strike  in  comedy. 

On  the  same  reel. 
HANK  AND  LANK 

"They  Make  a  Mash'' Released  Tuesday,  January  31 
A  laughing  tornado  of  fun.     A  short  subject,  but  a  comedy  gem Length,  approximately,  360  feet 

GET  THE  POSTERS  FOR  BOTH  OF  THESE  REELS 

Essanay  Film  Mfg.  Co. 
521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 
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EDISON  MFG.  CO. 
"THE  TRY-OUT." — This  unusual  story  carries  us into  the  world  theatrical,  and  shows  some  of  the 

inner  workings  of  that  world  and  the  struggle  of  those 
whose  ambitions  lie  within  its  realm  and  whose  live- lihood depends  upon  its  peculiar  business  conditions. There  is  a  young  actor  who  finds  himself  out  of  an 
engagement  and  who  is  persuaded  by  a  quondam  friend to  try  a  vaudeville  playlet  which  he  has  written.  Our 
hero  invests  his  money  in  scenery  and  other  parapher- nalia and  engages  a  leading  lady  after  much  trial and  tribulation,  for  he  cannot  pay  a  very  magnificent 
salary.  The  scene  is  the  dramatic  agent's  office, where  he  finally  secures  the  ambitious  little  girl  to 
whom  glory  is  more  than  ready  money,  is  wonderfully true  to  life  and  to  the  actual  conditions  that  exist. 
The  next  set  is  the  rehearsal  under  the  direction 

of  the  author  of  the  playlet,  which  is  comic  in  the 
extreme,  as  neither  of  the  two  young  people  play  the 

parts  according  to  the  author's  somewhat  emotional ideas.  Then  comes  the  real  struggle  for  our  hero  to 
obtain  a  footing.  He  must  have  the  necessary  try- out,  a  trial  week  in  a  small  out-of-town  theatre  to prove  the  value  of  his  new  act.  Another  naturalistic 
touch  is  given  to  the  story  by  the  scene  in  which  he finally  corrals  the  much  desired  week.  Then  follows the  first  day,  the  preparation  on  the  stage  of  the 
theatre,  the  scorn  of  property  men,  scenic  carpenters, 
etc.,  for  the  new  actors,  and  finally  the  opening  per- formance. 
The  act  does  not  go  very  well,  as  it  is  far  from brilliant.  The  audience  is  very  much  bored,  so  much so  that  in  despair  the  manager  rushes  back  from  the 

front  of  the  house,  rings  down  the  curtain  and  in- vites the  young  people  to  pack  up  their  things  and depart  without  ceremony.  There  are  two  scenes,  in 
the  respective  dressing  rooms  of  the  young  people, which  follow  and  which  show  their  despair  at  this 
dashing  of  their  wild  hopes  of  fame  and  fortune.  But 
being  Players,  really  and  truly,  they  are  not  down- cast for  very  long.  There  is  a  silver  lining  to  every 
player's  cloud  and  these  two  young  people  imme- diately find  it. 
They  decide  that  the  act  which  proved  so  bad  as 

played  seriously  would  be  very  funny  if  they  produced 
it  in  the  broadly  burlesque  fashion,  and  plucking  vic- tory from  disaster,  they  rearrange  the  act  and  appear 
before  the  same  audience  (having  persuaded  the  man- ager to  their  point  of  view)  and  score,  this  time,  a brilliant  success.  And  in  the  meantime  out  of  their 
joint  trials  and  tribulations  a  little  love  story  has 
grown,  and  they  find  that  the  try-out  has  been  a  suc- cess for  them  in  more  ways  than  one. 

It  is_  a  comedy,  but  the  little  touches  of  pathos  and pure  humanity  that  are  mixed  through  it  should  make 
it  doubly  appealing;  and  with  its  inner  workings  of 
the  vaudeville  world  and  the  beautiful  playing  by  the company  engaged  in  its  presentation,  there  is  little 
doubt  of  its  warm  welcome  by  audiences  everywhere. 
"BUMPTIOUS  AS  ROMEO." — Bumptious  attends  a theatrical  performance  which  meets  with  his  disap- proval. When  the  curtain  falls  on  the  first  act 

Bumptious  leaves  the  theatre  in  disgust,  much  to  the 
discomfort  of  those  seated  in  the  same  row,  and  to the  embarrassment  of  a  young  lady  in  the  row  in front  of  him  whose  coiffure  gets  entangled  in  his 
waistcoat  button — an  amusing  incident,  not  on  the program. 

Stirred  to  action  by  the  mediocrity  of  the  perform- ance, Bumptious  decides  to  organize  a  dramatic  club 
in  order  to  show  the  world  how  to  act  upon  the  stage. 
He  selects  "Romeo  and  Juliet"  with  which  to  display his  talent  as  an  actor,  and  together  with  his  friends 
he  rehearses  faithfully,  coaching  each  one  in  the  parts which  he  assigned  to  them. 
When  all  is  in  readiness  he  books  a  night  at  the 

Town  Hall  to  give  the  performance.    His  friends  turn 

out  en  masse  to  see  him  act;  but  acting  is  not  such  an easy  matter  as  it  appears  to  be,  and  Bumptious  finds this  out  very  quickly  when  everything  seems  to  go wrong.  The  climax  of  a  number  of  mishaps  is  reached in  the  famous  balcony  scene  while  he  is  making  ardent 
love  to  the  fair  Juliet;  the  entire  castle  collapses  and falls  upon  him.  to  the  delight  and  edification  of  the 
boys  in  the  gallery.  It  becomes  painfully  evident  to the  audience  that  Bumptious  is  not  a  howling  success 
as  an  actor,  and  accordingly  they  depart  after  the second  act,  leaving  the  theatre  empty. 

In  the  meantime,  Bumptious  is  having  trouble  back of  the  curtain  upbraiding  the  stage  hands  for  their 
negligence,  almost  getting  into  a  row  over  it.  Looking 
through  the  peep-hole  in  the  curtain  he  makes  the discovery  that  the  theatre  is  empty.  This  brings  him to  his  senses  and  he  hurries  home,  where  he  destroys 
his  play-book  and  demolishes  the  bust  of  Shakespeare, vowing  never  to  act  again. 
"SELLING  OLD  MASTER."— There  is  a  smile  and  a tear  for  the  spectator  in  almost  every  foot  of  this sweet  story,  whose  simple,  unaffected  sentiment  goes straight  to  the  heart. 
Its  beginning  introduces  us  into  a  beautiful  old Southern  home,  the  kind  you  read  about.    The  time  is 

the  present  and  the  circumstances  are  familiar  in  all 
parts  of  the  country.  A  mortgage  upon  the  old  place is  being  foreclosed,  and  the  lawyer  for  the  estate  tells 
the  "Old  Master"  that  the  home  so  long  occupied  by 
his  family  is  theirs  no  more.  "Old  Master"  is  not very  strong,  and  the  news  is  too  much  for  his  delicate health  and  results  in  his  death,  quiet  but  sudden;  a death  which  leaves  his  young  daughter,  a  girl  in  her teens,  in  charge  of  two  old  darkies,  relics  of  the  old 
slavery  days.  After  the  sale  of  the  old  home  the  girl is  sent  to  New  York,  and  we  see  her  trying  to  make 
her  way  by  teaching  music.  After  some  time  the  ne- groes also  drift  to  the  great  city,  not  knowing  that 
their  "Little  Missy"  is  there  also. The  girl  gives  music  lessons  to  the  child  of  a 
wealthy  family,  and  there  is  a  young  man  in  the  fam- ily. The  result  of  this  circumstance  can  easily  be 
guessed,  and  how  the  result  comes  about  is  told  in  a pretty,  mischievous  scene.  Then  we  see  the  old darkies  in  New  York,  without  work  and  with  very  little 
money  left. 
One  day,  in  passing  an  auction  room,  they  see  an announcement  of  the  sale  of  the  Southern  furniture 

fiom  an  old  Virginia  home,  and  they  recognize  some 
of  the  heirlooms  from  the  well-loved  house.  They 
enter  and  find  the  portrait  of  "Old  Master"  about  to 
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Tuesday,  Feb.  7th 

THE  DOCTOR 

A  doctor,  standing  at  the  very  top  of  his 
profession,  foregoes  his  own  engagement 
dinner  party  to  attend  the  dying  child 
of  a  poor  laborer.  The  production 
throughout  is  most  artistic ;  one  of  the 
last  scenes  being  a  reproduction  of  the 
world  famous  painting,  "The  Doctor," 
which  is  now  on  exhibition  at  the  Tate 
Art  Gallery  in  London. 

Wednesday,  Feb.  8th 

TWO  VALENTINES 

A  young  man  and  girl,  both  very  bash- 
ful, send  each  other  identical  valentines, 

leading  each  to  think  that  the  offering  has 
been  returned.  All  however  is  explained 
happily.  The  story  takes  place  in  a 
typical  boarding  house  with  many  amusing 

types. 

Friday,  Feb.  I  Oth 

His  First  Commission 

A  Story  of  Abraham  Lincoln 
A  characteristic  incident  of  the  great 

President  showing  his  ever  ready  kindness 
and  judgment  and  his  tender,  fatherly  affec- 

tion for  his  small  son,  Tad,  whose  "First Commission"  furnishes  the  basis  for  this charming  story. 
The  character  of  Lincoln  is  played  with 

dignity  and  the  whole  atmosphere  most convincing. 

One  of  the  best  "BAD  BOY"  Comedies,  to  be  Released  Feb.  15,  "THE  RANSOM  OF  RED  CHIEF/ 
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be  sold  to  a  saloon  keeper  who  runs  the  old  "Southern 
Planter's"  saloon.  With  their  last  money,  and  by dint  of  much  persuasion,  they  succeed  in  buying  it 
from  him,  although  he  outbids  them,  and  they  then 
find  themselves  upon  the  street  without  money  and 
without  means  of  support,  but  in  possession  of  the 
treasured  oil  painting— a  devotion  to  art  that  is  pa- thetic as  well  as  humorous.  The  pathetic  side  of  it 
strikes  them  very  strongly  as  they  realize  their  situ- ation, particularly  when  an  officer  of  the  law  invites them  to  move  on,  as  they  are  attracting  a  crowd. 

At  this  moment  two  young  people  in  an  automobile see  something  transpiring  upon  the  sidewalk  about  a 
portrait,  the  face  of  which  is  strangely  familiar.  In another  instant  the  automobile  has  stopped  and  in  a 
few  seconds  more  the  girl  kneels,  clasping  the  portrait 
in  her  arms,  to  the  astonishment  of  its  dusky  posses- sors. Of  course  she  takes  them  home  with  her  to  the 
new  house,  and  of  course  "Old  Master"  occupies  a prominent  place  above  the  mantel  in  the  new  estab- lishment, while  the  old  darkies  become  the  faithful 
servitors  of  "Little  Missy,"  as  they  were  of  "Old 
Master." The  story  is  full  of  atmosphere,  and  is  exquisitely 
played  by  actors  who  bring  out  all  the  humorous  as well  as  the  human  qualities  and  pathos  of  the  story. 

VITAGRAPH  CO. 
"JEAN  RESCUES."— Jealous  of  Horace  and  jealous of  Jean,  Oscar  thinks  he  loves  Alice,  with  whom  he  is 

constantly  finding  fault  for  showing  the  slightest  at- 

very  fond  of  Horace,  who  is  a  man  of  gentle  nature and  kindly  character. 
Jean  is  always  the  companion  of  Alice,  and  natur- 

ally comes  in  for  the  vent  of  Oscar's  spleen  whenever it  is  aroused  against  Horace  or  Alice. 
Oscar  longs  to  thwart  Horace  in  his  attentions  to Alice.  The  opportunity  occurs  when  Alice  appeals  to him  to  save  Horace  from  drowning.  He  has  been 

seized  with  cramps  while  bathing  and  unable  to  reach the  shore.  Oscar  coldly  refuses.  Jean  appears,  and 
she  goes  to  the  rescue,  bringing  Horace  exhausted  to the  shore.  Alice  is  disgusted  with  Oscar,  gives  him 
back  his  engagement  ring.  A  few  days  later  Horace 
and  Alice,  with  Jean,  present  a  very  pretty  picture 
as  they  sit  in  a  happy,  contented  group  on  the  beach. 
"SOCIETY  AND  THE  MAN." — Riches  often  destroy the  man;  society  the  woman.  This  drama  portrays and  brings  out  the  facts  very  forcibly. 
Happily  and  contentedly  married,  the  hero  of  our 

story  is  living  in-  one  of  the  smaller  cities,  surrounded 
by  all  the  necessary  comforts  of  home.    A  friend  in- 

tention to  anybody  but  himself.  Jean  has  a  good deal  of  good  dog  sense  and  instinctively  shuns  Oscar, 
whose  disposition  Is  anything  but  lovable.   The  dog  is 

duces  him  to  leave  his  home  town,  get  in  the  swim, 
and  try  his  luck  in  the  field  of  greater  possibilities. Lured  by  the  dream  of  wealth  in  the  Metropolis,  he goes  thence  and  soon  finds  himself  in  the  swirl  and 
swish  of  society,  and  the  stock  exchange.  His  wife  is carried  into  the  vortex  of  bridge  whist  and  associations 
with  the  "smart  set."  The  husband  in  the  pursuit  of wealth,  his  wife  in  the  pursuit  of  pleasure,  their  child 
is  neglected  and  soon  there  is  an  inseparable  gulf  be- 

tween their  common  interests  of  domesticity.  Dis- 

content and  unhappiness  has  taken  possession  of  their once  happy  home. 
The  crash  comes;  the  husband  is  caught  in  the  panic, 

is  ruined,  and  contemplates  self-destruction.  His  wife learns  of  his  failure  while  attending  a  card  party,  and 
falls  in  a  dead  faint.  Upon  her  recovery,  she  hastens 
to  her  husband's  support,  cheers  and  comforts  him, pleading  for  the  sake  of  their  child  to  brace  up  and 
begin  life  anew.  Clasping  his  loved  ones  to  his  heart, 
he  resolves  to  start  again  and  seek  contentment 
rather  than  riches  and  escape  the  strain  and  stress of  it  all  by  living  for  each  other. 

"A  QUEEN  FOR  A  DAY." — As  a  cook  Bridget  Mc- Sweeney  feels  very  much  discontented  in  her  position, 
she  is  a  "tsar"  and  rules  her  culinary  domain  with  a high  hand.    She  has  a  sneaking  regard  for  Heinrick 

Vondidlebach,  the  grocer,  who  is  very  much  in  lov? 
with  her.  Bridget  longs  to  shine  in  society  and  unex- pectedly comes  into  possession  of  a  fortune  from  an uncle  who  died  in  Australia.  She  decides  to  live  as 
becomes  one  of  her  vast  wealth,  buys  a  home  and 
makes  a  bid  for  society,  attracting  many  elegant  gen- tlemen, of  pretention  and  title,  who  lay  siege  to  her 
heart  in  hope  of  gaining  her  fortune. 

Heinrick  does  not  give  up  his  conquest  for  Bridget's love,  to  win  her  he  surrounds  himself  with  a  following 
of  colored  warriors,  decks  himself  out  as  "The  King of  the  Cooney  Island."  and  presents  himself  in  all  his glory  to  the  fair  Bridget,  who  immediately  falls  to  his 
royal  majesty.  They  are  married  and  soon  she  dis- covers that  she  has  been  duped  and  captured  by  her 
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old  friend  Heinrick.  What  follows  her  discovery  we 
would  be  ashamed  to  tell  you  when  it  is  so  well  and 
laughably  presented  in  this  rich  comedy.  Bridget  is  a 
great  laugh  of  250  pounds,  full  weight;  Heiney  gets  in right  and  he  gets  in  Dutch;  she  is  the  queen  of  fun, he  the  king  of  laughter. 

CIVIC  LEAGUE  OF  LOUISVILLE  WANT 
CENSORSHIP 

So  Declares  Mrs.  R.  P.  Halleck  at  Recent  Meet- 
ing, But  Picture  Shows  Not  Bad 

Modern  vaudeville  and  photoplay  shows  were 
discussed  by  Mrs.  R.  P.  Halleck,  of  Louisville, 
Ky.,  at  a  meeting  of  the  Highland  Civic  League 
at  the  Highland  branch  library  Jan.  13th.  Aft- 

er a  study  of  local  vaudeville  performances,  Mrs. 
Halleck  said  she  found  much  to  commend,  but 
deplored  the  fact  that  even  the  best  shows  of 
the  kind  are  marred  by  objectionable  features 
interspersed  without  warning.  "Laughter  is  rec- 

ognized as  one  of  the  best  of  medicines,"  she 
said,  "but  let  us  have  a  clean  laugh." The  picture  shows,  she  said,  are  not  bad 
as  a  rule,  but  they  are  by  no  means  as  good 
as  they  are  in  other  cities  where  there  is  a  cen- 

sorship over  them.  She  expressed  the  hope 
that  films  of  an  educational  nature  and  teach- 

ing some  moral  lesson  may  be  put  on  exhibi- 
tion in  the  future. 

Mrs.  Halleck  said  that  the  management  of 
shows  should  give  public  notice,  by  advertise- 

ment or  otherwise,  as  to  what  kind  of  show 
they  are  going  to  see.  Those  advertised  as  the 
cleanest  of  exhibitions,  she  said,  frequently  pre- 

sent little  unexpected  turns,  innuendos  and  broad 
jokes  that  render  the  performance  objection- 

able to  many.  She  dwelt  upon  "amateur  nights" 
at  local  playhouses  and  criticized  the  employment 
on  these  occasions  of  children  of  tender  years. 

JOHN  B1EGGER  BUYS  MAJESTIC  THEATRE 

Sioux  Falls  Photoplay  Man  Now  Rebuilding  the 
House  to  Suit  Public  Taste 

John  Biegger,  of  Sioux  Falls,  S.  D.,  has  pur- 
chased the  Will  H.  Lyon  interest  in  the  Ma- 

jestic theatre,  and  with  his  brother-in-law,  Ar- 
thur Hoganson,  now  have  absolute  control  of 

that  popular  house. 
No  sooner  had  the  change  been  completed 

than  the  new  owners  immediately  began  tear- 
ing out  the  walls  of  the  lobby,  raising  the  ceil- 
ing and  making  many  more  interior  improve- ments. Both  in  and  outside  of  the  house  will 

be  redecorated,  new  seats  put  in,  boxes  in- 
stalled and  the  entire  color  scheme  changed. 

Large  and  handsome  paintings  will  be  placed 
on  either  side  of  the  lobby  and  in  the  ladies'  re- tiring room. 

It  is  expected  that  there  will  be  a  change 
of  vaudeville  and  pictures  twice  during  a  week, 
and  that  the  program  will  contain  many  met- 

ropolitan headliners. 
According  to  the  present  estimate,  the  cost 

of  rebuilding  will  be  between  $4,000  and  $5,- 
000.  If  all  goes  well,  and  the  masons  can  work, 
the  house  will  open  some  time  in  February. 

IMPROVEMENT  AT  DREAMLAND  THEATRE. 
The  Dreamland  photoplay  theatre,  Spring- 

field, Vt,  is  undergoing  extensive  repairs  in 
the  way  of  safety  appliances.  The  management 
is  putting  in  a  new  fireproof  machine  booth, 
which  will  be  large  enough  to  give  the  operator 
plenty  of  room  to  work  without  being  cramped. 
A  new  machine  will  be  installed  and  more  seats 
will  be  added  to  the  house. 

SOUTHERN  AUTHORESS  WINNING  SCEN- 
ARIO FAME. 

Of  the  recent  Southern  writers  to  enter  the 
scenario  field  and  achieve  success  is  Miss  Martha 
Young,  the  author  of  many  widely  known  negro 
and  juvenile  stories.  Miss  Young,  who  hails 
from  Greensboro,  Ala.,  is  thoroughly  familiar 
with  the  Southern  negro,  and  her  stories,  both 
humorous  and  dramatic,  are  true  to  the  darky's 
characteristics.  Her  latest  photoplay  "Selling 
Old  Master,"  is  a  worthy  piece  of  dramatic  fic- 

tion, as  it  tells  a  true  story  of  anti-bellum 
days.  The  piece  has  been  filmed  by  the  Edi- 

son Company  and  will  be  released  on  the  date of  Feb.  3. 

Miss  Young's  latest  book  "Somebody's  Little 
Girl,"  fresh  from  the  press  of  Hinds,  Noble  & 
Eldridge,  of  New  York  City,  is  also  meeting 
with  much  success,  and  may  soon  be  seen  in  mo- 

tion pictures. 

PICTURES  CAN  RE  MADE  IN  LOS  ANGELES PARKS. 

The  Park  Commission  of  Los  Angeles,  Cal., 
has  decided  to  allow  the  motion  picture  compa- 

nies the  use  of  the  public  parks  with  certain 
regulations  and  restrictions.  Indian  wars,  elope- 

ments and  all  sorts  of  "stunts"  will  be  fur- nished with  stage  settings  provided  the  green 
grass  is  allowed  to  grow  all  around. 

The  restrictions  placed  upon  the  motion  pic- 
ture companies  are  that  they  must  secure  per- 

mission of  the  park  foreman  whenever  they  en- 
ter a  park  and  be  guided  by  his  directions  as  to 

what  parts  of  the  park  they  may  use;  they  must 
not  destroy  or  damage  any  plants  or  foliage; 
they  must  leave  the  grounds  in  as  good  shape 
as  they  found  them;  and  they  must  be  cour- 

teous to  park  employees. 



THE    FILM  INDEX 

23 

FOR  EVERY  PURPOSE 
1.000  STYLES 

The  A.  H.  Andrews  Co. 
1  74-1  76  Wabash  Ave..  Chicago.  111.      Branches  in  all  leading  cities 

IM     1911— I 

CLYDE 

MARTIN 

PIANIST 

"Playing 

the  Pictures" 
WHAT  THE  CRITICS  SAY: 

From  the  Offiee  of  the  Alhanihra Theatre,  Washington,  D.  C;  C. A.  Cassanova,  Prop.;  William Airey,  Mgr.: 
Mr.  Clyde  Martin  gave  an  exhibi- tion of  piano  playing  for  moving  pic- tures at  our  new  house,  the  Alham- bra Theatre.  519  7th  St..  Washington. 

D.  C,  before  an  audience  of  Washing- ton's most  select  people,  and  his  play- ing was  pronounced  by  one  and  all  to be  the  most  perfect  and  adapted  mu- sic that  they  had  ever  heard.  I  per- sonally think  he  is  a  wonder  for  the 
picture  business  and  offered  him  a  po- sition at  his  own  figures.  Mr.  Martin certainly  has  and  can  deliver  the goods.  Respectfully, (Signed)  BILLIE  AIREY,  Mgr. 
Bert  Thompson,  in  the  Keokuk  Rec- ord, says: The  clever  manipulation  of  the ivories  on  the  part  of  Clyde  Martin 
of  Dodge's  theatre,  is  a  source  of never-failing  delight  to  the  large audiences  which  flock  daily  to  the 
popular  amusement  place.  Martin  is without  question  a  genius  in  his  pro- fession. He  creates,  and  he  does  not 
make  the  pictures  which  he  accom- panies fit  in  with  his  style  of  rendi- 

with  Mat 

pic 

per 

ith  them, playing  li ■nt  more  enjoyable  than  with her  accompanist  that  has  ever 
coaxed  a  piano  out  of  a  good  hour's work.  Clyde  has  a  most  pleasing, sympathetic  touch  and  after  all,  what is  there  to  music  but  expression? 

From      the  Constitution-Democrat, Keokuk,  la.: 
When  it  comes  to  "playing  the  pic- 

From   the   Daily   Gate-City,  Keokuk, Iowa : 
Mr.  Martin's  piano  numbers  dur- ing the  showing  of  the  regular  pro- gram of  pictures,  is  always  a  feature, for  he  knows  how  to  put  the  most 

appropriate  tunes  In  use  and  his  mu- sic almost  makes  the  pictures  talk. 

"Martin  is  a  big  drawing  card." — C.  S.  Abell,  Mgr.  Dodge's  Theatre. Keokuk.  Ia. 
ADDRESS  ALL  COMMUNICATIONS  TO 

CLYDE  MARTIN,  Keokuk,  Iowa 
Permanent  Address: 

KEOKUK,  IOWA,  or  THE  FILM  INDEX,  New  York  City 

The  Bioscope SUBSCRIPTION.    $2.00  A  YEAR.    SAMPLE  COPY  MAILED  FREE 
31,  33,  and  3D  Litchfield  Street,  LONDON,  W.  C, 

The  Leading  Journal  of  the 
Moving  Picture  Business  in 
Europe.  Has  the  largest  cir- culation and  is  the  best  Adver- 

tising Medium,  bar  none. 

ENGLAND 

Ornamental 

Theatres 
PLASTER    RELIEF  DECORATIONS 

THEATRES  DESIGNED  EVERY Wr ERE 
Write  lor  illustrated  Theatre  Catalog  Send  us  Sites  of  Theatre  lor  Special  Oettns 

THE  DECORATORS  SUPPLY  CO. 
Archer  Are.  and  Lima  St.  CHICAGO,  ILL. 

Competition 
cannot  touch  the  prices  of  the 

Excelsior  Slides 
We  are  now  selling  a  new  lot 

of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  6et. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our"  lists,  and  inci- dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch with  the  latest  hits  in  the  song slide  world. 

Our  latest  releases 
THE  SAME  OLD  MAPLE  TREE 

SQUAW  COLLEEN 

EXCELSIOR  SLIDE  CO. 138  E.  14  St. 
NEW  YORK  CITY 

PATHE'S  WEEKLY Australasian  Bulletin  of  Cinematography 
PUBLISHED  WEEKLY 

The  only  Journal  In  Australasia  dealing solely  with  the  Moving  Picture  Industry Posted  to  any  address  in  the  world  for 
13/ -  a  year.   All  Communications  to 
PATHE'S  WEEKLY,  50  Qu;en  Street,  Melbourne,  V 

Get  SIMPSON'S  SLIDES 
DREAMING  OF  YOU 
A  Great  Song  Cleverly  Illustrated 

A.  L  SIMPSON,  Inc.,  113  W.  132d  St.,  N.  Y. 

TURNER  &  DAHNKEN  One.) 
38  Eddy  St.,  San  Francisco,  Cal. 

Largest  Exchange  on  the 
Pacific  Coast 

Pacific  Coast  Agents  for  the  Pathe  Machine 

St.  Louis  Calcium  Light  Co. Established  1873. 
Oxygen  and  Hydrogen  Gas  furnished  in tanks  for  Stereopticon  and  Moving  Picture Machines.  All  orders  to  any  part  of  the I'mted  States  filled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 

SILVERLICHT" ALUMINUM  MOT  ON  PICTURE  CURTAIN EXTRAORDINARY  FEATURES 
are  Fermanent  Brilliancy— Economy—  Flex- ibility-Xon-eracking-Saf.-ty-Streneth 

THE  KINEMATOGRAPH 
The  original  and  leading  journal 
of  the  moving  picture  business 

Has  a  larger  circulation  and  is  recognized  bv  the  whole  trade  as  THE  ORGAN OF  THE  MOTION  PICTURE  BUSINESS. 
$2.68  per  rear,  mailed  free.    Specimen  free 

HERON  &  CO.,   Tottenham  Street,  London,  W.,  England 
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RELEASED  WEDNESDAY,  FED. LENGTH  970  FEET 
A  BEAUTIFUL  STORY  OF  PRESENT  DAY  LIFE  IN  THE  SUNNY  SOUTH 

The  story  is  laid  in  the  Southland  and  centers  around  a  beautiful 
estate  where  live  two  typical  daughters  of  the  South.  The  younger 
girl  is  a  regular  tomboy,  devoted  to  her  horse  and  to  outdoor 
sports.  The  older  is  of  a  different  type,  in  fact,  has  long  since reached  the  marriageable  age  and  is  looking  for  a  husband  at  every turn.  The  hero  arrives  in  a  young  chap  from  the  North  who  is touring  the  South  on  a  motor  cycle  and  meets  with  an  accident  and is  taken  to  the  home  of  the  two  sisters.  There  he  convalesces  from 
his  injury  and  of  course  there  is  ample  opportunity  for  him  to  be- come acquainted  with  the  two  girls.  The  older  marks  him  for  her 
particular  prize,  but  he  naturally  prefers  the  young  one.  When  his visit  ends  there  is  a  great  deal  of  hard  feeling,  but  the  younger  girl 
makes  up  her  mind  that  her  older  sister  has  won  out. 

A  year  passes  and  the  young  chap  is  invited  back  again  to  attend a  house  party.  A  big  dance  is  given  In  his  honor.  While  the  ball 
is  in  progress  he  looks  about  for  the  younger  sister,  who  has  not been  allowed  to  attend,  as  she  is  so  badly  tanned  her  big  sister 
pronounces  her  a  fright. Little  sister  determines  to  watch  the  guests  from  the  veranda, 
where  the  young  man  finds  her.  This  offers  an  opportunity  for  a 
proper  climax  of  the  story.  There  is  a  tender  love  scene  and  when it  is  over  the  younger  sister  finds  that  although  cast  off  from  the 
party  she  has  won  the  great  prize  after  all. 

«0 

RELEASED  FRIDAY,  FED.  10 LENGTH  1000  FEET 
A  TALE  OF  THE  EARLY  DAYS  IN  CALIFORNIA 

An  emigrant  family  with  two  baby  boys  arrive  in  California  over the  Santa  Fe  Trail.  Pitching  camp,  they  picket  their  horses,  have 
their  supper  and  retire  for  the  night.  In  the  morning  the  mother 
sends  the  oldest  boy  Dick  to  gather  dry  fire  wood  to  get  the  morn- ing meal.  Dick  just  arrives  in  the  woods  when  a  marauding  band 
of  Apaches  swoops  down  upon  the  unprotected  emigrants  and  utterly destroys  the  camp.  In  the  meantime  the  youngest  baby  boy  Jack has  crawled  into  the  weeds  and  is  not  observed  by  the  Indians. 
A  company  of  U.  S.  soldiers  seeing  the  smoke  from  the  burning wagon  ride  up  and  find  the  father  and  mother  who  have  been  killed by  the  Indians,  and  hearing  a  voice  in  the  bushes  locate  young  Jack. 

The  locket  and  chain  around  the  mother's  neck  is  transferred  to Baby  Jack.  Dick  sees  the  attack  of  the  Indians  and  through  fright runs  as  fast  and  as  far  as  his  little  legs  will  carry  him,  eventually 
reaching  the  log  cabin  of  a  pioneer  settler's  family,  who  take  him in.  Dick  tells  them  of  the  attack  by  Indians  and  the  little  orphan 
boy  is  adopted  by  kind-hearted  settlers. Twenty  years  later  the  brothers  meet  as  strangers.  Through  a combination  of  circumstances  they  both  fall  in  love  with  the  same 
girl.  Dick's  jealousy  causes  him  to  commit  a  mean  action  and later,  learning  that  his  successful  rival  is  his  lost  baby  brother, 
remorse  takes  possession  of  him  and  he  wanders  off  in  the  moun- tains bereft  of  reason. 

FOR  LOBBY  DISPLAY 
We  will  supply  you  with  a  set  of  ten  photos  of  the  principal members  of  the  Kalem  Stock  Companies  for  lobby  display,  each 

7x10  inches  in  size,  for  $1.20.    Cash  with  order.    Postage  prepaid. 

KALEM  COMPANY,  Inc. 

New  York,  235-239  W.23rd  St. 

London,  45  Gerrard  St.W. 

Berlin,     35  Friedrich  Str. 

EDISONS  <D 

New  Economy  Transformer 

For  Alternating  Current 

Price,  $50.00 

Delivery  after  February  15th.  Designed  to  meet  a 
universal  demand  for  some  form  of  satisfactory  cur- 

rent saving  device  at  a  low  price. 

FEATURES 
More  compact.    More  simple. 
Higher  efficiency.    Stepless  adjustment. 
Weight,  only  40  pounds.     Smaller  than  any  other  similar 

device. Less  heat  than  any  other  similar  device. 
Operating  cost  further  reduced. 
Can't  burn  out  even  on  dead  short  circuit. Made  for  a  maximum  of  40  Amperes,  using  40  to  45  volts 

at  the  arc. No  contacts  or  contact  levers  to  burn  and  arc,  as  the 
light  is  varied. The  Arc  will  not  break  under  five  minutes;  others  break 
in  two  minutes. 

Once  instrument  is  installed  and  proper  light  obtained  by 
adjusting  the  controller,  no  further  adjustment  re- 

quired, except  at  Arc  lamp. 

EDISON  MANUFACTURING  CO. 

73  LAKESIDE  AVE.,  ORANGE,  N.  J. 

90  WABASH  AVE,  CHICAGO,  ILL. 
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BIO  CARBONS 

Let  us  show  you  how  to  get  better  results 

TN  nine  theatres  out  of  ten,  better  results  may  be  obtained  without  increased  cost  simply  by  a  careful  selec- 

tion  of  Carbons.  It  is  a  well  known  fact  among  Electrical  Engineers  that  a  different  size  of  Carbon  should 

be  used  for  every  different  current,  and  a  different  grade  for  each  voltage,  if  the  best  results  are  to  be  obtained. 

PROGRESS  IN  PICTURES 
(Continued  from  page  1) 

and  in  place  of  one  or  two  parlor  suites  and  a 
set  of  dining  room  furniture,  the  property  rooms 
are  well  stocked  and  you  do  not  see  the  same 
chair  in  the  country  farmhouse  and  the  city 
mansion.  The  settings  have  become  an  har- 

monious whole,  not  bare  spaces  almost  barren 
of  furniture  boxed  in  with  badly  painted  can- 
vas. 

But  these  improvements  were  merely  to  keep 
pace  with  the  betterment  in  plays  and  play- 

ers. Actors  of  note  suddenly  found  that  the 
pay  was  good,  the  work  easy  and  the  sur- 

roundings pleasant.  There  was  no  traveling, 
none  of  the  worries  of  one-night  stands  and 
none  of  the  uncertainties  of  the  fickle  theat- 

rical public.  The  picture  stage  had  found  its 
players  and  with  the  advent  of  the  actor  train- 

ed in  stage  craft  came  a  wonderful  change  in 
the  methods  and  manner  of  production. 

The  stilted  language  of  Continental  panto- 
mime and  the  labored  work  of  the  untrained 

gave  place  to  the  natural  method  of  players 
who,  in  easy  gesture  or  expression,  could  con- 

vey to  the  audience  much  more  than  the  un- 
trained player  could  get  with  the  most  pain- 

ful contortions  of  facial  and  body  muscles.  Just 
as  the  settings  had  grown  from  artistic  crimes 
to  the  semblance  of  actual  places  of  abode,  so 
did  the  players  gain  in  naturalness  with  an  in- crease in  effectiveness. 

With  players  who  could  act  came  the  demand 
for  material  worthy  of  their  skill.  The  studio 
made  play  did  well  enough  for  a  time,  but 
the  need  of  something  better  was  felt.  For 
a  time  the  dramatization  of  stories  or  plays 
on  which  the  copyright  had  expired  was  resort- 

ed to,  but  these  were  not  enough  and  presently 
the  author  was  invited  to  come  and  help.  The 
response  was  liberal  though  the  error  was  first 
made  of  appealing  through  magazine  adver- 

tisements. These  brought  numerous  replies  but 
developed  few  real  writers.  Later  the  real 
writers  were  reached  through  the  proper  pub- 

lication and  the  field  extended. 
The  writers  stand  today  where  the  actors 

did  five  years  back.  They  like  the  money  they 
get  for  the  pictures,  but  they  still  feel  that 
it  is  not  quite  the  thing.  Roy  Norton,  Edward 
Townsend,  Carolyn  Welles  and  some  others 
have  permitted  the  use  of  their  names  and  oth- 

ers would  be  willing  to  lend  their  names  to 
the  picture  makers,  but  the  majority  write  un- 

der cover  and  some  even  use  pen  names  or 
submit  their  stories  through  a  third  person 
so  that  not  even  the  editors  of  the  companies 
know  the  real  writer.  It  is  only  a  matter  of 
time  when  it  will  be  regarded   as  much  to 

the  credit  of  the  author  to  produce  a  good 
photoplay  as  it  is  to  write  a  short  story  or 
one  of  the  six  best  sellers.  With  one  or  two  ex- 

ceptions the  editorial  staffs  are  only  begin- 
ning to  grasp  their  subject  and  turn  out  high 

grade  work,  but  each  month  brings  additional 
evidence  in  the  shape  of  current  productions 
that  the  standard  is  steadily  being  raised.  To 
argue  to  the  contrary  is  to  confess  one's  ig- norance of  the  picture  of  today;  to  admit  that 
the  pictures  are  commented  upon  without  hav- 

ing been  seen. 
It  is  a  far  cry  to  the  days  of  the  fifty  foot 

film  of  fifteen  years  ago,  but  it  would  be 
most  interesting  to  take  an  average  set  of  pic- 

tures of  today  and  an  equally  representative  set 
of  two  or  three  years  ago  and  compare  them. 
In  every  detail  of  play,  staging,  lighting  and 
action  the  contrast  would  be  startling  to  the 
man  who  has  grown  accustomed  to  the  steady 
upward  trend. 

A  year  or  so  ago  William  Hammerstein  re- 
vived "The  Great  Train  Robbery"  at  his  Vic- 

toria. At  its  first  production  it  had  been  a 
sensation,  but  in  the  light  of  more  recent  de- 

velopments it  was  almost  crude  although  the 
"Train  Robbery"  long  remained  the  best  of  its kind. 

Compare  the  Passion  Play  of  half  a  dozen 
years  ago  with  the  Woman  of  Samaria  lately 
shown  by  Pathe  Freres,  or  some  of  the  Kleine 
offerings;  place  some  of  the  Biograph  pictures 
beside  some  of  the  early  product  of  the  same 
concern;  take  the  settings  of  any  company  to- 

day and  show  what  they  did  five  years  ago  and, 
above  all,  regard  critically  the  acting  average. 
The  trouble  is  that  improvement  has  been  so 
well  sustained,  the  progress  so  consistent,  that 
most  persons  do  not  realize  the  great  advance 
and  some  others  won't. 

PORTLAND'S  BUILDING  CODE  TO  AFFECT PICTURE  MANAGERS. 
It  looks  as  if  the  new  building  code,  as  pro- 

vided by  the  city  of  Portland,  Ore.,  is  going 
to  cause  quite  an  upheaval  in  the  photoplay 
business.  The  sudden  radical  change  of  caus- 

ing all  photoplay  managers  to  run  shows  only 
in  buildings  constructed  of  brick,  stone  or  con- 

crete is  certainly  going  to  hit  the  small  exhi- 
bitor a  hard  blow.  If  he  is  unable  to  secure 

a  place  within  the  next  ninety  days  it  will 
mean  that  he  must  locate  in  some  other  town 
or  go  out  of  business  altogether. 

Furthermore,  all  picture  houses  must  be  fire- 
proof inside,  and  be  passed  upon  by  the  fire  and 

police  departments.  All  the  walls  must  be 
covered  with  metal  and  the  picture  machine 
booth  must  be  large  enough  for  two  men  to 
work  in  comfortably. 

In  moving  picture  work  the 
range  of  voltage  at  the  arc  is 
from  26  to  55,  and  the  range 
of  current  is  from  15  amperes 
to  65  amperes. 

Before  the  introduction  of 
the  BIO  Carbon,  practically 

only  one  size  and  grade  was 
used.  Consequently  only 
those  exhibitors  who  happened 

to  have  the  particular  condi- 
tions suited  to  this  size  and 

grade  were  getting  perfect 

results.  The  rest — a  big  ma- 
jority—  were  simply  getting 

results  that  seemed  satisfac- 
tory, because  they  never  had 

the  opportunity  to  see  any- 
thing better. 

Thousands  of  exhibitors 
have  availed  themselves  of  our 
services  and  are  now  getting 
better  results  than  they  had 
ever  believed  possible.  Send 
us  the  stubs  of  the  carbons 

you  are  now  burning  and  we 
will  make  a  complete  report 
on  their  suitability  for  your 

purposes  and  send  samples  of 
proper  carbons  free  of  charge. 

Charles  L.  Kiewert  Co. 

39  Cortlandt  Street 
NEW  YORK 

LARGEST    IMPORTERS    OF    FLAMING  ARC 
LAMPS  AND  CARBONS  IN  AMERICA 
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(Continued  from  page  6.) 

overlooked  a  bet  by  omitting  to  keep  me  posted on  this  matter? 
Opening  of  the  Nasawan. 

Moving  Picture  Harvey,  formerly  manager 
of  the  Colonial  and  Colonade  theatres,  Decatur, 
111.,  writes  me  that  a  brand  aew  house,  the 
Nasawan,  will  be  opened  by  him  Monday,  FeD. 
6.  This  house  will  seat  450  or  460  people 
and  is  thoroughly  modern. 

Manager  Harvey  states  that  he  has  provided 
a  new  Powers  No.  6,  with  Gundlact  No.  2  lens, 
also  a  Motiograph  lamp  and  lamphouse.  The 
Photoplay  Curtain,  a  curtain  of  Mr.  Harvey's own  design  and  make,  has  been  installed.  M.  L. 
Pensinger  will  be  the  operator  in  the  new  house, 
having  given  great  satisfaction  while  at  the Colonial  and  Colonade. 

The  Nasawan  denotes  a  place  of  rest,  from 
the  Indian  word  of  that  meaning.  Mr.  Har- 

vey's aim  will  be  to  make  the  Nasawan  the headquarters  for  the  best  film  subjects  run  in 
Decatur,  and  he  will  keep  up  the  educational 
type  of  film  at  as  high  tension  as  the  public will  stand. 

Good  luck  to  you  Harvey! 
Firemen's  Widows  and  Orphans'  Fund. 

Since  the  last  writing  the  following  amounts 
have  been  turned  in  by  licensed  exhibitors  to 
the  firemen's  fund: Sangamon  theatre,  W.  Madison  and  Sanga- 

mon streets,  $20;  Bonna  Venture,  6047  S.  Hal- sted  street,  M.  E.  Cook,  $22.20. 
Neither  of  these  theatres  availed  themselves 

of  the  offer  made  by  the  G.  F.  Co.  to  allow 
them  one-seventh  rebate  on  week's  rental. Lyceum  Theatre,  3002  W.  Madison  street, 
C.  Argus,  $12.35. 

Chas.  Weegman,  owing  to  the  fact  that  no 
other  house  on  Picture  Row,  E.  Madison,  be- 

tween Dearborn  and  Clark,  would  join  in  giv- 
ing benefits  to  the  fund,  decided  not  to  give a  benefit  at  the  Casino  as  announced.  However, 

in  his  customary  liberal  spirit,  Mr.  Weegman 
sent  his  certified  check  for  $100  to  those  in 
charge  of  the  fund. 

This  makes  a  total  to  date  of  $1,745.25  con- tributed by  the  licensed  people,  exhibitors  and manufacturers. 
Chicago   Film  Brevities. 

The  Kleine  Optical  Co.  at  52  State  street,  this 
city,  received  the  following  letter  from  N.  L. 
Liggette,  of  the  Dreamland  theatre,  Shreve- 
port,  La.:  "Please  put  my  name  on  your  mailing list,  so  that  I  can  get  your  bulletins  every  week. 
I  would  like  to  get  two  bulletins  of  eacb  release, 
if  possible,  so  that  I  can  use  them  in  my  lobby. 
I  get  all  the  Gaumont  and  Eclipse  I  can,  and 
always  feature  them,  for  they  get  me  the  money. 
The  only  fault  I  have  to  find  is  that  you  don't 
make  enough." 

A  wag  of  licensed  circles,  whose  name  I  pur- posely suppress,  recently  got  off  the  following 
bon  mot,  which  I  think  is  pretty  clever:  "E.  H. Montagu  came  from  Europe  to  sell  roosters,  now 
he  has  gone  back  to  sell  diamonds."  Not  a bad  play  on  the  trademarks  of  the  Pathe  and 
Selig  products,  and  surely  quite  a  compliment to  the  rooster. 

E.  A.  Vidette,  operator  of  the  Palmer  the- tre,  11115  Michigan  avenue,  was  a  caller  at The  Film  Index  office  last  week.  Mr.  Vidette 
tells  me  that  Henry  Smith,  owner  of  the  Pal- mer, is  now  out  in  San  Antonio,  Tex.,  for  his health  and  will  not  return  until  May.  During 
his  absence  the  Palmer  is  run  by  his  daughter, 
Miss  Smith,  who  has  familiarized  herself  quite 
thoroughly  with  picture  theatre  management. 
The  Palmer  is  doing  fine  business,  and  on  Sat- urdays and  Sundays  it  is  impossible  to  find 
standing  room.  Licensed  film  is  in  high  fa- vor down  that  way. 

John  B.  Rock,  Western  manager  of  the  Vita- graph  Co.,  informs  me  that  he  has  placed  quite 
a  number  of  extra  prints  of  "The  Deluge," which  is  to  be  released  Feb.  7.  He  assures  me 
that  the  Melies  product  is  also  keeping  up  the 
demand  and  that  "Mary  Met  the  Cowpunchers" has  had  a  good  sale  here.  This  film  was  re- leased Jan.  26. 

C.  S.  Sullivan,  of  a  circuit  of  theatres  in  Calu- 
met, Michigan,  and  other  towns,  recently  con- 

tracted for  the  "Aviation  at  St.  Louis"  film  for his  three  houses,  for  January  24,  25,  26.  He 
got  this  special  reel  from  I.  Van  Ronkel,  of  the 

ROYAL  THEATRE,  ST.  JOSEPH,  MO. 
One  of  the  high-class  theatres  of  the  West.    Owned  by  Mr.  Frank  L.  Newman.    Seats  SOO  persons,  and  is fully  equipped  with  the  best  of  everything.    Licensed  service  supplied  by  the  General  Film  Company,  Kan- sas City,  Mo. 

American  branch  of  the  G.  F.  Co.,  at  77  South Clark  street. 
A.  Gloss,  proprietor  and  owner  of  the  Opera 

House,  Geneva,  Wis.,  was  a  caller  at  77  South 
Clark  street,  last  week,  where  he  attemjed  to 
advanced  bookings.  Mr.  Gloss  expresses  him- 

self as  being  highly  pleased  with  the  high  qual- 
ity pictures  turned  out  by  licensed  manufactur- 
ers at  the  present  time.  He  is  enjoying  a  lucra- tive business. 

"Doc"  White,  musical  director  of  the  Lyric theatre,  Milwaukee  avenue,  called  at  The  Film 
Index  office  last  week.  The  Lyric  and  Fairyland 
are  both  managed  by  W.  X.  McCollin,  who  has 
had  long  experience  in  picture  business.  "Doc" White  takes  quite  a  pleasure  in  "playing  the 
pictures"  and  is  a  close  reader  of  Clyde  Mar- 

tin's articles  in  The  Index.  He  has  an  orchestra 
of  four  pieces  in  the  Lyric- — violin,  piano,  clario- 

net and  drums.  "Doc"  has  been  two  years  with the  Fairyland  and  has  been  a  fixture  with  the 
Lyric  since  it  opened  last  November.  The  Lyric 
is  a  very  attractive  theatre,  both  externally  and 
internally.  It  seats  300  people  comfortably  and 
is  usually  taxed  to  its  capacity.  Only  5  cents 
admission  is  charged.  Three  pictures  are  run 
daily  with  illustrated  songs. 

The  three  branches  of  the  General  Film  Co., 
in  Chicago,  have  adopted  the  same  system  for 
numbering  films.  It  looks  as  if  this  system  will 
eventually  be  used  by  all  the  branches  of  the 
G.  F.  Co.  throughout  the  United  States,  as,  in 
telegraphing,  exhibitors  need  not  refer  to  film 
titles,  but  to  the  numbers  instead.  This  will 
greatly  facilitate  the  checking  of  films  at  each 
branch,  and  it  will  reduce  to  a  minimum  the 
chances  of  a  repeater  being  received  by  any  ex- hibitor. 

The  following  business  was  taken  on  by  the 
Spoor  branch  of  the  G.  F.  Co.,  at  435  N.  Clark 
street,  from  Monday,  January  16  to  22,  inclus- ive: 

North  Avenue  Amusement  Company,  Milwau- kee, Wis.,  controlling  Lincoln,  Comet  and  Elite theatres: 
Queen  theatre,  M.  Rice,  owner,  3302  North 

avenue,  Milwaukee,  Wis. 
Burnside  theatre,  E.  Block,  owner  and  man- ager, 93d  and  Cottage  Grove  avenue,  Chicago; 
Gem  theatre,  MacLauren  &  Needham,  own- ers and  managers,  Gladstone,  Mich.; 
Photoplay  theatre,  P.  J.  Breenahan,  owner 

and  manager,  Stevens  Point,  Wis.; 
Royal  theatre,  C.  E.  Cole,  manager,  Elkhart, 

Ind.; 

Electric  theatre,  J.  K.  Wall,  owner  and  man- 
ager, Oblong,  111. Electric  theatre,  Noble  Sheatsley,  owner  and 

manager,  Walkerton,  Ind.; 
Opera  House,  Weimer  &  Weimer,  proprietors and  managers,  Geneseo,  111.; 
The  Photoplay,  P.  B.  Powell,  manager  and owner,  Noblesville,  Ind.; 
The  Arch  theatre,  Geo.  L.  BTown,  manager 

and  owner,  336  West  63d  street,  Chicago. 

"MOKE  TRUTH  THAN  POETRY." 
Fred  C.  Dawes  of  Los  Angeles,  Cal.,  a  reader 

of  The  Film  Index,  sends  us  some  rime,  of  which 
he  says  "This  contains  more  truth  than  poetry," and  gives  us  permission  to  publish  it  if  we  want 
to.  If  Dawes  doesn't  care,  we  are  not  afraid, so  here  goes: 
A  butcher  out  west  bought  a  picture  show The  place  had  been  a  success, He'd  seen  all  the  dimes  roll  in  at  the  door But  the  expenses  he  only  had  guessed. 
The  first  thing  he  did  to  cut  the  expense. Was  to  teach  a  green  boy  the  machine; The  first  night  he  showed  in  his  new  enterprise Such  pictures  he  never  had  seen. 
There  was  brown  and  a  ghost  all  over  the  screen. The  framing  device  was  not  used; The  business  fell  off— the  dimes  all  stopped. The  poor  butcher  he  had  the  blues. 
The  next  thing  he  tried  was  a  vaudeville  act— A  fellow  all  blacked  up  with  cork; He  told  a  few  jokes  and  sang  an  old  song, But  business  was  still  on  the  pork. 
The  moving  pictures  now  he  started  to  knock, And  he  wished  he  was  back  at  the  old  meat  block, But  the  man  up  the  street  with  another  show Was  getting  the  dimes  and  saving  his  dough. 
He  then  was  told  to  try  a  new  exchange. He  did  and  got  junk  for  hie  pains. All  sorts  of  remedies  were  tried Until  an  old  friend  to  him  cried: 
"Just  can  the  cheap  help  from  your  show, Then  you  will  quickly  get  the  dough. So  hire  a  man  and  pay  a  good  price 
You'll  find  the  business  then  is  nice." 
No  sooner  said  than  it  was  tried; 
On  cheap  help  he  made  a  raid. He  hired  a  man  who  knew  his  biz And  he  now  has  all  the  trade. 

TAMPA'S  NEW  HOUSE  OPENS  FEB.  1. 
Work  on  the  new  Hill  theatre,  Tampa,  Fla., 

is  expected  to  be  completed  by  Feb.  1,  that  is, 
if  the  plans  of  the  contractors  are  carried  out 
according  to  the  specified  time.  The  photoplay 
theatre  will  be  located  at  the  corner  of  Florida 
avenue  and  Cass  street,  right  in  heart  of  the 
fashionable  section  of  the  city. 

The  interior  finishings  of  the  house  will  be  in 
old  style  mission.  The  chairs  will  be  of  the 
latest  collapsible  style  and  will  also  be  large 
enough  to  sit  in  with  comfort.  The  waiting 
rooms  and  lobby  will  be  artistically  decorated 
with  palms  and  other  tropical  plants. 

"The  Irish  Honeymoon" For  St.  Patrick  s  Week 
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A  PICTURE  PLAYER'S  CHRISTMAS — KALEM  STOCK  COMPANY   AT  JACKSONVILLE,  FLA.,  AND  ITS CHRISTMAS  TREE. 
EDISON  LOBBY  DISPLAYS. 

The  Edison  company  is  announcing  a  new 
lobby  display  frame  containing  photos  of  the 
popular  Edison  stock  players — William  Bechtel, 
Herbert  Prior,  Charles  Ogle,  Laura  Sawyer, 
Mabelle  Truuelle,  John  R.  Cumpson,  William 
West,  Charles  Seay,  Mark  McDermott  and  Mary 
Fuller — in  three  new  designs  and  at  three  prices. 
The  photos  are  artistic  sepia  prints  and  the 
frames  original  in  design  and  made  of  highly 
finished  wood.  An  artistic  lobby  display  frame 
is  a  dignified  ornament  in  any  lobby  or  foyer 
and  a  splendid  ad  for  a  theatre  as  well.  Miss 
Mary  Fuller,  formerly  with  the  Vitagraph  forces, 
has  become  a  member  of  the  Edison  stock  com- 

pany, succeeding  Edward  Boulden.  Miss  Fuller 
is  considered  one  of  the  most  versatile  and  ac- 
comp'ished  of  motion  picture  actresses  and  will 
prove   an   invaluable   addition   to   the  Edison 

L.  H.  BOWERS  TO  RU1V  PICTURE  THEATRE. 
L.  H.  Bowers,  the  proprietor  and  owner  of 

the  Snyder  hotel,  Waverly,  N.  Y.,  has  leased 
the  building  on  Main  street,  formerly  occupied 
by  A.  C.  Powell  and  will  transform  that  house 
into  a  first  class  photoplay  theatre.!  Work 
has  already  begun,  and  it  is  expected  that  the 
house  will  be  completed  for  occupancy  in  about 
three  weeks.  The  latest  model  of  Powers  pic- 

ture machine  will  be  installed  and  the  best  of 
opera  chairs  will  be  put  in. 

If  possible,  Mr.  Bowers  will  run  first  run 
films,  and  as  an  extra  attraction  will  have 
Fred  Schutt,  a  well  known  baritone  singer,  to 
render  the  popular  songs.  Mr.  A.  Sanford,  of 
Binghamton,  has  been  engaged  to  operate  the 
picture  machine. 

VITAGRAPH  BOWLING  CLUB. 
The  Vitagraph  Bowling  Club  held  its  ladies' night  at  Autenreiths,  Brooklyn,  on  Thursday 

evening,  January  19.  It  was  attended  by  all 
members,  accompanied  by  their  wives  or  sweet- 

hearts. This  organization  has  grown  very  popu- 
lar among  the  employees  of  the  Vitagraph  Com- pany of  America,  and  has  an  average  score  of 

one  hundred  and  fifty.  The  club  has  won  sev- 
eral trophies  which  has  placed  it  among  the 

best  bowlers  of  the  Borough  of  Kings.  The 
games  last  Thursday  evening  were  open  to  the 
ladies,  who  made  very  creditable  scores.  After 
the  games  the  members  and  their  guests  sat 
down  to  a  very  inviting  repast,  which  everybody 
enjoyed  to  the  limit.  The  ladies  voted  the  Vita- 

graph Bowling  Club  a  model  organization  and 
seemed  very  happy  that  their  husbands  and 
beaus  were  members  of  it.  Those  who  attended 
were:  Mr.  and  Mrs.  Van  Dyke  Brooke,  Mr.  and 
Mrs.  J.  B.  French,  Mr.  and  Mrs.  A.  V.  Smith, 
Mr.  W.  Bonyun  &  Co.,  Mr.  and  Mrs.  Edward 
Wentworth,  Mr.  and  Mrs.  H.  Waldron,  Mr.  and 
Mrs.  Walter  Arthur,  Mr.  and  Mrs.  M.  Costello, 
Mr.  H.  Sturgeon  and  Miss  Wentworth,  Mr.  M. 
Held  and  Miss  McCoy,  Mr.  W.  Ackerman  and 
Miss  Irwin,  and  Mrs.  Hill. 

The  officers  are:  Mr.  Van  Dyke  Brooke,  presi- 
dent; Mr.  A.  V.  Smith,  treasurer;  Mr.  Edward 

Wentworth,  captain. 
FOR  SALE. 

Full  equipment  for  a  motion  picture  theatre,  includ- 
ing 270  opera  chairs,  single  pin  Edison  Machine,  etc. Full  particulars  on  application  to  TWIN  CITY 

AMUSEMENT  CO.,  16  East  Seventh  Street,  St.  Paul, Minn. 

SPOKANE  SUPPLY  HOUSE. 
View  of  front  featuring  the  word  "Photoplay."  House owned  by  W.  H.  Bell,  manager  of  the  Spoor  Branch of  the  General  Film  Co. 

The  Operator 

The  Scapegoat 

Whenever  the  picture  nickers,  the 
light  poor  and  the  projection  bad. The  fault,  however,  usually  lies  in 
a  poor  machine,  or  one  in  need  of repair,  bad  carbons,  and  in  many 
cases  the  use  of  improper  current 
saving  devices,  which  may  save  a 
little  on  the  "juice"  bill,  but  do not  improve  the  light. 

USE  HALLBERG 

"THE  ECONOMIZER 

MAN'S  GOODS" and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  CurreDt  Circuits, 
any  voltage  and  cycles.  My  stock 
of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- atres includes  everything  you  need from  Moor  to  booth. 

Send  for  Free  Catalogue  P. 20 

Opera  Chairs 

"Electra"  Pink  Label  Carbons 

J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 
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m  MOTIOCRAPH 

DEALERS 

Motion  Picture  Machine  is  destined  to  become 
THE    MACHINE   OF  THE  FUTURE 

Seize  this  opportunity  !  Some 
choice  territory  open — Write  us 

DO  YOU  KNOW  our  sales  for  1910  were  2)4  times  greater  than 
in  previous  years  ? 

THERE  IS  A  REASON  FOR  this  wonderful  increase. 
THIS  GREAT  INCREASE  IN  SALES  OF  THE  MOTIOGRAPH 

is  a  result  of  our  policy  of  giving  value  received,  also  it  is 

due  to  our  infinite  capacity  for  taking  pains,  and  our  purpose  to  pro- duce THE  MACHINE  OF  THE  FUTURE. 
THE  MOTIOGRAPH  idea  combines  a  thousand  details  that  show 

some  real  thinking.    The  design  is  remarkable  for  its  beauty 
and  strength,  simplicity  of  operation,  accessibility  of  parts. 

NOTHING  LIKE  IT  HAS  EVER  BEEN  OFFERED  BEFORE 
The  1911  MODEL  MOTIOGRAPH  soon  ready.    Send  for  catalog  and  name  of  nearest  dealer. 

ENTERPRISE    OPTICAL   MFC.  CO.,    562  W.  Randolph  St.,  Chicago, 
J.  H.  HALLBEEG,  Agt. 3d  Street,  New  York  City,  N.  Y. 

THE  drama  is  the  thing  and  an  occasional tragedy  will  suffice,  but  comedy  has  the 
bulge  on  the  others  when  it  comes  to  di- 

version and  recreationis.  Davy  Jones  and  com- edy are  synonmous;  wherever  the  one  you  will 
find  the  other  Davy  has  troubles  of  his  own,  but 
they  are  the  kind  that  make  us  laugh.  He  is 
such  a  "deevil"  with  the  women,  he  falls  for every  female  he  thinks  he  can  captivate,  but 
they  generally  capture  him  and  he  is  always  on 
the  getaway  to  escape  further  dangers,  only  to 
jump  from  the  frying  pan  into  the  fire. 

Pursued  by  a  bevy  of  old  hens  and  their  law- yers, Davy  takes  to  his  heels  and  beats  it  for  a 
vessel  lying  hard  by  in  the  harbor  barely  escap- 

ing his  pursuers  and  taking  passage  as  an  exper- ienced seaman  for  the  South  Seas,  to  meet  a 
worse  fate  by  being  shipwrecked  off  the  coast  of 
Borneo,  barely  escaping  with  his  life  and  his 
faithful  parrot  upon  the  shores  of  the  cannibal isle. 

He  pauses  to  contemplate  the  trials  and  tribu- 

lations of  this  world,  bemoaning  his  fate  and 
wondering  what  will  happen  next.  He  doesn't wonder  long;  the  wild  men  of  Borneo  get  one 
look  at  him  and  see  an  excellent  stew  or  roast  in 
Davy's  well  fed  plumpness.  Swish!  he  is  under the  net  and  taken  before  the  King  and  his  Court. 
Davy  is  a  wise  old  guy  and  brings  his  magnify- ing glass  into  play,  igniting  pieces  of  wood  and 
burning  the  hand  of  the  chief  with  the  sun's rays  as  they  are  attracted  through  the  glass. 
Enough;  Davy  is  declared  King  and  adorned 
with  the  full  insignia  of  a  Bornese  dignitary. 

A  great  fete  is  declared  in  honor  of  his  ascen- sion to  the  throne  and  the  natives  do  some 
dances  that  would  make  Gertrude  Hoffman  look 
like  a  novice.  They  perform  a  whole  lot  of 
other  stunts  that  seem  superhuman  and  well 
nigh  impossible,  winding  up  with  climbing  a 
limbless  tree  that,  for  height,  has  the  Singer 
building  beaten  a  mile,  and  th»  way  they  do  it 
would  put  a  chimpanzee  or  any  of  the  Symian 
race  to  the  blush. 

We  were  almost  forgetting  Davy,  who  is  look- ing on  with  flabbergasted  expression.  It  looks 
so  easy  to  him  he  thinks  he  will  take  a  try  at  it 
and,  if  he  thought  he  could  make  a  monkey  of 
himself  he  certainly  succeeded. 

If  he  can't  climb  he  can  make  love.  A  past master  of  the  art,  he  shines  up  to  a  fat  dusky 
maiden  who  accepts  his  attentions  and  insists 
upon  his  marrying  her.  This  is  too  sudden  for Davy  and  he  gathers  up  his  parrot  and  makes  a 
hasty  retreat  for  the  sea,  where  he  hails  a  pass- ing vessel  and  with  his  usual  good  luck  he  is 
taken  aboard,  dodging  an  avalanche  of  arrows, 
spears  and  knives  thrown  at  him  by  the  wild  and 
infuriated  savages. 

Aside  from  all  the  fun  this  picture  furnishes 
it  gives  us  a  chance  to  behold  the  real  wild  men of  Borneo  in  their  native  lair.  Davy  took  a 
long  trip,  got  shipwrecked  and  went  through  a whole  lot,  but  the  novel  sights  and  the  strange 
and  wonderful  things  shown  in  this  picture  are 
worth  going  a  long  way  to  see;  it  can't  be  beat. 
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NEVER  A  TROUBLESOME  MOMENT 
WHEN  YOU  OWN  OR  USE 

THE 
1911 
MODEL 

Pat.  Dec.  1,  1903 
The  parts  are  few,  perfectly  adjusted  and  permanently  fixed  in  place.  The  material 
is  the  finest ;  the  most  durable  money  can  buy  ;  wears  indefinitely.  The  many  other 
good  features  are  all  described  in  our  catalogue.    Write  for  one. 

EDENGRAPH  MANUFACTURING  CO 
GEORGE  KLEINE,  Pres. 

Selling  Agents  : 
135  W.  3rd  STREET,  NEW  YORK,  N.  Y, ■al  Film  Co  

Film  Exchange,  727  So.  Me 
■  -  -  All  Office! 
Los  Angeles,  Cal 

Record  of  Weekly  Licensed  Film  Releases 

(Week  of  Jan.  28  to  Feb.  4,  1911) 

Exchange  No. Title 

A  Wreath  of  Orange  Blossoms 
His  Bogus  Uncle  
The  Escape  from  the  Tuileries . 
The  Little  Circus  Rider  
The  Tryout  
The  Jilted  Joker  
Hank  and  Lank  
The  Last  Curtain  
At  Eventide  
Jean  Rescues  
Bumptious  as  Romeo  
The  Sheriff's  Sister  
Hearts,  Hunger,  Happiness. . . . 
Disinherited  
Three  Sisters  
Age  vs.  Youth  
Only  a  Sister  
Curse  of  the  Red  Man  
Selling  Old  Master  
The  Trail  of  the  Pomas  Charm 

The  Slave's  Revolt  
Rice  Industry  in  Japan  
Society  and  the  Man  
Carmenita,  the  Faithful  
Jiggers  Looks  for  a  Job  
Krimmel  Waterfalls  

The  Cowboy's  Devotedness. . . . 
A  Queen  for  a  Day  

Maker 

Biograph 
Lubin 
Pathe 
Selig 

Edison Essanay 
Essanay 

Gaumont 
Gaumont 
Vitagraph 
Edison 
Kalem 
Pathe 
Urban 
Biograph 

Lubin 
Melies Selig 

Edison 
Kalem 
Pathe 
Pathe 
Vitagraph Essanay 

Gaumont 
Gaumont 
Pathe 
Vitagraph 

Class 

Drama Comedy 

Drama 
Drama Comedy 
Comedy 
Comedy 

Drama 
Scenic 
Drama Comedy 

Drama Comedy 

Drama 
Drama 
Com.dra, 
Drama 
Drama 
Drama 
Drama 
Drama 
Educ. 
Drama 
Drama Comedy 

Scenic 
Drama Comedy 

Length 
Feet 

993 IOOO 
IOOO 
IOOO 

995 640 

366 

823 173 

970 

975 IOOO 

722 990 

997 
IOOO 

980 

IOOO 

990 

1005 

722 

256 

981 

995 
537 
435 

922 

995 

Date 
Released 

When  Run 

1 -30- 1 

1-30-1 
1-30-1 
1 -30- 1 
1-31-1 

1-31-1 
1-31-1 
1-31-1 
1-31-1 
1-31-1 2-1-1 
2-1-1 
2-1-1 
2-1-1 
2-2-1 2-2-1 
2-2-1 
2-2-1 

2-2-1 
2-2-1 
2-2-1 
2-2-1 
2-2-1 
2-3-1 

2-3-1 
2-3-1 

2-3-1 
2-3-1 

Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet.    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 

dience look  and  wait 

for    are    made  by 

De  Witt  C.  Wheeler,  i„c. 

120  West  31st  St.       New  York  City 

The  Slides  that 

Bring  Applause 

Scott  &  Van  Altena's 59  Pear!  Street,        New  York  City 

SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
DeWitt  C.  Wheeler. 

"FOR  KILLARNEY  AND  YOU." — Words  by  J.  Bran- don Walsh;  music  by  Louise  Teasdale;  published  by M.  Witmark  &  Sons,  New  York.  A  song  by  these well-known  authors  that  bids  fair  to  be  a  second 
"Where  The  River  Shannon  Flows."  There  are  in the  Hlustrations  some  ideal  scenic  scenes— beautiful 
reproductions  of  Killarney's  wonders  of  nature.  The set  is  in  Irish  costume  and  excellently  posed.  The 
coloring  is  exquisite,  making  this  set  Wheeler's feature  set  of  the  week. 

"MY  COUNTRY  HAS  FIRST  CALL." — Words  by  Jos. McKeon;  music  by  W.  Lindsay  Gordon;  published 
by  the  Gordon  Pub.  Co.,  New  York.  A  song  in march  time  whose  lyrics  are  on  the  patriotic  order. 
An  original  set  of  novelty  slides  is  produced  by 
Wheeler,  showing  battle  scenes  and  soldier  scenes of  all  kinds.  The  novelties  are  especially  pleasing and  make  the  set  a  good  one. 

"MANDY  LOU."— Words  and  music  by  Thos.  S.  Allen; published  by  Daly,  Boston,  Mass.  Mr.  Allen  is  the 
composer  of  "By  the  Watermelon  Vine,"  "My Dusky  Rose,"  etc.  Any  new  selection  from  him  is welcome  among  music  lovers.  For  illustrations  we 
have  one  of  Mr.  Wheeler's  "darky"  sets,  the  excel- lence of  which  is  well  known  by  this  time.  Beauti- ful scenes  of  the  cotton  fields  with  those  shiny  in- habitants of  the  south  at  their  work  anl  play  make 
this  set  very  interesting  and  attractive,' 

Scott  &  Van  Altena. 
"THAT  MISSISSIPPI  MOOCH."— Words  by  Billy  J. Vanderveer;  music  by  Tom  Sherman;  published  by the  Jos.  Morris  Co.,  New  York.  The  lyric  of  this 
song  speaks  of  Mississippi  "where  the  girls  are pretty  and  the  folks  are  witty,  and  they  have  a  cap- 

tivating, fascinating  dance  down  there."  These ideas  have  been  pleasingly  carried  out  by  Scott  & 
Van  Altena  in  a  set  posed  by  very  cute  and  grace- ful models  who  dance  and  play  throughout.  It  is  a set  full  of  action  and  contains  many  novelties. 

"YOU  CAN'T  GUESS  WHAT  HE  WROTE  ON  MY 
SLATE." — Words  and  music  by  Audrey  Kingsbury; published  by  Leo  Feist,  New  York.  A  child  song with  a  fascinating  air  and  exceedingly  humorous 
lyrics.  Clever  slides  illustrate  the  song  in  which the  antics  of  two  mischievous  school  children  are 
shown  in  novelty  form.  The  slides  are  well  exe- cuted and  of  a  highly  humorous  character. 

"I'VE  GOT  YOUR  NUMBER."— Words  by  Alfred Bryan;  music  by  Geo.  W.  Meyer;  published  by  F. B.  Haviland  Pub.  Co.,  New  York.  This  song  is  now 
being  sung  with  great  success  on  the  vaudeville stage  and  with  the  slides  should  make  a  tremendous hit  in  any  picture  theatre.  The  lyrics  are  witty. 
The  slides  illustrate  the  dance  scene  true  and  im- pressively and  lend  a  heap  of  reality  when  used with  the  song.  A  particular  set  for  particular 
people. 

Alfred  L.  Simpson. 
"MY  GIRL  OF  THE  GOLDEN  DAYS."— Words  by Earl  C.  Jones;  music  by  May  Aufderheide;  published 
by  J.  H.  Aufderheide.  This  is  a  beautiful  song both  in  melody  and  lyric.  It  is  a  beautiful  story, 
cleverly  told  with  the  real  heart  interest  that  ap- 

peals to  all.  Simpson  has  produced  a  set  of  pic- tures showing  the  old-time  sweethearts  and  the  old- 
time  ways,  and  the  dear  old  lady  and  her  gray- haired  sweetheart.    A  set  of  pictures  every  one  will 

"DREAMING  OF  YOU"  (Sweet  Be  Thy  Dream)— Bal- 
lad. By  H.  W.  Petrie,  author  of  such  famous  suc- 

cesses as  "Asleep  in  the  Deep,"  and  "As  Deep  as 

the  Deep  Blue  Sea,"  etc.  This  composer  needs  no introduction  to  the  music  loving  public,  as  the 
names  of  his  songs  are  a  household  word  all  over 
the  United  States,  and  this  is  one  of  his  best.  Simp- son has  produced  a  great  set  of  slides.  There  are many  novelties  and  the  models  are  exceptionally good  looking. 

Levi  Company,  Inc. 
'BLARNEY  KATE." — Words  by  Harold  Atteridge; music  by  Phil  Schwartz;  published  by  Music  House 
of  Laemmle.  A  clever  Irish  song  with  a  bewitch- ing melody.  Posed  in  Irish  costume  with  beautiful scenery.    A  fine  set  of  slides. 
'UNDER  THE  HONEYMOON  IN  JUNE  TIME."— Words  by  Raymond  A.  Browne;  music  by  William 
H.  Penn;  published  by  Music  House  of  Laemmle. Songs  have  been  written  about  every  conceivable kind  of  a  moon,  but  here  is  a  new  one.  An  original 
set  of  lyrics  set  to  a  beautiful  melody.  Slides  are 
exceptionally  well  done;  good-looking  models,  fine photography  and  beautiful  coloring. 

Excelsior  Slide  Co. 
'THE  SAME  OLD  MAPLE  TREE."— By  Howard  Hum- phrey; published  by  Jerome  H.  Remick  &  Co.,  New York.  The  lyrics  tell  of  an  old  couple  who  revisit 
the  place  where  their  childhood  days  were  spent, 
where  everything  has  remained  the  same.  They  re- call many  happy  hours  spent  beneath  the  old  maple tree,  and  the  Excelsior  Co.  depict  these  charming scenes  in  a  good  set  of  illustrations. 
'SQUAW  COLLEEN." — Words  by  Joe  McCarthy;  mu- sic by  Harry  De  Costa;  published  by  the  Head 
Music  Pub.  Co.,  New  York.  A  cowboy  song  the  il- lustrations of  which  are  posed  in  real  cowboy  cos- tumes and  mountainous  scenery  of  the  west. 

RECENT  RELEASES. 
De  Witt  C.  Wheeler. 

'THE  BEST  PLACE  OF  ALL."— Words  by  Claude  L. Barker;  music  by  Roy  L.  Burtch;  published  by  Je- rome H.  Remick  &  Co.,  New  York. 
'WHEN  THE  MOON  SWINGS  LOW."— Words  by  John Page;  music  by  Neil  Moret;  published  by  Jerome  H. Remick  &  Co.,  New  York. 
'DOLORES."— Words  and  music  by  Kendis  and  Paley and  published  by  them. 
'SPRINGTIME  BRINGS  ROSES  AND  YOU."— Words and  music  by  Kendis  and  Paley;  published  by  Kendis and  Paley,  New  York. 
'YOU'RE  THE  SWEETEST  GIRL  IN  ALL  THIS 
WORLD  TO  ME."— Words  and  music  by  Murchison 
and  Hodge;  published  by  Delmar  Music  Co.,  Mon- treal. 

'MOONLIGHT  DEAR."— By  Murchison  &  Hodge;  pub- lished by  the  Delmar  Music  Co. 
'WE'VE  KEPT  THE  GOLDEN  RULE."— Words  by Ben  Deely;  music  by  Percy  Wenrich;  published  by Jerome  H.  Remick  &  Co. 
'IF  YOUR  HEART  KNEW  A  HEART  LIKE  MINE."— Words  by  Jack  Mahoney;  music  by  Theodore  Morse; 
published  by  Theodore  Morse  Music  Co. 

Scctt  &  Van  Altena. 
'DON'T  FORGET  ME,  DEARIE."— Words  by  J.  Bran- don Walsh;  music  by  Al.  W.  Brown;  published  by Victor  Kremer  Music  House,  Chicago. 
'WILL  THE  ROSES  BLOOM  IN  HEAVEN?" — Words and  music  by  Chas.  K.  Harris;  published  by  the author. 
'WON'T  YOU  TRY  TO  LOVE  ME."— Lyric  by  Beth  S. Whitson;  music  by  Dean  H.  Berdeaux;  published  by Will  Rossiter,  Chicago. 
'LETTY  LANE."— Words  by  Jack  Mahoney;  music  by 
Theodore  Mcrse;  published  by  Theodore  Morse  Mu- sic Co.,  New  York. 'ROSA  RIGOLETTO."— Words  by  Ed.  Madden;  music 
by  Gus  Edwards;  published  by  Gus  Edwards  Co.,  New 
York. 

'SINCE   I  FELL  IN   LOVE  WITH   MARY."— Words 

and  music  by  Wm.  Cahill;  published  by  Ted  Snyder, New  York. 
"NIGHTINGALE."— Words  by  Jack  Drislane;  music by  Geo.  W.  Meyer;  published  by  F.  B.  Haviland  Pub. 

Co.,  New  York. "LET  THOSE  SLEIGH  BELLS  BE  OUR  WEDDING 
CHIMES."— Words  by  Will  J.  Harris;  music  by Harry  I.  Robinson;  published  by  Will  Rossiter,  Chi- 

cago, 111. 
Alfred  L.  Simpson. 

"IT'S  TIME  TO  CLOSE  YOUR  DROWSY  EYES  AND 
SLEEP."— Words  by  Henry  Frantzen;  published  by the  House  of  Haviland. 

"THERE'S  A  DIXIE  GIRL  WHO'S  LONGING  FOR  A 
YANKEE  DOODLE   BOY."— Words  by    Robert  F. Roden;  music  by  Geo.  W.  Meyer;  published  by  F.  B. Haviland. 

"GEE,  BUT  IT'S  GREAT  TO  MEET  A  FRIEND  FROM 
YOUR  HOME  TOWN."— Words  by  William  Tracey; music  by  Jas.  McGavisk;  published  by  J.  Fred  Helf Publishing  Co. 

"KELLY'S  GONE  TO  KINGDOM  COME."— Words  by Sax  Rohmer;  music  by  T.  W.  Thurban;  published 
by  Will  Rossiter. "TIPPERARY  TWIRL."— Words  by  Jack  Drislane; 
music  by  Geo.  T.  Meyer;  published  by  F.  B.  Havi- land Pub.  Co.,  New  York. 

'SKIPPER,  SUSIE  GREENE." — By  Don  Ramsay;  pub- lished by  Walter  Jacobs,  Boston,  Mass. 
'COLUMBIA,  THE  GEM  OF  THE  OCEAN." 'DON'T  WAKE  ME  UP,  I  AM  DREAMING.— By  Her- bert Ingraham;  published  by  Shapiro. 

Levi  Company,  Inc. 
"FIRST  YOU  GET  THE  MONEY,  THEN  YOU  GET 
THE  FLAT;  THEN  IT'S  TIME  ENOUGH  TO  GET THE  GIRL."— Published  by  Shapiro;  words  by  Al. 
Bryan;  music  by  Fred  Fisher. "PITY  IS  KIN  TO  LOVE."— Words  and  music  by 
Seymour  Brown  and  Nat  Ayer;  published  by  Sha- 

piro. 

'YOU  NEEDN'T  GO  TO  COLLEGE  IF  YOU'VE  BEEN 
TO  COLLEGE  INN."— Words  by  Edgar  Selden;  mu- sic by  Herbert  Ingraham. 'THAT  EVERLOVIN'  LOVE." — Words  and  music  by 
Elizabeth  Brice  and  Chas.  King;  published  by  Sha- 

piro. 

'DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by Beth  Slater  Whitson;  music  by  Herbert  Ingraham; 
published  by  Shapiro. 
'STEAMBOAT  BILL." — Words  by  Ren  Shields;  music 
by  Leighton  Bros.;  published  by  F.  A.  Mills. 'DIXIE  FOR  ME."— Words  and  music  by  Catherine 
Hamilton  Slater. 'IN  GOOD  TIME  TOWN."— Words  and  music  by  Dave 
Reed;  published  by  Shapiro. 

Excelsior  Slide  Co. 
'SPRINGTIME  BRINGS  ROSES  AND  YOU." — Words and  music  by  Kendis  and  Paley;  published  by  Ken- dis &  Paley,  New  York. 
'I'M  GOING  BACK  TO  THE  LAND  OF  SPAGHETTI." —Lyrics  by  J.  Irving  Young;  music  by  Harold  J. Norman;  published  by  Head  Music  Pub.  Co.,  New 
York. •FATHER,  DEAR  FATHER,  COME  HOME  WITH  ME NOW." — Words  by  Joe  McCarthy;  music  by  Harry 
De  Costa;  published  by  Head  Music  Pub.  Co.,  New 
York. 
'EVERY  CORNER  OF  THE  WORLD  HOLDS  YOU."— Words  by  Arthur  J.  Lamb;  music  by  Felix  Brandon; 
published  by  the  music  house  of  Laemmle. 'LUCKY   BOY." — Words   and   music   by   Kendis  and 
Paley;  published  by  Kendis  &  Paley,  New  York. 

'HAS  ANYBODY  GOT  A  KISS  TO  SPARE  ?"— Words by  Gus  Kahn;  music  by  Grace  Le  Boy;  published 
by  Will  Rossiter,  Chicago. 'SWEET  ANNA  LIZE."— Words  by  Bartley  Costello; music  by  Henry  I.  Marshall;    published    by  Ted 
Snyder. 'DER  DEUTSCHE  RAG."— Words  by  Sam  M.  Lewis; music  by  B.  O.  Bennet;  published  by  the  music 
house  of  Laemmle, 
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SIMPSON'S  SOLAR  SCREEN LFTTER  JUST  RECEIVED  FROM  MONTGOMERY.  THE 
BIGGEST  MOVING    PICTURE   MAIS   IN  THE  SOUTH 

Mr.  Alfred  L.  Simpson.  New  York: 
Dear  Sir— I  feel  it  my  duty  to  express  myself  concerning:  your Solar  Screen.    It  is  undoubtedly  the  best  Screen  I  have  ever  seen. I  made  a  trip  to  New  York  and  other  Eastern  cities  some  few 

days  ago,  trying  to  find  improvements  for  the  more  perfect  display of  moving  pictures,  and  I  can  truthfully  say  that  with  an  improved projecting  machine  and  the  Simpson  Solar  Screen,  an  exhibitor  in  the 
smallest  town  or  hamlet  can  produce  as  perfect  a  show  as  in  New York  or  any  other  large  city. 
The  showman  who  uses  the  old  style  curtain  does  himself  and 

his  patrons  an  injustice.  The  Solar  Screen  is  not  an  unnecessary luxury;  it  is  a  necessity  to  the  showman  who  desires  to  be  pro- gressive. 
Wishing  the  Simpson's  Solar  Screen  every  imaginable  success, 1  am>  Yours  very  truly. (Signed)  F.  MONTGOMERY. 

The  above  is  the  opinion  of  Mr.  Montgomery  after  having  purchased  three 
of  Simpson's  Solar  Screens.  Write  for  our  catalogue,  which  tells  all about  it. 

ALFRED  L.  SIMPSON,  Inc.,  ̂ ™  ?T- 

SPECIAL  OFFER 

on  SONG  SLIDES 

New  Songs  and  New  Slides 

Write  for  the  list 

LEVI  CO.,  Inc. 

24   UNION   SQUARE  NEW  YORK  CITY 

"See  the  Difference" 

Announcement 

SLIDES 
Made  to  Order  in  One  Day. 
Price  50c-  each.  Regardless  of 

amount  of  wording  on  slide.  We 
are  making  announcement  and  ad- 

vertising slides  for  over  500  Pic- ture and  Vaudeville  Theatres  in  the 
West  and  South.  Mail  us  your  or- ders, which  will  be  executed  same 
day  received. 

Aloe  Optical  Co. 
Slide  Makers 

513  Olive  St.     ST.  LOUIS,  MO. 

AMONG  THE  EXHIBITORS. 
James  Smith,  of  Brooklyn,  N.  Y.,  is  erecting  a  $12,- 000  photoplay  theatre  on  Coney  Island  avenue. 
The  manager  of  the  photoplay  theatre,  Chester,  Pa., is  reporting  fine  business  at  this  season  of  the  year. Brenham,  Tex.,  is  to  have  another  first-class  photo- play theatre.  It  will  be  situated  in  the  Healy  build- ing on  Main  street. 
The  new  photoplay  theatre  at  South  Boston.  Va., opened  Jan.  7.  It  was  well  filled  at  its  initial performance. 
Pictures  and  vaudeville  keep  the  Theato  photoplay theatre,  Houston,  Tex.,  well  filled. 
A  new  photoplay  theatre  will  be  erected  by  J.  S. Belmo,  of  Jasper,  Ala.  Its  opening  performance  will take  place  on  the  night  of  February  L 
First-class  motion  pictures  and  vaudeville  at  the Far  Rockaway  theatre,  on  Mott  avenue  and  James 

street,  Far  Rockaway,  N.  Y.,  keep  that  theatre crowded  nightly. 
All  the  photoplay  theatres  in  St.  Louis,  Mo.,  claim the  business  for  this  time  of  the  year  has  been  the 

best  in  the  history  of  the  photoplay. Photoplays  of  licensed  films  at  the  Nickel  and 
Bijou  theatres  continue  to  keep  those  two  Providence houses  filled  with  capacity  audiences. 
Aaron  L.  Miffin,  of  Salem,  N.  J.,  has  opened  a  photo- play theatre  in  Swedesboro. 
A  permanent  photoplay  theatre  has  been  opened  in Dixfield,  Me.    Adolph  Walters  is  the  manager. 
A  motion  picture  show  was  given  last  week  in  the Hope  Baptist  church,  Wilmington,  Del.  The  picture 

of  Niagara  Falls  was  lectured  on  by  Herbert  R. Fuller,  of  Philadelphia. 
Brenhan,  Tex.,  is  to  have  a  new  photoplay  theatre. It  will  be  located  in  the  Healy  building. 
Edward  Lazotte  has  leased  the  Wonderland  photo- play theatre,  Mechanicsville,  N.  Y. 
Harry  and  Charles  Woodes  are  conducting  a  photo- play show  in  the  Hartigan  block.  Rochester,  N.  H. Charles  Kauffman  and  Edgar  Phillips  are  to  open 

a  photoplay  theatre  in  the  Greencastle  town  hall, Greencastle,  Pa. 
L.  A.  Mitchell,  of  Macon,  Ga.,  has  leased  the  store 

at  620  Cherry  street,  and  will  convert  that  house 
into  a  photoplay  theatre. J.  W.  Swain  has  let  out  a  contract  for  the  erection 
of  a  photoplay  theatre  on  South  High  street,  Colum- bus, O.    The  house  will  cost  about  $5,000. 
Charles  Moning  has  bought  a  half  interest  in  the 

Pastime  Photoplay  theatre,  Plymouth,  Mass. 
Workmen  are  remodeling  the  store  in  the  Pierson 

building,  Metuchen,  N.  J.,  for  the  purpose  of  put- ting in  a  motion  picture  show. Messrs.  Cooley  and  Stone,  who  are  operating motion  pictures  showks  in  Springfield,  Holyoke  and 
Chicopee,  Mass..  gave  a  motion  picture  show  at 
Academy  hall,  West  Suffield,  Conn..  Wednesday  even- ing, January  4.  The  entertainment  commenced  at 
7.30  and  continued  for  two  and  one-half  hours. Warren  Geddes,  of  Chelsea,  Mich.,  left  on  Dec. 
29  for  Millington,  Mich.,  where  he  will  engage  in  the 
photoplay  business. The  Family  Theatre,  Shenandoah,  Pa.,  opened  Jan 2,  1910,  under  the  management  of  Christian  Foltz. 
Motion  picture  shows  will  be  exhibited  in  the  skat- ing rink,  York  Haven,  Pa.,  during  the  winter  and spring  months. 
Many  improvements  are  being  made  in  the  Audito- rium Moving  Picture  Palace,  Riverside,  N.  J. 
Motion  pictures  are  drawing  large  audiences  at  the opera  house,  Carlisle,  Pa. Robert  Seibert,  of  Buffalo,  N.  Y.,  has  purchased 

from  J.  H.  Blendinger  the  photoplay  theatre,  known 
as  the  "Cazenovia."  at  2110  Seneca  street.  The price  paid  is  said  to  be  $8,000. 
A  photoplay  show  is  being  run  in  Kutztown,  Pa. 
Manager  Friel,  of  the  Majestic  theatre,  Easthamp- ton,  Mass.,  has  secured  a  special  license  to  run  mo- tion pictures  on  Friday  and  Saturday  nights. 

Mrs.  Amy  Dobson  has  secured  a  permit  to  run  a photoplay  theatre  in  Portland,  Ore. W.  Hanich  and  P.  Finch  have  sold  the  Bijou  theatre, 
Youngstown,  O.,  to  the  Robbins  Bros. R.  H.  Emerson  will  erect  a  photoplay  theatre  at Minot,  N.  D. 
Ben  Harris  has  completed  arrangements  for  the erection  of  a  photoplay  theatre  in  Atlantic  City,  N.  J. 

prepare  plans  for  the  construction  of  a  photoplay 
and  vaudeville  theatre  for  the  Royal  Amusement  com- pany in  Baltimore,  M.  D. 

Architect  E.  F.   Beall  has  been  commissioned  to 
J.  M.  Blendinger  has  sold  the  Cazenovia  motion 

picture  theatre  at  2110  Seneca  street,  Buffalo,  N.  Y., to  R.  Seibert. 
The  Forum  photoplay  theatre,  McAlester,  Okla.,  is 

doing  an  excellent  business  with  licensed  films. 
-  "The  Majestic"  is  the  name  of  the  new  photoplay theatre  at  Rheinlander,  Wis. 
Minnie  Du  Bey,  of  Oshkosh,  Wis.,  has  been  made the  manager  of  the  opera  house,  Rheinlander,  Wis. 
Harry  Willoughby  has  purchased  the  interests  of 

Harry  Gluck's  Wonderland  picture  house  at  Urbana,  O. Manager  Schwartz,  of  the  Crescent,  at  Kearney, 
Neb.,  reports  that  business  in  the  "breezy  state" never  could  be  better. 
Manager  J.  V.  Schreck,  of  the  Majestic  and  Lyric, 

Mt.  Carmel,  Pa.,  has  sprung  a  new  stunt  in  motion 
pictures,  that  of  painting  the  curtains  with  a  silver coating.  The  curtains  in  both  houses  have  been  treated to  a  coat  of  this  silver  coating  and  the  result  is  a 
very  plain,  light  picture  that  can  be  seen  from  all parts  of  the  house. 
Reports  from  Lincoln,  111.,  have  it  that  there  will 

soon  be  another  photoplay  house  erected  in  that  hust- ling little  town. 
Mrs.  R.  H.  Geran,  of  Red  Bank,  N.  J.,  has  rented  the 

Walling  building  on  Main  street,  to  a  photoplay  con- cern. 
Arrangements  are  being  made  for  the  erection  of  a 

new  vaudeville  and  photoplay  theatre,  on  South  Broad street  near  Front,  Trenton,  N.  J.  The  house  will seat  1.000  persons. 
W.  Bourke  Cockran,  of  New  York  City,  is  soon  to 

open  a  photoplay  theatre  on  the  east  side  of  3d avenue  and  59th  street. 
George  Frick  has  purchased  the  Gem  photoplay theatre  at  Keithsburg.  111.  The  house  is  said  to  be 

doing  an  excellent  business. The  Atlas  Amusement  company  has  purchased  two lots  at  Twentieth  street  and  Fond  du  Lac  aveune, 
Milwaukee,  Wis.,  and  will  erect  a  new  and  up-to-date photoplay  theatre. Edward  Westburg.  of  Burlington,  Wis.,  has  closed 
the  photoplay  theatre  on  Main  street,  and  is  now busy  looking  after  his  new  house  that  is  being  erected at  the  corner  of  Geneva  and  Pine  streets.  This  new 
photoplay  theatre  will  be  a  model  house. Robert  W.  Foss  and  L.  C.  Ludwig  have  purchased 
a  photoplay  theatre  from  Hoyle  &  Schultz  in  Canon 
City,  Colo. George  H.  Waters  is  making  arrangements  to  open 
a  photoplay  theatre  in  the  Metcalf  building,  Girard,  111. C.  J.  Crosby  is  making  arrangements  to  open  a 
vaudeville  and  motion  picture  theatre  in  Sturgis,  Mich. 
W.  L.  Chamberlain  will  open  a  motion  picture  thea- tre in  Wabasha,  Minn. 
Paul  Noble  has  leased  the  Imperial  and  Alcazar motion  picture  theatres  in  Anaconda,  Mont. 
E.  H.  Morrell  and  Son  have  bought  Will  Class'  mov- ing picture  business  located  in  Watseka,  111. L.  C.  Parker  of  Indianapolis,  Ind.,  has  purchased  the 

Family  and  Globe  motion  picture  theatres  in  Coving- ton, Ky.  Frank  Schaefer  has  opened  a  motion  picture theatre  in  Logansport,  Ind. 
Dr.  L.  D.  Blachley  and  Rose  Denny  are  planning  to erect  an  airdome  in  Herrington,  Kan. 
Dr.  G.  J.  Mulvane  will  erect  a  motion  picture  thea- 

tre in  Topeka,  Kan. 

G.  L.  Donnels  will  open  a  photoplay  theatre  in  Gib- sonburg,  O. 
Lima,  O.,  is  to  have  another  motion  picture  theatre, which  will  be  owned  by  H.  B.  Hoffman. 
H.  Quenten  has  opened  a  photoplay  theatre  in  Bren- ham, Tex. 
Messrs.  Fairman  &  Long  of  Waco,  Tex.,  are  making 

arrangements  to  open  a  first-class  photoplay  theatre in  Bryan,  Tex. 
Albert  A.  Ashley,  of  2SS  Tremont  avenue,  Boston, 

Mass.,  has  obtained  a  permit  to  run  a  photoplay  thea- tre, on  Day  street,  Somerville,  Mass. 
S.  B.  Walker,  of  Coplay,  Pa.,  has  purchased  the 

Lyric  photoplay  theatre,  on  Main  street,  Siegfried,  Pa. The  purchase  price  was  $1,500. 
Beginning  Feb.  18,  motion  pictures  and  vaudeville 

will  be  given  in  the  Music  hall,  on  Tenth  avenue,  Bel- mar,  N.  J. 
John  Westbrook  is  running  high-class  motion  pic- tures in  John  Arnold  Hall,  Point  Pleasant,  X.  J. 
William  F.  Pfitzenmeier,  of  Meriden,  Conn.,  has 

purchased  a  photoplay  theatre  in  Jersey  City,  N.  J. 
J.  A.  Hofman,  of  Palmerton,  Pa.,  has  leased  the Lyric  theatre  from  Swartz  &  Reech,  of  Leighton,  Pa., and  is  running  motion  pictures. 
Ballard  &  Clark,  who  recently  opened  a  photoplay 

theatre  in  Alabama  City,  Ala.,  are  reported  as  doing 
a  good  business. 

NEW   THEATRE  FOR  SAVANNAH,  GA. 
During  their  recent  visit  to  this  city,  Mr.  F.  T. 

Montgomery  and  his  partner,  Mr.  M.  C.  Eberstein, 
were  very  busy  buying  entire  new  equipment  for  a 
modern  photoplay  theatre  nearing  completion  in  Sa- vannah, Ga.  No  expense  is  being  spared  to  make 
this  an  up-to-date  house  in  every  particular.  Mr.  J. 
H.  Hallberg.  "The  Economizer  Man,"  reports  that along  with  other  goods  he  is  furnishing  404  high-class opera  chairs  from  his  Indiana  factory  for  this  theatre. 

The  Irish  Honeymoon 

For  St.  Patrick's  Week 
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Have  You  Booked  It? 

THE  FAMOUS  BUFFALO  JONES  PICTURES 

LASSOING  WILD  ANIMALS 

In  Africa 

A  Unique  and  Sensational  Picture,  Showing  the  Capture  of  Lions,  Giraffes,  Rhinoceroses,  Cheetahs,  Zebras 
and  other  Wild  and  Dangerous  Animals  of  the  African  Jungle,  without  the  use  of  Deadly  Weapons 

NOTHING   USED   BUT  THE  LASSO 

Rights  to  Exhibit  this  Picture  Have  Been  Acquired  by  the  Licensed 
Manufacturers.    The  Pictures  are  Made  and  Marketed  by  Pathe  Freres 

LENGTH,  2,000  FEET  RELEASED  SUNDAY,   FEB.   12,  1911 

GET  IN  TOUCH  WITH  YOUR  EXCHANGE  TODAY      DON'T  MISS  THIS,  THE  GREATEST  FEATURE  OF  THE  YEAR 

Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Feb.  4 
biograph  co. 

Date.  Subject.                                   Class.  Feet. length. 
Jan.  12  The  Midnight  Maruder  Comedy-Drama  392 
Jan.  12   Help  Wanted  Comedy  603 Jan.  16  His  Trust   Drama  906 
Jan.  19   His  Trust  Fulfilled   Drama  999 
Jan.  23  Fate's   Turning  Drama  998 Jan.  26  The  Poor  Sick  Men  Comedy  991 Jan.  30   A  Wreath  of  Orange  Blossoms  Drama  993 Feb.    2  Three  Sisters   Drama  997 

EDISON  CO. 
Jan.  13  The  Link  That  Held   Drama  960 
Jan.  17  With  Interest  to  Date  Comedy-Drama  1,000 
Jan.  18  Uncle's  Birthday  Gift  Comedy  995 Jan.  20  Mike  the  Miser  Drama  990 Jan.  24  An    Eventful    Evening  Drama  1,000 Jan.  25  The  Lover  and  the  Count  Comedy  995 Jan.  27   The    Black    Bordered    Letter  Drama  1,000 Jan.  31   The   Tryout   Comedy  995 
Feb.    1   Bumptious  as  Romeo'   Comedy  975 Feb.    3   Selling  Old  Master   Drama  990 

ESSANAY  CO. 
Jan.  17  His  Master's  Son  Drama  1,000 Jan.  21  The  Border  Ranger  Drama  985 
Jan.  24  A  Sin  Unpardonable  Drama  998 
Jan.  28  The   Two   Reformations  Drama  996 Jan.  31  The  Jilted  Joker   Comedy  640 Jan.  31  Hank  and  Lank   Comedy  366 Feb.    4  Carmenita,   the  Faithful  Drama  995 

GAUMONT. 
Jan.  24   Twilight  of  a  Soldier's  Life  Drama  945 Jan.  2S  The  Baby   Fortune  Hunters  Drama  682 Jan.  28   Gorges  of  the  Bourne,  France.  .  .Travelogue  293 Jan.  31   The  Last  Curtain   Drama  823 Jan.  31  At  Eventide   Scenic  173 

Date.  Subject.  Class.  Feet. length. 
Feb.    4   Jiggers  Looks  for  a  Job  Comedy  537 Feb.    4   Krimmel  Waterfalls   Scenic  435 

KALEM  CO. 
Jan.  18  Her  Chum's  Brother  Comedy-Drama  980 Jan.  20  Robbie  and  the  Redskins  Indian  Drama  850 Jan.  20   Modern  Light  Battery  in  Action. .  .Military  95 Jan.  25   The  Secret  of  the  Still  Drama  930 Jan.  27   Puritans  and  Indians  Drama  970 Feb.    1   The  Sheriffs  Sister   Drama  1,000 Feb.    3   The  Trail  of  the  Pomas  Charm  Drama  1,005 

LUBIN  MFG.  CO. 
Jan.    5  A  Mix  in  Masks  Comedy  600 Jan.    9  Tag  Day  at  Silver  Gulch  Drama  935 
Jan.  12  The  Widow's  Choice  Comedy  950 Jan.  16  Will  It  Ever  Come  to  This?  Comedy  715 Jan.  16  Easy  Coin   Comedy  250 
Jan.  19  A  Brother's  Redemption  Drama  1,000 Jan.  23   Father    Makes    Himself    Useful  Comedy  975 Jan.  26   Father  Love   Drama  1,000 Jan.  30   His  Bogus  Uncle   Comedy  1,000 Feb.    2   Age  vs.  Youth  Drama  1,000 

ME  LIES. 
Jan.    5  The  Crimson  Scars   Drama) 
Jan.    5  Fire!  Fire!  Fire!  Comedy)  vm 
Jan.  12  The  Owner  of  the  "L.  L."  Ranch. .  .Drama  980 Jan.  19  Changing   Cooks   Comedy  980 Jan.  26  How  Mary  Met  the  Cowpunchers. W.  Drama  980 Feb.    2  Only  a  Sister  Drama  980 

PATHE  FRERES. 
Jan 0 076 
Jan. 9 In  the  Land  of  Monkeys  and Snakes, 

Colored  Scenic 
270 Jan. 16 
331 

Jan. 18 
Trailed  by  an  Indian   Drama 495 Jan. 

18 
Sea  Birds  and  Their  Haunts. .Educational 

462 Jan. 
20 The  Tables  are  Turned   Comedy 981 Jan. 21 

90S 

Date.  Subject.  Class.  Feet. length. 
Jan.  23  How  Max  Went  Around  the  World. . Comedy  633 Jan.  23  Gasoline  for  a  Tonic  Comedy  361 Jan.  25  Saved  by  Telegraphy   Drama  720 
Jan.  25  Whiff  els'  New  Sleeves  Comedy  282 Jan.  27  II  Trovatore   Drama  964 Jan.  28  Father  Against  His  Will  Comedy  720 Jan.  28  Betty  Rolls  Along  Comedy  289 Jan.  30  The  Escape  from  the  Tuileries  Drama  1,000 Feb.  1  Hearts,    Hunger,  Happiness.  .Comedy  Drama  722 Feb.  1  Practical  Brook  Trout  Breeding.  Educational  279 Feb.  3  The  Slave  s  Revolt  Drama  722 Feb.  3  Rice  Industry  in  Japan  Educational  256 
Feb.  4  A  Cowboy's  Devotedness  Drama  922 

SELIG  POLYSCOPE  CO. 
Jan.    9  Shadows  of  the  Past  Drama  1,000 
Jan.  12  The  Rival  Dramatist  Berlesque  1,000 Jan.  16   Buddy,  The  Little  Guardian  Drama  1,000 
Jan.  19   An   Englishman's   Honor  Drama  1,000 Jan.  23   A  Robust  Patient   Comedy  1,000 Jan.  26   The   Spy   Drama  1,000 Jan.  30  The  Little  Circus  Rider  Drama  1,000 Feb.    2   Curse  of  the  Red  Man  Drama  1,000 

URBAN-ECLIPSE. 
Jan.  11   Woodcarving  in  Brienz  .Educational  320 
Jan.  18  By  the  King's  Order  Drama  991 Jan.  25  The  Sailor's  Return  Drama  689 Jan.  25   Scenes  in  Jersey  Travelogue  296 Feb.    1  Disinherited   Drama  990 

VITAGRAPH  CO. 
Jan.  14  Coward  or  Hero  Drama  975 Jan.  17  Three  Men  and  a  Maid  Comedy  1,000 Jan.  20   The  Girl  in  the  Film  Comedy  963 Jan.  21   Cast  Up  by  the  Deep  Drama  1,001 Jan.  24   It  Did  Look  Suspicious  Drama  617 
Jan.  24   The  Fireman's  Parade  Educational  383 Jan.  27   Girl  of  the  Mountains  Drama  999 Jan.  28   Davy  Jones  in  the  South  Seas  Comedy  995 Jan.  31   Jean  Rescues   Drama  970 Feb.    3   Society  and  the  Man  Drama  981 Feb.    4   A  Queen  for  a  Day  Comedy  995 
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The  Leading  Motion 

Picture  Producer 

of  me  World 

On  FEB.  2d  we  release  an  extraordinary 

INDIAN  PICTURE 

THE  CURSE  of  the  RED  MAN 

A  Story  of  the  Apache 

GET   ON"   OUR         -^^^  Length,  about  1000  feet 
MAILING 
LIST  ^_ 

MARIE  CORELLI'S 
World  Famous 

THELMA 
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On 

FEB.  6th 

we  beg  to  announce 

an  exhilarating  comedy 

USE 

SETJG 
POSTERS 

TOO  MUCH  MOTHER  IN  LAW 

An  Excellent  Laugh  Provoker— A  Tonic  for  the  Ex- 
perienced as  Well  as  the  Prospective  Son  in  Law 

Length,  about  iooo  feet 

Po/ys*coJ&*£ 

Code  Word,  MUCH 

i 

G 

ChiCCt€JO  /> 

EUROPEAN  OFFICeS 

r»F  LONDON  ^  BERLIN         9T  PETEKSBURC.\^  rHl  if 



VITAGRAPH. 

c  c 
FRIDAY,  FEBRUARY  3d 

AND  TM 
A  DRAMA 

MAIM 

In  the  pursuit  of  riches  and  social  distinction,  the  man  loses  his  happiness  and  comes  near  losing  his 
wife.  When  ruin  stares  him  in  the  face,  the  pleadings  of  his  wife  and  child  call  him  back  to  himself 
and  a  new  beginning. 

66 
TUESDAY,  JANUARY  3  1st 

JEAN  RESCUES 
99 

A  DRAMA 
A  jealous  lover  refuses  to  rescue  a  drowning  friend  of  the  girl  to whon 
man, he  is  engaged.  ' who  wins  her  love, 

Jean, 

with  ' 

'  her  faithful  dog,  saves  the  drowning Jean's  "  assistance. 

66 SATURDAY.  FEBRUARY  4th 

A  QUEEN  FOR  A  DAY" A  COMEDY 
Bridget  McSweeney  i6  a  cook,  inherits  a  fortune  and  tries  to  shine  as 
a  queen  of  society.  She  has  many  suitors ;  when  they  see  her — nothing  doing.  Her  old  friend  Heiny,  the  grocer,  pulls  off  a  little 
royalty,  and  she  falls  to  his  court  and  marries  him.    Poor  Heiny. 

NEXT 
A  BIBLICAL  SUBJECT 
TUESDAY,  FEBRUARY  7th 

"The  Deluge," 

"The  League  of  Mercy,"  *■ 

"At  the  White  Man's  Door," 

SOCIETY  DRAMA 
IDAY,  FEBRUARY  I  Oth 
A  FRONTIER  DRAMA 
SATURDAY, FEBRUARY 

WHAT  HAVE  WE  ?  All  that  you  desire  for  Valentine's Day,  Easter  and  all  other  days  of  the  year.  Pictures  that  are 
the  marvel  of  modern  wonders.  Life  Portrayals  that  include the  world  and  all  peoples. 

PHOTOS 
$2.00  the  dozen. 

of  leading  Vitagraph  Players,  7x9  inches, 
ready  for  framing,    20   cents  each, 

THE  VITAGRAPH  COMPANY  OF  AMERICA  j  "^SHr 
(  PARIS,  15  Rite  SateUH 



$2.00  PER  YEAR 36  PAGES SINGLE  COPIES  TEN  CENTS 

"THE  SURVIVAL  OF  THE  FITTEST" 
A  drama  of  the  "Big  White  Tops,"  by  Selig 

Vol.  VII.    No.  6         NEW  YORK,  FEBRUARY  11,  1911       Whole  No.  251 



Released  Monday,  February  13  Length,  about  1000  feet 

A  SHOW  GIRL'S  STRATAGEM Intense  dramatic  strength  is  a  feature  of  this  story.  The  self-sacrifice  of  the  "show  girl"  to  avert  trouble  between  a  man  and  his  wife 
particularly  strikes  the  universal  human  chord.  The  wife,  neglected  by  her  husband,  who  is  a  "book  worm,"  has  gone  to  have  dinner with  an  artist  in  his  studio.  The  husband  finds  this  out  and  follows  her  with  a  revolver.  The  show  girl  gets  there  first,  helps  the  wife  to 
escape  and  remains  in  her  place. 

Released  Thursday,  February  9  Length,  about  1000  feet 

THE   PETTICOAT  SHERIFF 
Here  is  a  unique  treatment  of  the  woman's  rights  subject  in  a  story  that  is  chock-full  of  interest  all  the  way  through.  Molly  runs  for 

sheriff  against  her  husband  and  is  elected.  But  when  she  tries  to  arrest  a  "bad  man"  she  fails.  Her  husband  helps  her  out  of  the 
predicament.     Realizing  that  she  isn't  a  success  as  a  sheriff,  she  resigns  in  his  favor.     Excellently  staged  and  acted. 

LUBIN  MANUFACTURING  CO.  ~M^prjL  ~ 
MODEL  NEW  STUDIOS  :   20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA.  berlin  :*  35  Friedrich  St'r.  ' 



LEADING   AMERICAN   EXPONENT   OF   THE  PHOTOPLAY 
Published  Weekly  by  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 

AMERICAN  HISTORY  IN  MOTION  PICTURES 

Edison  Company  Will  Produce  Events  in  Chronological  Order — An  Important  Undertaking 

MOTION  pictures  as  an  adjunct  to  mod- 
ern methods  of  education  is  a  subject 

that  has  received  wide  attention.  While  pic- 
tures have  found  their  greatest  utility  so  far 

as  a  means  of  popular  amusement,  there  have 
been  produced  many  subjects  of  distinct  edu- 

cational value  and  many  others  that  are  adap- 
table for  educational  purposes,  though  not 

distinctly  educational  pictures.  These  sub- 
jects cover  a  wide  range  and  include  such  as 

Pathe's  Bird  Life  series,  Kleine's  Fly  Pest 
picture  and  hundreds  of  scenic  topics  by  va- 

rious makes.  On  special  topics  we  have  the 
Edison  picture,  "The  Man  Who  Learned," 
and  "The  Red  Cross"  picture,  which  have 
accomplished  much  in  teaching  important 
truths  concerning  the  milk  supply  and  the 
eradication  of  the  "white  plague."  No  educa- 

tional subject  has  thus  far  been  pursued  from 
start  to  finish  by  the  cinematographer,  and 
for  the  very  good  reason  that  few  subjects  of 
strictly  educational  character  lend  themselves 
to  such  tieatment. 

In  the  field  of  history  there  is  an  oppor- 
tunity for  illustration  of  events  in  logical 

sequence  and  makers  of  pictures  have,  at  dif- 
ferent times,  presented  very  creditable  por- 
trayals of  great  historical  events ;  but,  because 

of  the  fact  that  these  efforts  have  sustained 
no  relation  to  a  comprehensive  plan,  they  have 
not  received  the  recognition  they  deserve,  but 
have  passed  with  the  general  product  into 
oblivion. 

While  it  may  not  be  possible  to  impart  all 
historical  knowledge  by  means  of  motion  pic- 

tures, the  subject  is  susceptible  to  enlivenment 
by  the  use  of  such  pictures.  Paintings  and 
engravings  serve  now  to  assist  the  imagina- 

tion; they  help  us  to  form  better  conceptions 
of  what  took  place  according  to  the  descrip- 

tions given  in  the  narrative  text.  If  the  "flat" 
or  "still"  picture  is  a  help  to  the  student, 
and  there  is  no  question  but  that  it  does 
help,  then  the  motion  picture  of  a  given  event 
will  not  fail  to  add  to  the  interest  in  that 
event  and  will  materially  enhance  the  value 
of  illustrative  teaching.  Whatever  the  possi- 

bilities may  be,  it  is  plain  that  the  subject  of 

history  lends  itself  best  to  the  needs  of  the 
picture  maker,  and  that  the  best  results  are 
possible  in  that  field. 

Having  carefully  studied  these  possibilities, 
the  Edison  Manufacturing  Company  has  de- 

termined to  produce  in  chronological  order 
the  events  of  American  history,  and  has 
authorized  The  Film  Index  to  make  public 
their  intentions.  In  making  the  announce- 

ment Mr.  Horace  G.  Plimpton,  general  man- 
ager of  production  for  the  Edison  Company, 

informed  the  editor  of  The  Index  that  the 
work  would  begin  with  the  events  leading  up 
to  and  including  the  discovery  of  America  by 
Columbus. 

"Every  picture  will  contain  a  story,"  said 
Mr.  Plimpton.  "We  will  take  the  incident, 
and,  if  necessary,  build  it  up  to  the  required 
proportions.  Many  incidents  in  American 
history  are  sufficiently  dramatic  in  themselves 
to  require  no  special  treatment,  but,  where  it 
is  necessary,  action  will  be  added.  This  will, 
of  course,  be  in  harmony  with  the  main  event 
in  the  story  and  be  sufficiently  subordinated 
as  not  to  overshadow  the  historic  fact. 

"By  weaving  a  story  into  the  picture  in 
conjunction  with  the  event  to  be  illustrated, 
a  more  oleasing  effect  is  obtained  and  the  in- 

terest is  increased.  Take  the  'milk  picture." for  example :  it  is  exceedingly  doubtful  if 
we  could  have  accomplished  the  purpose  de- 

sired by  the  bare  illustration  of  the  improper 
and  the  proper  methods  of  handling  milk.  It 
was  the  added  human  interest  of  the  homely 
story,  illustrating  the  result  of  impure  milk 
in  a  manner  that  appealed  to  everybody,  that 
clinched  the  argument.  Witness  the  wide- 

spread interest  in  the  'milk  picture'  and  the 
undoubted  good  that  it  has  accomplished  in 
educating  the  masses  to  the  necessity  of  a 
pure  milk  supply. 

"Now,  by  treating  incidents  in  American 
history  in  the  same  manner,  we  believe  that 
we  will  be  able  to  create  a  deeper  interest  in 
that  subject  and  make  a  more  lasting  impres- 

sion upon  the  minds  of  both  children  and 
adults.  The  incident,  or  event,  is  the  skele- 

ton which  we  will  clothe  and  animate  with 

pictures.  By  starting  at  the  beginning  and 
following  the  subject  through  in  logical  se- 

quence we  shall  build  up  a  comprehensive 
series  of  pictures  that  will  do  full  justice  to 
the  subject,  thus  contributing  something  to 
the  educational  paraphernalia  that  will  be 
available  for  and  suitable  to  the  uses  of  the 
instructor. 

"Just  when  the  first  of  this  series  will  be 
ready  for  release  has  not  yet  been  determined, 
for  we  have  only  decided  to  undertake  the 
work,  but  a  definite  announcement  will  be 
made  soon.  Once  the  start  is  made,  the  sub- 

jects will  follow  at  regular  intervals.  Our 
studio  force  is  now  sufficiently  large  and  com- 

petent to  take  on  the  increased  work  so  there 

will  be  no  delay  once  it  is  started." 
That  the  Edison  Company  will  do  full  jus- 

tice to  this  important  undertaking  there  is  no 
doubt.  Under  the  direction  of  Mr.  Plimp- 

ton the  work  of  production  at  the  Bronx 
studios  has  been  carefully  systematized  and 
brought  up  to  a  high  degree  of  efficiency.  The 
personal  enthusiasm  of  the  director  seems  to 
have  permeated  the  entire  working  force. 
We  shall  look  for  the  initial  pictures  of 

the  American  history  series  with  great  inter- 
est and  with  the  belief  that  the  treatment  ac- 

corded each  event  will  be  high  in  standard 
and  adequately  illustrative  to  gain  the  atten- 

tion of  public  educators. 
Although  there  have  been  made  by  other 

manufacturers,  from  time  to  time,  pictures 
illustrative  of  bits  of  American  history,  most 
excellent  in  character,  these  efforts  have 
failed  to  gain  the  importance  of  educational 
features  because  they  were  disconnected  as 
related  to  the  subject  as  a  whole,  and  pro- 

duced at  such  wide  intervals  as  to  be  prac- 
tically lost  sight  of  in  so  far  as  their  rela- 

tion to  the  great  educational  plan  was  con- 
cerned. The  Edison  Company  will  overcome 

this  fault  bv  producing  its  series  in  chronolog- 
ical order  and  releasing  the  pictures  at  regular 

intervals. 
It  is  a  great  work ;  it  is  in  competent  hands 

and  will  mark  a  long  step  in  advance  for  mo- 
tion pictures. 
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FEBRUARY  11,  1911. 

CASUAL  COMMENT 
ON  another  page  in  this  issue  will  be  found 

the  introductory  of  a  new  department 
which  promises  to  be  of  greatest  interest 

to  the  managers  of  picture  theatres.  Man- 
agers have  their  troubles  just  as  do  the  oper- 
ators but  no  one  has  seemed  to  think  them 

of  sufficient  importance  to  require  more  than 
occasional  attention.  It  is  the  purpose  of  The 
Film  Index  to  give  this  part  of  the  exhibition 
business  adequate  consideration  and,  for  that 
purpose  has  secured  the  services  of  one  who  is 
well  fitted  by  experience  to  discuss  the  subject. 

There  are  questions  of  policy,  problems  of 
advertising  and  many  other  matters  which  puz- 

zle the  theatre  manager  from  day  to  day.  It 
is  difficult  for  him  to  obtain  expert  advice  on 
these  subjects  for  the  reason  that  there  are 
not  many  experts  in  the  line,  and  those  who 
have  figured  out  the  hard  problems  seldom  have 
time  to  tell  others  about  it.  Therefore,  to 
find  a  competent  man  who  was  willing  to  crack 
the  managerial  nuts  was  no  small  task.  The 
Film  Index  believes  that  it  has  found  that  man 
at  last  and  believes  that  his  efforts  to  make 
the  department  interesting  and  instructive  will 
be  generally  appreciated. 

Our  readers  are  requested  to  make  the  most 
of  this  opportunity  to  receive  expert  advice  on 
problems  of  management  which  this  department 
offers.  All  inquiries  will  be  answered  through 
these  columns  and  there  will  be  no  charge  for 
the  service.  Address  all  communications  to  the 
Editor  of  the  Manager's  Corner,  care  of  The  Film Index. 

THE  cause  of  educational  pictures  will  re- ceive a  big  boost  through  the  important 
purpose  of  the  Edison  Company  to  under- 

take the  production  of  a  series  of  pictures  illus- 
trating in  chronological  order  the  events  of 

American  History,  which  purpose  is  announced 
at  length  on  another  page  of  this  issue.  It  is 
expected  that  these  pictures  will  not  only  serve 

to  raise  the  standard  of  the  program  of  the 
picture  theatre  but  will  satisfy,  in  a  measure, 
the  demand  for  educational  subjects  of  a  char- 

acter suitable  for  use  in  the  schools. 
American  History  is  a  fruitful  subject  and 

rich  in  romantic  drama  and  comedy.  Looks  as 
if  there  was  something  extremely  good  in  store 
for  picture  lovers. 

—        *  * 

ACTION,  immediate  and  concerted,  is  de- manded of  the  exhibitors  of  the  State  of 
Pennsylvania  if  they  would  free  them- 
selves of  the  onerous  conditions  imposed  upon 

them  by  the  law  regulating  picture  theatres 
in  that  State.  Mr.  B'ennethum  of  Reading,  is 
doing  all  that  one  man  can  do  to  arouse  in- 

terest in  a  more  reasonable  act  which  is  soon 
to  be  presented  to  the  legislature  of  that  State, 
but  it  must  not  be  expected  of  him  to  bear  the 
burden  alone. 

Following  the  announcement  of  the  proposed 
modification  of  the  exisiting  law  comes  a  state- 

ment from  the  State  Factory  Inspector  to  the 
effect  that  he  will  oppose  any  such  effort  on 
the  part  of  the  motion  picture  men,  also,  that 
he  will  make  an  effort  to  strengthen  the  pres- 

ent act. 
It  is  time,  therefore,  for  the  picture  men  of 

the  Keystone  State  to  be  up  and  doing  if  they 
hope  to  secure  a  modification  of  present  condi- 

tions. See  the  representatives  of  your  dis- 
tricts and  explain  to  them  just  what  is  wanted 

and  just  what  can  be  reasonably  granted  in  the 
way  of  relief  without  endangering  the  lives  of 
the  public. 

Undoubtedly  Mr.  Bennethum  has  the  informa- 
tion in  such  form  that  he  can  supply  it  upon 

demand  at  short  notice.  Write  him  at  645 
Penn  street,  Reading,  Pa.,  and  get  in  touch  in 
time  to  lend  some  assistance  in  the  fight. 

ALTHOUGH  Commissioner  Fosdick  has  not 
presented  an  official  report  of  his  investi- 

gation of  the  picture  theatres  of  Greater 
New  York,  he  comments  briefly  upon  the  state 
of  things  as  he  found  them,  remarking  that 
he  found  no  serious  fault  with  them.  No  im- 

moral pictures  were  shown  in  any  of  the  houses 
he  visited.  This  will  be  a  disappointment  to 
the  "reformers"  who  have  been  hoping  that  the 
investigation  of  the  Commissioner  of  Accounts 
would  supply  them  with  a  club  with  which  they 
might  annihilate  the  terrible  picture  show. *        *  * 

A READER  of  The  Index  sends  in  a  copy  of  a 
circular  bearing  the  signature  of  a  per- 

son named  W.  E.  Williams,  who  claims 
to  be  a  patent  attorney  with  offices  at  331  South 
Clinton  street,  Chicago,  111.  After  making  sev- 

eral observations  concerning  the  motion  picture 
business,  Mr.  Williams  says  that  he  proposes 
to  organize  a  talking  moving  picture  company 
lor  the  purpose  of  developing  a  talking  picture 
machine,  but,  as  he  is  a  poor  man  and  has  not 
the  capital  to  carry  on  the  business,  he  asks 
won't  some  kind  friends  please  contribute  some 
money  to  help  him  out.  He  thoughtfully  at- 

taches a  printed  form  to  his  circular  which  the 
charitably  disposed  may  attach  to  their  checks 
in  remitting. 

Sorry,  Williams,  old  chap;  but  there  are  sev- 
eral talking  picture  propositions  laying  around 

loose  now  that  may  be  had  for  the  asking,  so 
what's  the  use  of  developing  another? *        *  * 
Charles  Wiley,  of  Pottstown,  Pa.,  has  sold  interest 

in  the  Arcade  photoplay  theatre  to  Charles  Benne- thum,  of  Reading,  Pa. The  Healy  building  at  Sheldon  and  Dakotah  streets, Calumet,  Mich.,  is  being  fitted  up  as  a  photoplay theatre. 
Harry  A.  Sculthorp,  of  Atlantic  Highlands,  N.  J.,  is having  the  roof  of  his  photoplay  raised,  so  a  gallery 

can  be  put  in. 

THE  MOTION  PICTURE  ARC  LAMP 

Experiments  Made  With  Straight  Setting  of  Car- 
bons Prove  Presence  of  Unexplained  Force 

—Suggestion  Made  That  Operators 
Try  It  Out  Themselves 

INTEREST  in  the  controversy  as  to  the  proper setting  of  the  carbons  to  obtain  the  best 
result  with  a'ternating  current  in  motion 

picture  projecting  machine  lamps  has  attracted 
widespread  interest  among  operators  of  ma- 

chines. The  result  promises  to  bring  about,  not 
only  a  change  of  opinions  and  methods  among 
operators,  but  also  a  necessary  change  in  the 
manufacture  of  the  motion  picture  arc-lamp. 

Heretofore  the  controversy  has  been  practi- 
cally between  Mr.  J.  H.  Hallberg,  the  contrib- 
uting editor  of  The  Film  Index,  and  Mr.  F.  H. 

Richardson,  who  is  similarly  related  to  the  Mo- 
tion Picture  World.  It  began  when  our  atten- 
tion was  called  to  a  peculiar  explanation  in  the 

latter  publication  based  upon  the  statement 
made  by  Mr.  Richardson  that  certain  instruc- 

tions to  set  carbons  straight  up  and  down  for 
alternating  current  were  incorrect. 

Mr.  Richardson's  statement  was  submitted  to 
our  expert,  Mr.  Hallberg,  who  replied  to  it  at 
length  in  The  Index  dated  January  28,  proving 
beyond  question  that  Mr.  Richardson  was  wrong, 
and  showing  by  drawings  that  the  perpendicular 
setting  of  the  carbons,  with  the  current  properly 
controlled,  produced  the  best  results;  or,  in 
other  words,  the  best  light. 

In  his  explanation  of  the  subject  Mr.  Hall- 
berg advanced  the  theory  that  the  resulting  ac- 
tion was  due  to  some  attractive  power  or  affin- 

ity of  the  condensing  lenses  which  caused  the  arc 
to  form  in  the  manner  it  does.  Later  he  added 
to  this  the  statement  that  there  is  a  magnetic  in- 

fluence that  affected  the  burning  of  the  carbons. 
To  "the  man  who  is  greater  than  Edison"  the 

profound  scientific  theories  of  the  action  of  heat 
and  light  have  no  appeal;  hence,  In  the  issue  of 
the  Moving  Picture  World  of  Feb.  4  we  find  him 
indulging  in  great  hilarity  over  what  appears  to 
him  to  be  a  rare  joke.  Lest  all  The  Index  read- 

ers may  not  see  Mr.  Richardson's  effusion,  it  is herewith  reprinted: 
Well,  I'll  Be  Squelched!— In  the  latest  issue  of  that  illus- trated circular,  otherwise  known  as  the  "Films  Index,"  an attempt  is  made  to  discredit  the  work  of  the  editor  of  this 

department.  The  editor  (in  name  only)  of  the  "Index" not  only  holds  himself  up  to  ridicule  in  so  doing,  but  he allows  a  gentleman  for  whom  I  have  hitherto  had  a  high 
regard  to  rush  into  print  and  proclaim  his  ignorance  of projection  matters  in  a  way  that  must  discredit  the  value of  the  weekly  dope  he  furnishes  to  that  paper.  Space  is too  valuable  for  me  to  quote  in  full  his  lengthy  harangue, but,  for  the  fun  of  it,  it  will  pay  readers  of  the  World who  may  get  that  free  circular  to  fish  it  out  of  the  waste basket  and  tell  me  what  they  think  of  page  3  of  the "Index"  dated  Jan.  28,  1911. 
Mr.  J.  H.  Hallberg.  criticising  my  instructions  on  carbon setting,  says  in  part: "To  one  who  has  not  mastered  the  details  of  arc  pro- jection, it  would  seem  that  if  an  arc  lamp  be  trimmed  with carbons  in  perfect  vertical  alignment,  the  craters,  when operating  on  alternating  current,  would  be  flat  and  at  right 

angles  to  the  vertical  line  (barring  side  draughts)  as  illus- trated in  Fig.  1,  which  is  a  correct  representation  of  the light  distribution  from  such  an  open  arc  lamp. 
"The  projector  lamp  is,  however,  provided  with  a  con- densing lense,  the  purpose  of  which  is  to  gather  the  light ravs  from  the  arc,  as  shown  in  Fig.  2.  You  will  please take  note  that  the  arc  no  longer  stays  in  the  center  of the  carbon  points:  it  is  pushed  towards  the  condensing 

lenses  by  the  slight  draught  of  air  created  when  the  con- denser pulls  the  light  rays  and  consequent  heat  towards itself.  The  arrows)  indicate  the  direction  of  the  air  circu- lation. The  carbon  points  are  no  longer  flat  or  at  right angles  to  the  center  line  of  the  carbon.  They  are  open 
or  slanting  towards  the  condensers.  This  valuable  dis- covery, which  I  made  several  years  ago,  is  not  applicable to  its  fullest  extent  for  projector  arc  lamps  unless  the  arc is  under  the  control  of  specially  designed  and  constructed controlling  devices,  such,  for  instance,  as  the  Hallberg 

Economizer." The  above  is  the  meat  of  the  article  in  question,  the other  half  beinsr  consumed  in  setting  forth  the  information that,  while  I  (F.  H.  Richardsonl.  do  not  know  enough  to come  in  when  it  rains,  he  (J.  H.  Hallberg).  is  really  the true  source  of  all  real  electrical  knowledge!  We  live  to 
learn,  it  is  said,  and  surely  here  is  a  bundle  of  informa- tion to  be  locked  away  in  a  safe  deposit  vault,  lest  it  be  • 
mislaid  and  lost.  THE  CONDENSER  "DRAWS"  THE LlflllT  DRAWS  THE  HKAT  AND  THUS  CREATES  A CENTLE  ZEPHYR  WHICH  WAFTS  THE  CRATER  OVER 
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IN  FRONT.  RIGHT  WHERE  IT  WILL  DO  THE  MOST 
GOOD!  Now,  don't  you  laugh!  Don't  you  DARE  laugh, or  Mr.  Hallberg  will  slap  you  on  the  wrist  with  one  of those  deadly  hot-air  draughts.  You  just  set  your  carbons central  with  each  other,  and  straight  up  and  down,  and 
the  "draught"  will  do  the  rest— dear  me,  no!  I  nearly made  another  "mistake!"  Not  so.  Nothing  doing— unless you  have  a  Hallberg  transformer.  Mr.  Hallberg  has  the left  hind  foot  of  a  rabbit,  killed  at  midnight  in  the  dark  of the  moon,  in  a  country  g-r-a-v-e  y-a-r-d,  concealed  in  each 
of  his  transformers  (Economizers),  and  that's  what  does the  trick.  Only  condensers  used  in  connection  with  the 
Hallberg  rabbit's  foot  transformer  will  draw  the  crater! Other  condensers  are  mere  imitations,  and  not  at  all  capa- ble of  creating  the  mysterious  hot  air  (nothing  personal 
in  the  "hot  air"  reference,  dear  Hallberg)  draught.  Moral Is.  of  course,  get  a  Hallberg  rabbit's  foot  transformer. None  genuine  without  the  hot  air  flue.  It  is  to  laugh! 
Seriously,  however,  if  Mr.  Hallberg  can  produce  one  scin- tilla of  evidence  from  any  authoritative  source,  in  support of  his  somewhat  startling  assertions.  I  will  apologize.  His 
cut  shows  the  "hot-air"  draught  as  passing  through  the condenser  lens.  Imagine  air  passing  through  about  two 
inches  of  glass!  Mr.  Hallberg  says  his  "Electrical  Talks" will  be  issued  in  book  form.  The  book  ought  to  be  worth 
any  reasonable  price,  I  take  it,  as  a  joke  book— judging from  the  sample  herewith  presented. 
In  direct  contradiction  to  Mr.  Hallberg's  theories,  Mr. Henry  Phelps  Gage,  who  conducted  an  exhaustive  series of  tests  for  the  Physical  Laboratory  of  Cornell  University, and  for  the  General  Electric  Company,  at  Schenectady,  in 

the  year  1910  (the  tests  were  to  determine  the  candle- power  obtained  from  projection  lamps  with  various  am- perages and  with  the  electrodes — carbons— set  in  various ways),  says,  the  most  favorable  condition  was  found  to  be when  the  lamp  was  angled,  the  same  as  we  use  it  for D.  C.  But  Mr.  Gage  probably  did  not  have  a  Hallberg 
rabbit-foot  transformer  to  "draw"  the  light  and  heat  and .create  a  gentle  "draft"  through  the  condenser  lenses, thus  drawing  the  arc  out  in  front  where  it  belongs. 

To  make  the  record  more  complete  we  also 
reprint  another  reply  to  Mr.  Hallberg's  theory; printed  in  another  part  of  the  Moving  Picture 
Worid  under  the  appropriate  heading  "Jackass 
Journalism,"  which  undoubtedly  covers  the  fol- 
lowing: 
On  another  page  the  editor  of  the  "Trouble  Depart- ment" pokes  fun  at  the  so-called  "electrical  expert"  of  a contemporary  who  presumes  to  criticise  his  instructions  for the  setting  of  the  carbons.  It  is  amusing  to  note  how  the 

editor  (in  name  only)  of  the  "Films  Index"  has  tried  to imitate  every  feature  of  the  Moving  Picture  World.  It  is pathetic  to  observe  the  progress  made  in  his  attempts. In  his  eager  quest  for  an  opportunity  to  discredit  this paper  he  has  not  only  displayed  his  own  ignorance  but  also 
held  up  to  ridicule  his  "expert"  on  electrical  matters  by printing  a  page  of  nonsense  which  should  insult  the  in- telligence of  any  projecting  machine  operator.  How  is  this 
for  "expert"  knowledge? "The  projector  lamp  is,  however,  provided  with  a  con- densing lens,  the  purpose  of  which  is  to  gather  the  light rays  from  the  arc.  (Illustrated  by  diagram.)  You  will plense  take  note  that  the  arc  no  longer  stays  in  the  center of  the  carbon  points;  it  is  pushed  towards  the  condensing lenses  by  the  slight  draught  of  air  created  when  the  con- denser pulls  the  light  rays  and  consequent  heat  towards itself.  The  arrows  indicate  the  direction  of  the  air  circu- lation (through  the  condensers).  This  valuable  discovery, which  I  made  several  years  ago.  is  not  applicable  to  its fullest  extent,  unless  the  arc  is  under  the  control  of  espe- cially designed  and  constructed  controlling  devices,  such, 
for  instance,  as  the  ■  " But  in  mercy  we  will  not  couple  the  name  of  the  writer of  the  above  ton  mot  with  the  name  of  the  apparatus  he so  slyly  advertises.  Is  he  joking?  Is  he  trying  to  pull one  over  on  the  editor,  or  are  both  trying  to  gull  the 
reader?  No,  a  whole  page  of  the  licensed  manufacturer's illustrated  circular  is  taken  up  to  tell  of  this  "valuable discovery,"  so  they  are  evidently  both  serious. The  propounder  of  this  new  theory  has  the  nerve  to couple  his  name  with  that  of  Lord  Kelvin  and  Thomas  A. Edison,  whom  he  pretends  to  honor  but  intimates  that  his 
fifteen  years'  experience  as  expert  on  arc  lamps  and  light- ing, qualifies  him  "to  make  a  reply  which  can  be  de- pended upon  as  being  correct."  WTe  would  like  to  hear from  our  readers  as  to  the  "correctness"  of  his  diagnosis. Meanwhile  we  will  inform  the  budding  editors  of  the 
"Index"  that  the  disposition  of  the  arc  to  form  on  the sides  of  the  carbon  points  facing  the  condenser  is  because wiser  heads  than  theirs  designed  the  projector  lamphouse. This  is  why  the  lamp-house  is  open  at  the  back  where the  carbon  set  serew.s  protrude,  when  it  would  have  been just  as  convenient  to  have  this  opening  on  the  near  side. Heat  ascends.  A  strong  current  of  hot  air  passes  up through  the  ventilator  at  the  top  of  the  lamphouse.  This air  (cold)  is  drawn  in  through  the  opening  at  the  back and  impinges  on  the  sides  of  the  carbons  farthest  from  the condenser,  thereby  causing  them  to  volatilize  less  rapidly on  that  side.  Careful  operators  will  not  allow  the  side door  of  a  lamphouse  to  remain  open  as  the  side  draught affects  the  position  of  the  cra*er.  But  the  condenser  does 
not  "pull"  anything;  it  merely  collects  the  rays  of  light that  strike  it  on  one  side  and  bend  or  converge  them  to  a focal  point  on  the  other  side. Any  of  our  readers  who  want  to  demonstrate  to  them- 

selves the  value  of  "expert"  theory  of  our  own  humble opinion  can  do  so  very  readily  by  placing  a  lighted  candle In  a  draught:  then  with  a  condenser  or  strong  magnifying 
glass  try  to  "pull"  the  flame.  They  will  find  that  the  can- dle will  gutter  on  the  side  opposite  to  the  draught,  irre- spective of  where  the  condenser  is  placed. 

All  of  which  is  respectfully  submitted  for 
what  it  is  worth,  but  which  does  not  throw  any 
light  upon  the  question;  rather,  it  tends  to  re- 

fute the  claim  of  "the  man  who  is  greater  than 
Edison"  that  carbons  set  perpendicularly  will 
throw  the  light  from  the  upper  carbon  down. 

But  to  get  at  the  facts  of  the  matter:  In  the 
first  place,  it  is  a  safe  proposition  to  assume  at 
the  outset  that  neither  "the  man  who  is  greater 
than  Edison"  nor  the  writer  of  "jackass  jour- 

nalism" are  properly  informed  upon  the  topics 
of  electricity  or  arc-lights;  again,  that  neither 
can  have  carefully  observed  the  phenomena 
shown  in  the  burning  of  an  arc-light  in  a  mo- 

tion picture  projector  lamp  house,  nor  are  they 
familiar  with  the  construction  of  lamp  houses. 

If  there  is  one  thing  the  editor  of  The  Film 
Index  likes  better  than  another  it  is  a  "scrap." 
Up  to  now  we  have  been  a  quiet,  but  interested 
observer.  Not  being  an  expert  in  electrical  mat- 

ters and  projection  of  motion  pictures,  we  have 
left  the  discussion  to  others.  But  there  always 
comes  a  time  when  the  innocent  spectator,  if  he 
hangs  around  long  enough,  is  drawn  into  the 
scrap,  so  here  we  are. 

Notwithstanding  the  theories  and  scientific 
principles  which  may  be  quoted  in  explanation 
of  the  things  that  happen  when  manipulating 
electricity,  there  are  certain  things  that  the 
lay  member  can  understand  without  any  great 
effort.  It  is  to  these  things  that  we  are  going 
to  ask  our  readers  to  give  their  attention,  and 
to  follow  a  few  simple  experiments  which  we 
will  describe. 

To  begin  with,  Mr.  Richardson  made  the  flat 
statement  that  the  correct  way  to  set  carbons 
for  alternating  current  was  on  an  angle — never 
straight  up  and  down,  and  he  accompanied  his 
explanation  with  an  illustration  which  was  said 
to  show  the  way  carbons  set  perpendicular 
would  burn.  \ 

Directly  contradicting  the  statements  of  Mr. 
Richardson  are  those  of  Mr.  Hallberg,  who,  in 
discussing  the  subject,  claims  that  the  carbons, 
set  perpendicularly  in  a  motion  picture  machine 
lamp  house  will  not  burn  in  the  manner  de- 

scribed by  Mr.  Richardson,  but  that  they  will 
so  burn  that  craters  will  form  on  the  sides  near- 

est the  condensing  lenses,  and  he  goes  on  to  say 
why  he  thinks  this  happens  as  he  says  it  does. 

Forget,  for  a  little  while,  Mr.  Operator,  all 
that  Mr.  Richardson  and  Mr.  Hallberg  say  on 
this  subject  and  try  a  little  experiment  of  your 

DIAGRAM  SHOWING  TONGUE  OF  FLAME  FROM 
CARBON  POINTS.   TOWARD  CONDENSER  LENSES. 
own:  Take  a  set  of  new  carbons  and  put  them 
in  your  lamp.  Now  bring  them  together  and 
note  what  happens  the  moment  the  carbons  are 
separated.  See  that  spurt  of  flame  that  shoots 
out  from  the  carbon  points  almost  to  the  con- 

denser lense?  You  have  noticed  that  every  time 
you  put  in  new  carbons,  haven't  you,  and  it's 
always  toward  the  lenses,  too,  isn't  it? 
Why  doesn't  it  shoot  back  or  to  one  side  or the  other? 
This  happens,  no  matter  how  you  set  your  car- 

bons, and  when  your  lamp  house  is  stone  cold 
with  no  draft  to  affect  it  in  any  manner. 

Doesn't  this  fact  suggest  to  you  that  there  is 
some  force  that  tends  to  impel  light  in  the  di- 

rection of  the  condenser? 
"Now  for  another  experiment:  If  you  have  a 

lamp  that  permits  setting  the  carbons  straight 

up  and  down  and  you  are  using  a  properly  con- 
trolled alternating  current,  just  try  it  for  your 

own  satisfaction.  Your  carbons  are  set,  and 
you  turn  on  the  juice  (you  say,  "juice"  when you  get  to  be  chummy  with  this  subject).  Now 
watch  the  craters  form  on  the  ends  of  the  car- 

bons; see  how  they  work  down  the  sides  next 
the  condenser  lense?  Do  you  get  it?  No  mis- 

take about  that,  is  there? 
Watch  it  a  little  longer:  now  you  have  a 

perfect  right  angle,  with  the  apex  or  point  at  the 
arc,  and  the  glowing  faces  of  the  craters  toward 
the  lenses. 

Now,  why  don't  those  craters  form  on  the side  of  the  carbons  away  from  the  lenses,  or 
upon  any  side  except  the  side  toward  the lenses? 

Can  "the  man  who  is  greater  than  Edison" 
tell  you  why?  He  laughs  at  Mr.  Hallberg's  rea- son; but  does  he  know? 

The  writer  of  "Jackass  Journalism,"  previ- 
ously referred  to,  claims  that  it  is  because  the 

lamphouse  is  open  in  the  back  and  that  there  is 
a  cold  current  of  air  which  strikes  the  carbon 
in  the  back,  causing  it  to  burn  more  slowly  there 
than  in  front.  Read  just  what  he  says  above. 
In  fact,  the  "jackass  writer"  infers  that  the 
wise  men  who  designed  lamp  houses  made  them 
open  in  the  back  for  that  very  reason. 

What  about  the  lamp  houses  that  are  not 
open  in  the  back? 

It  is  possible  that  the  "jackass  journalist" 
doesn't  know  that  there  are  different  designs  in 
lamp  houses. 

But  here's  an  experiment  for  the  benefit  of 
the  writer  of  "jackass  journalism."  We  are  go- ing to  make  the  lamphouse  airtight  on  all  sides, 
except  in  front  and  on  top,  so  that  the  draft  of 
cold  air  drawn  in  through  the  vents  around  the 
condenser  case  will  hit  the  carbons  in  front. 
Get  that? 

Now  turn  on  your  current  and  watch  the 
craters  form.  Still  on  the  side  next  to  the  con- 

densing lenses.  What! 
Yes,  that's  where  they  are,  and  that's  where 

they  always  will  be,  regardless  of  cold  air  drafts, 
which  makes  it  plain  that  the  "jackass"  reason is  not  the  right  one. 

Now,  if  Mr.  Richardson  had  been  wise  he 
would  have  made  a  few  experiments  of  this 
sort  and  found  out  just  what  a  perpendicular  arc 
with  A.  C.  would  do  before  he  attempted  to 
laugh  at  Mr.  Hallberg. 

He  forgot  that  Mr.  Hallberg  is  an  expert 
electrician,  an  expert  on  arc  lights,  and  can  do 
more  stunts  with  a  projecting  machine  than  he 
ever  dreamed  of. 
We  have  made  the  experiments  mentioned, 

and  know  what  we  are  writing  about. 
We  recommend  all  operators  using  A.  C.  to 

spend  an  hour  in  the  morning  before  the  show 
land  try  the  matter  out  for  their  own  satisfac- tion. 

We  recommend  to  manufacturers  of  project- 
ing machines  that  they  conduct  some  experi- 

ments with  the  perpendicular  carbons  for  A.  C. 
under  proper  control  and  note  the  result.  (We 
have  been  informed  that  the  new  model  Edison 
machine  will  have  a  lamp  adjusted  for  straight setting.) 

As  for  The  Film  Index,  it  will  back  Hallberg 
against  "the  man  who  is  greater  than  Edison" 
and  the  "jackass  journalist"  to  a  finish  on  this 

question. 
G.  T.  Sanford  is  running  two  photoplay  theatres,  one in  Toms  River,  N.  J.,  and  the  other  at  Lakewood.  N.  J. 
Fred  Hatch  and  Harry  E.  Cary,  of  Wilkes-Barre. Pa.,  have  leased  the  Gem  photoplay  theatre,  Little Falls,  N.  Y. 
James  Madison,  of  Boonsboro,  Md.,  is  running  mo- tion pictures  in  a  hall  at  Sharpsburg,  Pa. 
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MANAGERS'  CORNER 
Heart  to  Heart  Talks  with  Motion  Picture  Exhibitors 

by  One  of  Them 

Conducted  by  ARTHUR  D.  JACOBS 
INTRODUCTORY, 

t  i  A  T  a  great  banquet  given  in  honor  of  a 
world-famous  philanthropist  and  mer- 

chant prince  in  New  York  City  the  other 
day,  at  one  of  the  most  diversified  assemblages 
that  has  ever  been  gathered  together  at  one 
time  to  do  honor  to  a  distinguished  guest,  this 
gentleman  arose  and  in  the  course  of  an  address 
to  the  assemblage  gathered  before  him,  gave 
voice  to  the  following  expression,  "The  World 
is  my  Country;  to  do  good,  my  Religion." 

"In  accepting  the  invitation  of  the  editor  of The  Film  Index  to  edit  or  conduct  a  page  for 
the  benefit  of  moving  picture  theatre  managers, 
the  above-quoted  expression  shall  be  my  inspira- 

tion; to  do  such  good  as  I  can  to  the  exhibitors 
throughout  the  country,  in  giving  them  the  bene- 

fit of  not  alone  my  experience  as  a  practical 
exhibitor  for  a  number  of  years,  but  also  the 
experiences  of  a  great  many  other  exhibitors, 
both  in  New  York  City  and  out  of  town,  with 

the  knowledge  gathered  from  my  own  experi- 
ences and  that  of  other  exhibitors,  and  if  such 

knowledge  be  the  means  of  either  setting  them 
on  the  right  track  or  benefiting  their  business 
in  any  way  by  increasing  their  box  office  re- 

ceipts. I  shall  have  the  satisfaction  of  knowing 
that  my  labors  have  not  been  in  vain.  It  is 
certainly  very  commendable  on  the  part  of  a 
recognized  trade  publication  like  the  Film  Index 
to  employ  such  well-known  authorities  and 
specialists  in  their  respective  lines  as  J.  H.  Hall- 
berg,  Epes  Winthrop  Sargent  (familiarly  known 
to  vaudeville  lovers  as  'Chicot'),  Will  C.  Smith, and  Clyde  Martin  as  contributors  to  its  pages 
and  it  is  probably  owing  to  this  fact  as  much 
as  any  other  that  the  Film  Index  is  meeting 
with  the  success  it  deserves  among  the  trade 
in  general,  with  becoming  modesty  I  feel  it  in- 

cumbent upon  me  to  say  that  I  feel  highly  hon- 
ored to  be  in  the  company  of  such  well-known 

contributors  and  I  shall  do  my  level  best  to 
prove  myself  worthy  of  the  honor  thus  be- 

stowed upon  me." The  foregoing  is  respectfully  submitted  as  the 
preliminary  announcement  from  Mr.  Jacobs, 
revealing  what  he  has  in  mind  to  do  in  this 
new  department  of  The  Film  Index.  There 
has  long  been  need  for  information  upon  the 
subject  of  management.  Where  to  find  the 
man  competent  to  write  with  the  necessary  ex- 

perience to  give  weight  to  his  statements  has 
been  no  easy  quest.  Men  with  the  proper 
qualifications  usually  have  enough  to  do,  and 
this  has  been  the  case  with  Mr.  Jacobs  until 
very  recently,  when  he  succeeded  in  placing  his 
business  upon  a  basis  that  would  permit  him 
to  edit  this  department.  That's  how  we  came 
to  get  him. 

Barring  accidents  "Heart  to  Heart  Talks" with  managers  will  be  a  regular  feature  until 
further  notice.  Mr.  Jacobs  is  a  careful  student 
of  his  business  and  is  a  successful  manager  of 
a  picture  theatre.  He  has  also  made  a  suc- 

cess of  the  business  of  preparing  advertising  for 
picture  theatres.  It's  the  successful  men  that we  are  all  anxious  to  hear  from. 

MR.  ARTHUR  D.  JACOBS. 

whom  it  has  been  my  privilege  to  come  in  daily 
contact  for  a  considerable  period;  to  glean  such 
information  as  I  can  from  exhibitors  all  over 
the  country  and  to  disseminate  such  knowledge 
for  the  benefit  of  the  trade  as  a  whole.  In 
this  connection  I  hereby  extend  a  cordial  in- 

vitation to  my  brother  exhibitors  to  write  me 
of  their  various  experiences  both  as  regards 
the  conduct  of  their  houses,  what  they  found 
to  have  benefitted  them  and  also,  what  .by  ex- 

perience, they  have  found  has  proved  detrimen- 
tal; what  methods  they  have  employed  in  ad- 

vertising their  business  and  what  result  such 
advertising  has  brought  about. 

"What  may  be  one  man's  remedy  may  be 
poison  to  another  man;  what  might  go  well  in 
one  particular  town  or  locality  might  prove 
disastrous  if  applied  to  a  different  neighborhood 
or  section,  and  if  in  my  series  of  articles  I  shall 
be  enabled  to  impart  to  my  brother  exhibitors, 

CAN'T  RESTRICT  THE  NUMBER  OF  PICTURE SHOWS. 

District  Judge  Greely  W.  Whitford,  of  Den- 
ver, Colo.,  handed  down  a  decision  a  few  days 

ago,  to  the  effect  that  the  fire  and  police  board 
has  no  right  to  restrict  the  number  of  licenses 
for  photoplay  theatres  in  that  city. 

Judge  Whitford's  declaration  was  made  during 
the  trial  of  the  suit  brought  by  Miss  Lou  Mas- 
senberg  against  I.  Rude,  whom  she  claims  sold 
the  lease  of  the  household  fixtures,  motion  pic- 

ture machine  and  license  of  the  Baker  theatre. 
The  plaintiff  says  the  consideration  was  $3,500, 
which  included  the  license  fee  of  $1,000.  She 
now  declares  that  unless  $1,000  for  another 
license  is  paid,  she  will  not  be  allowed  to  run 
the  house,  as  the  fire  and  police  departments 
restrict  the  number  of  houses  to  twenty-three. 

The  stand  taken  by  Judge  Whitford  will 
probably  lead  to  many  picture  men  applying 
for  licenses  in  the  near  future,  as  now  the  fire 
and  police  departments  will  be  compelled  to 
grant  their  request. 

WHEELAN  RETIRES  FROM  EXCHANGE 

J.  W.  Riggins  Made  Pres.  and  Gen.  Mgr.  of 
Wheelan  Film  Co.  of  Dallas,  Tex. 

Owing  to  the  retirement  of  J.  D.  Wheelan,  of 
Dallas,  Texas,  as  president  of  the  J.  D.  Wheelan 
Film  Co.,  the  directors  and  stockholders  of  the 
concern  have  elected  J.  W.  Riggins,  of  Waco,  a 
well  knwn  business  man,  as  president  and  gen- 

eral manager  of  the  concern.  The  J.  D.  Wheelan 
Film  Co.,  is  one  of  the  best  known  film  com- 

panies in  the  southwest,  and  with  a  paid  up 
capital  stock  of  $100,000,  makes  it  one  of  the 
most  enterprising  and  growing  concerns  of  its kind. 

In  securing  Mr.  Riggins,  as  its  president  and 
general  manager,  the  concern  congratulates  it- self at  having  secured  one  of  the  most  popular 
and  widely  known  business  men  in  the  Lone 
Star  state.  He  has  been  identified  with  va- 

rious business  interests  in  Texas  for  the  past 
thirty  years.  Besides  being  president  of  the 
Waco  Commercial  club  for  four  years;  originator 
and  organizer  of  Texas  Cotton  Palace  Exposition; 
president  and  manager  of  the  Waco  Trading 
Company  and  several  other  well  known  business 
enterprises,  he  has  also  been  mayor  of  Waco. 

Mr.  Riggins  is  a  firm  believer  in  motion  pic- 
tures, both  as  an  educator  and  an  amusement, 

and  there  is  no  doubt  that  as  president  and 
general  manager  of  the  J.  D.  Wheelan  Film  Co., 
he  will  do  much  towards  building  up  a  larger and  wider  trade. 

In  an  interesting  letter  the  J.  D.  Wheelan 
Film  Co.,  made  the  following  interesting  state- ments to  the  trade: 

"In  the  near  future  we  will  have  an  exhibition  room where  we  can  throw  any  film  on  the  canvas.  This  will 
also  be  a  school  of  demonstration  to  instruct  opera- 

tors or  owners  of  motion  picture  shows.  Our  in- formation and  observation  is  that  !)0  per  cent,  of  the 
trouble  in  getting  a  fine  impression  of  the  moving 
picture  is  the  fault  of  the  machine,  and  knowing  how to  handle  it.  We  shall  be  glad  to  instruct  yourself or  your  operator  how  to  handle  machines  to  the  best advantage. 

"It  shall  be  our  pleasure  from  time  to  time  to make  any  suggestions  as  to  how  to  advertise  and  get 
business,  giving  you  important  data  in  the  motion  pic- ture business.  It  is  our  determination  to  merit  your patronage.  We  expect  to  do  business  upon  a  high 
plane  of  right  at  all  times.  We  will  be  glad  to 
answer  any  question  or  grant  any  assistance  con- 

sistent with  fair  business  dealing." 
TO  BUILD  PICTURE  THEATRE  IN  PATERSON 

Plans  for  a  new  photoplay  theatre  have  been  ' submitted  to  the  fire  and  police  commissioners, 
of  Paterson,  N.  J.,  rnd  if  the  ideas  of  Alder- 

man Joseph  M.  Daly  are  carried  out  the  house 
will  be  erected  at  298  Main  street. 

Recently  the  Paterson  councilmen  have  taken 
a  dislike  to  the  picture  exhibitors  and  have  been 
doing  much  to  discourage  them.  If  the  man- 

ager of  the  proposed  theatre  is  granted  the 
permit  to  build,  he  will  start  immediately.  It 
is  estimated  the  new  house  will  cost  $16,000. 

FILMS  FOR  THIS  CHURCH 

Declaring  that  the  church  is  no  longer  a  "gate- 
way to  heaven  or  the  wall  against  hell,"  and that  it  is  gradually  becoming  an  educational 

institution,  the  Rev.  Clark  S.  Thomas,  pastor 
of  the  First  Universalist  Church,  of  Elgin,  111., 
has  announced  that  he  will  open  a  motion  pic- 

ture show  in  his  church.  Stereopticon  lectures, 
he  states,  are  as  much  out  of  date  as  the  old 
style  preaching  about  fires  of  Hades,  the  mov- 

ing picture  being  "the  modern  depicter." Mr.  Thomas  has  already  procured  a  motion 
picture  machine  and  is  arranging  to  have  it 
installed  in  the  church.  He  will  conduct  the 
shows  as  would  a  theatre,  charging  a  nominal admission, 
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"A  WESTERN  COURTSHIP " 
Clever  Pathe  American  Comedy- 

Some  Other  Good  Pictures 

THE  product  of  the  Pathe  American  studios 
is  steadily  gaining  in  favor,  and  for  a 
very  good  reason.  In  photographic  qual- ity it  has  always  been  good.  There  have  been 

times  when  the  stories  have  not  been  as  inter- 
esting as- the  critical  observer  would  like,  and sometimes  there  have  been  bits  of  inconsistent 

acting;  but  then,  what  manufacturer  has  not 
been  troubled  in  the  same  manner.  The  import- 

ant thing  is,  that  the  general  average  is  good 
and  is  steadily  improving.  Among  a  number  of 
subjects  recently  shown  in  advance  to  The  Index 
man  was  a  picture  entitled  "A  Western  Court- 

ship," a  picture  which  belongs  in  the  comedy- drama  class  and  which,  though  it  may  not  be 
generally  accepted  as  a  true  representation  of 
the  manner  in  which  the  Western  cowpuncher 
usually  wins  and  weds  the  girl  of  his  choice,  it 
is  a  rattling  good  picture  of  the  way  he  might 

wild  Western  topography  as  an  appropriate 
background.  Lieutenant  Scott  is  believed  by 
the  Indians  to  have  killed  one  of  their  num- ber who  was  accidentally  shot  while  fooling 
with  the  lieutenant's  revolver.  An  Indian  girl happened  to  be  in  the  vicinity  and  knowing  the 
circumstances,  comes  to  the  young  officer's  as- sistance at  the  critical  moment,  saving  his  life. 

The  picture  is  full  of  good  riding  scenes;  an 
attack  upon  a  detachment  of  troops,  who  are  all 
killed  except  the  lieutenant,  who  is  held  for  tor- ture. The  timely  arrival  of  the  rescue  party 
summoned  from  the  fort  by  the  Indian  girl, 
save  the  lieutenant. 

Silver  Leaf's  Heart. 
This  is  another  good  Western  subject  in  which 

Indians  figure  prominently  in  an  attack  upon  a 

BOOMING  "lL'TROVATORE." 
Picture  Theatre  Managers  at  Kokomo  Arouse  Great 

Interest  in  Pathe  Headliner 
As  an  example  of  what  advertising  will  do  a 

subscriber,  who  subscribes  himself  a  "picture 
fan,"  sends  us  a  clipping  from  the  Kokomo  Des- 

patch, of  Kokomo,  Ind.,  which  relates  how  the 
exhibitors  of  that  town  stirred  things  up  with 
Pathe's  "II  Trovatore."  The  story  from  the  Des- 

patch follows: 
There  was  not  a  little  of  the  "circus  ginger"  in  a one-day  picture  show  war  that  attracted  rather  wide attention  in  Kokomo  yesterday. 
The  result  of  the  entirely  bloodless  conflict  was packed  houses  at  two  places  directly  concerned  in 

the  battle  even  in  the  face  of  falling  rain  through- out the  afternoon  and  a  dreary  drizzle  during  the 
greater  part  of  the  night  when  picture  shows  operate. At  both  places,  for  several  hours  in  the  earlier  part 
of  the  night,  it  required  the  presence  of  policemen  to 
keep  the  crowds  in  orderly  line.  Both  houses  profited 
by  the  fight  on  a  day  which  ordinarily  would  have been  one  of  slow  business  because  of  the  weather. 
Everywhere  the  struggle  for  the  use  of  "featured films"  on  the  day  of  their  release  by  the  controlling concern  is  marked  among  the  competing  picture  thea- 

SCEXE  FROM  PATHE'S  "A  WESTERN'  COURTSHIP. 
Si  "EXE  FROM 

[LVER  LEA! 
proceed  with  the  gentle  art  of  making  love. 
The  story  begins  with  a  pretty  daughter  of 
the  ranch  owner  who  appears  to  be  in  love  with 
one  of  the  cowboys;  that  he  is  in  love  with  her 
is  plain.  A  tenderfoot  from  the  East  ambles 
along  and  makes  goo  goo  eyes  at  the  girl  with 
the  effect  that  she  breaks  away  from  her  cow- 

boy lover  and  attempts  to  tie  up  to  the  "tender- 
foot," who  is  not  averse  to  the  arrangement. The  first  demonstration  happens  at  a  dance 

when  the  girl  gives  the  cowboy  a  cold  turn- down. He  leaves  the  festivities  in  high  dudgeon 
but  presently  returns  and  compels  the  girl  to 
go  with  him,  holding  the  rest  of  the  'party  at bay  with  his  guns.  Getting  outside  he  ties  the 
door  of  the  house  so  that  the  folks  cannot  get 
out;  loads  the  girl  onto  his  horse,  climbs  up 
behind  and  rides  to  the  parson's. Here  he  attempts  to  compel  the  girl  to  go 
through  the  marriage  ceremony  with  him,  but 
at  the  last  moment  she  refuses  to  say  the  words 
and  starts  weeping.  Just  at  this  point  the  danc- 

ing party,  which  has  escaped  from  the  house, 
arrives  and  holds  up  the  dashing  groom  at  the 
points  of  their  revolvers.  It  looks  as  though  the 
ceremony  was  definitely  off,  but  here  the  un- 

expected occurs.  Grabbing  the  cowboy's  guns she  turns  them  on  the  invaders,  much  to  their 
surprise.  Then  she  gets  the  drop  on  the  parson 
and  compels  him  to  start  the  ceremony  over 
again,  passing  one  of  the  guns  to  her  cowboy 
lover,  together  they  hold  the  crowd  up  till  the 
ceremony  is  completed. 

Turning  on  her  father,  who  would  make  a 
protest,  she  forces  him  to  give  his  blessing  and 
the  picture  ends  with  the  happy  couple  in  each 
others'  embrace.  There  is  lots  of  action  in  this picture  and  it  cannot  fail  to  make  a  hit. 

Lieutenant  Scott's  Narrow  Escape. 
Indians  and  soldiers  unite  in  this  picture  to 

compose  a  series  of  thrilling  scenes  with  the 

band  of  settlers.  The  trouble  was  started  by 
the  leader  of  the  settlers  punishing  an  Indian 
for  abusing  his  squaw.  The  Indians  revenge 
themselves  by  kidnapping  the  leader's  little daughter.  Silver  Leaf  shows  her  gratitude  by 
stealing  the  little  girl  from  the  Indians  and  re- 

turning her  to  her  father,  but  in  accomplishing 
this  the  Indians  are  drawn  in  pursuit,  finally 
cornering  the  three  fugitives  in  a  cave,  where 
they  attempt  to  smoke  them  out. 

The  rest  of  the  party  of  settlers  arrive  in  time 
to  drive  the  Indians  away  and  rescue  the  fugi- tives. 

In  the  chase  there  are  some  sensational 
scenes,  one  of  which  is  not  in  the  story.  Riding 
at  breakneck  speed  one  of  the  men  is  thrown 
from  his  horse,  which  stumbles  and  falls  over 
him.  In  attempting  to  stop  the  horse  follow- 

ing a!so  makes  a  bad  fall,  pinning  his  rider  to 
the  ground.  It  is  a  nasty  mix-up  and  might have  resulted  seriously  but  for  the  expertness of  the  riders. 

Whiffle's  Double. 
Under  the  title  "Whiffle's  Double"  Pathe  will soon  release  a  clever  comedy  picture  featuring 

a  popular  character  impersonator  of  the  Theatre 
Francais.  In  this  picture  two  characters  are 
impersonated  by  the  same  person  in  a  manner 
that  is  most  baffling  to  the  observer.  The  in- 

cidents of  this  picture  are  most  amusing. 
Pathe's  New  Studio  In  Commission. 

Pathe  Freres  moved  into  their  new  studio  at 
the  corner  of  Paterson  Plank  Road  and  Congress 
Street,  Jersey  City  Heights,  N.  J.,  on  Tuesday, 
January  31.  The  transfer  of  their  operations 
from  the  temporary  quarters  to  the  permanent 
studio  was  accomplished  without  any  delay  in 
the  production  of  pictures.  Under  the  new  and 
vastly  improved  conditions  the  trade  may  ex- 

pect even  better  things  than  the  excellent  pic- tures already  produced  by  the  American  artists. 

tres.  Kokomo  is  no  exception  to  the  rule.  The  case 
in  point  was  the  release  of  the  "II  Trovatore"  film, which  had  been  "touted"  to  picture-show  managers  as the  hit  of  all  the  ages. 
The  Ideal  theatre  was  first  to  bespeak  it,  and  Man- 

ager Powell  spent  much  time  and  energy  and  not  a  lit- tle money  in  advertising  it. 
The  Fairview  theatre,  owned  by  Will  O.  Tarking- ton,  appears  to  have  had  an  eye  on  the  same  coveted 

film.  Manager  Tarkingion  has  had  not  a  little  expe- rience in  the  circus  business.  He  knows  what  it  is 
to  keep  the  "route  of  the  show"  under  cover  and  has 
knowledge  of  the  effectiveness  of  the  "opposition 
brigade"  in  taking  advantage  of  the  other  man's  ad- vertising. 

It  was  not  until  yesterday  morning,  when  he  was 
to  "play  day  and  date,"  as  the  circus  people  say,  that he  came  forward  with  the  announcement  that  he  had 
the  same  "show."  Display  newspaper  advertisements, one-sheet  bill-boards  with  a  tri-colored  proclamation 
of  the  merits  of  the  "show,"  perambulators  with drums  and  bells  and  painted  streamers,  relays  of 
boys,  "billing  the  town  like  a  circus,"  all  broke  forth in  the  mist  of  morning. 
This  "circusing"  of  the  picture-show  business  was entirely  new  in  Kokomo,  and  it  probably  has  not  been 

tried  eleswhere.  The  result  of  it,  however,  was  mani- 
fest. The  answer  is,  "It  pays  to  advertise."  The Fairview  house,  playing  at  the  usual  five-cent  admis- sion, "turned  them  away"  at  almost  every  perform- ance. The  Ideal  place,  charging  ten  cents,  was  packed 

to  the  lobby  until  a  late  hour. 
Pictureland,  taking  advantage  of  the  interest  awak- ened in  the  film — which  is  a  very  good  one— announces it  as  its  attraction  today  and  tonight,  thus  playing 

for  the  overflow  and  the  patrons  of  the  picture  thea- tres who  did  not  brace  the  bad  weather  of  yesterday. 
Motion  pictures  are  the  attraction  at  the  revival meetings  being  held  at  the  Maplewood  M.  E.  church, St.  Louis.  Rev.  J.  S.  Bitler  finds  them  an  excellent 

attraction. D.  B.  McFarland  has  sold  the  photoplay  theatre  in 
Keithsburg,  111.,  to  George  H.  Frick. H.  B.  Webster  has  decided  to  erect  a  photoplay theatre  in  Monmouth,  111. 

C.  F.  Schroeder  is  planning  to  erect  a  photoplay 
theatre  at  7700  Lake  avenue,  Cleveland,  0.  The  house is  to  cost  $4,000. 
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EDISON  COMEDY  AND  DRAMA 

Excellent  Examples  of  Each  Class  in 
Two  Coming  Releases 

COMEDY,  comedy  and  more  comedy  seems to  be  the  cry  of  the  exhibitor.  Many  of 
them  seem  to  believe  that  unless  their 

audiences  are  rolling  all  over  the  floor  with 
laughter  something  is  wrong  with  the  pictures. 
Good  dramatic  subjects  are  undoubtedly  equally 
attractive  and  entertaining  to  the  patrons  of  the 
picture  theatre,  but  quiet  appreciation  has  no 
visible  effect  upon  the  theatre  manager,  so  there 
must  be  more  comedy.  To  meet  this  demand 
the  Edison  company  have  begun  to  issue  one 
comedy  picture  every  week,  and  it's  pretty  good comedy,  too. 
Among  the  forthcoming  releases  scheduled  is 

another  "Bumptious"  picture.  This  time  Bump- tious appears  in  the  role  of  a  detective.  Those 
who  have  been  following  this  series  know  the 
failings  of  Bumptious  and  have  enjoyed  many 
a  hearty  laugh  over  his  misdirected  efforts  along 
various  lines;  his  efforts  as  a  detective  are  no 
exception  to  the  rule. In  the  course  of  the  erratic  career  of  our 
egotistical  friend  he  rubs  elbows  with  a  fa- mous detective  with  the  result  that  he  becomes 
possessed  with  the  idea  that  he  can  do  it  bet- ter.     To  have  an  idea  means  to  Bumptious  that 

ity  and  there  are  dramatic  moments  that  are intense. 
It  is  a  matter  of  record  that,  because  of  the 

great  demands  of  Napoleon  for  recruits,  he  came 
to  be  thoroughly  hated,  by  reason  of  the  con- tinual drafting  of  young  men  for  his  armies. 
The  story  opens  at  the  home  of  a  peasant  whose 
son  has  been  ordered  to  join  the  army,  and 
the  aged  father  becomes  quite  desperate  as 
the  boy  marches  to  battle. 

A  great  battle  is  fought  and  the  scene  on  the 
battle  field  after  the  carnage  is  most  effectively 
portrayed.  Napoleon  and  his  generals  ride 
slowly  and  mournfully  past  the  heaps  of  the 
slain.  As  they  pass  out  of  the  scene  the  aged 
father  of  'the  young  drummer  boy  comes  seek- ing his  son.  He  finds  his  body  among  the 
dead  and  conveys  the  corpse  to  his  home.  The 
reverent  handling  of  these  scenes  are  most  im- 
pressive. Later  the  great  Napoleon  and  his  staff  enter 
this  house  of  death  and  Napoleon  calls  for 
writing  material  to  send  a  dispatch.  A  servant 
seeking  a  light,  attempts  to  take  one  of  the 
candles  which  the  aged  father  has  placed  at 

SPREADING  THE  PICTURE  GOSPEL. 
Mr.  F.  T.  Montgomery,  of  Jacksonville,  Fla., 

drops  us  a  line  to  say  that  he  has  been  a  very 
busy  man  since  visiting  New  York.  "I  had  the 
pleasure  of  meeting  Mr.  Selig,  of  the  Selig  Poly- 

scope Co.",  he  writes.  "He  is  a  great  shop 
talker,  the  same  as  myself,  and,  consequently, 
his  visit  afforded  me  great  pleasure. 

"I  am  contemplating  building  a  motion  pic- 
ture theatre  in  this  city  and  when  completed  it 

will  be  one  of  the  finest  in  America. 
"Here  is  an  extract  from  one  cf  our  local  pa- pers that  will  interest  you: 
Rev.  Dr.  William  A.  Hobson,  pastor  of  the  First 

Baptist  Church,  has  broken  into  the  moving  picture 

game. He  announced  from  the  pulpit  yesterday  that  a  1913 
model  moving  picture  machine  had  been  purchased 
and  that  free  entertainments  would  be  given  for  chil- dren and  others  in  the  church  parlors,  beginning  Fri- day night. Dr.  Hobson,  in  anno "Children  like  to  be  amuse 
the  optic  nerves,  and  they  enj 
an  experiment,  but  I  feel  tl 

g  the  innovation,  said: ed  through  the  medium  of 
od  pictures.    This  is 
erhaps  we  can  pro- vide pictures  that  are  better  for  children  than  som. 

thty  might  see  elsewhere." "I  am  proud  to  say  that  it  was  my  effort  that 
brought  about  this  action.  I  am,  to-day,  install- 

ing an  Edengraph  machine  for  the  Rev.  Dr, 

Hobson." 

As  a  spreader  of  the  gospel  of  the  motion  pic- 

MPTIOCS  AS  A  DETECTIVE. SCENE   FROM   EDISON  SUBJECT  "THE  PRICE  OF  VICTORY." 
he  must  at  once  put  it  into  operation,  so  he 
quickly  gets  busy.  A  young  lady  suddenly 
disappears  from  her  boarding  house  leaving  a 
note  for  her  landlady  which  finishes  with  the 
words  "I  am  in."  Bumptious  gets  hold  of  this together  with  an  old  photograph,  and  sets  at 
work  upon  a  theory.  Following  a  newspaper 
story  which  tells  that  the  great  detective,  whom 
he  would  emulate,  had  a  similar  case  and  by concluding  that  the  finished  letter  should  be 
read  "I  am  insane,"  he  located  the  object  of  his search  in  an  insane  asylum.  Bumptious  con- 

cludes that  this  is  a  parallel  case,  and  at  once 
starts  to  investigate  the  asylum. 

The  tribulations  of  our  friend  are  much  bet- 
ter told  in  the  picture  han  can  be  printed  here; 

that  the  particulars,  most  harrowng,  are  skip- ped over  with  the  observation  that  after  all  his 
trouble  all  Bumptious  caught  was  a  cold.  He 
did  run  across  the  "gum  chewing  girl,"  much to  his  disgust,  more  especially  when  she  turned out  to  be  the  lost  girl  and  when  she  showed 
him  that  the  unfinished  note  should  have  read 
"I  am  in  a  hurry."  As  for  poor  Bumptious, he  returns  home  thoroughly  disgusted,  to  a  hot bath  and  a  hot  toddy. 

A  Napoleonic  Classic. 
Under  the  title  "The  Price  of  Victory,"  the Edison  players  have  produced  a  splendid  dra- 

matic subject  based  upon  one  of  the  many  more 
or  less  probable  incidents  of  the  martial  life 
of  the  great  Napoleon.  The  picture  is  rich 
in  scenic  effects  and  excellent  photographic  qual- 

the  head  of  the  corpse  of  his  son,  but  is  pre- 
vented by  the  father,  who  curses  the  great  com- mander in  his  grief. 

Napoleon  enters  the  room  and  gazes  upon  the 
corpse  of  his  drummer  and  upon  the  father 
bowed  in  grief  at  his  side.  The  scene  that 
follows  is  especially  touching  and  dramatic. 
Finally  the  great  general  takes  a  badge  of  honor 
and  pins  it  upon  the  breast  of  the  dead  soldier, 
spreads  a  flag  over  the  lifeless  form  and  de- parts mournfully  from  the  room. 

Pathos  and  patriotism  have  been  so  skillfully 
blended  in  this  subject,  and  the  acting  so  rever- 

ent and  dignified  as  to  result  in  a  composition 
which  will  prove  to  be  a  classic  among  motion 
pictures. 

"BIJOU"  THEATRE  NOW  "PRINCESS" 
The  Princess  Theatre,  Adrian,  Mich.,  once 

known  as  the  Bijou,  had  its  initial  performance 
on  the  evening  of  Jan.  18th,  showing  one  act 
of  refined  and  up-to-date  vaudeville  and  three 
reels  of  motion  pictures,  the  admission  being 
five  ctnts. 

The  theatre  has  been  thoroughly  cleaned, 
some  redecorating  has  been  done,  and  more  will 
be  done  in  the  near  future.  The  front  will 
eventually  be  changed  and  other  improvements 
be  made.  The  ho  se  is  under  the  manage- ment of  H.  D.  Frost. 

ture,  Mr.  Montgomery  is  entitled  to  credit.  He 
has  already  transformed  Jacksonville  into  one 
of  the  best  picture  towns  in  the  country  and 
now  he  is  starting  the  churches  in  the  business. 
Let  us  have  some  more  Montgomerys. 

$250,000   NIC  KE  LODEON. 
The  Orpheum  property,  which  contains  the 

Orpheum  Theatre,  Ellis  Street,  San  Francisco, 
and  which  represents  an  investment  of  about 
$250,000,  will  be  incorporated  into  a  new  com- pany, called  the  Garrick  Theatre  Company,  and 
will  operate  the  theatre,  which  will  be  known 
as  the  Garrick  Theatre,  as  a  nickelodeon.  The 
new  company  has  been  brought  about  by  Sam 
Harris,  of  the  Wigwam,  and  Irving  Ackerman, 
of  the  Chutes.  A  regular  theatre  orchestra  will 
play  "cue"  music  and  also  play  the  picture  as  it 
appears  on  the  screen. 
LICENSED  PICTURES   MAKE   BIG  HIT 
Licensed  pictures  at  the  "Premier"  theatre, Norwood,  Mass.,  are  having  a  great  run.  Every 

night  the  popular  little  house  is  crowded  to 
the  doors  and  many  are  often  seen  waiting  in 
the  lobby  for  the  S.  R.  O.  sign  to  be  taken  down. 
Of  the  recent  licensed  pictures  to  please  the 
nightly  audiences  were:  "A  Plain  Song,"  "A 
Daughter  of  the  Mines"  and  "Love,  Luck  and 

Gasoline." 
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"ELECTRICAL  TALK"  No.  24 
The  Electric  Arc. —  (Continued.) 

You  understand,  from  previous  reference  and 
from  past  experience,  that  when  an  electric 
current  passes  through  a  conductor,  there  is  a 
loss  caused  by  the  resistance  of  the  conductor 
to  the  passage  of  the  electric  current,  which 
manifests  itself  in  heat. 

If  at  a  given  point  the  conductor  be  made 
sma'l  in  cross-section,  or  be  made  from  a  ma- 

terial of  relatively  high  resistance,  a  considera- 
ble amount  cf  heat  will  be  generated  at  such 

point,  in  fact  the  wire  can  be  made  to  glow  and 
give  light. 

When  the  terminals  of  an  electiic  circuit  are 
separated,  there  will  be  a  gradual  increase  of 
resistance  to  the  passage  of  current  at  the 
point  of  separation  and  with  small  currents  of 
comparatively  low  voltage,  when  the  terminals 
are  sepaiated  further,  there  will  appear  a  small 
spark.  This  spark,  which  was  in  the  early  days 
produced  by  the  current  from  galvanic  batter- 

ies, was  called  by  some  of  the  early  experiment- 
ers the  "Galvanic  Spark." 

The  voltaic  arc  was  probably  first  observed, 
and  experimented  with  to  a  considerable  extent, 
by  Davy,  in  1802.  Davy  attached  to  the  poles 
of  a  large  battery  composed  of  a  great  many 
cells,  wires  connected  with  carbon  rods,  which 
he  first  allowed  to  touch  each  other  and  then, 
when  slowly  separating  the  carbon  points,  he 
obtained  a  brilliant  light  or  flame,  nowadays  re- 

ferred to  as  the  "Electric  Arc." 
For  a  general  explanation  of  the  voltaic  arc, 

I  beg  to  quote  T.  O'Conor  Sloane,  A..  M.,  E.  M., Ph.  D.,  as  follows: 
"The  voltaic  arc  is  the  arc  between  two  car- 

bon electrodes  slightly  separated,  which  is  pro- 
duced by  a  current  of  sufficient  strength  and  in- 

volving sufficient  potential  difference.  The  pen- 
cils of  carbon  are  made  terminals  in  a  circuit. 

They  are  first  placed  in  contact  and  after  the 
current  is  established  they  are  separated  a  lit- 

tle. The  current  now  seems  to  jump  across  the 
interval  in  what  sometimes  appears  an  arch  of 
light.  At  the  same  time  the  carbon  ends  become 
incandescent.  As  regards  the  distance  of  sep- 

aration with  a  strong  current  and  high  electro 
motive  force,  the  arc  may  be  several  inches  long. 

"The  voltaic  arc  is  the  source  of  the  most  in- 
tense heat  and  brightest  light  producible  by 

man.  The  light  is  due  principally  to  the  incan- 
descence of  the  ends  of  the  carbon  pencils.  These 

are  differently  affected.  The  positive  carbon 
wears  away  and  becomes  roughly  cupped  or 
hollowed;  the  negative  also  wears  away,  but  in 
some  cases  seems  to  have  additions  made  to  it 
by  carbon  from  the  'positive'  pole.  All  this  is best  seen  when  the  rods  are  slender,  compared 
to  the  length  of  the  arc. 

"It  is  undoubtedly  the  transferred  carbon dust  which  has  much  to  do  with  its  formation. 
The  conductivity  of  the  intervening  air  is  due 
partly,  perhaps,  to  this,  but  undoubtedly  in  great 
measure  to  the  intense  heating  to  which  it  is 
subject.  But  the  coefficient  of  resistance  of  the 
intervening  air  is  so  much  higher  than  that  of 
any  other  part  of  the  circuit  that  an  intense 
localization  of  resistance  occurs  with  corres- 
sponding  localization  of  heating  effect.    This  is 

the  cause  of  the  intense  light.  Thus,  if  the 
carbons  are  but  1-32  of  an  inch  apart,  as  in  a 
commercial  lamp,  the  resistance  may  be  1  % 
ohmes.  The  poor  thermal  conductivity  of  the 
carbon  favors  the  concentration  of  heat  also. 
The  apparent  resistance  is  too  great  to  be  ac- 

counted for  by  the  ohmic  resistance  of  the  inter- 
posed air.  A  kind  of  thermo-electric  effect  is 

produced.  The  positive  carbon  has  a  tempera- 
ture of  about  4,000°  C.  (7,232°  F. ),  the  nega- 
tive from  3,000°  C.  (5,432°  F.)  to  3,500°  C. 

(6,322°  F. ) .  This  difference  of  temperature 
produces  a  counter-electro-motive  force,  which 
acts  to  virtually  increase  the  resistance  of  the 
arc.  The  carbon  ends  of  an  arc  can  be  projected 
with  the  lantern.  Globules  are  seen  upon  them 
due  to  melted  silica  from  the  arc  of  the  carbon." 

From  the  foregoing,  we  learn  that  the  elec- 
tric arc  is  simply  an  effect  produced  by  electric 

current  passing  from  one  conductor  to  another 
over  a  gap  of  comparatively  high  resistance. 

The  electric  arc  may  be  produced  between 
terminals  or  electrodes  of  metal  in  which  case 
it  is  called  a  "metallic"  arc.  The  metallic  arc 
as  compared  with  the  ordinary  carbon  arc  is 
greater  in  length  for  the  same  amount  of  power 
applied,  is  more  likely  to  flame,  due  to  the 
more  rapid  voltalization ;  and  the  color  of  the 
flame  varies,  also  depending  upon  the  material 
used  for  the  metal  terminals  between  which  the 
arc  is  struck. 

The  motion  picture  operator  is  for  the  pres- 
ent, at  least,  most  interested  in  the  electric  arc 

as  produced  between  two  carbon  points  by  either 
direct  or  alternating  current  as  required  for  the 
usual- form  of  stereopticon,  spotlight  and  picture 
projector. For  convenience  I  will  divide  the  subject  into 
two  main  sections,  as  follows: 

(1)  Direct  current  projector  arc.  (2)  Alter- 
nating projector  arc.  In  our  next  "Electrical 

Talk"  we  will  discuss  the  direct  current  projec- or  arc. 

MANAGER  STAFFORD  MAKES  HIT 

Genial  Picture  Theatre  Man  of  Niles,  Ohio,  Wins 
Praise  of  Local  Church 

With  a  view  to  interesting  the  good  people  of 
Niles,  Ohio,  in  motion  pictures,  Manager  Staf- ford of  the  Niles  Picture  Theatre,  Niles,  Ohio, 

RAINEY  TO  HUNT  IN  AFRICA  WITH 
PICTURE  MACHINE 

No  sooner  does  Paul  Rainey,  the  millionaire 
sportsman  and  hunter,  return  from  one  hunting 
expedition  than  he  almost  immediately  prepares 
for  another.  Not  being  content  with  his  re- 

cent Arctic  trip,  where  he  distinguished  himself 
with  the  capturing  of  polar  bears  and  other 
northern  animals,  besides,  getting  motion  pic- 

tures of  them  in  their  native  haunts,  this  modern 
Stanley  is  soon  to  start  on  a  similar  expedition 
through  East  Africa,  India  and  Borneo  to  get 
pictures  and  capture  lions,  tigers,  leopards  and 
other  tropical  animals  and  if  possible,  bring  them 
back  to  Bronx  park,  New  York. 

Mr.  Rainey  will  be  accompanied  by  John  C. 
Homment,  a  well-known  picture  machine  oper- 

ator, who  will  carry  50,000  feet  of  film  with 
him  to  take  motion  pictures.  Mr.  Homment  is 
an  expert  in  his  line  and  it  is  expected  that 
many  valuable  films  will  be  taken.  In  doing 
the  "Buffalo  Jones  stunt,"  Mr.  Rajney  hopes 
to  get  pictures  of  the  animals  in  their  native 
haunts  and  upon  his  return  will  give  a  series 
of  lectures,  such  as  was  given  on  his  recent 
Arctic  trip. 

MANAGER  JACK  STAFFORD. 

gave  an  exhibition  for  the  Sunday  School  of  the 
Presbvterian  Church  of  that  town,  which  drew 
the  following  letter  from  the  pastor  of  the 
church : 

Niles,  Ohio,  Jan.  13,  1911. Dear  Mr.  Stafford:  In  behalf  of  our  Sabbath  School  I 
wish  to  thank  you  most  sincerely  for  the  splendid 
Life  of  Moses"  affo The  excellency  of  t mented  on  and  manj 
said  thev  had  never 

mid 
all  thf 
value,  the  vividness  with  which  they  brought  before 
the  eye  the  history  of  ancient  times  and  the  unusual environment  are  elements  worthy  of  high  praise.  Our 
school  unites  in  their  thanks  to  you  and  appreciate 
your  courtesy  because  it  came  so  unsolicited  and every  service  was  so  cheerfully  rendered.  I  rejoice that  I  am  privileged  to  be  the  bearer  to  you  not  only 
of  words  of  thanks,  but  also  of  a  slight  token  which 
will  put  our  expression  with  something  permanent. With  sincere  wishes  for  your  health  and  prosperity 
and  good  blessing  of  God,  "whose  favor  is  life,"  I remain,  Truly  yours, 

EMIL  S.  TOENSMEIER, 
Pastor,  First  Presbyterian  Church. 

BUILDING  INSPECTOR'S  ORDINANCE  A 
CORKER. 

If  the  ordinance  submitted  to  the  city  at- 
torney by  Building  Inspector  Koch,  of  Milwau- 

kee, Wis.,  is  passed,  all  photoplay  theatres  of 
more  than  one  story  will  have  to  be  of  non- 
conbustible  material  throughout.  There  will 
have  to  be  three  exits  and  as  many  more  aisles. 
No  more  than  ten  seats  will  be  allowed  in  a 
row.  All  the  aisles  must  be  at  least  three 
feet  wide  and  lead  directly  to  the  doorway. 

On  the  stage  there  will  be  no  heating  ap- 
paratus allowed  that  will  be  to  guard  against 

fires  in  dressing  and  property  rooms.  The 
booth  for  the  machine  must  be  made  of  two- 
inch  nonconbustible  material  and  closed  except 
for  doors  and  vents.  All  wires  will  have  to 
be  on  conduits. 

INSTALLS  NEW  EDISON  MACHINE. 
Jscar  Altoff,  the  new  proprietor  of  the  photo- 

play theatre,  Mahoney  City,  Pa.,  has  installed 
j  new  Model  B  Edison  moving  picture  ma- 

chine. The  machine  was  used  for  the  first 
time  Jan.  24,  and  the  manager  is  delighted 
^r-ith  his  investment.  It  throws  the  picture  on 
th-;  screen  without  that  flickering  which  makes 
the  eyes  so  sore  and  thus  spoils  your  pleasure 
at  a  picture  show. 
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CHICAGO  LETTER 
By    Jamea    S  McQuade 

During  a  conversation  with  Mr.  George  K. 
Spoor  the  other  day,  I  learned  that  the 
Western  stock  company  of  the  Essanay 

Film  Mfg.  Co.  is  at  present  at  Los  Gatos,  a  point about  85  miles  southeast  of  San  Francisco.  The 
members  have  been  located  there  for  the  past 
three  months  and  have  been  constantly  at  work 
under  the  direction  of  G.  M.  Anderson. 

Some  of  the  feature  subjects  produced  at  Los 
Gatos  have  been  "The  Girl  of  the  West,"  "The 
Border  Ranger,"  "Two  Reformations,"  "Car- 
mencita  the  Faithful,"  "A  Bad  Man's  Downfall," 
"The  Cattleman's  Daughter,"  "The  Outlaw  and 
the  Child,"  "A  Victim  of  the  Desert,"  etc.  The last  five  mentioned  will  be  released,  respectively, 
on  Feb.  4,  Feb.  11,  Feb.  18,  Feb.  25  and  March 
4.  "The  Outlaw  and  the  Child"  is  considered by  Mr.  Anderson  as  a  specially  strong  film  and 
one  of  the  best  he  has  finished  for  some  con- siderable time. 

Mr.  Anderson  has  a  firm  belief  in  Western 
pictures  and  he  announces  that  he  is  going  to 
stand  by  them.  Mr.  Spoor  tells  me  that  in  the 
near  future  a  number  of  excellent  Western 
stories  will  be  produced.  In  a  recent  letter  Mr. 
Anderson  stated  that  he  had  in  contemplation 
the  production  of  quite  a  number  of  strong 
feature  stories  of  Western  life  around  the  80's, types  with  which  he  is  thoroughly  familiar. 

The  prevailing  weather  conditions,  for  some 
time  past  at  Los  Gatos,  have  been  so  unfavor- able for  picture  production  that  Mr.  Anderson 
has  decided  to  move  the  company  to  south  Cali- fornia. Mr.  Anderson  had  one  of  his  people 
visit  Honolulu  recently  to  ascertain  the  condi- 

tions there,  and  it  has  been  decided  not  to  trans- fer the  company  to  that  point  until  a  later  date. 
As  soon  as  the  weather  breaks  in  the  North, 

the  Western  company  will  be  taken  to  the 
Northwest,  where  the  Spring  and  Summer  will 
be  spent  in  producing  subjects  long  determined 
upon.  These  will  be  noted  for  the  scenery  pic- tured, as  well  as  for  the  unusual  types  of  people introduced. 

Mr.  Spoor  is  well  pleased  with  the  work  of 
his  Eastern  company.  He  announces  that  there 
are  now  under  way  many  fine  subjects,  both 
comedy  and  drama,  the  stories  of  which  have 
the  charm  of  originality  and  the  plots  abound- ing in  strong  situations.  The  photographic 
quality  of  these  subjects  will  be  such  as  to  win 
the  favorable  attention  of  all,  Mr.  _Spoor  con- fidently states.  The  excellent  studio  facilities  at 
the  Essanay  plant,  in  addition  to  the  newly- 
finished  printing  and  developing  departments, 
will  combine  to  give  the  future  Essanay  pro- duct a  stamp  of  quality  that  will  commend  it  to 
picture  lovers. 

Among  the  subjects  produced  by  the  Eastern 
company  that  will  be  released  at  an  early  date 
are:  "Getting  Sister  Married"  (comedy),  "Their 
Wedding  Gifts"  (comedy),  "Taming  a  Tyrant" 
(comedy),  "An  Unfair  Arrest"  (comedy),  "O, 
You  Teacher,"  (comedy),  "Break  of  Dawn" (drama),  etc.  Mr.  Spoor  claims  that  each  of 
those  mentioned  will  reveal  remarkable  pro- gress in  the  types  of  stories,  in  composition, 
staging  and  photography. 

Owing  to  the  persistent  demands  of  custom- 
ers, the  Essanay  people  are  now  preparing  a 

complete  set  of  beautiful  large  panel  photo- graphs of  the  leading  members  of  the  Eastern 
and  Western  companies,  for  lobby  displays. 
These  photos  will  be  sold  in  sets,  or  separately, 
at  10  cents  each  photograph,  or  $1.00  per  dozen. 
They  are  intended  for  a  mat  display  under  glass, 
and  will  make  a  very  neat  and  attractive  object 
in  any  lobby.  The  name  of  the  actor  or  actress 
will  appear  at  the  bottom  of  each  photograph. 

Value  of  Reading  Notices. 
One  cannot  help  being  favorably  impressed 

nowadays  by  the  extensive  publicity  given  feat- ure subjects  by  live  exhibitors.  I  have  before 
me  clippings  from  various  papers  in  Illinois 
and  Indiana  showing  extensive  display  adver- tisements and  long  reading  notices.  Elias  Jones 
of  the  Star  theatre,  Lincoln,  111.,  is  a  firm  be- 

liever in  printer's  ink;  so  is  A.  Powell  of  the Ideal  theatre,  Kokomo,  Ind.  If  Manager  Jones 
would  copy  from  Manager  Powell  in  the  matter 
of  reading  notices,  he  would  find  that  his  busi- ness would  be  still  better. 

"Thelma"  A  Masterpiece. 
Who  has  not  read  Marie  Core.lli's  "Thelma," and  who  has  not  seen  the  dramatized  story  on 

the  stage?  Those  who  have  had  either  pleasure 
will  find  still  another  awaiting  them  in  the  film- 

ed story  which  Selig's  Western  company  has just  produced  in  an  excellent  manner. The  beautiful  sea  views  in  this  film  are 
positively  alluring  and,  whether  in  doors  or  out 
of  doors,  the  scenes  are  so  perfect  and  satisfying 
in  their  way  that  they  may  well  be  styled  a 
poetic  dream.  I  fail  to  recall  just  now  another 
film  that  so  clearly  and  connectedly  tells  the 
story  as  does  this.  Even  if  the  subtitles  were 
absent,  one  could  easily  follow  the  thread  with- out halting. 

I  can  announce  to  exhibitors,  without  any 
fear  of  disappointment,  that  "Thelma"  will  be  a big  feature  hit.  It  should  be  carefully  and  de- 
ligently  announced  in  local  newspapers  and  ad- vertised as  extensively  as  possible,  as  it  will  as- suredy  contribute  great  delight  to  patrons  and 
add  to  the  popularity  of  every  theatre  in  which it  is  shown. 

When  I  say  that  "Thelma"  is  a  photographic masterpiece,  and  that  the  acting  is  as  perfect 
as  art  can  make  it,  I  am  unafraid  of  contradic- tion. 

The  length  is  990  feet,  and  the  release  date  is Feb.  9. 
Chicago  Film  Brevities. 

John  Miller,  manager  of  the  Glamour  theatre, 
Englewood,  tells  me  that  "II  Trovatore"  made  a tremendous  hit  with  his  audiences.  It  was  re- 

ceived with  great  enthusiasm  at  every  exhibi- 
tion. "The  music  is  great,  and  I  never  saw  peo- ple more  delighted  than  my  patrons  were  as 

they  passed  out  after  seeting  this  great  Pathe 

film." 

The  Spoor  branch  of  the  G.  F.  Co.,  at  435 
North  Clark  street,  have  posed  in  a  conspicuous 
place  a  printed  notice  drawing  the  attention 
of  exhibitors  to  the  fact  that  subscriptions  for 
The  Film  Index  will  be  received  there  by  As- 

sistant Manager  W.  H.  Bomb.  Thanks,  Mr. 
Bomb,  for  boosting  The  Index.  I  don't  see  how any  licensed  exhibitor  can  do  without  it. 

Manager  Bell,  of  the  Spoor  branch  of  the  G. 
F.  Co.,  informed  me  that  his  mail  early  last 
week  brought  numerous  inquiries  every  day  about 
Buffalo  Jones'  two  reels,  "Lassoing  Wild  Ani- mals in  Africa."  In  order  to  meet  the  demand and  to  secure  the  best  possible  results,  as  well 
as  to  give  the  greatest  satisfaction  to  exhibitors 
and  the  public,  Manager  Bell  has  appointed  a 
special  booker  to  attend  to  the  booking  of  this 
feature  film  exclusively.  The  article  which  ap- 

peared in  The  Film  Index  concerning  this  film, 
has  been  gotten  up  in  dodger  form  by  Manager 
Bell,  and  mailed  to  all  customers. 

Manager  Kahn,  of  the  Mabel  theatre,  3960 
Elston  Ave.,  has  arranged  to  run  "The  County 
Fair"  (Selig),  from  January  30th  to  February 2nd,  inclusive.  Mr.  Kahn  is  advertising  the 
film  strongly,  with  banners,  posters  and  notices 
in  the  local  paper  in  that  neighborhood.  The 
Mabel  has  a  capacity  of  800  and  entertains  its 
patrons  with  vaudeville  one  week,  pictures  the 
next,  and  with  a  stock  company  the  week  fol- lowing. 

Ed.  L.  Nikodem,  operator  of  the  Orchard 
theatre,  657  North  Ave.,  called  at  The  Film Index  office  last  week.  Mr.  Nikodem  has  been 
at  the  Orchard  since  its  opening  and  practically 
manages  the  house  for  the  proprietor,  Sam  Le- vine,  attending  to  the  bookings,  etc.,  etc.  Mr. 
Nikodem  told  me  that  he  has  a  fine  German  au- 

dience, and  that  they  were  looking  forward  with 
great  pleasure  to  his  exhibition  of  "II  Trova- tore." Much  to  my  astonishment,  Mr.  Nikodem stated  that  his  piano  player  did  not  consider  the 
music  furnished  by  the  Pathe  people  with  this 
great  film  as  being  practical,  and  that  she  would 
play  selections  of  her  own  for  the  occasion.  Just 
think  of  it!  An  unknown  piano  player,  in  a 
picture  theatre,  constituting  herself  an  author- ity in  a  case  where  a  musical  expert  was  selected 
to  provide  orchestration  for  the  film.  I  would 
advise  Mr.  Nikodem  and  "one  of  the  best  piano 
players  in  Chicago"  to  read  Clyde  Martin's  art- icle on  "II  Trovatore"  music,  on  page  10  of  The 

Film  Index,  in  the  issue  of  Feb.  4.  The  wisest 
of  us  can  always  learn  something. 

Mr.  Clark,  formerly  president  of  the  Pitts- burg Calcium  &  Light  Co.,  passed  through  this 
city  last  week  on  his  way  to  San  Francisco. 

Harry  Gordon,  of  the  publicity  department  of 
the  Selig  Polyscope  Co.,  tells  me  that  great  in- 

terest is  taken  in  the  release  date  of  "Ten  Nights 
in  a  Bar  Room."  This  subject  is  in  two  reels and  the  announcement  of  the  release  date  will be  made  shortly. 

W.  H.  Cadaret,  owner  of  the  La  Petite  thea- tre, Kankakee,  111.,  was  a  visitor  last  week  at 
77  South  Clark  St.  He  arranged  with  Manager 
Van  Ronkel  for  "II  Trovatore"  and  "Lassoing Wild  Animals  in  South  Africa."  Mr.  Cadaret 
expressed  himself  as  well  pleased  with  his  busi- ness. 

W.  O.  Stevens,  owner  of  the  Star  theatre, 
Henry,  111.,  and  the  Star  theatre,  at  Princeton, 
111.,  visited  The  Film  Index  office  last  week.  Mr. 
Stevens  is  "up  against  it"  in  the  town  of  Henry, as  he  is  not  allowed  to  open  his  theatre  on  Sun- 

days. The  good  people  of  the  town,  however, 
are  not  averse  to  the  running  of  his  theatre  on 
Sundays;  the  saloon  keepers  are  the  powers 
that  will  not  allow  him.  They  are  afraid  of 
losing  some  of  their  trade,  and  besides  are 
afraid  that  some  of  the  better  class  of  people 
would  come  down  town  Sunday  nights  and  wit- 

ness the  wide-open  conditions  of  the  saloons. The  saloon  men  rule  the  roost  in  Henry- 
E.  S.  Spencer,  owner  and  manager  of  the 

Colonial  theatre,  Hobert,  Ind.,  took  on  service, 
Wednesday,  Feb.  1,  with  the  American  branch 
of  the  G.  F.  Co.  Mr.  Spencer  is  an  old  time 
friend  of  the  H.  &  H.  Co.,  now  an  "independent" exchange,  and  has  always  been  willing  to  do 
business  with  them.  Of  late,  however,  he  has 
lost  his  trade  to  such  an  extent  that  he  has  been 
compelled  to  arrange  for  a  licensed  service.  Mr. 
Spencer  states  flatfootedly  that  his  patrons  would 
not  stand  for  the  "independent"  product. Mrs.  Plein,  owner  of  the  Family  theatre,  Dix- 

on, Ili.,  visited  the  city  last  week.  She  callel 
on  Manager  Van  Ronkel,  of  the  G.  F.  Co.,  at  77 
S.  Clark  St.,  and  thanked  him  for  the  fine  ser- vice furnished.  She  spoke  in  high  terms  of  the 
splendid  quality  of  licensed  films  at  the  present 
time,  and  of  the  great  satisfaction  given  by  them 
to  her  patrons. The  Orpheum  Theatre  Company,  of  Chicago, 
opened  the  Orpheum  theatre  in  Michigan  City, 
Ind.,  Feb.  2.  A  good  quality  service  was  ar- ranged for  with  the  American  branch  of  the 
G.  F.  Co.  Vaudeville  and  pictures  are  run  at 
the  Orpheum,  which  has  a  capacity  of  800. 

J.  E.  Sherwood,  one  of  the  owners  of  the 
Fairplay,  Madison,  Wis.,  visited  the  G.  F.  Co., 
at  85  Dearborn  St.,  last  week.  Mr.  Sherwood 
told  me  he  was  showing  to  good  business,  and 
that  he  and  his  partner,  Mr.  McWilliams,  will 
open  the  Fuller  Opera  House  about  the  middle 
of  April.  The  Fairplay  also  will  be  run  through- out the  Summer. 

James  J.  Coler,  manager  of  the  Phoenix  thea- 
tre, La  Porte,  Ind.,  was  seen  at  the  G.  F.  Co. 

offices,  85  Dearborn  St.,  one  day  last  week.  He 
told  me  that  he  is  doing  excellent  business,  far better  than  for  the  same  period  last  year.  Mr. 
Coler  stated  that  his  business  shows  an  increase 
of  between  30  and  3  5  per  cent.  The  Phoenix 
will  seat  75  0  people.  Mr.  Coler  has  a  five-piece orchestra  and  exhibits  two  new  reels  daily.  He 
is  the  second  oldest  customer  of  the  old  Theatre 
Film  Service  Co.,  so  Mr.  F.  C.  Aiken  told  me, 
and  has  been  taking  service  at  the  same  place 
for  five  years.  W.  H.  Johnson,  manager  of  the 
Colonial  theatre,  Kalamazoo,  Mich.,  is  the  old- est customer. 

The  following  customers  were  taken  on  by 
the  Spoor  branch  of  the  G.  F.  Co.,  from  Jan.  23 
to  29,  inclusive:  The  Empire  Theatre,  owned  by 
the  Empire  Theatre  Co.,  Milwaukee,  Wis.;  Chas. 
Williard,  Boulevard  theatre,  Chicago;  Unique 
theatre,  owned  by  the  Globe  Amusement  Co., 
Milwaukee,  Wis.;  W.  W.  Ricker,  owner  of  the 
Hamilton  theatre,  Chicago;  Alvin  E.  Webber, 
owner  and  manager  of  the  Royal  theatre,  58  4  7 
State  St.,  Chicago;  Ponader  &  Schultz,  owners 
of  the  Empire  theatre,  Watertown,  Wis.;  M. 
Rice,  owner  and  manager  of  the  Queen  theatre, 
Milwaukee,  Wis.  The  Boulevard  theatre  former- 

ly took  "independent"  service  from  the  Stan- 
dard; the  Unique  theatre  formerly  took  "inde- pendent" service  from  the  Western  of  Milwau- kee, as  did  also  the  Queen  theatre.  The  Em- pire was  recently  purchased  by  Ponader  & 

Schultz  and  was  formerly  an  "independent" house. 
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THE  DRAMATIC  SCENARIO 

By  EPES  WINTHROP  SARGENT  (Chicot) 

rp  HERE  is  nothing  in  the  world  more  dra- 
|  matic  to  the  sight  than  the  sudden  ex- tinction of  a  human  life,  but  it  does  not, 

of  necessity,  follow  that  a  succession  of  mur- 
ders makes  for  the  tragic,  yet  literally  hundreds 

of  scenario  writers  seem  to  think  that  their 
play  is  "strong"  if  they  put  in  a  couple  of murders  and  a  lynching. 

One  manuscript  submitted  to  a  company  re- 
cently, offered  eight  killings  of  assorted  kinds 

in  ten  scenes,  yet  it  was  not  dramatic — merely 
idiotic,  for  the  effort  was  too  palpably  an  over- 
generous  application  of  this  theory.  A  drink 
crazed  "hero"  kills  a  man  in  a  bar  room  fight 
and  escapes.  In  a  running  pursuit  he  is  wounded 
but  not  until  he  has  killed  six  others  and  is 
himself  wounded  does  he  make  his  last  stand 
and  receive  the  bullet  he  deserves.  The  let- 

ter that  went  with  the  script  declared  it  to  be 
"an  intensely  dramatic  story  with  a  powerful 
temperance  moral." 

It  was  neither  dramatic  nor  moral.  But 
suppose  this  pleasant  desperado  was  merely 
a  weak  boy  with  a  mother  who  loved  him. 
Suppose  that  in  his  better  moments  he  wrote 
her  that  he  was  prospering  and  leading  a 
life  of  sobriety.  Suppose  that,  at  a  great 
sacrifice,  she  made  the  trip  west  to  see  with 
her  own  eyes  the  reform  which  had  been  the 
subject  of  her  nightly  prayer  and  had  come  just 
too  late;  to  find  that  in  his  alcoholic  madness 
he  had  shot  another  man  and  had  paid  the 
abrupt  penalty  of  western  justice,  entering  the 
bark  room  of  the  saloon  to  look  her  last  upon 
the  boy  who  had  been  her  pride;  her  idol,  sink- 

ing down  beside  the  rigid  form  to  make  her 
prayer  with  only  a  painted  woman  of  the  dance 
hall  to  give  her  the  small  comfort  that  can  be 
offered.      That  is  tragedy. 

But  the  dramatic  is  not  necessarily  tragic 
and  the  best  effect  is  gained  from  the  story 
with  a  happy  ending.  Scrape  raw  the  ends 
of  bleeding  nerves  if  you  will  but  at  the  close 
apply  the  salve  of  "and  they  lived  happy  ever 
after"  and  the  climax  is  better  appreciated  than one  in  which  the  last  note  is  one  of  tragic 
despair. 

One  pitfall  is  the  story  in  which  the  interest 
is  deliberately  or  unknowingly  shifted.  Take 
the  familiar  incident  of  the  Sheriff  who  is 
called  upon  to  capture  a  desperado.  The  man 
has  a  score  of  notches  on  his  gun  but  he  saved 
the  sheriff's  life  once.  He  has  killed  the  fa- 

ther of  the  heroine;  the  girl  the  Sheriff  loves. 
Will  the  Sheriff  take  him  back  to  be  tried  and 
hung  in  fulfilment  of  his  sworn  duty  or  will 
be  pay  back  his  debt  by  letting  escape  a  man 
who  clearly  deserves  hanging? 

Up  to  a  certain  moment  that  makes  a  dra- 
matic episode  but  when  the  choice  is  made  you 

sense,  sometimes  without  realizing,  that  there 
is  something  wrong.  If  the  man  is  captured 
the  sheriff  is  an  ingrate,  if  he  is  permitted  to 
go  free  the  officer  of  the  law  is  foresworn. 
No  matter  what  the  choice,  the  interest  in  the 
hero  is  lost  to  be  transferred  to  the  criminal 
or  to  the  girl  according  to  the  decision. 

Such  things  happen  in  real  life,  they  are 
permissible  in  stories  where  elaborate  mental 
processes  explain  and  perhaps  justify  the  Sher- 

iff's action,  but  in  photoplays  such  situations are  frequently  to  be  met  with,  though  by  all 
the  rules  of  technique  they  are  wrong.  Invest 
your  hero  and  heroine  with  a  particular  interest 

and  hold  it  for  them  to  the  very  end.  A  wife 
who  stoops  to  a  mean  or  malicious  action  to 
regain  her  husband's  love  loses  the  interest  of 
the  spectator.  They  may  seem  glad  that  she 
has  won  back  the  love  of  her  recreant  spouse 
but  consciously  or  not  they  are  not  as  glad  as 
they  should  be.  In  a  recent  play  with  the 
familiar  "triangle"  of  two  men  and  a  woman the  character  of  the  third  man  was  drawn 
with  such  a  loving  touch  that  you  lost  your 
pleasure  in  the  marriage  because  of  your  re- 

gret for  the  man  who  lost.  Suddenly  you  de- 
cided that  he  was  the  man  the  girl  should  have 

married  and  you  left  with  the  feeling  that  the 
play  had  ended  all  wrong.  For  some  four- 

teen scenes  the  balance  between  the  three  had 
been  well  handled,  then  came  the  reversal  of 
sympathy  and  the  interest  shifted.  More  un- 

satisfactory photoplays  lack  success  because  of 
this  reason  than  for  any  other  two  reasons 
combined.  Many  of  them  see  the  light  of  the 
screen  at  that.  The  incidents  are  stirring: 
dramatic,  but  the  sympathy  is  wrongly  placed. 

In  comedy  a  laughing  climax  is  demanded 
in  each  scene  but  in  the  dramatic  photoplay 
the  single  dramatic  climax  is  the  essential  and 
the  play  should  advance  toward  this  scene  and 
stop  if  possible.  In  dramas  of  the  stage  there 
is  the  necessity  for  explanation  that  seldom 
exists  in  the  photoplay. 

The  wife,  believing  that  her  husband  no  long- 
er loves  her,  leaves  her  home.  He,  thinking 

that  she  has  gone  with  another  man,  does  not 
follow.  On  the  stage  the  best  part  of  the 
last  act  would  be  taken  up  in  the  explanation 
of  their  cross  purposes.  On  the  screen  you 
see  the  husband  grieving  and  the  woman  sew- 

ing. In  the  last  scene  there  is  the  reconcilia- 
tion and  the  quick  curtain  in  the  shape  of  the 

Censorship  tag.  There  is  no  explanation  be- 
cause none  is,  or  should  be,  needed.  The 

play,  properly  planned  for  picturing,  needs  no 
"tag"  to  set  its  audience  straight.  The  action 
must  explain  itself  as  it  progresses  for  at  the 
last  moment  there  is  no  going  back  to  catch 
up  loose  threads. 

The  best  photoplay  is  the  simplest  in  form 
and  story-  The  complication  of  plot  is  a  grave 
error.  Take  one  good  strong  dramatic  scene, 
and  work  up  to  it  vith  a  succession  of  inci- 

dents that  are  easily  understood  and  of  a  na- 
ture to  grip  the  interest.  Let  each  scene  be 

a  little  stronger  than  the  one  before  and  have 
the  action  follow  naturally. 

There  is  a  fad  just  now  for  contrasting  scenes 
and  when  not  overdone  they  work  out  well.  You 
see  the  home  of  the  workman  and  a  glimpse 
of  the  palace  of  his  wealthy  employer.  The 
workman's  little  girl  is  ill  and  so  is  the  son of  the  millionaire.  Both  die  and  the  workman, 
blaming  his  daughter's  death  on  his  lack  of 
money  due  to  insufficient  salary,  decides  to  kill 
his  boss.  He  finds  the  dead  child  and  realizes 
that  they  are  both  men  bound  together  by  a 
common  affliction.  The  workman  thinks  more 
kindly  of  Capital  and  Capital  builds  model  tene- ments for  Labor.  This  is  a  case  of  a  double 
story  leading  to  a  common  end  in  which  each 
series  of  incidents  gains  by  contrast  with  the 
other. 

Unless  this  device  is  employed  in  some  form 
the  more,  directly  the  story  moves  in  uninter- 

rupted line  from  start  to  finish;  the  more 
graphic  the  telling  the  better  it  is.      But  to 

be  graphic  does  not  mean  to  be  bald.  Give 
plenty  of  incident  and  try  and  keep  the  audi- 

ence from  finding  out  just  how  it  ends  until 
the  last  scene  or  a  succession  of  short  scenes 
that  wind  up  the  tale  with  a  rush.  Some- 

times an  apparently  hackneyed  situation  may 
be  adroitly  twisted  so  as  to  leave  the  audience 
fairly  gasping  with  surprise  when  the  end  finally 
comes  and  it  is  found  that  at  the  last  moment 
the  old,  expected  ending  has  given  place  to 
something  novel.  It  is  novelty  that  counts 
but  novelty  alone  will  not  atone  for  the  lack 
of  real  dramatic  quality.  Novelty  is  the  flesh 
but  dramatic  quality  the  bones  of  the  photo- 

play. Novelty  alone  would  be  as  flabby  as 
the  form  without  the  rigid  bony  structure. 

Heart  interest  is  better  than  grewsomeness. 
A  play  that  will  leave  the  spectator  moist-eyed 
and  happy  is  far  better  than  the  one  that  tears 
at  the  heart  strings  and  leaves  them  jangling 
discordantly.  Such  plays  are  "strong"  but they  leave  a  sense  of  disappointment  and  the 
better  market  is  for  the  simple,  interesting  story 
that  the  spectator  wants  to  see  again  and  again. 

But  simplicity  do  s  not  mean  silliness  any 
more  than  it  means  a  lack  of  incident.  Make 
your  characters  known,  get  the  audience  in 
sympathy  with  them,  let  things  happen  to  them 
that  get  you  all  wrought  up  in  your  eagerness 
to  have  things  come  right  then,  at  the  moment 
of  highest  intensity,  make  smooth  the  path  and 
write  "finis"  to  your  tale.  Most  writers  give 
either  too  much  or  too  little.  They  regard 
the  single  big  scene  as  ample  or  they  crowd 
their  script  with  enough  material  for  half  a 
dozen  plays.  The  trick  is  to  give  just  enough 
and   that  comes  from   practice  alone. 

The  elements  are  few;  the  man,  the  girl,  the 
adverse  influences  and  the  triumph  over  ob- 

stacles, the  combinations  are  as  the  sands  of 
the  sea. 
SHOW  FIGHT  PICTURES  ON  MISSISSIPPI 

RIVER. 
Barred  from  showing  the  Jeffries-Johnson 

fight  pictures  in  the  city  of  New  Orleans  by 
order  of  the  Council  and  an  injunction  in  the 
courts,  "William  Rabb  and  his  associates  have 
purchased  the  steamboat  B'elle  of  the  Bends and  will  install  on  her  a  moving  picture  plant 
for  the  display  of  the  pictures  and  will  exhibit 
them  in  the  middle  of  the  Mississippi  River, 
running  alleged  excursions  up  and  down  the 
river  for  a  distance  of  twenty  miles. 

It  is  one  of  the  most  unique  schemes  exe- 
cuted here  in  a  long  time,  and  while  expensive 

to  the  originators,  it  is  believed  it  will  pay. 
They  contend  that  the  injunction  of  the  courts 
will  not  be  available  on  the  river  and  that  only 
$he  United  States  Government  could  interfere. 
The  Belle  of  the  Bends  is  a  palatial  river 
steamer  210  feet  long.  The  first  trip  will  be 
made  Sunday  afternoon.  It  is  argued  by  Rabb 
and  his  company  that  the  pictures  cannot  in- 

spire racial  troubles,  as  feared,  as  only  whites 
will  see  them  aboard  the  steamer.  Negroes 
will  not  be  allowed. 

WILLIAM  ENGLERT  TO  BUILD  $25,000 
HOUSE 

William  Englert,  the  owner  of  the  Bijou  the- 
atre, Iowa  City,  la.,  is  planning  to  erect  a  $25,- 

000  photoplay  and  vaudeville  theatre  on  one  of 
the  main  business  streets  in  that  city.  The 
Property  on  which  the  house  will  be  constructed 
cost  in  the  neighborhood  of  $12,500.  Mr.  Eng- 
lert's  new  house,  according  to  plans,  will  be 
one  of  the  model  theatres  in  the  middle  west, 
Having  the  modern  improvements  used  by  the 
large  city  houses.  The  vaudeville  bill  will 
consist  of  only  high  class  acts. 
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Playing  the  Pictures 

in  their  minds,  and  as  the  lines  were  so  appropri- 
ate for  the  scene,  I  feel  confident  the  audience 

appreciated  my  efforts.  The  first  thing  to  con- 
sider In  using  popular  songs  in  dramatic  pic- 
tures is  to  find  a  good  melody  and  make  the 

words  correspond  with  the  scene. 

By  Clyde  Martin I 

BY  the  time  this  issue  of  The  Index  reaches 
you,  you  have  possibly  had  the  pleasure 
of  running  Pathe's  production  of  Verdi's  "II 

Trovatore."  If  so,  you  have  found  that  the  pro- 
duction has  made  good  the  rosy  promises  of 

their  press  agent.  It  is  truly  a  creditable  piece 
of  work  and  the  piano  score  arranged  by  Charles 
P.  Muller  has  made  the  picture  one  that  will 
stand  repeating  in  any  theatre.  This  has  been 
the  first  step  on  the  part  of  the  manufacturers, 
towards  bettering  the  music  in  the  picture  thea- 

tre and  I  hope  the  exhibitors  will  demand  this 
picture  with  music  so  it  will  give  encourage- 

ment enough  for  other  manufacturers  to  follow 
suit. 

From  a  musician's  standpoint,  I  believe  the 
greatest  production  of  recent  release  is  "Jus- 

tinian and  Theodora."  It  is  a  picture  that  gives 
the  musician  a  chance  to  do  real  picture  work. 
It  is  one  of  those  pictures  with  a  large  ensemble 
that  takes  heavy  music  from  start  to  finish.  In 
producing  "Justinian  and  Theodora,"  the  Selig Company  has  spared  no  expense,  and  it  is  just 
such  pictures  as  this  that  will  awaken  the  ex- 

hibitor to  the  fact  that  the  picture  theatre  is 
no  place  for  a  ten  dollar  musician. 

J.  B.  S.,  of  Buffalo,  N.  Y.,  asks:  "If  the  reel 
breaks  or  the  operator  is  obliged  to  stop  the  pic- 

ture, do  you  keep  on  playing  the  music  for  the 
scene  or  do  you  change  to  something  else  while 
the  house  is  dark?" 

Answer. — We  will  say,  Mr.  "S"  that  you  are 
playing  some  pathetic  music  for  a  death  scene, 
and  the  operator  stops  the  picture,  I  think  it 
is  best  to  keep  on  playing  the  soft  music  as  it 
not  only  keeps  the  house  quiet,  but  keeps  the 
scene  in  the  minds  of  the  audience  and  they  do 
not  lose  interest.  On  the  other  hand  if  you 
know  that  there  will  be  a  wait  of  four'  or  five 
minutes  I  believe  it  is  best  to  change  your  music 
to  something  lively  in  order  to  break  the  mo- 

notony of  the  wait. 
Miss  M.,  of  Milwaukee,  Wis.,  writes  that  the 

drummer  and  the  manager  wants  drums  through 
the  entire  picture  regardless  of  the  scene  por- 

trayed and  it  is  hard  to  play  pathetic  music, 
and  asks  what  kind  of  music  you  can  play  with 
drums  during  a  pathetic  scene? 

Answer. — A  great  many  piano  players  have 
this  same  thing  to  contend  with,  you  are  not 
alone  Miss  "M."  If  I  were  in  your  place  I  would work  there  until  I  found  some  one  that  would 
appreciate  my  services.  Drums  are  out  of  the 
question  during  the  showing  of  a  pathetic  scene. 
If  the  manager  figures  that  he  is  paying  the 
drummer  to  work  by  the  hour,  he  surely  has 
no  regards  for  appropriate  music.  He  may  wake 
up  some  day.  I  have  dwelt  on  this  subject  be- 

fore, drums  are  fine  in  their  place,  in  working 
up  climaxes,  etc.,  but  the  use  of  drums  through 
an  entire  picture  is  a  sad  mistake  made  by  many 
unless  it  is  some  comedy  picture  and  even  in 
most  comedy  pictures  you  will  find  scenes  where 
the  piano  must  be  used  alone. 

H.  L.  O.,  of  Indiana,  writes,  "I  have  been  read- 
ing your  valuable  articles  in  "The  Index"  and 

I  think  you  have  hit  the  nail  on  the  head  in 
most  cases,  but  I  cannot  agree  with  you  when 
you  say  piano  and  drums  are  the  only  Instru- 

ments that  can  be  used  in  playing  pictures.  I 
play  the  piano  and  have  drums  and  violin  and 
I  think  the  violin  is  a  great  help,  it  seems  to 
bring  the  life  out  of  sad  scenes  and  the  audience 
seems  to  enjoy  the  music. 

Answer. — I  must  agree  with  you  when  you 
say  the  violin  is  a  great  help  in  "sad"  scenes. I  use  a  violinist  once  in  a  while  myself,  but  it 
is  very  seldom.  At  the  theatre  where  I  am 
playing  at  present,  we  have  a  violinist  on  the 
regular  pay-roll  and  I  can  safely  say  I  do  not 
use  him  in  more  than  three  or  four  pictures  a 
week,  and  then  only  in  a  few  scenes.  If  you 
are  a  good  musician  you  can  get  just  as  much 
out  of  a  picture  with  the  piano  and  be  able  to 
make  your  changes  without  a  break,  which  is 
the  secret  of  playing  the  pictures.  Would  be 
glad  to  hear  more  from  you. 

"An  Exhibitor"  from  that  dear  old  state  of 
Missouri,  asks,  where  can  I  get  a  piano  player 
that  will  take  interest  in  his  work  and  not  want 
a  night  off  every  other  day.  I  have  had  about 
eight  piano  players  in  the  two  years  I  have  been 
running  and  they  are  all  the  same,  they  are 
more  trouBle  than  all  the  rest  of  the  business 
put  together? 

Answer. — When  you  say  you  have  had  eight 
piano  players  in  two  years,  "Mr.  Exhibitor"  it does  not  speak  very  well  for  you.  It  is  a  safe 
bet  that  you  never  payed  one  of  the  so-called 
piano  players  over  ten  dollars  a  week.  Loosen 
up  your  heart  and  pay  the  next  man  a  living 
salary,  pay  him  enough  so  that  his  work  will  be 
a  pleasure  and  then  he  will  take  interest  in 
your  welfare.  I  believe  this  will  eliminate 
your  trouble. 

P.  H.  G.,  of  Evansville,  Ind.,  writes:  Will 
you  suggest  some  popular  songs  that  can  be 
used  during  the  showing  of  dramatic  pictures. 

Answer. — My  space  prohibits  my  giving  a  long 
list  of  selections,  I  will  name  a  few  now  and 
send  you  a  list  later.  You  will  often  find  that 
the  following  will  fill  in  many  scenes, 

"You're  A  Dear  Old  World  After  All,"  from 
the  "Prince  of  To-night." 

"I  Wonder  Who's  Kissing  Her  Now?"  from  the 
"Prince  of  To-night." 

"Lonesome  To-night,"  from  "The  Time,  The 
Place  and  the  Girl." 

"What  Makes  The  World  Go  Round,"  from 
"The  Broken  Idol." 

"The  Melody  of  Love." 
"The  Garden  of  Roses." 
"Twilight." 
"All  That  I  Ask  Is  Love." 
"Some  where." 
This  is  only  a  brief  list  of  popular  selections 

but  you  will  find  many  places  where  you  can 
work  them  in  to  good  advantage.  It  may  be 
that  this  list  will  not  be  suitable  for  your  work, 
if  your  audience  is  not  familiar  with  the  selec- 

tions try  and  find  pieces  appropriate  for  scenes 
that  the  audience  will  know  what  you  are  play- 

ing. For  example  we  will  take  the  Biograph 
release  of  January  2  3,  "Fate's  Tnrning,"  in  the 
scene  where  the  boy  visits  the  home  of  the  wait- 

ress and  they  are  shown  sitting  on  the  table, 
I  played  "My  Love  Is  Greater  Than  The  World" 
and  as  my  audience  is  familiar  with  that  song, 
they  no  doubt  repeated  the  lines  of  the  chorus 

PICTURES  OF  BOHEMIA  PLEASE  AUDIENCE 

Burton  Holmes  Shows  Philadelphians  Some  Great 
Sights  of  Famous  European  Country 

Among  the  most  interesting  of  the  motion 
pictures  shown  by  Burton  Holmes  in  his  lecture 
on  "The  Real  Bohemia,"  in  the  opera  house, Academy  of  Music,  Philadelphia,  Pa.,  Thursday 
afternoon  and  evening,  was  one  of  the  blowing 
of  a  glass  globe  in  the  factory  at  Prague.  At 
first,  in  color,  it  gave  the  glow  of  the  molten 
glass  and  of  the  furnace,  and  then,  although  in 
black  and  white,  the  idea  of  heat  and  intense 
light  was  continued  in  the  line  of  the  lips,  con- 

traction about  the  eyes  and  lift  of  the  cheeks 
of  the  men  working.  It  was  all  the  more  re- 

markable because  of  the  darkness  of  the  place 
and  the  manner  in  which  workmen  emerged 
from  and  returned  into  shadow.  Another  showed 
how  the  huge  log  rafts  shoot  the  Vitava  River. 
Much  was  said  of  industries  of  Bohemia.  In 
going  about  the  city  in  a  trolley,  superb  views 
were  allowed  of  castles,  parks,  churches,  bridges 
and  then  the  old  Jewish  burial  ground  was 
visited,  and  the  interior  of  the  ancient  synagogue 
pictured,  this  giving  opportunity  for  effective 
discourse  about  the  cruelty  practiced  against 
them  in  the  name  of  Christ. 

After  a  visit  to  the  home  of  Kubelik,  and 
motion  pictures  of  his  family,  a  motor  journey 
through  Bohemia  and  Moravia  was  taken,  and 
there  were  many  pretty  pictures  of  the  goose 
girl  and  her  charges,  that  persisted  in  zigzaging 
before  the  machine.  The  tourists  saw  festivals 
in  which  gayly-dressed  peasants  danced,  were 
cordially  received  in  each  town  to  which  they 
came,  and  at  Cesky  Brod  attended  a  Sokol 
festival.  Sokol,  which  means  the  falcon,  means 
still  more.  It  is  a  patriotic  society,  whose 
members,  boys  and  girls,  men  and  women,  are 
trained  in  gymnastics,  and  are  expected  to  fol- 

low the  Renaissance  rule  of  a  sound  mind  in  a 
sound  body.  Mr.  Holmes  says  that  the  name 
may  be  translated  into  American  as  meaning 
Washington,  Lincoln,  "Dixie,"  the  blue  of  Yale 
and  the  crimson  of  Harvard,  the  Declaration  of 
Independence,  the  Fourth  of  July  and  Thanks- 

giving day  all  rolled  into  one. 

ANOTHER  PICTURE  HOUSE  FOR  NORFOLK. 
Main  street,  Norfolk,  Va.,  is  to  have  another 

motion  picture  theatre  to  be  located,  in  the 
building  at  the  head  of  Commercial  place,  for 
so  many  years  occupied  by  the  C.  D.  Kenny  store. 
The  Kenny  store  has  moved  to  Commercial  Place 
and  the  work  of  remodeling  the  building  for  mo- 

tion picture  purposes  began  the  other  day.  Mr. 
Boone  of  Alabama  has  taken  a  lease  on  the 
property  and  will  run  the  new  theatre. 

PICTURES  AT  GRANGE  HALL  . 
The  Madison  Motion  Picture  Company  is  giv- 

ing photoplay  exhibitions  in  Grange  Hall,  on 
Main  street,  Norridgewock,  Me.  Ever  since  the 
hall  has  been  open  large  crowds  have  been  at- 

tending both  the  matinee  and  evening  perform- ances. Miss  Neva  Johnson  is  both  soloist  and 
pianist  and  she  is  winning  success.  She  is  a 
young  woman  of  much  talent  and  her  towns- 

people are  anxjoys  to  see  her  win  her  way  as/  a musician. 
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THE  DELUGE 

Vitagraph  Portrayal  of  the  Great  Flood 

ALL  nations  during  all  time  have  had  their traditions  of  the  destruction  of  the  world 
by  flood.  That  such  an  event  occurreu 

is  a  matter  of  Biblical  record  as  part  of  the 
history  of  the  world.  "The  Deluge,"  as  pic- 

tured by  the  Vitagraph  "life  portrayal,"  is  a marvellous  production  showing  the  selection  of 
Noah  as  the  only  righteous  man,  with  his  sons 
and  their  families,  who  should  be  saved  from the  impending  visitation  of  annihilation  for  the 
world's  sin  and  wickedness.      Step  by  step  Noah 

When  the  ark  is  finished,  the  animals,  birds, 
fowl  and  all  creeping  things,  two  of  every  kind, 
are  taken  into  the  vessel.  In  looking  at  this 
scene  we  naturally  ask  the  question:  Where  did 
the  Vitagraph  Company  get  all  these  creatures? 
Elephants,  cattle,  horses,  goats,  sheep,  donkeys, 
giraffes,  dogs,  camels,  and  the  rest  of  the  in- numerable crew  that  Noah  shipped  with  him. 
It  war  a  tremendous  job  for  Noah  and  his  sons 
and  no  small  one  for  the  producers  of  this  im- 

pressive study  of  B'iblical  history. 

this  and  the  last  scene;  the  waters  are  beginning 
to  subside  and  Noah  sends  a  raven  from  the 
windows  of  the  ark  and  it  does  not  return.  At 
the  end  of  seven  days  more  he  sends  a  dove 
and  it  returns  with  an  olive  branch  in  its  mouth. 
In  this  magnificent  incident  as  shown  in  this 
part  of  "The  Deluge,"  the  scene  is  an  Inspiring 
one  as  we  look  upon  Noah,  the  patriarch,  stand- ing at  the  window  releasing  the  dove  and 
watching  its  flight  across  the  majestic  ocean 
which  spreads  out  from  the  ark  and  stretches 
far  out  to  the  horizon,  the  beautiful  bird  fly- 

ing gracefully  upon  its  mission.  Again  the dove  is  sent  forth,  but  this  time  it  does  not 
return.  Finally  the  Ark  rests  upon  Mt.  Ararat 
and  Noah,  with  his  wife,  his  sons  and  their 
wives  and  all  the  occupants  of  the  Ark  go  forth 
on  dry  land. 

The  climax  and  closing  scene  of  this  sacred 
theme  is  the  offering  of  thanksgiving  to  God 
before  the  altar  of  sacrifice,  of  Noah,  his  sons 

NOAH  AND  HIS  SC JUILDING  THE  ARK. ELEPHANTS  ENTERING  THE  ARK. 

follows  the  instructions  and  directions  given  him 
in  all  its  details.  For  one  hundred  years  he 
labors  in  the  preparation  of  the  Ark  which  is 
to  preserve  him  and  his'  family  from  the  deluge. In  the  first  scenes  of  this  portrayal  we  see 
the  great  multitudes  of  people  thoughtlessly 
idling  their  time  in  violence  and  riotous  living, 
surrounded  by  luxury  and  all  manner  of  dissi- pation and  wickedness.  Noah,  a  grand  old  man, 
appears  among  them  and  warns  them  of  the 
wrath  to  come  and  calls  upon  them  to  repent; 
they  answer  him  with  jeers  and  ridicule,  giv- ing no  heed  to  his  warning. 

He  and  his  sons,  Shem,  Ham  and  Japheth, 
labor  in  the  building  of  the  immense  house- boat and  it  is  in  this  scene  we  are  impressed 
with  the  gigantic  undei taking.  The  people  ga- 

ther about,  laugh,  and  poke  fun  at  the  four 
men  as  they  work  steadily  on,  putting  the  enor- mous cedar  joists  and  sheathing  in  place. 

POPULACE  ENGAGED  IN  PLEASURE. 

NOAH  GIVING  THANKS  FOR  DELIVERANCE. 

After  placing  all  the  animals  in  the  Ark,  Noah, 
his  wife,  his  sons,  Shem,  Ham  and  Japheth,  and their  wives  solemnly  enter  the  Ark  and  take  a 
sad  farewell  of  the  people  who  are  gathered 
around  mocking  and  railing  at  them.  The 
door  is  closed  and  the  lightning  flashes,  the 
heavens  are  darkened,  the  thunder  roars,  the 
clouds  open  their  flood  gates  and  the  rains  de- scend in  mighty  torrents  upon  the  earth.  Now 
the  people  are  struggling  in  despair  as  the  wa- ter covers  them  and  they  clutch  the  sides  of  the 
ark  and  cling  to  the  rocks  and  trees;  others 
are  sinking  out  of  sight,  drowning  in  the  re- lentless dcwnpour  that  has  overtaken  them. 

A  thrilling  and  realistic  feature  of  this  film 
is  the  inundation  of  the  city  as  the  rushing 
deluge  in  a  mountainous  wave  rushes  through 
its  streets  and  gradually  wipes  out  every  build- ing, temple,  and  hovel  alike  without  respect  to 
grandeur  or  poverty.  After  forty  days  the earth  is  hidden  from  view  while  the  Ark  with 
its  inmates  floats  safely  on  the  bosom  of  the 
vast  expanse. 

A  lapse  of  forty  days  has  intervened  between 

and  their  families  against  a  background  of  the 
Ark  on  Mt.  Ararat  framed  by  the  rainbow  of 
promise  that  the  earth  shall  no  more  be  destroy- 

ed by  a  flood. This  indescribably  beautiful  release  is  not  a 
mere  phantasy;  it  is  a  matter  of  careful  research 

MORE  ANIMALS  ENTERING  ARK. 
and  Biblical  record.  Its  costumes  are  designed 
from  the  works  of  Tissot  and  its  properties  of 
detail  are  careful  studies  of  most  painstaking 
reference  and  study  of  sacred  history,  that  con- 

vey to  the  mind,  with  an  assurance  of  authenti- 
city the  purpose  for  which  it  has  been  construct- ed; a  better  understanding  of  divine  literature. 

The  Irish  Honeymoon 

For  St.  Patrick's  Week 
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THE  GOLDEN  SICKLE" A  Hark  Back  to  Druid  Days  by  Eclipse 
JAS.  S.  McQUADE 

AFTER  viewing  "The  Golden  Sickle,"  a beautifully  filmed  story  of  ancient  Druid- ical  times  by  Eclipse,  one  cannot  quite 
get  rid  of  the  feeling  that  he  has  awakened 
from  a  pleasant  dream,  in  which  things  weird and  fanciful  have  flitted  across  his  vision.  Yet, 
despite  the  strangeness  of  the  scenes  witnessed, 
the  spectator  is  impressed  by  the  human-ness  of it  all  and  he  carries  away  the  conviction  that 
men  and  women's  loves  have  changed  but  little, if  at  all,  and  their  weaknesses  likewise,  since 
the  dim  ages  when  the  sun,  moon  and  stars 
were  worshipped  im  secluded  groves,  or  in 
stately  forest  openings. 

When  Alexander  the  Great  sacked  Tyre — that was  in  the  4th  century  before  the  Christian  era 
— the  inhabitants  of  Britain — the  vanguard  of 
the  great  Celtic  race  that  first  peopled  conti- 

nental Europe — were  flourishing.  They  had been  engaged  in  commerce  with  the  ancient 
Tyrians  centuries  before  that.  And  for  cen- turies before  that,  in  prehistoric  days,  these 
Celts  had  peopled  Britain  (England,  Wales  and 
Scotland),  Ireland  and  the  other  islands  in  sur- rounding waters. 

In  the  course  of  centuries  they  developed  a 
religion  and  a  priesthood  that  were  remarkable 
in  many  respects,  but  chiefly  because  of  the  tre- mendous influence  exercised  over  the  minds  and 
conduct  of  noble  and  plebian  alike.  This  was 
the  religion  and  priesthood  of  the  Druids. 

According  to  Uaesar,  in  his  Commentaries, 
Book  VI,  Chapters  XI,  XIII  and  XIV.  there  were 
two  classes  among  these  early  Br'tone — the Druids  and  the  nobles,  the  plebians  being  held 
in  the  position  of  almost  slaves.  The  Druids 
took  charge  of  religious  matters,  managed  the 
public  and  private  sacrifices  and  interpreted  the 
tenets  of  religion.  Great  multitudes  of  youtns came  to  the  Druids  for  instruction  and  heiu 
them  in  the  greatest  respect.  The  Druids  set- tled all  public  and  private  controversies,  and  if 
any  crime  was  committed,  or  any  murder  per- 

petrated, the  Druids  fixed  the  rewards  and  pun- ishments. If  anyone,  either  in  private  or  public 
life,  violated  their  decree  the  Druids  interdicted 
him  from  sacrifices,  and  all  such  were  accounted 
impious  and  wicked  and  were  shunned  and  for- 

saken by  all  the  people.  An  archdruid  possessed 
supreme  authority  over  all  jJruids.  The  Druids 
were  exempt  from  military  service  and  enjoyed all  immunities. 

The  Druids  believed  that  souls  were  immortal 
and  that  after  death  they  passed  from  one  to 
another.  They  reasoned  largely  regarding  the 
stars  and  their  motions,  the  magnitude  of  the 
universe  and  the  earth,  the  nature  of  things  and 
the  power  and  government  of  tue  immortal 
gods. Caesar  also  tells  us  something  about  the 
ancient  Britons  over  whom  the  Druids  possessed 
the  power  of  life  and  death.  In  B'ook  V,  Chap- 

ter XIV,  he  states:  "The  most  of  the  inlanders sow  mo  corn,  but  live  on  milk  and  flesh  and  are 
clad  with  hides.  All  the  Britons  indeed  stain 
themselves  with  wood,  which  produces  a  ceru- lean color,  and  thus  do  they  assume  a  more 
terrifying  aspect  in  battle;  and  they  wear  long 
hair,  but  shave  every  part  of  the  body,  except- ing the  head  and  upper  lip.  Ten  or  twelve  men 
have  wives  in  common  among  them,  and  especi- ally brothers  with  brothers  and  parents  with 
children." The  Druids  in  the  course  of  time  had  great 
outdoor  temples,  in  which  to  worship,  but  they 
were  the  rudest  of  the  rude.  These  temples 
were  formed  of  stone  circles,  the  most  famous 
remains  of  which  are  to  be  found  at  Avebury 
and  Stonehenge,  England;  at  Stennis  and  Class- ernish,  Scotland,  and  at  Magh  Sleacnt  (The 
Field  of  Prostration ) ,  Ireland,  in  later  times, 
although  thoy  had  made  great  advances  in  arts 
and  sciences,  the  Druids  allowed  no  change  in 
the  rudeness  of  these  temples.  Indeed  they  dis- couraged a  respect  for  property  among  their 
people,  and  after  a  battle  they  slew  all  living 
creatures  taken  in  capture. 

In  the  early  or  unsculptured  stones  period, 
the  worship  of  the  Druids  was  the  sun,  moon, 
stars  and  fire.  In  the  sculptured  stones  period 
hero  worship  was  added.  They  worshipped  the 
sun  as  Baal — though  originally  Baal  was  dis- 

tinct from  the  sun — the  moon  as  Asherah,  wife 
and  queen  of  the  sun,  and  the  stars,  or  those constellations  of  fabulous  things  by  which  they 
divided  the  zodiac  into  12  compartments.  They 
represented  all  these  upon  the  stones  by  sym- bols. They  had  conjoined  circles  for  Baal,  or 
for  Baal  and  his  wife,  Asherah.  Sometimes  as 
the  Queen  of  Heaven  she  had  the  crescent. 
Smaller  circles  were  used  for  the  stars.  The 
horseshoe  symbol,  which  puzzled  archaeologists 
and  antiquaries  for  a  long  time,  represented 
the  rainbow.  The  symbol  of  the  serpent  repre- sented the  Druid  himself,  whom  they  called  the 
adder,  transfixed  by  celestial  fire  (the  lightning;. 

They  had  several  great  festivals  during  the 

moved  at  every  point  where  it  was  kept  burn- ing, throughout  the  limits  and  sway  of  Druidism. 
The  Eclipse  people  have  given  us  a  worthy 

film  in  "The  Golden  Sickle."  In  France  it  is extremely  difficult  to  find  a  trace  of  Druidical 
stones  above  the  surface,  as  several  popes  gave 
orders  in  early  days  to  cover  up  the  amphithe- atre and  to  overthrow  and  bury  the  standing 
megaliths;  but  I  believe  the  pictures  show  speci- mens of  several  Druidical  stones.  I  hope  I  am 
correct  in  my  belief,  as  the  selection  of  a  scenic 
spot  where  such  stones  occur  would  show  nice 
and  praiseworthy  artistic  care  in  the  filming  of 
such  a  story.  At  any  rate  the  attempt  has 
heen  made,  whether  the  stones  are  real  or  not. I  must  compliment  the  producer  on  the  happy 
selection  of  his  wood  views  and  for  the  roman- tic and  wild  site  chcsen  as  the  death  scene  of 
Ito,  the  hunter.  The  acting  is  superb  through- 

out and  the  costuming  betrays  studious  selec- 

tka. 
Briefly  told,  the  story  tells  of  the  reciprocal 

love  of  Valleda,  a  young  Druid  priestess,  and 
Ito,  a  hunter.  She  discovers  him  near  a  spring 

SCENE  FROM  ECLIPSE  SUBJECT  "THE  (IOLDEN  SICKLE. 

year,  the  chief  being  at  Midsummer  eve.  and 
Allheal  eve.  (our  Christianized  Allhallow  eve.). 
The  first  took  place  at  the  summer  solstice,  the 
standing  or  turning  point  of  the  sun.  They 
were  sun  worshippers,  and  hence  their  selec- tion of  this  time  for  the  festival.  They  also 
had  a  good  reason  for  selecting  the  time  of  their 
Allheal  festival,  as  will  be  shown.  Allhallow 
eve.,  as  everyone  knows,  is  the  evening  of  Nov. 
12,  preceding  Nov.  13,  the  time  every  year  when 
the  earth  in  its  orbit  first  touches  the  outskirts 
of  the  great  belt  of  shooting  stars,  thrbuga 
which  it  passes.  The  ignorant  people  believed 
that  on  this  festival  the  gods  were  honoring  the 
statements  and  persons  of  their  faithful  priests 
(the  Druids)  by  the  darting  stars  in  the  heavens. 

Allheal,  or  Allhallow,  feast  was  the  day  on 
which  the  Druid,  after  solemn  incantations,  en- tered the  deep  recesses  of  the  forest  and  cut  the 
selected  mistletoe  and  other  healing  herbs,  bear- 

ing them  back  with  great  re'igious  pomp  to  pre- pare them  for  future  use,  placing  some  of  them 
in  the  wonderful  Caldron,  where  they  were  re- putedly boiled  for  a  year  and  a  day,  when  the 
extract  was  applied  externally  and  internally  to 
their  people.  Another  great  festival  was  that 
of  the  New  Year,  when  the  sacred  fire  was  re- 

asleep,  to  which  she  goes  to  draw  water.  She takes  the  circlet  cf  mistletoe  from  her  brow 
and  gently  touches  the  cheek  of  the  slumbering 
youth,  by  the  action  showing  that  she  offers 
to  him  health  of  heart,  mind  and  body,  for  the 
mistletoe  was  "the  universal  remedy."  Ito awakes  and  is  enraptured  by  tne  charms  of  the 
t~\*  stranger.  Vadella,  to  rouse  him  into  ac- tion falls  down,  as  if  her  ankle  were  wrenched, 
and  Ito  bathes  the  supposedly  injured  limb  with 
the  waters  of  the  spring.  Then  they  seek  a less  frequented  spot. 

But  the  groves  were  full  of  eyes  in  those  days, 
and  Valleda  and  her  lover  are  surprised  by 
Several  priests  who  seize  Ito  and  carry  him  off 
to  consult  the  oracle  as  to  his  innocence  or  guilt. 
He  is  found  guilty,  of  course,  and  is  sentenced to  death. 

Valleda,  who  has  tested  the  effects  of  a  nar- cotic on  one  of  her  attendants,  approaches  the 
spot  where  Ito  is  awaiting  death.  The  guard 
has  fallen  asleep,  fearing  little  that  his  prisoner 
will  escape,  as  he  is  securely  bound  to  a  stand- ing monolith  with  heavy  thongs  of  hide.  The narcotic  is  administered,  Valleda  vanishes,  and 
the  returning  priests  find  Ito  dead,  as  they  sup- 

pose.     The  soldiers  bear  him  to  rocks  nearby 
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and  leave  his  body  there  as  food  for  birds  of 
prey. 

Valleda  again  appears  and  revives  him  with 
the  counter  potion.  Together  they  hurriedly 
leave  the  spot  and  determine  to  flee  the  country. 
In  token  of  her  renunciation  of  her  vows  for 
the  love  of  Ito,  we  see  Valleda  throw  her  golden sickle  into  the  waters  of  a  stream  and  then, 
casting  away  the  all-healing  wreath  of  mistle- toe, the  symbol  of  her  priestly  office,  she  rushes 
into  his  outspread  arms  for  good  or  evil. 

Date  of  release,  February  22. 
I  herewith  make  my  acknowledgements  to  tne 

Rev.  James  Rust,  M.  A.,  for  his  valuable  work. 
"Druidism  Exhumed,"  to  which  I  am  indebted for  the  major  portion  of  my  data  for  this  ar- ticle. 

WILL  STOP  IN  CHARLOTTE,  N.  C. 

Kalem  Players  to  Reach  "Queen  City  "this  Spring. 
May  Picture  Historic  Events. 

Before  the  Kalem  photoplayers  return  from 
the  tropical  scenes  of  Florida,  where  they  are 
at  present  making  their  notable  dramas,  In- 

dian stories  and  comedies,  the  entire  Southern 
company  will  make  a  few  weeks'  stay  in  Char- 

lotte, N.  C,  where  it  is  expected  they  wi'l  pro- 
duce some  pictures  from  that  part  of  the  south 

of  historical  interest.  All  through  North  Caro- 
lina, there  have  been  many  notable  events  that 

hold  a  unique  place  in  American  history. 
None  is  looked  upon  as  being  more  note- 

woitliy  than  the  signing  of  the  Mecklenburg 
Declaraticn  of  Independence.  mat  notable 
document  was  the  first  of  its  k'nd  to  be  drawn in  the  American  colonies,  and  was  known 
throughout  them  many  months  before  the  fa- 

mous Declaration  of  Independence  was  drawn 
up  and  signed  in  Philadelphia  in  1  77  6.  It  is 
said  the  criginal  copy  of  the  Mecklenburg  docu- 

ment is  still  to  be  seen  in  the  court  house  in 
Charlotte. 

From  the  historical  incidents  connected  with 
that  old  document,  the  Kalem  players  should 
be  able  to  produce  a  drama  that  should  have 
much  interest  in  the  study  of  American  history 
for  the  American  boy  and  girl. 

Besides  being  an  historic  city  Charlotte  has 
become  one  of  the  largest  manufacturing  cities 
in  the  south.  Here  are  to  be  found  some 
of  the  largest  cotton  mills  in  the  south,  be- 

sides many  of  the  largest  cotton  plantations. 
The  arrangements  for  the  Kalem  players  com- 

ing to  Charlotte  were  made  by  Frank  J.  Marion, 
of  the  Kalem  company,  who  is  now  in  the  south. 
Mr.  Marion  is  now  in  Jacksonville,  visiting  the 
players  who  have  been  away  all  winter. 

STAR  THEATRE  TO  BIG  AUDIENCE 

South  Brookfield's  New  House  is  a  Big  Success 
The  "Star  Theatre,"  South  Brookfield,  Mass., 

opened  its  doors,  Jan.  25th,  and  as  was  ex- 
pected, drew  a  full  house.  Those  who  at- 
tended the  opening  performance  were  greatly 

surprised  at  the  transformation  in  the  interior 
of  the  old  Union  church  building  on  Main  street. 
Over  the  entrance  to  the  theatre  appears  a  large 
star  outlined  in  electric  lights.  The  three  en- 

trance doors  remain  the  same,  but  within  the 
fireproof  ticket  booth  takes  the  place  of  the 
old  middle  door  through  which  so  many  have 
passed  in  years  gone  by.  This  gives  two  inside 
entrance  doors,  and  500  opera  chairs  are  ar- 

ranged on  a  floor  raised  at  the  entrance  so  as 
to  slope  to  the  front.  There  is  a  fire  escape, 
with  wide  doors  and  broad  stairway  at  the 
northwest  corner  of  the  building.  It  is  said 
that  Mr.  Berthiaume  has  expended  over  $4,0o0 
on  the  building,  machinery  and  apparatus.  It  is 

THE  PETTICOAT  SHERIFF 
A  Lubin  Comedy 

IN  these  modern  days  when  Suffragettes,  apos- tles of  woman's  rights  and  the  like  are abroad  in  the  land,  it  is  particularly  fitting 
to  observe  how  lovely  woman  might  possibly 
take  the  place  of  mere  man  in  the  various  activi- ties which  are  now  conceded  to  be  particularly 
his. 

A  Lubin  film,  •  i  lie  Petticoat  Sheriff,"  sched- uled for  early  release,  is  an  extremely  pleasing 
treatment  of  this  subject  in  photo-play  form.  It 
doesn't  attempt  to  put  the  Suffragettes  right  out of  business,  but  it  does  show  that  man  may 
still  hope  to  be  useful  when  it  comes  to  arrest- 

ing desperr.uoes. The  scene  of  the  story  is  laid  in  Lucky  Gulch, 

Her  husband  offered  to  help  her,  but  Molly 
was  on  her  mettle  and  refused  his  assistance. 
She  went  to  Evans'  cabin,  knocked  on  the  door and  demanded  that  he  open  it  and  surrender. 
Evans  opened  the  door,  but  he  didn't  surrender, 
Instead,  he  took  Molly's  gun  away,  put  her  own 
handcuffs  on  her  and  then  locked  "the  petticoat sheriff"  in  another  room.  In  the  meantime, 
Bill  became  anxious  about  his  wife,  so  he  buck- led on  his  holster  and  followed.  He  found 
Molly  locked  in  the  room,  released  her  and  told 
her  to  go  home  while  he  remained  in  her  place. 

Evans  soon  returned  to  the  hut  where,  in- stead of  the  shackled  woman,  he  found  a  big, 
strong  man  with  a  couple  of  healthy-Vcking 

SCEXE  FROM  Ll'BIX  SUBJECT  •'THE  PETTICOAT  SHERIFF." 

a  western  mining  camp.  Bill  Jenkins  was  can- didate for  sheriff  and  had  a  very  good  chance 
of  being  elected.  Then,  one  day  his  wife,  Molly, 
came  across  an  article  in  a  newspaper  describ- ing how  a  woman  was  elected  mayor  of  a  small 
town  in  Colorado.  Now,  up  to  this  time,  Molly 
had  been  as  good  a  wife  as  any  man  could 
want,  attending  to  her  household  duties  in  such 
an  excellent  manner  that  Bill  Jenkins  was  en- vied by  all.  But  the  minute  Molly  saw  that 
article  she  determined  to  go  and  do  likewise — to  run  against  her  husband  for  sheriff.  She 
didn't  waste  any  time  in  getting  her  campaign 
started.  What  could  the  "boys"  do?  The laws  of  chivalry  demanded  that  they  elect  her 
and  elect  her  they  did. 

Scarcely  was  the  shouting  over  when  Bud 
Evans,  a  "bad  man"  of  the  town,  committed  a murder  and  escaped  to  his  hut  in  the  mountains. 
Of  course,  it  was  up  to  Molly  to  arrest  him. 

revolvers.  Evans  didn't  argue  and  you  may 
be  sure  he  didn't  take  Bill's  guns  away  from 
him.  Bill  marched  the  "had  man"  down  to  his 
home  where  Molly  was.  He  made  the  "bad  man" hold  out  his  wrists  while  Molly  put  on  the  hand- cuffs. Then  he  gave  Molly  the  revolvers  and 
she  marched  Evans  through  the  streets  of  the 
town  amid  the  cheers  of  the  admiring  crowd. 
Everybody  thought  Molly  was  an  all-right  sheriff, 
but  Molly  knew  she  wasn't.  She  was  also touched  by  the  considerate  way  in  which  her 
husband  had  rescued  her  from  her  predicament 
and  saved  her  from  disgrace  in  the  sight  of 
those  who  had  elected  her.  So,  after  Evans 
was  behind  the  bars,  she  came  home,  "had  a good  cry,"  took  off  her  badge  and  resigned  in favor  of  her  husband. 

"The  Petticoat  Sheriff"  is  one  of  the  best recent  productions  of  the  Lubin  Company.  Strong 
in  plot,  carefully  staged  and  excellently  acted. 

claimed  that  this  is  one  of  the  cosiest  littie 
theatres  in  the  state.  There  will  be  a  change 
of  pictures  on  Monday,  Wednesday  and  Friday 
nights. 

PICTURES  AT  THE  DALTOX  OPERA  HOUSE. 
Beginning  Monday  night,  Feb.  6th,  motion 

pictures  will  be  exhibited  at  the  Dalton  opera 
house,  to  be  continued  every  night  except  when 
other  attractions  are  at  the  opera  house. 

The  manager,  Mr.  Dickerson,  states  that  a 
good  class  of  pictures  v/ill  be  shown  and  that 
the  small  admission  of  5  cents  will  be  charged. 

MORTON   P.   HARVEY   TO   BUILD  NICKEL- ETTE. 

Morton  P.  Harvey  of  Decatur,  111.,  has  re- 
signed as  manager  of  the  Colonial  theatre,  and 

is  now  preparing  to  open  a  nickelette  to  be 
called  the  "Naswan."  The  new  house  will  be 
situated  in  the  principal  part  of  the  city. 

Mr.  Harvey  will  have  the  place  fixed  up  for 
the  comfort  of  his  patrons,  and  will  also,  use 
light  pictures.  A  new  machine  will  be  in- stalled in  a  fireproof  booth  and  nearly  all  the 
pictures  will  be  first  run.  It  is  expected  that 
a  large  photoplay  and  vaudeville  theatre  will 
be  erected  in  the  near  future. 
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MANUFACTURERS'  BULLETINS 
Advance  Descriptions  of  Licensed  Subjects 

CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  FEB.  6,  1911—4  REELS 
BIOGKAPH — Heart  Beats  of  Long  Ago,  drama, 

997. 
LUBLN — A  Double  Elopement,  comedy,  990. 
PATHK — Max  Has  the  Boxing  Fever,  comedy, 

561. 
An  Imitator  of  Blondin,  comedy,  400. 

SELIG  —  Too    Much    Mother-in-Law,  comedy, 
1,000. 

TUESDAY,  FEB.  7,  1911—4  REELS 
EDISON — The  Doctor,  drama,  1,000. 
ESSAJVAY — A  Woman's  Voice,  comedy,  566. 

Ten  Words  for  Twenty-five  Cents,  comedy, 
425. 

GAUMONT   (Kleine) — The  Strongest  Tic,  dra- 
ma, 605. 

Jiggers'  Moving  Day,  comedy,  395. 
VITAGBAPH. — The  Deluge,  drama,  980. 

WEDNESDAY,  FEB.  8,  1911—4  REELS 
EDISON — Two  Valentines,   com.-dra.,  1,000. 
KALEM — Little  Sisters,  com.-dra.,  1,000. 
PATHE — Legally  Dead,  drama,  1,000. 
URBAN  (Kleine) — On  the  Border  of  the  For- 

est, drama,  895. 
Canadian  Iron  Center,  Fort  Arthur,  Educ, 

110. 

THURSDAY,  FEB.  9,  1911—4  REELS 
BIOGRAPH — Pricilla's  Engagement  Kiss,  come- 

dy, 997. 
LUBIN — The  Petticoat  Sheriff,  comedy,  1,000. 
MELIES — Tony  the  Greaser,  drama,  980. 
SELIG — Thelma,  drama,  1,000. 

FRIDAY,  FEB.  10.  1911 -4  REELS 
EDISON — His  First  Commission,  drama,  999. 
KALEM — The  Broken  Trail,  Indian  dr,  1,000. 
PATHE — The  Missing  Bride,  drama,  800. 

Review  of  Chilian  Troops,  educational,  180. 
VITAGRAPH — The  League  of  Mercy,  drama, 

991. 

SATURDAY,  FEB.  11,  1911—4  REELS 
ESS  AN  AY — The  Bad  Man's  Downfall,  drama, 

1,000. 
GAUMONT  (Kleine) — Napoleon  in  1814,  drama, 

797. 
Autumn  Leaves,  scenic,  185. 

PATHE — Silver  Leaf's  Heart,  Indian  drama, 
1,000. 

VITAGRAPH — At  the  White  Man's  Door,  dr., 
1,000. 

SELIG  POLYSCOPE  CO. 
"TOO  MUCH  MOTHER-IN-LAW." — Tom  Perkins and  his  wife  live  with  his  mother-in-law;  he  prom- ised to  do  so  when  he  was  married — and  there  the 

tragedy  began.  After  four  months'  turmoil  he  packs his  grip  and  makes  known  his  intention  of  accepting 
a  job  at  the  Sand  Point  Turpentine  Camp  in  far  away Florida.  We  see  him  undergoing  hardships  in  the 
backwoods  turpentine  camp,  with  no  companionship 
save  that  of  his  black  assistant.'  A  telegram  comes  to him:  he  must  leave  at  once.  His  employer  refuses  to 
listen  to  his  importunities  until  Tom  shows  him  the 
telegram,  immediately  he  is  given  money  and  bade God-speed  and  he  starts  on  his  journey.  We  see  him 
arrested  for  fast  driving  and  running  down  a  pedes- 

trian, he  shows  the  telegram  to  the  policeman— and Is  turned  free  to  continue  his  journey.  Arriving  at 
South  Jacksonville  he  finds  the  ferry  boat  is  just  leav- 

ing her  docks,  he  attempts  to  jump  for  it  and  is arrested  for  attempted  suicide.  He  is  taken  before  a 
police  judge,  who  reads  the  telegram — and  turns  him loose.  Arriving  again  at  the  ferry  docks  he  finds that  the  boat  had  stopped  running;  he  quickly  secures a  row  boat  and  pulls  for  the  opposite  shore,  losing  his 
money  overboard  in  his  frantic  endeavors.  He  dives 
for  it — without  avail.  He  swims  across  the  river  and is  how  in  Jacksonville  but  without  money.  Drenched to  the  skin  and  without  hat  or  coat  he  runs  to  the 
nearest  bank  and  finds  it — closed.  He  hurried  to  the 
banker's  home  and  after  showing  the  telegram,  re- ceives the  money  and  starts  on  the  last  lap  of  his 
journey. After  many  disappointments  and  cruel  mishaps,  he stands,  in  fear  and  trembling,  upon  his  own  threshold. Is  it  too  late?  Has  the  worst  come  to  pass?  He enters  the  house  and  the  final  scene  the  audience  is 
shown  the  contents  of  the  telegram  and  sees  Tom 
standing  amidst  the  greatest  happiness  ever  given 
to  man. 
"THELMA."— A  love  tale— not  of  the  sunny  south, but  of  the  frigid  north.  Olaf  Guildmar,  a  Norse 

blonde,  of  a  strong  and  honor-loving  race,  and  who still  abides  to  the  old-fashioned  customs  of  his  fore- fathers, is  the  father  of  the  beautiful  Thelma,  who 
brightens  his  lonely  life.  While  lost  in  the  splendor of  the  Midnight  Sun,   Thelma  is  approached  by  Sir 

Philip  Errington  and  his  friend,  Lorimer,  two  Eng- lishmen on  a  pleasure  cruise  in  the  far  distant  north. They  are  charmed  by  the  simplicity  and  frankness  of the  maiden,  which  is  entirely  new  to  them,  coming 
as  they  do  from  the  "Land  of  Mockery." Sir  Philip  and  Lorimer  make  the  acquaintance  of Olaf  and  gain  entrance  to  his  heart  by  protecting  him 
against  a  superstitious  mob,  which  believe  that  Olaf had  cast  an  evil  spell  upon  Britta,  who  lives  in  their 
home  and  who  refuses  to  go  back  to  her  grandmother, 
who  has  treated  her  very  cruelly.  The  courtship  pro- ceeds and  Sir  Philip  succeeds  in  winning  the  heart 
and  hand  of  Thelma,  but  not  without  some  difficul- ties with  the  weird  misshapen  dwarf  Sigurd,  who 
watches  Sir  Philip  with  jealousy  and  mistrust.  In  his 
misery  over  the  departure  of  Thelma,  he  jumps  ir  >m the  high  cliffs  into  eternity. After  their  marriage  Sir  Philip  brings  his  beautiful 
wife  into  London  society,  where  she  is  the  admiration of  all  men  and  the  envy  of  the  women.  A  year  elapses 
and  we  find  Thelma  very  unhappy.  Through  the  in- tricacies of  a  woman  in  love  with  Sir  Philip,  Theima is  convinced  that  her  husband  does  not  love  her,  and 
not  wishing  to  be  in  the  way,  she  leaves  the  once  *o 
happy  home  in  the  dead  of  night  and  returns  to  her fatherland.  Sir  Philip  follows  quickly,  accompanied 
by  Britta  and  Lorimer.  Olaf  demands  an  explanation of  Sir  Philip,  which  he  gives  and  plainly  shows  ILut the  whole  trouble  was  from  the  machinations  of  a 
jealous  woman.  Sir  Philip  and  Thelma  are  recon- ciled. 
Then  follows  the  death  of  the  grand  old  man.  Fol- lowing the  customs  of  his  forefathers,  he  breathes  his 

last  upon  his  ship,  which  is  headed  out  to  sea,  bear- ing to  its  last  restinf  place  all  that  was  mortal  o; Olaf  Guildmar. 
LUBIN  MFG.  CO. 

"A  DOUBLE  ELOPEMENT."— Walter  Thompson 
and  Lilly  Brown  were  in  love,  but  Lilly's  mother  re- fused to  allow  her  daughter  to  be  married,  as  she 
didn't  want  to  be  left  alone.  Being  unsuccessful  in persuading  Mrs.  Brown  to  consent  Walter  asked  his father  to  intercede  for  him.  Father  was  a  widower 
and  ought  to  have  known  better,  but  he  wanted  to 
help  his  son  and  he  readily  agreed  to  see  Lilly's 

mother  on  the  subject.  Now  Lilly's  mother  was  a middle-aged  widow  and  very  good-looking,  too.  When 
Mr.  Thompson  saw  her,  all  his  scruples  against  a  sec- ond marriage  disappeared  like  snow  in  summer,  and 
while  the  young  folks  were  worrying  over  the  out- 

come, their  parents  were  carrying  on  an  ardent  court- ship. They  decided  to  get  married,  but  oh,  not  for the  world  would  they  let  their  children  know  of  it. Meantime,  the  children  had  made  a  similar  decision 
and,    oh,    not   for    the    world   would    they    let  their 

parents  know  of  it.  Both  parties  decided  to  elope. Both  Walter  and  his  father  brought  their  ladders  to 
the  house  on  the  same  night.  Both  Lilly  and  her 
mother  were  waiting,  one  at  a  rear  room  and  the other  at  a  front  room.  Both  did  the  ladder  act  about 
the  same  time  and  both  couples"  hurried  to  the  min- ister's. If  it  hadn't  been  the  same  minister,  they might  never  have  found  each  other  out.  However, 
as  it  was,  they  met,  blushed,  apologized,  laughed. Then  came  the  double  wedding. 
"THE  PETTICOAT  SHERIFF." — Bill  Jenkins  was candidate  for  sheriff  of  Lucky  Gulch.  One  day  his 

wife,  Molly,  saw  an  article  describing  how  a  woman was  elected  mayor  of  a  small  town  in  Colorado.  Molly determined  to  run  against  her  husband  for  sheriff  and 
the  boys  elected  her.    Then  Bud  Evans,  "a  bad  man" 

of  the  town,  committed  a  murder  and,  of  course,  it 
was  up  to  Molly  to  arrest  him.  Her  husband  wanted 
to  help  her,  but  Molly  refused  assistance.  Arriving at  the  cabin,  where  Evans  was  hiding,  she  boldly entered.  Evans  promptly  took  her  gun  away,  put  her 
own  handcuffs  on  her,  then  locked  the  petticoat  sher- iff in  another  room.  In  the  meantime,  Bill,  becoming 
anxious  about  his  wife,  followed  her.  He  found  Molly, 
released  her,  told  her  to  go  home  and  remain  in  her 
place.  When  Evans  returned  to  the  hut.  Bill  cap- tured him  and  brought  him  safely  home  where  Molly 
was.  Then  he  gave  Molly  the  revolver  and  she marched  Evans  through  the  streets  of  the  town  to  the 
jail.  Everybody  thought  Molly  was  an  all-right  sher- 

iff, but  Molly  knew  she  wasn't,  so  after  Evans  was 
behind  the  bars,  she  came  home,  "had  a  good  cry," took  off  her  sheriff's  badge  and  pinned  it  on  her  hus- band. 

BIOGRAPH  CO. 
"HEART  BEATS  OF  LONG  ACO."— In  the  days  of long  ago  where  the  heirt  directed  there  the  cavalier 

forged  his  way,  no  matter  what  the  obstacle.  Even 
life  was  given  in  the  heeding  of  the  heart's  prompt- ing, as  this  Biograph  subject  illustrates.  A  feud existed  between  two  Italian  houses  and  it  meant 
disaster  to  any  one  of  the  belligerents  to  intrude  into 
the  opposing  house.  The  lord  of  the  house  gives  a feast  in  honor  of  the  arival  of  a  wealthy  foreign 
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Feb.  9,  1911 
TONY  THE  GREASER 

A  melodramatic  story  based  on  the  recent  border  troubles  between 
Mexico  and  Texas.  It  has  the  thrilling  heart  interest  that  shows  a 
man's  a  man,  call  him  what  you  may. Length  About  080  Feet 

Feb.  16,  1911 
BILLY  AND  HIS  PAL 

A  touching  picture  of  a  boy's  loyalty  to  his  friend.  A  strong,  throb- bing drama  of  Western  experience  and  blackhearted  enmity. 
Length  About  980  Feet 
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noble,  whom  he  expects  to  make  his  son-in-law.  The daughter,  however,  has  given  her  heart  to  the  son  of 
her  father's  enemy.  That  he  may  be  present  at  the 
festival,  she  surreptitiously  takes  her  father's  signet ring,  throwing  it  to  him  from  the  window,  which,  of 
course,  admits  him.  The  father,  anticipating  the  in- trusion of  his  enemies,  orders  death  to  any  member 
who  enters  the  hall.  After  the  festivities  the  unwel- come betrothal  takes  place  and  the  forbidden  lover braves  death  to  see  his  loved  one.  While  they  are  in 
clandestine  meeting  a  guard  is  seen  to  enter  the  cor- ridor, so  the  girl  hides  her  sweetheart  in  a  secret 
closet,  turning  the  key  and  taking  it  with  her.  Not 
finding  the  intruder,  the  guard  imagines  he  was  mis- taken. The  favored  suitor,  however,  is  suspicious and  determines  to  watch.  At  this  moment  the  father 
is  called  away  for  a  time  and  as  an  honor  to  his  son- in-law-elect,  leaves  the  household  in  his  absolute charge.  This  move  works  in  favor  of  the  nobleman 
to  more  effectively  pursue  his  watch,  and  going  into 
the  corridor  finds  the  forbidden  lover's  cap  on  the floor  outside  the  closet.  This  situation  if  exposed 
would  make  the  nobleman  the  laughing  stock  of  the 
entire  courts  of  Europe,  so  he  vows  vengeance.  The 
girl  realizes  her  lover's  danger  in  the  air-tight  closet and  makes  a  desperate  attempt  to  release  him,  but 
in  this  she  is  surprised  by  the  noble,  who  secures 
from  her  the  key,  and  despite  her  order,  sends  the 
guards  off  whom  she  has  called  to  break  open  the door.  The  guards,  of  course,  must  respect  his  orders, as  he  has  been  placed  in  charge  by  the  master.  Later, the  master  of  the  house  returns  and  the  nobleman 
tells  the  story  to  him,  and  sure  that  the  imprisoned lover  has  met  his  fate  by  this  time,  opens  the  door. 
His  anticipation  was  correct  for  the  lifeless  form 
of  the  forbidden  lover  falls  headlong  across  the  cor- ridor. 

"PRISCILLLA'S  ENGAGEMENT  KISS."— Germs  and microbes  are  all  very  well  in  their  way,  but  they should  not  be  mixed  up  in  love  affairs,  at  least  that 
is  what  Paul,  Priscilla's  sweetheart,  thinks.  Priscilla is  ill  with  throat  trouble  and  Paul  is  much  concerned 
about  this  and  his  sympathy  for  her  intensifies  his love  to  such  an  extent  that  he  proposes.  Priscilla, 
of  course,  is  willing,  but  papa,  in  a  joke,  declares Paul  too  young  to  marry.  He  must  grow  whiskers 
and  become  more  manly.  At  this  point  the  doctor calls  to  treat  Priscilla  for  her  sore  throat.  This  M.  D. 
is  a  crank  on  germs  and  microbes,  arguing  that  bac- teria lurks  in  everything  and  thorough  and  frequent disinfection  is  our  only  hope  to  escape  disease.  Paul 
is  introduced  to  the  doctor,  but  before  taking  Paul's hand  Doc  disinfects  it.  Maybe  Paul  isn't  sore,  but the  worst  comes  when  the  disciple  of  germicides  in 
taking-Priscilla's  pulse  lingers.  Paul  leaves  the  house insanely  jealous  of  the  doctor,  for  Priscilla,  to  tease 
him,  seems  to  be  pleased  with  the  doctor's  atten- tions. However,  when  Paul  arrives  at  the  club  he 
has  cooled  a  bit  and  decides  to  call  again  to  see Priscilla.  He  is  met  by  her  mother,  who  hands  him a  note  to  the  effect  that  the  doctor  has  forbidden  her 
to  see  Paul  or  receive  his  floral  tributes  if  she  hopes 
to  recover.  It  is  a  case  of  "Hearts  and  Flowers  vs. 
Germs  and  Microbes."  Paul  is  now  furious  and  deter- mines to  do  away  with  himself  by  smoking  himself  to 
death,  purchasing  all  the  "weeds"  at  the-.club  for  the purpose.  This  is  rather  a  slow  and  disagreeable 
method,  so  he  desists.  Furthermore,  he  reasons  that 
the  fickle-hearted  Priscilla  is  no  tworth  it.  Priscilla. now  cured  of  her  sore  throat,  is  lonesome  and  longs to  see  Paul,  but  her  pride  prevents  her  sending  for 
him.  Mother,  however,  sends  a  note:  "There  is  a 
little  girl  who  would  like  to  see  you."  To  this  Paul 
sends  the  answer:  "Let  the  little  girl  see  the  germ 
doctor."  It  is  now  Priscilla's  turn  to  get  angry  and through  pique  she  accepts  the  proposal  of  the  Germ- ist,  inviting  the  engagement  kiss.  The  doctor  is about  to  kiss  her,  when  he  catches  himself  and  dis- 

infects her  lips.  Oh  me!  Oh  my!  but  she  is  wild  and chases  him  out.  The  mother  now  sends  a  second  note: 
"Priscilla  cured.  The  germs  and  microbes  are  gone 
for  good."   This  decides  Paul,  and  calling  everything 

ends  happily.  Hearts  and  flowers  are  victorious, while  germs  and  microbes  receiveth  a  fall. 
KALEM  CO. 

"LITTLE  SISTER." — Here  is  a  story  which  affords one  of  the  best  parts  that  has  yet  been  assigned  to 
Miss  Gene  Gauntier,  the  leading  lady  of  the  Kalem 
Southern  Stock  Company.  The  story  is  laid  in  the Southland,  and  centers  around  a  beautiful  estate 
where  live  two  typical  daughters  of  the  South.  The 
younger  girl  is  a  regular  tomboy,  devoted  to  her  horse and  outdoor  sports.  The  older  is  of  a  different  type, 
in  fact,  has  long  since  reached  the  marriageable  age 
and  is  looking  for  a  husband  at  every  turn.  The  hero 
arrives  in  a  young  chap  from  the  North,  who  is touring  the  South  on  a  motor  cycle,  and  meets  with an  accident  and  is  taken  to  the  home  of  the  two 
sisters.  There  he  convalesces  from  his  injury  and  of 
course  there  is  ample  opportunity  for  him  to  become 
acquainted  with  the  two  girls.  The  older  marks  him 
for ,  her  particular  prize,  but  he  naturally  prefers  the 
younger  one.  When  his  visit  ends,  there  is  a  great deal  of  hard  feeling,  for  the  younger  girl  makes  up 
her  mind  that  her  older  sister  has  won  out.  A  year 
passes  by  when  the  young  chap  is  invited  back  again to  attend  a  house  party  and  a  big  dance  is  given 
in  his  honor  and  great  preparations  are  made  there- for. The  younger  sister,  when  she  comes  to  don  a ball  room  gown,  finds  that  she  is  so  badly  tanned 
that  she  looks  like  a  fright  and  her  older  sister  in- sists upon  her  staying  away.  This  again  creates  a rumpus.  The  ball  is  started  and  an  unusual  scene  is 
portrayed.  The  spectator  is  however  transferred  from time  to  time  to  the  veranda  outside  of  the  ball  room, 
to  where  the  younger  sister  in  negligee  and  with  an 
old  coat  drawn  over  her  shoulders  is  enviously  watch- ing her  sister  and  the  other  merrymakers  within. The  young  man  strolls  out  on  the  veranda  in  search 
for  air  and  comes  across  the  forlorn  young  girl.  This 
offers  an  opportunity  for  a  proper  climax  of  the  story. There  is  a  tender  love  scene  and  when  it  is  over  the 
younger  sister  finds  that  although  cast  off  from  the 
party  she  has  won  the  great  prize  after  all. 
"THE  BROKEN  TRAIL."— An  emigrant  family  with two  baby  boys  arrive  in  California  over  the  Santa  Fe trail.  Pitching  camp,  they  picket  their  horses,  have 

their  supper  and  retire  for  the  night.  In  the  morn- 
ing the  mother  sends  the  oldest  boy  Dick  to  the  near- est clump  of  trees  to  gather  dry  firewood  to  get  the 

morning  meal.  Dick  just  about  arrives  in  the  woods 
when  a  marauding  band  of  Apaches  swoops  down  upon 
the  unprotected  emigrants  and  utterly  destroys  the camp.  In  the  meantime,  the  youngest  baby  boy. 
Jack,  has  crawled  into  the  weeds  and  is  not  observed 
by  the  Indians. A  company  of  United  States  soldiers,  seeing  the 
smoke  from  the  burning  wagon,  ride  up  and  find  the 
father  and  mother  who  have  been  killed  by  the  In- dians, and  hearing  a  voice  in  the  bushes  locate  young 
Jack.  The  locket  and  chain  around  the  mother's  neck is  taken  and  transferred  to  Baby  Jack.  Dick,  while 
gathering  firewood,  sees  the  attack  of  the  Indians  and 
through  fright  runs  as  fast  and  as  far  as  iis  little  legs will  carry  him,  eventually  reaching  the  log  cabin  of 
a  pioneer  settler's  family,  who  take  '.him  in.  Dick tells  them  of  the  attack  by  Indians,  and  the  little 
orphan  boy  is  adopted  by  the  kind-hearted  settlers. Twenty  years  later,  Jack,  while  passing  through 
that  section  of  California,  stops  at  the  ranch  of  Mr. 
Dayton,  the  home  of  Dick.  Meeting  Mr.  Dayton's beautiful  daughter,  he  falls  in  love  with  her.  The 
mother  asks  him  about  his  family  and  he  tells  the story  of  the  massacre  on  the  trail  and  shows  his 
mother's  locket.  Dick,  the  other  brother,  who  is  in love  with  the  daughter  of  his  parents  by  adoption, 
notes  the  love  that  has  apparently  sprung  up  between 
the  boy  and  the  girl,  becomes  exceedingly  jealous. Dick,  while  traveling  a  nearby  mountain  range,  notes 
a  dangerous  broken  trail,  but  fails  to  warn  Jack,  who 
is  coming  up  after  him.  Slipping  to  the  side  of  the 
trail,  he  hides  in  a  clump  of  bushes  and  watches  Jack as  he  comes  up  unawares  of  the  condition  just  ahead. 

When  he  reaches  the  broken  trail  he  plunges  down  a 
steep  hill  and  is  found  later  by  Mr.  Dayton  and  one of  his  cowboys,  who  carry  him  back  to  the  ranch house.  On  examination  it  is  found  that  he  is  not 
badly  injured.  In  the  meantime,  Mrs.  Dayton  shows Dick  the  locket  that  Jack  has  left  with  her.  Opening 
it,  he  immediately  recognizes  the  face  of  his  mother. Instantly  remorse  takes  possession  of  him  and  he wanders  off  in  the  mountains  bereft  of  reason. 
An  Indian-cowboy  picture  taken  amid  the  mountains of  lower  California.    Marvelous  western  riders. 

EDISON  MFG.  CO. 
"THE  DOCTOR."— No  picture  of  a  type  such  as  thi.3 can  pass  before  the  eye  of  the  gazer  without  a  pull of  the  heart  chord,  a  moisture  of  the  eye  and  a  great 

big  lump  stealing  up  through  the  throat.  It  is  one  of those  simple  heart  stories  that  lift  one  to  better things  in  life.  Not  alone  has  the  Edison  Company 
produced  a  beautiful  picture  in  this,  but  they  have 
also  reproduced  a  world  famous  painting,  "The  Doc- tor," by  Mr.  Luke  Fildes,  R.  A.,  of  England.  In  the latter  part  of  this  silent  drama  is  shown  to  the smallest  detail  the  exact  reproduction  of  that  famous 
painting,  which  is  now  hung  in  Tate's  Gallery,  London, and  which  won  its  painter  universal  fame. 

r  f  K 

Around  this  painting  has  been  woven  a  sweet  love story  which  opens  in  the  firelight  glow  when  the famous  specialist,  Doctor  Gray,  bends  lovingly  over 
the  hand  of  his  lady  love  and  wins  her  consent  to  their 
union.  Though  there  is  quite  a  difference  between their  ages,  yet  the  sweet  little  lady  knows,  when  she 
looks  into  his  eyes,  that  she  is  placing  her  life  in strong,  tender  hands  and  that  all  will  be  well  with 
her. 
Suddenly  the  spectator  is  confronted  with  a  sharp contrast  to  this  tender  scene  of  love  and  harminess,  in 

a  view  of  one  in  which  sorrow  and  anguish  prevail. We  are  shown  a  simple,  humble  home  with  father  and mother  watching  the  life  tide  ebb  away  from  their 
darling  child,  lying  upon  a  noor,  improvised  cot  before them.  In  desperation  the  father  goes  forth  to  seek Doctor  Gray,  the  famous  specialist,  and  begs  him  to come  and  save  this  little  life. 

This,  by  chance,  transpires  upon  the  night  on  which 
Doctor  Gray's  wedding  is  to  be  announced,  and  he  is all  dressed  to  leave  when  the  heartbroken  father 
makes  his  appeal  for  aid.    It  isn't  money  or  fame  that 



i6 THE    FILM  INDEX 

Trade  Mark BI06RAPH  FILMS 
RELEASED  FEBRUARY  C,  1911. 

HEART  BEATS  OF  LONG  AGO  f.S;»SU This  story  takes  place  at  a  time  wh 
tween  the  great  houses,  and  in  this  ( son  of  the  master  of  the  rival  domain, 
one  of  their  clandestine  meetings  is 
surprised  by  the  guards  and  forced  to hide  in  a  secret  closet.  His  presence 
is  discovered  by  the  father's  favored suitor,  who  locks  him  in.  and  when some  time  later  the  door  is  opened  it is  found  he  has  met  the  fate  designed 
by  this  rival. Approximate  length,  !l!>7  feet. 

m  there  existed  among  the  nobility  of  Europe  feuds  be- ase  the  daughter  of  one  house  has  given  her  heart  to  the He  braves  everything  to  see  his  sweetheart,  and  during 

RELEASED  FEBRUARY 
r.m. 

HEAliT  lit. A 16  UF  LUinG  AGO 
PRISCILLA'S ENGAGEMENT  KISS 

A  Romance  of  Hearts  and  Microbes 
Priscilla  is  seized  w 

visiting.    This  doctor Priscilla,  to  tease  Pau: 
see  her  again.  Things 

ith  a  sore  throat,  and  the  doctor  arrives  while  Paul,  her  sweetheart  is 
s  a  crank  on  germs  and  microbes,  and  his  attentions  make  Paul  jealous. 
,  pretends  to  be  in  love  with  the  M.  D.,  and  Paul  leaves,  vowing  never  to 
come  to  such  a  pass  that  she  is  about  to  accept  the  doctor's  proposal,  but upon  offering  the  engagement  kiss  he  first  di 

kicked  out  and  Paul  resumes  his  place  in  h 
Approx 

infects  her  lips.  What heart. 
ite  length,  997  feet. 

1  IIMU Well,  he  is 
PKISGILLA'S  ENGAGEMENT  KISS 
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wins  the  doctor  over  to  his  duty,  but  pure,  human 
sympathy;  and  he  goes  to  the  humble  home  to  fight 
with  death  while  his  sweetheart  is  watching  and  wait- ing for  him  to  come  to  the  gay  reception  at  her  home. At  last  news  comes  to  her  that  he  will  be  unable  to 
attend.  Her  pride  is  struck  to  the  quick,  and,  wound- ed in  her  heart,  she  determines  to  go  herself  and see  why  she  is  thus  forgotten  in  the  hour  of  her 
greatest  happiness.  She  goes  and  sees  why  she  has been  forgotten,  and  her  heart  goes  out  to  the  great, noble  man  who  has  won  the  fight  and  who  has  saved 
the  little  child's  life. This  picture  will  stand  the  test  of  the  best  ill  the 
land,  and  is  one  of  the  strongest  heart  appeals  that 
has  ever  been  presented  to  the  motion  picture  world by  any  company. 
"HIS  FIRST  COMMISSION"." — This  is  one  of  the most  exquisitely  appealing  stories  of  the  month,  and 

one  which  every  small  boy  and  most  of  the  grown-ups will  long  remember  and  cherish  for  its  combined 
qualities  of  humor  and  pathos.  It  carries  us  back  to the  time  when  Abraham  Lincoln  was  president,  and 
shows  us  a  little,  homely  incident  which  indicates  a side  of  his  character  not  so  well  known  or  so  much 
noted  among  the  sterner  beauties  and  deeds  of  his presidency. 

In  the  first  scene  he  rewards  a  young  private  for 
exceptional  deeds  of  valor,  by  giving  him  a  commis- sion as  lieutenant.  This  scene  is  watched  by  his  little 
son  Tad,  who,  after  a  ceremony,  demands  that  a  com- mission be  bestowed  upon  him.    In  jest,  Lincoln  writes 
out  an  informal  commission,  making  the  boy  a  lieuten- pnt  of  the  United  States  Army,  and  it  is  duly  signed 
by  the  Secretary  of  War  and  given  to  the  boy.  The 
latter  has  a  small  uniform  made  and  proceeds  to  re- cruit an  army  from  the  servants  of  the  white  house. The  colored  cook,  the  footman  and  the  maid  are  all 
enrolled,  after  which  he  proceeds  to  relieve  the  sen- tries on  duty  about  the  White  House  grounds  with 
his  newly  acquired  forces.  When  they  object  he shows  them  his  commission,  and  as  it  is  signed  by  the 
President  they  have  onthing  to  do  but  obey. There  is  one  private  whose  wife  Is  ill  and  who 
would  like  to  go  and  see  her,  but  whose  commanding officer  tells  him  that  he  must  report  for  duty  and 
stay  by  the  post.  This  soldier  is  one  whom  Tad  per- sonally relieves,  his  army  having  deserted  him  after being  left  on  other  posts.  The  private  demurs  at the  command  to  leave  his  post,  but  being  shown  the 
commission,  he  finally  accepts  the  situation  and  goes to  visit  his  little  wife.    Of  course  his  absence  is  noted and  he  is  arrested,  and  it  would  go  hard  with  him  but 
that  he  tells  the  story  of  the  President's  son  and  of his  being  commanded  to  leave.  On  this  plea  he  is 
brought  before  the  President,  where  the  officer  of  the 

day,  having  noticed  the  post  vacant  and  the  boy  guard- 
ing it,  substantiates  the  private's  story. Then  the  President  understands  the  situation,  and 

after  a  thoughtful  moment  leaves  the  rest  of  the 
company  and,  taking  the  sentry  with  him,  repairs  to the  grounds.  There,  wandering  wearily  up  and  down, 
half  asleep,  is  poor  little  Tad  carrying  the  heavy 
musket,  from  the  weight  of  which  his  arms  are  sore 

and  aching.  When  he  sees  the  President  he  salutes  in 
a  very  sleepy  manner,  and  then  falls  asleep  standing up  against  the  tall  figure  of  his  father.  The  President bends  gently  and  takes  up  the  little  figure  in  his arms,  and  then,  motioning  the  sentry  back  to  his post  with  a  few  words  of  caution  for  the  future,  he 
takes  the  sleeping  boy  back  to  the  White  House. The  thosuands  who  already  love  Lincoln  will  be 
glad  of  this  film  as  a  little  side  light  upon  the  most human  side  of  his  wonderful  character. 

"TWO  VALENTINES." — Here  we  have  a  typical  New 

York  uptown  boarding  house  with  the  usual  mixture of  nationalities  and  dispositions.  The  central  figures 
of  this  particular  boarding  house,  and  the  principal characters  in  the  story  are  two  Americans,  a  young 
man  and  a  young  girl,  who  are  deeply  in  love,  but 
unfortunately  so  very  bashful  that  they  are  almost 
too  timid  to  speak  to  each  other.  As  St.  Valentine's day  approaches  they  both  see  a  way  to  declare  their 
sentiments  by  sending  each  other  a  beautiful  valen- 

tine, but  in  doing  this  they  aire  unfortunate,  inasmuch as  they  select  two  valentines  which  are  identical  in appearance  and  read  exactly  alike  as  follows: "My  valentine,  I  love  you, 
Your  Sweetheart  I  would  be; But  send  back  this  tender  token, 
If  you  will  not  marry  me." Upon  receiving  the  valentines,  each  is  under  the impression  that  the  valentine  has  been  returned  and the    tender   overture    of   affection   rejected.    This  is 

more  than  they  can  bear  and  they  sadly  leave  the 



THE    FILM  INDEX 

17 

VI  TAG  HAPH 

SATURDAY,  FEBRUARY  Mth 

"AT  THE  WHITE  MAN'S  DOOR A   FRONTIER  DRAMA 
An  Indian  Princess  falls  in  love  with  a  white  man  whom  she  saves  from  the  wound  of  a  poisoned  arrow.  She  discovers  he  is  married, 

stabs  his  wife  with  the  arrow,  but  saves  the  white  woman  as  she  did  the  man  and  then  takes  her  own  life  with  the  poisoned  weapon. 

TUESDAY,  FEBRUARY  7th 

THE  DELUGE" A  BIBLICAL  PORTRAYAL 
The  pictured  story  of  Noah  and  the  Ark,  and  the  destruction  of  the  world  hy  a  fir 5000  years  ago.  The  building  of  the  enormous  boat :  the  great  procession  of  innuinera animals,  birds  and  other  living  (-natures  entering  the  ark:  the  relentless  down-no tu rain;  the  lurid  shaft*  of  lightning:  the  panic  stricken  and  drowning  people  and  other  m vels  make  this  deeply  impress! re  and  inspiring  spectacular  portrayal. 

FRIDAY.  FEBRUARY   I  0th 

" THE  LEAGUE  OF  MERCY" A  SOCIETY  DRAMA 

e  riiantai'le  woman  ta i ;he  child  is  her  own  fiai cares  for  the  unfortun ice.    She  deprecaces  tin 
:  the  '  League  of  Mercy."  a  young leserted  by  the  father  of  her  child, •r  home  and  learns  that  the  father and  when  the  young  mother  dies 

NEXT  YrV 

"Consuming  Love" 

"When  the  Light  Waned," 

:k  : 
A  KATE  CREENAWAY  IDYL 
TUESDAY,  FEBRUARY  14th 

We  have  done  some  wonderful  life  portrayals.  We  are  doing 
some  still  greater  and  more  wonderful.  Keep  a  sharp  lookout for  what  concerns  you  most. 

A  LOVE  DRAMA 
FRIDAY,  FEBRUARY  17th 

"The  Hew  Stenographer"  satorKy, February  ,8th 

PHOTOS of  Vitagraph  Players,  7x9  inches,  ready 
for  framing,    20  cents  each,  S2.00 

THE  VITAGRAPH  COMPANY  OF  AMERICA 

NEW  YORK,  116  Nassau  Street 
CHICAGO,  109  Randolph  Street 

LONDON,  25  Cecil  Court 
PARIS,  15  Rue  Sainte-Cecile 
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A  F?  l_  V 
"The 

Strongest 

Tie" 

A  Drama.    About  605  ft. 

It  is  exceptional  from 
every  standpoint 

Jigger's 

Moving  Day" A  Comedy.    About  395  ft. 

GAUMONT Tuesday 

Feb.  7,1911 
About  1000  feet 

GAUMONT Saturday 

Feb.  11,  1911 
About  982  feet 

ECLIPSE 
Wednesday,  February  8,  1911 

About  1005  feet 

"Napoleon 

in  1814" 

A  Military  Drama 
About  797  feet "Autumn 

Leaves" 

A  Colored  Art  Series 
About  185  feet 

ON  THE  BORDER  Canadian  Iron  Center, 

OF  THE  FOREST  Port  Arthur,  Ontario 
A  Drama     About  895  feet  A  Travelogue 

GEORGE  KLEINE, 

About  110  feet 

52  STATE  STREET 
CHICAGO,  ILLINOIS 

F? 

A IM 

O 
L. 
I 

boarding  house,  which  has  no  more  charm  for  either 
of  them.  By  some  strange  coincidence  they  find themselves  side  by  side  in  a  street  car.  Coming  face 
to  face  suddenly,  a  jolt  of  the  car  causes  both  valen- tines to  drop  and  an  explanation  follows,  with  the 
result  that  they  come  to  an  understanding  and  joy- fully return  to  the  boarding  house,  where  they  are greeted  vociferously  and  discreetly  left  alone.  The 
two  heads,  very  close  together,  are  finally  obscured  by 
a  vision  of  the  two  valentines  coming  from -the  side and  joining  as  one. This  comedy  film  is  full  of  human  touches,  many laughs  and  a  few  tugs  at  the  heart  strings  which  make it  the  more  enjoyable.  It  introduces  some  novelties and,  taking  it  all  in  all,  it  is  rather  unique. 

G.  MEL1ES. 
"TONY  THE  GREASER." — From  force  of  habit,  some 

might  call  him  a  "Greaser,"  true,  he  is  a  Mexicano — he  is  more,  a  man  of  noble  instinct  and  chivalrous 

nature.  He  falls  in  love  with  the  American  ranch- 
man's daughter,  and  while  she  appreciates  his  sin- 

his  attentions  upon  her,  but  never  loses  an  oppor- 

tunity of  serving  her,  neither  seeking  recognition  or reward. 
He  overhears  a  conspiracy  among  a  gang  of  disso- lute Mexicans  to  attack  the  American  ranch,  and 

when  they  insult  the  Stars  and  Stripes,  he  defends 
the  flag,  makes  away  with  it,  and  a  bold  dash  for the  ranch  to  warn  Helen  of  the  approaching  danger. 
She  jumps  upon  his  horse  and  makes  a  daring  ride 
at  break-neck  speed  to  reach  her  father  and  his  cow- boys, who  hasten  to  defend  the  home. 
Tony,  who  has  made  a  brave  fight  'against  the black-hearted  devils,  is  captured  and  shot  as  he 

presses  to  his  lips  a  handkerchief  that  once  be- longed to  the  idol  of  his  undying  love. 
The  ranchman,  his  daughter,  and  his  men  arrive  in time  to  save  the  home  and  rout  the  desperadoes. Helen  finds  the  lifeless  form  of  poor  Tony,  clasping 

the  evidence  that  shows  his  last  thought  was  of  her. 
VITAGRAPH  CO. 

"THE  DELUGE."— This  is  a  Biblical  portrayal  of what  occurred  over  five  thousand  years  ago,  when  the 
world  was  destroyed  by  a  flood  because  of  the  wick- edness of  the  people,  who  had  given  themselves  over to  all  sorts  of  lewdness  and  sin.  Noah  was  the  only 
righteous  man  among  the  people  and  the  Lord  in- 

1 

structed  him  to  build  an  ark,  or  boat  of  enormous size  in  which  he  and  his  three  sons  and  their  wives 
would  find  refuge.    They  spent  many  years  building 

the  ark  while  the  rest  of  the  people  are  laughing, 
howling  and  jeering  at  them,  thinking  them  crazy. According  to  the  instruction  of  the  Lord,  Noah  takes 
two  of  every  kind  of  living  creatures  into  the  Ark. Noah  and  his  three  sons  with  their  wives  enter  in 
and  close  the  door,  the  crowds  of  scoffers  shouting 
and  making  all  manner  of  fun  of  them. Torrents  of  rain  descend  upon  the  earth  while  lurid 
flashes  of  lightning  dart  from  the  heavens,  the  thun- ders rumble  and  soon  the  waters  sweep  in  gigantic waves  over  the  land  and  the  cities.  The  unbelievers 
are  now  clinging  to  the  sides  of  the  ark  and  clutch- 

ing rocks  and  trees,  crying  for  help,  the  down-pour- ing deluge  shows  no  mercy,  wiping  them  out,  and 
swallowing  them  in  its  depths,  the  ark  floating  ma- jestically and  safely  on  the  surface. After  the  waters  subside,  Noah  sends  out  from 
the  ark  a  raven,  which  does  not  return,  then  a  dove, which  returns  with  an  olive  leaf  in  its  mouth.  When 
he  sends  the  dove  out  again  it  does  not  come  back, 
and  Noah  knows  the  waters  have  gone  from  the 
earth. The  ark  rests  upon  Mount  Ararat.  Noah,  his  sons 
and  their  families,  with  all  the  animals  in  the  ark, 
come  forth  on  dry  land.  After  building  an  altar, Noah  and  his  family  make  sacrifices  and  give  thanks to  God  for  their  deliverance  and  the  Lord  causes  a 
rainbow  to  appear  in  the  sky  as  a  promise  that  he will  never  again  destroy  the  earth  with  a  flood. 
"THE  LEAGUE  OF  MERCY."— Helen,  an  heiress,  a 

young  woman  of  high  ideals,  the  ward  of  Martin  Tal- 
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bot,  is  interested  in  charity  and  rescue  work.  She  is 
vice-president  of  the  "League  of  Mercy."  Talbot's son,  an  unprincipled  fellow,  makes  love  to  her  and her  riches,  which  he  covets.  In  her  visitations  among 
the  sick  and  poor,  she  finds  a  young  girl  with  a  child living  in  poverty.  She  takes  the  young  mother  to  her home,  aids  and  comforts  her,  trying  to  restore  her 
to  health.  While  Helen  is  engaged  in  caring  for  the 
sick  girl,  young  Talbot,  to  whom  she  has-  become 
affianced,  smilingly  enters.  The  young  mother  recog- nizes him  as  the  father  of  her  child.  Helen  listens  to 
the  story  of  the  wronged  girl,  gives  back  her  en- gagement ring  to  the  villainous  wretch,  denouncing him,  coldly  ordering  him  from  her  home. 
The  sick  woman  falls  back  dead.  Helen  adopts  the 

child  in  compliance  with  its  mother's  last  request,  and brings  it  up  as  a  member  of  her  own  household,  sur- rounding it  with  the  protection  from  the  dangers  and 
hardships  to  which  its  mother  had  been  exposed. A  most  dramatic  picture  that  arouses  a  strong 
antipathy  to  the  base  deception  of  innocence  and  the destruction  of  virtue. 
"AT  THE  WHITE  MAN'S  DOOR." — In  a  barter  for some  furs  an  Indian  tries  to  cheat  the  white  man. 

The  Indian  is  detected  and  defeated  in  his  game;  the 

red  man  arouses  his  tribe  against  the  white  man, 
they  waylay  him  and  wound  him  with  a  poisoned  ar- row, take  him  to  their  camp,  where  he  is  saved  from 
death  and  released  by  an  Indian  princess,  who  has 
fallen  in  love  with  him,  admiring  his  courage  and 
manly  beauty.  When  she  withdraws  the  arrow  from 
his  wound,  she  places  it  in  the  bosom  of  her  dress. Following  the  white  man  to  his  home,  she  discovers he  has  a  wife  and  child.  In  jealous  rage  she  takes 
the  arrow  from  her  breast  and  plunges  it  into  the arm  of  the  wife,  who  falls  prostrate  and  unconscious 
The  white  man  compels  her  to  administer  an  anti- dote to  his  wife  as  she  did  to  him,  making  a  tea  of 
some  herbs  which  she  carries  in  a  small  bag  at  her 
side.  The  wife  lives  and  the  Indian  princess,  heart- broken, goes  to  the  base  of  the  shimmering,  silvery 
rapids,  pierces  her  own  arm  with  the  arrow  head, 
crying  to  the  "Great  Spirit"  to  receive  her  soul, dying  a  victim  of  her  own  vengeance  and  unrequited love. 
This  is  a  most  entrancing  drama  of  frontier  and 

Indian  life,  love,  jealousy  and  revenge. 
PATHEFRERES. 

"MAX  HAS  THE  BOXING  FEVER." — Our  own  Max 
attends  a  boxing  bout  and  comes  home  very  enthusi- 

astic about  the  sport.  On  his  way  home  he  pur- 
chases a  punching  bag  and  attaching  it  to  the  chan- delier proceeds  to  break  up  housekeeping.  However, 

he  finally  becomes  proficient,  and  one  fine  night  when Max  has  looked  too  long  upon  the  wine  when  it  was 
red.  he  challenges  his  friend  to  a  pugilistic  encounter. 
His  friend  accepts,  and  there  in  the  restaurant  they 
put  on  the  gloves,  and  for  about  20  rounds  belabor 
each  other  unmercifully  .Great  comedy  stuff  is  intro- duced because  the  two  men  both  wear  roller  skates during  the  entire  stunt. 
"LEGALLY  DEAD."— Arthur  Stanley  marries  a  girl 

who.  though  she  loves  another,  yields  to  her  father's wish.  A  year  later  Stanley  is  called  away  to  the 
quarry  which  he  owns  and  is  buried  beneath  hun- 

dreds of  tons  of  rock  by  a  premature  blast.  His  fore- man sends  a  telegram  to  Mrs.  Stanley,  telling  her  of 
the  tragic  death,  for  he  doesn't  know  that  Stanley was  protected  by  a  great  mass  of  rock,  and  that when  he  recovers  consciousness  he  finds  a  way  out 
to  the  opposite  side  of  the  mountain.  The  awful shock,  however,  has  robbed  him  of  his  memory,  and 
he  doesn't  know  who  he  is.  Rescued  by  kind-hearted folks  he  finally  marries  a  lovely  girl  and  lives  happily 
until  a  snatch  of  music  his  present  wife  plays  brings 
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Tuesday,  Feb.  14th 

THE  RAJAH 
From  the  Play  by  William  Young 

An  unemotional  Englishman,  an  East 
Indian  officer,  whose  languor  would  in- 

dicate utter  incompetence,  is  placed  in 
the  difficult  position  of  guardian  of  a 
young  girl  thoroughly  antagonistic  to 
him.  However,  he  proves  himself  equal 
to  every  emergency,  and  succeeds  in 
winning  the  love  of  his  ward.  This  is 
a  mcst  lavishly  mounted  and  staged  pro- 
ductirn,  and  is  bound  to  sccre. 

Wednesday,  Feb.  15th 

THE  RANSOM  OF  RED 

CHIEF 
By  0.  Henry 

Not  a  Wild  Western  melodrama,  but 
the  story  of  a  bad  boy,  Ebenezer  Tight- 

wad's son,  who,  when  kidnapped  by 
'•Two  Desperate  Men,"  has  the  time  of his  life  and  makes  his  captors  glad  to 
get  rid  of  him  by  paying  money  instead 
of  receiving  the  hoped-for  ransom!  The 
boy's  part  is  not  vicious,  but  good, healthy  fun  and  lots  of  it. 

Friday,  Feb.  17th 

A  STAGE  ROMANCE 

A  play  within  a  play,  the  whole  ac- 
tion being  behind  the  footlights.  The 

real  drama,  played  by  two  men  and  a 
girl,  of  love  and  jealousy,  takes  place 
during  the  action  of  the  stage  drama, 
and,  by  a  curious  turn  of  fate,  leads  to 
a  situation  of  absorbing  intensity  at  the end. 

Do  not  fail  to  ask  your  Exchange  for  our  release  of  February  24th,  "THE  PRICE  OF  VICTORY."  A  story  of  Napoleon  Bonaparte 
Send  us  your  name  for  the  KINETOGRAM  MAILING  LIST. 

EDISON  MANUFACTURING  CO. 
73  LAKESIDE  AVENUE,  ORANGE,  N.  J. 
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go  home,  but  whe married  asrain  and 
on  the  job,  finds 

with  a  rush, n  he  arrives 
his  father-ii that  Stanley 

He  fee he  find -law  g 

has  be 

marriage  after  which,  as  was  the  custom,  the 
play  games   in  and  out  of  the  ruins  of  the istle.    The    bride,    seeking   some   hiding  place, 

rs  away  alone  and  finally  through   a  massive 

seven  years  and  js  legally  dead,  thus  making  his 
wife's  marriage  legal.  He  returns  to  his  second  wife and  all  live  happily  ever  after. 
"THE  MISSING  BRIDE." — This  intensely  dramatic and  beautiful  picture  enthralls  the  spectator  from the  moment  it  appears  on  the  screen  until  the  last figure  has  Hashed  off  the  silent  stage.    The  tale  opens 

door  which  clicks  shut  behind  her.  She  looks  around 
her  terrified  and  sees,  clothed  in  garments  like  her 
own,  a  skeleton!  She  tries  to  escape  but  in  vain. 
Calming  herself  she  seeks  the  explanation  of  this  mys- tery and  finds  it  in  an  old  book  beside  the  skeleton, 
what  the  mystery  is  and  how  the  bride  escapes  by  the aid  of  a  kitten  is  best  told  in  the  film  itself. 

"REVIEW  OF  THE  CHILIAN  TROOPS."— An  in- teresting military  picture  showing  that  Chili  has  a most  effective  army. 

"AN  IMITATOR  OF  BLONDIN." — Our  hero  is  anx- ious to  emulate  Blondin,  and  win  a  prize  of  $5,000 
offered  at  the  Montreal  exhibition  to  any  person  who 
crosess  the  Niagara  Falls  on  a  tight-rope. He  essays  a  practice  on  the  kitchen  broom,  with disastrous  results.  His  wife  then  drives  him  out  of 
i  hi'  house  with  scant  ceremony.  He  next  tries  to perform  on  a  bench  in  a  park,  on  which  are  seated three  irate  old  gentlemen.  Suddenly  he  alights  on them,  and  throws  them  violently  to  the  ground.  When 
they  have  picked  themselves  up,  they  start  off  in pursuit  of  him.  He  gains  fresh  experience  and  victims in  the  shape  of  a  man  with  a  hose,  some  masons,  and a  number  of  laundry  women.  A  cold  bath  in  the 
river  does  not  damp  his  enthusiasm  and  be  climbs up  a  high  building,  and  also  endeavors  to  walk  on  a 
telegraph  wire.    He  descends  rather  hastilj  into  the 

midst  of  his  angry  victims,  and  for  the  ne>t  quarter of  an  hour  has  rather  a  bad  time  of  it. 
"SILVER  LEAF'S  HEART."— Silver  Leaf,  a  little Indian  majd,  is  saved  from  a  cruel  beating  at  the hands  of  one  of  her  tribesmen  by  Bob  Stevens,  a 

ranchman.  Angered  at  his  humiliation,  the  disgrun- tled Indian  calls  on  his  tribe  to  avenge  his  insult  and in  consequence  the  Stevens  cavalcade  is  ambushed 
and  Stevens'  little  daughter  Annette  is  carried  off while  Stevens  himself  is  badly  stunned  by  a  blow  on 
the  head.  Cowboys  ride  hotly  in  pursuit  of  the  In- dians, but  lose  the  trail,  and  Stevens,  recovering  con- sciousness, rides  alone  in  search  of  his  child.  Finally 

he  comes  upon  Silver  Leaf,  whom  he  questions.  She tells  him  where  his  child  is,  but  warns  him  not  to  go 
near  the  camp  and  that  she  will  bring  him  Annette that  night.  He  consents  to  wait  and  later  Silver  Leaf 
appears  with  the  little  girl.  She  cannot  return  again 
to  her  people,  however,  so  the  horse  has  to  carry three  up  in  the  mad  ride  to  outdistance  the  now 
pursuing  savages.  A  good  fight  and  a  thrilling  rescue 
supplies  a  fitting  climax  to  this  great  Western  film. 

ESSANAYMFG.  CO. 
"A  WOMAN'S  VOICE."— A  most  unique  and  povel idea  forms  the  basis  of  this  clever  comedy  photoplay. 

Perry  Wells,  an  artist,  falls  in  love  with  Grace  Alli- 
son, a  young  society  debutante,  the  romance  origin- ating with  the  painting  of  a  portrait  of  the  young 

lady.  Perry's  portrait  also  wins  the  approval  of  Miss Allison's  mother  and  the  match  is  agreed  to.  Perry is  thoroughly  devoted  to  his  prospective  bride,  but  at 
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The  Romance  of  a  Southern  Heroine 

RELEASED  WEDNESDAY,  FED.  15 LENGTH  975  FEET 

"Before  I  met  him,  your  grandfather  was  in  the  Confederate  Secret Service.  Being  an  expert  telegraph  operator,  he  was  detailed  to  tap 
the  wires  that  connected  two  Union  headquarters  and  secure  what advance  information  it  was  possible  to  obtain.  The  Union  officers 
were  greatly  worried  about  the  leakage  of  important  orders  and detailed  a  squad  to  inspect  the  telegraph  lines.  In  the  meantime 
the  Yankees  planned  a  decoy  message  to  send  over  the  wires  with  a view  to  holding  the  operator  who  had  been  surreptitiously  obtaining information  intended  only  for  the  Union  forces.  The  message  read: 
'Be  ready  to  receive  important  dispatch  late  this  evening.'  Unsus- pectingly your  grandfather  returned  to  his  post  to  await  the  passing over  the  wire  of  the  important  message  referred  to  when  all  of  a sudden  a  detachment  of  Union  soldiers  swooped  down  upon  him  and 
he  certainly  did  have  a  narrow  escape.    He  got  away,  however." The  escape  of  the  secret  service  agent  and  the  many  complications that  arise  make  this  production  one  of  thrills  throughout. 

*  VOST*/** 

Or  Saved  From  Indians 

RELEASED  FRIDAY,  FED.  17  LENGTH  1000  FEET 

Jennie,  the  pretty  daughter  of  a  hardy  pioneer  cattleman  is  ad- 
mired by  all  of  her  father's  cowboys,  but  she  smiles  only  upon  one. Dick,  the  best  cowpuncher  in  the  bunch,  is  her  favorite.  Seeing  a pretty  piece  of  ribbon  with  which  Jennie  has  bedecked  herself,  Dick 

suggested  that  the  ribbon  be  divided,  she  to  keep  one  piece  and  he the  other.  The  same  morning  on  which  this  ribbon  episode  occurred 
the  father  and  mother  of  Jennie  are  called  away  to  see  a  sick  rela- tive. After  seeing  her  father  started  on  the  trail  Jennie  while  re- turning to  the  house  loses  her  share  of  the  ribbon,  which  was  picked 
up  by  Frank,  a  rejected  suitor.  Knowing  that  Dick  is  favored  by Jennie,  Frank  shows  him  the  piece  of  ribbon  and  tells  him  that 
Jennie  gave  it  to  him.  A  lively  quarrel  follows,  the  two  men  being 
separated  by  the  ranch  boss,  who  suggests  that  the  party  of  boys ride  to  the  ranch  cabin  and  learn  from  Jennie  whether  or  not  she 
gave  the  ribbon  to  Frank.  While  the  quarrel  about  the  ribbon  is going  on  a  band  of  Snake  Indians  have  attacked  the  cabin.  Jennie 
and  her  young  brother  bar  the  doors  and  windows  and  take  refuge  in the  upper  story.  The  cowboys  arrive  on  the  scene  just  as  the 
Indians  have  broken  down  the  door.  A  short  and  sharp  battle  takes place.  The  Indians  are  driven  away  and  Jennie  and  her  brother 
rescued.  As  the  rescued  and  rescuers  are  gathered  together  Frank, realizing  his  false  position,  confesses  to  Dick  that  he  found  the ribbon  and  hands  it  over. 

A  THRILLING  STORY  OF  RANGE  AND  MOUNTAIN 
Featuring  Alice  Joyce  as  Jennie 

A  set  of  10  photos,  each  7x9  inches,  of  the  leading  members  of the  Kalem  Stock  Companies  for  $1.20,  mail  prepaid,  cash  with  order. 

KALEM  COMPANY,  Inc. 

New  York,  235-239  W.  23rd  St. 

London,  45  Gerrard  St.  W. 

Berlin,     35  Friedrich  Str. 

EDISON'S  © 

New  Economy  Transformer 

For  Alternating  Current 

Price,  $50.00 

Delivery  after  February  15th.  Designed  to  meet  a 
universal  demand  for  some  form  of  satisfactory  cur- 

rent saving  device  at  a  low  price. 

FEATURES 
More  compact.    More  simple. 
Higher  efficiency.    Stepless  adjustment. 
Weight,  only  40  pounds.     Smaller  than  any  other  similar device. 
Less  heat  than  any  other  similar  device. 
Operating  cost  further  reduced. 
Can't  burn  out  even  on  dead  short  circuit. Made  for  a  maximum  of  40  Amperes,  using  45  volts  at 

the  arc. No  contacts  or  contact  levers  to  burn  and  arc,  as  the 
light  is  varied. The  Arc  will  not  break  under  five  minutes;  others  break in  two  minutes. 

Once  instrument  is  installed  and  proper  light  obtained  by 
adjusting  the  controller,  no  further  adjustment  re- 

quired, except  at  Arc  lamp. 

EDISON  MANUFACTURING  CO. 

73  LAKESIDE  AVENUE 

ORANGE,  N.  J. 



22 THE    FILM  INDEX 

certain  periods  of  the  time  he  is  so  pressed  with  work 
that  it  appears  to  the  thoughtless  girl  that  he  is 
neglecting  her.  In  order  to  save  all  the  time  possible, Perry  moves  into  his  studio  and  works  late  at  night, often  not  arising  in  the  mornings  until  a  late  hour. 
Perry  employs  a  negro  janitress  to  keep  his  studio tidy,  the  woman  calling,  as  a  rule,  early  in  the morning  before  the  artist  arises.    One  morning,  while 

the  negress  is  busy  dusting  and  sweeping  and  Perry 
is  still  in  dreamland,  Miss  Allison  calls  up  on  the 
telephone.  Imagine  her  dismay  when  a  woman's voice  informs  her  that  "This  is  Mr.  Wells'  studio"— and  at  that  hour  of  the  morning!  Furthermore,  the 
voice  says  that  Mr.  Wells  is  not  up  yet.  Miss  Allison 
hangs  up  the  receiver  with  a  bang,  thoroughly  en- raged, for  she  is  confident  that  Perry  is  a  contempt- ible deceiver.  In  a  moment  she  snatches  off  the 
ring,  calls  a  messenger  boy  and  dispatches  the  ring and  a  curt  note  to  the  luckless  artist.  It  is  some 
time  before  Perry  can  fathom  it  out,  until  the  negro 
maid  confesses,  when  he  makes  her  accompany  him 
to  his  fiancee's  house,  where,  happily,  explanations are  made  and  the  ring  is  returned  to  Miss  Allison. 

"TEN  WORDS  FOR  TWENTY- FIVE  CENTS." — A novel  comedy.  Bixby,  a  traveling  salesman,  is  out on  the  road  when  he  receives  a  telegram  from  his 
wife,  stating  that  she  is  dying.  The  information  is 
both   startling  and   "uzzling,    inasmuch   as   when  he 

once.  I  am with  the  w 
three  words word  limit. 

his  wife  had  appeared akes  a  dash  for  home :s  of  obstacles  to  his 
e,  his  attire  a  wreck, 
fe  just  as  hale  and *r  with  not  the  least 

it  off  the  last 

•"THE  BAD  MAN'S  DOWNFALL." — When  pretty 
Molly  Mar'in  comes  out  to  the  West  to  teach  school. 

4 

THE  BAD  MAN'S 
DOWNFALL 

THE  SCHOOL  TEACHER  TELLS  OF  MeGREW'S  UNWELCOME  ATTENTIONS 
Released  Saturday,  February  11  Western  Drama  Length,  approximately  1000  feet 

A  splendid  Western  drama  with  a  pleasing  vein  of  fun.  Justice  came  swift  and  sure  to  the  bad  man  and  the young  deputy  not  only  won  the  girl  but  a  substantial  reward  for  the  rapture  of  the  bully  who  had  annoyed' her.  You will  agree  with  us  that  this  is  one  of  the  best  Western  dramaslrecently  released. 
A  Reel  of  a  Thousand  Laughs 

A  WOMAN'S  VOICE! Released  Tuesday,  February  7 

Comedy 

Length,  approximately  425  feet 
A  novelty  in  comedy.  When  the  artist's  sweetheart  calls  him  up  early  one  morning  he  is  horrified  to  hear  a woman  answer  the  'phone.  Of  cmiiMi,  she  breaks  olT  the  engagement  until  the  artist  brings  bis  janitress  over  and proves  that  it  was  she  who  answered  the  telephone. On  the  same  reel. 

Ten  Words  for  Twenty-five  Cents 
A  characteristic  Essanay  comedy,  uproariously  funny  in  every  scene.    Don't  miss  it 

Ask  for  Essanay  Posters  Cet  on  Our  Mailing  List 

Essanay  Film  Mfg.  Co. 
521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 
LONDON:  5  Wardour  St.  W. BERLIN:  35  Frledrich  Sti 

she  is  beset  by  many  admirers.  But  the  most  persist- ent and  as  Fate  often  wills  it,  the  least  acceptable 
one  is  "Bad"  McGrew,  town  bully  and  a  generally worthless  scamp.  His  attentions  are  offensive  to  the 
refined  girl,  but  so  thoroughly  cowed  are  the  other town  gallants,  that  McGrew  has  his  own  way  and Molly  finds  herself  in  most  precarious  circumstances. 
McGrew  cautions  all  the  young  men  of  the  town  that he  will  shoot  any  of  them  who  try  to  make  love  to 
his  girl,  the  young  cowards  faithfully  carrying  out  his instructions.  McGrew,  after  further  warning  the 
boys  to  keen  aloof,  leaves  town  for  a  trip  up  into  the mountains  and  during  his  absence,  Harry  Perkins,  a 
young  U.  S.  deputy  marshal,  comes  to  town  and  is immediately  smitten  by  the  pretty  school  teacher. Despite  the  warnings  of  the  others,  Perkins  becomes 
the  devotee  of  pretty  Molly.  The  crisis  comes  with the  return  of  McGrew,  who,  of  course,  is  informed 
of  Perkins'  jumping  the  love  claim.  McGrew  sends  a note  to  Perkins,  informing  the  deputy  of  his  desire to  see  him.  Perkins  makes  his  call  and  at  the  end 
of  a  most  dramatic  scene  snaps  the  hand-cuffs  on  his 
rival's  wrists,  producing  credentials  showing  that McGrew  is  wanted  by  the  government  authorities  for 
smuggling.  Perkins  not  only  wins  the  girl,  but  a  sub- stantial reward  for  the  capture  of  McGrew. 

GAUMONT. 
(George  Kleine.) 

"THE  STRONGEST  TIE." — Showing  the  strength  of 
parental  love,  even  when  trials  and  hardships  would seem  so  cruel  as  to  kill  all  tenderness,  and  when  a 
poor  couple  have  an  opportunity  to  sell  their  little 
daughter  for  a  large  sum  of  money.  From  the  stand- point of  the  lonesome  wealthy  people,  who  would 
make  the  purchase,  it  shows  what  money  cannot  buy. 
"JIGGERS'  MOVING  DAY."— With  an  amateur  drum- mer in  the  apartment  on  his  right,  a  trombone  player in  that  on  his  left  and  a  shoemaker  in  the  room 

above  him.  Jiggers  grows  nervous  and  decides  to move.  He  hires  two  loungers  to  help  him,  rents  a 
hand  cart,  loads  it  heavily  and  places  himself  between the  cart  handles  and  starts  down  a  steep  hill;  the 
helpers  lose  control  of  the  load  and  the  weight  forces him  into  the  liveliest  run  in  his  experience.  Get 
acquainted  with  the  Jiggers  subjects. 
"NAPOLEON  IN  1814."— The  opening  scene  of  this realistic  war  drama  is  laid  at  the  Lepiere  homestead 

in  the  little  village  of  Tonnere,  France. 
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Have  You  Booked  It? 

THE  FAMOUS  BUFFALO  JONES  PICTURES 

LASSOING  WILD  ANIMALS 

In  Africa 

A  Unique  and  Sensational  Picture,  Showing  the  Capture  of  Lions,  Giraffes,  Rhinoceroses,  Cheetahs,  Zebras 
and  other  Wild  and  Dangerous  Animals  of  the  African  Jungle,  without  the  use  of  Deadly  Weapons 

NOTHING   USED   BUT  THE  LASSO 

Rights  to  Exhibit  this  Picture  Have  Been  Acquired  by  the  Licensed 
Manufacturers.    The  Pictures  are  Made  and  Marketed  by  Pathe  Freres 

LENGTH,  2,000  FEET  RELEASED  SUNDAY,   FEB.   12,  1911 

GET  IN  TOUCH  WITH  YOUR  EXCHANGE  TODAY      DON'T  MISS  THIS,  THE  GREATEST  FEATURE  OF  THE  YEAR 

Pere  Lapiere,  the  surviving  son  of  a  war  victim 
and  the  only  support  of  his  mother,  is  drafted  into 
the  army  of  the  French.  On  January  6,  1814,  we  wit- ness the  sad  leave-taking  of  Pere  from  his  heart- broken mother  for  the  recruiting  camps  of  Napoleon. 
In  the  battle  of  Fere  Champenoise,  we  encounter Pere  wounded  and  unable  to  accompany  his  comrades in  their  retreat  before  the  advancing  German  forces. 
Napoleon  on  his  forced  marches  to  aid  Generals Mortier  and  Marmont  in  the  defense  of  Paris,  passes 

through  Tonnere  and  takes  possession  of  the  Lapiere 
home  for  a  much  needed  rest.  This  offers  Mme.  La- 

piere the  opportunity  she  seeks  to  avenge  herself upon  the  man  she  believes  responsible  for  the  death of  her  son,  one  of  whose  comrades  having  previously 
advise  her  of  the  fate  met  by  him. 
Taking  a  large  knife,  she  is  about  to  attack  the 

sleeping  emperor,  but  fortunately  is  intercepted  by the  awakened  guard  and  hastily  overpowered.  The commotion  rouses  Napoleon  and  when  he  realizes  the 
woman  was  about  to  attack  him,  he  orders  her  liber- ated and  confronting  her,  bids  her  to  step  forward  and execute  the  deed  she  contemplated. 
The  woman's  passion  roused,  her  thirst  for  revenge unsatisfied,  she  rushes  forward  with  upraised  arm  the 

gleaming  steel  blade  in  her  hand,  to  strike  the  fatal 
blow,  but  the  majesty  of  Napoleon,  his  strength  of 
character,  his  look  of  compassion  and  sympathy,  drives conviction  to  her  very  soul  that  she  is  wrong.  A 
moment  of  hesitancy  follows,  the  knife  falls  to  the 
floor,  the  arm  drops  limp  to  her  side  and  she  shame- facedly bows  and  on  her  bended  knees  implores  his 
majesty's  pardon. At  this  juncture,  Pere,  whose  wounds  do  not  prove 
fatal,  and  who  had  slowly  picked  his  way  home,  enters the  room.  He  can  see  his  mother  only  and  the  two 
fall  into  each  other's  arms,  entirely  oblivious  of  their surroundings.  When  Pere  realizes  that  he  is  in  the presence  of  the  Emperor,  he  salutes,  and  is  at  once at  attention,  in  the  parlance  of  the  military.  Ordered 
to  step  forward,  he  receives  admonishment  for  having 
returned  home  without  leave  of  absence,  but  Napoleon viewing  with  compassion  the  mother  and  son,  orders 
Pere   Lapiere   honorably  discharged.- 
Reverting  to  the  interests  of  his  country,  which 

after  all  encompass  the  individual  welfare  of  every 
one  of  his  fellow  countryemn,  Napoleon  dismisses  the unfortunate  experience  of  the  night  of  March  30,  1814. 
as  being  prompted  by  the  sufferings  of  mind  tormented 
and  perverted  by  anguish  of  the  soul  and  draws  the 
curtain  upon  mother  and  son  happy  with  one  another in  the  enjoyment  of  a  favorable  turn  of  fate. 
"AUTUMN  LEAVES." — An  artistic  study  of  autumn leaves  is  the  subject  of  this  colored  film.  Virginia 

creeper  and  clematis,  oaks,  chestnut,  mulberry,  pop- lars, brambles  and  holly  are  seen  with  their  varied foliage  and  tints. 

URBAN-ECLIPSE. 
(George  Kleine.) 

"ON  THE  BORDER  OF  THE  FOREST."— The  age  of chivalry  reasserts  itself  in  this  fine  romance. 
Prince  Othfrer't  receives  complaints  that  Count Harold  is  robbing  travelers. 
In  the  garb  of  a  monk  Othbert  visits  Harolds'  cas  13 and  finds  the  charges  true.  He  denounces  the  Count, 

who  promises  amendment. 
The  Count  now  follows  and  attacks  the  Prince.  Lady 

Isabella  finds  Othbert  lying  wounded.  Harold  cap- tures the  father  of  Lady  Isabella,  and  later  the  Lady herself. 
Othbert  recovers,  storms  Harold's  castle  and  frees the  prisoners. 
PICTURE  MACHINE  BUSINESS  BRISK. 

Mr.  J.  H.  Hallberg.  "The  Economizer  Man,"  reports that  business  in  moving  picture  machines.  Economiz- ers and  opera  chairs  has  picked  up  wonderfully  in  the 
past  two  weeks.  The  demand  for  Hallberg  Econom- 

izers especially  has  been  good.  However.  "There  is a  reason,"  as  is  proved  by  the  following  letter  from C.  F.  Gillett,  Connellsville,  Pa.:  "I  have  had  my 'Economizer'  working  over  a  month  now  and  am  more than  pleased  with  the  results.  Have  taken  another new  theatre  and  will  want  another  one  at  once.  The 
day  I  received  my  first  bill,  which  was  $15,  the  Globe theatre,  a  new  corporation  here,  was  so  pleased  with the  reduction  that  they  ordered  one  by  express,  and it  was  installed  two  days  later.  Another  manager  has 
also  decided  to  get  one." 

NEW  CORPORATIONS. 
Princess  Amusement  Co..  Philadelphia..  Pa.:  To  sell, 

lease,  build  and  equip  establishments  for  the  opera- tion of  moving  pictures.    Capital  stock,  $200,000. The  Carragein  Amusement  Co..  of  St.  Louis,  has 
been  formed  to  deal  in  films  and  motion  pic'ure  ma- chines. Capital,  .$100.0110.  Incorporators:  Jas.  B. 
Carragein,  Thomas  C.  Montgomery  and  John  H.  Boog- 
heer. The  Stevens  &  Jackson,  Inc.,  of  Sprague,  Conn.,  has 
filed  a  certificate  with  the  secretary  of  state  to  "open 
theatres  and  conduct  vaudeville  and  moving  pic'ure shows."  The  capital  is  $15,000  and  the  subscribers John  C.  Stevens,  William  C.  Jackson  . and  Charles  Hea- den. 

GRAND  JURY  TAKES  A  HAND. 

Jersey  Inquisitors  Recommend  That  Newark  Pic- 
ture Theatres  Be  Improved. — Managers Interested. 

Increased  vigilance  for  safety,  health  and  morality 
is  to  be  enforced  in  the  photoplay  shows  in  Newark, 
N.  J.,  if  present  plans  prevail,  says  the  Newark  News. 
Exits  in  some  cases  may  be  widened,  standard  lan- terns substituted  for  small  ones  and  eventually,  per- haps, suction  fans  provided  to  exhaust  the  rooms  of 
foul  air.  More  heed  is  to  be  paid  to  height  of  ceil- ings, violations  of  rules  on  expectoration,  prevention of  crowding  ond  control  of  behavior. 

In  a  few  days  a  framed  poster  of  rules  will  be  tacked 
up  in  each  photoplay  theatre.  By  means  of  the  in- formation they  will  impart  it  is  hoped  infractions  may 
be  more  quickly  detected,  if  not  prevented.  The  prep- aration of  the  rules  is  in  the  hands  of  the  city  build- ing department  and  the  bureau  of  combustibles  and fire  risks. 
While  the  grand  jury  presentment  of  Saturday,  Jan. 

21,  included  a  recommendation  for  more  careful  super- vision of  photoplay  shows,  it  did  not  go  deeply  or 
specifically  into  prevailing  conditions.  Opinions  ex- pressed at  the  city  hall  a  few  days  ago  were  to  the effect  that  the  inquest  did  not  investigate  closely 
into  the  regulation  of  the  shows. 
"The  jury  suggests  a  certificate  of  safety  before  the 

granting  of  a  license,"  observed  James  W.  Ward, license  inspector.  "The  fact  is  that  we  never  have granted  a  license  that  did  not  first  have  the  sanction 
of  the  city  building  department  as  to  construction, and  the  bureau  of  combustibles  and  fire  risks  as  to 
safety.  This  much  the  jury  could  readily  have  ascer- 

tained." 

.  On  the  subject  of  sanitation.  Mr.  Ward  declares  there 
was  nothing  in  the  ordinances  or  rules  of  the  license 
committee  of  the  Common  Council  requiring  the  sanc- tion of  the  health  board. 

"I  intend  to  take  this  subject  before  the  committee." continued  the  inspector,  "and  it  may  be  that  regula- tions will  be  changed  to  meet  requirements  that  might 
be  imposed  by  the  health  board.  Of  course,  these 
places  ought  to  be  ventilated  properly,  but  the  ques- tion is  one  of  practicability.  It  probably  would  have 
to  be  decided  by  the  Health  Board  and  the  building 

department." 
Secretary  David  D.  Chandler,  of  the  health  board, 

declared  that  he  had  not  seen  the  grand  jury  present- 
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POWER'S  CAMERAGRAPH  NO.  6 THE  PERFECT  MOVING  PICTURE  MACHINE 

When  you  buy  a  moving  picture  machine,  you  want  to  get  your  money's  worth. 
POWER'S  NO.  6  is  the  biggest  value  in  moving  picture  machines  ever  offered,  BECAUSE— It  projects  perfect  pictures.  It  never  breaks  down. 

It  will  outlast  two  machines  of  any  other  make. 
We  will  replace  free  of  charge  any  parts  that  break  or  wear  out  in  one  year  from 

the  date  of  purchase. 
We  guarantee  complete  satisfaction. 

Fifteen  hundred  purchasers  of  the  No.  6  in  the  past  year  will  endorse  all  we  say  about  it. 
Send  at  Once  for  Catalog  E 

NICHOLAS  POWER  COMPANY 
For  thirteen  years  the  Leading  Makers  of  Moving  Picture  Machines 

115-117  Nassau  St. 
NEW  YORK,  N.  Y. 

ment.  He  hesitated  to  express  himself  until  he  had read  the  document.    He  added: 
"The  only  duty  of  the  board  as  to  picture  shows 

required  by  ordinance,"  he  said,  "is  enforcement  of proper  plumbing.  We  have  had  lots  of  trouble  be- cause some  of  the  buildings  had  no  space.  In  some cases  a  section  of  the  ticket  office  has  been  used.  I 
don't  know  anything  else  that  might  be  expected  of 

Mr.  Chandler  asserted, 
rom  patrons.  It  had :rs  were  used  in  some 

On  the  subject  of  venti.l lie  had  heard  no  compl come  to  the  board  that  ; theatres. 
When  atmospheric  conditions  in  some  of  the  nickel- dromes  were  decsribed  Mr.  Chandler  declared  he  would 

cause  an  investigation  by  his  inspectors. 
"We  will  find  out  what  we  can,"  he  concluded,  "and if  conditions  can  be  improved  we  will  see  what  we 

can  do." William  P.  O'Rourke,  superintendent  of  the  build- ing department,  declared  that  more  careful  attention 
would  be  given  hereafter  to  ceilings,  and  that  a  care- ful investigation  of  exits  would  be  made.  If  it  is thought  desirable  to  widen  some  of  the  narrow  ones, this  will  be  done,  he  explained. 
"Some  of  the  converted  storerooms  give  little  chance for  improvement,  but  such  work  as  can  be  done  will 

not  be  neglected,"  he  continued.  "I  don't  believe  any of  the  places  are  dangerous.  They  are  inspected  regu- larly, and  any  violation  of  rules  would  be  quickly  re- 
ported." Mr.  O'Rourke  went  on  to  say  that  he  did  not  believe six  lanterns,  as  recommended  by  the  grand  jury,  prac- tical or  needful,  but  declared  he  would  give  attention to  the  use  of  small  ones,  where  lanterns  of  standard 
"Six  lanterns  would  be  confusing  to  patrons,"  he added. 
At  the  offices  of  the  bureau  of  combustibles  and 

fire  risks  it  was  said  that  nothing  in  the  presentment could  be  construed  as  reflecting  on  the  work  of  the bureau  in  its  regulation  of  the  photoplay  shows. 
That  provisions  should  be  made  to  restrict  the  ad- mission of  children  is  the  opinion  of  Charles  A.  Mac- Call,  supervisor  of  attendance  for  the  public  schools. 
"From  eighty  to  ninety  per  cent  of  the  incorrigible 

children  of  the  city  and  State,"  he  said,  "can  be  traced to  the  influence  of  the  photoplay  shows.  I  do  not  say 
that  they  imbibe  ideas  of  lawlessness  from  the  pic- 

tures.   It  is  that  the  shows  are  cheap  and  they  wan' 
to  get  it.  They  think  little  of  stealing  lead  pipe  or 
robbing  a  meter  to  get  the  necessary  money.  And 

"I  hav 
ing  the less.  A 
hibH  ion 
a  day  pa influi  nee 

Mr.  M: offered 
truants, 

"If  th( 

'I'll. ;ket 

law  enacted  fix- 

the  show  managers  had him  in  the  capture  of 
■e  was  nothing  in  this. 

It   probably  would   be   a  useless 
;ers  would  not  be  able  to  identify  the 
)hone  description.    Mr.  MacCall  main- culprits  by  tel tained. 

The  supervisor  told  of  efforts  at  legislation  which 
had  proven  in  vain.  He  said  he  did  not  expect  to  make 
a  further  attempt  during  this  legislature,  feeling  that it  would  be  useless. 

"I  have  one  hold  on  the  show  houses,"  he  continued, 
"in  an  old  law  defining  as  a  disorderly  house  any place    In   which   unattended   children   under  sixteen 

years  are  harbored.  When  the  nickeldromes  become 
too  flagrant  I  can  check  them  with  this  law." Truant  officers  visit  the  playhouses  at  intervals  to 
see  that  the  admission  of  children  is  kept  at  a  mini- mum. 

"With  four  grand  juries  a  year  in  Newark,  this  is the  first  that  has  seen  fit  to  censure  the  photoplay 
shows,"  declared  the  proprietor  of  three  of  the  houses with  which  no  fault  has  been  found.  He  complained 
because,  he  said,  anything  that  hurts  one  hurts  all, 
and  those  whose  places  are  safe  and  sanitary  "ought 
to  have  the  credit." "A  few  years  ago,"  he  went  on,  "there  was  rank carelessness  and  questionable  character  to  the  photo- play show  business,  but  now,  when  the  safest  lan- 

terns are  used  and  'fireproof  films  are  in  most  general use,  it  is  difficult  to  understand  why  we  should  be 
attacked." It  was  suggested  that  the  High  street  factory  dis- aster had  roused  the  city  to  the  need  of  greater  pre- cautions everywhere,  including  fire  and  health  perils 
of  those  picture  shows  where  exits  are  small  or  care- 

lessly lighted  and  crowding  is  permitted  and  ventila- tion neglected. 
"Well,  tell  me  where  there  has  been  a  moving  pic- 

ture panic  with  loss  of  life!"  he  demanded.  He  took up  his  own  answer  by  declaring  that  he  had  read accounts  of  many  photoplay  show  fires,  but  had  seen none  that  entailed  death. 
"This  is  the  reason,"  he  proceeded:  "A  crowd  on the  ground  floor,  as  in  one  of  these  shows,  can  get  out 

much  more  easily,  even  under  unfavorable  conditions, than  a  crowd  that  occupies  galleries. 
"I  am  in  favor  of  the  widest  possible  fire  escap  its in  these  show  houses.  Some  in  Newark,  of  cours>. are  only  wide  enough  to  comply  with  the  law  anu  in 

case  of  stampede  the  people  might  have  trouble.  But 
the  element  of  safety  is  in  the  operator's  booth.  The latest  improved  machinery  is  in  general  use  and  the 
city  inspectors  are  on  guard  constantly  to  provide 

'Win 

lot 
sney  to  establish  the cheapest  of  photoplay  shows:  Do  you  think  any manager  in  Newark  wants  to  have  a  fire?  He  stands 

to  lose  all  he  puts  in,  all  his  prospective  business,  and, 
if  he  has  anything  besides,  to  stand  a  poor  chance  in 
litigation  over  damages.  Some  of  them  can't  get  the most  desirable  of  buildings  and  some  stint  on  im- 

provements, but  none  is  in  position  to  stand  fire  loss." Several  of  the  nickeldromes  in  Newark  are  equipped 
with  suspended  booths  for  the  machine  operators. 
These  booths  project  partly  above  and  partly  below the  ceilings  of  the  playhouses,  just  enough  hanging 
below  to  give  room  for  the machines  and  men.  These 
by  outside  stairways  leadir It  is  the  object,  in  this 
prevent  any  possibility  of the  booths  to  the  audience, 
to  be  equipped  with  shutte expected  to  close  them  in  ci tion  to  fireproofing,  is  to  cc 
possible  to  a  small  area, blanket  are  booth  requisites. 

,th. 

irm  oi  construction,  to >mmunicating  fire  from 
Ml  booths  are  required 
and  the  operators  are 

i  of  fire.  This,  in  addi- ine  a  blaze  as  much  as 
Tater,  sand  and  a  wet 
nmmanded  by  ordinance. 

LANDMARK   AS   I'KTl'UK  SHOW    HOI  SK. Motion  pictures  will  be  exhibited  in  the  old 
C'inton  street  Court  House,  between  Grand  and Broome  streets,  owned  by  the  city  of  New  York. 
The  building  is  one  of  the  landmarks  of  the 
east  side.  In  1820  it  was  occupied  by  the  Vol- unteer Fire  Department  as  an  engine  house. 
The  same  showman  who  has  leased  the  place 
is  trying  to  get  the  old  Essex  street  schoolhouse 
in  Grand  street,  which  formerly  was  a  public 
market. 

D.  A.  R.  TO  EDUCATE  WITH  PICTURES 

Want  to  Show  Foreigners  What  American  History Consists  Of 

The  Daughters  of  the  American  Revolution, 
of  Birmingham,  Ala.,  are  arranging  to  enter 
upon  a  campaign  of  patriotic  education  by  the 
use  of  instructive  slides  at  picture  shows,  ac- 

companied by  appropriate  lectures. 
This  work  is  being  undertaken  because  of 

the  rapid  influx  of  foreigners  into  this  country, 
who  are  unfamiliar  with  American  history.  The 
pla<n  adopted  in  this  campaign  is  for  the  local 
chapters  of  D.  A.  R.  to  secure  the  use  of  a  pic- 

ture show,  paying  the  proprietor  a  certain  rental 
or  percentage  of  receipts  for  one  day,  when  the 
slides  arranged  for  the  use  of  the  Daughters 
are  presented  to  the  public. 

The  "Interchangeable  Bureau  of  Lectures  and 
Slides,"  furnish  these  pictures,  as  well  as  the 
lectures  appropriate  for  the  subjects  exhibited. 

In  a  number  of  state  including  Virginia,  Ken- 
tucky, California,  Louisiana,  New  York,  Wiscon- 

sin, Ohio,  Illinois,  Colorado,  New  Jersey  and 
Connecticut,  these  motion  pictures,  under  the 
direction  of  the  D.  A.  R.  have  proven  a  gratifying 
success. 

This  arrangement  between  the  D.  A.  R.  and 
the  proprietors  of  motion  picture  shows  enables 
the  former  to  add  a  desirable  sum  to  their  treas- 

ury, and  at  the  same  time  furnish  a  valuable 
form  of  instruction  to  Americans  as  well  as 
foreigners. 
EXCHANGE  PHOTOPLAY  THEATRE  SOLD 
The  Exchange  photoplay  theatre,  Chicopee, 

Mass.,  has  been  sold  by  Alphonse  Page  to  Oliver 
A.  Mosher,  a  well  known  picture  man.  Before 
opening  the  house  Mr.  Mosher  will  make  ex- tensive improvements,  and  on  the  opening  night 
he  will  have  a  big  surprise  in  store  for  the  old 
patrons,  who  will  be  lucky  to  recognize  the 

place. It  is  expected  that  the  interior  of  the  house 
will  be  redecorated,  and  new  seats  will  be  put 
in;  a  new  fireproof  machine  booth  will  be  built 
and  a  new  machine  be  installed.  How  many 
reels  of  pictures  will  be  run  Mr.  Mosher  is  not 
able  to  state  at  present,  but  there  will  be  enough 
to  keep  the  audience  amused  all  the  time  it  is  in 
the  house. 

AT  LIBERTY. 
Best  known  picture  team  of  talkers  in  America. 

Address  all  letters,  THOMAS  J.  O'NEILL,  5610  Fourth Ave.,  Brooklyn,  N.  Y. 
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BIO  CARBONS 

ARE  USED  IN  PRODUCING  THE  FINEST  PICTURES  IN  AMERICA 

WHENEVER  you  see  pictures  that  impress  you  by  their  exceptional  quality,  you  will  nearly 
always  find  BIO  Carbons  in  the  lamp  house.  This  recognition  of  the  superiority  of  the 

BIO  Carbon  is  a  high  tribute  to  the  intelligence  and  progressiveness  of  the  man  behind  the 
machine. 

BILLY  AND  HIS  PAL 

A  Thrilling  Drama  of  Mexican  Life  Produced  by 
G.  Melies 

A DRAMA  full  of  real  thrills  and  exciting 
situations  is  soon  to  be  released  by  the  Me- 

lies Company,  entitled  "Billy  and  His  Pal." Billy  is  a  cheerful  young  lad  of  the  Texas  bor- 
derline region,  who  worships  as  a  hero  one  cer- 

tain Jim,  a  cowpuncher.  Jim  is  the  boys'  ideal in  every  respect,  and  the  two  spend  much  time 
in  each  other's  company.  But  Jim's  heart  has  a still  greater  capacity,  for  he  is  in  love  with 
Madge,  the  "Angel"  of  the  ranch,  whom  all  the cowboys  revere  and  for  whom  any  one  of  them 
would  lay  down  his  life.     Madge,  on  her  part, 

morable  Fourth  of  July.  This  action  boosted 
him  in  the  esteem  of  Madge,  but  the  latter  still 
hesitated  to  say  "Yes." The  Mexican,  upon  reaching  his  fellow  coun- trymen, planned  to  revenge  himself  upon  Jim,  and 
a  band  of  "Greasers"  set  out  to  capture  the  lat- 

ter. But  Bil'y  overheard  this  plot,  and  ran  with 
all  speed  to  Madge  to  inform  her  that  the  Mex- icans intended  lynching  her  sweetheart. 

Jim  is  captured  and  placed  at  the  foot  of  a 
precipice,  and  the  men  go  above  to  cast  a  huge 
stone  upon  him. 

SCENE  FROM  MELIES  SUBJECT  "BILLY  AND  HIS  PAL.' 

returns  the  affection,  but,  of  course,  in  a 
woman's  peculiar  fashion.  She  holds  him  off, fans  the  flame  in  his  breast  until  Jim  is  well- 
nigh  ready  to  cut  off  his  own  head  should  she 
but  say  the  word.  His  opportunity  to  render 
her  a  service  soon  presents  itself. 

A  Mexican  from  across  the  borderline  chanced 
to  meet  Madge  and  boldly  attempted  to  embrace 
her,  and  would  have  succeeded  but  for  the  time- 

ly intervention  of  Jim,  who  made  the  presump- tious  fellow  feel  like  a  certain  Jeffries  on  a  me- 

Madge  summons  the  cowboys,  and  after  an 
exciting  ride  comes  to  Jim's  aid  just  in  time  to save  him  from  death  by  such  a  horrible  manner. 
She  releases  the  ropes  about  his  arms,  and  at 
the  same  time  released  those  about  her  own 
heart.  He  clasps  her  in  his  strong  arms,  and 
the  pledge  was  given. 

It  is  then  that  Billy  arrives  upon  a  "burro," the  only  method  of  transportation  he  could  find. 
Both  congratulate  him  for  his  brave  work,  and 
he  is  made  the  happiest  boy  in  the  world. 

If  your  operator  uses  BIO 
Carbons,  you  may  be  sure 

that  he  is  making  an  earn- 
est, intelligent  effort  to  pro- 

duce the  very  best  pictures 

possible. 
Do  not  hamper  him  by 

attempting  to  save  a  few 
cents  in  price  by  the  use  of 
inferior  carbons. 

BIO  Carbons  cost  us  a 

great  deal   more,  your 
Film  Exchange  and  you  a 

little  more  than  other  car- 
bons, because  it  takes 

money  to  put  the  quality 
into  them,  but  this  quality 
is  worth  twice  as  much  as 
it  costs  you. 

Insist  on  obtaining  genu- 
ine BIO  Carbons  (branded 

BIO  on  each  Carbon). 

All  progressive  Film  Ex- 
changes and  dealers  handle 

them. 

Charles  L.  Kiewert  Co. 
LARGEST  IMPORTERS  OF  FLAME  ARC  LAMPS 

AND  CARBONS  IN  AMERICA 
39  CORTLANOT  STREET 
114  HURON  STREET 
309  CARSON  STREET 
58  PLYMOUTH  COURT 
195  FREMONT  STREET 
15th  and  PINE  STREETS 

NEW  YORK MILWAUKEE,  WIS, 
PITTSBURG,  PA. 

CHICAGO,  ILL. SAN  FRANCISCO,  CAL. •    ST.  LOUIS,  MO. 
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ESSaNAY  eastern  stock  company 
Mr.  Joseph  Dailey.        F.  Doolittle.         Inez  Callahan.       W.  J.  Murray.         Jurtis  Cooksey.  Helen  Lowe.  Howard  Missimer.  Miss   Lavalliet.  Cyril  Raymond. 
Miss  Florence  Hoffman.      Mr.  Harry  Cashman.      Miss  Alice  Donivan.        Frank  Dayton.      Harry  Webster,  producer.      Lottie  Briscoe,   leads.     William  Walters.       Rose  Evans. 

Miss    Eva    Prout.  Tommy  Shirley. 
Bobbie  Guhl.  Jack    Essanay.  Charlotte  Vacher. 

WITH  THE  ESSANAY  CHICAGO  STOCK  COM- 
PANY. 

Since  the  organization  of  the  new  Chicago 
Stock  Company  of  the  Essanay  Film  Mfg.  Co., 
a  photograph  of  which  is  shown  here  are  for 
the  first  time,  the  advancement  in  quality  of 
the  famous  Essanay  dramas  and  comedies,  pro- duced by  this  company,  could  not  have  failed to  attract  the  attention  of  the  exhibitors  of 
photoplays.  This  company,  which  has  been 
organized  but  a  few  months,  has  already  dis- 

tinguished itself  as  a  large  factor  in  the  pres- ent uplift  movement  in  the  entire  industry.  Their 
productions,  whether  in  farce  comedy  or  high- 
class  drama,  have  in  all  cases  been  highly  ar- tistic, with  evidences  here  and  there  of  indi- 

vidual talent  worthy  of  the  highest  praise. 
Every  individual  connected  with  the  Essanay 

stock  company  has  been  recruited  from  the  fore- 
most theatrical  organizations  in  the  country.  Not 

a  few  of  these  but  have  had  some  experience 
before  the  moving  picture  camera,  prior  to  their 
joining  the  Essanay  Eastern  company,  while 
there  is  not  one  who  has  not  had  years  of 
experience  in  the  art  of  acting. 
The  Essanay  company  have  been  best  known 

as  the  foremost  producers  of  comedy  and  farce 
and  through  these  have  earned  a  reputation 
as  "The  House  of  Comedy  Hits."      The  first 

company  in  Western  fields  they  have  remained 
at  the  top  as  producers  of  cowboy  stories. 
Among  the  recent  comedy  hits  by  the  new 

Essanay  company  at  the  Chicago  studios  are  "A 
Tangled  Masquerade,"  "Girls  Will  be  Boys," "The  Sophomore's  Romance,"  and  others,  while 
they  have  ready  for  release,  a  number  of  com- 

edy photoplays  which,  it  is  claimed,  rival  any- 
thing previously  released  by  them.  Two  sub- jects of  special  merit  and  soon  to  be  released 

are  "Getting  Sister  Married"  and  "Taming  a 

Tryant." 
Not  only  in  comedy  but  in  dramatic  photo- plays as  well  the  Essanay  Eastern  company  have 

displayed  their  ability.  The  most  recent  or 
these  are  "The  Redeemed  Criminal,"  "His  Mas- 

ter's Son"  and  "The  Sin  Unpardonable." 
It  will  be  well  worth  the  exhibitor's  time  in watching  the  work  of  this  new  but  thoroughly 

talented  organization,  as,  according  to  the  prog- ress they  have  made  in  the  last  two  months, 
he  can  readily  expect  some  great  things  for  the 
future. 
PICTURES  FOR  RED  BLUFF  OPERA  HOUSE. 

The  photoplay  business  in  Red  Bluff,  Cal., 
seems  by  no  means  to  be  falling  off.  Messrs. 
Knit  &  Greenwall,  proprietors  of  the  Broadway 
photoplay  theatre,  Chico,  have  closed  a  deal 
with  Manager  Sobel  for  the  use  of  the  Red 

Bluff  opera  house  in  which  to  operate  motion 
pictures  on  nights  when  there  is  no  traveling 
company  occupying  the  boards. 

The  house,  which  is  adapted  for  the  use  of 
motion  pictures,  should  be  well  patronized  by 
the  film  lovers,  as  Messrs.  Knit  &  Greenwall 
intend  to  give  plenty  of  them — especially  Sun- 

day nights.  Vaudeville  will  also  be  run  in 
connection  with  the  pictures.  The  first  per- 

formance took  place  on  New  Year's  night. 

CONVENTION  HALL  FOR  PICTURE  THEATRE 
Convention  Hall,  Portland,  Me.,  will  be  trans- 

formed into  a  modern  photoplay  theatre  in  the 
near  future,  according  to  Fred  A.  Blossom, 
who  has  leased  the  hall,  for  a  term  of  years, 
to  a  wealthy  Boston  Amusement  company. 

The  new  concern  will  take  possession  imme- 
diately, and  will  begin  to  make  many  improve- 

ments. The  interior  of  the  house  will  be  re- 
decorated, and  the  stage  enlarged  to  the  ex- 

tent to  accommodate  the  largest  and  best  vaude- 
ville acts.  If  the  alterations  can  be  made 

in  time,  the  house  will  open  on  March  1. 
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"THE  IRISH  HONEYMOON" 

^XJ/J    Kalem's  Second  Irish  Picture  Introducing  Richard  Croker  VV^DVi in  Motion  Pictures 

FOR  release  (luring  the  week  in  which  occurs 
St.  Patrick's  Day,  the  Kaleni  Company  will 
offer  "'The  Irish  Honeymoon,"  a  subject that  is  both  interesting  and  instructive,  also 

novel,  from  the  fact  that  it  is  one  of  the  series 
of  pictures  taken  by  the  Kalem  players  upon  a 
special  trip  to  Ireland  and  Germany,  the  first  of 
which  was  'The  Lad  From  Old  Ireland,"  of which  exhibitors  have  not  yet  stopped  talking 
about. 

In  many  respects  "The  Irish  Honeymoon"  dif- fers from  the  other  Irish  picture.  While  it  does 
not  contain  the  same  dramatic  features  that 
characterized  the  first  of  the  series,  it  is  rich  in 

14.  Nelson's  monument. 
15.  A  visit  to  Tammany's  great  old  Chief, Richard  Croker,  Esq. 
16.  Mr.  Croker's  home. 
17.  "Home,  Sweet  Home." 
On  board  the  "Baltic,"  several  c'ever  comedy scenes  are  enacted  with  the  aid  of  some  of  the 

ship's  company,  who  entered  into  the  spirit  of the  subject  most  heartily.  On  several  occasions 
the  newly  weds,  impersonated  by  Mr.  Okott  and 
Miss  Gautier,  are  surprised  in  their  lovemaking 
in  a  laugh-getting  manner. Arrived  at  Blarney  Castle,  the  couple  must 
kiss  the  "Blarney  Stone."    How  this  feat  is  ac- 

CITY  OF  CORK.  FROM  QUE  EX 
comedy,  and  the  views  it  gives  of  famous  places 
in  Ireland  are  as  interesting  as  they  are  in- structive. To  the  people  of  New  York,  and,  for 
that  matter,  one  might  say  the  entire  country, 
the  picture  will  have  a  special  interest,  because 
it  shows  that  famous  political  leader,  Richard 
Croker,  and  his  palatial  home  in  Ireland. 

The  story  is  one  that  is  familiar  to  hundreds 
of  "newlyweds,"  who  have  gone  abroad  on  their wedding  tours.     Larry  Malone,  the  son  of  a 

LAKE. 
complished  is  shown  in  the  picture  and  will  be 
interesting  information  to  all.  The  bride  is  in 
great  fear  as  her  "husband"  does  this  difficult stunt,  and  evidently  takes  her  part  of  it  by 
proxy  in  a  rapturous  kiss  when  the  young  man 
is  safely  hauled  back  to  his  feet;  but  we  have 
been  told  that  Miss  Gautier  really  did  go 
through  the  same  performance,  though  it  is  not shown  in  the  picture. 

In  scene  fifteen,  Richard  Croker  is  seen  stand- 

KISSIXG   THE    BLARNEY  STOXE. 
wealthy  New  York  contractor,  marries  Maggie 
McClusky,  and  the  young  couple  decide  to  pay 
a  visit  to  the  birthplace  of  their  respective 
parents  in  old  Ireland.  The  scenes,  from  the 
start  to  the  finish  of  the  trip,  are: 

3. Road. 
4. 

car. 
5. 

"They're  off! 
S.  S.  "Baltic." 

'And  they're  on  their  honeymoon," 
And  there  was  no  place  to  spoon." 
Ireland.     Cork,   from   Queen's  College 

Over  the  old  Blarney  Road  in  a  jaunting 
Blarney  Castle. 
Kissing  the  Blarney  Stone. 
Muchross  Abby,  Killarney. 
Through  the  Gap  of  Dunfoe. Serpent  Lake. 
Leaving  Dinis  Landing,  Killarney  Lakes. 
Middle  Lake  and  Colleen  Bawn  Rock. 
Shooting  the  rapids  under  Wier  Bridge. Dublin,  from  a  bus. 

RICHARD  CROKER  AND  HIS  HOME,  GLENCAIRN. 
ing  at  the  entrance  of  his  country  seat.  He 
meets  the  party  and  conducts  them  through  the 
house  and  then  about  the  grounds.  The  old 
Tammany  chieftain  appears  to  good  advantage in  the  picture. 

"Home,  Sweet  Home"  is  a  scene  of  New  York 
Bay  as  the  ship  nears  her  dock.  The  honey- 
mooners  seem  greatly  delighted,  and  enjoy  them- 

selves, waving  little  American  flags  at  the  Statue 
of  Liberty  and  the  skyscrapers. 

Altogether,  the  picture  is  excellent  and  will 
make  a  decided  hit  with  patrons  of  the  picture theatre. 

The  Columbia  Theatre  Co.  is  planning  to  erect  a 
high-class  photoplay  theatre  in  Bowling  Green,  Ky. The  Springfield  Theatre  Co.  will  soon  erect  a  new 
photoplay  theatre  in  Boston,  Mass. 
Joe  Aimy,  Edward  Gever  and  R.  Lemeiux  have  pur- chased  the  Vaudette  photoplay  theatre  in  Chebovgan, Mich. 
A.  W.  Ackerman,  of  Havana,  111.,  will  open  a  photo- play theatre  in  Greenview,  111. 

This  Operator 

HALLBERG  Goods 
He  writes  as  follows : 

Haverhill,  Mass.,  Jan.  21, 1911. J.  H.  HALLBERG. 
Dear  Sir:— I  am  going  to  work  in a  new  theatre  and  we  want  to  open 

Jan.  30.  Can  you  ship  an  Econo- mizer at  once  ? 
I  have  used  one  for  two  and  one- half  years,  55  to  65  amp.,  121  foot throw.  Reduced  the  current  bills 

for  booth  from  $1N  by  Rheostats  to 
$8  by  the  "Hallberg  Economizer." Isthe  "Hallberg"  any  good?  Well, 
ask  the  boss  that  paid  the  bills. W.  L.  BRADLEY, 

Operator  and  Electrician  for-'.\Iajestie." 

USE  HALLBERG 

'THE  ECONOMIZER 

MAN'S  GOODS" 
and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  Current  Circuits, 
any  voltage  and  cycles.  My  stock of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- atres includes  everything  you  need from  floor  to  booth. 

Send  for  Free  Catalogue  P. 20 

Opera  Chairs 
"Electra"  Pink  Label  Carbons 

J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 
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QUALITY  IS  ECONOMY 

THE  MACHINE  THAT  LASTS  THE   TUC     M  ATI  A  DU 
longest  is  the  cheapest.    I  PIE   I  Yl  \J  I  lUUnArn 

By  many  who  know  it  is  said  to  be  THE  PERFECT  PROJECTION  MACHINE.  But 
still  greater  improvements  for  191 1  make  the  MOTIOGRAPH  the  machine  of  the  future 

Mr.  H.  G.  Griffin,  of  Palmetto,  Fla.,  writes  Jan.  20,  1911:— "My  Motiograph  is  running  fine.    It  gives  the  best  picture  of  any  machine  seen 
in  this  part  of  the  country." 

191 1  Model  soon  ready.    Send  for  catalog-  and  name  of  nearest  dealer. 

ENTERPRISE    OPTICAL    MFC.  CO.,    562  W.  Randolph  St.,  Chicago,  III. 
ACENTS   IN   ALL   PRINCIPAL  CITIES 

IF  IT'S  ANYTHING  TO  ADVERTISE  A  M.  P.  THEATRE,  WE  HAVE  IT 
We  are  making  a  specialty  of  supplying  the  motion  picture  exhibitor  with  anything  he  may  require  to  advertise  his  business,  add  to  his  lobby  display  and 

boost  his  receipts.  We  are  practical  exhibitors  ourselves  and  know  just  what  you  require.  We  carry  the  largest  stock  in  the  country  of  A.  B.  C,  Vitagraph, 
Selig,  Essanay,  Melies  and  all  other  makes  of  licensed  posters.  We  have  been  appointed  exclusive  representatives  in  New  York  for  Hennegan's  famous M.  P.  Specialties  and  Stock  Posters  of  all  kinds.    Passion  Play  Posters  and  Heralds. 

Special  3  Sheets  and  1  Sheets  for  Pathe's  II  Trovatore Box  Office  Statements Stack  Tickets Coupon  Prize  Tickets 

EXHIBITORS'  ADVERTISING  &  SPECIALTY  CO. ARTHUR  D.  JACOBS.  President 
105  EAST  14th  STREET,  NEW  YORK 

BEN  TITLE.  Secrela nd  Treasurer 
Phone,  2840  Stuyvesant 

EDISON'S  NEW  ECONOMY  TRANSFORMER 

Latest  Device  of  Its  Kind— Meets  the  Demand  for 
a  Satisfactory  Current  Saving  Device  at  a 

Low  Price 
After  a  long  series  of  experiments  a  Transformer for  Alternating  Current  has  been  produced  by  the Edison  laboratories  which  would  seem  to  have  met 

the  demand  for  a  satisfactory  current-saving  device that  the  exhibitor  could  purchase  at  a  reasonable price.  The  Edison  Company  claims  that  the  Economy Transformer  is  a  new  departure  in  instruments  of 
its  kind.  A  brand-new  design  with  absolutely  new  and 
distinctive  features  which  give  it  a  distinct  advan- tage over  any  motion  picture  transformer  heretofore 
devised.  The  following  description  of  its  main  feat- ures will  give  an  idea  of  why  the  Edison  people  feel justified  in  claiming  for  the  new  Economy  that  it  is 
"the  simples',  lightest,  most  compact  and  most  eco- nomical device  of  its  kind  on  the  market": General  Structure. 

By  special  arrangement  and  a  careful  proportion- ment  of  the  primary  and  secondary  coils,  and  of  iron to  copper,  it  has  been  possible  to  effect  an  economy 

le  desig- vhen  the 
ken  into size  and 
odel.  the 
?gulating 

approxi- 
lever, mate 

The  Economy  is  I which  is  a  radical  dt g  device in  other 3  neither 
,  as  the the  lamp the  lamp 
that  its lepending 

upon  tne  adjustment  macli four  positions,  or  steps,  tt instance,  having  three;  bt 
less,  the  adjustment  is  no mined  number  of  position 
required  is  entirely  at  th may  turn  the  adjusting  t revolution  or  he  may  mal 
tions  of  the  adjusting  crank,  and  each  fraction  of  a 
revolution  will  change  the  adjustment  corresponding to  the  movement  made.  The  Economy  will  deliver  40 amperes  and  45  volts  at  the  arc;,  it  can  not  burn  out even  on  a  dead  short  circuit;  nor  will  it  break  under 

ie  transformers  have 
er  Edison  model,  for 
Economy  being  step- 
ned  to  any  predeter- he  degree  of  change 
of  the  operator.  He 
mly  a  fraction  of  a 
ral  complete  revolu- 

five  minutes  Other  transformers  break  in  two  min- utes. Once  the  instrument  is  installed  and  proper 
light  obtained  by  adjusting  the  controller,  no  further 
adjustment  is  required,  except  at  the  arc.  The  tem- perature rise  of  the  Economy  is  low  and  very  little reactance  is  added  to  the  circuit.  It  is  so  designed 
that,  with  the  secondary  on  short  circuit,  the  primary current  will  not  rise  to  an  excessively  high  value. Efficiency. 
The  Economy  maintains  the  high  efficiency  of  the 

former  Edison  model,  in  fact,  although  it  was  not  ex- 
pected that  the  efficiency  performance  would  be  bet- tered, it  has  developed  from  tests  made  that  the  new 

model  really  has  a  slightly  higher  efficiency.  This,  of 
course,  reduces  the  operating  cost  still  further  and 
gives  the  transformer  method  a  still  greater  advan- tage over  the  rheostatic  resistance  method. 

Flexibility. 
The  Economy,  on  account  of  the  special  adjustment 

used,  is  found  to  be  quite  flexible  in  compensating  for 
line  drop,  and  but  one  extra  lead  is  required  at  the 
primary  to  insure  good  light  at  lower  voltage.  With 
this  one  extra  lead,  connection  can  be  made  so  tha'. good  light  will  obtain  readily,  with  line  voltage  as 
low  as  100  volts  or  as  high  as  120.  One  tap  is  used 
for  voltage  from  100  volts  to  110,  the  other  tap  from 
110  to  120  volts. 

Operation. 
The  Economy  has  been  specially  designed  through- out to  obtain  suitable  voltage  and  current  values  for 

operating  moving  picture  arc  lamps,  and  with  suitable line  connections  a  good  white  light  can  be  thrown 
very  readily  upon  the  screen,  and  this  in  turn  ad justed  to  suit  film  densities  and  distance  between  lau.p and  screen. 

For  convenience,  leads  are  brought  out  through  the 
casings  through  porcelain  bushings,  for  the  external connections.  These  leads,  as  the  cut  shows,  are 
clearly  marked  "Line"  and  "Lamp"  respectively,  to avoid  possible  confusion  in  making  connections. 

A  Comparison. 
The  following  table  gives  a  detailed  comparison  of the  different  methods  in  general  use,  and  clearly demonstrates    the   superiority   of    the   new  Economy 

Economy.  Rheostat. 110  110 
15.5  40 35  35 
40  40 ...      1.400  1,400 

1,450  4,400 96%  32% 

Amperes  line   Volts  across  arc   
Amperes  arc   Watts  lamp   
Watts  taken  from  line   
Efficiency  of  methods   
Volt    amperes    saved    by  Economy transformer    2,695 
Charge  for  energy  per  hour  at  10c. 

per  kilowatt  hour    $0,145  $0.44 
Comparative  cost  per  day,  5-hr.  day,  $210.00  $0S5.OO 

The  price  of  the  new  Economy  Transformer  is  $50.00 and  the  Edison  Company  announces  its  readiness  to make  deliveries  on  orders  any  time  after  February  15. 
LEWISTON,  PA.,   HAS  NEW  THEATRE. 
The  Orpheum  theatre,  Lewiston's  new  play- house, has  been  successfully  opened  with  pho- 

toplay and  vaudeville.  The  Orpheum  was  built 
by  D.  Dughi,  formerly  of  Altoona,  on  the  north- 

west corner  of  the  public  square  and  is  one 
of  the  most  imposing  buildings  in  the  town. 
The  main  auditorium  is  135  by  30  feet  and 
has  a  seating  capacity  of  400.  The  stage  is 
30  by  21  by  3  5  feet  and  the  equipment  is  said 
to  be  the  best  in  central  Pennsylvania.  The 
building  is  three  stories  and  fireproof  in  every 
respect.  The  second  story  will  be  used  for  of- fices and  the  third  will  be  occupied  by  Manager 
T.  A.  Reily  and  family.  There  is  a  large  roof 
garden  which  will  be  used  instead  of  the  the- 

atre during  the  summer  months. 

SAVOY  THEATRE,  SHAMOKIN,  A  SUCCESS. 
The  Savoy  theatre,  Shamokin,  Pa.'s  most  re- cent motion  picture  house,  was  opened  to  the 

public  for  the  first  time  Jan.  25th,  and  the  large 
number  of  people  who  flocked  into  the  struc- 

ture throughout  the  afternoon  is  a  most  excellent 
criterion  for  the  future  success  of  the  new 
amusement  house. 

The  structure  in  which  the  picture  theatre 
is  located  is  a  most  handsome  building,  while 
the  inside  furnishings  of  the  theatre  are  almost 
beyond  description.  To  say  that  those  who 
witnessed  the  performances  this  afternoon  were 
pleased  is  putting  it  but  mildly.  Nothing  but 
the  best  attractions  in  photoplays  will  be  shown 
at  the  new  picture  house  and  it  promises  to 
become  one  of  the  most  popular  in  the  city. 

Christian  Schrader,  Jr.,  is  running  a  motion  picture 
play  in  Homesdale,  Pa.  Illustrated  songs  will  be  used 
as  a  special  feature  . The  new  photoplay  theatre,  near  the  post  office, Passaic,  N.  J.,  is  nearly  completed.  The  house  will 
be  one  of  the  finest  in  New  Jersey. 
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If  you  are  interested  in  machines,  and  are  careful  enough  to  examine  all  of  them  before  making  a  purchase,  you  will  use  that  bi 
word  "RELIABLE"  about  every  feature  of 

THE  EDENGRAPH Pat.  Dec.  1,  1903 
AND    IT   IS   THE    MACHINE    YOU    WILL  PURCHASE 

They  who  are  familiar  with  it  are  its  best  friends 
Write  for  a  catalogue  to 

EDENGRAPH  MANUFACTURING  CO. 
GEORGE  KLEINE,  Pret. 135  W.  3rd  STREET,  NEW  YORK,  N.  Y. 

Exchange,  727  So.  Main  St.,  Los  Angelei,  Ca 

Record  of  Weekly  Licensed  Film  Releases 

(Week  of  Feb.  4  to  Feb.  11,  1911) 

Maker Class 
Length 
Feet 

Biograph Drama 
997 Lubin Comedy 

990 

Pathe Comedy 

56i 

Pathe 
Comedy 

400 

Selig 
Comedy 

1000 
Edison Drama 1000 Essanay Comedy 

566 

Essanay Comedy 

425 Gaumont Drama 

605 

Gaumont 
Comedy 

395 
Vitagraph Drama 

980 

Edison Com.  dra. 1000 

Kalem Com.  dra. 1000 
Pathe Drama 1000 
Urban Drama 

895 

Urban Educ. 1 10 
Biograph Comedy 

997 
Lubin 

Comedy 
1000 

Melies Drama 

980 

Selig 

Drama 
1000 Edison Drama 999 

Kalem Drama 1000 
Pathe Drama 800 
Pathe Educ. 180 
Vitagraph Drama 

991 

Essanay Drama IOOO 
Gaumont Drama 797 
Gaumont Scenic 

185 

Pathe Drama 
IOOO 

Vitagraph 
Drama IOOO 

Exchange  No. Title 

Heart  Beats  of  Long  Ago  
A  Double  Elopement.  
Max  Has  the  Boxing  Fever  
An  Imitator  of  Blondin  
Too  Much  Mother-in-law  
The  Doctor  

A  Woman's  Voice  
Ten  Words  for  Twenty-five  Cents  . . 
The  Strongest  Tie  

Jiggers'  Moving  Day  
The  Deluge  , 
Two  Valentines  
Little  Sister  
Legally  Dead  
On  the  Border  of  the  Forest  
Canadian  Iron  Center,  Port  Arthur, 

Priscilla's  Engagement  Kiss  
The  Petticoat  Sheriff  
Tony  the  Greaser  
Thelma  
His  First  Commission  
The  Broken  Trail  , 
The  Missing  Bride  
Review  of  Chilian  Troops  
The  League  of  Mercy  ,  
The  Bad  Man's  Downfall  
Napoleon  in  1814  
Autumn  Leaves  

Silver  Leaf's  Heart  
At  the  White  Man's  Door  

Date 
Released 

2-6-1 
2-6-1 

2-6-1 
2-6-1 
2-6-1 
2-7-1 
2-7-1 

2-7-1 
2-7-1 
2-7-1 
2-7-1 
2-8-1 
2-8-1 
2-8-1 
2-8-1 
2-8-1 

2-9-1 
2-9-1 
2-9-1 
2-9-1 

2-10-1 
2-10-1 
2-10-1 
2- 10- 1 
2- 10- 1 
2-11-1 
2-1 1-1 
2-11-1 
2-11-1 
2-11-1 

When  Run 

Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 

dience look  and  wait 

for    are    made  by 

De  Witt  C.  Wheeler,  he. 

120  West  31st  St.       New  York  City 

The  Slides  that 

Bring  Applause 

Scott  &  Van  Altena's 59  Pearl  Street,        New  York  City 

SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
Scott  &  Van  Altena. 

"I  LIKE  YOU  JUST  BECAUSE  YOU'RE  NOT  LIKE ANYONE  ELSE  I  KNOW." — Words  and  music  by Kendis  and  Paley;  published  by  Kendis  &  Paley, 
New  York.  A  waltz  song  by  the  publishers  of 
"Cheer  Up,  Mary,"  "Everbody  Gives  Me  Good  Ad- vice," etc.  The  slides,  too,  are  not  like  any  others 
you  have  seen  and  for  that  reason  should  be  ap- pealing and  appreciated. 

"UNDERNEATH  THE  WISHING  TREE."— Words  by Sam  M.  Lewis;  music  by  Leo  Bennett;  published  by 
Jos.  W.  Stern,  New  York.  A  love  ballad  illustrated 
in  the  best  style  of  Scott  &  Van  Altena,  which  is 
going  some. 

"MAYBE  I'LL  COME  BACK."— Words  by  Howard  C. 
Jeffrey;  music  by  Chas.  T.  Cook;  published  by  Har- old Rossiter  Music  Co.,  Chicago.  A  novelty  song 
being  successfully  featured  by  Lipman  &  Lewis  on the  vaudeville  stage.  The  lyrics  tell  o  fthe  parting 
words  of  a  hubby  to  his  wife,  "Maybe  I'll  Come Back."  But  what  awaits  him  should  he  return  is shown  in  these  illustrations.  A  cleverly  carried 
out  set  of  novelty  slides. 

De  Witt  C.  Wheeler. 
"DANCING  STARLIGHT."— Words  by  Robert  Roden; music  by  Jack  Glogan;  published  by  Leo  Feist,  New York.  This  song  is  illustrated  with  Indian  models and  beautiful  mountainous  country  and  colored 

splendidly.  The  novelty  effects  contained  are  remark- able for  their  beauty  and  exquisite  coloring. 
"KILLARNEY,  MY  HOME  O'ER  THE  SEA."— Words and  music  by  Frederick  Knight  Logan;  published  by Leo  Feist,  New  York.  This  is  a  beautiful  Irish 
song  illustrated  in  Wheeler's  best  scenic  fashion. Beautiful  scenes  of  old  Ireland  make  the  set  remark- able for  its  realism  and  for  the  preservation 
throughout  of  the  atmosphere  in  which  the  story  of 
the  song  is  laid. 

"BRONCHO  NELL."— Words  and  music  by  John  B. Gardner;  published  by  Gardner  Music  Pub.  Co., 
Waterloo,  la.  Another  cowboy  song,  but  with  a new  and  novel  air.  Scenes  of  western  life  and  love 
on  a  ranch  are  cleverly  depicted  by  Wheeler  in  a really  fine  set  of  illustrations. 

Alfred  L.  Simpson. 
"SOME  DAY  YOU'LL  KNOW  I  LOVED  YOU."— Words by  Geo.  Cooper;  music  by  Chas.  E.  Pratt;  published 

by  F.  B.  HavUand  Publishing  Co.    This  is  one  of  the 

son  has  posed .  ever  new  love This  is  a  very 
y  and  coloring rd. 
Lamb;  music 

poses,  winch  so  a good  set  of  slide 
are  indeed  up  to 
•HANDS  UP." — Wi by  J.  Fred  Helf; ing  Co.  A  goi which  can  be  sui 

well  merited  applause  when  flashed  on  the  screen. 

Levi  Company,  Inc. 
AFTER  THAT  I  WANT  A  LITTLE  MORE." — Words by  Al.  Bryan;  music  by  Ford  Fisher;  published  by 
Shapiro^.  A  clever  little,  novelty  song  with  a  pretty 
melody'already  being  used  with  tremendous  success by  several  headliners.    The  slides  are  well  done,  the 

models  exceptionally  good-looking  and  the  scenery beautiful. 
"IF  LIFE'S  BEST  GIFT  WERE  MINE  TO  CHOOSE, 
MY  CHOICE  WOULD  STILL  BE  YOU."— Words  and music  by  Robert  F.  Roden;  published  by  Shapiro. 
A  beautiful  high-class  ballad  that  will  probably  be- come the  biggest  seller  of  the  year.  The  song  is well  illustrated  and  the  set  is  one  of  the  best  ever 
made  by  the  Levi  Co. 

Excelsior  Slide  Co. 
"GIVE  YOUR  SMILES  TO  ALL  THE  BOYS."— By Halsey  K.  Mohr;  published  by  Head  Music  Publish- ing Co.,  New  York.  A  love  ballad  illustrated  ex- cellently by  the  Excelsior  Co.  A  good  selection  of 
artistic  backgrounds  and  well  appearing  models make  the  set  a  good  one. 

"UP  THE  RICKETY  STAIRS."— Words  by  Arthur  J. Lamb;  music  by  J.  Fred  Helf;  published  by  J.  Fred Helf,  New  York.  That  these  authors  have  put  their 
names  to  the  selection  is  proof  enough  of  its  qual- ity. That  Lew  Dockstader  is  featuring  the  song  in his  tour,  is  doubly  indicative  of  a  hit.  A  song  you should  have. 

RECENT  RELEASES. 
Scot*  &  Van  Altena. 

"THAT   MISSISSIPPI   MOOCH."— Words   by   Billy  J. Vanderveer;  music  by  Tom  Sherman;  published  by the  Jos.  Morris  Co.,  New  York. 
"YOU   CAN'T   GUESS   WHAT   HE  WROTE   ON  MY 
SLATE."— Words  and  musi  cby  Audrey  Kingsbury; 
published  by  Leo  *Feist,  New  York. "I'VE    GOT    YOUR    NUMBER."— Words    by  Alfred Bryan;  music  by  Geo.  W.  Meyer;  published  by  F. B.  Haviland  Pub.  Co.,  New  York. 

"DON'T  FORGET  ME,  DEARIE."— Words  by  J.  Bran- don Walsh;  music  by  Al.  W.  Brown;  published  by Victor  Kremer  Music  House,  Chicago. 
"WILL  THE  ROSES  BLOOM  IN  HEAVEN  ?"— Words and  music  by  Chas.  K.  Harris;   published  by  the author. 
"WON'T  YOU  TRY  TO  LOVE  ME."— Lyric  by  Beth  S. Whitson;  music  by  Dean  H.  Berdeaux;  published  by Will  Rossiter,  Chicago. 
"LETTY  LANE'."— Words  by  Jack  Mahoney;  music  by 
Theodore  Morse;  published  by  Theodore  Morse  Mu- sic Co.,  New  York. 

"ROSA  RIGOLETTO."— Words  by  Ed.  Madden;  music by  Gus  Edwards;  published  by  Gus  Edwards  Co., New  York. 
DeWitt  C.  Wheeler. 

"FOR  KILLARNEY  AND  YOU."— Words  by  J.  Bran- don Walsh;  msuic  by  Louise  Teasdale;  published  by M.  Witmark  &  Sons,  New  York. 
"MY  COUNTRY  HAS  FIRST  CALL."— Words  by  Jos. McKeon;  music  by  W.  Lindsay  Gordon;  published 
by  the  Gordon  Pub.  Co.,  New  York. 

"MANDY  LOU."— Words  and  music  by  Thos.  S.  Allen; published  by  Daly,  Boston,  Mass. 
"THE  BEST  PLACE  OF  ALL."— Words  by  Claude  L. Barker;  music  by  Roy  L.  Burtch;  published  by  Je- rome H.  Remick  &  Co.,  New  York. 
"WHEN  THE  MOON  SWINGS  LOW."— Words  by John  Page;  music  by  Neil  Moret;  published  by  Je- rome H.  Remick  &  Co.,  New  York. 
"DOLORES."— Words  and  music  by  Kendis  and  Palev and  published  by  them. 
"SPRINGTIME  BRINGS  ROSES  AND  YOU."— Words and  music  by  Kendis  and  Paley;  published  by  Kendis and  Paley,  New  York. 
"YOU'RE  THE  SWEETEST  GIRL  IN  ALL  THIS 
WORLD  TO  ME."— Words  and  music  by  Murchison and  Hodge;  published  by  Delmar  Music  Co.,  Mon- 

Alfred  L.  Simpson. 
'DREAMING  OF  YOU"  (Sweet  Be  Thy  Dreams)— Words  by  Rene  Bronner;  music  by  H.  W.  Petrie; 
published  by  F.  B.  Haviland  Publishing  Co. 

'MY  GIRL  OF  THE  GOLDEN  DAYS."— Words  by  Earl C.  Jones;  music  by  May  Aufderheide;  published  by J.  H.  Aufderheide. 
'IT'S  TIME  TO  CLOSE  YOUR  DROWSY  EYES  AND 
SLEEP."— Words  by  Henry  Frantzen;  published  by the  House  of  Haviland. 

'THERE'S  A  DIXIE  GIRL  WHO'S  LONGING  FOR  A 
YANKEE    DOODLE    BOY."— Words    by    Robert  F. Roden;  music  by  Geo.  W.  Meyer;  published  by  F.  B. Haviland. 

'GEE,  BUT  IT'S  GREAT  TO  MEET  A  FRIEND  FROM 
YOUR  HOME  TOWN."— Words  by  William  Tracey; music  by  Jas.  McGavisk;  published  by  J.  Fred  Helf Publishing  Co. 
•TIPPERARY  TWIRL."— Words  by  Jack  Drislane; 
music  by  Geo.  W.  Meyer;  published  by  F.  B.  Havi- land Pub.  Co.,  New  York. 

'SKIPPER,  SUSIE  GREENE."— By  Don  Ramsay;  pub- lished by  Walter  Jacobs,  Boston,  Mass. 
'COLUMBIA,  THE  GEM  OF  THE  OCEAN." 

Levi  Company,  Inc. 
'BLARNEY  KATE."— Words  by  Harold  Atteridge; music  by  Phil  Schwartz;  pubilshed  by  Music  House of  Laemmle. 
'•UNDER  THE  HONEYMOON  IN  JUNE  TIME."— Words  by  Raymond  A.  Browne;  music  by  William 
H.  Penn;  published  by  Music  House  of  Laemmle. 

"FIRST  YOU  GET  THE  MONEY,  THEN  YOU  GET 
THE  FLAT;  THEN  IT'S  TIME  ENOUGH  TO  GET THE  GIRL."— Published  by  Shapiro;  words  by  Al. Bryan;  music  by  Fred  Fisher. 

"PITY  IS  KIN  TO  LOVE."— Words  and  music  by Seymour  Brown  and  Nat  Ayer;  published  by  Sha- 

piro. 

'■YOU  NEEDN'T  GO  TO  COLLEGE  IF  YOU'VE  BEEN 
TO  COLLEGE  INN."— Words  by  Edgar  Selden;  mu- sic by  Herbert  Ingraham. 

"THAT  EVERLOVIN'  LOVE."— Words  and  music  by Elizabeth  Brice  and  Chas.  King;  published  by  Sha- 

piro. 

"DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by Beth  Slater  Whitson;  music  by  Herbert  Ingraham; 
published  by  Shapiro. 

"STEAMBOAT  BILL."— Words  by  Ren  Shields;  music 
by  Leighton  Bros.;  published  by  F.  A.  Mills. 

Excelsior  Slide  Co. 
"THE  SAME  OLD  MAPLE  TREE."— By  Howard  Hum- phrey; published  by  Jerome  H.  Remick  &  Co.,  New York. 
"SQUAW  COLLEEN."— Words  by  Joe  McCarthy;  mu- sic by  Harry  De  Costa;  published  by  the  Head Music  Pub.  Co.,  New  York. 
"SPRINGTIME  BRINGS  ROSES  AND  YOU."— Words and  music  by  Kendis  and  Paley;  published  by  Ken- dis &  Paley,  New  York. 
"I'M  GOING  BACK  TO  THE  LAND  OF  SPAGHETTI." 
— Lyrics  by  J.  Irving  Young;  music  by  Harold  J. Norman;  published  by  Head  Music  Pub.  Co.,  New York. 

•FATHER.  DEAR  FATHER,  COME  HOME  WITH  ME NOW." — Words  by  Joe  McCarthy;  music  by  Harry De  Costa;  published  by  Head  Music  Pub.  Co.,  New York. 
"EVERY  CORNER  OF  THE  WORLD  HOLDS  YOU."— Words  by  Arthur  J.  Lamb;  music  by  Felix  Brandon; 

published  by  the  music  house  of  Laemmle. 
"LUCKY   BOY."— Words   and    music   by   Kendis  and Paley;  published  by  Kendis  &  Paley,  New  York. 
•  HAS  ANYBODY  GOT  A  KISS  TO  SPARE?"— Words by  Gus  Kahn;  music  by  Grace  Le  Boy;  published 

by  Will  Rossiter.  Chicago. 

B.  F.  Miller  will  have  the  hall  at  747  South  Third 
street.  Philadelphia,  Pa.,  transformed  into  a  photoplay theatre.    The  cost  will  be  $12,000. 
Robert  Miller,  of  Adams,  Mass.,  who  has  been  run- ning a  photoplay  show  in  the  town  hall,  is  trying  to 

lease  the  same  for  another  year. 
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ECONOMY  LAMP  REGULATOR  STvES*;  6(T*> 
FOR   ALTERNATING   CURRENT  ONLY 

FIREPROOF 

Will  Hold  and  Maintain 
an  Arc  from  5  to  7  Minutes 

Easily  Adjusted  for  Variable  Voltage 
Without  Disturbing  the  Arc 

Will  Make  Carbons  Last  Longer 
SIZE,  12"  XJllK"  XJll^"  HIGH WEIGHT,  75  LBS.  BOXED 

FOOLPROOF 

Noise  at  the  Arc  or  in  the 
Regulator  Reduced  to  a  Minimum 

Will  Not  Throw  Ghosts  or  Dark 
Spots  on  Screen 

No  Filing  of  Carbon  Points 

CHICAGO 
SAN  FRANCISCO 

For  Sale  by  All  First  Class  Film  Exchanges 

ELECTRIC  APPLIANCE  COMPANY DALLAS NEW  ORLEANS 

c  c ANDARD 9  9 

THE  MACHINE  THAT GIVES  RESULTS 

FIREPROOF 
FLICKERLESS 

BUT  YOU 
WANT  THE  BEST 

Write  for  particulars  today  Dept. 

AMERICAN 
M.  P.  MACHINE  CO. 

101  BEEKMAN  ST.,  NEW  YORK 
ENSEI)     BY    THE     MOTION     PICTURE     PATENTS  CO. 

GET  THE  LATEST  HIT 

HANDS  UP 
A  Great  Novelty  Song 

u  l   Alfred  L.  Simpson,  Inc. 113  West  132(1  Street,      NEW  YORK  CITY 

LANG'S  REWINDER  No.  2 PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 
OLE  AN,  NEW  YORK 

Send  for  latest  Catalogue 

St.  Louis  Calcium  Light  Co. Established  1873. 
Oxygen  and  Hydrogen  Gas  furnished  in tanks  for  Stereopticou  and  Moving  Picture Machines.  All  orders  to  any  part  of  the United  States  tilled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 

TURNER  &DAHNKEN  One.) 
38  Eddy  St,,  San  Francisco,  Cal. 

Largest  Exchange  on  the 
Pacific  Coast 

Pacific  Coast  Agents  for  the  Pathe  Machine 

ILLUSTRATIONS  OF  THE 

DYNAMITE  EXPLOSION 
AT  JERSEY   CITY  PIER 

Showing  full  details  of  the  catastrophe  Description  on  every  slide 
PRICE  $6.00  PER  SET  CASH  WITH  ORDER 

LEVI  CO.,  Inc. 
24   UNION   SQUARE  NEW  YORK 

"See  the  Difference" 

m  m 
FOR  SALE Late  film,  $5  and  $10 

per  reel;  new  Power's, Edison  Machines 
$100 ;  Model  B.  gas 
machines,  $2~>;  used Motiographs,  $  100. Theatres  cheap;  will  buy  same.  Condensers,  50c ; 

sprocket  wheels.  $1;  tickets.  7c  per  1.000;  car- bons, 1>2C.  Will  trade  your  new  machines  for old  ones.  Fur  rent— 10.000  reels  film,  $1  per reel  perweek:  20  reels,  $15;  one  shipment.  Will buy,  Passion  Play,  films,  machines. 
H  .  DAVIS,  Watertown,  Wis. 

Read  the  Film  Index 

PATHE'S  WEEKLY Australasian  Bulletin  of  Cinematography 
PUBLISHED  WEEKLY 

The  only  Journal  In  Australasia  dealing solely  with  the  Moving  Picture  Industry. Posted  to  any  address  in  the  world  for 
13/ -a  year.   All  Communications  to 
PATHE'S  WEEKL  Y,  .'0  Curen  Sued,  t/.t  lime,  V 

Competition 
cannot  touch  the  prices  of  the 
Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  set. It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  latest  hits  in  the  song slide  world. 

Our  latest  releases 
Give  Your  Smiles  to  All  the  Boys 

UP  THE  RICKETY  STAIRS 

EXCELSIOR  SLIDE  CO. 
138  E.  14  St.,  NEW  YORK  CITY 

Quick  Work  On  Explosion  Slides. 
Not  the  least  remarkable  outcome  of  the  recent 

dynamite  explosion  on  the  shores  of  Jersey  City,  is  a 
set  of  slides  illustrating  it  produced  by  the  Levi 
Company.  Forty  tons  of  the  explosive  went  off  on 
Wednesday,  Feb.  1,  damaging  property  in  a  radius  of 
twenty  miles  to  the  extent  of  $1,000,000.  By  Thurs- 

day evening  the  Levi  Company  had  several  of  their 
sets  showing  in  New  York  City  theatres  and  by  Friday they  were  able  to  meet  orders  from  elsewhere. 
This  promptness  was  made  possible  by  an  arrange- ment the  Levi  Company  has  with  the  American 

Press  Association  for  the  purchase  of  negatives  taken 
by  the  association  of  any  "current  event"  of  national interest.  The  negatives  were  taken  from  aboard  a 
specially  hired  tug  and  give  a  wonderful  idea  of  the most  terrific  explosion  ever  recorded  in  the  annals  of the  East. 

KALEM  PLAYERS  MOVE  TO  GLENDALE. 
The  Kalem  Motion  Picture  company,  which 

for  the  past  few  months  has  been  making  pic- 
tures in  Griffith  Park,  Cal.,  has  taken  up  head- quarters in  Glendale,  Cal. 

The  company  has  erected  a  number  of  build- 
ings in  the  rear  yard,  and  a  large  crowd  of  in- quisitive Glendale  residents  gather  every  day  to 

watch  the  newcomers  perform.  A  large  num- 
ber of  the  company's  pictures  are  made  in  Ver- dugo  Park,  where  the  old  Verdugo  road  house 

is  situated,  and  still  further  up  in  the  canyon. 
Many  times  during  the  day  autos  loaded  with 

actors,  painted  and  ready  for  action,  are  seen 
speeding  through  Glendale  streets.  Very  re- 

cently the  company  gave  a  most  spectacular  per- formance of  holding  up  the  Salt  Lake  train  as 
it  made  its  daily  trip  to  Glendale. 

MAKES  OWN  ELECTRIC  POWER  FOR  THEA- TRE. 
In  order  to  show  they  were  in  no  way  de- 

pendent on  electric  company  of  Asbury  Park, 
N.  J.,  for  power,  the  management  of  the  Elec- 

tric Theatre  on  Main  street,  have  installed  a 
plant  of  its  own. 

Since  the  new  plant  has  been  installed  it  is 
claimed  the  light  and  pictures  are  better  than 
ever,  and  other  managers  are  now  setting  up 
and  taking  notice  at  the  new  idea  of  the  man- 

agement of  the  Electric.  It  would  not  be  sur- 
prising to  hear  that  many  photoplay  managers 

along  the  Jersey  coast  will  attempt  the  same 

plan. 
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GUNDLACH  PROJECTION  LENSES  HAVE  PUT 
THE  MOTION  PICTURE  BUSINESS  ON  A 
HIGHER  PLANE  by  improving  the  quality  of  the 

picture,  increasing  the  illumination  and  fitting  the  picture  to  the 
screen.  No  other  optical  concern  in  the  world  has  attempted  to 
make  projection  lenses  so  carefully  corrected  and  graded  so 
closely  in  focal  lengths  that  the  right  lenses  for  each  exhibitor's 
conditions  can  be  shipped  as  soon  as  the  order  is  received. 

Order  Cundlach  Lenses  If  You  Want  the 
Best  Picture  it  is  Possible  to  Produce 

A  complete  stock  of  our  lenses  is  carried  by 
NICHOLAS  POWER  CO.,  115  Nassau  Street,  New  York,  N.  Y. 

ENTERPRISE  OPTICAL  MFG.  CO.,  Chicago,  111.,  Makers  of  the  Motiograph 

Every  Film  Exchange  sells  them  subject  to  approval. 

TO  ORDER,  state  the  size  of  the  screen,  the  size  of  the 
picture  wanted  and  the  distance  from  the  lens  to  the  center  of 
the  screen. 

GUNDLACH-MANHATTAN  OPTICAL  COMPANY 
828  CLINTON  AVENUE  SO. ROCHESTER,  N  Y. 

"  E  L  E  C  T  R  A" 

PINK  LABEL 

CARBONS 

cannot  be  equalled  in  quality  and  efficiency 
by  any  other  foreign  or  domestic  make  of 
carbons. 

Even  Combustion       Quiet  Burning 
Brilliant  White  Light 

Sole  Importer  for  United  States  and  Canada 

HUGO  REISINGER, 
11  BROADWAY 
NEW  YORK 

Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Feb.  11 
BIOGRAPH  CO. 

Date.  Subject.                                   Class.  Feet. length. 
Jan.  16  His  Trust   Drama  996 
Jan.  19   His  Trust  Fulfilled   Drama  999 
Jan.  23  Fate's   Turning  Drama  998 Jan.  26   The  Poor  Sick  Men  Comedy  991 
Jan.  30  A  Wreath  of  Orange  Blossoms  Drama  993 
Feb.    2   Three  Sisters   Drama  997 
Feb.    6   Heart  Beats  of  Long  Ago  Drama  997 
Feb.    9   Priscilla's  Engagement  Kiss  Comedy  997 

EDISON  CO. 
Jan.  20  Mike  the  Miser  Drama  990 
Jan.  24  An    Eventful    Evening  Drama  1,000 
Jan.  25  The  Lover  and  the  Count  Comedy  995 
Jan.  27  The   Black   Bordered   Letter  Drama  1,000 Jan.  31   The   Tryout   Comedy  995 Feb.    1   Bumptious  as  Romeo   Comedy  975 Feb.    3   Selling  Old  Master   Drama  990 Feb.    7   Thp  Doctor   Drama  1,000 
Feb.    8  Two  Valentines   Com.-Dra.  1,000 Feb.  10  His  First  Commission  Drama  999 

ESSANAY  CO. 
Jan.  28  The  Two   Reformations  Drama  996 
Jan.  81  The  Jilted  Joker   Comedy  640 
Jan.  31  Hank  and  Lank   Comedy  366 
Feb.    4  Carmenita.    the   Faithful  Drama  995 
Feb.    7  A  Woman's  Voice  Comedy  566 Feb.    7  Ten  Words  for  Twentv-flve  Cents.  .Comedy  425 
Feb.  11  The  Bad  Man's  Downfall  Drama  1,000 

GAUMONT. 
Jan.  31    The  Last  Curtain  Drama  823 Feb.    4    Jiggers  Looks  for  a  Job  Comedy  537 Feb.    4    Krimmel  Waterfalls   Scenic  435 Feb.    7   The  Strongest  Tie   Drama  605 Feb.    7   Jiggfcrs  Moving  Day  Comedy  395 

Date.  Subject.  Class.  Feet. length. 
Feb.  11   Napoleon  in  1S14  Drama  797 Feb.  11    Autumn  Leaves   Educational  185 

KA  F.EM  CO. Jan.  20  Modern  Light  Battery  in  Action. .  .Military  95 
Jan.  25   The  Secret  of  the  Still  Drama  950 
Jan.  27   Puritans  and  Indians  Drama  970 
Feb.  1    The  Sheriff's  Sister   Drama  1,000 Feb.  3   The  Trail  of  the  Pomas  Charm  Drama  1,005 
Feb.  8   Little  Sister   Com.-Dra.  1,000 Feb.  10  The  Broken  Trail   Drama  1,000 

LUBIN  MFG.  CO. 
Jan.  12  The  Widow's  Choice  Comedy  950 Jan.  16  Will  It  Ever  Come  to  This?  Comedy  715 Jan.  16  Easy  Coin   Comedy  250 
Jan.  19  A   Brother's  Redemption  Drama  1,000 Jan.  23  Father    Makes    Himself    Useful  Comedy  975 Jan.  26  Father  Love   Drama  1,000 Jan.  30  His  Bogus  Uncle   Comedy  1,000 Feb.    2  Age  vs.  Youth  Drama  1,0<)0 Feb.    6  A  Double  Elopement   Comedy  990 Feb.    9  The  Petticoat  Sheriff  Comedy  1,000 

MELIES. 
Jan.  12  The  Owner  of  the  "L.  L."  Ranch. .  .Drama  980 Jan.  19  Changing  Cooks   Comedy  980 
Jan.  26  How  Mary  Met  the  Cowpunchers.  W.  Drama  980 
Feb.    2  Only  a  Sister  Drama  980 Feb.    9   Tony,  the  Greaser   Drama  980 

PA  THE  PRERES. 
Jan.  21   The  Marked  Dollar  Drama  968 
Jan.  23  How  Max  Went  Around  the  World.  .Comedy  633 
Jan.  23  Gasoline  for  a  Tonic  Comedy  361 
Jan.  25  Saved  by  Telegraphy   Drama  720 
Jan.  25   Whiffels'  New  Sleeves  Comedy  282 Jan.  27   II  Trovatore   Drama  964 Jan.  28  Father  Against  His  Will  Comedy  720 Jan.  28  Betty  Rolls  Along  Comedy  289 

Date.  Subject.                                 Class.  Feet. length. 
Jan.  30   The  Escape  from  the  Tuileries  Drama  1,000 
Feb.    1  Hearts,   Hunger,  Happiness.  .Comedy  Drama  722 Feb.    1  Practical  Brook  Trout  Breeding. Educational  279 
Feb.    3   The  Slave's  Revolt  Drama  722 Feb.    3   Rice  Industry  in  Japan  Educational  256 
Feb.    4   A   Cowboy's  Devotedness  Drama  922 Feb.    6   Max  Has  the  Boxing  Feaver  Comedy  561 Feb.    6   An  Imitator  of  Bloudin  Comedy  400 Feb.    8   Legally  Dead   Drama  1,000 Feb.  10   The  Missing  Bride   Drama  800 Feb.  10   Review  of  Chilian  Troops  Educational  180 
Feb.  11   Silver  Leaf's  Heart  Rrama  1,000 

SELIG  POLYSCOPE  CO. 
Jan.  16  Buddy,  The  Little  Guardian  Drama  1,000 
Jan.  19  An   Englishman's   Honor  Drama  1,000 Jan.  23  A  Robust  Patient   Comedy  1,000 Jan.  26  The   Spy   Drama  1,000 Jan.  30  The  Little  Circus  Rider  Drama  1,000 Feb.    2  Curse  of  the  Red  Man  Drama  1,000 
Feb.    6  Too  Much  Mother-in-Law  Comedy  1,000 Feb.    9  Thelma   Drama  1,000 

URBAN-ECLIPSE. 
Jan.  25  The  Sailor's  Return  Drama  689 Jan.  25   Scenes  in  Jersey  Travelogue  296 Feb.    1    Disinherited   Drama  990 Feb.    8   On  the  Border  of  the  Forest  Drama  895 Feb.    8   Canadian  Iron  Center,  Port  Arthur, Educational  110 

VITAGRAPH  CO. 
Jan.  21   Cast  Up  by  the  Deep  Drama  1,001 Jan.  24   It  Did  Look  Suspicious  Drama  617 
Jan.  24  The  Fireman's  Parade  Educational  383 Jan.  27   Girl  of  the  Mountains  Drama  999 Jan.  28   Davy  Jones  in  the  South  Seag  Comedy  995 Jan.  31   Jean  Rescues   Drama  970 Feb.    3   Society  and  the  Man  Drama  981 Feb.    4   A  Queen  for  a  Day  Comedy  995 Feb.    7   The  Deluge   Drama  980 Feb.  10  The  League  of  eMrcy   Drama  991 
Feb.  11  At  the  White  Man's  Door  Drama  1.00C 
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Released  Feb.  9th 

MARIE  CORELLI'S  Famous  Story  of the  LAND  of  THE  MIDNIGHT  SUN— 

The  I  ma 

GET  ON  OUR 

MAILING 

LIST 

"The  Seminole's  Sacrifice" 

The 

Survival 

of  the  Fittest 
A  DRAMATIC  ROMANCE  OF  THE  CIRCUS  THROUGH  WHICH THERE  IS  MINGLED  A  PLEASING  VEIN  OF  COMEDY 

Introducing  SELIG'S  Great  Collection  of 
THE  BEASTS  OF  THE  WILD 

Released  Feb.  13th 
Length,  about  1000  ft.    Code  Word,  SURVIVAL 

USE 

POSTERS 

A  PIRATE  STORY  OF  THE  HIGH  SEAS 

The  Buccaneers 
SENSATIONAL  AND  REALISTIC        ORIGINAL  IN  CONCEPTION 

SIMPLE  IN  PLOT  AND  PURE  IN  THEME 

Released  Feb.  16th 

Length,  about  1000  ft.     Code  Word,  Buccaneers 
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PATHfc  FRERES 

FILMS 

4  F>l 
I  IMS! 

The  Funniest  Betty  Film  Ever  Released 

BETTY'S  APPRENTICESHIP About  689  feet Released  Feb.  13th 

A  Great  American  Picture 

A  WESTERN  COURTSHIP 

See  the  Marriage  Ceremony  Performed  under  the  Level  Glint  of  Two  Big  Revolvers 

About  734  feet  Released  Feb.  15th 

One  of  the  Best  Comedies  in  Years 

WHIFFLES  DOUBLE 

About  499  feet 
A  Scream  from  Start  to  Finish 

Another  Remarkable  Indian  Picture 

Released  Feb.  17th 

LIEUT.  SCOTT'S  NARROW  ESCAPE A  Perfect  Picture  of  the  Frontier  Army  Post,  Indian  Encampments  and  the  Life  of  the  Rolling  Prairies 

About  tooo  feet  Released  Feb.  18th 
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CASUAL  COMMENT 
MENTION  was  made  in  last  week's  issue  of 

The  Film  Index  of  the  investigation  of  pic- 
ture theatres  in  Greater  New  York  con- 

ducted by  Commissioner  of  Accounts  Fosdick. 
The  purpose  of  this  investigation,  it  is  now  ex- 

plained is  to  prepare  the  way  for  a  codification 
of  the  laws  and  department  rules  applying  to 
picture  theatres  and  establishing  a  definite  meth- 

od of  procedure  for  inspectors  whose  duty  it  is 
to  see  that  the  municipal  regulations  are  com- 

plied with. 
This  is  a  needed  reform.  As  matters  now 

stand  neither  the  theatre  managers  nor  the  in- 
spectors know  where  they  are  at.  There  are 

several  city  departments  which  have  jurisdiction 
over  the  picture  theatre.  The  Health  Depart- 

ment is  supposed  to  regulate  matters  of  ventila- 
tion and  cleanliness.  The  Building  Department 

stipulates  how  the  theatre  shall  be  constructed. 
The  Police  Department  observes  the  general  con- 

duct of  the  house  and  the  character  of  its  pa- 
trons. The  Department  of  Water  Supply,  Gas 

and  Electricity  regulates  the  wiring  and  the  op- 
eration of  machines,  and,  finally,  the  Fire  De- 

partment regulates  the  seating  arrangements 
and  the  matter  of  adequate  exits. 

Strange  as  it  may  seem,  none  of  these  several 
departments  has  a  clearly  defined  set  of  rules 
for  the  guidance  of  its  inspectors.  Just  how  the 
theatres  shall  be  governed  by  each  department 
is  left  to  the  judgment  of  the  department  head; 
he  is  authorized  to  impose  such  requirements  as 
he  thinks  best.  The  result  is  that  there  is  con- 

stant confusion,  caused  by  conflicting  orders  or 
requirements.  Even  the  several  departments 
conflict,  and  orders  given  by  one  will  be  nulli- 

fied or  changed  by  the  other.  This  lack  of  sys- 
tem causes  great  inconvenience  and  frequently 

great  loss  to  the  theatre  owner. 
It  is  an  impossible  state  of  affairs  and  the 

managers  of  picture  theatres  will  welcome  the 
promised  change. 

WORD  comes  from  Chicago  that  the  business of  the  General  Film  Company  in  that  city 
has  increased  to  such  proportions  that  it 

has  been  found  necessary  to  establish  a  new 
branch  office  to  handle  it  all  in  proper  shape. 
This  office  will  be  under  the  jurisdiction  of  the 
Theatre  Film  Service  branch  of  which  Mr.  F.  C. 
Aiken  is  manager.  The  conclusion  to  be  drawn 
from  this  bit  of  news  is  that  the  methods  of  the 
General  Film  Company  have  met  with  approval 
among  exhibitors  in  that  territory. 

There  is  no  doubt  that  the  plan  of  the  Gen- 
eral Film  Company  is  the  best  that  could  be  de- 

vised for  distributing  pictures.  The  exhibition 
business,  if  it  is  to  be  successful  and  reach  its 
proper  plane  of  development,  must  have  some 
reliable  and  dependable  source  of  supply  where 
the  best  of  pictures  may  be  obtained.  Operating 
as  it  does  in  close  relation  to  the  manufacturers 
of  pictures,  its  facilities  for  obtaining  and  carry- 

ing in  stock  a  sufficient  supply  of  everything 
that  is  made  should  be  the  best. 

One  of  the  difficulties  of  the  old  exchange 
method  was  the  failure  of  the  exchange  to  buy 
enough  prints  to  supply  its  customers.  There 
were  too  many  repeaters  and  too  large  a  stock 
of  "commercial"  film,  the  courteous  term  for 
junk.  "Rainstorms"  have  never  gained  any 
great  degree  of  popularity,  except  in  the  agri- 

cultural districts,  and  then  not  for  amusement 
purposes.  It  is  reasonable  to  suppose  that  the 
increase  in  business  is  a  direct  response  to  a 
more  liberal  and  satisfactory  service,'  such  as was  promised  when  the  General  Film  Company 
was  launched. 

IN  another  column  we  print  a  story  to  the  ef- fect that  Mr.  Frank  J.  Marion  of  the  Kalem 
Company,  is  at  the  scene  of  hostilities  at 

Juarez,  Mexico,  where  the  Mexican  Insurgents 
are  making  it  rather  unpleasant  for  President 
Diaz's  troops.  Mr.  Marion  has  a  camera  man with  him  and  has  been  taking  pictures  of  the 
events  at  the  seat  of  war.  Since  the  story  men- 

tioned was  written  a  telegram  has  been  received 
from  Mr.  Marion,  which  reads  as  follows: 

"Had  great  view  of  insurgents  to-day.  Saw 
entire  battle  at  short  range.  Also  visited  Juarez, 
saw  Federals  after  battle.  Much  excitement 

here." 

From  this  it  is  reasonable  to  suppose  that 
some  pictures  of  the  conflict  were  taken  and  that 
picture  theatre  patrons  may  soon  have  the  pleas- 

ure of  witnessing  a  real  fight  in  motion  pictures. 
Modern  warfare,  however,  offers  little  for  the 
camera  man,  when  it  comes  to  the  actual  fight- 

ing. The  days  when  solid  masses  of  troops 
charged  through  the  open  against  their  oppo- 

nents similarly  posted,  have  passed  into  history. 
Spectacular  cavalry  charges  seldom  occur.  Pres- 

ent day  tactics  and  long  range  guns  necessitate 
as  much  concealment  of  the  person  of  the  com- 

batant as  cirmustances  will  permit.  Finally, 
there  are  few  camera  men  who  care  to  expose 
themselves  to  rifle  fire.  But  there  is  always  the 
"before  and  after,"  so,  we  will  just  guess  that there  will  be  some  pictures  worth  while. 

<<   A    LITTLE  learning  is  a  dangerous  thing." There  is  no  truer  saying  than  that  from 
the  immortal  Pope.  An  example  of  what 

a  little  learning  in  the  possession  of  unscrupu- 
lous persons  will  do  is  to  be  found  in  the  picture 

business.  General  lack  of  information  on  sub- 
jects of  electricity  and  mechanics  and  the  phe- 

nomena of  light  among  the  men  who  operate 
picture  machines  in  theatres  has  laid  them  open 
to  exploitation  by  so-called  "schools  for  opera- 

tors" where  half-baked  instructors  have  taken 

their  money  under  the  pretense  of  teaching  them 
to  become  operators. 

Some  of  the  questionable  practices  of  these 
schools  are  coming  to  the  surface.  It  is  reported 
that  out  of  nine  so-called  graduates  of  one  of 
these  schools  only  one  passed  the  examination 
given  by  the  New  York  City  Department  of  Wa- 

ter Supply,  Gas  and  Electricity,  which  issues  li- 
censes to  operators  working  in  New  York. 

Persons  desiring  to  become  operators  will  save 
time  and  money  by  keeping  away  from  these  so- 
called  "schools  of  instruction"  for  operators. 

IT  is  said  that  the  "Wagner  Battleship  Cam- era" is  a  device  of  wonderful  construction 
and  infinite  possibilities.  In  the  meantime 

several  independent  picture  makers  are  reported 
to  have  fled  the  country.  If  there  is  one  con- 

solation in  the  life  of  an  independent  picture 
maker  it  is  the  excitement  he  gets  out  of  his 
precarious  business,  and  with  lawyers'  fees  and other  expenses  required  by  patent  litigation,  he 
has  lots  of  places  to  spend  his  money. 

AN  AUSTRALIAN  OPINION 
The  Daily  Telegraph,  of  Sydney,  N.  S.  W.,  is 

the  biggest  and  most  influential  paper  in  Austra- 
lia, where  it  occupies  a  position  similar  to  that 

of  the  London  Times  in  England.  Consequently, 
an  opinion  from  its  editorial  staff  has  great 
weight  with  the  public  and  reflects,  as  well,  the 
general  opinion.  It  is  interesting  and  gratify- 

ing, therefore,  to  read  in  its  columns  commenda- tion for  the  picture  show.  Such  an  editorial 
recently  appeared  in  The  Telegraph,  a  copy  of 
which  has  been  sent  The  Film  Index  by  Mr. 
J.  D.  Williams,  the  American  picture  man  who 
is  stirring  up  things  in  Australia.  The  edi- torial reads  as  follows: 
The  development  of  the  picture  show  is  a  striking 

phase  of  the  history  of  entertainment.  The  evolution 
of  the  theatre  from  the  semi-sacred  scene  of  the 
"miracle  plays"  and  the  inn  courtyard,  and  of  the 
modern  musical  comedy  from  the  old  "burletta"  and "singing  piece,"  were  gradual.  The  motion  pictures 
had  no  evolution  except  in  the  swift  process  of  their 
perfection.  One  remembers  their  original  appear- 

ance in  Sydney,  when  they  were  still  new  in  older 
countries— as  the  Vitagraph,  which  seems  to  have 
been  about  the  first,  the  Cinematograph,  Biograph, 
Kinetoscope,  Vitascope,  and  under  other  coined  names 
indicative  of  life  and  motion.  It  is  only  a  few  years 
ago  that  the  pioneer  flickerers  with  their  wobbly  mo- tion and  dazzling  white  patches  were  poor  things 
compared  with  the  superb  pictures  that  are  shown 
now,  except  that  the  great  triumphant  idea  was  al- 

ways there.  The  "living  picture  show"  has  proved a  great  boon.  It  must  have  enormously  increased 
the  percentage  of  theatregoers  by  bringing  enter- 

tainment well  within  the  means  of  the  many  who 
could  scarcely  afford  the  regular  "play,"  except  as  a rare  luxury.  For  the  smaller  showman  requires  little more  than  an  apparatus,  and  whatever  that  may  cost 
him  he  has  his  equipment  for  long  seasons  or  far- flung  tours,  involving  no  big  weekly  salary  list  and 
none  of  the  world-old  trouble  with  "artists,"  but  only needing  replenishing  of  the  films.  To  the  people  it represents  entertainment  delightful  in  form,  and 
pregnant  with  that  human  interest  for  lack  of  which 
the  old  panorama  had  to  be  gilded  with  free-gift 
distributions.  The  motion  picture  photographer's field  is  as  wide  as  the  world.  He  can  reproduce 
travel  through  the  most  beautiful  scenery  of  the earth's  show  places,  the  movements  of  great  men  as 
they  live  and  have  their  being,  the  athletic  games that  were  played,  or  the  crowds  that  assembled,  that afternoon.  Under  his  recording  instrument  great 
dramas  are  played,  strange  farces  rehearsed,  and 
history  re-enacted  in  pageant.  Even  war  is  not  be- yond him,  for  with  the  aid  of  adept  stage  management 
it  is  easy  enough  for  him  to  show  a  battle  in  pro- gress. The  remarkable  thing  is  that  concurrently the  theatres  suffer  no  diminution  in  either  numbers 
or  fascination.  The  world's  taste  for  entertainment 
almost  seems  to  be  insatiable;  but  the  picture  show- has  gratified  it  in  that  large  proportion  of  the  people 
who  formerly  could  not  afford  it,  and,  "traveling light,"  as  it  does,  carried  amusement  to  places  hith- erto ignored  by  the  more  expensive  touring  company. 
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HIGH  CLASS  SCENARIO  WRITERS 

Distinguished  Authors  Who  Have  Written  or  Are 
Writing  for  Edison  Picture  Producers 

Back  in  August,  1909,  the  Edison  Company 
approached  Mark  Twain  with  the  proposition 
to  collaborate  with  them  in  the  filming  of  his 
immortal  "The  Prince  and  the  Pauper."  At first  skeptical  and  reluctant,  his  consent  was 
finally  given  with  the  stipulation,  however,  that 
the  film  should  not  be  given  to  the  public  unless 
he  were  satisfied  that  the  production  had  been 
staged  in  a  manner  worthy  of  the  story.  The 
stipulation  was  gladly  agreed  to. 

Miss  Cecil  Spooner  was  specially  engaged  to 
enact  the  dual  role  of  the  young  Prince  of 
Wales  and  Tom  Canty,  the  pauper  boy.  and 
her  support  included  twenty-two  well  known 

release  of  the  film,  but  paid  it  the  compliment 
of  sitting  for  the  frontispiece. 

The  complete  success  of  the  undertaking  con- firmed Mr.  Horace  G.  Plimpton,  manager  of  the 
Edison  Studio,  in  a  conviction  that  he  had  en- tertained for  some  time,  that  tne  infinitely  more 
satisfactory  results  to  be  obtained  from  the 
production  of  scenarios  prepared  by  experienced 
dramatists  and  writers  would  more  than  justify 
the  increase  in  negative  expense  that  such  a 
policy  would  entail.  And  thus  was  made  an- 

other departure  from  "the  beaten  path." Mr.  Plimpton  promptly  set  about  enlisting 
the  exclusive  services  of  some  of  the  most  tal- 

ented and  popular  of  the  country's  authors,  and that  he  succeeded  pretty  well,  will  be  seen 
from  a  glance  at  the  accompanying  cut.  The 
authors  are  all  too  well  known  to  require  intro- 

duction, with  the  possible  exception  of  Mr.  Thos. 
W.   Hanshew,   an  American   writer,   living  in 

actors,  while  in  a  number  of  scenes  sixty- 
three  "supes"  were  employed.  Many  different sets  of  scenery  were  used  and  each  set  was 
historically  and  architecturally  correct,  down  to 
the  minutest  detail.  That  depicting  the  Lon- 

don Bridge  was  ninety-seven  feet  deep,  the  lar- gest and  most  massive  ever  built  for  motion 
picture  purposes,  up  to  that  time  at  least.  The 
costumes,  properties,  armor  and  trappings  were 
also  carefully  selected  for  historical  accuracy, 
beauty  and  impressiveness.  It  was  a  superb 
production.  The  stipulation  was  more  than 
fulfilled,  and  so  pleased  was  the  venerable  au- 

thor with  the  pictorial  presentation  of  the  fa- 
mous story  that  he  not  only  sanctioned  the 

England  who  has  achieved  a  good  deal  of  popu- 
larity on  the  other  side  of  "the  pond."  Many of  his  stories  have  appeared  in  American  maga- zines and  have  been  well  received.  None  have 

been  filmed  as  yet,  but  the  company  is  working 
on  two  of  his  best,  which  are  due  for  early 
announcement.  The  group  will  shortly  be  aug- mented by  the  addition  of  Mr.  H.  B.  Marriott 
Watson,  widely  known  as  a  successful  novelist, on  whose  scenario  work  will  shortly  be  begun. 
Another  contributor  to  Edison  films  is  Miss  Caro- 

lyn Wells,  the  well  known  author  of  the  popu- 
lar "Nonsense  Anthology"  and  other  light  com- edy works. In  addition  to  this  staff  of  contributors  the 

Edison  Company  regularly  employs  other  maga- 
zine and  short  story  writers  well  known  in  the 

field  of  literature,  both  in  this  country  and 
abroad,  and  therefore  seldom  finds  it  necessary 
to  produce  a  film  from  the  scenario  of  an  in- experienced writer. It  will  be  seen  from  a  glance  at  the  list  of 
films  written  by  these  authors  that  some  of  their 
best  known  stories  have  been  used  in  Edison 
plays,  and  when  it  is  considered  that  these  stor- 

ies have  been  read  and  re-read  by  millions  of 
admirers,  some  idea  of  the  extent  to  which  the 
motion  picture  business  at  large  has  profited 
by  their  association  with  it  will  be  formed.  The 
elevating  influence  of  their  names  has  had  its 
effect  upon  the  popular  attitude  toward  motion 
pictures,  and  has  been  the  means  of  attracting 
the  patronage  and  good  will  of  a  more  con- sistent, more  profitable  and  in  every  way  more desirable  class  of  amusement  lovers  in  every community. 

It  is  to  be  deplored  that  the  untimely  death of  O.  Henry  has  robbed  the  Edison  Company 
of  his  active  assistance  in  the  filming  of  his 
many  delightful  stories,  but  exclusive  access  to his  works  is  theirs  and  exhibitors  of  Edison 
films  may  rest  assured  that  many  a  treat  is  in 
store  for  their  patrons  in  future  productions from  the  works  of  this  popular  writer.  The 
following  is  a  list  to  date  of  the  films  for  which 
scenarios  were  written  by  the  authors  appearing 
in  the  cut. 

O.  HENRY — "The  Ransom  of  Red  Chief." 
ELLIS  PARKER  BUTLER — "Pigs  is  Pigs." 
JOHN     LUTHER     LONG — "The  Captain's 

Bride." 

RICHARD  HARDING  DAVIS— "Ranson's 
Folly";  "Her  First  Appearance";  "Gallagher"; 
"The  Winning  of  Miss  Langdon";  "The  Romance 
of  Hefty  Burke";  "A  Delightful  Evening." 

REX  BEACH — "Pardners";  "The  Mule  Driver 
and  the  Garrulous  Mute";  "The  Shyness  of 
Shorty";  "Out  of  the  Night";  "With  Bridges 
Burned";  "Arms  and  the  Woman";  "With  In- 

terest to  Date." ROY  NORTON — "His  First  Valentine"; 
"Sandy,  the  Substitute";  "His  New  Family"; "The  Great  Secret";  "His  Breach  of  Discipline"; 
•T:  o  Adoption." 

E.  W.  TOWNSEND  ("Chimmie  Fadden'')  — "Little  Sister";  "Their  Social  Education";  "A 
Rose  of  the  Tenderloin";  "A  Victim  of  Bridge"; "The  Suit  Case  Mystery";  "The  Senator  and  the 
Suffragettes";  "Carminella" ;  "The  Piece  of 
Lace";  "The  Valet's  Vindication." 

LEWIS  TO  BUILD  IN  CARBON  DALE . 
John  Lewis,  a  well  known  theatrical  man,  of 

Scranton,  Pa.,  is  having  plans  drawn  for  a  $6,- 
000  photoplay  theatre,  to  be  located  on  Main 
street,  Carbondale,  Pa.  The  building  will  have 
a  frontage  of  thirty  feet  and  will  run  back  125 
feet,  which  will  provide  seating  accommoda- 

tions for  600  persons.  The  house  will  be 
known  as  the  "Savoy." 

CAPT.  AMENT  IN  BIRMINGHAM. 
Capt.  W.  D.  Ament,  that  enterprising  South- 

ern photoplay  manager  of  Jackson,  Tenn.,  is 
spending  a  few  days  in  Birmingham,  Ala.,  look- 

ing after  his  interests  in  that  city.  Capt. 
Ament  continues  to  add  new  attractions  to  all 
his  houses,  and  keeps  his  audiences  always  on 
the  lookout  for  some  novelty.  AH  his  new 
houses  are  doing  a  first  class  business  and  the 
Captain  continues  to  call  the  south  the  greatest 
picture  field  in  the  country. 

RIGGINS  OF  TEXAS  IN  TOWN. 
J.  W.  Riggins,  the  new  president  of  the  J.  D. 

Wheelan  Film  Co.,  of  Dallas,  Texas,  was  in  New 
York  last  week  getting  acquainted  with  the 
principals  of  the  several  licensed  interests.  Mr. 
Riggins  is  enthusiastic  over  the  outlook  in  Texas 
and  sees  many  changes  in  the  character  of 
picture  theatres  in  that  state  in  the  immediate 
future. 
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"THE  OPEN  ROAD" 
A  Gypsy  Story  by  the  Kalem  Southern  Stock  Company 

A BAND  of  gypsies  traveling  through  the country  stop  at  the  roadside  and  pitch 
their  camp.  Two  little  tads  get  in  their 

mother's  way  and  are  severely  chastised.  One, a  little  girl,  rebels  at  the  harsh  treatment  and 
runs  away.  A  young  man,  strolling  through 
the  woods,  finds  the  little  one  and  takes  her 
home  with  him.  She  doesn't  know  where  she lives  or  where  her  folks  are,  so  he  proposes 
that  she  live  with  him,  to  which  she  agrees. 

Fourteen  years  after  the  gypsy  maid,  who 
has  been  named  "Zora,"  is  now  a  young  wo- 

mark  on  her  arm.  Explanations  follow,  the 
girl's  guardian  telling  how  he  found  her  wander- ing about  and  took  her  to  his  home.  But  the 
revelations  are  too  strange  at  first  and  the  girl 
refuses  to  remain  with  the  gypsies,  returning 
home  with  her  guardian.  Afterward  the  gypsy 
boy,  who  was  the  playmate  of  the  little  girl  in  the 
gypsy  camp  years  before,  follows  her  to  her 
home  and  persuades  her  to  return  to  the  gyp- sies. In  the  closing  scenes,  Zora,  in  gypsy  garb, 
joins  her  gypsy  lover  while  her  guardian  mourns 
her  departure. 

SCENE   FROM   KALEM   SUBJECT  "THE  OPEN  ROAD. 
man  and  very  beautiful.  The  young  man  who 
found  her  has  fallen  in  love  with  her.  Now, 
this  might  have  worked  out  all  right,  but  the 
young  lady  goes  strolling  about  the  country 
one  day  and  is  accosted  by  a  gypsy  boy,  who 
tries  to  sell  her  a  basket.  They  are  attracted 
to  each  other  and  the  girl  accepts  an  invita- 

tion to  visit  the  gypsy  camp  to  see  other  bas- kets which  the  gypsies  have  for  sale. 
Accompanied  by  her  guardian  she  visits  the 

camp  and  is  having  her  fortune  told  when  the 
old  gypsy  mother  recognizes  her  by  a  birth- 

Miss  Gene  Gauntier  appears  in  the  part  of 
the  gypsy  girl.  Her  charming  portrayal  of  just 
girls  whenever  the  story  offers  is  making  her 
a  prime  favorite  with  all  patrons  of  the  pho- toplay. All  her  girl  characters  are  winsome, 
vivacious  and  sweetly  attractive.  One  gets  into 
sympathy  with  them  at  the  start  and  they 
hold  good  to  the  end.  With  the  excellent  sup- port that  is  given  by  the  Kalem  Southern 
company  all  the  pictures  in  which  Miss 
Gauntier  appears  possess  more  than  the  usual attraction. 

EXCELLENT  CONDITIONS  PREVAIL  IN  NEW 
YORK  M.  P.  THEATRES,  SAYS  FOSDICK. 
After  spending  several  months  in  investigat- 

ing the  photoplay  theatres  in  and  about  Greater 
New  York,  Commissioner  of  Accounts  Fosdick, 
has  let  it  become  known  that  neither  he  or  his 
inspectors  have  been  able  to  find  any  immoral 
pictures  in  any  of  the  houses.  As  to  the  sani- 

tary and  safety  conditions  the  Commissioner 
had  nothing  to  say,  as  he  has  yet  to  complete 
his  report,  which  will  give  full  details  of  all 
the  work  done  during  the  investigation. 

Commissioner  Fosdick  is  pleased  with  the  in- 
vestigation work,  and  claims  he  was  always  well 

received  by  all  the  photoplay  managers,  who 
seemed  anxious  to  co-operate  with  the  authori- 

ties, and  bring  about  better  conditions.  It  is  a 
fact  that  no  manager  wants  to  give  the  city  au- 

thorities any  need  to  fear  that  the  houses  are  not 
run  in  the  best  possible  manner,  and  one  can  rest 
assured  that  all  the  modern  safety  devices  are 
being  installed,  many  of  which,  are  not  re- 

quired by  the  authorities. 
In  a  statement  recently  made  by  the  Commis- 

sioner, he  gave  the  following:  "The  moving  pic- 
ture business  is  being  conducted  under  laws  de- 

signed for  other  kinds  of  business.  There  is 
scarcely  a  department  or  bureau  in  the  city  that 
does  not  have  a  finger  in  the  pie.  I  urge  the 
need  of  some  definite  law  regulating  the  business 
and  placing  the  control  of  the  motion  picture 
shows  directly  in  the  hands  of  some  depart- 

ment." 

THE  SHORT  TALK  MAN 

He  Unladens  a  Few  Sapient  Remarks  Anent  a Learned  Judge 

"Some  things  make  me  tired,"  announced  the 
Short  Talk  man,  as  he  lighted  a  cigar  and  then 
asked  if  he  might  have  it. 

"What's  the  matter?"  asked  the  previous owner  of  the  cigar. 
"A  judicial  gink  over  in  Brooklyn,  showing 

how  much  he  doesn't  know.  He's  got  enough 
grey  matter  to  say  that  the  picture  shows  are 
here  to  stay,  and  that  they  furnish  amusement 
for  people  who  haven't  the  price  of  box  seats, but  he  goes  on  with  that  White  Slave  stuff. 
Talks  about  the  by-streets  where  the  low  down 
picture  shows  are  found  and  where  young  ghouls 
and  vultures  prey  upon  young  girls. 

"That's  all  right,  mind  you,  in  a  way.  Far 
from  me  to  deny  that  there's  some  places  that 
ought  to  be  shut  up  so  tight  that  you  couldn't break  into  'em  with  Sing  Sing's  star  burglar, 
but  what's  the  use  of  bleating  about  the  evil 
picture  shows  on  account  of  a  one  tenth  of 
one  per  cent? 

"If  this  boy  in  the  black  mother  hubbard 
knows  about  some  places  like  that,  it  ought  to 
be  up  to  him  to  get  after  the  butcher  what 
runs  the  joint  and  give  him  a  chance  to  learn 
how  to  break  stone.  That's  what  it's  up  to 
him  to  do,  but  there's  a  lot  more  advertising 
in  tipping  the  reporters  off  that  he's  going  to spring  some  hot  stuff  and  getting  into  the  lime- light. 

"It  makes  me  want  to  lie  down  and  sleep  to 
hear  some  of  these  chaps  let  out  a  roar.  You'd think  that  the  evils  of  the  world  were  incubated 
in  the  picture  shows  and  that  before  they  came 
the  world  was  so  pure  and  good  that  the  Record- ing Angel  only  worked  two  hours  a  day  and  took 
Saturday  and  Sunday  off.  That's  the  way  it sounds,  but  that  ain't  the  way  it  is. 

"The  first  time  the  roller  skating  rinks  came out  there  was  more  trouble  there  than  there 
ever  will  be  in  the  picture  shows,  and  the  big 
department  stores  are  worse  schools  of  crime 
than  the  picture  shows  ever  could  be. 

"Every  little  while  you  read  of  some  Sunday School  superintendent  lighting  out  with  a  pretty 
teacher  or  some  minister  taking  the  pike  with 
some  kid  from  the  infant  class  or  the  choir 
singer,  but  you  don't  hear  some  legal  expert with  a  political  pull  screeching  that  the  churches ought  to  be  closed  just  for  that.  Not  on  your 
green  coupons  you  don't. "I'd  like  to  ask  that  janitor  of  the  justice 
shop  how  the  picture  show  cases  compare  with 
the  dancing  schools,  the  sweat  shops,  the  moon- light excursions  and  even  Coney  Island.  I  bet 
it  would  make  even  him  think  a  little  bit,  any- how. 

"Just  because  it's  fashionable  to  take  a  fall 
out  of  the  picture  shows  he  gets  into  line  and 
the  reporters  are  all  waiting  to  get  busy  with 
their  trusty  typewriters.  He  gets  the  name 
in  the  papers  and  he  thinks  some  day  maybe 
he'll  be  president  and  he's  as  happy  as  a  chorus girl  who  kids  the  press  agent  into  getting  her picture  into  the  Sunday  papers. 
"Why  don't  he  make  a  few  remarks  about 

mothers  who  don't  watch  their  daughters,  who 
push  them  out  on  the  streets  and  don't  care whether  they  go  to  the  picture  shows  or  the 
place  B'ob  Ingersoll  says  isn't?  These  tbjngs used  to  happen  before  the  pictures  ever  came 
along;  they'd  be  happening  just  the  same  if there  never  had  been  pictures. 

"Here's  the  answer.  It  ain't  the  pictures  or 
the  picture  shows.  It's  people.  Just  like 
that.  It  don't  matter  where  they  are,  whether 
it's  Wednesday  night  prayer  meeting  or  a  Sat- urday matinee  at  the  pictures.  People  are  the 
same.  It  ain't  fashionable  to  roast  churches and  it  is  real  a  la  mode  to  kick  the  pants  off 
the  picture  shows.  Give  the  kiddies  the  shows 
to  go  to  and  watch  the  men  who  run  the  places. 
There's  only  about  half  a  one  in  every  hundred who  wants  to  run  a  dive  and  everybody  wants 
to  see  him  get  his.  The  trouble  ain't  pictures 
but  people,  Kid,  put  that  in  the  reformer's  pipe and  let  him  smoke  it,"  and  acquiring  a  couple of  fresh  cigars  the  Short  Talk  Man  faded 
through  the  doorway. — E.  W.  S. 
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A  WELCOME  DINNER 

The  Vitagraph  Crew  Give  Hearty  Reception  to 
Vitagraph  Smith  at  Raub's  Restaurant. 

Giving  dinners  has  become  a  habit  with  the 
jolly  crowd  of  picture  makers  who  toil  at  Vita- 
graphville,  one  of  the  principal  stations  on  the 
Brighton  Beach  railway,  of  which  Brooklyn  is 
a  suburb.  It's  not  because  these  Vitagraph  fel- 

lows don't  get  enough  to  eat  at  the  usual  times, for  you  can  always  dig  up  a  cheese  sandwich  and 
a  cup  of  tea  somewhere  about  the  factory,  but 
it's  just  because  they  like  to  get  together;  and 
when  that  Vitagraph  bunch  do  get  together,  be- 

lieve me,  there  is  something  doing  in  the  way 
of  good  eats  and  drinks. 

The  last  dinner  was  given  as  a  sort  of  jolli- 
fication upon  the  return  of  Mr.  A.  E.  "Vita- 

graph" Smith  from  an  extended  trip  abroad. Several  weeks  had  passed  since  his  departure 
and  the  crowd  were  glad  to  have  him  back.  If 
the  demonstration  at  Raub's  Cafe,  Brooklyn,  on Saturday  evening,  Feb.  4,  should  be  taken  as  a 
measure  of  their  gladness  then  it  was  the  last 
word  in  the  way  of  a  welcome. 

A  very  appetizing  menu  had  beeu  prepared 
and  was  served  in  an  excellent  manner,  the  eat- 

ables properly  interspersed  with  appropriate 
drinkables,  followed  by  speeches  of  welcome  and 
good  stories,  which  extended  the  festivities  un- til long  past  the  hour  of  midnight. 

As  toastmaster,  Mr.  S.  M.  Spedon  directed  the 
ceremonies  of  the  evening.  The  guests,  beside 
the  guest  of  honor,  were  W.  T.  Rock,  J.  Stuart 
Blackton  and  members  of  the  trade  press.  About 
the  tables  were  all  the  voting  delegates  of  the 
Vitagraph  Company,  for  it  was  a  "stag"  party. All  of  the  guests  were  called  upon  to  say 
something  to  enliven  the  occasion.  The  toast- 
master,  Mr.  Spedon,  was  particularly  felicitous 
in  his  remarks,  and  there  was  no  doubting  the 
fact  that  Mr.  Smith  was  more  than  gratified  by 
the  welcome  given  him. 

During  the  evening  the  party  was  favored  by 
a  visit  from  Mr.  J.  J.  Kennedy,  president  of  the 
Biograph  Company  and  the  Motion  Picture  Pat- 

ents Company,  and  Mr.  LeRoy  D.  Ball,  attorney 
for  the  several  licensed  interests.  The  appear- 

ance of  Mr.  Kennedy  was  the  signal  for  vocifer- 
ous applause,  for  between  the  Vitagraph  and 

Biograph  forces  there  is  a  quiet  but  none  the 
less  intense  rivalry;  so,  when  the  president  of 
the  rival  company  appeared  in  their  midst  the 
Vitagraph  huskies  gave  one  plus  grand  yell  of 
delight  and  clamored  among  themselves  for  an 
opportunity  to  tell  him  why  the  Biograph  pic- 

tures were  as  good  as  the  Vitagraph  pictures. 
Mr.  Kennedy  was  equal  to  the  occasion  and 

the  subject  was  discussed  at  length  with  the 
Vitagraph  men,  collectively  and  individually,  un- til an  early  hour.  Long  before  the  discussion 
ended  the  Vitagraph  boys  voted  and  sang  that 
Mr.  Kennedy  was  a  "jolly  good  fellow,"  and  he declared  that  he  had  finally  discovered  why  the 
Vitagraph  made  such  good  pictures,  also  that had  had  the  time  of  his  life. 

The  party  formally  dispersed  about  1.'30  a.  m. singing  "Auld  Lang  Syne,"  but  a  few  kindred spirts  remained  till  a  later  hour. 

MOTION  PICTURES  TO  CAPTURE  CRIMINALS 
The  police  department  of  Prague  has  hit  upon 

a  new  way  to  make  the  catching  of  criminals 
easier.  Hereafter  perhaps  nothing  but  com- 

plete disguise  will  enable  a  person  wanted  by 
the  police  to  keep  his  identity  secret.  The 
police,  taking  advantage  of  the  popularity  of 
the  motion  picture  theatres,  have  arranged  to 
have  the  portraits  of  missing  criminals  thrown 
upon  the  screens  at  the  picture  theatres  be- 

tween the  acts  or  before  and  after  each  new 
picture  drama. 

Information  to  aid  the  audience,  and  perhaps 
reward  offers,  and  other  facts  concerning  the 
rogues  will  be  shown  on  the  screens.  Other 
cities  are  said  to  be  watching  the  innovation, 
and  if  it  is  an  aid  to  the  police  here  they  will 
most  likely  put  it  into  operation. 

MY  PRAIRIE  FLOWER" 
Melies  Western  Comedy  Subject 

A COMEDY  of  western  ranch  life  embrac- 
ing the  experiences  of  a  couple  of  "tender- feet"  with  cowboys  is  soon  to  be  released 

by  the  G.  Melies  Company,  under  the  title  "My 
Prairie  Flower."  The  plot  is  one  of  those  which though  old  is  always  new,  always  interesting. 

The  college  education  of  Bob  Ford  prepared 
him  for  life,  but  not  for  the  sort  of  life  his  fa- 

ther wished  to  pay  for.  The  boy  was  too  fond 
of  a  sporty  indulgent  life,  and,  always  broke, 
called  upon  his  father  often  for  the  sharing  of 
the  green — once  too  often.     The    worthy  old 

Langdon  in  particular  becomes  overbearing  and 
picks  a  fight  with  the  "tenderfoot"  to  see  what Bob  is  made  of.  Guns  are  pulled,  but  Bob  sug- 

gests the  good,  old-fashioned  fisticuff  method, 
and  so  it  is  decided  upon.  Bob  "puts  it  all  over" the  westerner  and  Irom  then  on  becomes  the 
admired  one  of  the  cowboys,  including  Flora 
Jones,  the  ranchman's  daughter. Meanwhile  Jenkins  gets  in  all  sorts  of  trouble. 
He  forgets  that  he  is  master,  not  servant,  and 
astonishes  the  household  where  he  is  visiting. 
When  it  came  to  riding  a  horse  he  at  least 

gentlemen  declared  that  he  would  reform  Bob 
and  decided  to  send  him  West  on  an  old  friend's Arriving  in  Texas  with  his  valet,  Bob  sees  be- fore him  a  rather  doleful  time,  so  hits  upon  a 
plan  to  have  all  the  fun  obtainable  out  of  his  fa- 

ther's resolution  to  reform  him.  He  changes place  with  Jenkins,  the  valet,  and  proceeds  to 
Mr.  Jones'  ranch.  Jenkins,  of  course,  is  given all  the  attention  while  Bob  is  hustled  off  to  the 
barn  to  make  his  bed  upon  the  downy  hay.  He 
is  handled  roughly  by  the  cowboys  who  scoff  at 
him  and  conspire  to  torment  his  existence.  One 

knew  when  he  was  on  or  off  because  generally 
off,  much  to  the  amusement  of  the  Jones'. Finally  Bob's  father  decides  to  visit  the  ranch and  see  how  his  son  is  behaving.  The  ranchmen 
are  greatly  surprised  to  learn  that  Bob  and  not 
Jenkins  is  the  real  son,  excepting  Flora  who  has 
had  a  suspicion  of  the  fact.  The  father  is  high- 

ly pleased  by  Bob's  trick  and  decides  that  the boy  has  done  more  than  anything  he  could  do  to 
make  a  man  of  him.  Of  course,  Bob  has  fallen 
in  love  with  Flora  and  the  match  is  declared 
ideal  by  all  concerned  in  the  story. 

AEROPLANE  NIGHTS  IN  LA  CORONA 
THEATRE. 

A  real  surprise  awaited  the  patrons  of  La 
Corona  photoplay  theatre,  La  Corona,  Cal.,  on 
the  nights  of  Jan.  30  and  31.  Electrician  Pot- 

ter transformed  the  stage  into  a  corner  in  some 
great  city  in  the  year  1950  and  seated  high 
above  it  all  in  a  large  aeroplane  was  the  talented 
Miss  Jean  Johnston,  who  sang  "Going  Up"  from 
the  late  Eastern  success  "Girlies."  Mr.  Potter 
paid  special  attention  to  every  detail  and  when 
Miss  Johnston  started  to  fly  in  the  last  verse 
of  the  song  one  could  hear  the  hum  of  the 
gasoline  motor. 

The  aeroplane  was  modeled  after  the  ma- 
chine Paulhan  used  in  the  Los  Angeles  avia- tion meet. 

Manager  Sparr  is  surely  to  be  congratulated 
on  having  in  his  employ  two  such  talented  peo- 

ple as  Miss  Johnston  and  Mr.  Potter. 

BEVERLY'S  THEATRE  BEING  REBUILT. 
Work  has  already  commenced  on  the  construc- 

tion of  the  new  Lyric  theatre  on  Cabot  street, 
on  the  Butman  block  property  between  the 
Atlantic  and  Burnham  buildings,  Beverly,  Mass., 
and  in  less  than  two  months  it  is  expected 
that  the  building  will  be  ready  for  occupancy. 
The  last  program  was  given  at  the  Comique 
on  Saturday  evening,  Jan.  18,  and  when  the 
reels  are  again  run  off  it  will  be  in  the  new 
theatre. 
The  new  theatre  will  have  an  attractive 

front,  with  a  good  sized  stage  and  will  have 
seating  accommodations  for  seven  hundred. 

Vaudeville  will  be  given  in  connection  with 
the  motion  pictures.  Business  men  on  Cabot 
street  below  Washington  are  much  pleased  with 
the  starting  of  work  on  the  new  playhouse 
for  they  believe  that  it  will  mean  much  for 
that  section  of  the  city. 
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THE  OUTLAW  AND  THE  CHILD" 
A  Western  Drama  by  Essanay 

JAS.  S.  McQUADE 

GM.  ANDERSON,  manager  of  Essanay's Western  company,  can  be  congratulated 
•  on  turning  out  a  heart-thrilling  story  in 

"The  Outlaw  and  the  Child,"  a  full  length  film that  will  be  released  Feb.  25.  Mr.  Anderson 
appears  in  the  titular  role  and  the  part  of  the 
child  is  sustained  by  a  clever  little  girl,  who 
centers  interest  on  herself  whenever  she  appears in  the  scenes. 

The  film  is  marked  by  fine  photography,  the 
light  effects  being  good  throughout.  There  are 
several  inconsistencies  in  the  pictured  story  that 
might  have  been  easily  avoided.  For  example: 
after  the  outlaw  has  broken  out  of  jail  we 
see  the  guard  enter  with  a  lighted  candle; 
yet  at  the  same  hour  we  watch  the  escaped 
prisoner  proceed  to  a  shack,  take  a  saddle  and 
other  articles,  then  go  to  a  stable,  saddle  his 
horse  and  ride  away. 

In  the  final  scene,  which  shows  the  outlaw 

of  friendly  cowpunchers,  he  scours  the  neigh- borhood far  and  near.  But  the  search  is 
fruitless  and  worn  out  and  haggard  he  is  con- ducted home. 

The  little  girl  awoke  shortly  after  her  father 
had  left  the  cottage  in  the  early  morning,  and 
feeling  lonely  and  frightened  she  had  taken 
her  doll  in  her  arms  and  gone  out,  hoping  to 
find  her  daddy.  We  see  her  wandering  about 
in  the  sand  of  the  deadly  desert,  until  she  is 
spent  with  fatigue  and  thirst.  The  little  figure, 
dressed  in  a  night  shirt,  still  bears  her  dollie 
protectingly  in  her  arms,  although  she  stumbles 
and  falls  again  and  again.  At  last  her  strength 
fails  and  the  weary,  little  legs  refuse  to  sup- port the  tiny  body  longer.  She  sinks  down 
wearily,  and  dollie  is  forgotten  in  the  ter- rible craving  for  water  that  seizes  her. 

Now  we  catch  sight  of  an  approaching  horse- man.     It  is  the  outlaw.  His  attention  is  drawn 

MARION  AT  THE  "FRONT." 

President  of  the  Kalem  Company  on  Mexican 
Frontier  Near  Seat  of  War— Pictures  of 

Operations  Promised. 
When  Frank  J.  Marion  of  the  Kalem  Com- 

pany, left  New  York  a  few  weeks  ago,  it  was 
given  out  that  he  was  taking  just  a  vacation 
and  that  he  would  spend  most  of  his  time  in 
Florida.  It  now  transpires  that  the  real  object 
of  his  trip  was  to  get  in  touch  with  the  war- 

like operations  in  Mexico  and  reports  from  El 
Paso,  Texas,  reveal  that  he  is  near  the  seat  of 
the  insurgent  operations  at  Juarez,  Mexico,  pre- 

paring to  get  motion  pictures  of  those  stirring 
events.  .  j  ?i 

Accordingly  the  Kalem  Company  announces 
this  week  that  it  will  release  a  picture  entitled 
"Mexican  Filibusters"  about  March  3.  This 
picture  will  show  mule  trains  laden  with  muni- 

tions of  war  intended  for  the  insurgents,  cross- 
ing the  border  into  Mexico  and  the  efforts  now 

being  made  by  the  United  States  Government 

SCENES  FROM  THE  ESSANAY  WESTERN  DRAMA  "THE    OUTLAW  AND  THE  CHILI 

falling  down  exhausted  at  the  door  of  the  Sher- 
iff's home,  having  sacrificed  himself  to  save the  little  girl,  we  have  a  thrilling  climax  that 

will  bring  tears  to  the  eyes  of  many.  To  me 
there  was  a  discordant  note  during  this  af- fecting scene.  The  sheriff  never  makes  a  move 
to  touch  the  hand  of  the  man  who  is  suffering 
the  death  throes  on  account  of  his  persistence 
to  save  the  life  of  his  child.  A  brave  Western 
officer  would  show  greater  magnanimity.  Mr. 
Anderson's  role  of  the  outlaw  is  strongly  por- trayed throughout,  and  the  death  scene  is  a 
powerful  bit  of  acting. The  first  scene  shows  the  interior  of  the 
county  jail,  with  the  sheriff  locking  the  outlaw 
up.  The  prisoner  is  a  desperate  criminal,  as 
we  can  see  by  his  being  placed  in  the  special 
charge  of  a  guard. 

Next  we  observe  a  pal  outside  the  bars  of 
the  window  hand  a  file  to  the  outlaw,  and  soon 
the  latter  is  able  to  effect  his  escape.  We  fol- 

low him  to  the  shack,  where  he  procures  a  sad- 
dle and  other  articles,  not  forgetting  the  pre- cious water  bottle,  for  he  must  have  the  dangers 

of  the  terrible  Mohave  desert.  Saddling  his 
horse  he  rides  furiously  away. 

In  the  meantime  the  guard  has  discovered 
the  escape  of  his  prisoner,  and  raises  a  hue 
and  cry  among  his  fellow  officials.  Hastily 
an  armed  and  mounted  posse  in  charge  of  the 
sheriff  gallops  off,  seeking  signs  that  will  lead 
to  the  direction  taken  by  the  fugitive.  For 
hours  they  seek  vainly  and  the  sheriff  turns 
homeward,  instructing  his  men  to  continue  the 
search.  He  is  anxious  about  his  little  five- 
year-old  daughter,  whom  he  had  left  alone  in the  house  on  the  edge  of  the  desert.  Arriving 
home  he  is  distracted  to  find  that  the  child 
has  disappeared,  and,  together  with  a  number 

to  the  speck  of  white  away  out  on  the  burning 
sands.  He  gallops  up  to  the  spot  and  dismount- ing gathers  the  child  in  his  arms  and  gives  her 
a  mouthful  of  precious  water.  Then  another, 
and  taking  her  and  the  dollie  in  his  arms  he 
seeks  his  horse.  Horror  of  horrors;  the 
animal  has  galloped  away  and  left  him  and 
the  child  in  the  desert,  with  only  a  few  drops  of water  left  in  the  bottle. 

Then  the  grim  battle  to  carry  the  child  txTher 
home  is  begun.  Staggering  and  falling  often, 
yet  ever  determined  to  save  the  child  or  die  in 
the  attempt,  the  outlaw  struggles  on.  His 
strength  is  spent  by  the  fearful  thirst  that  con- sumes him,  but  he  never  wets  his  lips  with  the 
remaining  precious  drops.  They  are  reserved 
for  the  child. 

Then  we  see  him  collapse  at  the  door  of  the 
sheriff's  cottage,  where  the  stricken  father  is being  comforted  by  some  friends.  The  child 
has  strength  left  to  knock  at  the  door  and  the 
men  rush  out  and  discover  her.  Soon  the  father 
and  cowboys  learn  that  she  has  been  rescued 
by  the  man  whom  they  had  been  hunting  to 
the  death. 

THE  PLAYER  THEATRE  OPENS. 
The  Player,  a  new  photoplay  and  vaudeville 

theatre,  Alabama  City,  Ala.,  was  opened  to  the 
public  last  week.  The  house  is  the  largest  in 
Alabama  City,  and  is  one  of  the  prettiest  and 
coziest  theatres  in  the  state. 

Harry  Crawford,  a  well  known  comedian,  is 
manager  of  the  new  house  and  his  popularity 
should  greatly  add  to  its  success. 

to  put  a  stop  to  the  illegal  traffic.  According 
to  the  newspaper  reports  the  U.  S.  War  Depart- ment has  ordered  several  thousand  troops  to 
the  Mexican  border  to  establish  a  patrol  that 
will  prevent  "gun  runners"  getting  supplies across  to  the  insurgent  forces. 

El  Paso,  Texas,  is  just  across  the  Rio  Grande 
from  Juarez,  which  city  is  now  besieged  by  the 
insurgents,  and  it  is  possible  that  Mr.  Marion 
will  be  able  to  get  pictures  of  the  operations 
around  that  city.  The  results  of  his  efforts 
will  be  awaited  with  interest. 

PIERCE  SAVIN  MARRIED. 
Mr.  Pierce  Savin  and  Miss  Julia  Pace,  well- 

known  and  popular  young  folks  of  Charlotte, 
were  married  Thursday,  Feb.  2,  the  ceremony 
taking  place  at  the  office  of  "Squire  Hilton,  that 
worthy  magistrate  officiating.  It  was  a  sur- prise marriage,  known  only  to  a  few  friends 
of  the  contracting  parties.  The  bride  and  groom 
are  each  19  years  of  age.  The  bride  is  pretty 
and  attractive  and  popular.  The  groom  is 
operator  at  the  Casino  moving  picture  place. 

J.  W.  Jaussan  will  manage  the  new  photoplay  theatre 
that  will  open  in  McKeesport,  Pa.  The  house  will  be known  as  the  Pastime  theatre. 
Harvey  &  Tuggle,  of  Blockton,  Ala.,  are  making  ar- rangements to  open  a  photoplay  theatre  near  the Union  depot.  The  size  of  the  proposed  house  will  be 

40x80  feet. 
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LOVERS  of  good  comedy  pictures  will  ap- preciate the  coining  Edison  subjects  en- 
titled "The  Rival  Candidates,"  a  forecast 

of  what  might  happen  if  "votes  for  women" should  ever  become  a  political  reality,  and 
"Love  and  the  Stock  Market,"  which  tells  how a  young  woman  cured  her  lover  of  stock  gam- bling. Both  of  these  subjects  have  good  stories 
back  of  them  and  the  principal  parts  are  taken 
by  two  excellent  players,  Mr.  Frank  McGlynn 
and  Miss  Miriam  Nesbitt,  recent  recruits  of  the 
Edison  company  of  players. 

In  the  opening  scene  of  "The  Rival  Candi- 
dates," a  happy  family- — husband,  wife  and  two children — are  seen  seated  at  the  table.  The husband  is  interested  in  the  political  news  of 

the  day  and  calls  his  wife's  attention  to  the stories  in  the  local  newspaper  hinting  at  his 
possible  nomination  for  the  office  of  mayor  on 
the  reform  ticket.    The  wife  is  not  enthusiastic 

This  gives  an  opportunity  for  a  delightful 
finale.  The  paper  boy  has  left  the  morning 
paper  upon  the  doorstep  of  the  rival  candi- dates. The  husband  slips  out  of  his  tent  on 
the  lawn  and  starts  for  the  paper  on  the  door- step. Just  as  he  is  about  to  grab  it  the  door 
slowly  opens  and  his  wife  appears  reaching  for 
it.  They  compromise  and  both  take  a  look  to 
discover  that  they  have  been  defeated  by  the 
candidate  of  the  Labor  Party.  This  makes  pos- sible the  reconciliation  that  follows. 

Mr.  McGlynn  as  the  husband  and  Miss  Nes- bitt as  the  wife  give  a  very  pleasing  portrayal 
of  their  respective  parts  in  this  picture. 

In  "Love  and  the  Stock  Market,"  the  leading parts  are  taken  by  Mr.  McGlynn,  who  is  the  de- signing lover;  Mr.  Harold  Shaw,  the  boy  whom 
the  girl  really  loves,  and  Miss  Nesbitt,  the  girl 
in  the  case.  The  girl  of  the  story  is  clever  and 
Miss  Nesbitt  gives  a  mighty  clever  interpreta- 

before  this  the  manager's  stenographer  has  been discharged  and  when  trouble  comes  to  the 
cashier,  his  wife,  having  been  told  of  the  va- cancy, applies  for  it  with  the  purpose  in  view  of 
finding  out  who  stole  the  company's  funds,  thus clearing  her  husband. 

The  manager  employs  her  and  in  the  course 
of  events  she  finds  a  blotter  which  bears  the 
tracing  of  a  message  to  the  manager's  con- federate requesting  him  to  come  and  get  his share  of  the  plunder. 

Hastening  to  the  home  of  the  president  of 
the  company  she  tells  of  her  suspicions  and shows  the  blotter.  This  information  arouses 
the  president  to  action.  A  policeman  Is  sum- moned and  all  go  to  the  office  of  the  company, 
where  they  arrive  in  time^o  hear  the  manager 
and  his  accomplice  quarreling  over  the  divi- sion of  the  spoils.  An  arrest  is  made  and,  of 
course,  the  innocent  cashier  is  released  and  re- turns to  his  home.  Later  he  gets  a  message 
from  the  president  offering  him  the  position  of manager  of  the  company. 

The  principals  in  this  picture  are  Mr.  Mc- Dermott,  who  takes  the  part  of  the  thieving 
manager;  Mr.  Prior  is  the  cashier  and  Mrs.  Prior 
is  the  clever  wife.  It  is  one  of  those  clean-cut 
little  picture  dramas  told  in  a  direct  and  con- vincing manner. 

NEW  FACES  IN  EDISON  COMEDY 

Mr.  Frank  McGlynn  and  Miss  Miriam  Nesbitt  Appear 
in  Clever  Impersonations 

over  the  information  and  later,  when  the  nom- ination really  comes,  she  actually  frowns.  Her 
frown  turns  to  scorn  when  the  official  nominat- 

ing committee  appears  upon  the  scene  and  she 
treats  her  spouse  with  disdain. 

It  is  evident  that  this  happy  family  is  not 
united  politically  and  the  cause  of  the  difference 
of  opinion  presently  appears.  The  Woman's Party  of  the  town  determines  to  have  a  candi- date for  mayor  and  they  select  the  wife  of  the Reform  candidate  as  their  standard  bearer.  The 
notification  committee  arrives  to  apprise  the 
wife  of  their  choice  and  she  receives  them  with 
her  husband,  an  astonished  spectator  in  the 
background. 

Realizing  the  embarrassment  of  the  situation, 
the  wife  offers  to  refuse  the  candidacy  of  the 
Woman's  Party  if  her  husband  will  withdraw also.  This  he  refuses  to  do  and  so  the  wife 
decides  to  run.  When  the  campaign  gets  un- der way  the  women  take  possession  of  the  home 
of  their  candidate  and  make  it  their  headquar- ters, driving  the  husband  and  rival  candidate 
to  establish  himself  in  a  tent  in  the  front  yard. 
The  husband  is  unable  to  get  even  a  kind  look 
from  his  wife  and  even  the  children  turn  him 
down. 

A  mass  meeting  is  held  by  the  Reform  Party, but  the  women  turn  out  in  force  with  horns 
and  break  up  the  meeting.  Election  day  ar- rives and  a  scene  at  the  polling  place  is  shown 
with  the  women  voters  and  workers  very  much 
in  evidence.  In  the  evening  the  returns  are 
shown  and  it  looks  as  though  the  Woman's Party  had  won,  but  we  are  left  in  doubt  un- 

til the  complete  returns  are  given  in  the  news- 
papers in  the  morning. 

tion  of  the  part.  When  she  exacts  a  promise 
from  "Billy"  (that's  the  name  of  the  real  lover) that  he  will  not  play  the  stock  market  she  is 
very  serious,  and  when  her  scheme  to  save 
"Billy"  from  ruin  works  out  right  she  is  very happy.  There  is  no  mistaking  her  moods  at 
any  time  and  there  is  a  mark  of  intellectuality 
and  refinement  about  her  that  dignifies  every- 

thing she  does.  If  these  pictures  are  any  indi- cation, some  good  things  may  be  looked  for 
from  Miss  Nesbitt. 

Mr.  McGlynn  is  a  splendid  "designing  vil- lain" and  Mr.  Shaw's  portrayal  of  the  impulsive boy  lover  could  scarcely  be  improved. 
According  to  the  story,  "Billy,"  after  promis- ing to  let  the  market  alone,  yields  to  the  tempta- tion of  a  straight  tip  on  a  good  thing,  only  to 

find  that  he  has  been  let  in  for  a  shearing. 
He  doesn't  know  it,  but  his  rival  has  framed up  the  market  against  him.  The  girl  gets  wise 
to  the  way  things  are  going  and  induces  her 
broker  to  buy  the  stock  "Billy"  is  long  on, 
with  the  result  that  it  goes  up  and  "Billy"  wins out.  "Billy"  doesn't  know  how  it  happened  and is  all  swelled  up  over  his  success  until  he  learns 
from  a  chance  remark  that  he  owes  his  finan- cial redemption  to  his  girl,  when  he  is  properly 
subdued.  But  the  girl  turns  down  the  other 
lover  and  takes  "Billy,"  so  the  story  ends  right 
for  him. 

The  Writing  on  the  Blotter. 
Here  is  a  bit  of  drama  with  a  few  little 

touches  that  appeal.  The  manager  of  some  com- 
pany or  other  steals  $10,000  of  the  company's funds  and  throws  the  responsibility  upon  the 

cashier,  who  is  arrested  and  put  in  jail.  Just 

BELLE  THEATRE,  GADSDEN,  OPENS. 
The  "Belle  Theatre"  was  the  name  of  a  new 

show  house  to  open  in  Gadsden,  Ga.,  the  first 
of  the  month.  J.  Roy  Hunt,  of  Birmingham, 
Ala.,  formerly  of  Fresno,  Cal.,  is  here  making 
preparations  to  open  the  house.  The  theatre 
is  located  in  the  building  formerly  occupied 
by  the  Southern  Steel  commissary. 

Mr.  Hunt  has  had  some  fine  theatre  chairs 
installed,  together  with  other  fixtures.  A  mod- 

ern front  has  been  put  in. 
Motion  pictures  and  illustrated  songs  com- 

pose the  program. 
NEW  THEATRE  OPENS. 

The  Grand  Theatre,  Fort  Myers,  Fla.,  under 
the  management  of  Jno.  T.  Hendry,  opened  its 
doors  to  the  public  on  Monday  evening,  Jan. 
16,  in  the  new  Langford  building. 

The  new  theatre  is  newly  furnished  through- 
out, having  up  to  date  opera  chairs,  scenery, 

etc.,  and  the  manager  promises  to  furnish  the 
patrons  motion  pictures  and  vaudeville. 

"Mexican  Filibusters" 
March  3d 
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CHICAGO  LETTER 
By  J a  m  e  * McQuade 

OWING  to  the  large  volume  of  business  trans- acted at  the  Dearborn  street  branch  of  the 
General  Film  Co.,  and  which  has  been  in- creasing constantly,  it  has  been  decided  to  open 

another  branch  at  134  Wabash  avenue,  which will  be  known  as  the  Wabash  avenue  branch. 
The  spacious  new  offices  at  that  address,  which 
occupy  a  floor  space  of  11,000  square  feet,  will 
be  in  readiness  Wednesday,  Feb.  15,  and  will 
be  opened  on  that  *Oate,  or  as  soon  after  as practicable. 

F.  C.  Aiken,  the  present  manager  of  the 
Dearborn  branch,  will  take  charge  of  the  new 
Wabash  branch,  and  his  successor  at  85  Dear- 

born will  be  announced  later  by  General  Man- ager Percy  Waters  of  New  York. 
The  customers  of  the  Dearborn  branch  will 

be  divided  between  it  and  the  Wabash  branch 
to  the  best  interests  and  advantage  of  exhib- itors. It  is  needless  to  state  that  each  of  these 
branches  will  purchase  the  entire  licensed  out- put and  the  number  of  prints  of  each  subject that  will  conform  to  the  demand. 

As  has  already  been  referred  to,  the  opening 
of  the  Wabash  branch  was  necessitated  by  the 
large  and  increasing  number  of  customers  that 
had  to  be  taken  care  of  at  the  Dearborn  branch 
which,  with  its  limited  quarters,  afforded  too 
cramped  facilities  for  the  working  force  re- quired to  conduct  the  business. 

Mr.  Aiken  has  already  laid  his  plans  and 
outlined  the  policy  that,  in  his  estimation,  will 
meet  with  the  approbation  of  all  customers  of the  Wabash  branch.  Later  on  he  will  select 
the  heads  of  the  departments  and  organize  his office  force. 

Mr.  Aiken  owned,  and  had  in  charge  for  four 
years,  the  Theatre  Film  Service  Co.,  at  85  Dear- 

born street  before  it  was  purchased  by  the  Gen- eral Film  Co.,  and  he  has  a  wide  and  favorable 
acquaintance  among  licensed  exhibitors  through- out an  extensive  territory. 

"The  Tale  of  Two  Cities." 
I  found  keen  delight  in  a  view  of  Vitagraph's 

"The  Tale  of  Two  Cities"  last  Tuesday,  at  a private  exhibition  in  the  Western  office  of  that 
company.  As  the  three  full  reels  were  being 
projected  on  the  screen  I  became  more  and 
more  amazed  at  the  greatness  of  the  undertak- 

ing and  the  magnificent  realism  of  the  produc- tion. After  it  was  all  over  I  felt  that  criticism 
was  disarmed,  and  that  "The  Tale  of  Two 
Cities"  had  an  undeniable  right  to  a  prominent niche  in  the  hall  of  fame,  if  such  there  will 
ever  be  in  the  history  of  motography. 

It  is  impossible  for  me  in  this  letter  to  re- 
view this  subject  worthily,  because  it  would  re- 
quire extensive  treatment,  a  studious  re-read- 

ing of  Dickens'  immortal  story,  and  one  more view  at  least  of  the  films.  But,  at  the  first 
glance  and  the  afterthought,  I  can  draw  atten- 

tion to  a  number  of  the  good  things — praise- 
worthy things  and  enthusiastic  things — which ought  and  should  be  dwelt  upon,  after  seeing 

it  for  the  first  fleeting  time. 
First:  The  finished  histrionic  characteriza- 

tion of  the  prominent  roles — and  really  it  is invidious  to  give  only  to  them  ,a  sonorous 
"brava,"  when  I  remember  how  faithful  to  the life,  how  thrilling  in  the  intensity  of  their  hat- 

red, their  desperate,  fanatical  courage  and  re- 
lentless savagery  were  the  mimic  representa- tives of  those  crushed,  famishing  men,  who 

drenched  France  with  the  blood  of  royalty  and 
nobility  and  to  whom  history  has  given  the 
opprobrious  title  of  proletariat. Second:  The  skill  and  artistic  care  shown  in 
the  selection  of  costumes  and  properties  of  all 
kinds,  including  the  old  family  coach  of  the 
period,  in  Paris. 

Third.  The  wealth  of  detail  and  historical  ac- 
curacy of  the  interiors — whether  in  London  or 

Paris — showing  a  cell  in  the  Bastile,  a  room  in the  St.  Evremonde  mansion,  in  Paris,  or  the 
dingy  office  in  Tellson's  bank,  in  London,  with praiseworthy  allegiance  to  the  period.  Nor 
must  the  grim  and  terrible  outdoor  scenes  in 
the  streets  of  Paris,  during  the  outbreak  of 
the  revolution,  be  forgotten. 

And  then  that  guillotine  scene,  where  Sydney 
Carton  takes  the  place  of  Darnay  St.  Evre- 

monde, husband  of  the  only  woman  he  has  ever 

loved.  It  is  all  so  real  that  one  seems  to  hear 
him  say,  with  voice  pathetic  and  spirit  ex- 

ultant: "It  is  a  far,  far  better  thing  that  I do  than  I  have  ever  done;  it  is  a  far,  far  bet- 
ter rest  that  I  go  to  than  I  have  ever  known." Everyone  will  appreciate  the  nice  art  of  the 

Vitagraph  producer  in  the  omission  of  a  view 
of  the  downward  gleam  of  the  cruel  knife  and 
the  sight  of  the  severed  head  as  it  drops  into 
the  basket.  All  we  see  is  a  hazy  blur,  with 
here  and  there  a  tiny  blotch  of  dull  red  (or 
did  I  only  imagine  it),  the  sensations  registered 
on  the  brain  of  the  Thing  that  but  a  moment 
ago  was  a  living,  breathing  man. 

Unfortunately,  owing  to  the  present  system 
of  release  dates,  "The  Tale  of  Two  Cities"  can- not at  the  outset  be  exhibited  in  toto,  on  the 
same  day.  Feb.  21,  24  and  25  have  been  fixed 
as  the  respective  release  dates  of  reels  one,  two and  three. 

I  would  advise  exhibitors  to  herald  these 
films  well  in  advance,  in  local  newspapers.  In 
reading  notices  suggest  that  patrons  get  fa- 

miliar with  Dickens'  story.  It  will  contribute just  so  much  more  to  their  satisfaction  and 
pleasure  when  the  time  of  exhibition  comes. 
Doubtless  many  who  will  view  "The  Tale  of Two  Cities"  in  the  next  few  weeks  will  refer to  it  in  time  to  come  as  many  now  speak  of 
the  "great  flood,"  the  'great  wind"  or  the 
"great  fire,"  by  way  of.  a  chronological  re- minder. 

It  is  a  great  subject  and  the  Vitagraph  Co. 
has  filmed  it  in  a  great  manner. 

The  Man  Who  Plays  the  Pictures. 
Clyde  Martin,  the  man  who  has  not  only  dis- covered how  to  play  the  pictures  in  a  way  that 

greatly  enhances  their  value  to  picture  lovers, but  who  has  also  succeeded  in  an  instructive 
and  attractive  manner  in  showing  many  Film 
Index  readers  how  they  can  do  likewise,  blew 
into  town  on  the  wings  of  the  blizzard  that 
struck  us  Monday,  Feb.  6.  Nothing  daunted 
by  the  high  banks  of  snow  that  greeted  him 
on  the  main  thoroughfares  on  his  arrival  or  by 
tales  of  snowbound  trains  from  all  points  of  the 
compass,  as  gleaned  from  the  newspapers,  he 
left  at  two  o'clock  the  following  morning,  bound 
for  the  Gate  City,  his  home  town  on  the  Mis- sissippi. 

According  to  Mr.  Martin,  Keokuk  is  boom- ing in  more  ways  than  in  the  licensed  motion 
picture  line.  A  private  corporation,  backed 
by  New  York  and  Canadian  capitalists  to  the 
tune  of  $25,000,000,  is  damming  the  Father  of 
Waters  at  Keokuk,  la.,  replacing  the  old  gov- ernment locks  and  enlarging  them  so  that  when 
completed  the  pent  up  water  will  overflow  all 
the  low-lying  lands  northwards,  as  far  as  Bur- lington, the  said  lands  having  been  purchased 
some  time  ago  by  the  corporation  in  question. 

This  dam,  when  finished,  will  store  up  water 
power  greater  than  that  of  Niagara,  and  will 
control  a  gravity  energy  second  only  to  that  of 
the  great  Assouan  dam  on  the  Nile.  This  vast 
power  will  be  utilized  to  develop  electrical  en- 

ergy that  will  be  distributed  throughout  the 
central  Mississippi  valley  and  the  contiguous 
Middle  West.  St.  Louis  has  already  contracted 
with  the  corporation  for  sufficient  electrical 
power  to  run  her  street  car  system. 

About  1,000  men  are  now  employed  on  the 
work  and  over  1,000  will  be  added  as  soon  as 
the  ice  breaks  up.  All  of  which  serves  to  show 
that  Keokuk  is  at  present  a  live  and  prosperous 
city,  and  not  to  be  considered  among  the  "small 

pumpkins." 
Keokuk  has  one  licensed  theatre  and  one 

"independent."  The  Dodge  theatre,  the  home of  licensed  film,  seats  600  people  and  pictures 
only  are  used.  Illustrated  songs  are  used  to 
supplement  them  at  intervals.  During  its  career 
the  Dodge  theatre  has  put  three  "independent" houses  out  of  business,  and  there  is  only  one 
remaining  and  that  is  hanging  on  by  the  skin 
of  its  teeth. 

C.  S.  Abell,  manager  of  the  Dodge,  is  a  live 
wire  and  is  always  aiming  to  make  his  house 
still  more  popular.  He  is  an  electric  contractor 
and  after  looking  over  every  device  for  the 
,-oonomization  of  power  and  putting  each  to  a 
□horough   test,  he  decided  that  the  Hallberg 

economizer  is  the  best  on  the  market.  The  lat- 
ter has  been  installed  in  the  Dodge  for  over 

four  months  and  has  given  the  greatest  sat- isfaction. 
Mr.  Martin  is  not  given  to  speaking  much 

about  himself,  but  I  gleaned  that  he  has  been 
playing  the  pictures  in  the  Dodge  lor  the  past 
i8  months.  He  is  an  expert  piano  player,  and 
has  such  faith  in  the  comprehensive  and  pleas- 

ing qualities  of  that  instrument  that  he  con- 
siders the  addition  of  any  other  superfluous. He  also  uses  drums  and  a  most  inclusive  list 

of  effects.  The  drums  and  some  of  these  ef- 
fects are  played  by  a  man  who  sits  beside  him 

in  front  of  the  stage,  the  remainder  being  pro- 
duced by  another  man  who  sits  behind  the screen.  As  is  already  widely  known,  through 

Mr.  Martin's  articles  in  The  Film  Index,  the 
accompanying  music  and  effects,  during  the  ex- hibition of  a  film,  form  a  highly  appreciated 
feature  of  the  entertainment  in  the  Dodge. 

Three  new  reels  are  run  daily  in  the  Dodge, 
and  the  admission  is  10  cents.  Mr.  Martin 
states  that  business  is  excellent  just  now. 

Change  of  Western  Office  of  Edison  Co. 
W.  L.  Eckert,  general  auditor  of  the  Edi- son company,  with  headquarters  at  Orange,  N. 

J.,  was  a  visitor  in  Chicago  from  Thursday,  Feb. 
2,  until  Wednesday,  Feb.  8. 

It  is  two  years  since  Mr.  Eckert  last  saw 
the  Windy  City,  and  on  this  occasion  he  came 
out  to  wind  up  the  business  affairs  of  the  Edi- 

son company's  Western  office  at  9  0  Wabash  ave- nue, which  Mr.  John  Hardin  has  managed  for many  years. 
On,  or  about  March  1,  Mr.  Hardin  will  make 

his  headquarters  in  Suite  1336,  People's  Gas Building,  at  Adams  street  and  Michigan  ave- nue. He  will  continue,  as  heretofore,  to  be  the 
Western  representative  of  the  Edison  company, 
spending  his  time  in  looking  after  the  com- 

pany's interests  in  Chicago  and  tributary  terri- 
tory. No  film  stock  will  be  carried  by  Mr.  Har- 

din at  his  new  office,  as  that  will  be  shipped  di- rect to  customers  from  the  plant  at  Orange, 
N.  J.  A  small  stock  of  battery  supplies  will 
be  carried  in  Chicago  in  a  wareroom  and  two 
n.tmbcrs  of  the  old  office  force  a,t  90  Wabash 
avenue  will  be  required  to  look  -after  it. 

Mr.  Frank  L.  Hough,  Western  sales  man- 
ager for  the  type  B  Edison  machine,  will  con- tinue his  duties  in  this  territory  as  formerly. 

II  Trovatore  Great  Hit  at  Saxe  Houses. 
Frank  Cook,  the  keen  and  hustling  booking 

and  advertising  manager  of  the  Saxe  amusement 
enterprises  of  Milwaukee,  was  a  visitor  in  the city  last  week.  , 

Mr.  Cook  informed  me  that  II  Trovatore  has 
been  run  in  four  of  the  Saxe  houses  with  great 
success.  Mr.  Cook  had  his  leader  write  or- chestrations for  the  various  pieces  in  the  Saxe 
orcnestrrs,  trom  the  piano  score  furnished  by the  Pathe  people,  and  the  picture  made  a  big 
hit  in  every  house.  The  film  attracted  the  at- tention of  the  best  music  loving  people — those 
who  attend  grand  opera  at  the  Davidson  when 
given  there — and,  as  a  result,  many  of  them 
have  become  regular  patrons  of  the  Saxe houses. 

When  the  "Red  Cross  Seal"  was  first  exhibit- ed in  Milwaukee,  Mr.  Cook  got  in  touch  with 
many  of  the  best  people,  who  had  never  before been  inside  a  picture  theatre.  He  now  has  a 
list  of  all  these  people,  with  many  more  added 
through  their  influence,  and  to  them  he  sent 
typewritten  announcements  of  the  first  showing 
of  II  Trovatore.  The  result  was  most  gratify- 

ing. The  same  plan  will  be  followed  in  future 
for  all  feature  and  special  films. 

Mr.  Cook  stated  that  business  has  recovered 
from  the  usual  holiday  slump  and  is  now  back 
to  the  normal. 

Chicago  Film  Brevities. 
I  just  received  a  letter  from  "Motion  Pic- ture" Harvey,  in  which  he  states  that  he  opened his  new  house,  the  Nasawau,  February  4,  and 

that  the  first  night  crowd  exceeded  all  his  ex- 
pectations. The  film  subjects  exhibited  the  open- 

ing night  gave  great  satisfaction  and  the  Nasa- wan's  fine  orchestra  contributed  largely  to  the 
enjoyment  of  the  occasion. F.  L.  Fraser,  manager  and  owner  of  the 
White"  Palace  theatre,  Mendota,  111.,  called  at The  Film  Index  office  last  week.  Manager  Fraser 
is  pleased  that  business  is  keeping  up  to  a  con- siderably higher  level  than  that  for  the  same 
period  last  year.  Manager  Fraser  runs  two (Continued  on  page  28.) 
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THE  COMEDY  SCENARIO 

By  EPES  WINTHROP  SARGENT  (Chicot) 

COMEDY  is  at  once  the  most  difficult  and  the 
most  highly  profitable  branch  of  photoplay 
writing.  Even  men  whose  humorous  writ- 

ings will  have  more  than  passing  vogue  find  it 
difficult  to  translate  their  comedy  of  idea  into 
the  comedy  of  action  and  yet,  with  a  few  rule- 
proving  exceptions,  the  successful  photofarce 
is  one  dealing  entirely  with  the  comedy  of  action 
and  with  a  comedy  idea. 

It  is  not  sufficient  that  your  scenario  read  en- 
tertainingly. It  is  more  necessary  that  the 

action  on  the  screen  provoke  the  laughter  of 
the  spectators.  They  have  no  opportunity  to 
read  the  script.  They  must  judge  the  merit 
on  the  screen. 

This  is  the  error  into  which  the  great  ma- 
jority of  writers  fall.  They  imagine  that  if 

they  have  an  amusing  manuscript  they  have  a 
comedy  story.  Possibly  they  might  sell  it  to 
Puck  or  Judge,  but  they  could  not  induce  a 
sane  comedy  director  to  buy  it.  It  has  the 
comedy  of  idea  humorously  phrased,  but  per- 

haps only  in  the  last  scene  is  there  comedy 
of  action,  and,  even  in  a  half  reel,  four  hun- 

dred feet  is  a  long  time  to  wait  for  fifty  feet 
of  amusing  action. 

Suppose  you  have  written: 
Carefully  Dick  wrapped  the  precious  flask  first  in his  socks,  and  then  in  his  best  necktie,  before  he 

tucked  it  in  one  of  his  rubbers,  that  all  danger  of  a 
breakage  might  be  avoided.  Louella's  father  was  the president  of  the  local  Sons  of  Temperance,  and  any 
small  boy  who^  wanted  a  dime  for  the  picture  show could  get  it  by  signing  the  pledge  for  Mrs.  Brown. Dick  believed  she  had  enough  pledges  to  paper  a  room 
with — he  knew  she  had  a  dozen  of  his  own — but  he 
was  not  going  to  do  without  his  nightcap,  even  if  he had  to  poke  his  head  up  the  chimney  to  drink  it. and  a  dollar  necktie  and  his  best  silk  socks  were 
none  too  good  a  protection  against  the  breakage  of 
fifty  cents'  worth  of  Mulligan's  "Best,"  which,  truth to  tell,  was  very  bad,  indeed.  Since  local  option  hit Jimtown,  Mulligan  carried  a  brand  cf  liquor  that  he could  run  down  the  sewer  whenever  the  reformers 
made  a  raid.  He  made  it  himself  and  it  cost  37  cents a  gallon. 

This  is  not  offered  as  an  example  of  Mark 
Twain  outdone,  but  as  a  sample  of  some  of  the 
scripts  that  are  offered  for  sale.  It  at  least 
suggests  possibilities,  and  when  the  writer  goes 
on  to  describe  the  efforts  Dick  makes  to  keep 
the  suit  case  from  being  thrown  around  you 
think  of  the  Brown  family  and  Dick  poking 
his  head  up  the  chimney  that  the  fumes  of  the 
liquor  may  not  escape  into  the  room. 

Of  course  a  leader  may  let  the  audience  into 
some  of  the  fun.  If  you  are  told  "Louella  s 
parents  are  tetotallers,  Dick  takes  precaution 
against  the  breakage  of  his  flask,"  you  have 
an  idea  of  what  it  is  all  about,  but  you  lack 
the  pen  picture  of  Mrs.  Brown  buying  small  boys 
at  ten  cents  each  and  of  Pa  Brown  in  a  dinky 
regalia  sitting  in  lodge.  All  you  see  is  a 
young  man  wrapping  a  flask  in  clothing  and 
putting  it  into  a  suitcase.  Along  in  the  last 
picture  you  see  Pa  Brown,  who  has  gone  up 
on  the  roof  to  make  certain  that  the  shingles 
have  not  been  stolen,  sniffing  at  the  chimney 
and  going  down  to  Dick's  room  to  ask  for  a 
drink  for  himself.  That  can  be  made  amus- 

ing, but  meantime  you  can't  laugh  at  the  first scenes. 
But  suppose  that  Dick  is  about  to  pack  the 

naked  flask.  He  stops,  thinks  for  a  moment 
and  looks  about  him.  It's  a  pretty  large  flask so  that  the  audience  can  see  what  it  is,  and 
he  takes  a  sample  drink  (with  some  comedy 

grimaces)  to  emphasize  the  point  that  it  is whiskey. 
He  takes  a  sheet  off  the  bed  to  wrap  it  in, 

winks  to  himself  and  starts  out.  He  slips 
down  the  steps,  but  keeps  the  suitcase  from 
being  banged  about  at  the  expense  of  his  own 
bones  and  flesh.  At  the  station  he  sets  the 
bag  down  while  he  speaks  to  a  pretty  girl.  He 
is  enjoying  himself  when  a  baggage  truck  comes 
along  and  threatens  the  case.  He  dives  for 
the  case  and  saves  it,  but  he  is  "in  bad"  with the  girl  because  in  his  eagerness  he  upsets  her. 
He  falls  out  of  a  carriage,  but  the  bag  is  safe 
and  he  doesn't  mind  his  bruises.  A  half  dozen 
more  incidents  as  lively  then  to  the  girl's 
house.  You  see  him  with  the  bottle,  still  un- 

broken, about  to  take  a  nip  up  the  chimney;  you 
see  the  father  on  the  roof  getting  a  whiff,  and 
you  see  the  pair  in  the  room  about  to  drink. 
Father  lets  the  bottle  drop,  the  crash  brings 
in  mother  and  Louella,  and  father,  to  save  him- 

self, denounces  Dick. 
It's  about  the  same  story,  but  there  are  com- 

edy incidents  that  will  get  laughs  to  lead  up  to 
the  climax.  Many  of  the  incidents  are  danger- 

ously close  to  horse  play,  but  they  will  amuse 
and  you  have  told  your  story  without  becoming 
tiresome.  Yet  the  script  will  not  make  hu- 

morous reading.      Witness  the  first  scene: 
Dick's  bedroom.  Dick  enters  with  large  bottle,  puts on  table,  smiles,  uncorks  and  corks  it  several  times. 

Takes  letter  from  pocket;  reads  (show  fragment  of letter): 
"And  whatever  you  do,  don't  let  father  and  mother know  you  drink.  They  are  strict  temperance.  Your 
own,  "Louella." Replaces  letter  in  pocket— takes  a  drink— good  stuff — takes  another— wants  a  third — bravely  resists — is 
about  to  put  bottle  in  suit  case — shakes  head — wraps it  in  newspaper— still  doubtful— rips  sheets  from  bed — wraps  bottle  in  that — closes  case — remembers  some 
clean  collars — puts  a  few  garments  in  suit  case — 
closes  again — exits. 

That  is  not  as  chatty  as  the  first  version,  but 
it  is  more  practical. 

In  polite  comedies  the  same  thing  may  be 
done  though  in  a  more  legitimate  strain.  Tell 
your  story,  but  keep  it  full  of  life  and  action. 
Keep  it  moving.  There  is  fun  in  the  move- 

ment alone  if  you  plan  it  right.  In  comedy 
pictures  plan  as  much  by-play  as  you  can.  In 
the  dramatic  story  a  hint  to  the  player  will 
carry  the  action.  In  comedy  give  the  actors 
things  to  do.  They  will  think  up  others  but 
a  comedy  story  is  mostly  amusing  action,  so  tell 
what  that  action  is  so  far  as  you  can. 

One  of  the  most  successful  producers  of  stage 
farce  is  guided  more  by  the  red  lined  "busi- 

ness" than  by  the  merit  of  the  dialogue  in 
making  his  selections,  and  he  makes  more  money 
than  some  men  who  put  on  Shakespeare.  In 
the  same  way  your  chances  are  good  with  a 
photofarce  precisely  in  the  proportion  of  busi- ness plotted. 

Keep  away  from  the  hackneyed  ideas.  The 
mother-in-law  is  overworked  and  so  is  the  bo- 

gus count  and  all  the  old  array  of  stock  comedy 
that  figured  in  the  "nigger  acts"  in  the  days when  vaudeville  was  young  and  fresh.  There 
is  nothing  really  new,  perhaps,  but  you  can 
give  new  twists  to  old  ideas  and  age  won't 
matter  if  the  "business"  is  good. 

The  climax  is  just  as  important  in  comedy  as 
it  is  in  serious  scenes,  but  while  you  must 
plan  your  business  to  work  in  a  straight  line 
toward  the  last  big  laugh  remember  that  it  la 

necessary  to  have  at  least  one  good  laugh  at 
the  end  of  each  scene  with  some  smaller  ones 
in  between,  not  merely  laughs  dragged  In,  but 
which  advance  the  story  and  hold  the  interest. 
There  must  be  a  story  to  a  successful  photo- 

farce, not  much  of  a  one,  perhaps,  but  enough 
to  keep  the  action  from  becoming  a  disjointed 
series  of  incidents.  Just  a  mass  of  funny  hap- 

penings is  not  a  story  and  even  to  the  crudest 
farce  a  story  is  as  essential  as  in  the  most 
involved  dramatic  play.  Just  paste  up  these 
dont's:  J&^. 

Don't  imagine  that  bctt^^^Bfrur  story  "reads 
funny"  it  will  be  U^Kis  in  action. 

Don't   believe   that   anytnWg   will   do   that  is 
funny.      Have  a  consistent  plot  no  matter 
how  absurdly  you  plan  your  action.  Have 
a  start  and  a  finish. 

Don't  trust  to  the  humor  of  cleverly  written 
captions. Don't  trust  to  the  humor  of  the  Idea. 

Don't  write  comedies  unless  you've  a  strongly 
developed  sense  of  humor. 

GREAT   NORTHERN   THEATRE,   PHILA.,  PA. 
One  of  Philadelphia's  big  picture  theatres,  located at  Broad  Street  and  Erie  Avenue.    Seats  1,100  people. 

Handsomely  decorated  and  furnished;    showing  pic- tures and  vaudeville  at  10  and  20  cents. 

NEW   PICTURE  HOUSE  FOR  ROCKLAND. 
Announcement  was  made  a  few  days  ago,  that 

a  Mr.  Fuller,  of  Boston,  had  made  a  purchase 
of  the  David  Torrey  property  on  Union  street, 
Rockland,  Mass.  The  purchaser  will  erect  on 
the  property  a  first  class  photoplay  theatre, 
which  will  cost  several  thousand  dollars.  Work 
on  the  new  theatre  will  begin  sometime  during 
the  month. 

HOUGHTON  MAY  HAVE  ANOTHER  THEATRE 
Con  S.  Sullivan,  a  well  known  picture  and 

theatrical  man  of  the  Middle  West,  who  has 
recently  erected  photoplay  and  vaudeville 
houses  in  Ishpeming,  Calumet,  Hancock,  Hough- 

ton and  other  Michigan  towns,  is  now  planning 
another  picture  theatre  in  Houghton. 

Mr.  Sullivan  believes  that  Houghton  can  stand 
another  first  class  photoplay  theatre,  and  if  he 
can  secure  a  location  on  Dakota  street,  he  will 
immediately  begin  to  build.  What  the  cost  of 
the  proposed  house  will  be  he  is  unable  to  state, 
as  the  plans  have  not  been  drawn  or  submitted. 
B"ut  it  is  rumored  that  if  such  a  house  is  erected, 
it  will  compete  with  any  of  its  kiad  in  the  state, 
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4h 
"A  TALE  OF  TWO  CITIES" 

A  Vitagraph  Life  Portrayal  in  Three  Parts 
From  the  Novel  by  Charles  Dickens 

PART  I. 
N  the  latter  half  of  the  eighteenth  century, 

France  was  stirred  to  its  very  center,  owing 

all 

nd  over-taxation  of  the 
,  who  had  given  them- and  licentiousness,  to 
tiou  of  the  people,  they 
sorts  of  injustice  and 

*      to  the  oppr. 
masses  by  the  a 
selves  over  to 
which  in  further 
heaped  upon  them 
indignities. 

The  arrest  of  Dr.  Manette,  a  popular  and  cele- 
brated physician  of  Paris,  his  incarceration  in 

the  Bastile,  because  he  would  not  aid  the  Mar- 
quis Evremond  in  hiding  the  criminal  death  of 

a  young  peasant  girl  whom  he  tried  to  coerce 
into  submitting  to  his  will,  and  whose  brother 
he  killed,  while  the  boy  defended  his  sister, 
were  the  direct  causes  that  aroused  the  people 
to  a  state  of  frenzy  and  brought  about  the  re- 

bellion which  leads  to  the  climax  of  this  thril- 
ling and  amazing  story. 

The  agitation  smouldered  for  several  years, 
but  the  flames  burst  forth   in   all  their  fury 

PART  II. 
The  second  part  of  the  tale  introduces  some 

astonishing  denouements  and  some  very  attrac- tive and  remarkable  characters.  At  the  time 
of  Dr.  Manette's  arrest,  eighteen  years  pre- vious to  the  events  portrayed  in  this  reel,  Lucy, 
the  daughter  of  Dr.  Manette,  was  an  infant,  who 
was  taken  to  London  by  De  Farge,  the  Doctor's faithful  servant,  and  placed  her  as  a  ward,  with 
the  Doctor's  estate,  under  the  guardianship  of 
Tellson's  Bank.  She  is  now  grown  to  woman- hood and  believes  her  father  is  dead.  She 
learns  at  this  time  that  her  father  is  still  alive 
and  safe  under  De  Farge's  care  in  Paris.  Lucy hastens  to  the  French  capital  with  Mr.  Lorry, 
who  is  as  a  parent  to  her,  and  finds  her  father. 
It  is  some  time  before  the  Doctor's  mind  is restored  sufficiently  to  recall  his  child.  Partially 
improved  in  health  he  returns  to  London  with 
his  daughter  and  Mr.  Lorry. 

On  the  way  across  the  channel,  Lucy  meets 
on  ship-board,  a  nephew  of  the  Marquis  Evre- 

in  part  one.  Here  in  London  we  have  scenes 
of  home,  of  love,  and  peace  in  surroundings 
of  the  most  charming  and  fascinating  character 
of  life  in  all  its  attractiveness,  relieved  here 
and  there  by  the  tremors  of  associations  with 
the  disturbance  in  France,  which  connect  it  with 
the  third  and  last  reel  of  this  most  infatuating, 
perfect  and  coherent  construction  of  the  play- wright. 

PART  III. 
In  the  third  reel  of  the  picture  we  arrive  in 

Paris  from  London  with  Darnay,  who  has  been 
IBunimoned  to  France  in  defense  of  an  old 
friend  who  has  been  accused  of  being  in  league 
with  the  classes  against  the  masses.  The  French 
people  are  now  in  a  frenzy  against  their  op- 

pressors. The  rebellion  is  at  its  height,  pre- 
cipitated by  the  crushing  of  a  child  under  the 

wheels  of  the  Marquis  Evremond's  carriage  and 
the  assassination  of  the  Marquis  by  the  child's father.  People  swarm  the  streets  of  the  city, 
their  hands  red  with  the  blood  of  the  royalists 
and  all  suspected  of  being  one.  They  storm 
the  Bastile  and  recover  the  document  written 
by  Dr.  Manette  while  imprisoned  within  its 
walls. 

Darnay  no  sooner  sets  foot  in  Paris  than  he 
is  arrested  as  an  aristocrat.  Doctor  Manette, 
who  with  Lucy  has  followed  his  son-in-law, 
makes  himself  known  and  secures  the  young 

ARREST  OF  DR.  MANETTE. LUCY  VISITS  HER  FATHER  IX  DEFARGE'S  ATTIC. 

•when  again  the  Marquis  Evremond  and  his 
following  showed  their  hand  against  the  popu- 

lace, who  arose  in  all  their  might,  and  massacred 
thousands  of  the  "nobility"  and  condemned  them 
with  many  innocent  suspects  to  the  guillotine 
to  propitiate  the  wrath  of  the  irresistibles'  up- 

rising of  the  many  against  the  privileged  and autocratic  few. 
The  first  reel  of  this  magnificently  pictured 

story  shows  the  seizure  of  the  young  peasant 
girl  and  his  refusal  to  be  party  to  the  crime, 
Marquis  Evremond,  the  killing  of  her  brother, 
her  death,  the  visit  of  Dr.  Manette  to  the  dying 
girl  and  his  refusal  to  be  party  to  the  crime, 
which  brings  about  his  arrest,  his  imprisonment 
in  the  Bastile  and  his  consequent  sufferings 
in  the  dark  and  dismal  dungeon.  This  first 
reel  is  a  complete  story  in  itself  and  gives  a 
clear  and  concise  conception  of  the  whole  situa- 

tion which  awakens  a  keen  desire  to  learn 
more  about  this  interesting  and  stirring  period of  history  and  social  conditions. 

mond,  Charles  Darnay,  who  has  denounced  his 
uncle  and  espoused  the  cause  of  the  people.  He 
falls  in  love  with  Lucy,  and  later  marries  her. 

At  this  point  the  central  figure,  the  hero  of 
this  tale,  appears  prominently  before  us.  Sidney 
Carton,  a  young  attorney  in  Tellson's  Bank,  a 
fellow  of  splendid  motives,  strong  personality, 
but  dissipated  habits  and  irresolute  character. 
He  idolizes  Lucy  for  her  purity  of  soul  and  lov- 

able disposition,  his  one  great  ambition  is  to 
prove  himself  worthy  of  her  esteem  by  some 
act  in  her  behalf. 

His  ambition  is  partly  satisfied  when  Evre- 
mond sends  his  underlings  to  London  accusing 

Darnay  of  being  a  spy  against  the  English  Gov- 
ernment, which  arrests  him.  Carton,  who  re- 

sembles Darnay,  appears  in  court  at  the  trial 
and  the  Marquis'  menials  identify  Carton  as 
the  nephew  and  the  accused  man  is  exonerated. 

This  reel  furnishes  a  distinct  portrayal  and 
a  delightful  transport  in  restful  contrast  to  the 
demonstrative  scenes  of  unrest  in  Paris  shown 

man's  release  He  has  hardly  been  restored to  his  anxious  wife  when  he  is  rearrested  as 
a  relative  of  the  Marquis  and  condemned  to 
the  guillotine  by  the  very  document  written  by 
Dr.  Manette  in  the  Bastile,  calling  for  ven- 

geance upon  the  Marquis  and  all  his  family. 
Sidney  Carton,  at  this  supreme  moment, 

comes  to  Paris  and  hearing  of  Darnay's  impend- ing fate  goes  to  the  prison,  bribes  the  jailer, 
gains  admission  to  his  friend's  cell,  reminds him  of  their  resemblance  and  pleads  with  him 
for  the  sake  of  Lucy  to  change  clothes  with 
him  and  allow  him  to  take  his  place  that  Dar- 

nay may  return  to  his  home  and  loved  one. 
Darnay  refuses,  but  Carton  applies  chloroform, 
with  which  he  has  provided  himself  to  the  con- 

demned man's  nostrils  and  when  he  is  uncon- 
scious changes  clothes  with  him,  calls  the  jailer 

who  summons  assistance  and  carries  Darnay  to 
the  carriage  in  which  Carton  arrived  at  the 
jail,  and  soon  the  young  nobleman  is  on  his 
way  to  London  with  his  wife  and  Dr.  Manette, 
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while  Sidney  Carton  with  a  smile  of  satisfaction 
on  his  face,  is  taken  to  the  guillotine,  amid  the 
shouts  of  the  maddened  crowd  and  the  incanta- 

tions of  the  "knitting  women"  crowning  his indifferent  life  with  the  noblest  act  and  most 
generous  sacrifice  within  the  power  of  man,  for 
a  greater  love  than  this  hath  no  man — to  give 
his  life  for  another. 

The  grandeur  of  this  closing  scene  where  Car- 
ton in  the  trumbril  cart  comforts  the  poor  little 

seamstress  on  her  way  with  him  to  their  exe- 

subject  of  the  first  reel  by  the  picture  makers; 
a  more  logical  dramatic  sequence  which  follows 
the  arrangement  of  the  story  for  the  dramatic 
stage.  The  second  and  third  reels  follow  the 
story  in  the  logical  sequence  of  events. 

Throughout  the  three  reels  this  production 
is  marked  by  skillful  handling  and  might  be 
termed  a  technical  masterpiece  of  motion  pic- 

ture art.  The  dramatic  moments  have  been 
well  sustained  and  the  work  of  the  players  is 
pleasingly     natural.       Excellent  photography 

Charles  Kent,  one  of  the  veterans  of  the  pic- 
tureplay  and  a  veteran  of  the  legitimate  drama 
as  well,  carries  the  part  of  Dr.  Manette.  We 
cannot  speak  for  our  readers  who  may  subse- 

quently see  this  series,  but  it  Is  our  personal 
opinion  that  Mr.  Kent's  portrayal  of  this  char- acter is  destined  to  make  the  most  lasting  im- 

pression. While  the  intention  was  not  that 
it  should  be  so,  yet  his  impersonation  seems  to 
dominate  throughout.  His  is  easily  the  leading 
role  of  the  first  part.      In  the  second  part  his 

ft 

CHARLES  DARN'AY  RENOUNCES  HIS  RANK EXECUTION   OF  SIDNEY  CARTON. 

cution  reaches  a  climax  on  intensity  and  tremu- 
lous response;  it  fills  us  with  higher  motives 

and  nobler  aspirations  that  lift  us  out  of  our- 
selves into  a  world  of  better  thoughts. 

The  foregoing  is  a  brief  summary  of  the  story 
as  told  in  fhe  pictures.  Those  familiar  with 
Dickens'  story  will  note  a  transposition  of  the text.  The  crime  of  the  Marquis  of  Evremond 
does  not  appear  in  the  story  until  revealed  by 
the  statement  made  by  Dr.  Manette  during  his 
imprisonment  and  discovered  when  the  Bastile 
is  destroyed  to  be  produced  at  the  trial  of 
Charles  Darnay.      This  incident  is  taken  for  the 

characterizes  the  work  throughout,  and  many 
novel  effects  have  been  introduced. 

A  word  regarding  the  players:  Miss  Florence 
Turner  as  Lucy  has  never  appeared  more  at- 

tractive in  pictures.  Those  who  have  admired 
her  work  in  the  past,  and  their  name  is  legion, 
will  enjoy  her  portrayal  of  this  character. 

Maurice  Costello  is  the  Sidney  Carton  of  the 
pictures,  and  has  revealed  latent  power  for  se- 

rious work.  A- prime  favorite  in  comedy  roles, 
he  becomes  truly  heroic  in  romantic  drama. 
"Dimples"  has  added  many  laurels  to  his  col- 

lection through  his  efforts  in  this  subject. 

conception  of  the  victim  of  the  B'astile,  secreted 
in  DeFarge's  garret,  broken  in  mind  and  body, 
is  profound  and  not  to  be  forgotten. 

Leo  Delaney  impersonates  Charles  Darnay, 
William  Humphreys  the  part  of  the  Marquis 
of  Evremond,  and  the  familiar  countenance  of 
William  Shea  is  seen  through  the  make  up  of 
Mr.  Lorry  of  Tellson's  Bank.  Tefft  Blackton 
gives  a  splendid  portrayal  of  DeFarge.  The 
mob  scenes  are  excellent,  in  fact,  one  might 
continue  for  some  space  in  pointing  out  the  many 
good  things  in  this  series.  But,  see  it  your- 

self and  know  what  we  have  written  is  true. 

KEITH,  TO  BUILD  IX  ALTOONA,  PA. 
J.  C.  Keith,  a  well  known  photoplay  man, 

has  leased  the  building  now  occupied  by  Schoen- 
field  &  Co.,  at  Eleventh  avenue  and  Fourteenth 
street,  Altoona,  Pa.,  and  will  transform  the 
house  into  one  of  the  finest  and  most  up-to-date 
photoplay  theatres  in  the  state. 

Manager  Keith  will  soon  put  a  force  of  men  in 
the  house  to  begin  making  alterations.  This  will 
take  quite  sometime  and  when  completed  the 
popular  corner  will  be  one  of  the  most  attrac- 

tive in  the  city.  The  cost  to  put  the  building 
in  shape  will  be  about  $10,000. 

HOUSE  OPENS  AT  EUFAULA,  FLA. 
Under  the  management  of  Frank  Valentine, 

the  Amusu  photoplay  theatre,  Eufaula,  Fla., 
was  opened  to  a  crowded  house  on  the  night 
of  Jan.  23.  The  house,  which  is  owned  by 
Messrs.  Valentine  &  Strickland,  has  undergone 
many  extensive  repairs,  and  is  now  one  of  the 
most  up-to-date  theatres  of  its  kind  in  Florida. 

The  interior  of  the  house  has  been  newly- 
decorated  and  the  latest  style  of  opera  chairs 
put  in.  The  machine  booth  is  fireproof  and 
large  enough  for  two  operators  to  work  in 
comfortably.      The   program   will    consist  of 

4,000  feet  of  pictures  every  day,  and  the  pa- 
trons can  be  assured  of  seeing  something  new 

at  every  performance.  The  opening  perform- 
ance opened  with  the  following  well  known 

licensed  pictures:  "Hearts  and  Politics,"  "Auld 
Robin  Grey,"  "Aeroplanes  in  Flight  and  Con- 

struction," "The  Aviator  Craze"  and  "The 
Iconoclast." It  is  the  intention  of  the  proprietors  to  re- 

name the  house  in  the  near  future.  This 
will  be  done  by  the  school  children  of  the 
town.  Each  boy  and  girl  is  invited  to  select 
some  name  and  submit  it  to  the  managers  who 
will  choose  a  committee  to  select  one  of  the 
names  sent  in,  and  the  boy  or  girl  sending  in 
the  chosen  name  will  receive  a  prize. 

PICTURE  SHOW  OX  A  TRAIN. 
On  their  midwinter  jaunt  on  February  10th 

the  Indoor  Yachtsmen  of  San  Francisco,  Cal., 
plan  the  introduction  of  a  most  novel  entertain- 

ment en  route  in  a  theatre  coach  fitted  up  es- 
pecially for  this  occasion.  The  initial  innova- 

tion will  be  the  introduction  for  the  first  time 
anywhere  of  operating  a  motion  picture  show  on 
a  railroad  train  in  motion.  Further,  the  pictures 

will  be  new  films — a  surprise  even  more  pleas- 
ing than  were  the  Jeffries-Johnson  pictures  when 

they  were  displayed  for  the  first  time  in  San 
Francisco  at  the  summer  banquet  of  the  In- 

door Yacht  Club  last  year. 
The  remainder  of  the  entertainment  will  be  a 

succession  of  astonishing  surprises  in  the  mu- 
sical show  line.  A  fully  equipped  orchestra 

will  accompany  the  voyagers,  the  show  being 
under  the  direction  of  J.  W.  Coffroth  and  Dr. 
Driscoll. 

REDUCE  AGE  LIMIT  FOR  CHILDREN. 
Senate  bill  No.  40  in  the  New  Jersey  legisla- 

ture has  been  reported  in  an  amended  form. 
The  amendment  reduces  from  16  to  14  years 
the  age  of  children  admitted  to  theatres,  dance 
halls,  motion  picture  shows,  etc..  when  unac- 

companied by  parent  or  guardian.  The  com- 
mittee amendment  aroused  a  spirited  debate. 

Senators  Fielder,  Osborne  and  Gebhardt  opposed 
the  reduction,  the  latter  declaring  that  the  age 
should  be  fixed  at  21  years,  so  far  as  many 
places  of  amusement  are  concerned.  Senator 
Prince  defended  t,he  amendment  and  it  was 
adopted. 
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Playing  the  Pictures 

By  Clyde  Martin 

SNCE  I  have  been  writing  for  The  Film  Index 
on  "Playing  the  Pictures,"  I  have  tried  to 
make  it  a  point  to  make  my  articles  plain 

and  to  the  point.  But,  from  a  couple  of  let- 
ters I  have  received  this  week  I  find  that  there 

are  a  few  who  do  not  understand  them  or  else 
they  do  not  know  what  they  are  talking  about. 

In  the  issue  of  February  4th,  there  was  pub- 
lished a  letter  to  the  editor  from  A.  Picker 

of  the  Temple  Theatre,  Ironwood,  Mich.,  and 
the  letter  shows  plainly  that  the  gentleman 
has  no  conception  of  my  meaning  in  several 
statements  I  have  made. 

To  quote  a  few  lines  from  the  letter  in  ques- 
tion, Mr.  Picker  says: 

I  am  a  violinist  and  am  at  present  playing  In  a 
motion  picture  theatre,  am  using  a  four-piece  or- chestra and  have  used  as  high  as  seven  pieces  and 
have  never  yet  failed  to  play  the  pictures,  both appropriately  and  entirely  through  from  start  to finish.  Not  only  that,  but  am  playing  a  show  of 
two  reels  and  two  songs;  there  is  not  over  a  min- 

ute's wait  in  the  show;  by  that  I  mean  that  if  there isn't  anything  on  the  screen  the  orchestra  is  play- ing. That  statement  does  not  hurt  me  indirectly, but  it  includes  many  of  my  brother  musicians  that 
are  now  pianists  or  drummers  because  there  are  a 
lot  of -managers  today  that  might  want  to  put  in  or- chestras, and  if  they  should  read  that  remark  might change  their  minds. 

In  another  article,  Mr.  Martin  states  that  if  a  pian- ist wants  to  play  pictures  he  must  throw  awav  his 
music  and  fake,  and  I  don't  think  that  when  a  musi- 

cian is  playing  from  memory  such  music  as  "Old  Ken- 
tucky Home,"  "Yankee  Doodle,"  etc.,  that  he  is  fak- ing, and  furthermore,  a  faker  is  not  a  musician. 

I  think  that  a  musician  playing  pictures  ought  to be  able  to  read  music  on  sight  and  at  the  same  time 
catch  all  the  cues  in  the  picture,  because  it  is  being done  in  all  the  leading  theatres.  For  instance,  there 
is  an  acrobatic  act  on  and  you  are  playing  a  gallop 
and  your  cue  is  to  play  "Star,  Spangled  Banner"  as soon  as  the  acrobat  snaps  his  finger  at  you.  Is  that not  as  quick  as  a  picture  changes?  I  have  my  men so  well  trained  that  I  can  change  from  one  air  into 
another  without  losing  a  beat  or  sounding  a  discord. .  Mr.  Martin  also  states  that  a  person  or  pianist  can- not play  pictures  with  music  score  in  front  of  him. 
Why,  then,  have  the  Pathe  Freres  Co.  gotten  out  the 
piano  score  of  "II  Trovatore"  to  fit  the  pictures?  I have  known  times  when  I  and  hundreds  of  leaders 
also,  have  been  requested  to  play  shows  and  vaude- ville acts  at  sight  and  at  the  same  time  catch  cues 
and  lead  the  orchestra,  and  if  that  can  be  done  then, 
why  can't  a  pianist  or  leader  read  a  waltz  or  a  piece of  ragtime  and  at  the  same  time  catch  all  the  inci- 

dental music  in  the  picture  if  he  has  read  the  picture up  and  keeps  watching  for  changes? 
Now,  Mr.  Picker,  in  your  first  statement  you 

say,  "if  there  isn't  anything  on  the  screen  the 
orchestra  is  playing."  I  certainly  agree  with 
you  on  this  point,  Mr.  Picker,  as  that  is  usually 
the  case.  I  agree  with  him  when  he  says, 
"when  a  musician  is  playing  from  memory  such 
music  as  "My  Old  Kentucky  Home,"  "Yankee 
Doodle,'  etc.,  that  he  is  not  faking."  I  never 
said  they  were,  but  I  cannot  agree  with  him 
•when  he  says,  "a  faker  is  not  a  musician."  A 
person  may  be  able  to  play  any  selection  that 
fa  put  before  them  and  play  it  perfect  as  far 
as  the  notes  are  concerned,  but  there  must  be 
something  behind  this,  you  cannot  buy  musical 
ability,  it  must  be  born  in  the  person,  and  when 
you  find  such  a  person  it  Is  a  fifty  to  one  shot 
that  they  are  a  faker.  You  must  remember, 
Mr.  Picker,  that  we  are  not  considering  concert 
work  in  these  columns,  we  are  talking  picture 
playing.  Managers  have  no  use  for  concert 
players  in  a  picture  house;  if  you  will  show  me 
the  best  picture  players  in  the  country,  I  will 
show  you  that  they  are  fakers. 

You  are  wrong  when  you  say  I  advocate  "that a  person  or  pianist  cannot  play  pictures  with  a 
music  score  in  front  of  him."  What  I  have  refer- 

ence to  is  a  stock  of  sheet  music  on  the  piano, 
which  you  will  find  in  nine  out  of  every  ten  pic- 

ture houses.  I  have  encouraged  the  use  of  cue 
music  books  and  such  scores  as  Pathe  has  just 
issued  for  "II  Trovatore,"  as  they  are  arranged 
so  that  the  musician  is  not  obliged  to  sort 
through  a  stack  of  sheet  music  to  find  something 
appropriate. 

You  are  wrong,  Mr.  Picker,  in  your  conception 
of  my  meaning,  and  I  trust  I  have  made  myself 
clear.  I  would  be  pleased  to  hear  from  you 
again. 

Another  letter  that  I  received  last  week  is  of 
the  same  nature.    It  seems  in  the  following  lines 
that  the  writer  would  hate  to  see  the  amateur 
lose  his  job  in  the  picture  theatre. 
Mr.  Clyde  Martin,  Keokuk,  Iowa. Dear  Sir:  I  notice  in  The  Film  Index  for  this  week 
that  you  received  a  copy  of  the  "II  Trovatore"  music and  think  that  any  "amateur"  would  have  no  excuse for  not  playing  the  picture  if  he  had  this  special 
music.  Now  just  what  do  you  mean  by  an  amateur? 
I  don't  claim  to  be  any  player  but  I  can  read  a  good deal  of  the  popular  music,  yet  I  couldn't  begin  to handle  this  special  music  at  all.  I  did  not  see  the music  till  the  day  before  I  was  supposed  to  play  it 
and  when  I  did  see  it  I  gave  up  at  once.  Now,  I  be- lieve that  most  of  the  picture  players  in  towns  of  say 10,000  get  on  the  average  of  about  $12.00  per  week. 
Do  you  think  that  a  person  that  could  read  this  special 
music,  and  not  "butcher"  it,  with  a  few  hours  prepa- ration, would  be  playing  in  a  small  town  for  $12.00 
per  week? Now  I  got  a  special  piano  player  for  this  picture  be- cause I  did  not  want  to  spoil  a  good  picture  with "bum"  music. 
There  might  be  a  case  of  some  amateur  losing  his job  if  the  manager  reads  your  article  before  he  or  she tries  the  special  music. 
This  is  the  reason  I  have  written.  Now,  if  I  have  to 

be  able  to  sight-read  this  kind  of  music  for  picture show,  I  might  as  well  quit  at  once. 
Hoping  you  will  not  take  offense  at  this,  for  I have  received  many  highly  valued  suggestions  from your  articles,  I  remain, Yours  truly, 

Lancaster,  Ohio. 
Yes  Mr.   ,  I  received  a  copy  of  Pathe's 

score  for  "II  Trovatore"  and  I  found  it  arranged 
in  such  a  way  that  an  amateur  could  play  it,  and 
if  it  would  be  possible  for  an  amateur  to  handle 
this  special  music,  a  professional  should  have  no 
trouble  at  all.  You  ask  me  what  I  mean  by  ama- 

teur, why  dont  you  refer  to  your  dictionary?  I 
have  called  them  lots  of  things  that  would  not 
look  well  in  print,  but  Webster  calls  them,  "a 
beginner  or  not  a  professor."  If  there  were  fewer 
amateurs  killing  good  jobs,  you  would  not 
hear  of  the  $12.00  salaries  you  speak  of,  and  still 
you  say  "There  might  be  a  case  of  some  amateur 
losing  his  job  if  the  manager  reads  your  article 
before  he  or  she  tries  the  special  music."  I  only 
trust  that  what  I  have  said  will  have  bearing 
enough  on  some  managers  to  induce  them  to 
make  a  change. 

You  may  ask  me  how  a  person  can  get  a  start 
at  playing  pictures  unless  they  start  as  an  ama- 

teur, and  it  would  be  a  reasonable  question,  but 
it  is  expensive  for  the  manager  to  break  them  in. 
It  is  an  art  that  must  be  born  in  the  person  and 
you  will  never  hear  of  a  correspondence  school 
for  picture  players.  The  $12.00  a  week  people 
are  not  picture  players.    If  they  are  really  cap- 

able of  playing  the  pictures,  they  are  drawing more  money. 
You  say  "This  is  the  reason  I  have  written. 

Now,  if  I  have  to  be  able  to  sight-read  this  kind 
of  music  for  picture  shows,  I  might  as  well  quit 
at  once."  I  agree  with  you,  if  you  cannot  read such  music  you  had  better  give  it  up,  for  the 
score  for  II  Trovatore  was  only  the  beginning, 
the  day  is  near  at  hand  when  you  will  see  a 
score  turned  out  with  every  film  production, 
then,  good-bye  amateur.  I  trust  you  will  not 
take  offense  at  my  answer  as  I  have  given  you 
my  own  personal  opinion  in  the  matter. 

PHOTOPLAY  HOUSE  FOR  BL00M1NGT0N 

Citizens  Form  a  Stock  Co.  to  Build  a  Modern House 

The  fact  has  become  known  that  a  stock  com- 
pany has  been  organized  in  Bloomington,  Ind., 

for  the  purpose  of  opening  a  theatre  and  has 
secured  a  lease  on  a  very  desirable  location 
just  opposite  the  Federal  building  site  on  North 
College  avenue. 

The  contract  has  already  been  let  for  the 
construction  of  a  playhouse  at  a  cost  of  about 
$6,500.  The  building  which  is  to  be  absolutely 
fire-proof  is  to  be  constructed  of  brick  with 
metallic  front  and  trimmings.  It  is  to  have 
a  frontage  of  30  feet,  a  depth  of  114,  with  walls 
16  feet  in  height.  It  is  to  be  covered  with 
a  self  supporting  roof  having  a  circular  metallic 
ceiling  which  will  attain  an  altitude  of  24  feet. 
The  lobby  which  is  to  be  the  feature  of  the 
entire  equipment  will  be  finished  with  tile  floor, 
marble  wainscot  and  walls  beautifully  decorated 
in  plaster  relief. 

The  furnishings  will  be  the  most  extensive 
found  in  any  theatre  of  this  kind  in  southern 
Indiana,  consisting  of  two  fine  motion  picture 
machines,  a  mirror  screen,  piano,  pianola,  three 
hundred  upholstered  seats  and  an  electrical 
display  installed  at  a  cost  of  approximately  $3,- 
500. This  place  is  to  be  maintained  under  the  man- 

agement of  local  talent  and  will  produce  the 
highest  standard  of  entertainment  with  a  change 
of  program  daily.  The  student  body  as  well 
as  the  citizens  have  long  demanded  an  up-to-date 
play  house  of  this  character. 

Frank  Carmichael,  son  of  Mr.  and  Mrs.  S.  B. 
Carmichael,  is  to  manage  the  new  theatre. 

MODERN  PICTURE  HOUSE  FOR  GREEN- 
VILLE. 

Greenville,  a  suburb  of  Jersey  City,  N.  J.,  is 
to  have  a  new  photoplay  theatre  that  will  be 
one  of  the  most  modern  in  that  section.  The 
house  will  be  32x100  feet,  and  will  be  located 
on  the  corner  of  Jackson  and  Wilkinson  ave- nues. 

The  theatre  will  be  erected  by  Eugenia  Meyer, 
who  has  had  considerable  experience  in  the 
photoplay  business.  The  plans  call  for  a 
double  story  brick  building,  and  will  have  a 
seating  capacity  of  500  persons.  The  cost  of 
the  house  has  not  been  made  public,  but  it  will 
be  in  the  neighborhood  of  $10,000. 

BETTER  PICTURES  AT  EDCO  THEATRE. 
The  Elco  photoplay  theatre,  Autota,  Minn., 

has  recently  been  fitted  out  with  an  electric 
equipment,  and  from  now  on  the  house  should 
be  a  big  success.  The  pictures  are  bright  and 
clear  and  are  attracting  large  crowds  every 
night. Prior  to  a  few  weeks  ago  there  were  no  elec- 

tric light  plants  in  the  town  and  the  pictures 
had  to  be  shown  by  calcium  light.  B.  T.  Sand- 
berg,  the  manager,  is  going  to  have  the  house 
improved  next  spring, 
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On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 

By  J.  H.  Hallberg 
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"ELECTRICAL  TALK"  No.  25 
The  Direct  Current  Projector  Arc. 

Having  carefully  studied  the  practical  explana- 
tion which  I  have  presented  in  our  last  "Elec- 

trical Talks,"  I  will  herewith  try  to  give  you a  correct  representation  of  what  takes  place 
under  different  conditions  when  an  arc  is  struck 
and  maintained  between  two  carbon  electrodes 
with  the  direct  current. 

Experimenters  with  the  electric  arc  many 
years  ago  determined  that  carbon,  as  it  is  gen- 

erally known,  is  the  best  material  for  electrodes 
between  which  an  arc  may  be  maintained.  It 
was  further  determined,  that  for  open  arc,  car- 

bon arc  lamps,  having  an  automatic  feed  on 
constant  potential  direct  current  circuits,  the 
arc  should  not  be  longer  than  required  to  give 
a  potential  drop  of  40  to  45  volts.  It  was 
further  determined  that  for  best  results  the 
Positive  carbon  or  electrode  should  be  of  the 
cored  type  (which  means  that  the  carbon  has 
a  hole  through  its  center,  into  which  is  tightly 
packed  powdered  carbon,  sometimes  mixed  with 
chemicals  or  metallic  salts),  and  for  the  Nega- 

tive electrode  it  was  found  that  a  pencil  of  solid 
carbon,  smaller  in  diameter  than  the  upper  car- 

Fig.  59 
bon  on  account  of  the  unequal  consumption  of 
the  two  electrodes,  would  best  serve  the  pur- 
pose. 
We  will  take  for  granted  that  the  rules 

established  by  experimenters  during  the  past 
25  years  as  above  referred  to   still  hold  good. 

Figure  59  illustrates  two  carbon  electrodes 
between  which  a  direct  current  arc  is  main- 

tained. The  upper  electrode  is  a  %  inch  soft 
cored  carbon;  the  lower  is  a  %  inch  solid  car- bon. 

I  have  purposely  separated  the  carbon  points 
more  than  would  be  the  case  in  actual  practice 
with  a  40  to  4  5  volt  arc,  in  fact  the  distance 
illustrated  is  about  a  third  greater.  I  have 
done  this  in  order  to  get  better  opportunity  to 
separate  the  various  elements  to  make  the  il- 

lustration plainer  to  you. 
You  will  note  a  flame  represented  by  dotted 

lines  extending  from  the  lower  carbon  point 
around  the  upper  carbon.  This  flame  is  com- 

posed of  highly  heated  gases  with  which  are 
mixed  light  incandescent  particles  of  carbon, 
silica,  etc.,  which  are  constantly  carried  up- 

wards by  the  induced  draft. 

Before  going  further  I  want  to  speak  about 
the.  "arc  mist,"  because  it  is  a  detriment  to 
the  arc,  in  a  measure  acting  as  a  cloud  between 
it  and  the  observer.  Experience  proves  that 
the  "arc  mist"  is  greater  with  impure  and  heav- 

ily cored  and  copper  coated  carbons.  The 
"arc  mist"  is  considerably  less  between  two 
solid  carbons  or  between  chemically  pure  car- 

bons, but  unfortunately  chemically  pure  carbons 
are  not  readily  obtained  and  the  resistance  of 
the  arc  with  solid  carbons  would  be  consider- 

ably higher  making  it  necessary  to  keep  the 
carbon  points  so  close  together  that  the  Nega- 

tive crater  would  almost  hide  the  Positive.  This 
would  make  the  arc  inefficient  for  general  pur- 

poses, although  it  might  possess  a  higher  in- 
dividual or  intrinsic  crater  efficiency. 

Referring  again  to  Figure  59,  we  see  there 
an  illustration  of  a  normal  direct  current  arc 
maintained  between  proper  carbons,  the  positive 
carbon  is  cored,  and  the  Negative  is  solid.  The 
Postive  crater,  it  is  conceded,  furnishes  more 
than  75%  of  the  total  illumination,  and  this  is 
very  important  for  many  purposes,  because  it 
centralizes  the  illuminating  point  in  the  crater 
of  the  Positive  carbon,  permitting  the  crater 
to  be  used  for  the  projection,  in  which  case, 

Fig.  60  Fig.  61 
the  illumination  from  the  Negative  crater  need 
not  be  considered  at  all  and  the  illumination 
from  the  arc  proper  to  a  very  small  extent.  As 
a  matter  of  fact,  the  arc  in  a  direct  current 
projector  lamp  is  really  only  necessary  to  main- 

tain the  high  temperature  in  the  Positive  crater. 
In  view  of  this  fact,  it  becomes  necessary  to 
centralize  all  possible  energy  at  the  Positive 
crater  and  everything  possible  should  be  done 
to  maintain  the  carbon  separation  great  enough 
so  that  the  Negative  carbon  point  will  not  in- 

terfere with  the  emission  of  light  from  the 
Positive  crater  and  we  should  also  reduce  the 
arc  mist  to  a  minimum,  by  using  a  solid  Nega- tive carbon. 

In  Figure  59  the  small  bubbles  or  globules, 
above  the  Positive  crater  and  below  the  Nega- 

tive crater,  are  intended  to  show  the  accumula- 
tion of  impurities  in  the  carbon.  These  gen- 

erally drop  off  without  being  consumed  and  fall 
in  the  bottom  of  the  globe  or  lamp  house,  if  in  a 
projection  lamp. 
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Figure  60  Illustrates  what  takes  place  when 
two  cored  carbons  are  used.  The  arc  separa- 

tion becomes  longer  for  the  same  voltage  drop, 
and  the  arc  mist  is  almost  507c  greater,  thereby 
making  this  form  of  arc  less  efficient,  and 
more  likely  to  be  unsteady  on  account  of  draft 
interference. 

Figure  61  illustrates  how  a  45-volt  open  arc 
looks,  maintained  between  two  solid  commer- 

cial or  ordinary  carbon  points.  You  will  note 
that  the  points  burn  flatter,  and  a  cap  forma- 

tion is  present,  on  the  lower  carbon  point  in 
particular,  and  the  lower  carbon  point  covers 
almost  entirely  the  Positive  crater  and  makes 
this  form  of  arc  useless  for  projection  pur- 

poses. Of  course,  if  a  higher  arc-voltage  is 
applied,  greater  carbon  separation  is  possible, 
but  this  would  make  the  arc  unstable,  unless 
enclosed  in  a  small,  glass  globe,  which  would 
make  it  still  more  undesirable  as  a  projector arc. 

From  the  foregoing,  you  can  make  up  your 
mind  that  the  best  direct  current  arc  for  pro- 

jecting purposes  is  formed  and  maintained  be- 
tween cored  Positive  and  solid  Negative  car- 

bons and  it  is  essential  that  these  carbons 
should  be  as  pure  and  as  of  high  grade  and 
uniformity  of  manufacture  as  possible.  For 
Direct  Current  it  is  wrong  to  use  two  cored 
carbons,  although  it  is  permissible,  and  it  is 
also  wrong  to  use  two  solid  carbons. 

Next  week  I  will  give  you  some  information 
on  the  effect  of  various  settings  of  the  carbons 
for  projector  arc  lamps  on  direct  current. 

TROY,  ALA.,  TO  HAVE  BIG  HOUSE. 
Martin  Folmar  and  W.  T.  Ogletree  have  rent- 
ed a  building  on  the  main  street  of  Troy,  Ala., 

and  will  immediately  begin  to  fix  it  up  for  a 
photoplay  theatre.  They  stated  they  would 
have  to  renovate  the  place,  put  in  an  inclined 
floor,  electric  lights,  fireproof  picture  booth,  be- 

sides many  other  improvements  including  new 
chairs  and  decorations.  A  new  electric  sign 
will  adorn  the  front  of  the  house,  bearing  the 
name  of  "New  Royal." 
HARVARD  PROFESSOR  PRAISES  PICTURES. 

Motion  pictures  stimulate  imagination,  and 
are  good  for  the  brain,  says  Professor  G.  P. 
Baker,  professor  of  dramatic  literature  in  Har- 

vard University,  who  lectured  before  the  Har- 
vard Club  of  Cincinnati  on  "The  Signs  of  the 

Times  in  the  Drama,"  Cincinnati,  O.,  Feb.  1. 
"Motion  pictures  are  taking  the  place  of  melo- 

dramas," he  said.  "There  is  less  tendency 
toward  immorality  and  crime  in  the  picture 
show.  One  is  compelled  to  use  his  brain  to 
fill  out  the  parts  that  are  not  given  on  the 
films,  and  the  fact  that  the  brain  must  be 
used  is  an  argument  in  the  pictures'  favor." 
DR.  FENTON  BUILDS  PICTURE  THEATRE. 
Dr.  M.  S.  Fenton  obtained  a  building  permit 

a  few  days  ago  for  a  one-story  motion  picture 
theatre  to  be  built  on  the  west  side  of  Grand 
avenue,  between  Hawthorne  avenue  and  East 
Clay  street,  Portland,  Ore.  The  ground  is  24 
by  87  feet  and  has  been  leased  for  10  years 
by  Dr.  Fenton  from  J.  S.  Foss. 

It  will  be  the  first  motion  picture  house  to  be 
constructed  under  the  provisions  of  the  new 
building  code  which  provides  severe  regulations 
to  insure  safety  to  audiences.  Construction  will 
be  of  reinforced  concrete  and  there  will  be  exits 
in  both  front  and  rear.  The  house  will  seat  250. 
Since  the  opening  of  the  new  Hawthorne  bridge 
there  has  been  a  noticeable  increase  of  activity 
in  the  business  center  around  Grand  and  Haw- 

thorne avenues. 
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Advance  Descriptions  of  Licensed  Subjects 

CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  FEB.  13,  1911-  4  REELS 
BIOGRAPH — What  Shall  We  Do  With  Our  Old, 

drama,  994. 
LUBIN — The   Show    Girl's    Stratagem,  society 

drama,  1,000. 
PATHE — Betty's  Apprenticeship,  comedy,  689. 

Pineapple    Cannery    in    China,  industrial, 
315. 

SELIG — The  Survival  of    the    Fittest,  drama, 
1,000. 

TUESDAY,  FEB.  14,  1911— 4  REELS EDISON — The  Rajah,  drama,  1,000. 
ESSANAY — Getting    Sister    Married,  comedy, 1,000. 
GAUMONT  (Kleine) — The  Reformation  of  the 

Suffragettes,  drama,  665. 
Land  Marks  of  Avignon,  France,  trav.,  338. 

VITAGRAPH — Consuming  Love,  comedy-drama, 
1,000. 

WEDNESDAY,  FEB.  15.  1911—4  REELS EDISON — The  Ransom  of  Red    Chief,  drama, 
1,000. 

KALEM — Grandmother's    War    Story,  drama, 975. 
PATHE — A  Western  Courtship,  drama,  715. 

The  Axolotl.  educational,  266. 
URBAN    (Kleine) — Catherine  Howard,  drama, 

1,005. 
THURSDAY,  FEB.  16,  1911— 4  REELS 

BIOGRAPH — Fisher  Folks,  drama,  998. 
LUBIN — Getting  Even,  comedy,  600. 

Schultz  Has  the  Smallpox,  comedy,  400. 
MELIES — Billy  and  His  Pal,  drama,  980. 
SELIG — The  Buccaneers,  drama,  1,000. 

FRIDAY,  FEB.  17,  1911  -4  REELS 
EDISON — A  Stage  Romance,  drama,  1,000. 
KALEM — The  Lost  Ribbon,  drama,  1,000. 
PATHE — Whiffle's  Double,  comedy,  499. 

A  Boy's  Wit,  drama,  462. 
VITAGRAPH — When  the  Light  Waned,  drama, 994. 

SATURDAY,  FEB.  18,  1911—4  REELS 
ESSANAY — The  Cattleman's  Daughter,  drama, 1,000. 
GAUMONT  (Kleine) — Saul  and  David,  drama, 

128. 
At  the  End  of  the  Road,  drama,  836. 

PATHE — Lieut.  Scott's  Narrow  Escape,  drama, 984. 
VITAGRAPH — The  New  Stenographer,  comedy, 

BIOGRAPH  CO. 
"WHAT  SHALL  WE  DO  WITH  OUR  OLD?"  "What 

shall  we  do  with  our  old?"  is  a  greater  problem  than we  realize  at  first  casual  thought.  There  is  the  pen- sion for  the  soldier,  but  for  the  useful  citizen  wounded 
in  the  battle  of  life — nothing.  In  this  army  we  find 
the  ambitious,  public-spirited  men,  wearing  away  their physical  and  mental  faculties  in  their  struggle  for 
a  livelihood  while  shouldering  the  wheel  of  progress, under  which  juggernaut  they  are  almost  inevitably 
crushed.  This  Biograph  subject  illustrates  the  old 
carpenter  starting  off  for  work  in  the  morning,  leav- ing at  home  a  wife  old  and  ill.  At  the  shop  a  new 
foreman  is  put  in  charge,  and  a  weeding  of  the  old 
hands  takes  place,  as  the  employer  insists  upon  an 
Infusion  of  young  blood  among  his  employees,  hence 
the  old  man  with  others  suffers  the  penalty  of  being 
old,  discharged.  At  his  age  he  finds  it  Impossible  to 
obtain  employment,  and  having  been  active  and  in- dependent all  his  life  is  too  proud  to  seek  charity. 

Later,  his  savings  having  been  exhausted  and  his 
wife  now  serious  ill,  starvation  promises  to  be  their lot.  He  goes  out  to  make  a  last  effort  for  work, 
and  on  his  way  passes  a  residence  before  which  stops an  automobile.  Two  ladies  alight,  one  carrying  a  dog 
for  which  the  couple  show  great  solicitation  and care.  As  he  views  this  scene,  the  old  man  cannot 
help  feeling  that  a  dog's  lot  is  preferable  to  his. Weary  and  hungry,  he  is  driven  to  make  a  des- perate attempt  to  obtain  food  by  breaking  into  a 
butcher  shop  and  stealing  a  basket  of  provisions.  He 
is  caught,  however,  by  a  policeman  before  he  has gotten  a  block  away  and  taken  to  the  Night  Court. 
Here,  of  course,  his  story  is  the  oft-repeated  one,  and little  credence  placed  in  it,  so  he  is  put  back  in  the 
pen.  The  judge,  a  kindly  disposed  man,  fearing  he might  have  made  a  mistake,  sends  the  officer  to 
investigate.  The  officer  returns  with  the  report  that 
the  old  man  has  not  exaggerated  the  case.  The  judge then  releases  the  old  fellow  and  sends  the  officer 
home  with  him  with  aid — financial,  medical  and  ma- 

terial. But  it  is  too  late,  for  the  poor  woman's  life has  gone  out  during  her  husband's  forced  absence. 
"FISHER  FOLKS."— No  matter  how  homely  the  ex- terior, a  pure  soul  will  so  light  up  a  personality  that 

the  plain  personal  appearance  will  be  obliterated  in its  radiance.  True  love  is  born  of  the  soul,  hence  it  is 
stable,  but  love  induced  by  personal  appearance  is  as 
transitory  as  winds,  changing  with  each  new  attrac- tion. In  this  Biograph  subject  the  line  is  clearly 
drawn  comparing  the  two,  with  fate  a  controlling 
power.  Steve  Hardester,  a  handsome  young  fisher- man, is  infatuated  with  Cora,  the  village  flirt.  She, 
though  really  caring  for  him,  must  indulge  her  in- clination to  coquetry,  laughingly  flinging  love  back 
into  his  face,  often  making  him  the  target  of  derision. 
Our  story  opens  on  the  day  of  the  Fair  in  the  little fishing  village.  Bertha,  a  poor  cripple,  with  a  slightly deformed  figure,  but  a  pure  sweet  face,  being  too  frail to  undergo  the  toil  of  the  fishergirl,  ekes  a  livelihood 
selling  flowers  to  the  gallant  fisherboys  with  which 
to  deck  their  sweetheart's  tresses.  On  this  day  Bertha starts  out  long  before  daybreak  to  gather  the  dewy 
blossoms  and  form  them  into  nosegays  for  sale  to 
the  young  swains  before  the  opening  of  the  Fair. This  done  long  before  the  dawn,  she  reclines  on  the 
beach  and  dozes  off  through  sheer  fatigue  and  sleeps until  the  morning  sun  awakens  her.  Going  through the  village  she  meets  Steve  as  he  is  about  to  enter 
his  cottage.  Offering  her  bouquets,  he  purchases  one to  give  to  the  object  of  his  affection,  Cora.  Sad  of heart,  poor  Bertha  wishes  she  had  some  one  to  show 
her  those  little  attentions,  particularly  Steve,  as  she 
has  always  loved  the  handsome  young  fisherman. Cora,  though  imagining  that  she  can  have  her  choice 
of  the  boys  on  account  of  her  attractiveness,  takes 
delight  in  holding  Steve's  little  favors  up  to  ridicule and  this  occasion  is  no  exception,  for  when  he  invites 
her  to  attend  the  Fair  and  presents  her  with  the bunch  of  wild  flowers,  she  pokes  fun  at  it.  This  is  the last  straw  and  Steve  snatches  the  flowers  from  her 
and  crushes  them  under  his  heel,  leaving  her  for  good. 
This  at  first  amuses  Cora,  for  she  thinks  herself  irre- sistible and  he  will  come  back.  But  not  so,  for  as  he 
dashes  back  to  his  cottage  he  meets  again  the  little 
flower  seller.  Her  sweet  face  at  once  appeals  to  him 
and  in  a  moment  of  pique  through  wounded  pride, rather  than  a  tender  feeling  for  Bertha,  he  asks  her 
to  attend  the  Fair  with  him.  Her  joy  is  ecstatic  at 
this  and  she  and  Steve  make  their  way  to  the  fair 
grounds,  much  to  the  chagrin  of  Cora,  who  has  from a  distance  witnessed  their  meeting.  However,  Cora 
assumes  an  indifferent  mien,  feeling  that  Steve's action  is  induced  by  a  spirit  of  revenge.  This  is  at 
first  true,  but  Steve's  association  with  Bertha  culti- vates something  more  serious.  He  now  realizes  the worth  of  an  affection  born  of  a  pure  soul,  and  they 
become  betrothed,  their  marriage  following  shortly 
after.  Cora  is  now  the  one  to  suffer  wounded  pride. She  realizes  she  has  lost  the  best  catch  in  the  village, 
and  to  one  whom'  she  regards  as  so  inferior.  Obsessed by  a  desire  for  revenge,  she  determines  at  any  cost  to wreak  it.  Some  time  later  she  visits  the  young 
couple's  cottage,  ostensibly  to  congratulate  them, but  upon  leaving  slips  a  note  to  Steve  to  meet  her  at 
the  old  trysting  place.  More  than  mere  curiosity 
impels  him  to  see  her  and  on  the  eve  of  his  departure on  a  long  cruise  he  is  there  to  bid  her  an  adieu. 
More  than  a  year  passes  and  no  word  comes  from the  fishing  crew,  until  late  one  afternoon  their  vessel 
is  seen  in  the  distance  slowly  nearing  the  shore. The  little  village  is  at  once  alive  with  excitement. 
Kindly  fishermen  inform  Bertha  of  the  approach  of 
the  long  absent  fisher  crew  and  she  takes  up  her little  charge,  which  had  arrived  in  the  meantime,  to 
make  her  way  as  fast  as  possible  to  the  landing 
place.  Her  heart  is  almost  bursting  with  joy  in  the 
anticipation  of  Steve's  surprise  when  she  places  in  his arms  their  little  son.    But  what  grief  awaits  her,  for 

Cora  arriving  first  lures  him  off  to  her  cottage,  Bertha arriving  just  in  time  to  see  them  going  hurriedly  up the  beach.  Almost  heartbroken  and  forlorn  she  wends 
her  way  homeward  when  at  a  turn  of  the  lane  she comes  face  to  face  with  Steve.  What  a  shock.  He 
now  realizes  what  a  contemptible  brute  he  is  and  so has  not  the  heart  to  face  her.  Bertha,  however,  has 
nothing  but  forgiveness  and  love  portrayed  in  her countenance,  so  Steve  takes  the  little  one  from  her 
outstretched  arms  and  together  they  go  to  their 
humble  cottage,  leaving  Cora  transfixed  with  sup- pressed rage  on  the  sands. 

KALEM  CO. 
"GRANDMOTHER'S  WAR  STORY."— One  afternoon, 

in  an  old-fashioned  living  room  in  a  Southern  home, two  young  ladies  beg  grandmother  to  tell  them  of grandfather.  Grandmother  smiled  and  told  them  the following  story: 
"Before  I  met  him  ,your  grandfather  was  in  the Confederate  Secret  Service.  Being  an  expert  tele- 

graph operator,  he  was  detailed  to  tap  the  wires  that connected  two  Union  headquarters  and  secure  what 
advance  information  it  was  possible  to  obtain.  The Union  officers  were  greatly  worried  about  the  leakage 
of  important  orders  and  detailed  a  squad  to  inspect 
the  telegraph  lines.  In  the  meantime  the  Yankees 
planned  a  decoy  message  to  send  over  the  wire  with 
a  view  to  holding  the  operator  who  has  been  surrep- titiously obtaining  information  intended  only  for  the 
Union  forces.  The  message  read:  'Be  ready  to  receive 
important  dispatch  late  this  evening.'  Unsuspect- ingly, your  grandfather  returned  to  his  post  to  await the  passing  over  the  wire  of  the  important  message referred  to,  when  all  of  a  sudden  a  detachment  of 
Union  soldiers  swooped  down  upon  him  and  he  cer- tainly did  have  a  narrow  escape.  He  got  away,  how- ever. Mother  and  I  were  making  a  new  frock,  when 
suddenly  the  door  burst  open  and  a  Confederate  sol- dier staggered  in.  In  a  few  words  he  told  us  he  was 
closely  pursued  and-  asked  us  to  hide  him.  Although a  stranger  to  us,  his  uniform  was  a  passport  to  any 
house  in  the  South.  We  had  just  succeeded  in  hiding him  when  the  Yankee  soldiers  who  were  hot  on  his 
trail,  rushed  into  the  house.  They  were  unable  to 
find  him,  but  suspected  he  was  somewhere  about  and 
watched  the  house  all  day.  When  night  came,  how- 

ever, we  fooled  them  again  and  aided  him  in  success- fully making  his  flight.  He  passed  through  many 
dangers  safely  and  reported  to  his  general,  and  one 
day  after  the  war  was  over  he  returned  to  me  as  I 
knew  he  would." In  "Grandmother's  War  Story"  the  versatility  of Gene  Gauntier,  leading  lady  with  the  Kalem  Stock Company  is  entertainingly  displayed. 
"THE  LOST  RIBBON."— Jennie,  the  pretty  daughter 

of  a  hardy  pioneer  cattleman,  is  admired  by  all  of 
her  father's  cowboys,  but  she  smiles  only  upon  one. 
Dick,  the  best  cowpuncher  in  the  bunch,  is  her  favor- ite. Seeing  a  pretty  piece  of  ribbon  with  which Jennie  has  bedecked  herself,  Dick  suggested  that  the 
ribbon  be  divided,  she  to  keep  one  piece  and  he  the 
other.  The  same  morning  on  which  this  ribbon  epi- sode occurred  the  father  and  mother  of  Jennie  are 
called  away  to  see  a  sick  relative.  After  seeing  her father  started  on  the  trail.  Jennie,  while  returning  to 
the  house,  loses  her  share  of  the  ribbon  which  was 
picked  up  by  Frank,  a  rejected  suitor.  Knowing  that Dick  is  favored  by  Jennie,  Frank  shows  him  the 
piece  of  ribbon,  and  tells  him  that  Jennie  gave  it  to him.  A  lively  quarrel  follows,  the  two  men  being 
separated  by  the  ranch  boss,  who  suggests  that  the 
party  of  boys  ride  to  the  ranch  cabin  and  learn  from Jennie  whether  or  not  she  gave  the  ribbon  to  Frank. 
While  the  quarrel  about  the  ribbon  is  going  on  a 
zand  of  Snake  Indians  have  attacked  the  cabin.  Jen- nie and  her  young  brother  bar  the  doors  and  windows 
and  take  refuge  in  the  upper  stoTy.  The  cowboys  ar- rive on  the  scene  just  as  the  Indians  have  broken  down the  door.  A  short  and  sharp  battle  takes  place.  The 
Indians  are  driven  away  and  Jennie  and  her  brother rescued.  As  the  rescued  and  rescuers  are  gathered 
together,  Frank,  realizing  his  false  position,  confesses to  Dick  that  he  found  the  ribbon  and  hands  it  over. 

This  is  the  story  of  range  and  mountain,  featuring 
Alice  Joyce  as  Jennie. 

G.  MELIES. 
"BILLY  AND  HIS  PAL."— Boys  will  be  boys  and 

every  boy  has  his  hero  as  a  model  of  what  manner of  man  he  would  like  to  be  when  he  grows  up.  Jim, 
the  cowpuncher  is  Billy's  idea  of  what  a  man  ought to  be  and  he  becomes  his  faithful  admirer  and  pal. 
Madge  is  the  "angel"  of  the  ranch;  there  is  not  one of  the  ranchers  who  would  not  lay  down  his  life  for 

her.  Jim  loves  her  and  she  is  not  averse  to  his 
attentions.  This  arouses  the  jealousy  of  a  presump- tuous Mexican  who  attempts  to  embrace  Madge  and 
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BILLY  AND  HIS  PAL MY  PRAIRIE  FLOWER 

A  touching  picture  of  a  boy's  loyalty  to  his  friend.    A  strong,  throb- bing drama  of  Western  experience  and  bm<  «nearted  enmity. 
A  delightful  comedy  of  a  tenderfoot's  experiences  in  the  west among  cowboys. 

Length  About  980  f«ct Length  About  980  Feet 
W<  have  Pasters.    Write  to  Exhibitors  Adv't  &  Specialty  Co.,  105  E.  14th  St.,  New  York  City,  if  your  Eichaafe  doit  nit  trapi*  in. 

C.  MELIES,     204  East  38th  Street,     New  York  City 
WHSfTERN   REPRESENTATIVE,  JOHN  B.  ROCK,  lOO  RANDOLPH  8TRHET,  CHICAGO. 

is  quickly  knocked  down  and  out  by  Jim.  T  le 
Mexican  plots  revenge  and  his  villainy  is  over- heard by  Billy.  He  notifies  Madge  and  she  rallies 
the  cowboys  together  and  leads  them  to  the  assist- ance of  Jim.  who  has  been  captured  by  the  Mexican and  his  gang,  who  are  preparing  to  Kill  him. Madge  and  her  friends  arrive  in  the  nick  of  time  to 
tave  Jim  from  being  crushed  to  death  by  a  rock which  the  fiends  are  abou:  to  hurl  upon  him  from  the precipice  above. 

A    running   battle    between    the    cowboys    and  the 

Mexicans  takes  place  and  soon  the  would-be  murder- ers are  captured. 
Madge  helps  unloosen  Jim's  bonds.  When  he  is free  he  clasps  her  to  his  breast.  Billy  puts  in  an appearance  and,  when  Madge  tells  Jim  that  the  boy 

saved  him,  Jim  grasps  his  hand  and  Billy  is  the  hap- piest boy  in  all  Texas. 

SELIG  POLYSCOPE  CO 
"THE  SURVIVAL  OF  THE  FITTEST.'-— In  far  away sunny  Italy,  we  find  ourselves  amidst  the  gay  and apparently  happy  surroundings  of  an  Italian  circus, 

the  owner  of  which  is  happy  in  the  possession  of  a 
beautiful  daughter  known  as  Mile.  Capria,  the  Queen of  the  Arena.  She,  Tony  and  Pedro,  train  and  handle 
the  wild  animals  in  daily  exhibit.  Much  to  the  dis- pleasure of  the  father,  Mile.  Capria  shows  a  decided 
preference  for  Tony,  the  younger  of  the  two .  trainers. 
Pedro  having  gained  the  parental  influence,  places  the little  gold  band  upon  her  finger,  that  means  more 
than  passing  interest  to  the  sincere  Capria  and  she 
shrinks  from  the  jovial  reference  to  same — but  her 
heart  is  with  the  more  simple  but  indulgent  Tony. The  father  incensed  at  her  apparent  disregard  for his  wishes  and  respect  for  her  betrothal,  finds  an 
imaginary  excuse  for  discharging  Tony,  just  before 
the  circus  is  to  take  passage  for  America.  Heavy- hearted  and  with  only  his  trained  bear  as  a  com- panion, Tony  leaves,  much  to  the  regret  of  Mile. Capria  and  pleasure  of  Pedro  and  the  father. 
Finding  an  outgoing  fruit  vessel  just  ready  to  clear 

he  asks  to  be  taken,  is  accepted — and  soon  learns  the ship  is  bound  for  New  York.  A  few  weeks  after  his 
arrival  and  during  his  daily  rounds  in  search  of  the few  pennies  that  are  dropped  from  the  window  in 
appreciation  of  Tony's  work  with  the  big  brown  bear — he  is  hailed  by  some  club  members,  who  see  an opportunity  of  some  idle  sport  and  invited  with  his charge  to  visit  their  rooms.  While  this  was  new  to 
Tony  he  enjoyed  the  hospitality  and  was  the  blunt of  much  merriment.  A  circus  is  billed  for  a  few 
days  later  and  much  to  the  happiness  of  Tony  he 
finds  it  the  one  in  which  his  sweetheart  appears, they  having  landed  in  the  States.  He  decides  to  find 
them  and  invites  his  new  formed  friends,  who  have 
heard  with  interest  his  story.  A  short  time  and  they are  all  seated  in  the  Big  Top.  Pedro,  now  sullen  and 
addicted  to  drink,  is  shown  rousing  the  lions  to  anger and  threatens  to  let  them  out. 
The  father  is  called  and  hastens  Pedro  from  the 

ring  and  Mile.  Capria  enters  the  cage.  She  is  at- 
tacked and  in  a  desperate  moment  is  saved  by  Tony, who  is  recognized  by  the  infuriated  animals  as  their 

favorite  master.  A  reconciliation  follows  and  the 
profligate  Pedro  ushered  from  the  canvas. 
"THE  BUCCANEERS."— In  the  early  eighties,  when piracy  on  the  high  seas  ran  rampant  and  without feeling  the  strong  arms  of  the  law,  and  the  black  flag 

brought  dreaded  fear  to  the  unwary  seamen  who chanced  to  cross  its  path,  Capt.  Haines,  accompanied 
by  his  wife  and  a  faithful  crew  of  twenty  and  two, sailed  from  the  South  Sea  Islands  eastward  and 
northbound,  with  the  States  as  their  ultimate  des- tination. A  few  days  out  a  ship  hove  in  sight,  and their  worst  fears  were  realized,  for  at  the  mast  the 
piercing  black  pennant  flaunted  its  defiance  to  the laws  of  all  nations. 

She  draws  near  and  finally  bears  down  upon  its  prey 
— Capt.  Haines  and  wife  are  put  in  irons.  She  in  the 
chief's  cabin  and  he  in  the  dingy  hold  of  the  ship — 

prayers  were  unavailing — pleadings  for  mercy  at  the 
hands  of  the  pirates  were  met  with  taunts  and  jeers— But  the  robber  chief  did  not  reckon  well  his  course, 
for  a  few  hours  later  there  broke  on  the  horizon  the 
outline  of  a  man-of-war,  the  sight  of  which  sent a  thrill  of  joy  to  the  prisoners,  and  a  pallor  of 
death  to  the  fleeing  pirates.  Nearer,  and  nearer, 
until  a  shot  rang  past  her  nose  and  the  demon  of  the sea  warned  the  chief  and  his  crew  that  escape  was 
impossible  and  unless  they  hove  to  and  stood  by  for inspection,  they  would  be  sent  to  the  bottom  of  the 
sea.  Admiral  Wyley,  boarding  the  pirate  craft  frees Capt.  and  Mrs.  Haines  and  just  punishment  is  meted out  to  the  savage  dogs  of  the  sea. 

VITAGRAPH  CO. 
"CONSUMING  LOVE." — Tommy  and  Jimmy  are  very much  in  love  with  Dolly.  Their  appetites,  however, very  much  overbalance  their  affections.  Joe,  who  is 

not  over-blessed  with  this  world's  wealth,  but  who is  bountifully  blessed  with  chivalry,  is  favored  by Dolly. 
To  mand  Jimmy  decide  to  get  her  a  valentine.  They 

purchase  a  gingerbread  horse,  but  before  they  reach 
Dolly's  home  their  appetites  get  the  best  of  them. 

they  greedily  devour  the  token  of  their  youthful  af- fections, and  their  love  for  Dolly  disappears  with  it. Joe,  whose  love  is  more  lasting,  is  willing  to  prove 
it.  He  bargains  with  the  shop-keeper  for  a  stick of  candy  to  be  paid  for  by  running  errands  after 
school.    He   hurries    to    Dolly's   home   and  presents 

his  valentine  of  love  and  self-denial  to  her,  just  as 
Tommy  and  Jimmy  have  given  her  the  remains  of the  gingerbread  horse.  She  rejects  their  gift,  accepts 
Joe's  and  triumphantly  walks  away  with  him,  leaving Tom  and  Jim  disgruntled  and  rebuked  for  their  greed and  selfishness. 
"WHEN  THE  LIGHT  WANED."— Ann  and  Gordon 

are  both  artists  unacquainted  with  each  o'^er.  They 
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The  Posters  for  these  Films  are  all  in  Three  Colors 
Show  Scenes  from  the  Film  and  Have  a 
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OF 

THE 

REFORMATION  « 

SUFFRAGETTES" A  Drama,  with  a  Good  Spirit  of 
Comedy.    About  665  ft. 

"Landmarks  of 

Avignon,  France" A  Scenic.     About  338  ft. 

GAUMONT 
Tuesday 

Feb.  14,  1911 
About  1003  feet 

GAUMONT Saturday 

Feb.  18,  1911 
About  966  feet 

ECLIPSE 

Wednesday,  February  15,  1911 
About  1005  feet 

"SAUL 

AND  DAVID" 

A  Colored  Drama About  128  feet 

AT  THE  END  OF 

THE  ROAD" 

A  Drama 
About  838  feet 

"CATHERINE  HOWARD 

or,  THE  KEYS  TO  THE  TOMBS" 
A  Drama  About  1005  ft. 

GEORGE  KLEINE, 
52  STATE  STREET 
CHICAGO,  ILLINOIS 

R 

A 
IM 

makes  his  way  to  the  river,  where  he  meditates  sui- cide. Jean  surmises  his  intention  and  runs  barking for  assistance. 
After  receiving  Gordon's  note  Ann  hastens  to  his studio,  finds  he  has  moved  and  searches  for  him  until 

she  locates  him,  assisted  by  Jean  who  runs  to  meet 
her  and  points  the  way  to  the  river's  brink.  She  ten- derly pleads  with  Gordon  and  takes  him  to  her  home, assuring  him  that  while  she  is  able  to  work,  he  shall never  want. 

show-girl  saw  all  this,  rushed  from  the  house,  arrived at  the  studio,  warned  Mrs.  Lane,  helped  her  to  leave 
by  a  back  door  and  remained  in  her  place.  When 
John  Lane  arrived,  he  found  the  artist  and  the  show- girl sitting  down  to  dinner.  Of  course,  he  believed 
that  he  had  suspected  his  wife  unjustly.  He  denounced 
the  show-girl  for  her  escapade  and  left  the  studio. Arriving  home,  he  begged  his  wife  to  forgive  him  for 
his  suspicions  and  his  past  neglect.  The  show-girl entered  later  and  Lane  in  righteous  wrath  ordered 
her  from  the  house.  As  she  was  going,  Mrs.  Lane 
tried  to  thank  her,  but  the  show-girl  merely  smiled, shrugged  her  shoulders  and  left  the  home  where  she was  an  unrecognized  heroine. 

LUBIN  MFG.  CO. 
"THE  SHOW-GIRL'S  STRATEGEM."— Self-sacrifice is  often  found  where  it  is  least  expected. 
Ethel  Lane,  finding  her  husband  more  interested in  his  books  than  in  herself,  sought  diversion  in  the 

studio  of  a  young  artist,  who  was  painting  her  por- trait. Her  husband's  cousin,  who  was  a  New  York 
show-girl,  arrived  to  visit  them.  She  was  coldly  re- 

ceived by  both  the  Lanes.  Being  a  very  "wise"  girl, she  soon  discovered  rather  more  than  friendly  rela- tions existing  between  the  artist  and  Mrs.  Lane.  Then 

"GETTING  EVEN."— Joe  Clayton  found  his  steak like  sole  leather  and  refused  to  pay  for  it.  However, 

one  day,  John  Lane  found  a  note  from  the  artist, 
asking  Mrs.  Lane  to  dine  with  him  in  the  studio. 
Instantly  he  was  converted  into  a  mad  man.  He  loaded 
his  revolver  and  prepared  to  follow  his  wife.  The 

the  proprietor,  with  the  aid  of  a  couple  of  waiters, 
persuaded  him  to  give  up  the  price.  He  had  a  large 
sandwich  sign  painted  reading  "Free  Meals  Today  at Guy's  Lunch  Room,"  and  hired  a  man  to  carry  it 
through  the  streets.  Guy's  restaurant  was  soon  doing a  rushing  business  and  the  proprietor  was  figuring  on 
renting  a  larger  building,  when  he  woke  up  to  see 
his  patrons  filing  out  without  paying.  Then  he 
caught  sight  of  the  sign  and  knew  that  Joe  had  suc- 

ceeded in  "getting  even." 
"SCHULTZ  HAS  THE  SMALLPOX."— A  whole  bar- 

rel  of  fun   in   this   one.    Poor  Schultz   didn't  know 
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A  SOLDIER 

A  Remarkable  Drama  of  Military  Life  in  Germany. 

About  761  feet  Released  Feb.  20th 

Hubby's  Troubles 
An  American  Comedy  about  a  Sure  Cure 

for  Dictatorial  Mother-in-Laws. 
About  672  feet A  SCREAM. Released  Feb.  22d 

Who  Killed  Max? 

A  Comedy  Detective  Story  You'll  Die  Laughing  Over. 

About  689  feet  Released  Feb.  24th 

THE  CHANGELING 

Intensely  Dramatic  from  Beginning  to  End,  Away  Above  the 

Average  Film  Story  and  Portrayed  with  Great  Skill  and  Ability. 
About  1000  feet Released  Feb.  25th 
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WHAT  SHALL  WE  DO  WITH  OUR  OLD 
A  Story  Founded  Upon  an  Actual  Occurrence  in  New  York  City 

This  is  a  subject  in  which  tie  above  problem  is  presented!  An  old  man,  discharged  from  his place  of  employment  on  account  of  his  age,  is  left  to  starve  with  his  sick  wife.  He  is  forced lo  steal  food  and  is  arrested     The  judge  in  hearing  the  case  feels  that  the  old  man  might  be  a 
« orthy  object  of  charity,  and  upon investigation  finds  his  story  loo  true. He  at  once  sends  aid  but  it  is  too 
late,   for   the   poor  woman  has  died during  the  delay. 

Approximate   length  feet. 

HAT  SHALL  WE  DO  WITH  OUR  OLD 

FISHER  FOLKS 

A  Story  of  Love  and  Jealousy 
V>he-e  Fate  Ruled 

Steve  Hardester.  a  handsome  young  fisherman,  is  infatuated  with  Tora.  the  belle  of  the 
village.  Cora  feels  so  sure  of  holding  Steve,  and.  flirtatiously  inclined,  makes  light  of  his  little attentions,  even  holding  his  little  favors  tid  to  ridicule.  Steve,  however,  grows  tired  of  this 
treatment  and  marries,  more  through  pique  than  love.  Bertha,  a  crippled  but  sweet-faced  flower seller.  Cora,  enraged  that  she  should  lose  the  handsome  fisherman  and  to  one  she  regards 
very  much  her  inferior,  determines  to  be  revenged  by  luring  him  away  from  his  wife.  Her 
scheme,  though  at  first  seemingly  a  success,  is  thwarted  by  the  advent  of  a  child.  The  sub- ject comprises  a  series  of  beautiful  scenes  taken  at  Santa  Monica.  California. 

Approximate  length  99S  feet. 
RELEASE  LAYS  OF SUBJECTS,  MONDAY  airi  THURSDAY    Get  on  our  Mail  List  tar  Descriptive  Circular 

BIOGRAPH  COMPANY, 
I  I  East  I  4th  Street,  New  York  City 

Licensees  of  the 
MOTION  PICTURE  PATENTS  CO, 

what  made  everybody  dodge  and  run  because  he  had 
the  small  box.  but  Schultz  was  pronouncing  it  "schmall dox"  all  the  time.    Mrs.  Jones.  Mr.  Jones,  clerks,  cus- 

omers.  pedestrians,  policemen — all  give  Schultz  a tide  berth.  Finally  the  doctors  corallcd  him  and 
splanations  followed- 

GAUMONT. 
George  Kleine.) 

•THE  REF03 —Because  thei 
fishing,  the  wo ostracize  all  t 
Af.er  many  1 

OF  THE  SUFFRAGETTES.  " s  enjoy  the  gentle  art  of 
-.  Tillage  vow  vengeance  and unds. 
tperiences  attempting  to  do 

without  the  tyrant  man.  they  find  it  impossible  and 
rejoice  in  the  return  of  their  erstwhile  hated  oppres- sors. 

"LAND  MARKS  OF  AVIGNON.  FRANCE." — ATig- non  and  the  River  Rhone,  entrance  gate  and  ram- parts, the  belfry  of  the  town  hall,  the  clock  house  of 
the  14th  century,  the  Pope's  palace,  the  walk  to  rock of  domes,  Venus.  Villeneuve  from  the  bridge,  the 
suspension  bridge,  ruins  of  St.  Benezet  bridge,  fortress of  St.  Andre,  ancient  Carthusian  monastery. 

"SAUL  AND  DAVID." — And  Saul  eyed  David  from that  day  and  forward. And  it  came  to  pass  on  the  morrow  that  the  eril 

spirit  from  God  came  upon  Saul.  .  .  .  and  there 
was  a  javelin  in  Saul's  hand. And  Saul  cast  the  javelin;  for  he  said,  I  will  smite David  even  to  the  wall  with  it-  And  David  avoided 
out  of  his  presence  twice. 

•  AT  THE  END  OF  THE  ROAD.  "—In  which  two counterfeiters  are  followed  to  their  out-of-the-way 
den  and  captured  through  the  efforts  of  a  victim's sister.  They  manage  to  pass  some  of  their  coins  upon 
a  young  news  agent.  He  is  arrested  while  spending 
the  money.  While  he  is  in  custody,  the  sister  traces them  to  their  workshop,  has  them  captured  and  proves 
her  brother's  innocence. 

URBATs -ECLIPSE 
George  KleiceJ 

'CATHERINE  HOWARD.  "—Revival  of  an  old  drama founded  on  the  marriage  of  King  Henry  VI II  to  Cath- erine Howard. 
The  Duke  of  Norfolk,  friend  of  "Bluff  King  Hal,"" marries  Catherine  secretly. 
The  King  sees  Catherine,  loves  her,  swears  she 

shall  be  his  wife,  at  the  same  time  requests  Norfolk 
to  marry  Margaret.  Henry's  sister. Norfolk,  to  avoid  marrying,  pretends  death  and  is placed  in  the  tombs,  expecting  to  be  released  by Catherine.  She.  however,  deserts  him  and  marries  the 
King;  Margaret  saTes  Norfolk;  Henry  finds  Cather- ine unfaithful  and  she  is  punished. 

EDISON  MFG.  CO. 
"THE  RAJAH." — As  its  title  indicates,  this  is  a  film version  of  the  popular  English  play.  It  is  the  story 

of  an  unemotional  young  English  officer.  Hugh  Wyn- cot.  whose  languor,  however,  is  really  a  mask  which 
covers  a  character  full  of  quiet  determination,  deci- sion and  promptness  to  act  when  occasion  requires. 
At  the  opening  of  the  story  he  iE  in  India  and  has been  left  a  fortune  and  the  guardianship  of  a  young woman.  The  latter  resents  the  idea  of  a  stranger  and 

a  young  man  being  appointed  as  her  protector  and resolves,  upon  his  arrival  in  England,  to  teach  him that  his  rights  are  legal  only. When  he  does  arrive  he  finds  that  the  estate  has 
been  badly  managed  and  that  the  mines,  which  are 
one  of  the"  chief  sources  of  income,  are  in  a  practical state  of  siege;  the  men  being  on  strike  and  under 
the  leadership  of  an  ex-convict,  by  the  name  of  C<-a- gin.    Wyncot  reads  their  written  demands  and  prom- 

ises to  think  about  them,  much  to  the  disgust  of  the girl,  who  would  like  to  have  him  take  some  more 
active  measures  to  bring  the  Etrike  to  an  end.  In- stead, howeTer.  he  gets  information  from  London  as to  the  character  of  the  leader  of  the  men,  and  when 
the  right  time  comes  and  he  is  confronted  by  them 
w  ith  threats,  he  discloses  to  the  astonished  workmen the  information  he  has  from  the  detectiTe  bureau  in 
London.  Of  course,  they  repudiate  their  leader  and accept  the  fair  arrangement  of  wages  and  work  offered by  their  new  employer. 

This  rather  opens  the  girl's  eyes  to  the  real  charac- ter of  the  man  she  has  wronged  in  her  thoughts,  and 
when  Cragin  steals  into  the  house  with  a  loaded  pis- tol, resolved  to  take  revenge  upon  the  man  who  had 
defeated  his  plans,  she  pleads  with  him  and  finally 
offers  him  free  passage  out  of  England  to  a  new country  and  a  chance  to  make  a  fresh  start  in  life,  if 
he  will  giTe  up  his  murderous  plan.  In  the  middle of  the  interview  Wyncot  is  heard  returning  and  the 
man.  Cragin.  secretes  himself  behind  the  curtains. She  writes  a  pass  which  she  asks  Wyncot  to  sign, and  which  he  believes  is  for  herself  and  is  a  further 
indication  of  her  dissatisfaction  with  the  state  of 
affairs  and  with  his  guardianship. 

But  before  he  signs  he  hears  a  sound  and  stepping 
to  the  curtain,  faces  Cragin  with  the  gun.  True  to  his imperturbable  calm,  he  walks  to  his  desk  in  spite  of 
the  leveled  revolver  and  takes  from  the  drawer — not  a pistol  for  his  own  defence,  but  a  roll  of  bank  notes. Then  signing  the  pass  and  presenting  it  with  the  bank notes  to  Cragin.  he  invites  him  to  leave  the  country. 
This  generosity  is  too  much  for  the  ex-convict  and  he congratulates  the  girl  upon  her  guardian  and  intimates that  be  may  become  more  to  her.  an  intimation  which 
is  apparently  about  to  be  fulfilled  when  the  story ends. This  is  one  of  the  most  lavishly  mounted  and  staged 
productions  which  the  Edison  Company  has  yet  shown, and  is  a  proof  that  the  American  producers  are  really 
setting  the  world's  pace  at  the  present  time. 

•THE  RANSOM  OF  RED  CHIEF." —After  reading  a newEpaper  article  regarding  old  Tightwad  s  rise  in  the 
world,  having  received  forty  thousand  dollars  from  a railroad  company  for  an  unprofitable  tract  of  land. Bill  and  Jim.  two  happy-go-lucky  characters,  with  a desire  to  increase  their  somewhat,  limited  capital,  hit 
upon  a  plan  to  get  some  of  Tighwad's  easy  m:ney  by ho'.dine  youLg  Tightwad  for  a  ransom. 
Thev  accordingly  hire  a  rig,  take  the  boy  and  con- ceal him  in  a  caye.  The  boy.  by  the  way  a  freckled- faced  kid  of  ten,  always  up  to  some  mischief  and  a 

general  all-around  nuisance,  proves  to  be  quite  a surprise  to  Bill  and  Jim;  for,  instead  of  weeping  and 
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wailing  for  home  and  mother,  he  proclaims  himself 
Red  Chief  and  makes  it  so  uncomfortable  for  his  cap- tors that  they  lose  no  time  in  attempting  to  negotiate 
a  ransom  cf  two  thousand  dollars  for  the  boy's  return. Old  Tightwad  receives  this  communication  in  the  light of  a  joke  and  makes  them  a  counter  proposition  as 
follows:  "If  you  will  bring  Johnny  home  and  pay  me twenty-five  dollars  cash,  I'll  take  the  boy  off  your 
hands.  (Signed)  Ebenezer  Tightwad."  Bill  and  Jim nearly  collapse  at  this  unexpected  message,  but  after due  consideration  they  come  to  the  conclusion  that  it is  really  the  cheapest  way  to  rid  themselves  of  such 
an  uncontrollable  boy  and  forthwith  they  return  him 
to  old  Tightwad,  his  father,  and  promptly  pay  him 
twenty-five  dollars  to  boot,  departing  sadder  but  wiser men.  When  the  boy  finds  that  Bill  and  Jim  are  really going  to  leave  him  at  home,  he  sets  up  a  howl  like 
a  calliope  and  kicks  like  a  mule.  It  takes  about  all the  strength  old  Tightwad  can  muster  to  hold  the 
boy  and  keep  him  from  following  Bill  and  Jim. 

Of  all  the  "bad  boy"  comedies,  this  is  one  of  the very  best.  The  antics  of  this  particular  bad  boy  are 
so  excruciatingly  funny  that  you  do  not  laugh  at  him. but  with  him,  from  start  to  finish. 

"A  STAGE  ROMANCE." — This  picture  presents  a  dis- tinct novelty  in  the  way  of  construction  and  treat- ment in  so  far  as  it  presents  a  play  within  a  play. 
Not  alone  that,  but  those  who  never  had  the  good  for- tune to  peep  behind  the  stage  and  see  how  the  great 
dramas  are  moulded  into  shape  will  be  doubly  inter- ested in  seeing  just  how  a  rehearsal  is  conducted  at the  first  reading.  Here  and  there  throughout  the  film 
we  are  able  to  catch  a  glimpse  of  the  actor  and  his 
life  and  environments  during  a  first  night  perform- ance which  altogether  makes  an  interesting  subject, coupled  with  a  strong  dramatic  story  that  is  clearly told. 
.  At  the  very  opening  of  this  picture  we  are  shown the  rehearsal  of  a  new  civil  war  drama.  Here  is 
shown  the  alert  stage  manager  with  his  dictatorial ways,  the  leading  lady  and  her  love  affairs  between the  heavy  man  and  the  hero  and  strange  to  say  these 
last  two  parts  are  reversed  in  the  real  drama  of  their 
lives.  One  soon  realizes  where  the  little  lady's  af- fection lies  and  that  jealousy  is  fast  taking  held  of 
the  rejected  one  that  reaches  its  climax  upon  the opening  night  of  the  play  when,  spurred  on  to  hatred 
and  revenge,  the  rejected  lover  visits    the  leading 

lady's  dressing  room  and  sees  there  the  revolver  that she  uses  in  the  play  to  shoot  the  heavy  man  who,  in 
reality,  is  none  other  than  the  man  she  truly  loves. He  removes  the  blank  cartridges  from  the  revolver and  substitutes  real  bullets  instead.  But  the  warp 
and  woof  of  Fate  never  wove  a  more  subtle  design than  when  the  intended  victim,  during  the  action  of 
the  plan,  sprains  his  ankle  and  so.  bsing  unable  t continue  his  part,  the  stage  manager  gives  his  part 
to  the  culprit.  After  hastily  changing  his  clothes  to 
those  of  the  disabled  man,  he  rushes  to  the  star's 
dressing  room  to  change  the  bullets  in  the  re'volver to  blank  cartridges  when  lo!  he  fir.ds  it  is  too  late 
the  revolver  having  been  taken  upon  the  stage.  Thi curtain  is  up  and  the  culprit  is  compelled  to  be  the 
victim  of  his  cwn  crime.  But  again  Fate  intervene;- and  he  is  saved,  though  not  without  revealing  his  own criminal  intent. 
A  strong,  well-told  story  and  well-acted  silent drama  with  a  touch  cf  novelty  that  will  leave  a  pleas- 

ing result. 

ESSANAY  MFG.  CO. 
"GETTING  SISTER  MARRIED."— Released  on  Val- 

entine's Day,  this  comedy  is  filled  with  the  proper spirit  of  the  little  God  Cupid.  In  story,  acting  and 
photography,  it  is  one  of  the  best  comedies  this  com- pany has  released  this  year.  Paul  Harvey  is  in  love 
with  pretty  Margaret  Cameron,  but  the  match  is  ob- 

jected to  by  Margaret's  father,  who  states  that  they cannot  get  married  until  Margaret's  elder  sister,  Jane, is  happily  wedded.  Jane  is  a  spinster  and  about  ten 
years  behind  the  style  of  dress,  so  to  Paul  and  Mar- 

garet it  seems  little  likely  of  their  ever  getting  mar- ried. However,  they  have  not  observed  that  Senor Vacher,  the  music  teacher  to  the  Misses  Camerons  is 
sweet  on  Jane  and  Paul,  hoping  to  palm  off  the  un- lucky Jane  on  one  of  his  bachelor  club  friends,  does not  consider  the  Senor  in  the  running  at  all.  Paul 
first  tries  out  a  young  friend  of  his.  but  as  soon  as 
this  latter  sees  Jane's  old-fashionedness,  he  makes haste  to  get  away.  Paul  then  enlists  three  others and,  after  all  have  failed,  the  young  people  give  up 
in  despair.  But  as  the  last  suitor  is  pleading  his case  the  music  teacher  returns  and  in  his  jealousy 
makes  the  revelation  that  Jane  and  he  have  been  sec- retly wedded  for  the  past  six  months  and  the  only 

reason  for  the  secret  was  the  fear  of  disapproval  of 
Jane's  father.  Of  course,  this  makes  the  road  clear for  Margaret  and  Paul,  and  the  happy  quartette  seek 
the  parental  blessing.    Needless  to  say.  father  con- 

gratulates them  and  if  there  is  any  one  unhappy  it  is 
the  one  poor  suitor  who  had  made  the  Senor  jealous. 

•THE  CATTLEMAN'S  DAl'CiHTER." — Old  Jim Brown,  a  Western  ranchman,  has  a  pretty  daughter. Gladys,  who  is  loved  by  young  Frank  Carpenter,  then 
foreman  of  the  ranch.  Brown  objects  to  the  match because  he  has  an  opportunity  to  marry  Gladys  off  to 
a  rich  mine  owner,  seeing  in  this  alliance  the  oppor- 

tunity for  social  advancement  for  the  girl  and  him- self. Young  Brockton,  the  miner,  makes  his  plea,  but 
is  rejected  by  Gladys,  despite  the  insistance  of  Brown. Carpenter,  entering  at  this  time,  makes  a  confession 
of  his  love  for  his  employer's  daughter  and,  after  a dramatic  scene,  he  dismisses  his  daughter  and  tells her  that  fcr  her  ungratefulness  never  to  call  him 
father  again.  The  girl,  with  all  confidence  in  her  big. 
robust  sweetheart,  leaves  her  father's  house,  prefer- ring love  in  the  hovel  to  unhappiness  in  the  million- aire's mansion.  A  year  goes  by  and  Gladys  falls  ill 
with  a  raging  fever.    To  crown  this  climax  of  mis- 



30 THE   FILM  INDEX 

fortune  young  Carpenter  loses  his  position  and,  with- out money  to  pay  the  doctor  or  to  purchase  medicine, 
is  in  the  depths  of  despair.  His  wife  grows  contin- ually worse  and  the  nurse,  who  has  been  giving  her services  gratis,  informs  the  young  man  that  unless 
help  is  obtained  Gladys  will  surely  die.  In  despera- tion Carpenter  goes  to  see  his  father-in-law,  but  be- fore even  having  an  opportunity  to  explain  what  he 
wants,  is  thrust  from  the  heartless  man's  office. Heartily  discouraged  and  determined  to  obtain  money 
by  any  means,  Carpenter  returns  to  Brown's  office 

and,  finding  the  old  man  out,  rifles  the  safe,  but  un- luckily leaves  one  of  his  gloves  on  the  top  of  the strong  box.  Brown  returns  and  identifies  the  robber 
by  the  lost  glove,  whereat  he  summons  the  sheriff 
and  a  posse  and  all  ride  out  to  Carpenter's  house. Carpenter  is  arrested,  but  before  he  is  taken  away, Gladys,  who  has  heard  the  noise,  arises  from  her  bed and  staggers  out  into  the  room.  The  old  man  looks 
upon  this  pale  ghost  of  his  daughter  and  remorse  and 
pity  strike  into  his  bitter  heart.  In  the  end  he  for- 

gives his  son-in-law,  dismisses  the  sheriff  and  begs Gladys  and  Carpenter  for  forgiveness. 

PATHE  FRERES. 
"BETTY'S  APPRENTICESHIP."— The  irresistible Betty  is  taken  out  by  her  mother,  who  finds  that  home 

is  a  poor  place  to  keep  such  a  wild  and  turbulent 
spirit.  The  fond  mother  gets  Betty  an  apprenticeship in  a  millinery  shop.    Everyone  can  imagine  the  result. 

and  in  short  order  the  poor  girl  is  looking  for  an- 
other position.  The  shoemaker's,  pastry  cock's,  hard- ware shop  and  grocer's,  are  all  the  scenes  of  her clever  pranks.  How  she  substitutes  a  toy  balloon  for a  nice  Edam  cheese,  which  flies  into  space  when  the 

poor  clerks  attempt  to  sell  it,  is  too  funny  for  descrip- tion.   The  entire  film  shows  Betty  at  her  best. 

"A  WESTERN  COURTSHIP."— A  cow  puncher  is deeply  in  love  with  the  daughter  of  the  ranchman  for whom  he  works,  and  the  course  of  true  love  runs 
smooth  until  a  tenderfoot  from  Boston  makes  his  ap- pearance in  all  the  finery  produced  by  an  eastern 
tailor.  The  susceptible  girl  falls  quickly  in  love  with the  easterner,  much  to  the  disgust  of  the  rough  son 

ESSANAY 
Our  Best  Comedy 

in  Months! 

ESSANAY 

GETTING  SISTER  MARRIED (Comedy) 
Length,  approximately  1000  fee Released  Tuesday,  February  14 

This  is  the  biggest  laugh  in  many  moons— every  scene  alive  with  6ide  splitting  comedy  situa- 
tions.   A  farce  you'll  laugh  about  for  many  days  to  come.    Don't  miss  it. 

THE  CATTLEMAN'S  DAUGHTER 
Released  Saturday,  February  18  (Western  Drama)  Length,  approximately  1000  fee 
A  Western  dramatic  photoplay,  which  has  in  it  a  strong  appeal  to  every  heart.  It  is  one  of 
the  best  acted  Western  dramas  recently  offered  by  our  Western  Company.  Insist  that  your 
exchange  book  it  for  you  quick. 
Ask  for  Essanay  Posters  Get  on  Our  Mail  List 

Essanay  Film  Mfg.  Co. 
521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 
LONDON:  5  Wardour  St.  W. BERLIN:  35  Friedrlch  Str. 

of  the  west.  At  a  dance  the  cowpuncher  finds  himself 
left  decidedly  alone  and  finally  decides  to  take  des- perate measures  to  regain  the  regard  of  his  erstwhile sweetheart.  Holding  up  the  entire  party  with  two  big 
revolvers,  he  compels  the  girl  to  accompany  him,  and 
the  two  on  the  back  of  a  single  horse  take  a  wild  ride 
across  the  snow  covered  ground  to  the  nearest  cler- 

gyman's house.  They  are  hotly  pursued,  however,  and before  the  marriage  is  consummated  the  crowd  bursts into  the  room.  When  the  girl  sees  her  lover  about  to 
be  ill-treated  at  the  hands  of  the  outraged  crowd,  her old  regard  for  him  springs  into  being,  and  using  one 
of  her  lover's  pistols,  they  hold  the  crowd  at  bay while  the  thoroughly  frightened  minister  performs the  ceremony,  and  all  ends  happily. 

"WHIFFLE'S  DOUBLE." — Whiffles  is  in  love,  but being  a  bashful  and  timid  youth,  he  does  not  make 
great  progress  at  the  home  of  his  inamorita.  In  vow- ing his  passion  on  his  knees  before  the  girl  he  hopes to  make  Mrs.  Whiffles,  he  knocks  over  and  breaks  a valuable  vase.  In  his  consternation  he  takes  his  leave 
to  replace  it.  Immediately  after  his  departure,  there 
enters  Whiffles  dressed  in  the  clothing  of  a  shoe- 

maker with  a  pair  of  shoes  for  Mademoiselle's  mother. 

The  family  is  astonished,  then  angry,  then  they  think 
it  a  great  joke,  and  when  the  shoemaker  protests  that he  is  nothing  but  a  shoemaker,  their  humor  turns again  to  wrath,  and  they  throw  the  gentleman  out  of 
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KALEIVI 

The  Tale  of  a  Gipsy  Camp 
RELEASED  WEDNESDAY,  FEB.  22  LENGTH  995  FEET 

Jack  Darwin,  a  wealthy  bachelor,  finds  Zora,  a  pretty  little  gipsy 
girl,  about  six  years  old,  who  has  strayed  from  her  camp  and  be- 

come lost.  Darwin  takes  Zora  to  his  home  and  adopts  her.  As 
the  pretty  gipsy  girl  grows  to  womanhood  Darwin  falls  in  love  with 
her.  One  day  Zora  visits  a  local  gipsy  camp  and  has  her  fortune 
told.  While  being  paid  for  her  services  the  gipsy  fortune  teller 
recognizes  a  birthmark  on  Zora's  arm  and  declares  her  to  be  her daughter.  Darwin,  when  called  upon  for  an  explanation,  tells  how 
he  found  the  little  wanderer  and  took  her  home. 
Becoming  fascinated  with  the  gipsy  life  Zora  decides  to  join 

them,  and  despite  the  pleadings  of  her  adopted  father  chooses  the 
"Open  Road." 

A  STRONG  DRAMATIC   PRODUCTION  WITH 
TENSE  HEART  INTEREST  THROUGHOUT. 

Puritan  Days  in  the  Wilderness 
RELEASED  FRIDAY,  FEB.  24  LENGTH  925  FEET 

Priscilla.  the  wife  of  John  Branscomb,  a  Puritan  settler,  hears  a 
faint  knock  on  the  cabin  door.  Stepping  outside  she  finds  Ponus, 
a  Pequot  Indian,  who  has  been  badly  injured  by  a  bear.  Helping 
him  into  the  house,  she  binds  up  his  wounds.  The  Indian,  about  to 
depart,  tells  Priscilla  he  will  some  day  repay  her  kindness.  A 
month  later  Ponus  warns  Priscilla  that  King  Philip  has  again  incited 
the  Pequots  to  an  uprising  against  the  whites.  This  timely  warning 
permits  the  settlers  to  reach  the  nearby  block  house,  where,  after 
a  sharp  conflict,  the  attack  of  the  Indians  is  repulsed. 
AN  HISTORICAL  INCIDENT  TRUTHFULLY 

PORTRAYED. 

A  set  of  1 0  Photos,  each  7x9  inches,  of  the 

leading  members  of  the  Kalem  Stock  Companies  for 
$1.20,  mail  prepaid,  cash  with  order. 

KALEM  COMPANY,  Inc. 

New  York,  235-239  W.  23rd  St. 

London,  45  GerrardSt.W. 

Berlin,     35  Friedrich  Str. 

The  New 

EDISON 

Economy 
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(FOR  ALTERNATING  CURRENT) 
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- pact, light  weight  and 
efficient  transformer, 

made  for  a  maximum  of  40 

amperes,  using  45  volts  at  the 
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tacts or  contact  levers  to  burn 
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Edison  Manufacturing  Co. 
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ARE  IDENTIFIED  by  this  TRADE  MARK 



22 THE    FILM  INDEX 

EDISON  FILMS 

Tuesday,  Feb.  21st 

The  Rival  Sculptors 
A  Story  of  Ancient  Greece 

An  ancient  Grecian  story  of  two. rival 
sculptors.  In  struggling  for  the  hand 
of  the  same  lady  love  they  compete  by 
making  a  statue  of  the  young  lady.  The 
conceited  and  jealous  sculptor  after  see- 

ing that  his  rival  had  surpassed  him,  de- 
stroys his  rival's  statue.  The  lady love  sees  the  jealous  sculptor  destroy 

his  rival's  statue  and  gives  herself  to the  deserving  sculptor. 

Wednesday,  Feb.  22d 

Mr.  Bumptious,  Detective 
Bumptious,  having  heard  the  praises 

of  a  great  detective,  becomes  one  him- self in  order  that  he  too  may  receive 
praise.  He  undertakes  to  find  the  miss- 

ing chewing-gum  girl.  In  his  many  at- tempts, he  chases  a  large  fat  woman, 
obtains  entrance  into  the  asylum  from 
which  he  has  a  hard  time  escaping.  The 
rest  of  the  story  deals  with  Bumptious' awakening  to  the  fact  that  he  is  no  de- 

tective and  visions  of  the  chewing-gum 
girl,  found  at  last  quietly  reading  in 
her  room,  and  the  fat  woman  he  had 
given  chase  to  haunt  him  continually. 

Friday,  Feb.  24th 

The  Price  of  Victory 
A  Story  of  Napoleon  Bonaparte 

The  patriotic  and  devoted  son  of  an 
aged  father,  much  to  his  father's  dis- 

pleasure, joins  Napoleon's  army.  After a  large  battle  the  father  searches  for 
his  son,  finds  him  dead  and  carries  him 
home  where  he  weeps  over  him  and 
when  Napoleon  learns  of  the  father's grief,  enters  the  death  chamber  and  as 
a  reward  for  the  son's  bravery  takes  a medal  from  his  uniform  and  adorns  the 
young  hero. 

All  exhibitors  of  Edison  films  should  have  photographs  of  the  Edison  players  on  dis- 
play in  the  lobbies  of  their  theatres.  We  can  supply  separate  photographs— singly 

or  in  sets — or  complete  display  frames.    Descriptions  and  prices  upon  request. 

THE  KINETOGRAM  -  Issued twice  a  month  in  the  interests  of 
"the  silent  drama"— FREE  FOR THE  ASKING. 

EDISON  MANUFACTURING  CO. 
73  LAKESIDE  AVENUE,  ORANGE,  N.  J. 

Hip  Window,  much  to  his  great  discomfiture.  Scarcely 
could  he  have  touched  the  ground  when  Whiffles  re- turns with  the  vase  which  he  had  broken,  and  is 
immediately  seized  and  thrown  out  after  the  manner 

hiffles,  and  just  how  Whiffles  is t  Whiffles  is  best  explained  by 
would  be  spoiled  by  the  telling. 

Scott  i 
first  si 

strolls  off  with  Yellow  Moon.  A  young  Indian  brave seeing  the  horse  untethered  and  alone,  approaches, 
and  finding  the  officer's  army  Colt  hanging  on  the saddle,  examines  it.  It  goes  off  unexpectedly  and  the 
Indian  is  killed.  The  shot  recalls  Scott  and  the  bal- ance of  the  Indian  tribe,  who.  of  course,  blame  the lieutenant  for  the  denth  of  their  tribesman.  There 
is  a  general  uprising  among  the  Indians,  but  Scott makes  his  escape  to  headquarters.  Thoroughly 
aroused,  the  Indians  take  to  the  war-path  and  com- pletely annihilate  a  detachment  of  cavalry.  Scott  is 
sent  with  reinforcements  and  "is  captured.  Yellow Moon,  however,  rides  for  help  and  arrives  just  in  • 
time  to  save  the  young  officer's  life,  as  the  Indians 

have  him  bound  to  a  stake  and  are  building  a  fire about  him. 
This  is  a  most  dramatic  western  picture,  filled  with 

the  stir  and  action  of  the  old  time  life  of  the  plains. 

"PINEAPPLE  CANNERY  IN  CHINA."— The  various stages  for  preserving  the  familiar  tinned  pineapple  are amply  illustrated  in  this  film  in  scenes  glowing  with color. 
The  prettiest  scene  of  all  no  doubt,  is  the  first,  in 

which  is  represented  the  gathering  of  the  pineapples, their  spiny  leaves  making  a  mass  of  dull,  soft  green. 
The  preparations  for  the  preserving  of  the  fruit, 

Either  whole  or  chopped  into  chunks,  follows,  and after  the  tins  are  filled  with  syrup,  they  are  properly 
soldiered.  Colored  printed  labels  are  then  rapidly 
affixed,  and  the  tins  are  packed,  their  contents  to  be 
served  up  in  due  course  as  a  table  delicacy  in  some colder  clime. 

"A  BOY'S  WIT."— A  French  peasant  and  his  wife leave  their  little  baby  girl  to  the  protection  of  their elder  child,  a  boy  about  ten  years  of  age,  whilst  they 
go  to  their  toil  in  the  fields  some  distance  away. 

During  their  absence,  the  children  are  startled  by 
the  sound  of  heavy  blows  on  the  door  and  harsh voices  demanding  admittance.  The  boy  immediately 
and  correctly  divines  that  a  band  of  roughs  are  en- deavoring to  force  their  way  in  to  steal  what  few 
possessions  his  parents  may  happen  to  have.  He  is badly  scared,  for  he  is  well  aware  that  the  wretches 
are  not  likely  to  stop  at  even  inflicting  bodily  harm upon  his  little  sister  in  the  event  of  her  calling  out. 
His  thoughts  move  quickly,  and  in  a  few  moments  his resolution  is  taken.  He  must  fetch  the  gendarmes! 
So  stopping  only  to  enjoin  his  sister  to  feign  sleep,  and 
to  assure  her  that  all  will  be  well,  he  leaps  out  of the  window  and  runs  as  fast  as  his  short  legs  will 
carry  him  to  the  constabulary. Meantime,  the  little  girl,  half  dead  with  fright  at the  entry  of  the  thieves,  does  her  best  to  feign  sleep. 
Once  a  sneeze  almost  betrays  her,  but  luckily  the 
men  seeing  her  eyes  to  be  tightly  closed,  continue  to ransack  the  humble  little  habitation. 
They  have  almost  finished  their  work  when  the 

parents  return,  and  they  find  themselves  caught  red- handed.  A  desperate  struggle  takes  place  between them  and  the  father,  in  which  the  latter  finds  their 
superior  numbers  heavy  odds.  His  case  looks  almost 
hopeless,  when  a  joyous  cry  from  his  wife  announces the  appearance  of  the  gendarmes,  and  in  another  few minutes  the  roughs  are  overpowered,  whilst  the  plucky 
youngster  with  his  arms  around  his  sister  lavishes kisses  upon  her  in  his  joy  at  her  escape. 
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PROJECT  PERFECT  PICTURES 

By  using  only  "the  perfect  moving  picture  machine" — POWER'S You  can  make  a  picture  as  steady  as  if 
PAINTED  ON  THE  SCREEN 

and  the  only  kind  of  machine  that  does  project  pictures  of  perfect  steadiness  is 

POWER'S  No.  6 
That  is  one  reason  why  its  sales  exceed  those  of  any  TWO  other  American  picture  machines 

and  its  popularity  is  steadily  increasing. 
If  you  want  to  know  a  score  of  other  reasons  why 

"Power's"  machines  lead  the  world,  send  now  for  catalog  E. 

NICHOLAS  POWER  COMPANY  'iSt'^JSSX^ For  thirteen  years  the  Leading  Makers  of  Motion  Picture  Machines 

•THE  AXOLOTL." — The  study  of  natural  science  by easy  methods  is  once  more  demonstrated  by  this  most 
interesting  of  films.  Its  subject,  the  Axolotl,  is  a 
small  animal  belonging  to  the  batrachia,  or  frog-fish, order,  which  is  one  of  the  lowest  reptilian  orders. The  distinguishing  feature  of  the  Axolotl  is  that  it 
retains  its  gills  through  life,  these  gills  enabling  it to  breathe  in  the  water.  The  Mexican  Axolotl.  which 
has  reached  a  more  advanced  stage  of  evolution,  pos- sesses lungs   in  adult  life,  and  for  the  purposes  of 

comparison  we  have  pictures  of  both  the  gill-breath- 
ing and   lung-breathing  Axolotl. The  major  portion  of  the  film  is.  however,  devoted 

to  the  bir  h  of  an  Axolotl.  Reproduction  takes  place 
by  eggs,  and  the  eggs,  at  first  mere  masses  of  a  gel- atinous substance,  with  a  tiny  embryo  in  the  centre of  each,  appear  on  the  screen  in  their  successive 
stages  of  development.  The  embryo  takes  a  month  to 
develop,  but  at  the  end  of  a  fortnight  the  first  move- ments of  life  are  observable.  These  movements  are 
involuntary  and  are  perfectly  regular. Towards  the  end  of  the  month,  the  gills  appear  on  the 
head  of  the  now  almost  fully-developed  tadpole  of  the Axolotl.  There  is  also  a  marked  change  in  the  move- ments which  at  this  stage  are  abrupt  and  voluntary. The  actual  birth  of  the  Axolotl  is  next  shown  in 
pictures  remarkable  for  their  wonderful  vividity.  The 
egg.  highly  magnified,  is  shown,  as  well  as  the  sudden 
upward  spring  with  which  the  tadpole,  eager  for  life 
amongst  its  fellows,  leaves  the  egg. The  adult  stage  of  the  animal  is  not  reached  before 
the  end  of  the  year,  and  by  that  time  it  possesses clumsy  webbed  feet;  pictures  of  the  animal  at  the 
period  of  full  growth  are  shown,  and  other  pictures  of different  varieties  of  the  Axolotl  conclude  a  film  of 
mos'  pleasurable  interest. 

MOTIOGRAPH  MOTION  PICTURE  MACHINE 
IN  DEMAND. 

Mr.  J.  H.  Hallberg,  "The  Economizer  Man,"  re- ports a  number  of  recent  sales  of  the  No.  lA  Motio- graph,  and  as  an  evidence  of  the  entire  satisfaction 
they  are  giving,  submits  a  copy  of  the  following  let- ter: 

"Redding,  Cal.,  Jan.  19,  1911. 
"J.  H.  Hallberg. 
"Dear  Sir:  I  received  the  Motiograph  some  time ago  and  am  now  putting  on  a  beautiful  picture  with 

same  and  would  have  no  other.  I  am  running  about 
100  day  stuff  with,  hardly  a  jump  with  the  worst  of 
it-  "Yours  sincerely, 

"J.  N.  HIGHT,  Mgr.  Majestic  Theatre." 

GREAT  GROWTH  IN  MOTION  PICTURES 

Montana  Amusement  Co.  Has  Tremendous  Big 
Year— Business  Continues  to  Grow 

The  phenomenal  growth  of  the  Montana 
Amusement  company,  of  Butte,  during  the  past 
year,  shows  that  the  photoplay  business  of  the 
West  has  only  just  begun.  It  also  shows  that 
licensed  pictures  are  excelling  everywhere  and 
that  patrons  of  the  best  houses  demand  its 
products. In  1909  the  number  of  feet  of  licensed  film 
rsed  in  the  state  of  Montana  was  312,001);  in 
19  1 0  over  3,300,000  feet  of  licensed  product  was 
used,  an  increase  of  nearly  3.000,000  feet, 

Tho  following  article  appeared  in  the  Butte 
Inter  Mountain: 

There  thrives  in  Butte,  Mont.,  an  enterprise, 
the  Montana  Amusement  company,  which  has 
I "iiked  itself  into  the  daily  lives  of  a  greater number  cf  people  than  any  other  industry  in the  state  of  Montana. 

Between  January  15,  1910,  and  the  same  date 
in  1911,  more  than  2.500,000  men,  women  and 
children  have  sought  and  found  wholesome  and 
economical  amusement  in  the  pictorial  and 
vaudeville  houses  now  controlled  and  operated 
by  this  phenomenally  successful  institution. 

Astounding  indeed  is  the  information  just 
given  out  by  this  company  to  the  effect  that  3,- 300,000  feet  of  motion  picture  films  were  shown 
in  its  theatres  during  the  year,  which,  if  placed 
end  to  end,  would  extend  from  New  York  to 
London  and  back  again  and  which  comprised 
49,950,000  seperate  photographs — figures  al- 

most beyond  the  comprehension  'of  the  human mind. 
Intimately  known  to  but  few  of  its  patrons, 

the  Montana  Amusement  has  developed  during 
the  short  period  of  one  year  into  a  formidable 
business  industry  and  has  with  giant  strides 
gradually  and  healthfully  passed  from  a  one- theatre  enterprise  to  a  nine-theatre  corporation, 
ffom  employees  numbering  10  to  the  little  army of  125,  and  from  an  annual  payroll  of  $8,500 
to  the  gigantic  total  of  $110,000. 

The  Montana  Amusement  company,  which 
began  operations  in  Butte  a  little  more  than  a 
year  ago,  is  today  in  control  of  a  chain  of  profit- able houses  extending  from  Billings  on  the  east 
to  Butte  on  the  west  and  to  Great  Falls  on  the north. 

In  Butte  the  average  weekly  attendance  at  the 
houses  controlled  only  by  this  company  aggre- 

gates 28,000  persons,  this  figure  including  the 
liberal  patronage  being  accorded  to  the  reorgan- ized New  Empire  theatre,  which  only  seven 
weeks  ago  passed  into  the  hands  of  the  Montana 
Amusement  company,  and  which,  under  the 
Alladin-like  touch  of  capable  management,  has 
already  become  what  is  undoubtedly  the  Treas- 

ure State's  foremost  vaudeville  house. While  the  amusement  company  has  recently 
brought  high-class  vaudeville  within  its  broad 

scope  of  entertainment  offerings,  the  chief  source 
of  revenue  is  derived  from  its  vast  motion  pic- ture interests.  What  is  one  of  the  handsomest 
moving  picture  houses  in  America  is  the  recent- 

ly completed  Imperial  theatre  in  Butte.  Known 
as  "The  House  of  a  Thousand  Lights  and  Mir- 

rors," this  magnificent  theatre  stands  as  a  monu- ment to  the  growing  popularity  of  this  form  of 
amusement  and  bespeaks  for  the  Montana 
Amusement  company  and  for  Butte  the  high 
favor  in  which  a  superbly  appointed  motion  pic- 

ture emporium  is  held  by  local  theatre-goers. The  Imperial  is  the  only  moving  picture  house 
in  the  country  equipped  with  a  solid  mirror 
lobby  and  exclusive  leather  divan  seating  facili- ties. 

The  Alcazar  theatorium  in  Anaconda  is  now 
being  remodeled  and  in  a  few  days  will  be  sim- 

ilarly arranged.  Like  the  Imperial,  the  Ana- cenda  house  will  take  first  rank  among  the  most 
(  ost'y  photoplay  theatres  in  the  country  and  will add  but  another  mark  of  distinction  to  this 
rapidly  growing  enterprise. 

No  industry  in  the  world  is  undergoing  so 
rapid  an  evolution  as  this  marvelous  system  of 
visualization,  and  nothing  is  becoming  more 
potent  as  an  educational  factor  in  the  lives  of all  classes. 

The  Montana  Amusement  company,  with  a 
capital  stock  of  $200,000.  is  what  might  be 
termed  a  close  corporation.  The  stockholders, 
officers  and  directors  are  F.  T.  Bailey,  president; 
Ceorge  H.  Grombacher,  secretary-treasurer,  and 
William  Cutts,  general  manager.  These  three 
men  have  watched  carefully  over  the  destinies 
of  the  amusement  field  in  Montana  and  have 
seen  their  own  enterprise  grow  out  of  its  swad- dling clothes  and  assume  its  present  proportions. 
The  following  table  shows  the  immense 

growth  of  the  Montana  Amusement  company's business  during  the  year  of  1910: 
One  Year's  Development. 

Jan.  1Q,  Jan.  15, 
1910.  1911. 

Theatres  owned                                             1  9 
Number  of  employees                                10  123 
Pay-roll                                                   8,500  $110,000 Rents,  taxes,  lights  and  film  rentals  $10,000  $(58,000 
Number  of  patrons  annually                 295.I  It  n  •  I'lKlOHiM 

Feet  of  film  

u
s
e
d
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

312,000  3,300,000 

Gradually  but  cautiously  these  local  motion 
picture  pioneers  have  reached  out  and  have 
grasped  many  promising  sites  and  locations, 
until  their  interests  have  attained  State-wide 
dimensions.  The  failure  of  a  motion  picture 
theatre  is  generally  a  direct  result  of  inefficient 
management,  and  even  then  does  one  rarely 
hear  of  insolvency.  That  the  affairs  of  the  Mon- 

tana Amusement  company  are  being  efficiently 
managed  is  reflected  in  the  present  magnitude 
of  the  enterprise. 

What,  in  the  light  of  past  achievement,  the 
Montana  Amusement  company  will  add  to  its 
holdings  during  the  present  year  will  best  be 
written  in  the  history  of  1911.  It  is  predicted 
by  the  most  conservative  that  the  story  will  be 
both  interesting  and  one  of  continued  success. 
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MR.  OPERATOR 

You  Want  to  Make  Some  Extra 
Money  ? 

So  Do  I. 

Write  Me  for  Particulars  at  Once. 
Give  me  your  exact  line  voltage,  cycles, 
make  of  machine,  length  of  throw,  size  of 
picture  and  make  of  carbons.  If  you  have 
a  current  saver,  state  make— I  will  do  the rest. 

Address  Department  F. 
J.  H.  HALLBERG 

36  E.  23d  St.,  New  York  City 

USE  HALLBERG 

"THE  ECONOMIZER 

MAN'S  GOODS" and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion 
Picture  Machines  in  stock,  and furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct or  Alternating  CurreDt  Circuits, 
any  voltage  and  cycles.  My  stock 
of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- atres includes  everything  you  need from  floor  to  booth. 
Send  for  Free  Catalogue  F.20 

Opera  Chairs 

"Electra"  Pink  Label  Carbons 

J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 

'NAN'S  DIPLOMACY" 
A  Domestic  Comedy  Drama  by  Lubin 1 

LI 
A NOTABLE  film  and  one  which  demonstrates the  growing  excellence  of  the  Lubin  East- 

ern company  is  "Nan's  Diplomacy,"  sched- uled for  an  early  release.  It  is  a  domestic 
comedy-drama,  illustrating  the  fact  that  a  good housekeeper  is  more  to  be  desired  than  a  wife 
who  is  merely  a  brilliant  conversationalist. 

Ralph  Thurston  and  his  wife,  Nan,  were  a 
young  couple  who  seemed  to  have  everything 
in  the  world  to  make  them  happy,  yet  they  were 
like  Jack  Sprat  and  his  wife.  Jack  could  eat 
no  fat,  his  wife  could  eat  no  lean.  Likewise, 
Ralph  didn't  like  to  stay  at  home,  his  wife 
didn't  like  to  go  out.  His  wife  particularly 
loved  to  kn'.t.  She  was  always  knitting,  knit- ting, knitting,  until  this  occupation  of  hers  got 

Nan  and  B'ob  put  their  heads  together  to right  things  and  between  them  they  decided 
that  Nan  should  pretend  to  be  insane.  So  Nan 
proceeded  to  have  a  fit.  A  doctor  was  sum- moned and  Bob,  on  the  quiet,  explained  the 
situation  to  him  and  fixed  things  up.  So  the 
Doctor  told  Ralph  that  his  wife  must  have 
perfect  quiet  and  must  not  leave  her  bed. Now  the  housework  all  fell  on  Mae  and  a 
terrible  mess  she  made  of  it.  She  might  have 
been  able  to  boil  water  if  someone  had  put  it 
in  the  kettle  for  her,  but  her  domestic  accom- plishments did  not  go  much  beyond  that.  And 
Ralph  didn't  find  much  comfort  at  this  time in  the  fact  that  Mae  could  play  ragtime  and 
converse  so  brilliantly. 

SCENE  FROM  LUBIN  SUBJECT  "NAN'S  DIPLOMACY." 

on  Ralph's  nerves  and  he  begged  her  to  quit  it and  play  the  piano  or  do  anything  to  liven things  up. 
Then,  one  day,  came  a  letter  from  a  former 

sweetheart  of  Ralph's,  Mae  Sharp,  announcing that  she  was  going  to  pay  them  a  visit.  Ralph 
was  delighted  for  he  remembered  that  Mae 
was  an  accomplished  pianist  and  that  she  could 
talk  by  the  hour.  His  anticipations  of  a  glo- 

rious time  were  fully  realized  when  Mae  ar- 
rived, until  Nan  became  angry  at  being  neg- 
lected and  playing  "second  fiddle." In  this  emergency,  Nan's  cousin,  Bob  James, arrived  to  pay  them  a  visit.  He  became  very 

angry  about  Ralph's  neglect  of  his  wife,  so  angry 
indeed  that  he  was  about  to  punch  Ralph's  head when  Nan  interfered. 

In  the  meantime,  Bob  was  taking  food  to 
Nan's  room  and  on  one  occasion  as  she  was 
having  some  tea  and  toast,  Ralph  entered.  He 
was  very  angry  at  seeing  Bob  in  his  wife's  room and  started  to  make  trouble,  but  Nan,  in  her 
role  of  "insane  woman,"  sprang  from  bed  and 
chased  him  out.  This  terrible  "fit"  did  not pass  off  until  she  had  chased  Mae  from  the  house. 

Then  Ralph  thought  of  Nan's  knitting,  in which  she  had  always  taken  such  pleasure.  He 
took  it  to  her  room  and  timidly  gave  it  to  her. 
It  worked  a  wonderful  cure  almost  at  once. 
Nan  was  sane  again  and  Ralph  was  overjoyed. 
Not  only  did  he  not  object  to  her  knitting, 
but  he  even  persuaded  her  to  teach  him  to  knit. 
So,  after  that,  they  went  happily  knitting through  life  together. 

VITAGRAPH  NIGHT  A  BIG  SUCCESS. 
Vitagraph  night  at  the  Bay  Ridge  photoplay, 

7  509  Third  avenue,  Brooklyn,  was  a  big  suc- 
cess. Mr.  Maurice  Costello,  the  popular  lead- 

ing man  of  the  Vitagraph  Co.,  was  the  guest 
of  honor,  and  the  manner  in  which  he  was 
received  by  the  large  and  enthusiastic  audi- 

ence caused  the  popular  actor  of  the  silent 
drama   to  feel  that  his  art  was  appreciated. 

During  the  evening  Mr.  Costello  was  pre- 
sented with  a  diamond  studded  watch  charm 

on  behalf  of  Mr.  J.  G.  Muller,  the  manager  of 
the  theatre. 

Motorgraphic  Supply  Co.,  of  Chicago,  111.— Capital 
stock,  $25,000.  Cameras  and  moving  picture  ma- chines: Incorporators:  Louis  A.  Boening,  Victor  W. Thomas  and  Samuel  Block. 
Princess  Amusement  Co.,  Philadelphia,  Pa.— To  sell, 

lease,  build  and  equip  establishments  for  the  opera- tion of  moving  pictures.    Capital  stock,  $200,000. 

"Mexican  Filibusters" 
March  3d  I 
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Largest  Carbon  Works  in  the  World 

"ELECTRA 
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AMONG  THE  EXHIBITORS. 
A  motion  picture  show,  under  local  management,  is being  run  in  Hackettstown,  N.  J.  The  show  takes 

place  in  Luse's  opera  house. 
Harvey  &  Tuggle  are  making  arrangements  to  build a  photoplay  theatre  at  Birmingham,  Ala. 
J.  B.  Love  has  opened  a  new  photoplay  theatre  in Rome,  Ga. 
Lawrence  Lester  will  open  a  new  vaudeville  and photoplay  theatre  in  Spartanburg,  S.  C. 
It  is  expected  that  a  new  photoplay  theatre  will  be 

erected  in  Madison,  Wis.,  and  will  be  under  the  man- agement of  Marcus  Heiman. 
The  E.  P.  Zelder  Drum  and  Amusement  Co.,  will 

build  an  $18,000  photoplay  theatre  at  Cleveland,  O. 
William  Mellanson  has  sold  his  interest  in  the  photo- 

play theatre,  Chicago  Heights,  111.,  to  Harry  Basker- ville. 
Charles  H.  Miles,  of  Detroit,  Mich.,  has  purchased the  Temple  photoplay  theatre  in  Grand  Rapids,  Mich. 
H.  J.  Lovejoy  has  sold  his  interest  in  the  Royal photoplay  theatre,  in  Hastings,  Minn.,  to  C.  J.  Morey. 
H.  T.  Greenleaf,  Jr.,  will  soon  erect  a  first-class photoplay  theatre  in  Elizabeth  City,  N.  C. 
J.  M.  Lenny,  of  Harrisburg,  Pa.,  is  erecting  a  photo- play theatre  in  Allison  Hill,  Pa.  The  new  house  will be  built  in  the  business  section  of  the  town. 
William  Gordon,  a  well-known  picture  man,  will soon  erect  a  photoplay  theatre  at  Third  street  and Broadway,  Hamilton,  O. 
The  Red  Bank  Lyceum  photoplay  theatre,  Red  Bank, 

N.  J.,  opened  Monday  night,  Feb.  6. 
The  management  of  the  Queen  photoplay  theatre, Painesville,  O.,  has  installed  a  new  motion  picture machine. 
John  McCollins,  of  Weatherly,  Pa.,  has  opened  a 

photoplay  show  in  Holl's  Hall,  Park  View,  Pa. 
John  B.  Peoples,  of  Lancaster,  Pa.,  has  purchased 

from  W.  A.  Page,  the  Scenic  photoplay  theatre. 

Vilone  &  Breno,  of  401  East  116th  street,  New 
York  City,  are  having  their  photoplay  house  improved. The  cost  will  be  $3,000. 
John  Cadwalader  is  to  erect  a  $7,500  photoplay 

theatre  on  Grand  street,  near  Allen  street,  New  York City. 
Dreamland,  a  new  photoplay  theatre,  has  been opened  in  the  Hersheimer  building,  Pittsfield,  111. 
H.  W.  Clouse,  of  Wilkes-Barre,  Pa.,  has  purchased the  Empire  photoplay  theatre  on  East  Market  street. 
Roland  Crockett,  of  Camden,  Me.,  has  sold  his  photo- 

play theatre,  "The  Fairyland,"  to  Messrs.  Sylvesta &  Chapman,  who  took  control  Feb.  3. 
The  selectmen  of  Leominster,  Mass.,  have  granted to  the  Willis  Amusement  Co.  a  license  to  operate  a 

photoplay  theatre,  on  Pleasant  street. 
Charles  H.  May,  owner  of  the  May  photoplay  thea- tre in  Piqua,  O.,  has  sold  the  house  to  New  York 

parties. 
A.  C.  Himmelein,  of  South  Bend,  Ind.,  has  gone  to 

Michigan  City,  Mich.,  where  he  will  take  charge  of the  Orpheum  photoplay  theatre. 
Claude  Nelson  and  Marshall  P.  Green  are  planning 

to  erect  a  photoplay  theatre  in  Fairmount,  W.  Va. The  house  will  seat  nearly  1,000  persons. 
The  Star  photoplay  theatre,  Vincennes,  Ind.,  opened 

on  the  evening  of  Jan.  20.  The  house  has  since  been 
drawing  large  crowds. 

B.  F.  Miller,  of  Philadelphia,  Pa.,  is  transforming 
the  hall  on  South  Third  street  into  a  first-class  photo- play theatre.  The  cost  of  the  house,  when  completed, will  be  $12,000. 
Licensed  pictures  at  the  Star  photoplay  theatre, 

Portland,  Ore.,  are  attracting  crowded  houses  every 
night. 

B.  Avldan,  a  prominent  motion  picture  man  of  New- ark, N.  J.,  is  planning  to  build  a  photoplay  theatre 
at  191  Spruce  street. 
Emil  Anderson  has  purchased  the  Parlor  motion 

picture  theatre  at  437  Penn  street,  Reading,  Pa. 
Allison  Hill  will  soon  open  a  photoplay  theatre  in 

Harrisburg,  Pa.  The  house  will  be  up-to-date  in 
every  respect. 

The  Chattertcn  interest  in  the  Broadway  vaudeville 
and  photoplay  theatre,  Bloomington,  111."  have  been sold  to  the  Staire-Havre  people  cf  New  York  City. 
Two  new  photoplay  theatres  are  soon  to  be  started in  Holland,  Mich. 
Joseph  Colchin  has  sold  his  interest  in  the  Paris  at 

Bellefontaine,  0.,  to  his  partner,  John  Neer. 
All  three  photoplay  houses  in  Shelbyville,  Ind.,  are thriving.  Largs  crowds  are  attracted  every  night  by the  licensed  pictures. 
Manager  Harry  Gale,  of  Winsted,  Conn.,  has a  house  at  Unionville,  Conn. 
Billy  Ganes,  manager  of  the  Manhattan  photoplay 

theatre,  Thirty-first  street  and  Broadway,  New York  City,  continues  to  lead  the  Metropolis  house  with 
the  latest  films. 
Plans  are  being  drawn  for  one  of  the  largest  pic- ture houses  in  New  Bedford,  Mass.,  to  be  erected  cor- ner of  Acushnet  avenue  and  Phillips  avenue. 
The  Lyric,  photoplay  house,  at  Vicksburg,  Miss., 

will  open  Jan.  30,  under  management  of  B.  A.  Mulli- 

gan. 
The  Royal  Amusement  Co.,  of  Baltimore,  Md.,  is 

having  extensive  improvements  made  at  the  photo- play house  at  1940  West  Pratt  street. 
George  H.  Waters  opened  a  photoplay  show  in  the Metcalf  building,  Girard,  111.,  Jan.  15. 
Wright  &  Gray  opened  a  photoplay  theatre  in  Union 

Hall,  Vt.,  on  the  night  of  Jan.  19. 
Thomas  Coughlan  will  erect  a  photoplay  theatre  in 

Hancock,  Mich. 

"Mexican  Filibusters" 

March  3d 
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MANAGERS'  CORNER 
Heart  to  Heart  Talks  with  Motion  Picture  Exhibitors 

by  One  of  Them 

Conducted  by  ARTHUR  D.  JACOBS 
SECOND  ARTICLE. 

In  June  of  last  year,  I  contributed  to  these 
columns  a  few  articles  describing  my  experience 
in  "Advertising  the  Picture  Theatre,"  since which  time  I  have  been  the  recipient  of  letters 
from  exhibitors  in  different  parts  of  the  coun- 

try asking  me  to  resume  these  articles.  These 
letters  came  not  alone  from  different  parts 
of  the  United  States,  but  also  from  England, 
and,  in  one  case,  from  far  off  East  India  which 
leads  one  to  the  conclusion  that  a  trade  paper 
like  The  Film  Index  must  certainly  have  a  won- 

derful and  far  reaching  influence,  circulating 
as  it  does  into  the  four  corners  of  the  earth,  fig- 

uratively speaking. 
I  would  gladly  have  complied  with  these  re- 

quests from  my  fellow  exhibitors  at  an  earlier 
date  but  for  the  fact  that  between  actively  man- 

any  ordinary  subject  and  say  nothing  about  it, 
you  must  not  be  disappointed  if  you  get  no  un- 

usual results;  if  space  would  permit  I  should 
like  to  enumerate  the  various  methods  that  have 
come  to  my  notice  and  have  been  used  by  some 
of  the  live  ones  in  New  York  to  advertise  this 
exceptionally  beautiful  subject,  which,  from  all 
accounts,  will  back  up  or  make  good  any  amount 
of  advertising  that  you  may  see  fit  to  give  it. 

T.  N.  F.  Theatre,  Ben  Title,  proprietor  and 
manager,  has  engaged  the  Royal  Italian  Band 
of  12  pieces  to  play  selections  from  the  opera 
"II  Travatore"  on  the  day  this  film  is  to  run, 
and,  although  this  house  is  a  regular  photoplay 
theatre  seating  3  00  and  charging  a  flat  rate  of 
10c.  admission,  all  seats  have  been  reserved  for 
this  day  and  the  price  increased  to  25c.  At  the 
time  this '  article  was  written  this  subject  "II 

ILLUSTRATING  METHOD  OF  ADVERTISING  "UNCLE  TOM'S  CABIN"  ADOPTED  BY  C.  L.  GREGG,  MAN- AGER OF  THE  ELECTRIC  THEATRE,  EUREKA  SPRINGS,  ARK. 

aging  the  destinies  of  my  motion  picture  theatre 
and  thoroughly  systematizing  the  business  in 
which  I  am  engaged,  my  time  has  been  pretty 
well  taken  up.  But  I  shall  try  to  devote  a  little 
time  each  week  to  the  conducting  of  this  depart- 

ment, where  the  interchange  of  ideas  by  and 
among  managers  from  various  parts  of  the  coun- 

try cannot  help  but  result  in  the  common  good 
and  welfare. 

As  I  have  previously  remarked,  there  are  no 
set  rules  that  can  be  advanced  for  the  benefit 
of  the  trade  as  a  whole;  each  manager  must  be 
in  a  position  to  judge  for  himself  as  to  what 
will  go  best  in  his  neighborhood  or  town;  he 
must  be  able  to  feel  the  pulse  of  his  public  so  to 
speak,  and  govern  himself  accordingly. 

From  all  that  I  have  been  able  to  gather  from 
various  exhibitors  who  have  already  run  this 
film,  the  best  subject  that  has  been  released  in 
quite  some  time,  from  the  box  office  or  money 
drawing  standpoint,  is  Pathe's  "II  Trovatore," and  I  advise  all  exhibitors  who  have  not  already 
run  this  subject  to  get  busy  and  secure  an  early 
booking.    Of  course,  if  you  simply  run  it  off  as 

Trovatore"  had  not  been  exhibited,  but  I  am  re- 
liably informed  that  the  house  has  been  prac- 
tically sold  out  in  advance.  This  theatre  is  lo- 

cated in  a  high-class  residential  section  in  aris- 
tocratic Flatbush,  Brooklyn.  I  don't  say  this plan  would  work  out  successfully  in  every  other 

neighborhood;  in  fact,  I  know  a  good  many 
where  it  would  not.  I  simply  cite  this  as  an  ex- 

ample of  managerial  enterprise  and  to  what  ex- 
tent some  managers  will  go  to  feature  an  excep- 

tionally good  subject. 
I  have  advised  a  good  many  of  our  exhibiting 

clientele  to  at  least  procure  some  special  musi- 
cians on  the  day  they  run  this  film.  An  orches- 

tra, for  instance,  to  play  selections  from  the 
opera  during  intermission,  or  a  singer  to  render 
some  of  the  well-known  airs  of  the  piece.  In 
this  connection  I  wish  to  mention  the  wonderful 
arrangement  and  simplification  in  piano  form  of 
the  music  of  the  opera  made  by  Pathe  Freres 
especially  for  this  film.  The  music  is  arranged 
and  titled  to  correspond  with  each  scene  in  the 
film,  so  that  the  correct  music  may  be  played 
at  the  right  time,  making  the  exhibition  seem 

much  like  a  performance  of  grand  opera.  This 
music,  which  may  be  obtained  for  50c.  from 
Pathe  Freres  or  from  exchanges,  should  be 
played  during  the  pictures  and  the  orchestra  or 
vocal  selections  before  or  after,  preferably  be- 

fore. This  will  create  the  proper  atmosphere 
and  put  your  audience  in  a  mood  to  thoroughly 
enjoy  this  beautiful  Pathe  Film  D'Art. 

The  film  should  be  properly  advertised — ad- 
vertised in  a  dignified  manner  as  befits  the  sub- 

ject. In  the  above  case  I  received  from  Pathe 
Freres  a  half-tone  cut  illustrating  one  of  the 
principal  scenes  from  "II  Trovatore,"  and  of  a  fe- 

male figure  in  ancient  costume  holding  a  reed  in- 
strument to  her  lips,  and  two  heralds  blowing 

trumpets,  each  of  them  typifying  music,  and  have 
been  able  to  get  some  beautifully  artistic  results 
in  the  way  of  handbills.  These  were  distributed 
to  residents  of  the  section  in  which  the  theatre  is 
situated,  and  drew  great  results.  The  handbills 
were  inexpensive,  but  very  effective,  because 
they  were  appropriate.  I  will  be  glad  to  mail 
samples  to  all  who  are  interested. 

LOOK  OUT  FOR  "E.  HOWARD." 
Jake  Rosenthal,  of  Dubuque,  Iowa,  manager  of 

a  circuit  of  picture  theatres,  writes  to  The  Film 
Index  as  follows: 

"About  two  weeks  ago  one  E.  Howard,  claim- ing to  be  a  picture  machine  operator,  drifted into  this  city  accompanied  by  his  wife,  who  was 
in  a  delicate  condition.  He  claimed  they  had 
but  a  dollar  and  wanted  work  or  help  to  get  his wife  to  her  mother  in  Omaha,  Neb. 

"I  secured  transportation  for  them,  but  con- cluded to  make  a  place  for  him  as  electrician 
in  my  big  theater  here  and  gave  him  the  salary he  wanted.  After  working  ten  days  he  drew 
money  ahead  to  quite  an  extent  and  left  me 
without  a  warning  of  any  kind,  making  me  hold 
my  opening  Sunday  matinee  performance,  until I  could  get  someone  to  run  the  opening  pictures. 
He  never  left  the  key  to  the  operating  room, 
and  tools  were  gone  from  the  place,  he  no  doubt 
took  with  him.  I  do  not  care  for  the  money  I 
lose  in  the  deal,  but  the  unmanliness  and  dis- 

honest way  he  took  of  leaving  me,  after  be- 
friending him  the  way  I  'did.  If  he  done  this  to me,  he  will  no  doubt  do  the  same  with  others. He  said  he  belonged  to  some  Chicago  P.  M.  O. 

Union  and  worked  five  years  for  such  firms  as 
Spoor  in  Chicago.  Would  be  pleased  to  have  you 
expose  the  man  the  way  he  should  be  with  my 
signature  in  any  way  you  like. 

CHARLOTTE  PHOTOPLAY  THEATRE  PRO- 
GRESSING. 

Work  is  now  rapidly  progressing  on  the  build- ing on  West  Trade  street,  Charlotte,  N.  C,  where 
the  proposed  new  Princess  theatre  will  open  for 
the  public  within  the  next  few  weeks.  This  is 
the  new  photo  playhouse  that  will  be  run  under 
the  management  of  the  Casino  theatre,  and  when 
finished  will  be  the  largest  photoplay  house  in 
the  city.  Not  only  will  the  new  place  be  lar- 

ger, but  will  be  fitted  up  with  the  latest  theatre 
fixtures,  making  it  one  of  the  prettiest  and  finest 
south  of  Washington.  The  front  of  this  the- 

atre will  be  especially  attractive.  There  will 
be  two  doors  on  each  side  of  a  box  office,  and 
in  the  construction  of  these  the  finest  art  glass 
will  be  used. 

"Mexican  Filibusters" 

March  3d 
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"THE  CHANGELING" 
High  Class  and  Touching  Comedy  Drama 

by  Pathe  American  Company 

PATHE  American  players  have  put  over  a subject,  scheduled  for  early  release,  which 
will  take  a  place  in  the  very  forefront  of 

the  comedy-drama  pictures  of  the  year.  In  every 
point  it  conforms  to  the  requirements  for  a  per- fect picture;  it  has  a  good  story,  and  that  story 
is  told  in  logical  order;  it  is  not  involved,  in  fact, 
it  is  so  simple  that  one  can  almost  anticipate  the 
situations.  In  portrayal  the  work  of  the  actors 
is  dignified  and  convincing  and  finally,  the  pho- tography is  splendid.  Caption  critics  will  have 
much  difficulty  in  finding  anything  to  carp  about 
when  they  see  this  picture. 

The  title  of  this  paragon  is  "The  Changeling," and  that  is  the  only  fault  to  be  discovered,  since 
there  is  a  sinister  meaning  attached  to  the  term 
that  does  not  suggest  the  depth  of  heart  interest 

The  father  is  stunned  by  the  confession  and 
his  cry  of  anguish  attracts  the  teacher  to  him. 
He  passes  the  letter  to  her  and  its  contents 
bring  the  greatest  joy  to  her  heart  and  she  turns 
from  the  heart  broken  man  to  fairly  smother 
the  child  with  caresses.  The  picture  of  the  con- trasting emotions  presents  a  dramatic  situation 
of  great  strength  and  one  that  is  most  pleasingly 
portrayed. 

The  conclusion  follows  quickly  as  the  sweet- 
faced  little  boy,  unaffected  by  the  strong  emo- tions of  the  man  and  woman,  makes  it  plain that  he  loves  and  wants  them  both.  His  wish 
is  gratified  and  the  finale  is  as  beautiful  a  scene 
of  domestic  happiness  as  can  well  be  imagined. 

We  believe  that  this  picture  will  be  a  great 
"repeater." 

BIRMINGHAM'S  NEW  HOUSE  OPEN 

"The  Best"  a  Modern  Photoplay  and  Vaudeville 
House  — Lenhart  and  Barton,  Managers 

Birmingham's  growth  is  attested  by  the  open- 
ing of  another  vaudeville  and  motion  picture 

theatre,  "The  Best,"  Monday  night,  at  No.  2016 
Second  avenue.  The  place  is  one  of  the  pret- 

tiest in  this  section  of  the  country  and  the 
patronage  on  the  opening  bespeaks  a  most  fa- 

vorable reception  at  the  hands  of  the  public. 
Messrs.  Lenhart  &  Barton,  the  managers,  have 

spared  no  expense  in  putting  up  a  handsome 
and  comfortable  theatre.  The  decorations  are 
along  elaborate  lines,  the  colorings  profuse  and 
the  lighting  brilliant. 

The  seating  arrangements  in  the  theatre  are 
good.  The  stage  is  so  built  as  to  be  within 
clear  view  of  every  person  in  the  place. 

"The  Best"  will  show  pictures  from  10  a.  m. 

SCENE   FROM    "THE  CHANGELING. SCENE  FROM  "HUBBY'S  TROUBLES. 
that  is  contained  in  this  reel  of  film.  But  the 
selection  of  adequate  titles  is  the  despair  of  the 
picture  maker  and  this  one  will  have  to  suffice 
for  lack  of  a  better. 

The  gist  of  the  story  is  this:  A  man  whose  wife 
has  died  is  left  with  a  baby  on  his  hands.  He 
turns  the  child  over  to  a  professional  nurse  who 
has  also  in  her  care  the  child  of  a  widow  and 
which  bears  a  strong  resemblance  to  the  other 
baby.  While  the  man  is  abroad  on  business  his 
child  dies  and,  for  reasons  of  her  own,  the  nurse 
decides  to  conceal  the  sad  fact  from  the  father. 
This  she  does  by  telling  the  widow  that  the  dead 
child  is  hers.    This  deception  is  not  discovered. 

Six  years  later  the  man  returns  and  requests 
that  his  child  be  brought  to  him  and  a  very  hand- 

some boy  appears  upon  the  scene,  much  to  the 
father's  delight.  As  the  little  fellow  amuses himself  punching  the  piano  keys  it  occurs  to  the 
father  to  have  him  learn  to  play.  The  child  is 
pleased  with  the  suggestion  and  an  advertise- 

ment for  a  music  teacher  is  at  once  placed  in  the 
daily  newspaper.  In  the  person  who  answers 
the  ad.  one  will  at  once  recognize  the  widow 
whose  child  is  supposed  to  have  uied.  When  she 
sees  the  little  pupil  his  face  seems  strangely 
familiar,  but  as  she  has  no  hope  that  the  boy 
can  possibly  be  her  own,  she  passes  off  her 
thoughts  and  tears  with  an  explanation  to  the 
boy's  father  that  the  child  she  lost  bore  a  re- semblance to  her  little  pupil  and  then  takes  up her  work. 

A  period  of  a  month  is  passed  and  the  little 
fellow  is  beginning  to  play.  While  he  is  enter- 

taining his  father  the  teacher  comes  to  give 
him  a  lesson,  and  the  father  remains  in  the 
room.  During  the  lesson  a  maid  enters  and 
hands  a  letter  to  the  father  who  finds,  upon 
opening  it,  that  it  is  a  confession  from  the  nurse 
about  to  die,  that  his  child  died  shortly  after  he 
went  away,  and  that  the  boy  she  returned  to  him 
is  the  child  of  a  music  teacher,  whose  name  she 
gives. 

HUBBY'S  TROUBLES. 
Here  is  another  of  those  Pathe  farce  comedies 

that  compels  a  laugh  whether  you  want  to  or 
not.  It  is  based  upon  the  old  mother-in-law  gag 
without  any  novel  variations,  but  the  criticism 
which  this  fact  might  bring  down  upon  it  is 
disarmed  by  the  good  work  of  the  performers. 
The  players  have  appeared  in  many  of  the  suc- 

cessful comedy  pictures  by  the  American  com- 
pany and  they  do  not  waste  a  moment  of  prec- 

ious negative  in  periods  of  thought — it's  action, action,  action  from  the  time  mother-in-law  ob- 
jects to  hubby  smoking  at  the  table  until  she 

packs  her  trunk  and  goes  away  from  there.  The 
picture  is  good  and  will  get  a  lot  of  laughs. 

LYRIC  THEATRE,  MARIETTA,  O. 
Willis  &  Hammett,  proprietors;  seats  300;  running licensed  pictures. 

Sterling,  111.,  is  to  have  two  new  photoplay  theatres in  the  near  future,  one  will  be  owned  by  R.  T.  La Grill,  of  Muscatine,  la. 

to  2  p.  m.,  and  from  2  to  5  p.  m.  two  perform- 
ances of  vaudeville  and  pictures  will  be  given. 

Then  from  7.30  to  10.30  p.  m.,  there  will  be 
two  more  performances  of  vaudeville  and  pic- 

tures are  given. 

COTE  WILL  OPEN  HOUSE  IN  BEDDEPORD. 
Frank  X.  C.  Cote  has  taken  a  five  year  lease 

of  Hardy's  hall  on  Adams  street,  Beddeford, 
Me.  The  house  is  at  present  occupied  by  the 
Crescent  Athletic  club  and  will  convert  it  into 
a  photoplay  theatre. 

The  hall  is  on  the  second  floor  and  he  will 
add  to  the.  present  floor  space  by  letting  the 
anteroom  on  the  front  side  into  the  main  hall. 
He  will  further  increase  the  seating  capacity 
by  converting  a  part  of  of  the  third  floor  into 
a  balcony.  The  whole  hall  will  be  furnished 
with  elevated  seats,  the  present  stairway  will 
be  broadened  and  the  windows  lengthened  to 
the  floor  for  exits  to  the  fire  escapes  with  which 
the  building  is  to  be  equipped.  In  fact,  the 
plans  are  to  convert  the  place  into  a  cosy  and 
safe  amusement  hall. 

Work  will  be  begun  within  two  weeks  and 
rushed  in  order  to  open  the  hall  for  amuse- 

ments as  soon  as  possible.  Motion  pictures 
and  illustrated  songs  will  be  the  attractions 
with  a  nickel  the  admission  price. 

G.  W.  Buckman  &  Son  have  opened  a  high-class 
photoplay  theatre  in  Woonsock,  N.  D. August  Gunzinger,  of  Brattleboro,  Vt.,  has  sold  the 
Lyric  photoplay  theatre,  to  Arthur  Blood  and  Frank 
Main. 
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YOU  WHO  PAY  WANT  TO  KNOW  THE  TRUTH 

INVESTIGATE  THE  MOTIOCRAPH  and  you  will  find  THE  TRUTH 
salient  and  alive— in  every  feature. 

SIMPLE  ARTISTIC  RIGID— DURABLE. 
THE  MOTIOCRAPH  is  a  distinctive  triumph  in  mechanical  skill  and  workmanship,  and  in  designing  this 

superb  projection  machine  the  makers  have  kept  well  in  advance  of  the  times,  more  than  anticipating  the  requirements 
of  the  Photoplay  house. 

THE  MOTIOCRAPH  CANNOT  BE  APPROACHED  BY  ANY  OTHER  MACHINE. 
iqi  i  Model  soon  ready.    Send  for  name  of  nearest  dealer. 

rnAdN^ABCBTEUSEbDy    ENTERPRISE    OPTICAL    MFC.   CO.,  562  W.  Randolph  St.,  Chicago,  III. ACENTS   IN   ALL   PRINCIPAL  CITIES 

CHICAGO  LETTER. 
(Continued  from  page  8.) 

new  reels  daily,  and  he  makes  a  point  of  play- ing the  pictures. 
J.  D.  McKeen,  of  the  Empire  theatre,  Morris, 

111.,  which  will  seat  640  people,  was  a  visitor 
at  the  Dearborn  branch  of  the  G.  F.  Co.  last 
week.  Mr.  McKeen  shows  two  reels  daily  and 
also  two  acts  of  vaudeville.  He  is  satisfied  with 
business  conditions  in  the  motion  picture  line. 

The  Princess  theatre,  Cedar  Rapids,  la.,  own- 
ed by  Diebold  &  Young,  was  destroyed  by  fire 

Sunday  night,  February  5.  The  Princess  was 
a  new  theatre  and  represented  an  outlay  of  $14,- 
000.  Messrs.  Diebold  &  Young  will  rebuild  im- mediately. No  reels  of  film  were  lost  in  the 
fire.  The  Princess  was  receiving  service  from the  Dearborn  branch  of  the  G.  F.  Co. 

C.  C.  Pyle,  one  of  the  department  heads  of 
the  Dearborn  branch  of  the  G.  F.  Co.,  visited 
Green  Bay,  Wis.,  recently.  There  are  two  li- 

censed theatres  in  Green  Bay — the  Royal,  own- ed by  Carl  &  Duquaine,  and  the  Comet,  owned 
by  Henry  Goldman.  Mr.  Pyle  reports  good ousiness  for  both  these  houses.  He  told  me 
that  there  are  two  "independent"  houses  in Green  Bay,  and  that  one  of  them — the  Green Bay  theatre,  a  legitimate  house  with  a  capacity 
of  1,200 — is  running  five  independent  reels  each show  and  is  starving  to  death  at  that. 

The  Dearborn  branch  of  the  G.  F.  Co.  took 
on  the  Colonial  theatre,  of  Hammond,  Ind.,  own- ed by  the  Gross  Bros.,  from  the  Globe  Exchange 
("independent")   on  February  5. 

P.  M.  Riley,  owner  and  manager  of  the  Prin- 
cess theatre,  Hammond,  Ind.,  was  a  visitor  at 

the  American  branch  of  the  G.  F.  Co.  early 
last  week.  Manager  Riley  arranged  for  the  two 
reels  of  the  special  film,  "Lassoing  Wild  Ani- 

mals." He  reported  that  he  had  run  II  Trova- tore  and  that  it  made  a  big  hit  to  extraordinary 
business.  The  special  music  furnished  by  Pathe 
Freres  was  used,  a  piano  and  violin  furnishing 
the  music  with  fine  effect.  Manager  Riley  has 
had  a  copy  of  the  first  issue  of  the  Motion  Pic- ture Magazine  and  is  anxious  to  receive  a  copy of  the  next  issue.  He  was  desirous  to  know  if 
the  magazine  would  be  placed  on  newsstands. 
He  is  confident  that  it  will  be  well  received  by 
his  patrons,  and  that  there  will  be  a  good  de- mand for  it.  Manager  Riley  is  much  encouraged 
by  a  fine  business  all  through  the  winter  months 
which  has  been  considerably  better  than  that 
of  a  year  ago.  The  Princess  charges  an  ad- 

mission of  5  cents  usually,  but  the  price  is  rais- ed to  10  cents  for  special  and  feature  films. 
J.  W.  Diehl,  owner  and  manager  of  the  Bi- jou theatre,  Otsego,  Mich.,  and  his  brother, 

George  Diehl,  owner  and  manager  of  the  Grand 
theatre,  Moline,  111.,  met  at  the  American 
branch  of  the  G.  F.  Co.  last  week,  where  each 
arranged  for  a  higher  priced  service,  which  com- menced February  6.  Both  managers  reported excellent  business  and  refer  to  the  fact  that  it 
showed  a  great  improvement  over  that  of  last 
year  for  the  same  period. 

H.  L.  Percy,  advertising  manager  of  the  Star 
Photoplay,  Lincoln,  111.,  visited  the  city  Sun- 

day, Feb.  5,  and  arranged  for  advanced  book- ings with  the  American  branch  of  the  G.  F. 
Co.,  in  order  to  be  able  to  advertise  coming 
attractions  well  in  advance.  "Business  is  fine," Mr.  Percy  said. 

F.  S.  Haskins,  owner  and  manager  of  the 
Majestic-  and  Orpheum  theatres,  Watertown, W  is.,  visited  the  Spoor  branch  of  the  G.  F..  Co. 
last  week.  He  recently  took  his  service  for  the 
Orpheum  away  from  the  Western  of  Milwaukee 
an  I  placed  it  with  the  Spoor  branch. 

J.  T.  Bartlett,  manager  and  owner  of  the 
Photoplay  theatre,  Racine  Jet.,  Wis.,  and  daugh- 

ter, visited  the  city  last  week.  Manager  Bart- lett called  at  the  Spoor  branch  of  the  G.  F. 
Co.  and  arranged  for  a  considerably  increased 
service.  He  stated  that  business  was  very  grati- fying. 

Strauss  &  Co.,  of  the  Lyceum  theatre,  Colum- 
bia City,  Ind.,  came  over  from  the  Globe  Ex- 

change ("independent")  January  31,  and  are now  customers  of  the  Spoor  branch  of  the  G. 
F.  Co. 

Chas.  J.  Ryberg  recently  reopened  the  Nor- mal theatre  at  440  West  63d  street,  this  city, 
with  a  first  class  service,  furnished  by  the  Spoor branch  of  the  G.  F.  Co. 

The  Lyric  theatre,  owned  by  the  Lyric  Amuse- ment Company,  and  located  at  3940  West  22d 
street,  took  on  service  with  the  Spoor  branch 
of  the  G.  F.  Co.  on  February  5. 

Manager  C.  P.  Lautenschlager,  owner  and 
manager  of  the  Ideal  theatre,  3421  West  North 
avenue,  this  city,  took  on  a  considerably  in- creased quality  service  from  the  Spoor  branch 
of  the  G.  F.  Co.,  on  February  6.  Manager 
Lautenschlager  recently  added  to  the  seating 
capacity  of  his  house  and  has  great  confidence in  the  future  of  licensed  films. 

George  Hesch,  manager  and  owner  of  the 
Principal  theatre,  4356  North  Leavitt  street, 
starting  February  6,  put  on  an  improved  su- perior quality  service,  which  is  being  furnished 
by  the  Spoor  branch  of  the  G.  F.  Co. 

C.  Argus,  owner  of  the  Lyceum  theatre,  3002 
West  Madison  street,  beginning  February  6, 
arranged  for  a  much  better  service  with  Man- ager Bell  of  the  G.  F.  Co.,  at  435  North  Clark 
street.  Manager  Argus  stated  that  his  action 
was  due  to  a  greatly  increased  patronage. 

Mrs.  L.  Etten,  owner  of  the  Wonderland,  at 
5235  South  Halsted  street,  transferred  her  book- 

ings from  the  H.  &  H.  ("independent")  to  the Spoor  branch  of  the  G.  F.  Co.,  on  February  2. 
Hayes  N.  Brown,  manager  of  the  Star  the- atre, Berrien  Springs,  Mich.,  was  a  visitor  at  the 

Spoor  branch  of  the  G.  F.  Co.  recently.  Mr. 
Brown  stated  that  the  present  season  is  the 
first  in  his  section  that  any  exhibitor  has  been 
able  to  keep  open  throughout  the  winter.  He said  he  is  doing  very  well. 

Manager  Bell  of  the  Spoor  branch  of  the  G. 
F.  Co.,  is  now  gradually  putting  in  a  general 
stock  of  supplies,  in  order  to  take  care  of  his 
customers  with  this  line  of  goods.  All  stand- ard makes  of  machines  and  other  equipments will  be  carried. 

LEWIS  MOVES  TO  GREENSBORO,  GA. 
Mr.  J.  O.  J.  Lewis  who  is  the  proprietor  of 

the  Little  Gem  Theatre,  Thompson,  Ga.,  has 
decided  to  move  the  show  to  Greensboro,  Ga. 
He  shipped  the  motion  picture  apparatus  last 
week  and  will  open  up  in  that  town  as  soon  as 
possible.  Mr.  Lewis  will  personally  conduct 
the  theatre  at  Greensboro,  Ga. 

PELOCA  WILL  BUILD  THEATRE 

Prominent  Italian  of  Pittston  Will  Erect  Beautiful 
Photoplay  House. 

Nickolas  Peloco,  a  well  known  and  popular 
Italian  resident  of  Pittston,  Pa.,  will  build  a 
first  class  photoplay  theatre  on  Main  street. 
The  plans  have  been  submitted  and  approved 
and  work  will  begin  in  a  few  days.  The  struc- 

ture will  be  an  attractive  addition  to  the  busi- 
ness properties  of  that  borough.  It  will  be  a 

combination  building  for  a  nickelet,  stores  and 
dwellings.  The  entrance  to  the  nickelet  will 
be  in  the  center  of  the  building,  with  large 
storerooms  on  both  sides.  On  the  second  floor 
above  the  stores  and  nickelet  entrance  will  be 
two  flats  of  five  rooms  each,  with  all  modern 
improvements.  The  nickelet  will  be  construct- 

ed on  up-to-date  ideas  for  small  theatres  of 
this  class,  with  an  elevated  floor  and  opera  seats. 
It  will  have  a  seating  capacity  of  500.  The 
plans  have  been  finished  and  will  be  open  for 
bids  from  contractors  in  a  few  days.  The  build- 

ing will  be  of  wooden  construction,  with  a  metal 
interior,  and  a  fireproof  veneer  on  the  exterior 
to  give  a  brick  wall  effect.  Work  will  be  com- 

menced just  as  soon  as  the  contract  is  awarded. 

COHEN  HANDLING  ELBERFELD  GOODS. 
Ellis  Cohen,  formerly  advertising  representa- 

tive of  The  Film  Index,  more  lately  conduct- 
ing the  motion  picture  department  of  the  Morn- 
ing Telegraph,  New  York,  is  now  agent  for  Edi- 

nol-Hydro  and  CelHt  non-inflammable  film,  prod- 
ucts of  the  Farbenfabriken  of  Elberfeld  Co.  His 

office  is  now  located  at  117  Hudson  street,  New York. 

HIS  FACE  BETRAYED  HIM. 
John  B'unny,  one  of  the  Vitagraph  players 

was  surprised  by  a  letter  from  a  friend  whom 
he  has  not  seen,  or  heard  from,  in  ten  years. 
The  friend  was  visiting  Los  Angeles,  California, 
and  saw  Mr.  Bunny  in  one  of  the  Vitagraph 
life  portrayals.  In  part  the  letter  said:  "I 
enjoyed  your  work  very  much.  I  can  assure 
you  that  you  are  very  popular  with  California 
audiences.  Our  moving  picture  places  here 
are  very  elaborate  and  run  like  first-class  thea- tres. Come  out  some  day  and  see  your  own 
face  and  take  dinner  with  us." 

"Mexican  Filibusters" 

March  3d 
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If  you  value  the  other 

the  g» 
man's  opinion  get  in  touch  with  the  users  of 

191  1 
MODEL 

Pat.  Dec.  1,  1903 

When  you  ask  them  how  they  are  pleased  with  this  projector  they  will  say,  "The  cost  of  installation  was  the same  as  with  other  high  grade  machines,  but  it  surelv  throws  a  perfect  picture  with  less  care  and  expense 
than  any  machine  we  have  ever  owned."     WRITE  TO  US  FOR  DETAILED  INFORMATION. 

TheEDENGRAPH  MANUFACTURING  CO. 
george  kleine,  Pre..  |  35  W.  3rd  STREET,  NEW  YORK,  N.  Y. 

Record  of  Weekly  Licensed  Film  Releases 

(Week  of  Feb.  11  to  Feb.  18,  1911) 

Exchange  No. Title 

What  Shall  We  Do  With  Our  Old . . . 

The  Show  Girl's  Stratagem  
Betty's  Apprenticeship  
Pineapple  Cannery  in  China  
The  Survival  of  the  Fittest  
The  Rajah  ,  
Getting-  Sister  Married  
The  Reformation  of  the  Suffragettes. 
Landmarks  of  Avignon,  France  
Consuming  Love  
The  Ransom  of  Red  Chief  

Grandmother's  War  Story  
A  Western  Courtship  
The  Axolotl  
Catherine  Howard  
Fisher  Folk  ,  
Getting  Even  r  .  .  .  . 
Schultz  Has  the  Smallpox  
Billy  and  His  Pal  
The  Buccaneers  
A  Stage  Romance  
The  Lost  Ribbon  

Whiffle's  Double  
A  Boy's  Wit  
When  the  Light  Waned  

The  Cattleman's  Daughter  , 
Saul  and  David  
At  the  End  of  the  Road  

Lieut.  Scott's  Narrow  Escape  
The  New  Stenographer  

Maker Lla>>s 
Length 
Feet 

Date 
Released 

Biograph Drama 994 
2-13-11 

Lubin Drama 1000 2-13-n 

Pathe 
Comedy 

689 

2-13-11 

Pathe Indust. 315 
2-13-11 

c  „  1 :  _ 

behg 

Drama 1000 
2-13-1 1 

Edison D  F3.m3 Essanay Comedy 
1000 

2-14-1 1 

Gaumont Drama 

665 

2-14-1 1 

Gaumont Travel 

338 

2-14-1 1 

Vitagraph Drama 1000 
2-14-1 1 

Edison Drama 975 
2-15-11 

Kalem Drama 1000 
2-15-11 

Pathe Drama 715 
2-15-11 Pathe 

Educ. 266 2-15-11 

Urban 
Drama 

1005 

2-15-n 

Biograph Drama 

998 

2- 16- 1 1 

Lubin 
Comedy 600 2-16-11 

Lubin 
Comedy 

400 

2- 16- 1 1 

Melies Drama 080 
2-16-11 Selig 

Drama 1000 2-16-11 

Edison Drama 1000 2- 1 7-1 1 

Kalem Drama 1000 2- 1 7- 1 1 

Pathe 
Comedy 

499 

2- 1 7- 1 1 

Pathe Drama 

462 

2-17-11 

Vitagraph Drama 994 2-17-11 
Essanay Drama 1000 2-18-11 

Gaumont Drama 128 
2- 18- 1 1 

Gaumont Drama 836 
2-18-11 

Pathe Drama 
984 2-18-11 

Vitagraph 
Comedy IOOO 2-18-11 

When  Run 

Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 

dience look  and  wait 

for    are    made  by 

De  Witt  C.  Wheeler,  i„c. 

120  West  31st  St.       New  York  City 

The  Slides  that 

Bring  Applause 

Scott  &  Van  Altena's 59  Pearl  Street,        New  York  City 

SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
De  Witt  C.  Wheeler. 

"KING  CHANTICLEER." — Lyric  by  A.  Seymour  Brown 
music  by  Nat.  D.  Ayer;  published  by  Jerome  H.  Re- mick,  New  York.  The  illustrations  by  Wheeler  are hand  drawn  cartoons  of  barnyard  life,  very  clever 
and  extremely  humorous.  Those  who  remember  the 
tremendous  hit  made  by  the  slides  for  "Way  Down in  Jungletown"  will  not  hesitate  to  get  this  set, which  is  on  the  same  order,  only  better,  if  possible. The  cartoons  are  a  scream. 

"WHEN  THE  TREES  ARE  DRESSED  IN  CRIMSON 
AND  IN  GOLD." — Words  by  Monroe  H.  Rosenfeld; music  by  Leo  Bennett;  published  by  Jos.  W.  Stern, New  York.  These  slides  are  exceptionally  well  posed 
by  two  young  models  of  grace  and  beauty,  upon backgrounds  of  resplendent  flower  beds  and  pastoral scenery  in  general.  The  novelties  are  new  and 
original,  indicating  that  great  pains  have  been taken  to  make  this  set  a  winner. 

Scott  &  Van  Altena. 
"A  LITTLE  BIT  OF  LOVIN'  GOES  A  LONG,  LONG 
WAY."— Words  by  Will  A.  Heelan;  music  by  Sey- mour Furth;  published  by  Jos.  Morris  Co.,  New 
York.  A  fine  novelty  set  of  slides  from  start  to 
finish  is  produced  for  this  song  by  Scott  &  Van  Al- tena. The  photography  is  so  good,  so  clear,  the 
objects  so  well  defined;  and  the  coloring — it  is  ex- quisite.   This  is  a  beautiful  set. 

"IT'S  GOT  TO  BE  SOME  ONE  I  LOVE."— Words  by Wm.  Dillon;  music  by  Alfred  J.  Doyle;  published 
by  Harry  Von  Tilzer  Music  Pub.  Co.,  New  York. A  comedy  waltz  song.  Illustrated  with  slides  that have  much  action  and  that  tell  the  story  of  the 
lyrics  with  remarkable  exactness.  Novelties,  of 
course,  many  of  them.    Good  ones. 

"I  JUST  CAN'T  KEEP  AWAY  FROM  YOU."— Words by  Jack  Mahoney;  music  by  Theodore  Morse;  pub- lished by  Theodore  Morse  Music  Co.,  New  York.  A 
"flirting  duet"  successfully  being  rendered  by  the Norton  Sisters  in  vaudeville.  Very  clever  lyrics  and 
a  snappy  air  by  these  well-known  authors.  Slides of  a  fascinating,  subdued  tone,  moonlight  scenes  and 
novelties  as  produced  by  Scott  &  Van  Altena. 

Alfred  L.  Simpson. 
"THEN  YOU'LL  REMEMBER  ME."— (When  Other  Lips and  Other  Hearts.) — This  beautiful  selection  from 

the  "Bohemian  Girl"  is  known  all  over  the  world. Simpson  has  illustrated  this  beautiful  number  in  re- spones  to  innumerable  demands  for  slides  for  same. 
The  models  are  a  well-chosen  couple  in  modern 
costumes  in  a  series  of  graceful  poses  amidst  beau- tiful sceneries. 

"I  LOVE  YOU  JUST  BECAUSE  I  DO."— Words  by Richard  Goodall;  music  by  Sidnie  Gill;  published  by the  Sidnie  Gill  Publishing  Co.,  New  York  City.  This is  a  beautiful  love  song.  Simpson  has  Introduced 
some  very  clever  novelties  in  this  set  of  slides. 
One  picture  illustrating  a  yacht  under  full  sail,  is indeed  a  gem. 

Levi  Company,  Inc. 
"AFTER  THAT  I  WANT  A  LITTLE  MORE." — Words by  Al.  Bryan;  music  by  Ford  Fisher;  published  by 
Shapiro.  A  clever  little  novelty  song  with  a  pretty melody  already  being  used  with  tremendous  success 
by  several  headliners.  The  slides  are  well  done,  the 
models  exceptionally  good-looking  and  the  scenery beautiful. 

"IF  LIFE'S  BEST  GIFT  WERE  MINE  TO  CHOOSE, MY  CHOICE  WOULD  STILL  BE  YOU."— Words  and 

music  by  Robert  F.  Roden;  published  by  Shapiro. 
A  beautiful  high-class  ballad  that  will  probably  be- come the  biggest  seller  of  the  year.  The  song  is well  illustrated  and  the  set  is  one  of  the  best  ever made  by  the  Levi  Co. 

Excelsior  Slide  Co. 
'WHEN  YOU  LOVE  A  BOY  WHO'S  A  GOOD  LITTLE 
BOY  AND  THE  GOOD  LITTLE  BOY  LOVES  YOU."— Written  by  Albert  Bagley;  music  by  Leon  Berg; 
published  by  Jos.  W.  Stern.  A  melodious  love  bal- lad illustrated  artistically  and  interestingly  by  the Excelsior  Co. 
'WHEN  THE  TREES  ARE  DRESSED  IN  CRIMSON 
AND  IN  GOLD." — Words  by  Monroe  H.  Rosenfeld; music  by  Leo  Bennett;  published  by  Jos.  W.  Stern. 
Illustrations  by  Excelsior  show  many  beautiful  na- ture scenes,  rich  in  color  and  with  a  goodly  supply of  novelties. 

RECENT  RELEASES. 
DeWitt  C.  Wheeler. 

'DANCING  STARLIGHT."— Words  by  Robert  Roden; music  by  Jack  Glogan;  published  by  Leo  Feist,  New York. 
'KILLARNEY,  MY  HOME  O'ER  THE  SEA."— Words and  music  by  Frederick  Knight  Logan;  published  by Leo  Feist,  New  York. 
•BRONCHO  NELL."— Words  and  music  by  John  B. Gardner;    published   by    Gardner   Music    Pub.  Co.. Waterloo,  la. 
•FOR  KILLARNEY  AND  YOU."— Words  by  J.  Bran- don Walsh;  music  by  Louise  Teasdale;  published  by M.  Witmark  &  Sons,  New  York. 
'MY  COUNTRY  HAS  FIRST  CALL."— Words  by  Jos. McKeon;  music  by  W.  Lindsay  Gordon;  published 
by  the  Gordon  Pub.  Co.,  New  York. 

'M ANDY  LOU."— Words  and  music  by  Thos.  S.  Allen; published  by  Daly,  Boston,  Mass. 
'THE  BEST  PLACE  OF  ALL."— Words  by  Claude  L. Barker;  music  by  Roy  L.  Burtch;  published  by  Je- rome H.  Remick  &  Co.,  New  York. 
WHEN  THE  MOON  SWINGS  LOW."— Words  by  John Page;  music  by  Neil  Moret;  published  by  Jerome H.  Remick  &  Co.,  New  York. 

Scott  &  Van  Altena. 
"I  LIKE  YOU  JUST  BECAUSE  YOU'RE  NOT  LIKE 
ANYONE  ELSE  I  KNOW."— Words  and  music  by Kendis  and  Paley;  published  by  Kendis  &  Paley, New  York. 

"UNDERNEATH  THE  WISHING  TREE."— Words  by Sam  M.  Lewis;  music  by  Leo  Bennett;  published  by Jos.  W.  Stern,  New  York. 
"MAYBE  I'LL  COME  BACK."— Words  by  Howard  C. 
Jeffrey;  music  by  Chas.  T.  Cook;  published  by  Har- old Rossiter  Music  Co.,  Chicago. 
•THAT  MISSISSIPPI  MOOCH."— Words  by  Billy  J. Vanderveer;  music  by  Tom  Sherman;  published  by the  Jos.  Morris  Co.,  New  York. 
•YOU  CAN'T  GUESS  WHAT  HE  WROTE  ON  MY 
SLATE." — Words  and  music  by  Audrey  Kingsbury; published  by  Leo  Feist,  New  York. 

'I'VE  GOT  YOUR  NUMBER."— Words  by  Alfred Bryan;  music  by  Geo.  W.  Meyer;  published  by  F.  B. Haviland  Pub.  Co.,  New  York. 
'DON'T  FORGET  ME,  DEARIE." — Words  by  J.  Bran- don Walsh;  music  by  Al.  W.  Brown;  published  by Victor  Kremer  Music  House,  Chicago. 
WILL  THE  ROSES  BLOOM  IN  HEAVEN?"— Words and  music  by  Chas.  K.  Harris;  published  by  the 
author. 

Alfred  L.  Simpson. 
'SOME  DAY  YOU'LL  KNOW  I  LOVED  YOU."— Words .by  Geo.  Cooper;  music  by  Chas.  Pratt;  published  by F.  B.  Haviland  Publishing  Co. 
'HANDS  UP."— Words  by  Arthur  J.  Lamb;  music  by J.  Fred  Helf;  published  by  J.  Fred  Helf  Publishing 
Co. 

"DREAMING  OF  YOU"  (Sweet  Be  Thy  Dreams).— Words  by  Rene  Bronner;  music  by  H.  W.  Petrie; 
published  by  F.  B.  Haviland  Publishing  Co. 

"MY  GIRL  OF  THE  GOLDEN  DAYS."— Words  by Earl  C.  Jones;  music  by  May  Aufderheide;  pub- lished by  J.  H.  Aufderheide. "IT'S  TIME  TO  CLOSE  YOUR  DROWSY  EYES  AND 
SLEEP." — Words  by  Henry  Frantzen;  published  by the  House  of  Haviland. 

"THERE'S  A  DIXIE  GIRL  WHO'S  LONGING  FOR  A 
YANKEE  DOODLE  BOY."— Words  by  Robert  F. Roden;  music  by  Geo.  W.  Meyer;  published  by  F. B.  Haviland. 

"GEE,  BUT  IT'S  GREAT  TO  MEET  A  FRIEND  FROM 
YOUR  HOME  TOWN."— Words  by  William  Tracey; music  by  Jas.  McGavisk;  published  by  J.  Fred  Helf Publishing  Co. 

"TIPPERARY  TWIRL."— Words  by  Jack  Drislane; 
music  by  Geo.  W.  Meyer;  published  by  F.  B.  Havi- land Pub.  Co.,  New  York. 

Levi  Company,  Dac. 
"BLARNEY  KATE."— Words  by  Harold  Atteridge; 
music  by  Phil  Schwartz;  published  by  Music  House of  Laemmle. 

"UNDER  THE  HONEYMOON  IN  JUNE  TIME."  — Words  by  Raymond  A.  Browne;  music  by  William 
H.  Penn;  published  by  Music  House  of  Laemmle. "FIRST  YOU  GET  THE  MONEY,  THEN  YOU  GET 
THE  FLAT;  THEN  IT'S  TIME  ENOUGH  TO  GET THE  GIRL."— Published  by  Shapiro;  words  by  Al. 
Bryan;  music  by  Fred  Fisher. "PITY  IS  KIN  TO  LOVE."— Words  and  music  by 
Seymour  Brown  and  Nat  Ayer;  published  by  Sha- 

piro. 

"YOU  NEEDN'T  GO  TO  COLLEGE  IF  YOU'VE  BEEN 
TO  COLLEGE  INN."— Words  by  Edgar  Selden;  mu- 

sic by  Herbert  Ingraham. "THAT  EVERLOVIN'  LOVE."— Words  and  music  by 
Elizabeth  Brice  and  Chas.  King;  published  by  Sha- 

piro. 

"DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by Beth  Slater  Whitson;  music  by  Herbert  Ingraham; 
published  by  Shapiro. "STEAMBOAT  BILL."— Words  by  Ren  Shields;  music 
by  Leighton  Bros.;  published  by  F.  A.  Mills. 

Excelsior  Slide  Co. 
"GIVE  YOUR  SMILES  TO  ALL  THE  BOYS."— By 
Halsey  K.  Mohr;  published  by  Head  Music  Publish- 

ing Co.,  New  York. "UP  THE  RICKETY  STAIRS."— Words  by  Arthur  J. Lamb;  music  by  J.  Fred  Helf;  published  by  J.  Fred Helf.  New  York. 
"THE  SAME  OLD  MAPLE  TREE."— By  Howard  Hum- 

phrey; published  by  Jerome  H.  Remick  &  Co.,  New York. 
"SQUAW  COLLEEN."— Words  by  Joe  McCarthy;  mu- 

sic by  Harry  De  Costa;  published  by  the  Head Music  Pub.  Co.,  New  York. 
"SPRINGTIME  BRINGS  ROSES  AND  YOU." — Word1! and  music  by  Kendis  and  Paley;  published  by  Ken- 

dis and  Paley,  New  York. "I'M  GOING  BACK  TO  THE  LAND  OF  SPAGHETTI." —Lyrics  by  J.  Irving  Young;  music  by  Harold  J. 
Norman;  published  by  Head  Music  Pub.  Co.,  New 
York. 'FATHER,  DEAR  FATHER,  COME  HOME  WITH  ME NOW."— Words  by  Joe  McCarthy;  music  by  Harry 
De  Costa;  published  by  Head  Musio  Pub.  Co.,  New 
York. 

•EVERY  CORNER  OF  THE  WORLD  HOLDS  YOU."— Words  by  Arthur  J.  Lamb;  music  by  Felix  Bran- 
don; published  by  the  music  house  of  T 

"Mexican  Filibusters" 
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A.  B.  C.  H  POSTERS 
(HANDSOME   FOUR   COLORED  ONE   SHEET  LITHOS.) 

We  carry  the 
largest  stock 
in  the  country 
of  all  posters 
for  all  licensed 
releases  from 
six  m  o  n  t  h  s 
back  or  more 
to  the  week's 
current  re- 
leases. 

We  are  exclu- 
sive agents  for 

Hennegan's Stock  Posters 
and  Heralds 
of  all  kinds. 

STOCK  TICKETS 
COUPON  PRIZE 

TICKETS 

LET  US  DO  YOUR  PRINTING 
We  make  a  specialty  of  getting  up  unique  and 
distinctive  handbills  or  dodgers  for  M.  P.  Thea- 

tres.   Give  us  your  Features  ;  we'll  do  the  rest. 
We  are  practical  exhibitors  ourselves 

AND    WE    KNOW    JUST    WHAT   YOU  WANT 

ARTHUR  0  JACOBS,  President BEN  TITLE,  Sec.  S  Treas. 

EXHIBITORS'  ADVERTISING  &  SPECIALTY  CO. 105  East  14th  Street,  New  York  City 

READ  THE  FILM  INDEX,  $2.00  A  YEAR 

Announcement 

SLIDES 
Made  to  Order  in  One  Day. 
Price  50c  each.  Regardless  of 

amount  of  wording  on  slide.  We 
are  making  announcement  and  ad- 

vertising slides  for  over  500  Pic- ture and  Vaudeville  Theatres  in  the 
•West  and  South.  Mail  us  your  or- ders, which  will  be  executed  same 
day  received. 

Aloe  Optical  Co. 
Slide  Makers 

513  Olive  St.    ST.  LOUIS,  MO 

St.  Louis  Calcium  Light  Co. Established  1873. 
Oxygen  and  Hydrogen  Gas  furnished  in tanks  for  Stereopticon  and  -Moving  Picture Machines.  All  orders  to  any  part  of  the United  States  tilled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 

PATHE'S  WEEKLY Australasian  Bulletin  of  Cinematography PUBLISHED  WEEKLY 
The  only  Journal  In  Australasia  dealing solely  with  the  Moving  Picture  Industry. Posted  to  any  address  in  the  world  for 13/ -a  year.   All  Communications  to 

PATHE'S  WEEKLY,  50  Queen  Street,  Melbourne,  V 

c  c IM 9  9 

THK  M  At 'H  IN  K  THAT GIVES  RESULTS 
FULLY  GUARANTEED 

A  great  many  people  be- lieve that  this  machine  is 
not  licensed  and  that  it 
cannot  be  used  by  li- censed exhibitors.  This  is 

a  fallacy.  The  "STANDARD" is  fully  licensed  by  the Motion  Picture  Patents 
Co.,  and  is  the  machine for  you. 

Write  lor  catalog  F 
AMERICAN 

M.  P.  MACHINE  CO. 
101  BEEKMAN  ST.,  NEW  YORK  CITY 

ILLUSTRATIONS  OF  THK 

DYNAMITE  EXPLOSION 
AT   JERSEY   CITY  PIER 

Showing  full  details  of  the  catastrophe  Description  on  every  6lide 
PRICE  S6.00  PER  8ET  CASH  WITH  ORDER 

LEVI  CO.,  Inc. 
24   UNION   SQUARE  NEW  YORK 

"See  the  Difference" 

LANG'S  REWINDER  No.  2 
PRICE  $5.00  NET 

LANG  MANUFACTURING  CO. 
OLE  AN,  NEW  YORK 

Send  for  latest  Catalogue 

GET  THE  LATEST  HIT 

HANDS  UP 
A  Great  Novelty  Song 

'  "  Alfred  L.  Simpson,  Inc. 
113  West  132d  Street,      NEW  YORK  CITY 

FOR  SALE  CHEAP 
Two  (2)  Complete  No.  5  Power'* Machines  in  A-l  Condition. 

CARR  &  SCHAD,  Reading,  Pa 

The  Bioscope 

The  Leading  Journal  of  the 
Moving  Picture  Business  in 
Europe.  Has  the  largest  cir- culation and  is  the  best  Adver- 

tising Medium,  bar  none. 
SUBSCRIPTION.    $2.00  A  YEAR.    SAMPLE  COPY  MAILED  FREE 
31,33,  and  36  Litchfield  Street,  LONDON,  W.  C,  ENGLAND 

TURNER  &  DAHNKEN  (inc.) 
38  Eddy  St.,  San  Franei.ee,  CaL 

Largest  Exchange  on  the 
Pacific  Coast 

Pacific  Coast  Agents  for  the  Pathe  Machine 

Competition cannot  touch  the  prices  of  the 
Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  6et. It  would  pay  you  to  drop  us 
a  postal  to  get  our"  lists,  and  inci- dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  latest  hits  in  the  song 
slide  world.    Our  latest  releases — 

When  You  Love  A  Boy  Who's  A Good  Little  Boy  and  The  Good 
Little  Boy  Loves  You. 

When  The  Trees  Are  Dressed  In 
Crimson  and  In  Gold. 

EXCELSIOR  SLIDE  CO. 
138  E.  14  St. NEW  YORK  CITY 

OWES  SUCCESS  TO  THE  INDEX. 
Aberdeen,  S.  D.,  Feb.  2,  1911. Editor  THE  FILM  INDEX. 

Dear  Sir:  By  neglect,  I  failed  to  remit  when  my 
subscription  was  due,  but  the  old  saying,  "better  late 
than  never,"  will  do.  I  could  not  get  along  without the  FILM  INDEX;  in  fact,  I  get  all  the  papers  I  can 
that  pertain  to  the  moving  picture  business,  and study  the  many  phases  presented  by  the  different writers. 
While  some  write  intelligently,  others  write  fool- 

ishly. The  idea  given  out  by  one  writer  that  "the moving  picture  is  at  a  standstill,"  is  preposterous. While  it  is  easy  to  criticize,  and  criticism  can  do 
much  good,  but  anyone  who  has  watched  the  pictures 
for  the  past  year  can  easily  see  the  improvement. 
We  are  all  aware  there  is  still  room  for  greater  im- 

provement, but  to  anyone  but  a  blind  man  the  differ- ence can  be  seen.    Of  course,  I  speak  of  the  licensed 

films,  for  I  have  used  no  others  on  this  circuit.  As 
soon  as  the  manufacturers  become  more  careful  of 
the  details,  the  better  the  picture. 

I  have  great  faith  in  the  straight  moving  picture 
business  and  believe  every  exhibitor  can  win  out  if 
he  will  use  good  judgment.  There  are  so  many  ways 
to  get  customers;  but  there  must  be  as  many  ways  to hold  them  if  you  wish  continued  success;  especially  is this  true  in  a  smaller  town. 
To  your  excellent  paper  I  owe  a  great  deal  in  the 

building  up  of  this  business.  I  have  in  Aberdeen  the 
best  equipped  house  in  the  state,  seating  capacity  570, 
run  four-piece  orchestra  and  aim  to  have  every  pic- ture worked  up  with  the  music;  have  20  h.p.  engine 
and  generator  to  furnish  electricity;  have  plenty  of 
fans  and  can  ventilate  easily;  28-foot  ceiling,  upper 
balcony,  two-family  boxes  and  every  seat  a  good  one; uniformed  ushers  and  every  effort  made  to  please  the 
patrons. 

All  employees  are  paid  good  salaries;  no  cheap  em- ployees used,  for  they  always  are  the  most  expen- sive. The  operator  is  the  king  pin  of  a  moving  pic- ture house  and  if  every  exhibitor  would  get  the  very best  obtainable,  their  pictures  would  be  better.  Of course,  he  must  have  the  tools  to  work  with  or  the 
best  will  fail.  I  get  the  best  and  latest  films  obtain- able and,  although  I  pay  a  high  price  for  service,  I consider  the  money  well  spent.  Well,  dear  brother,  I 
must  close.    Don't  skip  me  for  one  issue. Yours  truly,  C.  T.  SMITHERS. 

P.  S. — Natural  to  say  "brother,"  for  I  pushed  the pencil  for  about  11  vears.  C.  T.  S. 

WANTED. — T.  C.  Schaufuss,  of  1110  South  47th Street,  Philadelphia,  Pa.,  would  like  to  invest  in  a 
first-class  motion  picture  theatre.  Any  one  having such  a  house,  write  him  at  given  address. 
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BIO  CARBONS 

INSIST  ON   GETTING  THEM 

Nearly  every  important  Film  Exchange  and  Supply 
Dealer  can  furnish  them. 

Most  of  them  are  glad  to  do  so,  because  BIO  Carbons 
invariably  convince  the  user  of  their  superiority. 

If  your  dealer  tries  to  palm  off  something  "just  as 
good,"  remember,  "there's  a  reason." 

As  the  BIO  Carbon  is  made  and  sold  with  a  single  eye 
to  quality,  we  cannot  hope  to  retain  the  cooperation  of 
the  dealer  to  whom  price  is  everything. 

Look  up  the  BIO  dealers  in  your  town.   You  will  find 
You  will  remember  the  quality 

them  the  straightest,  squarest,  men  in  the  business — not  be- 
cause they  handle  BIO  Carbons,  but  because  it  takes  a 

straight,  square  man  to  resist  the  lure  of  price  and  stand 
for  quality — first,  last,  and  all  the  time. 

Buy  a  sample  package  of  BIO  Carbons  today.  Give 
them  every  test  you  know  of.  Test  them  for  burning  life 
especially.  You  will  find  that  they  last  from  25%  to  40% 
longer  than  any  other  carbons. 

You  can  pay  10%  more  for  BIO  Carbons  and  still  save 
15%  to  25%  besides  getting  a  whiter,  steadier  light. 

long  after  you  forget  the  price 

CHARLES  L.   KIEWERT  CO. 

LARGEST  IMPORTERS  OF  FLAMING  ARC  LAMPS  AND  CARBONS  IN  AMERICA 

39  Cortlandt  Street,  New  York 
1 90  Fremont  Street,  San  Francisco, 
58  Plymouth  Court,  Chicago,  III. 

Cal. 
I  14  Huron  Street,  Milwaukee,  Wis. 
309  Carson  Street,  Pittsburgh,  Pa. 
15th  and  Pine  Streets,  St.  Louis,  Mo. 

Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Feb.  18 
BIOGRAPH  CO. 

Date.  Subject.                                 Class.  Feet, length. 
Jan.  23   Pate's  Turning   .Drama  998 Jan.  26  The  Poor  Sick  Men  Comedy  991 Jan.  30  A  Wreath  of  Orange  Blossoms.  ...  Drama  993 Feb.    2   Three  Sisters   Drama  997 Feb.    6   Heart  Beats  of  Long  Ago  Drama  997 
Feb.    9   Priscilla's  Engagement  Kiss  Comedy  997 Feb.  13  What  Shall  We  Do  With  Our  Old.. Drama  994 Feb.  16  Fisher  Folks   Drama  998 

EDISON  CO. 
Jan.  27  The  Black  Bordered  Letter  Drama  1,000 Jan.  31   The  Tryout   Comedy  995 Feb.    1   Bumptious  as  Romeo  Comedy  975 Feb.    3   Selling  Old  Master   Drama  990 Feb.    7  The  Doctor   Drama  1,000 Feb.    8  Two  Valentines   Com.Dr-a.  1,001) Feb.  10   His  First  Commission  Drama  999 Feb.  14  The  Rajah   Drama  1,000 Jan.  14  The    Rajah   Drama  1,000 Feb.  15   The  Ransom  of  Red  Chief  Drama  1,000 Jan.  15  The  Ransom  of  Red  Chief  Drama  975 Feb.  17   A  Stage  Romance   Drama  1,000 Jan.  17  A  Stage  Romance   Drama  1,000 

ESSANAY  CO. 
Feb.  4  Carmenita,  the  Faithful  Drama  995 
Feb.  7  A  Woman's- Voice   Comedy  566 Feb.  7  Ten  Words  for  Twenty-five  rents. .Comedy  425 Feb.  11   The  Bad  Man  s  Downfall  Drama  1,000 Feb.  14   Getting  Sister  Married   Comedy  1,000 
Feb.  18  The  Cattleman's  Daughter   Drama  1,000 

GAUMONT. 
Feb.    4   Jiggers  Looks  for  a  Job  Comedy  537 Feb.    4  Krimmel  Waterfalls   Scenic  435 Feb.    7   The  Strongest  Tie   Drama  605 Feb.    7   Jiggers  Moving  Day  Comedy  395 Feb.  11   Napoleon  in  1814   Drama  797 Feb.  11   Autumn  Leaves   Educational  185 Feb.  14   The  Reformation  of  the  Suffragetts, Drama  665 
Feb.  14  Land  Marks  of  Avignon,  France  Trav.  338 

Date.  Subject.  Class.  Feet, length. 
Feb.  18   Saul  and  David  Biblical  Drama  128 Feb.  18   At  the  End  of  the  Road  Drama  838 

KALEM  CO. 
Jan.  27   Puritans  and   Indians  Drama  970 
Feb.    1   The  Sheriff's  Sister  Drama  1,000 Feb.    3  The  Trail  of  the  Pomas  Charm  Drama  1,005 
Feb.    8  Little  Sister   Com.-Dra.  1,000 Feb.  10  The  Broken  Trail  Drama  1,000 
Feb.  15   Grandmother's  War  Story  Drama  1,000 Feb.  17   The  Lost  Ribbon   Drama  1,000 

LUBIN  MFG.  CO. 
Jan. 19 A  Brother's  Redemption  .  .Drama 

1,000 
Jan. 

23 
Father  Makes  Himself  Useful.... 

.Comedy 

075 

Jan. 
20 

1.oi  m 

Jan. 
30 

Feb. 2 .  .Drama 

1,000 

Feb. 6 A  Double  Elopement  
.Comedy 900 

Feb. 
9 The  Petticoat  Sheriff   

l.ooo Feb. 

13 

The  Show  Girl's  Stratagem  .  .Drama 

1,000 
Feb. 

16 

Getting  Even   
.Comedy 

600 Feb. 

16 .Comedy 
400 

MELIES. 
.Ian. 

26 
How  Mary  Met  the  Cowpunehers, Western  Drama 

980 

Feb. 2 980 
Feb. 9 

980 Feb. 

16 
Billy  and  His  Pal  .  .Drama 

980 

PATHE  FRERES. 
Jan. 28 Father  Against  His  Will  

.Comedy 

720 Jan. 
28 

Betty  Rolls  Along  
289 

Jan. 
30 

The  Escape  from  the  Tuileries. .  .Drama  1,000 Feb. 1 Hearts,  Hunger.  Happiness. Comedy  Drama 722 
Feb. 1 Practical   Brook  Trout  Breeding, 

Educal  iimal 
279 

Feb. 3 The  Slave's  Revolt  . .  Drama 

722 

length. Date. Subject. Class. 
Feet, 

Feb. 
3 Educational 

256 

Feb. 
4 

922 Feb. 

6 Max  Has  the  Boxing  Fever. . .  .  .  .Comedy 

561 
Feb. 6 400 
Feb. 8 

1,000 

Feb. 10 

800 
Feb. 10 Review  of  Chilian  Troops... Educational 

180 

Feb. 11 

1,000 
Feb. 

13 

689 

Feb. 

13 

Pineapple  Cannery  in  China.  . .  .Industrial 315 
Feb. 

15 

A  Western  Courtship   Drama 

715 
Feb. Educational 

266 

Feb. 

17 

Whiffle's  Double   
499 

Feb. 
462 

Feb. 18 Lieut.   Scott's  Narrow  Escape  Drama 984 

SELIG  POLYSCOPE 
CO. Jan. 

23 

A  Robust  Patient   .  . .  .Comedy 

1,000 Jan. 26 The  Spy    Drama 

1,000 
Jan. 

30 

The  Little  Circus  Rider   Drama 

1,000 

Feb. 

1.000 
Feb. 6 ,  ,  . .Comedy 

1,0oo 

Feb. 9 

l.ooo 

Feb. 

13 

The  Survival  of  the  Fittest... 
1,000 

Feb. 16 
1,000 

URBAN-ECLIPSE. 
Feb. 1 Disinherited   

990 
Feb. 8 On  the  Border  of  the  Forest.  Drama 

895 
Feb. 8 Canadian  Iron  Center,  Port  Arthur, 

Educational 
110 Feb. 

15 Catherine  Howard    Drama 
1,005 

VITAGRAPH  CO. 

Jan. 

28 

Davy  Jones  in  the  South  Sea 
s.  .  .Comedy 

995 
Jan. 

31 

970 

Feb. 
3 

Feb. 4 A  Queen  for  a  Day  .  .  .  .Comedy 993 Feb. 
7 

Feb. 

10 

The  League  of  Mercy   Drama 

991 

Feb. 11 At  the  White  Man's  Door   Drama 
1,000 Feb. 14 

Feb. 

17 

When  the  Light  Waned  994 Feb. 
18 

The  New  Stenographer  .  . .  .Comedy 

994 



Released  Monday,  February  20 Length,  about  1000  feet 

A  charming  love  story  with  a  clever  plot,  clearly  worked  out  and  admirably  acted.  Depicts  how,  in  an  emergency,  a  girl's  two  lovers showed  their  respective  characters  and  how  one  of  them  won  the  girl. 

Length,  about  400  feet Double  Reel Length  about  600  feet 

SCHULTZ  HAS  THE  SMALLPOX GETTING  EVEN 
Here's  a  real  side  splitter.     When  Schultz  tried  to  say  "small  Tells  how  a  man  secured  an  odd  revenge  when  compelled  to 

box"  he  said  "  schmall  pox,"  and  all  kinds  of  trouble  followed.     pay  for  a  tough  steak  in  a  "hash  foundry."    Full  of  laughs. 
Released  Thursday,  February  16 

LUBIN  MANUFACTURING  CO. 
MODEL  NEW  STUDIOS :   20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 

BRANCH  OFFICES 
CHICACO:    22  Fifth  Ave. 
LONDON:  45  Cerrard  St.,  W. 
BERLIN  :  35  Friedrich  Str. 

m 



T/ie  Leading  Motion 

Picture  Producer 

of  f tie  World 

H 

Two  Good  Ones  For  Feb.  20th  and  23d 

PADRE 

EB.       A  HISTORICAL  ROMANCE  of  the 

20th     GRAND  OLD  MISSIONS  OF  CALIFORNIA 

GET  ON  OUR 

MAILING 

LIST 

Length  about  iooo  feet 

Code  Word 

PADRE 

mm 

s 

E 

If 

I 

G 

CONSCIENCE 

POTTLE 

s 

THE 

eminole's  Sacrifice 

FE
B.
 

23d
 

An  Indian  War  Drama  Based  Upon  Actual  Incident 
of  the  Seminole  War— Showing  RED  JACKET,  the  mot 
Picturesque  Character  in  Indian  History. 

Po/yjrco/Gd 
MARK 

€J/t/cacfo 

'  Co'  JEUPOPEAN  OFFICeS  \ LONDON  BERLIN S*T  PETERSBURG. 



$2.00  PER  YEAR 36  PAGES SINGLE  COPIES  TEN  CENTS 



ULUBIN  FILMS 

A  comedy  that  will  keep  them  laughing  all  the  time.  Poor  Dobbs!  The  world  did  not  appreciate  his  work.  He  was  a  janitor  whom 
circumstances  made  an  amateur  artist— temporarily — until  the  police  and  the  angry  owners  of  automobiles,  store  windows  and  pianos  on 
which  Dobbs  painted,  caught  him.    Your  patrons  "won't  forget  Dobbs  and  his  adventures  very  easily. 

Released  Monday,  February  27 

IN  AIM'S 

Length  about  1000  feet 

Another  delightful  comedy  showing  how  a  husband  discovered  the  excellent  qualities  of  his  wife.  The  neglected  wife,  her  cousin  and 
the  doctor  framed  up  a  clever  plot  which  resulted  in  many  amusing  happenings  in  which  hubby  was  the  victim.  Finally,  after  his 
"insane"  wife  had  driven  both  him  and  her  rival  from  the  house  in  a  paroxysm  of  madness,  she  was  "cured." This  is  a  scream  from  start  to  finish. 

LUBIN  MANUFACTURING  CO. 
MODEL  NEW  STUDIOS :   20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 

BRANCH  OFFICES 
CHICAGO:    22  Fifth  Ave. LONDON:  45  Cerrard  St.,  W. 
BERLIN:  35  Friedrich  Str. u 

a 



LEADING   AMERICAN    EXPONENT   OF   THE  PHOTOPLAY 
Published  Weekly  by  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 

"STOCK  AND  STAR  SYSTEM"  FOR  PICTURES? 

Will  the  Popular  Theatrical  Method  of  Other  Days  Find  Favor 
With  the  Picture  Producers — System  Has  Many    Good  Points 

IN  what  the  old  tragedian  loves  to  call  the 
palmy  days  of  the  drama  the  theatre  was 

not  the  source  of  revenue  to  the  railroads 
that  it  is  today.  No  special  trains  were  re- 

quired to  "move"  musical  comedy  companies 
a  thousand  miles,  but  at  the  end  of  an  engage- 

ment the  star  packed  his  theatre  trunk,  bade 
the  stock  company  good-bye  until  next  sea- 

son, and  went  his  way  to  some  other  stock 
company  that  for  a  time  he  was  to  head. 

The  Booths,  Barrett,  McCullough,  Forrest 
and  scores  of  lesser  lights  were  products  of 
these  times  when  the  stock  player  had  to 
be  "up"  in  half  a  hundred  standard  plays. 
It  combined  the  advantages  of  the  present 
day  stellar  system  with  the  equal  appeal  of 
the  resident  stock  company,  and  unless  signs 
fail  the  stock  and  star  system  is  presently  to 
become  a  photoplay  feature. 

Already  M.  B.  Curtis  and  Milton  Nobles 
have  appeared  in  their  old  successes  and  there 
are  others  who  are  willing  to  be  tempted  to 
play  brief  engagements.  Already  Mme. 
Pilar  Morin  has  appeared  occasionally  at  the 
head  of  the  Edison  company  and  "special" 
engagements  have  been  arranged  by  other 
manufacturers,  though  these  have  seldom 
been  announced. 

But  these  are  only  the  forerunners  of  a 
definite  plan  to  show  players  of  prominence 
in  the  pictures.  Just  at  present  theatrical 
managerial  opposition  still  prevails  against 
the  general  use  of  what  might  be  termed  the 
"live"  stars,  but  this  will  pass  just  as  did 
the  opposition  to  vaudeville  appearances. 
When  Robert  Hilliard  first  played  "The 

Littlest  Girl"  in  vaudeville,  it  was  predicted 
that  his  dramatic  days  were  over;  and  yet 
Mr.  Hilliard  is  at  the  present  moment  a  more 
valuable  dramatic  star  than  he  ever  could 
have  become  without  the  addition  to  his  fol- 

lowing that  his  vaudeville  excursions  cre- 
ated. Sydney  Drew  has  been  a  Broadway 

star  since  his  vaudeville  career — and  starred 

By  EPES  W1NTHROP  SARGENT 

in  an  extension  of  his  vaudeville  playlet  at 
that — and  a  column  could  bo  filled  with  the 
names  of  those  supposed  at  one  time  to  be 
doomed  forever  to  the  continuous.  Managers 
were  disposed  to  hold  out  against  those  who 
gave  support  to  the  then  hated  vaudeville, 
but  they  forgot  their  prejudice  when  they 
found  the  players  more  valuable  and  able  to 
bring  to  the  dramatic  theatres  their  vaude- 

ville friends. 
In  the  same  way  the  theatrical  manager 

objects  to  motion  pictures  and  all  that  con- 
cerns them.  He  blames  the  photoplay  for  all 

his  troubles  from  bad  business  in  Skowhegan 
to  the  disruption  of  the  Syndicate,  and  he  will 
not  loan  his  stars.  Less  than  two  years  ago 
Miss  Maud  Adams  was  "insulted"  because 
she  had  been  asked  to  appear  before  the  mo- 

tion camera,  and  yet  Miss  Adams  may  come, 
in  the  course  of  time,  to  regard  such  an  invi- 

tation as  an  honor.  Right  now  Miss  Turner, 
Miss  Lawrence,  Miss  Gauntier  and  others  ap- 

peal to  a  larger  and  more  widely  spread  clien- 
tele than  Miss  Adams  ever  knew. 

Without  pressing  too  hard  upon  the  heels 
of  prophecv,  Sara  Bernhardt  is  going  to  be 
filmed  in  her  great  successes  before  she  stops. 
She  has  recently  played  vaudeville  and  she 
has  "shown"  in  a  tent  like  a  ten-cent  "Tom" 
actor.  It's  a  case  of  money  with  her  and what  the  advertisement  is  worth  to  the  film 
manufacturer  who  snaps  her  up. 

The  writer  knows  of  half  a  dozen  stars  who 
are  willing  to  be  coaxed  right  now  at  sums 
ranging  from  a  cent  a  foot  royalty  to  a  flat 
$1,500,  and  some  of  these  are  nationally 
known  names,  associated  -with  favorite  plays 
for  years :  and  there  are  others  who  could  be 
had  for  smaller  sums  yet  give  names  worth 
while  on  the  billboard  or  "in  front." 

In  spite  of  the  pained  howls  of  those  who 
declare  that  production  is  at  a  standstill,  that 
the  photoplav  shows  no  advancement,  there 
is  a  marked  increase  in  the  standard  of  the 

plays  presented.  The  evenly  good  stock  pres- 
entation is  still  preferred  to  the  stock  and 

star  method,  but  novelty  is  required  to  keep 
up  interest,  and  the  appearance  of  the  dra- 

matic or  comedy  star  in  the  film  is  surely  in- 
dicated in  the  aear  future. 

J.  Austin  Fynes  was  regarded  as  a  mild 
lunatic  when  he  put  on  Charles  Dickson  and 
Lillian  Burkhart  in  a  dramatic  sketch  at 
Keith's  Union  Square  theatre  in  New  York 
City  and  followed  them  with  John  Mason 
and  Marion  Manola  and  the  Sydney  Drews; 
yet  he  laid  the  foundation  of  the  present  vau- 

deville with  this  sane  insanity  and  he  is  largely 
the  father  of  the  stock  and  star  system  idea. 

At  present  the  list  of  stars  offered  is  not 
sufficiently  ample  to  interest  the  generality  of 
manufacturers,  though  the  Selig  Company  has 
shown  activity  in  this  direction  with  good 
results.  The  real  advance  will  come  from 
Bernhardt  or  from  some  star  of  the  first  rank 
appearing  in  her  stage  successes  with  an 
adequate  production  and  support.  Once"  the 
ice  is  broken,  others  will  follow,  and  the  stars 
and  "featured"  players  will  vie  with  the  regu- 

lar photoplayers  for  recognition  in  houses 
where  the  plays  are  shown — possibly  in  three 
or  four  reels  of  a  single  play.  There  the  Vita- 
graph  set  the  pace  with  its  Uncle  Tom's  Cab- in, and  it  is  only  a  question  of  time  when  the 
cramping  restriction  of  the  thousand-foot  reel 
will  be  done  away  with  and  reels  will  be 
booked  in  series. 

OHIO  PICTURE  MEN  ORGANIZE. 
A  movement  to  form  a  National  League  of 

Moving  Picture  Show  Owners  was  inaugurated 
at  Marion,  O.,  February  6th  at  a  directors'  meet- 

ing of  the  Ohio  Exhibitors'  League.  The  asso- 
ciation is  composed  of  many  leading  motion  pic- 

ture show  men  of  the  state.  After  the  meeting 
President  M.  A.  Neff  entertained  the  picture 
men  at  a  banquet.  Among  those  in  attendance 
were  President  Neff,  Vice  President  W.  A.  Pit- 
tis,  Conneaut;  Treasurer  C.  O.  Dupuis,  Lima; 
Secretary  C.  C.  Carter,  Cincinnati,  and  Max 
Stearn,  Columbus. 
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CASUAL  COMMENT 
DURING  the  past  week  The  Film  Index  has received  several  inquiries  regarding  the 

Buffalo  Bill  pictures  and  the  Sales  Com- 
pany. From  the  tenor  of  these  letters  it  would 

appear  that  some  one  is  circulating  the  report 
that  some  sort  of  an  agreement  has  been  reach- 

ed between  the  Patents  Company  and  the  Sales 
Company,  whereby  it  would  be  possible  for  li- 

censed exhibitors  to  use  the  Buffalo  Bill  pic- 
tures. 

Licensed  exhibitors  should  not  be  deceived  by 
stories  of  this  nature.  They  may  set  it  down 
as  a  moral  certainty  that  no  agreement  has 
been  made  between  the  Patents  Company  and 
the  Sales  Company;  that  it  is  impossible  and 
improbable  that  any  such  agreement  could  be 
made;  also  that  the  Buffalo  Bill  pictures  are 
"independent"  and  not  available  for  exhibition in  licensed  theatres. 

Care  should  be  taken  not  to  confuse  the 
Buffalo  Bill  pictures  with  the  Buffalo  Jones  pic- 

tures, recently  announced  for  release  by  Pathe 
Freres.  The  Buffalo  Jones  pictures  are  genu- 

ine views  of  the  exploits  of  Buffalo  Jones  and 
his  American  cowboys  in  Africa  and  are  of  great 
interest. 

Exhibitors  holding  licenses  from  the  Patents 
Company  are  quite  likely  to  lose  their  licenses 
if  they  make  the  mistake  of  exhibiting  the  Buf- 

falo Bill  pictures  in  their  houses. *     *  * 
THERE  has  not  been  so  great  an  interest 

shown  in  any  subject  connected  with  the 
motion  picture  industry  in  many  a  day 

that  is  equal  to  that  now  being  manifested  in 
the  question  of  electricity  in  its  relation  to  the 
projection  of  pictures.  This  is  due  to  the  con- 

troversy started  by  The  Film  Index  in  an  en- 
deavor to  correct  some  of  the  misleading  and 

erroneous  statements  which  have  been  given 
publicity  by  one  of  its  contemporaries.  There 
is  a  right  and  a  wrong  way  of  doing  most 
everything.  The  purpose  of  The  Index  in  pur- 

suing this  subject  is  to  arrive  at  the  right  so- 

lution of  the  questions  under  discussion  and  to 
point  out  to  those  interested  what  teachings  are 
erroneous.  Thus  far  it  has  been  reasonably 
successful,  for  operators  in  every  part  of  the 
country  are  beginning  to  recognize  the  differ- ence between  correct  and  incorrect  teachings. 
A  number  of  letters  have  been  received  com- 

menting upon  the  subject  which  will  be  printed 
in  a  later  issue.  Elsewhere  in  this  issue  we 
announce  our  willingness  to  put  the  questions 
involved  in  the  controversy  to  a  public  test  to 
convince,  if  possible,  certain  persons  who  per- 

sist in  error.  We  hope  that  our  challenge  will 
be  accepted. 

THERE  has  been  a  demand  from  exhibitors 
and  exchanges  for  advance  information 
regarding  pictures  to  be  released  further 

than  that  which  has  been  published  hereto- 
fore in  The  Film  Index.  We  have  made  an 

attempt  this  week  to  meet  that  demand  by  pub- 
lishing the  title,  synopsis  and  date  of  release 

of  subjects  for  the  week  in  advance  of  the  date 
of  this  number,  that  is  to  say,  while  the  date 
of  this  issue  is  Feb.  25,  the  list  of  subjects 
in  advance  will  cover  the  week  ending  March  4. 
The  purpose  of  publishing  this  advance  in- 

formation is  to  give  first  run  houses  a  chance  to 
arrange  for  their  advertising  matter,  a  pro- 

vision they  have  not  always  been  able  to  make 
in  the  past. 

Owing  to  the  neglect  of  two  of  the  licensed 
manufacturers  to  supply  us  with  the  required 
information  the  list  is  not  complete  this  week, 
but  the  missing  ones  will  probably  come  for- 

ward with  the  required  data  for  subsequent 
issues. *     *  » 
A VISIT  to  the  new  plant  of  the  Lubin  Manu- facturing Company  last  week  by  the  edi- 

tor of  The  Film  Index  revealed  some- 
thing of  the  marvelous  growth  of  the  motion 

picture  industry  in  America.  We  will  not  tell 
of  all  that  we  saw  there  at  this  time — the  story 
is  being  reserved  for  another  number,  but  it  was 
a  revelation.  The  magnificent  buildings  com- 

prising that  great  plant  are  of  the  most  per- 
manent character  and  do  not  indicate  any  fear 

of  an  immediate  falling  off  of  public  favor  for 
motion  pictures. 

Money  has  been  spent  with  lavish  hand  upon 
an  equipment  that  is  the  latest  and  most  ap- 

proved, and  artisans  and  artists  of  the  highest 
class  have  been  placed  in  charge.  The  result 
will  be  immediately  noticeable  in  the  improve- 

ment in  Lubin  pictures.  Watch  them  and  see 
if  what  we  say  is  not  true. 

A  FILM  INDEX  AGENT 
.  For  the  benefit  of  exhibitors  who  are  located 
on,  or  who  secure  films  near  Fourteenth  St., 
New  York  City,  The  Film  Index  has  appointed 
Mr.  Irving  Title,  of  105  East  14th  St.,  special 
agent  to  receive  subscriptions  or  give  any  in- 

formation desired  concerning  the  publication. 
A  goodly  supply  of  Indexes  is  on  hand  at  this 
place  at  all  times.  Mr.  Irving  is  also  a  dealer 
in  all  kinds  of  supplies  for  motion  picture  thea- 

tres. His  supply  room  is  located  on  the  third 
floor  in  the  offices  of  the  Exhibtors  Advertising 
&  Specialty  Co. 

SIMPSON  SOLAR  SQREEN  STILL  POPULAR 
The  Simpson  Solar  Screen,  by  the  ■  use  of 

which  motion  pictures  or  stereopticon  slides  may 
be  produced  in  the  light,  continues  to  meet  tbe 
demands  of  exhibitors  throughout  the  country. 
Mr.  Simpson  reports  heavy  sales  during  the  past 
month.  The  screen  has  a  coating  of  powdered 
aluminum  and  other  compounds  fully  patented, 
that  give  the  most  brilliant  picture  obtainable. 

MORE  TROUBLE  FOR  THE  "TROUBLE  MAN" 

Though  ''Greater  Than  Edison"  He  Refuses  to  Be- 
lieve the  Truth— A  Challenge  Offered  by  the 

Film  Index  That  May  Bring  Him  Down  Out  of 
the  Tree. 
A  few  weeks  ago,  in  order  to  observe  some  of 

the  manifestations  of  electric  energy  as  ex- 
pressed in  the  arc  lamp  of  a  motion  picture  ma- 

chine, the  editor  of  The  Film  Index  directed  and 
closely  observed  some  experiments  with  an  M. 
P.  lamp.  What  happened  was  stated  in  these 
columns  in  the  issue  of  Feb.  11.  The  article 
in  question  was  intended  as  an  answer  to  some 
rather  puerile  statements  in  the  Motion  Picture 
World  questioning  the  correctness  of  an  asser- 

tion by  Mr.  J.  H.  Hallberg,  a  contributing  editor 
of  The  Film  Index,  that  the  best  light  could  be 
obtained  from  A.  C.  if  the  carbons  were  set 
straight  up  and  down. 

The  facts  demonstrated  confirmed  Mr.  Hall- 
berg's  statements  beyond  question.  We  enumer- 

ated them  so  that  the  "Man  Whu  Is  Greater 
Than  Edison"  might  make  a  few  experiments  of his  own  to  refute  our  statements,  if  possible, 
by  something  more  tangible  than  "hot  air."  But this  is  how  he  comes  back: 
Two  weeks  ago,  when  Mr.  J.  H.  Hallberg  issued  a statement  that  heat  currents  through  the  condenser 

attracted  the  arc,  or,  as  he  put  it,  "pushed  the  arc out  in  front  toward  the  condenser,"  I  simply  laughed, 
the  matter  being  too  utterly  absurd  for  serious  con- sideration. When,  a  week  later,  he  made  the  further 
statement  that  the  current,  entering  the  lamphouse, passing  through  the  carbons  and  out  again  formed  a 
magnet  which  also,  in  conjunction  with  the  "heat current"  influenced  the  arc,  the  matter  was  not  even 
replied  to,  it  was  so  silly  (that's  the  only  word  that fits).  But  now  comes  the  Index,  in  an  editorial,  set- 

ting forth  the  fact  that  there  is  an  unexplained,  un- known force  which  seems  to  attract  the  arc  toward 
the  condenser,  citing  the  alleged  fact  that  when  the arc  is  struck  with  carbons  straight  up  and  down  and central  with  each  other,  the  flame  shoots  upward 
and  forward  only.  I  am  willing  to  seriously  con- sider a  proposition  of  this  kind,  no  matter  by  whom made,  since  it  makes  no  absurd,  hysterical  claims, 
but  merely  sets  forth  a  proposition  entirely  sus- ceptible of  proof  one  way  or  the  other,  and  free  from 
attempts  to  advertise  some  special  appliance  by  mak- 

ing claims  for  it  that  are  absurd  and  which  insult  in- telligence. 
As  to  the  flame  shooting  forward,  I  am  neither  in position  to  affirm  or  deny  this,  as  I  have  not  noted  it 

in  experiments  of  the  past.  Possibly  it  does.  I  have not  A  C  available  just  now  to  try  it  out.  If  it  is  the fact,  I  would  attribute  it  to  a  slight  possible  static 
charge  in  the  condenser.  I  don't  really  know  that  a lens  would  retain  such  a  change,  but  I  do  know  that heat  and  friction  would  produce  it.  Whether  or  not 
heat  alone  would  do  it  I  cannot  say,  not  being  an 
"electrical  expert,"  but  this  I  do  know,  that  even allowing  such  a  force  to  be  present,  it  is  not  sufficient to  materially  influence  the  position  of  the  crater. This  I  can  say  positively,  based  upon  experience. 
Several  letters  have  been  received  from  readers  of 

the  department  saying  that  their  experience  is  that good  light  is  impossibl  with  carbons  set  straight  up and  down  and  central  with  each  other.  Some  of  these 
will  appear  next  week.  That  has  been  the  experience 
of  the  Editor  also.  Had  the  hot-air  expert  confined his  remarks  to  common  sense,  refrained  from  at- tempting to  advertise  his  transformer  bv  making ridiculous  claims  for  it,  and  evinced  the  slightest 
knowledge  of  the  action  of  light,  heat  and  air  cur- rents in  lamphouses,  I  would  not  have  poked  fun  at him.  Mr.  Hallberg  may  be  a  competent  electrician, 
or  he  may  not  be;  I  don't  know.  I  presume,  however, that  he  is.  Be  that  as  it  may.  one  of  the  depart- ment correspondents  pertinently  inquires,  in  a  letter 
just  received:  "What  does  Mr.  Hallberg  know  about projection?  When  and  where  did  he  ever  run  a  pro- jection machine?  Let  him  set  forth  his  experience in  actual  projection  practice  and  we  will  then  listen 
to  him  with  more  respect  when  it  comes  to  projec- tion matters  or  matters  dealing  with  practical  pro- 

jection." 

And  now,  will  some  of  our  readers  who  are  using A  C,  and  who  are  able  to  set  the  lamp  perpendicular, kindly  (with  carbons  set  exactly  central  with  each 
other)  experiment  and  report  what  they  find? 

Same  old  dodge,  "let  George  do  it." Does  anyone  remember  when  the  editor  of  the 
"troubled  department"  ever  tried  out  a  prob- 

lem submitted  to  him?  The  foregoing  extract 
from  his  department  published  in  the  M.  P. 
World  of  Feb.  18,  is  just  about  as  intelligent  as 
anything  he  has  every  printed.    In  substance  it 
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is  an  admission  that  he  doesn't  know  what  he 
is  talking  about. 

It  is  fortunate  that  he  has  no  A.  C.  at  hand 
or  he  might  have  got  himself  in  bad.  Please 
note  how  absurd  he  appears:  In  one  sentence  he 
says  "I  am  willing  to  seriously  consider  a  prop- 

osition of  this  kind,"  but  does  he  so  consider  it? 
Not  for  an  instant;  this  is  what  he  replies  in 
almost  the  next  breath:  "As  to  the  flame  shoot- 

ing forward,  I  am  neither  in  position  to  affirm 
or  deny  this,  as  I  have  not  noted  it  in  the  past." That  statement  would  throw  some  doubt 
upon  the  claims  of  the  "Man  Who  Is  Greater" to  have  operated  a  M.  P.  machine,  for  the  fact 
that  new  carbons  invariably  burn  with  a  notice- 

able flame  is  a  fact  that  every  M.  P.  operator 
knows  and  looks  out  for  lest  the  flame  should 
break  his  condenser  lens. 

Then  he  says:  "If  it  is  a  fact,  I  would  attrib- 
ute it  to  a  possible  static  charge  in  the  conden- 

ser," although  he  admits  that  he  doesn't  really know. 
Of  course  he  doesn't  know  or  he  would  not 

even  suggest  it.  If  he  knew,  he  would  know 
that  an  object  charged  with  static  electricity 
would  repel  rather  than  attract;  also,  that  glass 
being  about  the  greatest  non-conductor  there 
is,  would  not  receive  or  retain  static.  On  that 
point  he  will  have  to  guess  again. 

The  question  now  is:  How  are  we  to  get  this 
"Man  Who  Is  Greater"  to  learn  the  truth,  and tell  it? 

It  is  evident  that  he  is  not  amenable  to  rea- 
son; that  he  cannot  appreciate  an  intelligent 

statement  of  facts,  and  that  he  is  hopelessly  ig- 
norant of  the  principles  of  either  electricity  or 

projection  of  light. 
There  is  but  one  argument  that  we  know  of 

that  will  stop  his  nonsense  or  convince  the  peo- 
ple who  seem  to  believe  in  him,  that  he  is  wrong. 

Here  is  our  proposition: 
The  Film  Index  will  make  all  arrangements 

for  a  public  demonstration  of  the  various  de- 
vices employed  in  projecting  pictures,  including 

the  several  makes  of  machines  and  current  con- 
trolling devices,  with  both  direct  and  alternat- 

ing current  and  standard  makes  of  carbons,  so 
that  all  conditions  may  be  obtained.  This  appa- 

ratus will  be  connected  by  a  competent  electri- 
cian, or  we  will  permit  Mr.  Richardson  to  con- 
nect it  himself,  and  then  we  will  ask  him  to 

demonstrate  the  correctness  of  his  claim  as 
against  Mr.  Hallberg's.  Of  course,  Mr.  Hall- 
berg  will  have  an  equal  chance  to  pr6ve  his  as- 

sertions. This  meeting  will  be  open  to  all  op- 
erators and  managers  of  picture  theatres. 

To  make  this  proposition  attractive  to  Mr. 
Richardson  The  Film  Index  will  post  $50.00  in 
cash  to  be  paid  to  him  in  the  event  that  he  sat- 

isfies a  majority  of  those  present  that  he  is  right 
and  that  Mr.  Hallberg  is  wrong.  The  only  stip- 
'ulati(Oji  we  make  is  that  the  result  shall  be 
printed  in  full  in  the  "Trouble  Department"  of the  Motion  Picture  World  and  The  Film  Index. 

Now,  let's  see  if  the  "Man  Who  Is  Greater 
Than  Edison"  has  any  sporting  blood. 

PICTURES  AT  GRAND  OPERA  HOUSE. 
The  Grand  Opera  House,  Carterville,  Ga., 

opened  Monday  night,  February  6th,  with  mov- 
ing pictures,  which  will  run  every  night  except 

when  a  show  is  in  the  city.  Manager  McLen- 
don  will  run  nothing  but  trust  pictures,  such 
as  the  Biograph,  Vitagraph,  Selig,  Lubin,  Pathe 
Freres  and  others.  His  shows  will  start  each 
evening  at  seven  and  last  until  nine  or  ten 
o'clock.  He  will  run  two  films  each  day  and show  nothing  but  the  best  pictures.  If  you  want 
to  spend  a  pleasant  evening,  go  over  and  see  the 
pictures.    Admission  five  cents, 

ADVANCE  MEMORANDA 
Of  Subjects  for  the  Week  Ending  March  4,  1911 

BIOGRAPH  COMPANY 
Feb.  27.— "The  Lily  of  the  Tenements";  a  story  of East  Side  New  York. 
March  2— "The  Heart  of  a  Savage";  a  red  man's  sac- rifice through  gratitude. EDISON  MFG.  CO. 
Feb.   28— "The   Iron   Master";    a  stirring  drama  of Paris  Society  life. 
March  1— "The    Rival  Candidates";  a  comedv  where both  husband  and  wife  run  for  Mayor. 
March  3— "The  Writing  on  the  Blotter";  a  story  of where  the  accused  person  is  not  the  criminal. ESSANAY  CO. 
Feb.  28 — "Taming  a  Truant";  a  farce  comedy  that  will bring  roars  of  laughter. 
March  4 — "On  the  Desert's  Edge";  showing  real  scenes of  the  Mojave  desert,  around  which  is  woven  a  great Western  story. 

KALEM  CO. 
March  1 — "Sailor  Jack's  Reformation";  a  drama  show- ing how  the  hardest  of  sinners  can  be  reformed. 
March  3 — "Mexican  Filibustered" ;  topical  story  of the  day,  showing  what  is  really  taking  place  in Mexico. MELIES 
March  2 — "In  the  Hot  Lands";  where  ice  is  scarce, and  what  a  brave  girl  did  to  get  it. LUBIN  MFG.  CO. 
March  2— (Double  reel)  "Father's  Birthday  Ring";  a comedy  where  father  gets  the  surprise  of  his  life. 
"Woman's  Curiosity";  showing  what  the  outcome  is of  woman  wanting  to  know  what  hubby  is  doing. 

Feb.  27— "Vanity  and  Its  Cure";   a  drama  showing what  it  often  costs  to  be  vain. SELIG  POLYSCOPE  CO. 
March   2— "The   Outbreak";    an    Indian   story  of  the 
early  80's. March  6— "The  Little  Shepherdess"  (double  reell :  a love  story  starting  in  Italy  and  ending  in  America. 
"An  Oriental  Abduction";  a  comedy  of  real  celestial life. VITAGRAPH  CO. 

Feb.  28— "Captain  Barnacle's  Courtship";  a  typical "old  salt"  in  the  act  of  making  love. 
March  3 — "Bertha's  Mission";  a  society  drama  depict- 

ing life  in  the  homes  of  the  "upper  ten." March  4— "Mammy's  Ghost";  showing  how  an  old  col- ored mammy  kept  watch  of  a  child,  while  her  mas- ter was  off  to  the  war. 

THREE  REEL  SUBJECTS 

Vitagraph' s  Inquiry  as  to  Method  of  Releasing 
"Tale  of  Two  Cities"  Brings  Out  Some  Interest- 

ing Information  on  the  Question— Opinions 
Divided  with  Special  Release  for  Long  Subjects 
Favored 
On  account  of  the  fact  that  the  best  results 

have  been  obtained  with  subjects  of  more  than 
one  reel  when  all  reels  were  run  simultaneous- 

ly, it  occurred  to  the  Vitagraph  Company  that 
exchanges  might  prefer  to  have  the  three  reels 
of  "The  Tale  of  Two  Cities"  released  at  one 
time  instead  of  on  the  three  days  as  scheduled 
and,  accordingly,  that  question  was  put  to  the 
several  exchanges.  The  result  was  quite  dif- 

ferent than  was  anticipated.  A  canvass  of  the 
replies  received  shows  that  while  the  exchange 
managers  are  about  evenly  divided  between  con- 

secutive and  simultaneous  release  of  long  sub- 
jects, there  is  a  decided  expression  in  favor  of  a 

third  method  of  handling  such  subjects,  that 
is,  as  "Special  Releases." As  a  result  the  Vitagraph  Company  decided 
to  release  the  three  reels  of  "The  Tale  of  Two 
Cities"  in  the  usual  way,  but  that  future  long 
subjects  should  be  released  as  "Specials." To  throw  some  light  upon  the  question  as  it 
appears  to  the  exchange  manager,  The  Film  In- 

dex reprints  here  two  characteristic  letters  on 
either  side  of  the  question: 

Washington,  D.  C,  Feb.  10,  1911. 
The  Vitagraph  Company  of  America,  116  Nassau  St., New  York  City. 
Gentlemen:  Replying  to  your  letter  of  the  9th 

inst.,  we  sincerely  hope  you  will  not  release  "The  Tale of  Two  Cities"  on  one  day  or  in  one  week.  If  you release  them  all  on  one  day  it  would  simply  be  like cutting  out  two  releases  for  that  week,  as  the  second and  third  reel  would  have  to  be  left  idle  while  the  first 
was  working  on  the  release  date.  If  they  are  released 
all  in  one  week,  then  we  would  have  the  same  trouble 
that  we  had  with  "TJncle  Tom's  Cabin,"  viz.,  the  ex- hibitor who  got  the  first  reel  would  have  to  follow 
on  the  second  reel,  also  on  the  third.    This  would  not 

cause  any  dissension  only  where  we  furnish  two theatres  in  the  same  section;  then  one  will  refuso  to 
take  the  second  reel  If  his  competitor  should  get  the first,  and  so  on. 
To  do  an  exhibitor  justice,  we  cannot  book  him  the third  reel  or  second  reel  first,  in  fact,  they  will  not 

take  them.  Your  Tuesday  Vitagraph  is  booked  for 
one  exhibitor,  Friday  for  another  and  Saturday  for another,  so  you  can  readily  see  the  dissatisfaction  that would  arise  from  the  regular  Friday  and  Saturday 
Vitagraph  customers.  If  our  purchases  were  of  such a  nature  that  we  could  substitute  another  make  for 
the  Vitagraph,  then  we  would  manage  very  well,  but as  stated  above,  it  would  simply  be  like  cancelling two  releases  for  that  week,  which  we  could  not  do. 
We  would  suggest  that  you  release  one  on  a  certain 

day  each  week.  By  doing  this  we  could  manage  to get  the  first  reel  well  under  booking  way  before  the second  came  out,  and  arrange  our  bookings  so  that the  first  reel  would  get  to  the  exhibitor  before  he  was due  for  the  second.  For  instance,  one  reel  released  on 
Tusday,  one  on  Friday  of  the  week  following  and  the other  on  the  week  following  that.  We  would  have 
very  little  trouble  in  getting  two  houses  in  the  same vicinity  to  run  the  first  reel,  even  though  run  by  a 
competitor,  if  they  could  figure  on  the  second  reel, etc. 
As  previously  stated,  the  difficulty  we  have  experi- 

enced in  making  satisfactory  booking  with  the  "Uncle Tom's  Cabin"  series,  all  released  in  one  week,  was such  that  we  hoped  it  would  not  be  repeated,  and this  is  the  opinion  of  our  exhibitors  here. In  conclusion  we  sincerely  hope  that  you  will  not release  this  series  on  one  day,  or  in  one  week. Yours  very  truly, 
GENERAL  FILM  COMPANY. 

St.  Louis,  Mo. 
The  Vitagraph  Company  of  America,  No.  116  Nassau St.,  New  York  City. 
Gentlemen:  Your  circular  of  the  ninth  received  re- 

garding your  proposed  issue  of  the  "Tale  of  Two 
Cities,"  comprising  three  reels.  Speaking  for  the Kansas  City  and  St.  Louis  offices,  we  would  much 
prefer  to  have  you  release  these  three  reels  on  the same  date.  We  would  also  prefer  to  have  this  sub- 

ject put  on  the  market  as  a  special  release,  or  in  the event  you  do  not  care  to  release  it  as  a  special,  but desire  to  put  it  out  as  a  regular  release,  in  order  to 
give  you  the  advantage  of  the  sale  of  a  definite  number 
of  prints,  if  an  arrangement  could  be  made  whereby all  licensed  exchanges  would  accept  this  subject  as  a regular  release,  but  rent  it  as  a  special  subject.  I believe  more  money  could  be  made  by  the  exchanges in  handling  it  under  special  booking  than  otherwise. 
In  handling  it  the  latter  way,  it  would  undoubtedly cause  considerable  confusion  and  upset  the  bookings of  regular  releases. 
We  earnestly  urge  you  to  put  this  subject  on  the 

market  as  a  special  release,  as  we  know  we  can  get 
good  money  out  of  the  subject  in  handling  it  as  a 
special.  Take  your  "Uncle  Tom's  Cabin"  subject— although  you  released  this  as  a  regular  subject,  wc withdrew  it  from  our  list  of  regular  subjects  on  our own  initiative  and  have  been  handling  it  almost  from the  very  date  of  its  release  as  a  special  subject charging  extra  for  its  use  and  the  results  obtained have  been  wonderful.  The  Vitagraph  film  is  in  such heavy  demand  at  this  time,  that  I  believe  you  would meet  with  great  success  in  putting  this  "Tale  of  Two 
Cities"  on  the  market  as  a  special  release. Very  truly  yours, 

GENERAL  FILM  COMPANY, A.  D.  Flintom.  Manager. 

In  handling  matters  of  this  kind  one  is bound  to  take  conditions  as  one  finds  them  and 
work  in  harmony  until  those  conditions  can  be changed.  Exchange  managers  are  in  closer  touch 
with  the  exhibitor  and  know  better  than  any- 

one else  what  those  conditions  are.  Neverthe- 
less, it  is  the  experience  of  many  of  the  most 

competent  managers  that  long  subjects — those 
of  more  than  one  reel — will  produce  the  best  re- 

sults when  shown  simultaneously,  which  would 
seem  to  call  for  some  adjustment  which  would 
permit  of  such  subjects  being  so  run,  without 
upsetting  the  booking  scheme  of  the  exchange. 

Possibly  the  answer  is  in  the  treatment  of 
such  subjects  as  "special  releases,"  though  we cannot  see  the  justice  of  the  plan  If  it  is  used 
to  obtain  more  money  from  the  exhibitor  for 
the  privilege  of  running  a  complete  subject  com- 

posed of  two  or  more  reels  at  one  time. 
Long  subjects  should  be  run  in  their  en- 

tirety, even  if  they  are  long  enough  to  com- 
prise the  whole  show.  Patrons  of  the  picture 

theatre  will  be  better  satisfied  if  this  is  done, 
and  the  manager  will  make  more  money  if  he 
knows  how  to  advertise  the  feature  properly. 
At  least  that  has  been  the  experience  of  many 
competent  managers. 

It  is  a  question  that  time  will  solve. 
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COMEDY— PATHE— DRAMA 
Two  Pictures  by  the  American  Players  That  Will  Please 

THE  Pathe  American  company  of  photoplay- ers  are  rapidly  establishing  a  reputation 
for  producing  good  comedy  pictures.  Sev- eral excellent  examples  have  already  been  noted 

in  these  columns.  The  latest,  comedy  subject, 
soon  to  be  released,  is  certain  to  excite  the  ris- 
ibles  of  even  the  most  stolid  nature.  "O,  You 
Clubman,"  is  the  title,  which  does  not  indi- cate the  fun  that  is  coming,  but  you  will  not 
be  disappointed  in  what  follows. 

It  is  the  tale  of  a  clubman  who  has  that 
habit  of  coming  home  late  and  in  a  state  of  ex- 

uberance that  is  not  pleasing  to  his  lovely  and patient  wife.  On  one  of  these  occasions  his 
wife  expostulates  with  him  at  length  upon  the 
error  of  his  ways  and,  the  next  time  he  goes 
out,  she  makes  him  promise  that  he  will  re- 

turn not  later  than  12  o'clock. 

tions  are  made  which  sends  the  policeman  away 
satisfied  and  hubby  is  supposed  to  have  received 
a  lesson  that  will  keep  him  at  home  for  some time  to  come. 

Jealousy  Foiled. 
Here  is  a  rather  intricate  plot  in  which  jeal- 

ousy, love  and  crime  are  curiously  intermin- 
gled, but  which  the  Pathe  players  have  suc- ceeded in  picturing  lucidly.  According  to  the 

story,  one  clerk  in  a  business  office  is  jealous 
of  his  fellow  clerk,  and  seeing  an  opportunity 
to  accomplish  his  ruin,  takes  advantage  of  it. 
This  comes  in  the  form  of  a  letter  to  the  other 
clerk  requesting  a  loan  of  $2,000.  The  clerk 
takes  the  money  from  the  safe  and  puts  it  in 
his  pocket  and  departs.  Seeing  this  the  jealous 
clerk  steals  the  letter  which  would  explain  the 

Realizing  the  circumstances  the  burglar  offers 
to  get  the  forged  note  and  makes  the  young 
man  promise  not  to  do  anything  rash,  which 
promise  is  to  hold  good  till  six  o'clock.  Time passes  and  the  young  man,  feeling  certain  that 
the  burglar  has  failed  is  about  to  kill  him- self when  the  burglar  enters  and  snatches  the 
pistol  from  his  hands,  at  the  same  time  plac- ing the  forged  note  in  them.  As  the  young 
man  joyfully  applies  a  match  to  the  damning 
piece  of  paper  the  burglar  disappears. 

There  are  some  tense  situations  in  this  pic- ture which  are  adequately  portrayed,  and  the 
photography  is  good  all  the  way  through. 

MISS  ZARKER  TO  HAVE  PICTURE  SHOW. 
Tillie  U.  Zarker,  of  Harrisburg,  Pa.,  has  se- 

cured a  permit  from  the  building  department 
to  erect  a  photoplay  theatre  at  1270  Market 
street.  The  house  will  be  one  story  and  strictly 
fireproof,  25  feet  wide  and  80  feet  in  length. 

Miss  Zarker  has  had  some  experience  in  the 
photoplay  business  and  expects  to  run  one  of 
the  best  houses  in  the  city. 

SCENE  FROM  PATHE  SUBJECT,  "O,  YOU  CLUBMAN. SCENE  FROM  PATHE  SUBJECT,  "JEALOUSY  FOILED. 

Evidently  she  has  but  little  faith  in  hubby's promises;  and  it  is  a  matter  of  record  that  a 
clubman  is  not  good  about  keeping  promises 
to  come  home  early,  so  wifey  stays  up  for  him. 
Twelve  o'clock  comes  and  no  hubby;  then  two 
o'clock  and  he  has  not  yet  turned  up.  The scene  at  the  club  is  a  particularly  interesting 
one.  Hubby  is  shown  deep  in  the  enticing  game 
of  poker.  The  liquid  refreshments  have  been 
passing  rather  lively  and  hubby  has  accumu- 

lated a  fair  package  when  he  recalls  his  promise to  be  home  early. 
Back  at  home  the  thoroughly  exasperated 

wife  is  getting  nervous.  Finally  an  idea  comes 
to  her  which  she  proceeds  to  carry  out.  Get- 

ting into  a  suit  of  her  husband's  clothes,  attach- 
ing a  moustache  and  putting  on  a  mask,  she 

makes  a  very  good  imitation  of  a  burglar.  Thus attired  she  prepares  to  hold  hubby  up  when  he arrives. 
It  is  a  sure  enough  hold  up  when  hubby does  come.  He  gets  in  after  some  trouble;  pulls off  his  shoes  and  climbs  unsteadily  up  the  stairs. 

When  he  gets  fairly  in  the  room  the  "burglar" sticks  a  gun  under  his  nose  and  demands  his valuables.  Watch  and  money  are  quickly  hand- ed over  and  hubby,  now  thoroughly  frightened, is  happy  to  escape  when  given  a  chance.  He hastens  downstairs  and  out  the  door  yelling murder,  police,  and  burglars  at  the  top  of  his voice.  In  stocking  feet  he  tears  along  the  street in  search  of  a  policeman.  On  the  way  he  is stopped  by  two  real  hold-up  men  who,  upon finding  that  he  has  no  money,  kick  him  about without  remorse. 
Continuing  on  in  his  wild  career,  hubby  fin- ally runs  into  a  policeman  who  takes  him  strug 

gling  and  fighting,  to  the  station  house.'  There he  manages  to  tell  his  story,  and  a  policeman is  detailed  to  investigate  the  affair. 
By  the  time  hubby  and  the  officer  return wifey  has  things  straightened  out  and  explana- 

taking  of  the  money  and  then  tells  his  employer that  the  other  is  a  thief.  Subsequently  the 
victim  of  this  plot  is  arrested,  and  being  unable 
to  explain  how  he  came  to  have  the  money  in 
his  packet  is  sent  to  prison. 

Ten  years  later  the  plotter  of  the  first  scenes 
of  the  picture  has  established  his  own  business 
and  has  in  his  employ  as  stenographer  the 
daughter  of  the  man  whom  he  ruined  years  ago, 
though  he  is  unaware  of  her  identity.  He  tries 
to  make  love  to  her,  but  is  repulsed.  In  the 
course  of  events,  he  notices  a  letter  which  the 
girl  is  reading  and,  when  she  leaves  the  room 
he  takes  it  out  of  her  bag  and  learns  that  she 
is  in  love  with  a  young  man  who  is  doing  busi- ness with  him.  Again  he  plots  a  jealous  revenge. 

When  the  young  man  comes  to  borrow  money 
with  which  to  complete  a  stock  deal  the  arch 
plotter  refuses  to  let  him  have  it,  demanding 
more  security.  This  the  young  man  gets  and 
the  money  is  forthcoming;  but  it  happens  that 
he  forged  a  signature  to  the  note  and  the  plot- ter now  has  him  in  his  power. 

The  stock  deal  in  which  the  young  lover  is 
interested  comes  through  all  right  and  he  is 
rich  and  ready  to  marry  the  stenographer;  but 
when  he  goes  to  pay  back  the  loan  made  by 
the  villain  in  the  case,  acceptance  is  refused 
and  the  young  man  is  told  that  he  is  to  be 
arrested  as  a  forger.  Returning  home  in  de- 

spair the  young  man  is  preparing  to  commit 
suicide  when  a  burglar  enters  his  apartment 
and  holds  him  up.  The  young  man  is  indif- 

ferent as  to  what  happens  to  him  and  explains 
to  the  burglar  that  he  intends  to  kill  himself. 
The  burglar  is  unable  to  understand  why  he 
should  commit  so  rash  an  act  and  he  gets  the 
young  man's  story.  Now  it  happens  that  this burglar  is  the  man  who  was  sent  to  prison  ten 
years  before  by  the  same  jealous  villain  who 
is  driving  another  to  suicide,  and  he  recognizes 
in  a  photograph  on  the  table  his  daughter. 

ROY  A.  TAYLOR  OPENS  GRAND  THEATRE. 
Roy  A.  Taylor,  who  has  secured  the  Grand 

Theatre  at  425  East  Main  street,  Galesbury, 
111.,  threw  it  open  to  the  public  February  6th. 
Mr.  Taylor  recently  returned  from  Chicago, 
where  he  made  arrangements  for  early  released 
films  and  he  promises  to  give  an  entertainment 
as  good  as  anything  of  the  kind  in  the  city.  He 
has  already  made  several  improvements  in  the 
theatre  and  expects  to  put  in  opera  chairs  in 
the  near  future.  Mr.  Taylor  is  a  well  known 
young  man  in  this  city  and  promises  to  run  a 
first-class  show  in  every  particular. 

GEM  PHOTOPLAY  CHANGES  HANDS. 
After  several  years  of  ownership  and  suc- 

cessful management  of  the  Gem  photoplay  the- 
atre, Little  Falls,  N.  Y.,  Messrs.  Reardon  & 

Schultz  have  sold  out  the  old  house  to  Fred 
Hatch  and  Harry  E.  Cary,  two  experienced  and 
popular  theatrical  men  of  Wilkes-Barre,  Pa., 
who  will  run  the  house  on  broad  and  improved 
lines. 

At  present  Messrs.  Reardon  &  Schultz  are 
busy  completing  their  new  house,  "The  City 
Theatre,"  in  which  pictures,  vaudeville  and  reg- 

ular productions  will  be  shown. 

Manager  Bankston,  of  the  Bijou  theatre,  Tifton, 
Ga.,  who  recently  opened  in  that  city,  will  add  first- class  vaudeville.  The  house  prices  are  capable  of 
engaging  first-class  talent. Walsh  &  Kelleher  opened  a  photoplay  show  last 
week  in  Schuylerville,  N.  Y. 
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ML  ELECTRICAL  TALKS 
K     U  On  Electricity  in  It*  Relation  to  the  Motion  Picture  Theatre 
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"ELECTRICAL  TALK"  No.  26 Note  of  Correction. 
Before  proceeding  with  the  main  subject  of 

this  "Electrical  Talk"  I  want  to  call  your  at- 
tention to  the  fact  that  the  artist  in  reproduc- 

ing my  sketches  Nos.  59,  60  and  61,  accom- 
panying "Electrical  Talk"  No.  25,  did  not  fol- low the  sketches  correctly,  therefore  I  have 

asked  that  they  be  reproduced  in  next  issue  in 
correct  form.  The  artist  took  the  liberty  to  alter 
the  size  of  the  carbons  and  also  somewhat  dis- 

torted the  arc  and  the  arc  mist  making  it  nec- 
essary for  you  to  refer  to  the  new  engravings 

for  a  better  understanding  of  the  matter. 
The  Direct  Current  Projector  Arc.  (Continued.) 

We  have  found  that  the  direct  current  open 
arc  is  for  practical  purposes,  easiest  maintained 
between  one  cored  Positive  and  one  solid  Nega- 

tive carbon,  and  that  for  automatically  feeding 
lamps  such  as  were  used  some  years  ago  and 
are  today  used  for  special  purposes  including 
automatic  stereopticons  and  certain  forms  of 
stage  lighting  apparatus,  automatic  search 
lights,  etc.,  the  arc  voltage  or  potential  drop 
across  the  two  carbon  points  should  not  exceed 
45  volts.  As  a  matter  of  fact  it  may  vary  be- tween 40  and  45  volts. 

For  direct  current  motion  picture  projector 
arc  lamps,  which  are,  as  a  general  rule,  of  the 
hand  feed  type,  this  arc  voltage  is  too  low.  It 
is  more  desirable  and  convenient  to  use  a  higher 
arc  voltage,  varying  between  50  and  60  volts, 
but  for  best  results  the  arc  voltage  should  not 
exceed  55  volts. 

There  are  two  reasons  for  the  desirability  of 
maintaining  a  somewhat  higher  arc  voltage  for 
motion  picture  arc  lamps.  The  first  reason  may 
be  briefly  stated,  greater  flexibility  is  obtained 
making  it  possible  to  feed  sufficiently  often  by 
hand  without  losing  the  arc. 

In  this  connection,  you  may  be  interested  in 
finding  out  that  it  is  for  general  purposes,  im- 

practical to  operate  an  open  direct  current  arc 
below  38  volts  and  it  is  equally  impractical  to 
operate  such  arc  at  a  voltage  greater  than  58, 
because  the  hissing  point  begins  at  about  3  8 
volts  and  the  flaming  point  of  the  arc  at  58 
volts. 

It  is  therefore  evident  that  it  is  not  safe  to 
maintain  the  arc  voltage  with  direct  current 
below  40  nor  above  5  8,  somewhere  between 
these  two  points  can  be  found  the  most  efficient 
arc  voltage  for  any  desired  purpose.  You  can- 

not judge  the  arc  voltage  by  the  distance  be- 
tween the  carbon  points,  because  the  resistance 

of  the  arc  depends  upon  several  factors,  includ- 
ing: 

1.  The  make  of  carbons  useu. 
2.  The  style  of  carbon  (cored  or  solid). 
3.  The  number  of  amperes  passing  through 

the  arc. 
4.  The  composition  of  the  core  filling  of 

the  carbon. 
5.  The  admittance  of  oxygeu  (air)  to  the 

arc. 
The  only  correct  way  to  determine  the  volt- 

age drop  across  the  arc  is  by  a  volt  meter. 
The  second  reason  for  the  desirability  of  a 

slightly  longer  arc  with  direct  current  M.  P. 
projector  lamps,  is,  that  it  enables  one  to  sep- 

arate the  two  carbon  points  sufficiently  so  that 

the  Negative  carbon  will  not  interfere  with  the 
light  rays  from  the  Positive  crater.  You  under- 

stand that  with  a  low  arc  voltage  and  conse- 
quent short  arc  the  Negative  carbon  point  would 

cast  a  shadow,  as  you  might  say,  or  be  in  the 
direct  path  of  light  from  the  Positive  crater  ma- 

terially reducing  the  amount  ci  light  available. 
The  question  of  setting  the  carbons  relatively 

to  each  other  as  well  as  to  the  condensing  lenses 
is  a  matter  of  utmost  importance,  and  here 
again,  there  are  fundamental  rules  which  will 
serve  as  a  guide  in  securing  the  most  practical 
and  efficient  carbon  setting  for  any  given  pur- 

pose. It  is  conceded  and  understood  that  the  Pos- 
itive crater  is  the  only  element  to  be  considered 

in  connection  with  direct  current  arc  projec- tion. 
It  would  seem,  on  this  account,  that  a  lamp 

having  the  end  or  crater  of  the  Positive  carbon 
facing  the  condensing  lens  would  be  the  most 
efficient  and  this  is  true  providing  it  is  possible 
to  sufficiently  localize  the  Positive  crater  and 
maintain  it  in  a  given  position  and  of  uniform 
intensity.  Some  of  the  manufacturers  of  high- 
class  stereopticons,   appreciating  the  value  of 

Fig.  62. 

what  is  called  the  "right  angle"  arc  lamp,  equip 
their  lanterns  with  "right  angle"  lamps  with 
splendid  results. 

Figure  62  illustrates  the  relation  of  the  car- 
bons to  each  other  in  the  "right  angle"  arc 

lamp.  You  will  note  the  Positive  crater  fac- 
ing the  condenser  allows  almost  all  available 

light  to  become  concentrated  by  the  condenser 
and  this  condition  of  ideal  crater  formation 
could  be  maintained  if  no  outside  interference 
were  present.  But  there  are  interferences  suf- 

ficiently great  to  distort  the  arc  so  as  to  make 
it  unstable  unless  a  comparatively  small  amount 
of  current  is  used  and  the  carbons  are  set  and 
fed  exactly  as  they  ought  to  be. 

The  setting  as  in  Figure  62  may  be  accept- 
able for  stereopticon  work  where  10  to  15  am- 

peres will  produce  the  required  results. 
For  motion  picture  work,  however,  the  require- 

ments call  for  anywhere  from  25  to  45  amperes 
with  direct  current  at  the  arc,  «md  under  these 
conditions,  the  effect  of  the  interferences  (which 
may  include  magnetic  effect  and  drafts)  becomes 
so  great  that  the  arc  will  stretch,  as  you  might 
call  it,  burning  sometimes  on  the  upper  edge 
of  the  crater  and  at  other  times  on  the  lower 
edge;  in  other  words,  the  arc  becomes  very  un- 

steady and  as  a  result  the  temperature  of  the 
crater  is    also  subject  to    sudden  variations, 

which,  of  course,  makes  the  illumination  on  the 
screen  unsatisfactory.  I  don't  mean  to  say that  it  is  impossible  to  operate  a  motion  picture 
arc  as  shown  in  Figure  62,  but  it  is  impractical 
and  besides  the  arc  lamp  required  is  much  more 
complicated  and  difficult  to  handle.  In  view  of 
the  foregoing  it  may  be  said,  that  while  the 
"right  angle"  carbon  setting  for  a  direct  cur- 

rent projector  lamp  as  illustrated  in  Figure  62 
may  be  the  most  efficient  from  a  theoretical 
point  of  view,  it  is  not  practical  for  motion  pic- 

ture work.  Manufacturers  of  stereopticons  who 
are  using  the  "right  angle"  lamp  for  stereopti- con work,  appreciating  this  fact,  are  not  using 
for  the  lower  lamp  house  the  "right  angle" 
lamp  where  the  lower  lamp  of  a  double  dissolv- 

ing outfit  is  to  be  used  in  connection  with  a 
motion  picture  machine. 

In  our  next  "Electrical  Talk"  I  will  illustrate 
different  ways  of  setting  the  carbons  for  direct 
current  projector  lamps  to  secure  different  pre- determined results 

IN  THE  HOT  LANDS 

A  Phase  of  Life  as  Lived  in  Texas,  Produced  by 
G.  Melies 

THAT  ignoble  pride  and  envy  overrules  rea- son and  respect  is  a  sad  but  true  phenom- ena of  life.  That  disrespect  is  paid  for  in 
full  and  often  with  interest  is  also  true  and  is 
pictured  dramatically  in  a  film  soon  to  be  re- 

leased by  G.  Melies  to  be  entitled  "In  The  Hot 

Lands." 

The  scene  is  laid  in  Texas.  A  small,  isolated 
house  is  occupied  by  Mrs.  Smith  and  her  daugh- ter. The  place  is  conspicuously  barren  and  the 
meagre  furnishings  suggest  poverty  and  hard- ship. Mrs.  Smith  is  seen  washing  clothes,  which 
is  her  means  of  livelihood.  Nell  is  her  pretty 
daughter  who  has  been  brought  up  to  ride 
horses  and  to  associate  more  or  less  with  cow- 

boys, thus  weaning  away  from  her  mother,  but 
nevertheless  being  supported  and  taken  care of  by  that  elderly  lady. 

On  this  occasion  Nell  receives  an  invitation  to 
a  dance  and  rushes  to  her  mother  to  plead  for 
a  new  dress.  Mrs.  Smith,  worn  and  weary, 
looked  up  from  her  washing  to  inform  the  girl 
that  it  is  beyond  their  means  to  procure  any- 

thing new  at  the  present  time.  The  girl  for- 
gets that  it  is  by  the  toil  of  her  mother's  hand she  is  living  and  goes  into  a  rage  because  her whim  is  not  satisfied. 

The  mother  is  shocked  by  the  behavior  of 
Nell  and  her  mental  agony  combined  with  the 
fierce  heat  in  which  she  had  to  work  brought  on 
sunstroke;  she  collapsed.  Not  until  then  did 
Nell  realize  that  the  stroke  had  been  precipitated 
by  her  own  selfishness  and  desire.  The  truth 
came  upon  her  like  a  flash  and  she  decided  to 
make  amends  for  her  disrespect.  A  doctor  is 
procured  and  says  that  ice  must  be  obtained 
within  two  hours  to  save  Mrs.  Smith's  life.  But there  is  no  ice  house  within  20  miles.  What 
would  she  do?  Courage  and  resource  now  fills 
the  breast  of  Nell  once  loaded  with  pride.  She 
took  a  relay  of  horses  and  rode  like  mad  to  the 
neighboring  village,  obtained  ice,  which  she  at- tached to  the  saddle  and  started  back.  The 
homeward  journey  was  marred  by  many  mis- 

haps. When  but  a  few  miles  from  home  des- peradoes held  her  up  and  stole  the  horse,  but 
on  she  went  dragging  the  ice  behind  her.  With 
determination  she  trod  on,  fell  upon  the  door 
step  of  her  home,  with  only  sufficient  remaining 
strength  to  make  her  return  known. 

The  mother's  life  was  saved  and  the  scene closes  with  her  fondly  caressing  Nell  who  also 
suffers  an  attack  of  strain  from  her  wild  ride. 
Fate  bound  mother  and  daughter  in  closer 
bonds  than  ever  before. 

Antonakos  &  Pappas  will  open  a  photoplay  theatre 
at  320  Main  street,  Poughkeepsie,  N.  Y. Mr.  Auten  has  leased  the  Neitzel  building,  in  Con- 

cordia, Kan.,  and  will  put  in  a  first-class  photoplay theatre. The  American  Amusement  company,  have  decided 
to  erect  a  motion  picture  theatre  in  Litchfield,  Kan. Thomas  Quamme  and  Mrs.  E.  S.  Byrant  will  start 
an  up-to-date  motion  picture  theatre,  at  Hillsboro, 
N.  D. 
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EXCELLENT  KALEM  DRAMAS 

One  With  a  Salvation  Army  Setting — 
Another  Based  On  Mexican  Filibusters 

KALEM'S  Southern  Stock  Company  of  pic- ture players  are  keeping  up  to  their  usual 
good  mark  of  excellence  in  dramatic  work. 

The  latest  example  is  soon  to  be  issued  under 
the  title,  "Sailor  Jack's  Reformation,"  a  story of  the  Salvation  Army.  We  are  introduced  to 
Sailor  Jack  just  as  he  comes  off  his  ship  after 
a  long  cruise.  He  meets  some  cronies  and  to- 

gether they  get  too  much  of  the  "O,  be  joy- ful" aboard.  While  in  a  hilarious  frame  of  mind the  trio  run  into  a  Salvation  Army  band  which 
is  holding  services  on  one  of  the  street  corners. 
Jack  gets  interested  and  accompanies  the  Salva- tionists to  the  barracks  in  response  to  the  strong 
appeal  of  Captain  Agnes. 

effective  throughout.  Jack  C.  Clark  is  the  hand- some Lieutenant  Landers,  and  the  character  of 
Sailor  Jack  is  given  a  realistic  interpretation 
by  J.  P.  McGowan.  Some  novel  photographic 
and  scenic  effects  have  been  introduced  that  add 
to  the  interest  of  this  subject. 

The  Mexican  Filibusters. 
The  insurgent  uprising  in  some  of  the  North- ern states  of  Mexico,  culminating  recently  in  the 

attack  upon  Juarez,  has  inspired  the  Kalem  Cal- ifornia Company  to  work  some  or  the  supposed 
incidents  connected  with  that  affair  into  a  pic- 

ture. The  title  chosen  is  "The  Mexican  Fili- busters'' and  the  incident  pictured  is  a  fancied 

mountain  pass  in  the  distance,  clearly  out  of reach. 
Oliverez  has  also  followed  the  expedition  in his  motor  car  and  arrives  in  time  to  see  the 

pack  train  safe  in  the  distance.  When  the  story 
of  the  affair  is  told  he  rewards  Pedro  by  accept- 

ing him  as  his  future  son-in-law. In  Blanca  admirers  of  Kalem  pictures  will 
recognize  Miss  Alice  Joyce.  Her  daring  of 
crawling  over  the  top  of  a  train  in  motion  is 
quite  spectacular.  The  part  of  Pedro  is  taken 
by  Carlysle  Waterman. 

PICTURES  IN  A  RESTAURANT  ATTRACT. 
Mr.  C.  W.  Daniell,  proprietor  of  the  Bremen 

restaurant,  Bremen,  Ga.,  has  purchased  and  in- 
stalled an  up-to-date  motion  picture  outfit,  and 

hopes  to  give  exhibitions  on  Saturday  nights. 
Mr.  Daniell  has  gone  to  considerable  expense 
and  has  secured  some  fine  scenes,  such  as  are 
exhibited  in  the  large  cities. 

SCENE  FROM  KALEM  SUBJECT  "SAILOR  JACK'S  REFORMATION.' SCENE  FROM  KALEM   SUBJECT  "THE  MEXICAN  FILIBUSTERS.' 

Subsequently  Jack  signs  the  pledge  and  mar- ries Agnes.  They  take  up  their  abode  in  one 
of  the  cottages  of  the  village  and  Jack  becomes 
a  fisherman.  Unfortunately,  upon  his  return 
from  a  fishing  trip,  he  finds  Lieutenant  Landers 
of  the  Salvation  Army  in  .the  house  with  his 
wife  and  his  jealousy  is  aroused.  After  de- nouncing his  wife  for  her  friendliness  with  the 
Lieutenant,  Jack  rushes  out  of  the  house  to  the 
nearest  saloon,  where  he  spends  the  night  drink- 

ing and,  next  day  he  ships  for  a  long  voyage, 
sending  his  wife  a  note  in  which  he  tells  her  he 
hopes  he  will  never  see  her  again. 

The  news  is  a  severe  blow  to  Agnes,  but  she 
is  determined  to  be  true  to  Jack,  for  when  Lieu- tenant Landers  calls  and  offers  her  his  love,  she 
rejects  him.  It  is  a  long  wait,  but  Agnes  re- 

ceives aid  from  the  Salvation  Army  and  man- 
ages to  get  through  a  usual  and  interesting  ex- perience. 

Jack,  on  board  his  ship,  is  not  in  the  most 
happy  frame  of  mind.  He  realizes  that  he  has 
not  treated  his  wife  right  and  makes  up  his 
mind  to  return  to  her  as  soon  as  his  voyage  is 
ended.  The  next  scene  shows  the  ship  in  port 
and  Jack  coming  ashore.  He  hastens  home  as 
fast  as  he  can  but  the  sight  that  meets  his  eyes 
when  he  takes  a  look  through  the  window  is  not 
calculated  to  put  him  in  the  best  frame  of  mind. 
What  he  sees  is  some  man  kneeling  beside  his 
wife.  He  flies  into  a  rage  at  once  and  tears  into 
the  house  with  the  intention  of  starting  some- 

thing. The  first  person  he  meets  is  his  sup- 
posed rival,  the  lieutenant,  and  Jack  is  about  to 

set  upon  him,  when  his  attention  is  called  to  a 
small  bundle  of  humanity  in  his  wife's  arms. When  he  becomes  quiet  enough  to  realize  the 
situation  he  takes  the  baby  in  his  arms  and  in 
another  moment  he  is  kneeling  at  his  brave  lit- 

tle wife's  feet  and  promising  to  be  good. There  is  a  lot  of  good  dramatic  work  in  this 
subject.  Miss  Gauntier  as  Captain  Agnes  looks 
like  the  genuine  article  and  her  work  is  prettily 

smuggling  of  arms  and  ammunition  across  the Mexican  border  to  the  insurgent  forces.  Into 
the  story  has  been  worked  a  little  love  episode 
to  give  extra  interest. 

The  plot  opens  in  the  office  of  the  Mexican Junta  in  a  Texas  town  not  far  from  the  border 
line.  The  agent  of  the  insurgents  is  one  M. 
Oliverez,  supposedly  the  representative  of  the 
Mexican-American  Fruit  Company.  With  him 
are  Monte,  a  clerk,  and  Pedro,  who  is  in  love 
with  Blanca,  daughter  of  Oliverez.  When  a  mes- sage comes  advising  Oliverez  that  the  insurgents 
will  be  ready  to  receive  the  contraband  at  a 
certain  place  along  the  line  of  railroad,  Pedro 
is  enthusiastic  and  goes  to  assist  in  loading  the 
freight  car.  Monte  is  also  the.  e,  but  he  refuses 
to  help  with  the  work.  When  Oliverez  comes 
along  and  finds  Monte  loafing^  he  calls  him 
down.  This  angers  Monte,  who  slips  away  to 
inform  the  Secret  Service  agents  of  the  ship- ment. 

B'lanca,  who  came  upon  the  scene  with  her father,  notices  the  actions  of  Monte  and  follows 
him,  discovering  his  treachery  in  time  to  tell 
her  father  and  to  get  the  train  away  before  the 
Secret  Service  detectives  can  stop  it.  Pedro  de- cides to  go  with  the  train  and  see  the  stuff 
through  and,  just  as  it  pulls  out  Blanca  joins him.  But  the  Secret  Service  men  are  on  hand 
In  time  to  catch  the  train,  with  the  hope  of 
stopping  it  en  route. In  this  Pedro  and  Blanca  are  too  shrewd  for 
them.  They  lock  the  detectives  in  the  car  and, 
climbing  out  upon  the  tender,  compel  the  en- gineer to  ignore  the  orders  of  the  border  patrol 
to  stop;  then  they  climb  over  the  top  of  the coach  to  the  freight  car  and  cut  it  off  at  the 
proper  place  where  the  insurgents  are  waiting for  them. 

Pedro  succeeds  in  delivering  the  ammunition 
and  guns  before  the  detectives  arrive  on  horse- back. In  answer  to  their  queries  he  points  to  a 
train  of  pack  mules  crawling  slowly  over  the 

SHOW  MOTION  PICTURES  OF  CANAL. 

Engineer  Goethals  Puts  on  Photoplay  Show  in 
House  of  Representatives 

On  Monday,  Feb.  13th,  two  thousand  men 
and  women  crowded  the  floor  and  galleries  of 
the  House  of  Representatives,  Washington,  D. 
C,  and  heard  a  lecture  by  Col.  George  W.  Goe- 

thals, Chief  Engineer  of  the  Panama  Canal,  on 
the  building  of  that  great  waterway.  The  lec- 

ture was  illustrated  with  hundreds  of  stereopti- 
con  views  and  motion  pictures  depicting  the  pro- 

gress of  work  on  the  great  canal  locks,  the 
operation  of  the  many  steam  shovels  and  the 
other  scenes  of  interest. 

Col.  Goethals'  declaration  that  the  canal would  be  sufficiently  completed  by  June  1,  1913, 
to  permit  of  the  passage  of  ships  was  received 
with  loud  applause.  He  emphasized  the  neces- 

sity, in  view  of  this  fact,  of  the  enactment  by 
Congress  at  an  early  date  of  the  legislation  fix- 

ing tolls  and  dealing  with  the  other  matters  inti- 
mately concerned  with  the  operation  of  the  canal 

after  completion. 
The  lecture  was  heard  by  Secretary  of  War 

Dickinson,  Chief  Justice  White  and  other  mem- 
bers of  the  Supreme  Court  of  the  United  States, 

and  a  large  attendance  of  members  of  the  Sen- 
ate and  House,  with  members  of  their  families 

and  friends. 

Roland  Crockett  has  sold  his  photoplay  theatre  in 
Camden,  Me.,  to  Messrs.  Sylvesta  and  Chapman.  Miss 
Daggett  will  continue  to  sin"  the  popular  songs  and Miss    Brown  will  be  the  accompanist. 
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THE  VITAGRAPH  LIFE  PORTRAYAL 

"A  TALE  OF  TWO  CITIES" 

In  Three  Parts  and  Three  Reels,  Released  on  Three  Separate  Dates,  AND  WHY? 

The  Vitagraph  Company  have  canvassed  by  letter  the  different  exchanges  throughout  the  country  concerning  the  advisa- 
bility of  releasing  the  three  reels  of  "A  Tale  of  Two  Cities,"  on  the  same  day.  A  great  many  replies  have  been  received,  some 

for  and  some  against ;  the  following  letter  appears  to  offer  the  best  solution  of  the  question. 

Rochester,  N.  Y.,  February  11th,  Ml. 
Gentlemen:  — 

Answering  your  circular  letter  of  the  5th  regarding  the  best  way  of  handling  your  coming  issue  of  the  "Tale  of 
Two  Cities,"  the  method  which  we  employed  with  regard  to  your  three  releases  of  "Uncle  Tom's  Cabin"  was  as follows: 

We  of  course  were  obliged  to  supply  our  first  run  customers  with  these  reels  on  the  date  of  issue,  and  we  also 
supplied  some  of  our  best  customers  for  about  two  weeks.  At  the  expiration  of  this  time  we  RESERVED  THE  REELS 
as  they  were  returned,  making  them  into  a  COMPLETE  SHOW  which  we  advertised  and  pushed  as  a  SPECIAL,  meet- 

ing with  very  good  success  with  the  subject  handled  in  this  manner.  We  have  no  doubt  but  what  we  will  pursue  the 
same  policy  regarding  the  "Tale  of  Two  Cities." Yours  very  truly,  THE  GENERAL  FILM  COMPANY, 

H.  G.  Campbell,  Resident  Manager. 

"THE  ONLY  WAY"  For  Exchanges  and  Exhibitors  to  make  BIG  MONEY 
is  to  RUN  ALL  THREE  REELS  IN  ONE  SHOW 

VITAGRAPH  DINNER 

Members  of  the  Eagle  Make  Merry — Fine  Dinner 
and  Entertaining  Program  of  Fun 

On  Saturday  evening,  Feb.  11,  at  Raub's  res- taurant, Brooklyn,  N.  Y.,  the  Vitagraph  Com- pany gave  to  its  employees  the  regular  annual 
dinner,  entertainment  and  dance..  Covers  were laid  for  the  whole  force  with  their  wives  or 
sweethearts  to  the  number  of  300,  and  every- 

body present  agreed  that  it  was  certainly  "some" banquet.  It  has  been  the  custom  of  this  com- pany to  provide  this  kind  of  an  entertainment 
every  year,  but  this  was  an  unusual  occasion 
and  on  a  much  larger  scale  than  any  given  here- 

tofore, owing  to  the  large  increase  of  the  com- 
pany's business  and  of  the  consequent  increas- ed number  of  its  employees. 

The  guests  sat  down  to  dinner  in  the  large 
special  dining  room  at  8.30  p.  m.  On  each 
plate  was  a  handsomely  designed  menu  card 
bearing  on  the  front  an  eagle,  the  trade  mark 
of  the  Vitagraph  Co.,  and  on  the  back,  engrav- 

ing of  strips  of  film,  picturing  the  three  offi- 
cers of  the  company,  Messrs.  Rock,  Blackton, 

and  Smith  and  the  three  stages  of  growth  of  the 
vitagraph  factory.  The  novelty  was  termed  a 
"Vitagraph  Life  Portrayal.''  The  dinner  was elaborate  in  every  respect  and  continued  un- 

til 10.30  when  the  majority  of  the  men  felt  in- 
cliued  to  loosen  their  belts  in  order  to  make 
room  for  the  ice  cream  served  in  the  form  of 
Eagles  with  wings  outspread. 

When  every  one  had  their  fill  of  the  good 
stuffs,  tables  were  removed  and  chairs  placed  to 
face  a  stage.  The  guests  seated  themselves  to witness  the  entertainment  given  entirely  by  Vita- graph talent.  This  entertainment  included  new 
pictures  and  "turns"  done  by  members  of  the company.  Following  is  the  program: 
1.  "The  New  Stenographer". . .  .A  Vitagraph  Comedy How  and  Where  Vitagraph  Portrayals  Are 
o     „  Made  Introduction  by  S.  M.  Spedon 
|    SonS  Mrs.  Trimble S    Impersonation  Miss  Florence  E  Turner o.    Song   Miss  F   Jesgie  SmHh O.     Jean    and  Her  Master... Mr.  Lawrence  Trimble 
8  lSOvl1I1(1  Sut0J7 Mr-  Ha"y  Mayo 8.     The  Vitagraph  Eagle"  Mr.  L.  Mcintosh 

9.    Specialties  Adele  De  Garde 
10.  "The  Hunchback"  Mr.  Maurice  Costello 11.  Character  Changes   Kenneth  Casey 
12.  "A  Tale  of  Two  Cities"  Vitagraph  Portrayal 

The  entertainment  was  well  received  and  by 
reason  of  the  many  encores  lasted  long  past  2 
a.  m.  The  hour  seemed  to  be  the  least  worry 
of  the  young  "Vitagraphers,"  for,  after  the  en- tertainment, music  started  up,  and  instantly  600 
feet  of  Vitagraph  stock  were  "released."  They "reeled"  until  almost  break  of  day,  and  then 
employed  "operators"  to  "run"  them  home  in taxicabs. 

If  a  doubt  lurked  in  the  minds  of  any  pres- 
ent what  it  means  to  be  a  "Vitagrapher,"  that doubt  was  soon  dispelled  by  Mr.  J.  Stuart  Black- ton,  who  after  dinner  gave  a  few  inside  facts 

which  made  everyone  feel  proud  that  they  were one  of  this  concern.  The  members  of  the  firm 
were  cheered  and  so  was  Mr.  Fred  Thompson, 
a  director,  when  he  presented  to  the  company  a 
real  eagle,  which  he  had  shot  on  the  recent 
sojourn  of  one  of  the  group  of  Vitagraph  play- ers to  the  Adirondacks.  Mr.  Harry  Mayo  was the  master  of  ceremonies. 

Among  those  present  were:  Mr.  William  T. 
Rock,  president;  Mr.  J.  Stuart  Blackton,  vice- president  and  secretary;  and  Mr.  A.  E.  Smith, 
treasurer  and  business  manager;  Mr.  Victor 
Smith,  cashier;  Mr.  J.  B.  French,  general  super- 

intendent; Mr.  and  Mrs.  S.  M.  Spedon;  Mr.  Chas. 
Kent,  Mr.  Van  Dyke  Brooks,  Mr.  William  Hum- 

phrey, Mr.  Fred  Thompson,  Mr.  Lawrence  Trim- 
ble, directors  with  their  wives;  Mr.  Maurice 

Costello,  Mr.  Leo  Delaney,  Mr.  Harry  Mayo, 
Miss  Florence  Turner,  Miss  Julia  Swayne,  Miss 
Reeva  Greenwood,  Miss  Grace  Quackenbush,  Miss 
Lillian  Walker,  Mr.  John  Bunny,  Mr.  William 
Shea,  Mr.  Walter  Ackerman,  Mr.  Joseph  Ince, 
Mr.  and  Mrs.  Tefft  Johnson,  Miss  Norma  Tal- 
madge,  Miss  Grace  Lewis,  Mr.  Sarno,  Mr.  Wal- 

ter Healy,  Mr.  Joseph  Winters,  Miss  Edith  Hal- 
laren,  Mr.  Ross,  Mr.  and  Mrs.  Turner,  Mr.  and 
Mrs.  Wentworth,  Mr.  and  Mrs.  Femister,  Mr. 
and  Mrs.  Meor,  Mr.  F.  Eslinger,  Mr.  A.  Wenz, 
Mr.  and  Mrs.  E.  L.  Mcintosh,  Mr.  and  Mrs. 
Clinton,  Mrs.  Elizabeth  Breuil,  Mrs.  Willets,  Miss 
Jessie  Smith,  Mr.  Rollin  Sturgeon,  Miss  Schro- 

der, Mr.  and  Mrs.  William  McCoy,  Mr.  Walter 
Bunyan,  and  Mr.  and  Mrs.  Renwick. 

PEORIA  PICTURE  HOUSE  IMPROVES. 
Robinson  &  Zahler,  owners  of  the  Liberty 

photoplay  theatre,  Peoria,  111.,  closed  down  that 
playhouse  for  a  period  of  two  weeks,  pending 
extensive  remodeling  and  improvements.  Work- 

men have  commenced  work  on  the  structure,  the 
plans  calling  for  a  French  plate  glass  mirror 
front  with  an  ante-lobby  of  Moorish  design  hung 
in  rich  tapestries,  the  theatre  interior  to  be  of 
Old  Mission  design.  The  improvements  will  cost 
in  the  neighborhood  of  $3,500  and  completed 
will  make  the  Liberty  one  of  the  most  magni- 
cent  five-cent  theatres  in  the  middle  west. 

A  traveling  photoplay  picture  show  is  to  be 
put  on  the  road  next  week  by  the  management 
\of  the  Lyric  theatre  in  Freeport,  111.  The  circuit 
will  include  six  towns  in  northern  Illinois  and 
southern  Wisconsin,  which  are  now  being 
booked,  and  an  exhibition  will  be  given  in  each 
of  these  places  once  each  week.  An  orctiestra 
of  six  pieces  will  accompany  the  show. 

BIAJEFIELDS,  W.  VA.,  HAS  NEW  HOUSE. 
The  latest  candidate  for  public  favor  in  the 

amusement  line  is  the  "Everette,"  a  finely  ap- 
pointed motion  picture  theatre  on  Bluefield  ave- 

nue in  the  Union  Bank  square,  Bluefields,  W. 
Va.  It  has  an  elaborate  and  pretty  front  held 
up  by  columns,  the  walls  treated  with  tile  and 
mirrors,  and  the  approaches  tiled.  The  interior 
contains  320  opera  chairs,  the  tiers  being  ele- 

vated so  that  an  unobstructed  view  of  the  stage 
can  be  had.  The  walls  are  tastefully  decorated 
dn  gold  and  green  and  contain  a  number  of 
panels  each  containing  a  pleasing  picture.  The 
finishing  touches  were  put  on  the  up-to-date 
little,  theatre  recently  and  it  presents  a  beauti- 

ful appearance.  The  "Everette"  will  show  the 
picture  dramas  and  the  management  will  exert 
every  effort  to  please. 
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CHICAGO  LETTER 
By    James    S  McQuade 

MONDAY,  Feb.  20,  has  been  fixed  as  the date  on  which  the  Wabash  avenue  branch 
of  the  General  Film  Co.  will  start  to  do 

business,  with  F.  C.  Aiken  as  manager,  and 
also  the  date  on  which  the  Dearborn  branch 

ill  begin  to  operate  under  the  management  of 
W.  R.  Scates,  formerly  assistant  manager  of that  branch. 

Mr.  Scates  was  connected  with  the  old  The- 
atre Film  Service  Co.  nearly  four  years,  over 

two  years  of  which  time  he  held  the  position 
of  manager,  with  F.  C.  Aiken  as  president.  His 
entire  experience  in  the  film  business  has  been 
gr  ined  with  the  Theatre  Film  Service  Co.,  and 
he  has  the  reputation  among  all  who  know 
him  in  film  circles  as  a  hard-headed,  conser- vative business  man,  with  little  to  say  and  a 
whole  lot  of  fore  and  hind  thought.  He  has 
a  wide  circle  of  friends  and  supporters  among 
exhibitors  and  will,  no  doubt,  make  a  fine  rec- 

ord in  the  position  to  which  he  has  been  pro- moted. 
Owing  to  the  division  between  the  remodeled Dearborn  branch  and  the  new  Wabash  branch 

of  the  customers  and  films  supplied  or  held  in 
stock  by  the  former  Dearborn  branch  of  the 
General  Film  Co.,  it  will  be  well  for  customers of  both  branches  to  bear  in  mind  that  a  little 
time  will  be  required  to  elapse  in  order  to  get 
everything  in  easy  running  order.  The  utmost 
care  and  study,  as  well  as  the  most  painstak- ing efforts  have  and  will  be  exercised  by  the 
managers  of  both  branches  to  reduce  to  a  mini- mum, during  the  brief  interval  of  readjustment, 
the  small  annoyances  to  customers  that  will  be 
inevitable  under  the  circumstances.  It  is  simply 
a  question  of  pull,  a  short  pull,  and  a  pull  all 
together. 

A  Trip  Through  Four  States. 
Frank  B.  Mytinger,  who  left  the  city  January 

9  as  special  representative  of  the  Kleine  Opti- cal Company,  for  the  Edengraph  machine,  on  a 
trip  that  extended  through  Indiana,  Kentucky, 
Tennessee  and  part  of  Missouri,  returned  last 
week.  During  his  travels  Mr.  Mytinger  visited 
all  the  important  cities  in  the  territory  covered, 
as  well  as  quite  a  number  of  the  smaller  towns. 

Mr.  Mytinger's  observaitons,  supplemented  by the  statements  of  exhibitors,  convinced  him  that 
licensed  business  is  very  satisfactory  through- out the  section,  and  that  the  General  Film  Co. 
can  justly  lay  claim  to  the  hearty  good  will  and 
support  of  licensed  exhibitors.  The  latter  hon- 

estly state  that  the  service  has  been  consider- ably improved  since  the  General  Film  Co.  took 
hold,  and  are  convinced  that  the  movement  was 
the  only  logical  solution  of  the  exchange  prob- lem. 

Furthermore,  they  assert  that  the  division 
of  the  country  into  well  defined  territory,  for 
each  branch  of  the  General  Film  Co.  to  operate 
in,  has  already  done  much  to  eliminate  unfair 
competition  between  exhibitors,  in  addition  to 
guaranteeing  a  more  satisfactory  service.  This 
policy  of  a  well  defined  territory  for  each  branch 
is  being  gradually  and  persistently  carried  out 
by  the  General  Film  Co. 

Mr.  Mytinger  made  careful  observations  and 
tabulations  during  his  trip  and,  on  being  ques- 

tioned, assured  me  that  75  per  cent,  of  the  the- atres in  the  places  visited  are  users  of  licensed 
film.  These  beyond  question,  he  asserts,  are 
of  the  more  expensive  and  better  type  of  houses 
and  they  cater  to  the  better  class  of  patrons. 

The  licensed  business  averaged  up  well  and 
evenly  in  all  the  towns  visited,  with  the  single 
exception  of  St.  Louis,  where  there  appeared  to 
be  an  unaccountable  falling  off.  In  the  other 
large  towns,  such  as  Indianapolis,  Louisville, 
Nashville,  and  Memphis,  etc.,  the  managers, 
without  exception,  reported  that  business  was 
very  good.  All  seemed  to  be  convinced  that  the moiion  picture  is  only  in  its  infancy,  and  are 
encouraged  because  of  the  constant  increase  of 
patronage  from  classes  of  people  who  have  hith- erto abstained  from  frequenting  picture  theatres. 
This  confidence  in  the  future  of  motion  pic- 

tures they  are  demonstrating  either  by  build- 
ing better  theatres,  or  by  enlarging  them,  and 

making  them  more  attractive  and  comfortable. 
And  they  furthermore  accentuate  their  belief  in 

motion  pictures  by  making  larger  outlays  lor a  higher  quality  service. 
I  elicited  from  Mr.  Mytinger  tiat  the  average 

licensed  manager,  in  the  section  traveroed,  re- alizes the  importance  of  securing  first  class  film 
subjects  and  of  exhibiting  them  in  the  best  man- 

ner possible.  The  pictures  viewed  by  Mr.  Mytin- ger were  finely  projected  as  a  rule,  and  the 
managers  are  purchasing  the  best  up-to-date projecting  machines.  Most  of  them  are  putting 
in  second  complete  outfits  in  their  operating 
rooms,  which  enables  them  to  give  continuous 
exhibitions  without  any  risk  of  delay.  The  sec- ond machine  is  always  in  readiness  for  instant 
use,  being  provided  with  the  reel  following  that 
in  the  first,  and  no  waits  are  necessary,  where 
pictures  only  are  on  the  program. 

In  all  the  theatres  visited,  Mr.  Mytinger  ob- served that  the  attendance  was  very  good,  the 
houses  playing  to  capacity — with  long  lines  in waiting,  on  Saturdays  and  Sundays. 

In  Memphis  he  was  struck  by  the  reversed 
arrangement  of  the  screen  and  seats  in  licensed 
theatres.  There  the  screen  is  placed  at  the  en- trance from  the  foyer  to  the  ground  floor,  the 
seats  being  elevated  towards  what  would  be 
the  stage  in  our  theatres.  And  the  innovation 
has  its  advantages,  for  the  first  comers  seat themselves  in  the  seats  nearest  to  the  screen  and 
the  late  comers,  when  they  arrive,  have  well 
elevated  seats,  farther  removed,  as  good,  if 
not  better,  than  any  others  in  the  house. 

All  the  Memphis  licensed  houses,  of  which 
there  are  seven  (there  is  only  one  "independent" house),  have  at  least  five  pieces  in  the  orches- tra. This  rule  obtained  in  all  the  largest  cities 
visited.  Music  is  made  an  attractive  feature. 
Some  of  the  theatres  make  an  effort  to  play 
the  pictures  and  others  do  not.  The  price  of  ad- mission in  most  of  the  Memphis  houses  is  10 
cents.  The  Memphis  licensed  picture  theatres 
use  pictures  only,  supplemented  by  spotlight sii'gers — no  illustrated  songs. 

In  Nashville  there  are  six  licensed  theatres 
and  one  "independent."  Some  of  the  licensed houses  use  vaudeville  with  pictures,  charging 
10  cents  admission.  The  houses  using  pictures 
exclusively  charge  5  cents.  On  being  question- ed, Mr.  Mytinger  aflirmed  that  the  5  cent  houses have  the  better  class  of  patrons,  owing  to  the 
feeling  against  cheap  vaudeville. 

In  Memphis,  Mr.  Mytinger  met  J.  E.  Hennessy, 
well  and  favorably  known  in  film  circles  in 
Chicago.  Mr.  Hennessy  now  has  charge  of  the 
Memphis  branch  of  the  G.  F.  Co.,  and  accord- 

ing to  Mr.  Mytinger  he  had  gained  a  firm  hold 
of  the  business  in  two  weeks'  time  and  could show  a  substantial  increase. 

In  St.  Louis,  Manager  Flinton  of  the  St.  Louis branch  of  the  G.  F.  Co.  was  seen  and  Mr. 
Mytinger  is  full  of  praise  of  the  splendid  system 
in  operation  in  that  exchange.  Everything  runs 
as  smoothly  and  as  regularly  as  clockwork  and 
exhibitors  are  well  satisfied  with  the  service  fur- nished. 

Mr.  Mytinger  tells  me  that  the  demonstrations of  the  Edengraph  machine  given  by  him  were 
usually  attended  by  all  the  exhibitors  and  opera- 

tors in  the  towns  and  cities  visited.  They  ex- pressed themselves  as  being  highly  pleased  with 
the  quality  of  the  projection  of  pictures  by  the Edengraph  and  with  the  simplicity  and  easy 
operation  of  the  machine.  Many  were  of  the 
outspoken  opinion  that  the  Edengraph  pro- duced as  near  a  flickerless  picture  as  any  they had  ever  seen. 

The  tour  just  finished  was  in  the  nature  of 
missionary  work,  but  Mr.  Mytinger  has  pretty 
satisfactory  returns  to  his  credit.  He  considers from  the  reception  given  the  Edengraph  and  the 
interest  displayed,  that  there  is  a  splendid  field 
for  future  sales  in  the  territory  covered. 

During  his  travels  Mr.  Mytinger  did  not  fail 
to  note  that  Gaumont  and  Eclipse  films  were 
well  in  evidence  throughout  and  he  learned  that 
they  were  gaining  steadily  in  the  favor  of  ex- hibitors and  picture  lovers. He  also  found  that  exhibitors  everywhere  were 
well  pleased  with  the  uniform  sized  bulletins 
now  issued  by  the  licensed  manufacturers.  The 
up-to-date  managers  have  placed  frames  of  cor- responding size,  with  plate  glass  covers,  around 

the  walls  of  their  lobbies,  for  the  display  of 
the  bulletins.  After  serving  their  purpose  they 
are  taken  out  for  replacement  by  others  and carefully  filed  away. 

The  Film  Index  was  in  big  evidence  in  most 
of  the  licensed  houses  visited  by  Mr.  Mytinger, 
and  was  not  only  diligently  read  but  carefully 
kept  on  file. 

Live  Heralding  of  II  Trovatore. 
I  received  a  letter  recently  from  E.  M.  Si- mons, the  energetic  and  intelligent  proprietor 

and  manager  of  the  Family  theatre,  Adrian, 
Mich.,  with  which  he  enclosed  specimens  of  his 
publicity  methods  in  handling  II  Trovatore. 
These  include  newspaper  display  advertising  and 
liberal  reading  notices,  together  with  a  hand- some little  announcement  circular  of  four  pages. 

On  the  first  page,  or  front  page,  of  this  cir- 
cular, is  a  handsome  half-tone  illustration  of 

the  front  of  the  theatre,  with  display  lines  re- 
ferring to  Pathe's  great  masterpiece  and  film 

d'art.  The  second  page  has  a  well  written  arti- cle that  incidentally  dwells  on  the  importance 
of  proper  musical  accompaniment  to  pictures 
and  referring  to  the  special  score  gotten  out 
by  Pathe  for  II  Trovatore.  The  third  page  has 
a  half-tone  cut  of  the  interior  of  the  Family, 
with  notice  that  a  Mr.  Milo  Richards  would  sing 
the  "Miserere"  from  the  Verdi  opera.  The  last 
page  has  "a  word  from  the  management"  to patrons,  emphasizing  the  musical  and  pictur- 

esque treat,  offered  on  the  date  referred  to.  The 
circular  was  mailed  to  all  the  musical  people of  Adrian. 

I  have  written  the  foregoing,  as  it  may  pos- 
sibly help  out  some  other  managers  in  present- 

ing the  Pathe  masterpiece  to  the  best  advantage both  for  themselves  and  patrons,  and  I  herewith 
quote  in  part  from  Manager  Simons'  letter,  show- 

ing the  results  of  his  efforts:  "I  am  only sorry  that  there  are  not  more  such  pictures 
on  the  market,  and  would  be  very  anxious  to 
see  Pathe  produce  William  Tell  and  other  noted 
operas.  I  believe  there  are  great  possibilities in  the  same  for  the  exhibitor. 

"I  showed  II  Trovatore  on  Monday  and  Tues- day, February  6  and  7,  to  an  entirely  different 
class  of  people  than  had  ever  been  in  my  place 
before.  In  putting  this  production  on,  I  rais- 

ed my  price  to  ten  cents,  and  there  were  very- few  complaints  on  the  increased  price.  I  firmly 
believe  that  the  price  itself  had  a  tendency  to 
bring  out  the  better  class  of  people. 

"I  am  anxiously  awaiting  the  arrival  of  The Index  and  cannot  see  how  any  exhibitor  can 

do  without  it." Chicago  Film  Brevities. 
Louis  A.  Klene,  owner  and  manager  of  the 

Arc  theatre,  LaFayette,  Ind.,  passed  through  the 
city  recently  on  his  way  to  Marlin  Springs,  Tex., 
to  spend  a  month  or  six  weeks  for  the  benefit 
of  his  health.  Manager  Klene,  when  seen,  was 
extremely  pleased  over  licensed  business  condi- 

tions, and  he  stated  that  his  business  had  in- 
creased 30  per  cent,  over  the  corresponding  per- 

iod of  last  year.  He  attributes  the  better  re- 
sults largely  to  the  improved  quality  of  licens- 

ed pictures,  and  contributes  to  licensed  manu- 
facturers his  meed  of  praise  for  their  enterprise 

and  persistence.  Mr.  Klene  wishes  to  convey  his 
best  wishes  to  all  friends  until  his  return.  The 
Film  Index  heartily  wishes  him  a  speedy  re- 
covery. 

Neil  Duffy,  manager  and  owner  of  the  Elite 
theatre,  Appleton,  Wis.,  called  at  the  Dearborn branch  of  the  G.  F.  Co.  Monday,  Feb.  13.  He 
spoke  highly  of  the  service  furnished  him  for 
the  past  four  weeks,  and  of  the  fine  business 
clone.  Mr.  Duffy  had  been  "independent''  pre- viously. He  now  says,  "No  more  independent 
for  me;  Association  film  only  in  future." C.  C.  Whalen,  lessee  and  manager  of  the 
Washington  theatre,  43d  and  Cottage  Grove 
avenue,  left  the  city  for  San  Francisco  on  Fri- 

day, February  10,  to  attend  the  50th  anniversary 
or  golden  jubilee  of  the  wedding  of  his  par- ents. Mr.  Whalen  went  by  way  of  Seattle, 
where  he  will  stop  over  a  few  days  on  business. 

Messrs.  Trudeau  &  Breen,  owners  of  the  Elec- tric theatre,  Manteno,  111.,  were  visitors  at  the 
Dearborn  branch  of  the  G.  F.  Co.  last  week. 
They  were  well  satisfied  with  business  and  at- tributed it  to  the  fine  program  furnished  them. 
Mr.  Trudeau  is  cashier  of  the  Manteno  State Bank. 

W.  A.  Dietze,  shipping  clerk  and  superinten- dent of  the  inspection  department  of  the  Spoor (Continued  on  page  25.) 
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"THE  MEDALLION' 
An  Affecting  Love  Story  by  Selig 

JAS.  S.  McQUADE 
AN  affecting  love  story  of  the  17th  century, 

with  the  plot  laid  in  Italy,  is  one  of  the 
latest  film  subjects  turned  out  by  the 

Selig  Western  Company.  It  is  entitled  "The 
Medallion,"  and  will  be  long  remembered  for the  great  beauty  of  its  exterior  scenes.  These 
have  been  taken  in  the  vicinity,  and  within  the 
walls,  of  the  Santa  Barbara  Mission,  near  Los 
Angeles,  Cal.,  special  permission  having  been 
granted  for  the  first  time  in  the  history  of  that 
venerable  relic  of  early"  church  architecture, within  the  confines  of  the  United  States. 

The  first  missions  in  lower  California  date 

California  the  Jesuits  founded  18  missions,  of 
which  only  14  existed  in  1767,  and  when  the 
Fathers  were  exiled  the  missions  were  left  in 
charge  of  military  officers,  called  comisionados. 
who  for  a  year  mismanaged  the  temporalities, 
regardless  of  the  rights  of  the  Indians. 

The  conquest  of  Upper  California  was  under- taken in  1  7  69,  under  Charles  III,  King  of  Spain, 
and  the  first  missions  in  that  territory  were 
founded  at  San  Diego,  Monterey  (San  Carlos) 
and  San  Buenaventura.  During  the  political 
disturbances  and  troubles  in  Mexico,  in  the  crit- 

ical period  of  its  independence  from  Spain,  the 
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from  1697,  when  intrepid  and  zealous  mission- 
aries, under  the  leadership  of  Father  John  Sal- 

vatierra,  S.  J.,  braved  the  dangers  of  the  wil- 
derness and  of  savage  tribes  of  Indians  to  up- 

rear  the  standard  of  the  Cross.  The  entire  dis- 
trict of  Lower  California  was  entrusted  to  the 

Jesuit  Fathers,  who  toiled  persistently  and  faith- 
fully in  that  inhospitable  field  until  17  68,  when 

they  were  driven  away  by  a  storm  of  persecu- 
tion,   During  the  years  that  they  labored  in 

California  missions  suffered  severely  in  moral 
influence  and  finances,  as  they  depended  largely 
upon  the  government  pension,  the  Pious  Fund. 
From  1811  to  1813  and  from  1828  to  1831  no 
funds  were  turned  over  to  the  missions.  Then 
followed  the  confiscation  of  the  missions,  and 
under  secular  administration  their  glory  was 
dimmed. 

In  1847,  under  Kearney  and  Stockton,  the 
Americans  defeated  the  Californians,  and  the 

territory  of  Upper  California  passed  into  the 
possession  of  the  United  States,  after  which  a 
new  era  of  moral  and  temporal  prosperity  be- 

gan, which  was  marked  by  the  establishment  and 
consolidation  of  the  regular  and  ordinary  eccle- 

siastical hierarchy  and  discipline.  It  took  a  long 
time  to  reclaim  the  missions  by  proper  proced- 

ure, so  that  when  the  properties  were  restored 
the  missions,  for  the  greater  number,  were  only 
a  pile  of  ruins.  Their  rebuilding  has  been  very 
slow,  but  great  progress  has  been  made,  and 
now  one  of  the  greatest  delights  of  the  tourist 
is  to  visit  these  monastic  piles,  within  whose 
sacred  precincts  the  rush  and  turmoil  of  the 
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great  outside  world  is  hushed  and  where  one can  commune  with  the  spirits  of  long  ago. 
O  mission  bells,  sweet  mission  bells, 
Fantastic  tales  thy  chiming  tells 
Of  hooded  monks  with  stately  tread, 
Of  dreams  long  past,  and  loves  long  dead, 
Of  hopes  decayed,  of  funeral  knells, 
O  mission  bells,  sweet  mission  bells! 

This  foreword,  I  think,  will  enable  everyone 
who  views  "The  Medallion"  to  appreciate  more 
fully  the  scenes  shown  of  the  Santa  Barbara 
mission,  and   everyone  who  has  the  privilege 
cannot  fail  to  be  moved  by  their  artistic  beauty. 
The  photography  is  perfect,  so  there  will  be 
nothing  to  mar  the  enjoyment  of  the  spectator. 

And  now  for  the  story  that  has  been  honored 
by  such  gem-like  settings.  The  plot  is  laid  in 
Italy,  as  has  been  said.  David,  a  master  painter, 
is  at  work  on  a  miniature  of  h's  betrothed.  Gia- netta  is  her  name. 

Unknown  to  David,  Gianetta  has  a  brother 
who  is  serving  a  sentence  in  prison.  One  night 
he  escapes  and  comes  to  Gianetta  for  money  to 
enable  him  to  flee  the  country.  David  has  come 
to  serenade  his  sweetheart  at  the  same  hour  and 
sees  the  stranger  climb  from  the  window.  He 
intercepts  and  assaults  him.  Then  David  ac- cuses Gianetta  of  unfaithfulness  and  they  part. 
He  seeks  seclusion  in  a  monastery. 

One  day  the  brother  of  Gianetta  comes  to  the 
monks  for  relief.  He  is  sick  and  penniless.  Da- 

vid recognizes  him  at  once  and,  while  watching 
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at  his  bedside,  learns  that  he  is  the  brother  of 
the  girl  whom  he  had  renounced.  Anguished 
in  heart  and  mind  he  undertakes  to  paint  a 
masterpiece  for  the  altar.  His  delicate  health 
is  overtaxed,  and  he  becomes  the  shadow  of  his 
former  self. 

Gianetta  visits  the  monastery  and  succeeds 
in  seeing  David  before  he  is  aware  of  her  pres- 

ence. He  is  absorbed  in  putting  the  finishing 
touches  to  the  painting,  when  he  senses  her  pres- 

ence and  penitently  asks  forgiveness.  Gianetta 
grants  it  and  bids  him  farewell.  Then  David 
falls  prostrate  and  is  discovered  by  the  monks, 
who,  at  his  request,  carry  him  to  the  Cross  of 
Calvary,  where  he  expires. 

I  am  indebted  to  the  Rev.  Eugene  Sugranes, 
C.  M.  F.,  from  whose  work,  "The  Old  San  Ga- 

briel Mission,"  I  have  gleaned  the  data  concern- 
ing California  missions. 

<'The  Medallion"  is  full  reel  length  and  the 
announcement  of  release  date  will  be  made 
later. 

HINTS  TO  SCENARIO  WRITERS 

By  EPES  W1NTHROP  SARGENT  (Chicot) 

inr=u 

COUNCIL  TO  INSPECT  THEATRES. 

Photoplay  Managers  Invite  Omaha  City  Fathers  To 
Make  Inspection. 

A  tour  of  inspection  of  the  theatres  and  photo- 
play shows  of  Omaha,  Neb.,  is  planned  by  the 

judiciary  committee  of  the  city  council.  This 
junket  will  be  made  the  latter  part  of  the  week 
and  early  next  week  in  order  to  give  the  mem- 

bers of  the  committee  a  chance  to  see  the  class 
of  shows  that  are  produced  in  the  city,  if  pres- 

ent plans  do  not  miscarry. 
A  resolution  regulating  photoplay  shows  was 

introduced  into  the  city  council  last  week  at  the 
instance  of  the  Baraca  Union.  At  the  meeting 
of  the  committee  of  the  whole  the  proposed  or- 

dinance was  referred  to  the  judiciary  commit- 
tee with  instructions  to  bring  in  a  new  ordinance 

which  would  cover  all  points  objected  by  the 
Baraca  Union. 

On  motion  of  Councilman  McGovern  a  resolu- 
tion was  adopted  which  may  include  the  consor- 

ship  of  theatres  if  the  city  fathers  see  fit  to  pass 
an  ordinance. 

"In  order  that  we  may  know  what -we  are  do- 
ing we  will  visit  the  theatres  and  picture 

shows,"  said  Councilman  Hummel,  who  is  a 
member  of  the  judiciary  committee,  'rejec- tions have  been  raised  in  some  quarters  as  to 
the  kind  of  shows  that  are  being  produced  in 
Omaha,  so  the  committee  will  do  some  quiet  in- 

vestigating on  its  own  account.  It  will  prob- 
ably be  two  weeks  before  we  will  be  able  to 

bring  in  the  new  ordinance.  By  that  timtr  we 
have  hopes  of  having  made  a  thorough  investi- 

gation of  the  theatres  and  motion  pictures." Councilman  Berka,  another  member  of  the 
committee,  stated  that  he  favored  the  proposed 
junket. 

Managers  of  the  various  theatres,  particularly 
the  photoplay  theatres,  in  the  city,  say  they  will 
welcome  any  visits  which  the  city  dads  propose 
to  make  and  that  the  doors  of  the  theatres  will 
be  thrown  open. 

CAMBRIDGE,  N.  Y.,  TO  HAVE  THEATRE. 
The  fitting  up  of  the  Lake  building,  on  Main 

street,  Cambridge,  N.  Y.,  for  a  photoplay  the- 
atre is  progressing  rapidly,  and  the  house  will 

be  ready  for  the  opening  performance  in  about 
a  week.  Among  the  new  improvements  being 
made  are  the  installing  of  the  latest  improved 
opera  chairs,  a  fire  proof  machine  booth  with 
machine  and  a  large  electric  sign. 
When  the  house  is  completed  the  patrons 

will  have  a  neat,  cozy  little  theatre  that  will  be 
a  choice  place  for  recreation. 

SURPRISING   as   it    may   seem,   there  are 
practically  no  successful  scenario  writers 
among   the   employees    of   the  photoplay 

houses  and  one  reason  for  their  lack  of  success 
is  their  failure  to  offer  their  wares  in  an  attrac- 

tive package. 
A  story  scrawled  upon  cheap  pad  paper  in 

lead  pencil  may  be  worth  while,  but  it  has  to 
be  remarkably  good  to  command  attention,  for 
most  persons  are  influenced  by  appearances  and 
scenario  editors  are  no  exception  to  this  rule. 
They  are  apt  to  argue  that  a  man  clever  enough 
to  have  a  good  idea  is  sufficiently  intelligent 
to  conform  to  the  unwritten  laws  of  literature, 
just  as  some  men  pick  cigars  by  the  attractive- 

ness of  the  box  or  the  matinee  girl  selects  car- 
amels for  the  manner  of  their  packing. 

There  is  no  reason  why  photoplay  employees 
should  not  develop  into  good  scenario  writers, 
but  the  writer  recalls  only  two  instances  in 
fourteen  months  where  practical  scrips  were  of- 

fered by  operators  or  others,  yet  here  is  a  body 
of  perhaps  50,000  persons  who  are  closely  in 
touch  with  the  pictures  day  after  day,  who 
should  be  expected  to  be  famil'ar  with  forms 
and  methods  and  some  of  whom  surely  possess 
some  imagination. 

It  is  the  beauty  of  scenario  writing  that  the 
man  with  no  literary  experience  stands  pre- 
c'sely  the  same  chance  as  the  man  who  gets  five cents  a  word  for  his  fiction,  indeed  some  of  the 
best  paid  scenario  writers  are  devoid  of  literary 
experience  and  the  list  of  failures  contributed 
by  men  whose  names  are  familiar  to  readers 
wherever  English  is  spoken  is  almost  appall- ing. 

It  is  in  the  hope  of  helping  to  develop  some 
of  this  talent  that  these  hints  are  offered,  and 
it  may  assist  these  to  point  out  what  every 
trained  writer  is  supposed  to  know. 

In  the  first  place  get  good  paper.  White  is 
best  and  the  usual  typewriter  sheet  8%  by  11 
inches  is  the  best  size  to  handle.  Typewriter 
paper  costs  from  forty  cents  to  $5.50  for  a  box 
of  500  sheets.  Don't  get  the  cheapest  sort.  It 
is  flimsy,  it  tears  easily,  and  some  of  it  is  so 
thin  that  the  letters  of  the  sheet  below  show 
through  and  each  sheet  had  to  be  held  by  it- 

self. Get  a  good  quality  paper  (80c.  to  $1.00  a 
box)  that  is  thick  enough  to  be  opaque. 

If  you  possibly  can,  get  your  story  typed, 
following  the  style  given  in  a  recent  copy  of  The 
Film  Index.  If  you  cannot  afford  to  have  it 
typed,  write  it  in  black  ink.  Never  use  a  lead 
pencil  under  any  circumstances.  If  you  can't 
write  clearly  in  ink  don't  waste  your  time  and 
postage.  In  either  case  leave  at  least  an  inch 
on  the  left  hand  side  of  your  paper  and  about 
the  same  on  the  other  three  sides.  Don't  crowd 
the  paper  but,  on  the  other  hand,  do  not  write 
;n  large  characters.  Number  your  pages  and  in 
addition  write  a  word  or  two  of  the  title  beside 
the  page  number.  Number  each  scene  in  reg- 

ular order  and  be  careful  that  your  name  and 
address  appear  at  the  top  of  the  first  sheet  of 
writing  and  also  at  the  bottom  of  the  last  page. 
One  of  the  two  may  be  lost,  but  the  chances 
are  that  one  will  remain. 

Don't  get  the  idea  that  purple  or  violet  ink is  a  sign  of  genius.  Busy  newspaper  men  use  it 
because  it  dries  easily  without  blotting  and  be- 

cause editorial  marks  show  clearly  by  contrast 
with  the  black.  You  are  not  an  editor,  so  stick 
to  black  ink. 

Fold  your  manuscript  so  that  it  is  8%  inches 
long  and  about  four  inches  wide.  This  means 
to  make  two  folds.  That  will  go  nicely  into  a 
legal  envelope.  You  can  get  these  ready  stamp- 

ed at  the  postoffice  and  a  size  larger  as  well. 
Get  a  snug  fit  for  the  story  travels  better  and 
many  manuscripts  are  lost  through  being  placed 
in  envelopes  too  large. 

Don't  tie  your  manuscript  with  string  or  rib- 
bon, don't  sew  it  together  or  paste  the  edges 

into  a  book.  Don't  use  eyelets,  either,  but  use 
a  pin  or  a  paper  clip  that  can  be  removed  and 
leave  the  sheets  loose  for  reading.  A  wire  clip 
is  best,  with  a  pin  for  second  choice. 

Address  the  smaller  of  the  two  envelopes  to 
yourself  and  place  the  story  in  it  without  seal- 

ing. Then  place  this  in  the  larger  envelope 
which  is  addressed  to  the  company  to  which 
you  intend  to  send  the  story.  Don't  expect  them 
to  give  you  an  envelope  and  a  two-cent  stamp 
for  the  return.  It's  worth  the  money  to  have the  respect  of  the  editor  and  if  you  do  not  send 
the  return  envelope  he  knows  that  you  are  a 
beginner  and  even  if  he  takes  the  story  you  will 
not  be  as  well  paid  as  if  you  made  him  think 
you  a  regular  author. 

It  is  not  necessary  to  send  a  letter  with  the 
manuscript.  The  editor  knows  perfectly  well 
that  you  sent  it  for  him  to  read  and  in  the  hope 
that  he  will  buy  it.  but  if  you  want  to  write 
simply  say  you  are  sending  a  story  for  consid- eration and  either  express  a  willingness  to  take 
what  he  thinks  it  is  worth  or  else  say  that  it  is 
submitted  at  regular  rates.  Don't  take  three 
or  four  pages  telling  him  that  you  are  the  oper- 

ator at  the  Palace  or  the  drummer  at  the  Royal 
and  that  you  always  did  like  the  Blank  films 
and  your  audiences  think  them  the  best  ever. 
The  editor  doesn't  care  whether  you  are  an  op- erator or  are  doing  time  in  State  Prison.  What 
he  is  looking  for  is  a  good  stvjry.  If  you  have 
it  that  is  all  he  cares  about. 

That's  all  there  is  to  it  except  dropping  the 
envelope  into  a  letter  box  and  waiting  for  an 
answer,  though  it  is  not  a  bad  plan  to  put  a 
sheet  of  blank  paper  before  and  after  the  writ- 

ten pages.  It  keeps  the  sheets  clean  and  some 
companies  make  large  pink  blotches  with  time 
stamps  and  things  on  the  scripts,  and  you  have 
to  recopy  the  last  page  before  you  send  it  out 

again. Most  of  the  companies  will  send  you  a  postal 
card  telling  you  the  story  has  been  received, 
but  not  all  do  this  and  it  is  not  required.  Wait 
four  weeks  before  you  write  to  ask  why  you 
don't  get  an  answer.  It  is  better  to  wait  six,  but 
don't  bother  them  within  a  month,  anyhow. 
Then,  when  you  write,  give  the  date  of  mailing 
and  the  title  of  the  story.  Don't  merely  say 
you  sent  a  manuscript  and  where  is  it.  Say 
"On  February  29th,  I  sent  you  a  manuscript, 
Lost  on  the  Lake.  Will  you  kindly  advise  me 
if  you  have  received  the  same?"  Send  a  stamped 
and  addressed  envelope  for  the  reply,  then  wait 
a  couple  of  weeks — if  you  have  to — and  register 
your  next  letter  to  make  certain  that  it  got 
there.  You  probably  won't  have  to  wait  that 
long,  though. 

Don't  fold  the  return  envelope  you  send  witt 
your  manuscript.  That  makes  a  crease  that  is 
almost  certain  to  break  open  in  the  mails.  Use 
the  two  sizes  both  for  large  and  small  en- velopes. 
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1 1 And  whatever  else  you  do.  don't  roll  your manuscript  because  you  have  no  envelope.  Wait 
until  you  can  beg,  buy  or  borrow  an  envelope, 
but  don't  send  it  rolled.  Even  an  editor  who 
belongs  to  a  church  will  swear  over  a  rolled 
manuscript. 

It  may  seem  fussy  to  take  all  this  trouble, 
but  you've  got  something  you  are  trying  to  sell. Make  it  look  like  something  worth  while  and  it 
will  sell  more  quickly  and  for  a  better  price. 

But  to  make  a  sale  you  must  have  something 
the  buyer  wants.  You  can  tell  pretty  well  from 
what  you  see  what  each  manufacturer  likes. 
Selig,  for  example,  likes  big  effects,  plenty,  of 
horses  and  men.  You  might  possibly  land  a 
novel  comedy  chase  there,  but  why  not  try  it 
on  Lubin  first?  They  are  more  likely  to  buy 
that  style  of  story.  Study  your  market  and 
don't  send  your  eggs  to  a  drygoods  store  or offer  bedsteads  to  a  butcher. 

And  when  you  watch  the  pictures  study  them. 
Try  to  figure  out  just  how  it  is  done  and  why. 
That  last  is  the  important  pai^.  If  you  figure 
out  why — and  you  have  the  chance,  seeing  the 
same  picture  more  than  once — you  have  that 
advantage  over  the  fiction  writer.  You  know 
what  should  be  done  and  the  reason  for  doing 
it.  That's  where  the  trained  fiction  writer  fails. 
He  doesn't  know  the  camera. 

Study  the  stories  of  the  pictures,  how  they 
are  planned  so  that  the  story  may  be  brought 
out  most  distinctly,  but  don't  try  to  write  stories 
like  the  ones  you  see.  Don't  copy.  The  editors know  the  stories  the  other  companies  produce 
and  he'll  send  your  story  back  if  it  has  been done  before.  Try  to  write  a  story  of  your  own 
but  develop  it  in  -accordance  with  the  models 
you  have  before  you  as  you  turn  the  crank  or 
Bit  at  the  piano. 

Don't  expect  to  sell  your  first  story.  Write 
a  lot  for  practice  before  you  send  any  out,  and 
if  it  comes  back  from  one  company  try  the  next 
most  probable  purchaser.  Keep  trying  until 
you've  sent  it  to  all  and  don't  throw  it  away 
even  then.  Perhaps  next  year  you'll  be  able  to take  that  same  story  and  fix  It  over  into  a 
stronger  and  better  plot  that  will  bring  you 
more  money. 

Write  for  practice  first  until  you  feel  sure 
of  yourself.  Then  try  it  on  the  editors  and  keep 
on  trying. 

NEW  PHOTOPLAY  HOUSE  FOR  TOLEDO. 
Toledo,  O.,  is  to  have  still  another  theatre, 

the  Empress,  at  406  Summit  street.  This  will 
be  one  of  the  largest  theatres  on  Summit  street, 
seating  nearly  400  people.  Contractors  have 
been  at  work  remodeling  for  some  time  and  the 
new  house  will  be  open  in  about  three  weeks. 

Several  >new  inventions  in  motion  photog- 
raphy, new  to  Toledo,  are  to  be  introduced  and 

possibly  vaudeville  may  be  put  in  later,  but  for 
the  present  the  theatre  will  be  devoted  to  the 
new  idea  in  motion  pictures.  J.  Bernard  Gard- 

ner, formerly  of  the  Arcade  theatre,  will  look 
after  the  interests  of  the  Empress. 

"THE  PASSAIC  SHOW"  OPENS. 
"The  Passaic  Show,"  the  newly  named  photo- play theatre  in  Passaic,  N.  J.,  was  opened  to 

the  public  last  week.  The  house  has  been  re- 
modeled and  is  now  considered  as  the  finest 

theatre,  of  its  kind,  in  that  city.  The  house 
is  located  in  the  best  business  section  of  the 
city  and  should  be  a  great  drawing  attraction 
to  the  shoppers  along  Main  avenue.  No  ex- 

pense has  been  spared  in  making  the  theatre 
attractive  and  nearly  all  pictures  are  first  run. 

4b 
"ON  THE  DESERT'S  EDGE" 

Big  Western  Attraction 
By  The  Essanay  Western  Players 

WHILE  en  route  to  Redlands,  California, from  Los  Gatos,  where  the  Essanay  West- 
ern players  have  been  operating  for  the 

past  three  months,  this  company  took  opportu- nity to  visit  the  great  Mojave  desert,  where  they 
made  several  photoplays  with  the  desert  back- ground as  the  principal  feature.  The  Mojave. 
which  occupies  a  large  part  of  the  southern  part 
of  the  state,  is  second  in  America  only  to  the 
Great  American  desert  of  Utah.  The  principal 
scenes  of  the  Essanay  photoplay,  "On  the  Desert's 
Edge,"  was  obtained  in  the  very  heart  of  the Mojave  desert,  far  from  the  environs  of  any  civ- 

ilization, and  is  especially  attractive  in  its  de- piction of  the  vastness  of  this  great  barren 
waste.  The  subject  is  equally  as  attractive  as  an 
educational  and  scenic  subject  as  it  is  as  a  high class  dramatic  story. 

The  Essanay  Western  players  are  showing 
especially  fine  form  as  is  evidenced  in  their  pro- 

ductions of  recent  date.  Excellent  acting,  splen- 
did settings  and  careful  management  are  in  evi- dence in  every  scene. 

A  brief  synopsis  of  the  story  of  the  play  is 
given  below: The  first  scene  is  laid  at  the  exterior  of  a 

When  he  comes  upon  Sawyer  some  time  later 
he  is  scarcely  able  to  make  out  the  form  of  the 
man  asleep  on  the  ground.  With  great  care  he 
attempts  to  slip  on  the  hand-cuffs,  but  Sawyer awakens,  the  two  grapple  and  in  the  end  Morley is  knocked  unconscious  and  left  for  dead  by  the 
criminal. 

At  about  this  time  Kate,  who  has  worried 
about  the  absence  of  young  Morley,  who  had visited  her  for  a  few  minutes  before  he  set 
out  in  pursuit  of  the  criminal,  decides  to  go  in 
search  of  him.  Morley,  in  the  meantime,  has 
recovered  consciousness  and  in  his  attempt  to 
make  his  way  home,  falls  over  a  cliff,  suffering 
many  severe  bruises.  Unable  to  go  on  and  fear- ing the  tortuous  death  of  starvation,  he  decides 
to  end  his  troubles  and  bringing  out  his  pistol 
is  about  to  send  a  bullet  into  his  head  when  he 
hears  a  shouting  off  in  some  other  direction. 
With  the  intent  of  bringing  the  one  shouting  to 
him  he  fires  the  pistol  in  the  air  twice  and 
waits.  In  a  few  minutes  Kate  is  at  his  side, 
helps  him  to  his  feet  and  allows  him  to  lean  on 
her  as  he  limps  painfully  along. 

At  the  girl's  house  he  is  put  to  bed  and  band- ages applied  to  his  burning  eyes.    Kate  is  en- 

SCENE  FROM  ESSANAY  SUBJECT  "ON  THE  DESERT'S  EDGE." 
rough  Western  shack,  the  home  of  Kate  Shaw, 
a  pretty  Western  girl.  Kate  has  an  admirer  in 
one  Ed  Sawyer,  a  rough  type,  tne  extent  of 
whose  love  seems  to  be  the  maltreating  of  his 
sweetheart,  his  theory  being  that  to  make  a 
woman  fear  her  lover  is  to  harden  her  faithful- 

ness. In  this  scene  Sawyer  has  visited  Kate  and 
upon  leaving  gives  her  a  rough  cuff  with  his 
hand.  Kate  resents  this,  but  fearful  of  suffer- ing worse  treatment  if  she  resists,  allows  him  to 
kiss  her  and  the  bully  makes  his  departure. 

We  next  see  him  in  a  rough  gambling  house 
where,  in  his  attempt  to  cheat  at  cards,  has  an 
argument  with  another  player,  which  results  in 
a  fight  in  which  Sawyer's  opponent  is  badly wounded.  Sawyer  makes  his  escape  and  the sheriff  is  notified. 

Hal  Morley,  a  young  deputy,  is  sent  in  pur- suit of  the  escaped  gambler,  tracks  him  to  the desert.  Here  he  leaves  his  horse  to  continue  the 
pursuit  on  foot,  as  he  sees  that  the  bad  man  has 
also  abandoned  his  animal.'  After  following  the tracks  of  the  man  for  some  distance  Morley  ex- 

periences a  sharp  pain  in  his  eyes.  This  sen- sation is  followed  by  partial  blindness  and  the 
deputy  realizes  he  is  suffering  with  a  certain 
malady,  common  with  desert  travellers,  sand- blindness.   

gaged  at  this  when  she  hears  someone  approach- ing the  house.  Fearing  that  it  is  Sawyer  she 
leaves  the  room,  closing  the  door  behind  her. 

A  moment  later  Sawyer  enters.  He  suspic- 
ions something  and  hearing  a  noise  in  the  ad- joining: room  tip-toes  to  the  door  and  looks  in. 

Seeing  Morley  stretched  out  on  the  bed  his  jeal- ousy overcomes  him  and  he  decides  to  kill  the woman  who  has  betrayed  his  love  to  another 
man.  Seizing  Kate  by  the  throat  he  attempts  to 
strangle  her  when  two  shots  ring  out  and  Saw- 

yer drops  to  the  floor  dead.  In  a  moment  Mor- ley, with  the  smoking  pistol  in  his  hand,  enters 
the  room. 

Grateful  for  sparing  her  life,  Kate  confesses 
to  Morley  her  love  for  him.  Morley  also  owes 
the  girl  as  much  as  she  does  him  and  both  de- cide that  it  was  a  kind  though  strenuous  fate 
that  brought  their  lives  together.  The  photo- 

play ends  with  the  new  lovers  in  each  other's arms. 
The  principal  parts  are  taken  by  Clara  Will- iams, as  Kate;  G.  M.  Anderson,  as  Morley,  the 

deputy,  and  William  Todd,  as  Sawyer. 
The  photoplay  is  great  in  its  dramatic  intens- ity and  will  hold  an  audience  spellbound  from the  beginning  to  the  end. 
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'VANITY  AND  ITS  CURE" 
A  Lubin  Picture  With 
a  Good  Mother  in  Law 

MOTHERS-IN-LAW  have  suffered  long  and uncomplainingly  in  spite  of  the  joke- smiths,  funny  men,  alleged  funny  men 
and  near-funny  men  who  have  pictured  them  as 
fault-finding,  selfish,  uncompromising  and  gen- erally undesirable,  and  they  have  gone  right  on 
calmly  and  patiently  bestowing  their  lovely 
daughters  upon  unappreciative  men. 

The  time  has  come  when  mothers-in-law should  get  their  dues,  when  their  good  points 
should  be  held  up  for  the  admiration  of  the 
world,  and  this  is  precisely  what  is  done  in  a 
charming  film  soon  to  be  released  by  the  Lubin 
Manufacturing  Company. 

It  is  called  "Vanity  and  Its  Cure,"  a  title which  conceals  the  good  mother-in-law  who  is the  heroine  and  Dove  of  Peace  in  the  story. 

But  Mrs.  Jenkins  did  not  advise  her  daugh- ter to  see  a  lawyer  immediately.  Instead,  she 
went  to  see  her  son-in-law  and  to  ask  for  his 
side  of  the  question,  which  he  cheerfully  gave her. 

Mrs.  Jenkins  saw  at  once  that  her  daughter 
was  largely  in  the  wrong.  So  she  spread  her 
wings  once  more  and  flew  home,  determined 
upon  a  cure.  The  first  thing  she  did  was  to 
discharge  the  hired  girl,  after  which  she  ordered 
her  daughter  to  take  the  hired  girl's  place  in order  to  pay  for  her  board. 

Effle  began  her  arduous  duties,  not  cheer- fully, but  of  necessity.  All  day  long  she  washed 
dishes,  swept,  made  beds,  did  the  family  wash. 
Her  mother  grimly  watched  over  her  and  zeal- ously kept  her  nose  to  the  grindstone. 

Poor  Effie!      It  wasn't  long  before  she  wished 

SCENE   KKo.U    LUH1N    COMEDY    "VANITY   AND   ITS  CURE. 
John  Hart  and  his  wife,  Effie,  were  a  fairly- happy,  young  married  couple.  Unfortunately 

Effie  was  not  the  paragon  of  all  the  virtues  that 
most  young  wives  are.  She  was  inclined  to  be 
peevish,  egotistical  and  she  had  extravagant tastes. 

John  presumed  to  express  a  mild  disapproval 
of  some  points  in  his  wife's  disposition  and  by his  disapproval  he  aroused  her  anger.  She  pro- ceeded to  pronounce  a  tirade  against  penurious 
husbands.  This,  naturally,  led  to  a  scene  after 
which  Effie  packed  her  trunk  and  returned  to 
her  mother. 

So  far,  everything  looks  like  chaos,  sudden 
death,  disaster  and  divorce  court.  But,  enter 
the  Dove  of  Peace,  mother-in-law,  the  estimable and  sensible  Mrs.  Jenkins. 

Effie  on  arriving  home  told  her  mother  the 
cause  of  her  disagreement  with  John  and,  of 
course,  the  way  Effie  told  it,  John  was  alto- 

gether to  blame  and  Effle  was  a  suffering  lamb. 

that  she  was  back  in  her  own  home.  She  began  to 
see  things  more  as  they  were,  instead  of  as  she 
imagined  them  to  be.  Finally,  she  became  des- perate. She  telegraphed  to  her  husband  to 
come  and  take  her  home,  but  John  wasn't  as 
easy  as  he  looked  and  he  wired  back  that  "he was  very  sorry,  but  that  he  was  too  busy  to 

come." 
Effie's  mother  had  hidden  her  best  clothes and  she  had  nothing  to  wear  except  that  gown 

which  is  always  in  style,  called  the  "Mother Hubbard."  But  by  this  time  she  was  so  des- perate that  she  determined  to  return  anyway. 
Out  of  an  old  teapot  she  secured  some  money 

of  her  mother's — enough  to  pay  her  railroad fare — and  in  due  time  she  arrived  home  where her  husband  received  her  with  a  joy  which  he 
tried  to  conceal  and  made  her  once  more  mistress 
of  his  home  and  heart.  And  we  can  imagine  dear 
old  mother-in-law  smiling  wisely  and  happily 
to  herself. 

CRYSTAL  AND  PASTIME   THEATRES  CON- 
SOLIDATE. 

The  Crystal  and  Pastime  photoplay  theatres, 
Holsington,  N.  C,  have  been  consolidated  and 
the  principal  owners  are  C.  C.  Johnson  and 
Frank  Fritsher.  The  houses  will  be  rebuilt  and 
many  modern  improvements  made.  It  is  the 
purpose  of  the  new  managers  to  give  their  pa- 

trons the  latest  pictures  possible,  and  if  the  pro- 
ject pays  enough  vaudeville  may  be  added  later. 

NEW  HOUSE  FOR  CARRONDALE,  PA. 
Architect  P.  J.  Morris  is  preparing  plans  for 

a  nickelette  to  be  built  on  Main  street,  Carbon- 
dale,  Pa.,  by  John  Lewis,  of  that  city.  The 
building  will  have  a  frontage  of  thirty  feet  and 
will  be  125  feet  in  depth,  providing  seating  ca- 

pacity for  600  persons.  The  front  will  be  of 
marble,  tile  and  stucco  construction  and  the  es- 

timated cost  of  the  building  is  $6,000:  The 
nickelette  will  be  named  the  Savoy  and  will  be 
ready  for  occupancy  in  a  few  months. 

THE  SHORT  TALK  MAN. 

He  is  Lost  in  Wonder  at  the  Only  Rival  to  Edison. 
"I've  got  that  feeling  that  only  a  patent 

sas'prilla  can  cure,"  announced  the  Short  Talk 
Man  as  he  ignored  the  five-cent  man-killers  al- luringly laid  out  within  easy  reach  and  fished  a 
real  cigar  out  of  a  pigeon  hole. 

"Why  weep  now?"  asked  the  man  who  buys 
the  cigars. 

"It's  the  man — who — is — greater  —  than  — 
Edison,"  explained  the  Short  Talk  Man.  "If  a 
man  sells  me  three  dollars  worth  of  gold-plated 
brass  for  $800  I  can  appreciate  his  genius — it'd be  a  miracle  if  he  could  worm  that  much  out 
of  me — but  these  chaps  that  take  candy  from  the 
kids  have  no  class.    They're  cheap  and  small." 

"He  admits  himself  that  he's  a  great  author- 
ity," reminded  the  man  with  the  cigars. 

"I  almost  think  he  believes  it,"  said  the  Short 
Talk  Mara,  "but  he's  a  scream.  Where  he  gets 
off  to  pose  as  an  authority  isn't  even  a  flag  sta- 

tion. Get  this  last  yell?  He  says  something  isn't 
so  that  someone  else  says  it  is,  and  he's  advised to  try  it  out  and  find  that  it  is  so. 

"Does  he  do  it?  Does  he  do  anything  like 
that?  Answer.  Not  a  bit.  He  wants  his 
readers — the  fellows  he's  conning  into  the  be- 

lief that  he's  telling  them  things — to  try  it  out 
and  tell  him  if  he's  right  or  the  other  fellow  is. 
That's  what  leads  my  goat  away  from  me. 

"You  tab  him  up  and  you'll  find  he  don't  do 
nothing  but  pump  the  hot  air.  He  doesn't  make any  experiments.  He  puts  it  up  to  the  fellows 
he's  supposed  to  be  telling  things  to — and  they'll 
tell  him  he's  wrong. 

"He  blows  the  'bushwa'  about  Friend  this 
and  Neighbor  that  and  Brother  the  other  fellow, 
but  after  calling  an  intelligent  man  a  liar  and 
being  told  how  he  can  find  out  something,  he 
don't  spend  a  couple  of  dollars  finding  out.  He 
springs  the  Let  George  do  it — and  the  Georges do. 

"That's  what  wins  my  admiraticn.  It's  a 
correspondence  school  of  operation,  but  he's  the pupil  and  then  he  has  the  nerve  to  publish  what 
the  other  fellows  tell  him  and  call  it  his.  It's funny  some  of  the  fellows  what  are  feeding  the 
vacuum  in  his  garret  don't  get  wise,  but  they 
don't  seem  to.  They  just  help  him  keep  his  job 
and  send  for  the  joke  book. 

"Then  he  says  Hallberg  is  looking  for  some 
advertising  and  he  hasn't  even  the  intelligence 
to  realize  that  he's  got  the  'enclosed  find  $1.50' thing  two  to  the  page  in  his  own  stuff.  If  he  had 
a  sense  of  humor  he  could  win  a  fat  bunch  of 
laughs  from  himself,  but  he  takes  himself  so 
seriously  he's  only  funny  to  the  other  fellows. 
He  don't  answer  questions.  He  asks  the  other 
operators  to  tell  because  he  doesn't  seem  to 
know  himself.  He  didn't  even  try  to  tell  a  man 
the  other  day  what  makes  the  gelatine  sheets 
ne  sells  for  lantern  slides  curl  up.  It's  some- 

thing he's  familiar  with,  too.  Just  plain  hot air,  but  the  R.  I.  P.  editors  let  the  rot  go 
through  without  even  fixing  up  the  grammar, 
and  then  they  call  him  Greater-than-Edison. 

"Mebbe,  kid,  mebbe,"  concluded  the  Short 
Talk  Man,  "but  I've  got  the  closer  number.  It's 
ain't  'greater  than  Edison' — it's  funnier  than 
Eddie  Foy,"  and  borrowing  another  cigar  and 
the  only  box  of  matches  in  the  office,  the  Short 
Talk  Man  wandered  out. 

Because  of  the  breaking  of  an  engine  in  the  electric 
light  plant,  Georgetown,  Del.,  all  the  photoplay  houses were  put  out  of  business  on  the  night  of  Jan.  24. 
Vasitis  Nafpliotis,  who  conducted  a  motion  picture show  in  Oriskany  Falls.  N.  Y.,  for  the  past  four  years, 

is  about  to  open  a  similar  concern  in  Greenwich, 
Conn. 



THE    FILM  INDEX 

i3 

GROUP  OF  PHOTOPLAYERS  ENGAGED  IX   MAKING  PATHE TURES  AT  LOS  ANGELES 

THEATRE  BILL  NOT  SATISFACTORY. 

Photoplay  Men  in  New  Jersey  Want  AH  Pictures 
Censored. 

There  is  considerable  discussion  throughout 
New  Jersey  as  a  result  of  the  measure  intro- 

duced in  the  Senate  by  Senator  Leavitt,  of  Mer- 
cer county.  This  bill  prohibits  the  attendance  of 

children  at  theatres,  photoplay  shows  and  the 
like.  The  measure  does  not,  however,  prohibit 
the  attendance  of  children  accompanied  by  par- 

ents or  guardians  or  adult  and  they  may 
also  attend  with  the  consent  of  the  parents  or 
guardians. 

There  is  criticism  of  the  bill  because  it  is  not 
stringent  enough  and  because  the  Senate  has 
reduced  the  age  from  16  to  14  years,  in  which 
form  it  passed  the  upper  house.  The  measure 
was  drawn  by  Judge  Frederick  W.  Gnichtel,  of 
the  Mercer  county  Court  of  Common  Pleas,  and 
it  was  suggested  to  him  by  a  number  of  juvenile 
cases  he  had  before  him. 

The  1908  law  on  this  subject  was  declared 
unconstitutional  by  Vice  Chancellor  Garrison  be- 

cause it  made  an  act  criminal  in  a  particular 
place  which  is  necessarily  criminal  everywhere, 
if  a  crime  at  all.  This  law  had  a  provision  which 
excepted  ocean  piers  from  its  provisions.  The 
new  bill  has  already  been  submitted  to  the  at- 

torney general's  department  of  the  state. 

The  bill  provides  a  punishment  of  $100  fine 
for  any  person  keeping  or  managing  a  theatre 
to  permit  a  child  under  14  yea.s  unaccompan- 

ied by  an  adult  to  enter  the  playhouse.  The 
motion  picture  men  are  against  it  and  the 
church  element  is  also  against  it,  but  for  differ- 

ent reasons.  The  theatre  men  say  it  is  unfair 
and  the  church  people  say  it  is  not  drastic 
enough.  They  claim  that  the  shows,  also,  should 
be  censored. 

FOLLY  PHOTOPLAY  HOUSE  OPENS. 
The  Folly,  the  latest  photoplay  theatre,  Sa- 

vannah, Ga.,  was  opened  to  the  public  on  the 
evening  of  February  4th.  The  house  is  owned 
and  managed  by  the  Odeon  Amusement  Com- 

pany, which  is  the  same  concern  that  operates 
the  Odeon 

The  Folly  is  located  on  Broughton  Street, 
between  Drayton  and  Abercoen,  the  place  for- 

merly occupied  by  the  Savannah  pool  room. 
The  house  will  seat  425  people.  The  seats  of 
the  Folly  will  face  the  front  of  the  house,  which 
has  made  the  Odeon  so  immensely  popular.  It 
is  well  lighted  and  twenty-six  fans  will  be  in- 

stalled to  be  used  during  the  hot  weather. 
The  house  will  use  only  the  latest  run  pic- 

tures; 00  vaudeville  will  be  seen  unless  the 
house  can  warrant  the  best  class.  First-class 
vocal  music  will  be  heard  at  all  performances. 

BIG  PHOTOPLAY  HOUSE  FOR  TOPEKA. 

Garage  Will  Be  Rented  by  Mullvane  &  Eliott  for Pictures  Only. 
What  is  claimed  will  be  the  largest  and  best 

equipped  photoplay  theatre  in  the  West  will  be 
located  in  Topeka,  Kans.,  on  the  corner  of  Sev- 

enth and  Qulncy  streets.  The  J.  &  J.  garage 
building  is  being  remodeled  and  equipped  for 
this  big  enterprise. 

The  place  is  being  fitted  with  a  stage  and  a 
sloping  floor.  Eight  hundred  raised  opera 
chairs  will  be  installed  and  arrangements 
will  be  made  for  both  side  and  front  exits.  The 
very  latest  methods  of  ventilation  will  be  used 
in  the  construction  of  the  building. 

The  name  of  the  new  theatre  has  not  been 
chosen,  but  the  place  will  be  completed  and 
ready  for  opening  about  March  1.  Paul  Mul- vane  and  J.  W.  Eliott  will  be  managers  of  the 
enterprise.  Mr.  Eliott  is  'now  the  manager  of 
the  Aurora  Theatre,  of  which  he  has  been  in 
active  charge  for  the  last  three  years. 

The  new  theatre  will  be  devoted  entirely  to 
motion  pictures  which  will  be  obtained  from  the 
licensed  film  exchanges  in  Kansas  City.  The 
theatre  will  be  the  largest  and  best  equipped 
place  of  its  kind  west  of  the  Mississippi. 
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CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  FEB.  20,  1911-4  REELS 
BIOGRAPH — The  Diamond  Star,  drama,  990. 
IA7B1N — The  Test,  drama,  1000. 
PATHE — A  Soldier,  drama,  701. 

A  Buffalo  Hunt,  educational,  230. 
SELIG — The  Padre,  drama.  1,000. 

TUESDAY,  FEB.  21,  1911—4  REELS 
EDISON — The  Rival  Sculptors,  drama,  990. 
ESS  AN  AY — Their  Wedding  Gifts,  comedy,  580. 

Just  as  the  Clock  Struck  Nine,  comedy,  412. 
GAUMONT  (Kleine),— The  Plot    That  Failed, drama.  815. 

Pictures  in  Chemistry,   scenic,  175. 
VTTAGRAPH — A  Tale  of  Two  Cities,   Part  I, 

drama,  1014. 

WEDNESDAY,  FEB.  22,  1911-4  REELS 
EDISON — Mr.   Bumptious,    Detective,  comedy. 990. 
KALEM — The  Open  Road,  drama,  995. 
PATHE — Hubby's  Troubles,  comedy,  072. 

Indo-China-Province  of  Laos,  travelog,  321. 
URBAN   (Kleine) — The  Golden  Sickle,  drama. 

-  882. 
Felling  a  Smokestack,  educational,  113. 

THURSDAY,  FEB.  23,  1911—4  REELS 
BIOGRAPH — His  Daughter,  drama,  997. 
LU BIN — Dobbs,  the  Dauber,  comedy,  1,000. 
VIELIES — My  Prairie  Flower,  drama,  980. 
SELIG — The  Seminole's  Sacrifice,  drama,  1000. 

FRIDAY,  FEB.  24,  1911-4  REELS 
EDISON — The  Price  of  Victory,  drama,  1000. 
KALEM — Priscilla  and  the  Pequot,  drama,  925. 
PATHE — Who  Killed  Max?  comedy,  689. 

An  Escape  of  Gas,  comedy,  302. 
VITAGRAPH — A  Tale  of  Two  Cities,  Part  II, 

drama,  1013. 

SATURDAY,  FEB.  25,  1911—4  REELS 
I  SS  WAV — The  Ou(  law  and  the  Child,  drama, 

1000. 
GAUMONT  (Klein'e) — paganmi  and  the  Count- ess Beatrice,  drama,  998. 
PATHE — The  Changling,  drama,  1000. 
VITAGRAPH— A  Talc  of  Two  Cities,  Part  III, 

drama,  1007. 

BIOGRAPH  CO. 
'THE   DIAMOND  STAR." — Indiffere: 

is  nauereu  Dy  nor  special  attentions  to  mm,  making him  the  favored  one.  He  is  destined  to  become  a 
regular  attendant  at  her  house  parties.  Mrs.  Wilson learns  of  this  while  on  a  pitiful  secret  visit  to  his rooms  during  his  absence  and  hears  the  woman  call 
him  up  by  telephone,  she  picking  up  the  receiver  in answer  to  the  ring.  A  few  days  later  he  is  especially honored  by  a  dinner  given  to  him  by  the  lady,  but 

falling  into  his  habitual  indifference,  he  forgets  all 
about  it.  The  lady  in  a  huff  calls  him  up  by  'phone reprimanding  him  for  his  neglect.  To  make  repara- tion for  this  slight  he  promises  to  give  her  the  most beautiful  diamond  star  obtainable,  for  which  he  has 
heard  her  express  a  wish.  He  gets  the  star  and  pre- 

pares to  send  it,  enclosing  a  card  reading:  "Accept this  little  peace  offering  and  let  us  be  friends  again. 
Jack."  He  places  this  in  his  desk  drawer  to  send to  the  lady  that  evening.  Meanwhile,  she  alone  and 
heart-crushed  is  proffered  dangerous  diversion  by  an 
old-time  suitor,  who  on  this  day  calls  to  take  her  auto riding.  Wilson  sees  from  his  apartment  the  man 
leaving  his  wife's  rooms  and  becomes  jealous,  which jealousy  clears  his  vision.  Realizing  his  love  for  his wife,  and  appreciating  his  own  contemptible  actions, he  is  torn  wth  distress.  At  his  office  he  cannot  work, 
for  his  mind  is  ever  on  his  apparently  lost  love.  A 
little  girl  next  door,  having  the  run  of  the  Wilson 
apartments,  enters  John's  room  and  finds  the  diamond star  while  playfully  rummaging  about  the  room,  and 
innocently  takes  it  to  Mrs.  Wilson.  She,  upon  read- ing the  card,  naturally  thinks  it  is  intended  for  her 
and  pins  it  to  her  corsage,  hurrying  to  her  husband's apartment  to  thank  him.  He  having  just  arrived  is, of  course,  astounded  but  happy  that  the  star,  although misgiven,  is  the  result  of  a  reconciliation. 
"HIS  DAUGHTER." — An  inordinate  desire  for  drink made  this  man  the  beast  he  is,  for  his  early  life  must have  been  exemplary,  or  he  could  not  have  been  the father  of  a  girl  of  such  fine  character.  A  miner,  he had  made  some  money,  but  instead  of  purchasing  a future  for  himself  and  child,  Mary,  procures  a  host of  most  undesirable  friends  (?).  In  short,  he  becomes 

a  worthless  drunkard,  chumming  with  the  most  de- spicable parasites  in  the  village.  On  the  other  hand, 
his  old  neighbor,  John  Whittier,  has  been  more  provi- dent and  saved  his  earnings  to  provide  a  future  for his  son  William.  William  and  Mary  have  grown  up together  and  have  been  sweethearts  from  earliest 
childhood;  although  not  really  engaged,  there  is  a tacit  understanding  between  the  two.  William  is leaving  for  college,  where  he  is  to  pass  his  last  year in  his  medical  studies,  to  return  at  the  end  of  this 
season  a  full-fledged  medical  doctor.  It  is  at  this parting  that  their  betrothal  takes  place,  he  promising to  return  and  make  her  his  wife.  This  is  the  happiest moment  of  her  life,  despite  the  thought  that  they  are to  be  separated  for  a  long  school  session.  This  dream of  happiness  has  a  rude  awakening  at  the  appearance 
of  her  besotted  father  demanding  money  for  drink. 
However,  she  is  ever  hopeful,  and  when  later  she  re- ceives a  letter  from  William  informing  her  of  his 
early  return,  she  is  beside  herself  with  joy.  Hasten- 

ing to  William's  father  she  finds  he  has  a  letter  stat- ing that  the  boy  will  return  that  same  day.  The  old man  is  counting  his  savings,  figuring  that  the  money 
will  start  his  boy  up  in  business  in  good  shape.  The letter  received  by  the  father  contained  a  photograph 
of  the  boy  in  his  graduation  clothes.  Of  this  the  old man  is  very  proud  and  hastens  out  to  show  it  to  his 
friends  .in  the  village.  In  his  haste  he  falls  and  in- 

jures himself.  This  accident  occurs  outside  Mary's home,  so  she  takes  him  in  and  cares  for  him  there. 
The  old  man's  first  thought  is  the  money  and  he  insists upon  going  back,  but  Mary,  realizing  that  it  would prove  disastrous  for  him  to  make  the  journey  in  his condition,  volunteers  to  get  it  and  bring  it  to  him. To  this  he  consents,  and  she  leaves,  at  the  same  time 
sending  for  medical  aid  for  the  injured  man.  On  her way  back  with  the  money  she  meets  her  father,  who, guessing  the  contents  of  the  bag,  his  cupidity  is 
aroused  and  he  plans  to  get  it.  Following  her  at  a safe  distance  ho  peers  through  the  window  and  sees her  hide  it  under  the  mattress  in  her  bedroom.  Here 
he  evolves  a  scheme.  Securing  the  coat  and  hat  of his  chum,  whom  he  somewhat  resembles,  he  masks  his 
face  with  a  handkerchief,  effects  an  entrance  through the  window  and  is  about  to  make  off  with  his  loot 
when  surprised  by  his  daughter  with  a  pistol.  She secures  the  bag  and  forces  him  out  at  the  point  of 
tlic  gun,  intending  to  take  him  to  the  lock-up,  of 
course  imagining  him  to  be  her  father's  chum.  On the  way  they  are  met  by  William,  who  lias  just alighted  from  the  train,  and  he,  tearing  the  mask  off, 
discovers  the  identity  of  the  thief.    What  a  blow  this 

ing  l hat  she  needs  his  protection  now  more  than  ever 

EDISON  MFG.  CO. 
"THE  RIVAL  SCULPTORS." — This  is  another  of  tin 

Edison  company's  sumptuously  presented  plays  o oile  r  times  and  countries.  It  carries  us  back  to  thi 
days  of  ancient  Greece  when  sculpture  rather  thai scandal  was  the  topic  of  the  hour,  and  when  the  out 

lines  of  the  human  form  divine  were  of  more  impor- tance than  the  newest  murder  trial. 
In  a  street  in  Athens  a  new  statue  had  been  re- 

cently placed  upon  a  pedestal,  and  the  populace  are discussing  its  merits  with  considerable  interest.  A 
young  girl,  the  daughter  of  a  patrician,  appears  with her  father  and  her  slave,  and  the  old  gentleman  shows 
her  the  new  sculptor's  work.  Being  called  by  an acquaintance,  he  leaves  her  for  a  moment,  and  the 
sculptor  himself  appearing,  notes  the  girl's  beauty  and accosts  her.  She  resents  his  familiarity  and  is  de- fended by  another  youth,  a  rival  sculptor  of  the  first. And  then  one  of  those  coincidences  that  are  so 
common  in  real  life:  the  father  desires  a  competitive 
exhibition  of  the  sculptors'  skill  in  making  a  life-size figure  of  the  girl  to  adorn  the  grand  room,  already  so well  filled  with  statuary,  in  his  own  palace.  We  see 
her  posing  in  turn  for  each  of  the  rival  sculptors  and we  note  the  difference  in  the  treatment  accorded  the 
two  young  men.  When  the  father  sees  the  work  of the  first  sculptor  he  is  rather  disappointed,  and  the 
sculptor  is  more  so.  He  resolves  to  visit  his  rival's studio,  knowing  that  the  rival  has  been  more  success- ful in  love  than  he;  and  going  there  finds  the  statue 
unguarded.  Upon  viewing  it  he  realizes  the  inferior- 

ity of  his  own  work  and  seizing  the  sculptor's  mallet, he  demolishes  the  beautiful  piece  of  work  and  leaves 
the  studio  apparently  unobserved. But  the  girl,  who  has  come  to  view  the  result  of 
her  lover's  work,  has  seen  him  leave,  and  when  she 

pi
 

discovers  the  damage  which  is  done,  she  and  her 
maid  clear  away  the  debris  and  concoct  a  plan.  When 
the  three  men,  her  father  and  the  two  sculptors,  ap- 

pear to  view  the  work  they  find  the  statue  appar- ently in  place,  for  the  girl  has  taken  the  place  of  the marble.  After  their  first  astonishment  the  statue 
comes  to  life.  She  descends  from  the  pedestal,  and taking  the  mallet,  offers  it  to  the  sculptor  who  had demolished  the  marble,  bidding  him  to  finish  the  work 
upon  her  person.  Of  course  he  retreats  discomfited, and  his  rival  is  kept  from  following  him  for  vengeance 
by  the  girl's  offer  to  take  her  place  in  his  life  as  well as  in  the  niche  provided  for  the  statue. The  story  is  magnificently  mounted,  staged  and 
acted,  and  is  a  long  way  out  of  the  ordinary  run  of picture  drama. 
"MR.  BUMPTIOUS,  DETECTIVE."— This  is  really  a 

parody  on  our  own  detective  picture,  "The  Black  Bor- 
dered Letter,"  but  the  enjoyment  of  the  comedy  does not  depend  upon  a  knowledge  of  that  picture. While  having  a  friendly  drink  in  a  cafe  the  famous 

detective  Griffith  Grafton,  is  pointed  out  to  our  ever- ambitious  friend,  who  overhears  him  tell  some  of  the 
methods  he  employed  in  locating  a  missing  heiress, which  sensational  case  Bumptious  has  just  read  about 
in  the  paper.  He  watches  the  great  detective  with 
admiration,  tries  to  copy  his  mannerisms  and  nat- urally, when  he  learns  of  the  sudden  disappearance 
of  a  young  lady  from  her  boarding  house,  he  decides that  he  can  become  a  second  Griffith  Grafton  and  loses 
no  time  in  going  to  the  missing  girl's  house  to  in- vestigate the  case,  representing  himself  as  a  private detective. 

In  searching  her  room  for  a  clue  he  finds  a  photo- graph of  her  friend,  a  somewhat  stout  lady,  whom  he decides   must  be   the  missing  one.    Subsequently  he 
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Feb.  23,  191 
MY  PRAIRIE  FLOWER 

A  delightful  comedy  of  a  tenderfoot's  experiences  in  the  west among  cowboys. 
Length  About  980  Feet 

March  2,  1911 
IN  THE  HOT  LANDS 

A   drama    revealing    a  girl's    noble  display  of heroism. 
Length  About  980  Feet 

We  have  Poiteri.    Write  to  Exhibitors  Adv't  &  Specialty  Co.,  105  E.  14th  St.,  New  York  City,  if  your  Exchange  does  nit  irppiy  too. 

G.  MELIES,     204  East  38th  Street,     Mew  York  City 
REPRESENTATIVE,  JOHN  B.  ROOK,  lOO  RANDOLPH  STREET,  CHICAGO.  EULu 

meets  the  stout  lady  face  to  face  in  the  street  and 
pursue  s  her  to  an  asylum,  where  she  is  employed  as a  stenographer.  He  manages  to  gain  access  to  the 
asylum,  but  once  inside  he  finds  it  difficult  to  get  out. However,  he  finally  escapes  in  his  shirt  sleeves  and contracts  a  severe  cold  on  his  way  home.  Hastily  he dons  another  coat  and  rushes  to  the  boarding  house  to 
report  the  whereabouts  of  the  missing  lady,  only  to 
find  that  the  stout  lady  was  not  the  missing  one  after 
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all  and,  incidentally,  that  the  young  lady  reported  to be  missing  was  none  other  than  his  constant  hoodoo, 
the  chewing-gum  girl,  who  had  absented  herself  for 
a  few  days  and  has  turned  up  safe,  sound — and  sar- castic as  usual. 

It  is  the  old,  old  story.  Going  sadly  home,  he  turns to  the  wall  the  portrait  of  the  great  detective  whom he  has  so  much  admired,  and  putting  his  feet  in  a  tub of  hot  water,  consoles  himself  with  copious  draughts 
of  "rum  and  gum." 
"THE  PRICE  OF  VICTORY." — When  the  village streets  are  filled  with  bright,  gay  uniforms  and  flags 

are  flying  and  bands  are  playing,  when  fife  and  drum and  bugle  sound  their  sweet,  clear  notes  and  send 
the  blood  leaping  through  the  veins,  and  patriotism 
and  the  glory  of  war  are  before  you  in  all  its  allur- ing grandeur  and  gaiety — then  war  is  all  inspiring; but  when  the  pale  moon  casts  its  weird,  ghastly  light 
o'er  the  silent  battlefield  with  its  mangled  masses  of horses  and  men,  when  gaping  wounds  open  their mouths  in  the  paleness  of  the  night  and  drop  by  drop 
the  crimson  life  blood  seeks  the  parched,  blackened 
grass,  and  dying  moans  break  the  stillness  of  the 
night — ah!  then  war  is  a  great  human  sob,  a  cry  of pain,  a  flood  of  tears,  of  which  a  whole  generation cannot  wash  away  the  stain. In  the  South  of  France  lived  old  Daudet,  the  keeper 
of  an  inn,  and  his  son,  a  young  man  of  eighteen  years 
—one,  the  father,  a  royalist  clinging  to  all  the  sym- bols of  the  old  reign  of  royalty  and  kingly  power; the  other,  the  son,  an  enthusiastic  patriot  full  of  all the  glories  of  Napoleon,  the  invincible  Emperor  who 
stepped  into  the  gap  that  the  Reign  of  Terror  had  left. One  day  at  the  door  of  the  inn  appears  a  soldier,  and 
from  the  long  roll  of  paper  he  reads  the  name  of  Jean 
Daudet,  age  eighteen,  and  calls  him  forth  to  battle. The  son  is  filled  with  joy.  the  father  with  sorrow  and 
hatred — and  they  part.  Eight  weeks  later  the  lad returns  to  the  village  dressed  in  all  the  wonderful 

trappings  of  a  drummer  boy,  full  of  life  and  patriot- ism: and  thus  the  old  man  bids  him  farewell,  the  only one  in  all  his  life  whom  he  ever  really  loved.  He 
goes  forth  to  be  shot— for  what?  That  the  Emperor, Napoleon,  may  send  his  courier  in  hot  haste  to  Paris with  the  news  of  another  victory. The  news  of  the  battle  reaches  the  village,  the  old 
gray-haired  father  goes  forth  to  search  for  his  son. his  boy,  upon  the  bloody,  silent,  moonlit  battlefield, while  Napoleon  and  his  staff  ride  by.  Back  to  the 
inn  the  heart-broken  father  brings  his  dear  dead  and simply  and  humbly  lays  the  silent  white  figure  upon the  table,  and  placing  two  candles  at  his  head,  sits alone  in  the  silent  watches  of  the  night  beside  his dead  one. 
The  Emperor  and  his  staff  stop  at  the  inn  for  a  few moments  to  write  the  dispatch  heralding  the  news 

of  the  victory.  Small  wonder  when  the  man  of  des- tiny calls  for  candles,  so  that  he  may  see  to  write, 

that  the  old  father  refuses  to  give  them  up.  By  this means  the  Emperor  and  the  dead  drummer  boy  are brought  together.  The  father,  filled  with  hatred, 
springs  upon  Napoleon  with  an  upraised  knife,  but 
the  Emperor  almost  abstractedly  brushes  it  away  as well  as  the  sword  which  flashes  to  his  defense,  quietly 
places  the  Cross  of  the  Legion  of  Honor  upon  the 
dead  boy's  breast  and  silently  covers  the  figure  with the  flag  for  which  he  died,  thus  doing  all  that  lay, 
even  in  the  power  of  the  Emperor,  to  pay  reverence to  this  simple  little  drummer  boy. 
A  wonderful  picture  and  one  which  the  Edison  com- pany can  well  be  proud  of.  It  is  beautifully  staged and  magnificently  acted,  and  these,  with  its  perfect photographic  quality,  place  it  among  the  permanent successes  of  Silent  Drama. 

"THE  IRON  MASTER."— The  Edison  company  has 
taken  that  well-known  drama,  "The  Iron  Master," which  has  stood  the  test  of  years,  and  painted  it upon  the  canvas  of  the  silent  drama  in  a  strong,  vital 
form,  telling  the  story  clearly  and  distinctly,  yet without  marring  in  any  way  the  beauty  of  the  original 
The  story  is  laid  in  France  and  deals  with  high 

society.  The  principal  character,  the  Iron  Master,  is a  strong,  true  character  of  sterling  worth,  who  is 
deeply  in  love  with  Claire  De  Beaulieu,  the  daughter of  a  noble  family  living  near  to  his  estate,  while  she 
in  turn  is  fondly  devoted  to  Gaston,  the  Duke  De Bligny,  and  also  engaged  to  him.    He,  however,  is  a 

gentleman  of  wild  habits  and  eventually  loses  all  his 
fortune  at  the  gambling  table.  This  fact  soon  becomes 
known  to  Moulinet,  a  "financier,"  who  has  more  money than  manners  and  whose  one  desire  is  to  marry  his 
daughter  into  swell  society.  Being  in  a  position  to 
know  of  Claire's  financial  state,  he  acquaints  the Duke  of  her  entire  loss  of  fortune,  and  then  offers  to 
pay  off  all  his  debts  if  he  will  marry  his  daughter. This  the  Duke  consents  to  do,  and  Claire,  becoming 
acquainted  with  the  fact,  is  so  deeply  humiliated  that 
she,  upon  the  spur  of  the  moment,  accepts  the  hand  of the  Iron  Master  in  marriage. 
On  the  wedding  night  he  learns  of  the  true  state  of her  heart.  He  is  crushed  and  broken  but  still  the 

Iron  Master,  and  he  decides  that  they  shall  live  side by  side,  but  that  she  shall  be  his  wife  in  name  only. 
She  at  last  realizes  the  strength  and  steadfastness  of his  love  when  he  defends  her  honor  and  the  insult 
which  the  Duke  De  Bligny,  her  former  lover,  has 
heaped  upon  her.  A  duel  between  the  two  ensues,  and on  the  morning  before  she  begs  for  his  love,  but  not until  after  he  has  left  for  the  dueling  grounds  does 
she  learn  what  is  to  take  place  and  that  he  married her  knowing  she  was  penniless. 

She  reaches  the  dueling  spot  just  in  time  to  save 
the  Iron  Master's  life  and  almost  forfeits  her  own instead.  It  is  needless  to  say  that  the  Iron  Master 
wins  her  love,  and  the  picture  closes  with  the  knowl- edge that  a  bright  future  is  in  store  for  them  both. 
This  silent  drama  of  French  society  life  is  pre- sented by  the  Edison  company  in  a  most  able  fashion. 

The  stage  settings  were  carefully  supervised  in  detail, 
and  the  acting  is  up  to  the  high  standard  of  the Edison  players. 

ESSANAY  MFG.  CO. 
"THEIR  WEDDING  GIFTS."— Jack  and  Jennie  are married  and  after  a  very  pleasant  wedding  festival 

they  find  that  they  have  time  to  examine  the  many presents  presented  them  by  their  friends.  Much  to their  surprise  and  dissatisfaction  they  find  that  the 
gifts  run  chiefly  to  clocks  and  lamps,  five  or  six  of each  and  all  of  the  same  pattern.  After  the  last  guest 
is  gone  a  messenger  boy  leaves  another  package, 
which,  upon  being  opened,  reveals  another  clock.  To 

return  them  to  their  friends  to  have  them  exchanged 
seems  only  like  annoying  these  latter,  and  in  the  end 
they  decide  to  make  the  exchanges  themselves.  The next  morning,  with  a  basketful  of  lamps  and  clocks 
they  drive  to  a  pawn  shop,  where  they  make  known their  desires,  but  a  clerk  who  has  just  entered,  points 
out  a  column  in  the  morning's  paper  regarding  the 
robbery  of  a  downtown  jeweler's  by  a  man  and  woman wearing  auto  apparel.  Jack  and  Jennie  quite  fill  the 
description  and  the  proprietor  loses  no  time  in  call- ing a  policeman  and  having  them  arrested.  After being  hauled  off  to  the  police  station,  followed  by  a 
jeering  mob,  Jennie's  father  comes  to  the  rescue,  but is  unable  to  effect  their  release  until  the  real  crooks 
are  captured  and  brought  in.  The  comedy  is  replete 
with  side-splitting  comedy  situations. 
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Wednesday,  February  22,  1911 

"The  Golden  Sickle" A  Drama  of  Druidical  Times  About  882  ft. 

"Felling  a  Smokestack" Topical  REEL,  ABOUT  995  FEET         Abont  113  feet 

CEORCE  KLEINE,  CHICAGO,  ILLINOIS 

IM 

"JUST  AS  THE  CLOCK  STRUCK  NINE." — Here  is a  little  novelty  in  comedy,  very  admirably  acted,  and 
particularly  bright  and  witty  in  its  situations.  Tony Costello,  an  Italian  fruit  dealer  of  the  better  class, has  just  married  and  he  and  Maria,  his  wife,  are  as devoted  to  each  other  as  two  turtle  doves.  For  three 
short  months  not  even  the  most  microscopic  speck blots  the  horizon  of  their  happy  existence  until  one 
night  Tony  is  detained  at  his  shop  past  his  usual  hour 
of  home-coming  and  Maria,  of  course,  suspects  the worst.  Left  alone  Maria  begins  to  fear  burglars. Once  she  hears  a  rattling  at  the  back  door  and  another time  some  other  mysterious  noise.    Maria  is  ingenious 

long  after  the  sheriff  is  notified  of  the  escape  of Warrington,  which  was  effected  through  the  aid  of some  friend  of  the  outlaw.  The  sheriff  leaves  the 
little  girl  at  home  asleep,  but  an  hour  later  the  little one,  awakening,  finds  her  father  gone,  and  in  anxiety for  his  welfare  determines  to  go  out  and  hunt  him. 
With  her  dolly  in  her  arms  she  wanders  out  of  town and  into  the  desert,  unmindful  of  the  dangers  in  her 
path.  In  the  meantime  the  sheriff  and  the  posse  are shown  in  a  spirted  pursuit  of  the  escaped  bad  man, who  succeeds  in  eluding  them.  The  officers  of  the 
law  give  up  the  hunt  and  the  sheriff,  returning  home, finds  his   little   daughter   gone.    The   alarm   is  soon 

alraid  they  might  despise  her  humble  home.  One  day, 
her  mother  came  to  the  library  with  the  aged  father 
of  one  of  Flo's  charity  charges,  an  invalid  girl.  The 
girl  was  in  need  of  medicine  and  as  Flo's  mother  had no  money,  she  had  brought  the  man  to  the  library. Flo  went  to  ask  an  advance  from  the  head  librarian. 
As  she  was  returning,  she  saw  Dick,  who  took  the 
old  people  for  beggars,  ordering  them  from  the  place. Flo  immediately  came  to  their  rescue,  and  informed 
Dick  that  one  of  the  supposed  beggars  was  her  own mother.  As  the  two  old  folks  were  leaving  the  library, 
Harry,  seeing  that  they  were  in  grea'-  trouble,  offered 

and  finally  devolves  the  really  clever  plan  of querading  as  a  man,  believing  that  no  burglar  would enter  where  there  was  a  m 
does,   appropriating  her  1 just  finished  her  disguise She  thinks  him  a  burglar lover. He 

he  house.  This  she 
nds'  clothes  and  has :n  Tony  comes  home, 
thinks  her  his  wife's the  door  and  enters  to 

kill  the  betrayer  of  his  home,  but  it  is  not  long  after 
that  the  mystery  is  cleared  up  and  both  again  are happy. 
"THE  OUTLAW  AND  THE  CHILD."— The  scenes of  this  great  dramatic  photoplay  were  obtained  in 

the  very  heart  of  the  great  Mojave  desert  of  Cali- fornia. Dan  Warrington,  an  outlaw,  is  captured  by 
the  sheriff,  after  the  former  had  held  up  a  stage coach,  and  is  sent  to  jail.  After  the  sheriff  has 
placed  his  captive  under  guard  he  goes  home  and  is welcomed  by  his  little  daughter,  a  child  of  five.  Not 

spread  and  a  search  party,  headed  by  the  sheriff, starts  out  to  seek  the  lost  baby.  The  little  girl  by this  time  has  become  lost  in  the  desert  and  is  unable 
to  find  her  way  back  home.  At  noontime,  under  the torrid  sun,  she  sinks  into  the  burning  hot  sands, 
where  she  is  found  by  Warrington,  who  sacrifices  the 
water  in  his  canteen,  to  save  her  life.  He  then  car- 

ries her  back  to  her  father's  door,  but  the  ordeal has  been  too  much  for  him,  and  he  lapses  off  into  an unconsciousness  from  which  he  is  never  revived. 

LUBIN  MFG.  CO. 
"THE  TEST." — Flo  was  an  assistant  in  a  fashion- able library,  receiving  a  small  salary,  which  she devoted  to  the  support  of  herself  and  her  mother,  and to  small  charities.  She  had  two  devoted  admirers, 

Harry  and  Dick,  whom  she  had  met  at  the  library. Neither  of  them  knew  where  she  lived,  as  she  was 

his  assistance.  He  sent  a  doctor  to  the  invalid  girl 
and  in  other  ways  did  all  he  could  for  Flo's  charges. When  Flo  discovered  what  Harry  had  done,  she 
changed  her  attitude  toward  him  and  allowed  him  to call  at  her  home.  She  soon  found  that  her  humble 
surroundings  had  no  effect  whatever  on  his  admiration and  love  for  her.  They  soon  became  engaged.  Harry insisted  that  she  resign  from  the  library  and  he  had 
the  pleasure  of  showing  her  resignation  and  announc- ing their  engagement  to  Dick  when  that  young  man called  to  apologize  to  Flo  for  his  words  to  her  mother. 
"DOBBS  THE  DAUBER."— Dobbs  was  a  janitor. Circumstances  made  him  a  painter.  Being  forcibly 

ejected  from  a  studio  and  having  paints,  brushes  and 
palettes  thrown  after  him,  he  immediately  started 
on  a  paint-fest.  On  automobiles,  store  windows, pianos,  any  old  place  Dobbs  painted.    He  was  quite 
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A  TALE  OF  TWO  CITIES" IN   THREE  PARTS 

From  Charles  Dickens'  Novel  of  the  same  title 
The  most  wonderful  story  ever  told,  and  the  greatest  picture  ever  produced 

OF" 

OF"    TWO    O  IT- 
PART  I.— The  beginning  of  the  French  Revo- lution, and  the  imprisonment  of  Dr.  Manette 

in  the  Bastille.    Tuesday,  February  21st. 
PART  II.— Sidney  Carton,  Lucy  Manette,  and her  marriage  to  Charles  Darnay.  Friday, 
February  24th. 

PART  III.— The  French  Revolution,  arrest  of 
Charles  Darnay  and  the  execution  of  Sidney 
Carton.    Saturday,  February  25th. 

NEXT  I 
WEEK) 

CAPTAIN  BARNACLE'S  COURTSHIP,  TuSdTyfkb .  28th 
'BERTHA'S   MISSION"     -     -  . 

'MAMMY'S  GHOST"   -     -     -  - 

Society  Drama 
Friday,  March  3d War  Drama 
Saturday,  Mar.  4th 

PHOTO 
of  Vitagraph  Players, 
7x9  inches,  ready  for 
framing,  20  cents  each, 
$2.00  the  dozen. 

THE  VITAGRAPH  COMPANY  OF  AMERICA  j 

NEW  YORK,  116  Nassau  Street 
CHICAGO,  109  Randolph  Street 

LONDON,  25  Cecil  Court 
PARIS,  15  Rue  Sainte-Ceclle 
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Trade  Mark BIOGRAPH  FILMS 
Trade  Mark RELEASED  FEBRUARY  20th,  1911 

THE  DIAMOND 
A  GREAT  WRONG  CORRECTED  BY  A  NEIGHBOR'S  CHILD 

Indifference  brings  about  the  estrangement  of  a  couple,  and  though  they  separate  they  live in  the  same  house,  to  avoid  scandal,  where  they  occupy    apartments    opposite    each    other.  The 
husband   becomes  interested   in   a   belle  of   the  smart  set  and  prepares  to  present  her  with  a diamond  star,  intending  to  send  it  to 
her  later.    A  little  child  living  in  the 
house  and  having  the  run  of  the  apart- 

ments, finds  the  diamond  star  and  car- 
ries it  to  the  wife.    She  imagining  i' is  intended  for  her  as  a  peace  offer- ing, goes  to  thank  her  husband  who  is glad  to  get  the  chance  to  bring  about a  reconciliation. 

Approximate  Length  99l>  feet 
RELEASED  FEBRUARY  23d,  1911 

HIS  DAUGHTER 
Her  Future   Happiness  Jeopardized  by  His 

THE  diamond  STAR  Worthlessness 
the  Biograph  presents  a  story  of  a  somewhat  melodramatic  type.  Two  young 
from  childhood,  are  separated  for  a  time,  the  young  man  going  to  Medical  Col- 

l  doctor.  The  boy's  father,  a  provident  prospector,  has  saved  what  he  could ings  to  start  the  boy  in  business  when  he  has  completed  his  education.  This 
he  old  man  is  making  plans  for  the  boy's  return  when  the  girl's  father,  who  is card,  attempts  to  steal  the  money.  In  this  he  is  thwarted  by  his  own  daugh- tnt  of  the  identity  of  the  thief  until  she  is  about  to  hand  him  over  to  the  au- Approximate  Length  997  feet 

HIS  DAUGHTER 

RELEASE  DAYS  OF  BIOGRAPH  SUBJECTS,  MONDAY  and  THURSDAY.    Get  on  our  Mail  List  for  Descriptive  Circular. 

BIOGRAPH  COMPANY, 
I  I  East  14th  Street,  New  York  City 

Licensees  of  the 
MOTION  PICTURE  PATENTS  CO, 

satisfied  with  himself,  but  the  owners  of  the  auto- mobiles, store  windows  and  pianos  did  not  share  this 
view  of  his  art.  It  wasn't  long  before  they  were  all on  his  trail.  Then  the  police  joined  them.  Dobbs saw  them  coming  and  ran.  The  automobile  police 
patrol  was  catching  up  with  him  when  he  discovered a  bicycle  and  on  that  continued  his  flight.    Still  they 

Smith,  the  real  mother  of  the  boy.  Things  proceed 
nicely  until  one  day  Norman  receives  a  letter  from Mrs.  Roberts,  saying  that  she  is  about  to  die,  and desiring  to  clear  her  conscience,  tells  him  that  the 
boy  he  calls  his  own  is  really  the  son  of  Mrs.  Smith. Norman  tells  the  music  teacher,  who  is  overjoyed,  but at  the  moment  of  separation  complications  raise;  the 

some  mortals  agree  that  to  marry  each  other  is  the 
only  way  by  which  both  can  enjoy  the  society  of  the one  who  has  entwined  himself  about  their  hearts. 
"HUBBY'S  TROUBLES."— "Hubby"  is  blessed  with 

a  beautiful  wife,  also  with  some  mother-in-law!  Said mother-in-law  makes  things  hot  for  Friend  Hubby. 

gained  on  him.  So  over  a  fence soon  by  the  people  and  the  poli a  box  factory,  wrecking  almc path.  His  pursuers  were  close brilliant  idea.  He  dropped  fror 
alas,  for  Dobbs!  The  police  w> dropped  right  into  their  arms. 

ni  Dobbs,  follow Dobbs  darted  in 

/indow.  But 
too,  and  he 

oy  he ut  of 
learned  to  love  both.  There  is  but  one  way 
and  the  youngster  sees  it  quicker  than  any- ;  and  following  his  suggestion  the  two  lone- 

Everything  the  poor  man  does  is  misinterpreted  by 
this  inquisitive  and  imperious  dame.  When  he  at- tempts to  smoke— nothing  doing.  When  he  attempts to  have  a  drink— still  nothing  doing.    When  he  puts 

PATHE  FRERES 
THE  CHANGELING. happy  married  life  of a  rude  close  with  the dm  in  her  stead  a  tiny 

in. in    is    called    to  Ku- 

this 
poor  widow,  who  can  seldom  if  ever  pay  for  the  baby's keep  anyway.  Six  years  elapse  and  Norman  returns and  sends  for  his  boy,  who  is  now  growing  to  be  a 
sturdy  youngster.  Almost  immediately  his  son  shows a  liking  for  the  piano  and  Norman  advertises  for  a music  teacher.    Who  should  answer  this  ad.  but  Mrs. 
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ESTABLISHED  1865 
WRITE  FOR  CAT.  No.  31 

The  A.  H.  Andrews  Co. 
174-176  Wabash  Ave..  Chicago.  111.    Branches  in  all  leading  cities 

The  Fragrant  and  Powerful  Perfumed  Disinfectant 
for  YOUR  Theatre 

ins 
We  offer  you  ai Fragrant  Perfume) Formaldehyde,  the  most  po is  perfect,  ami  every  Theati himself  and  the  welfare  of i,  Viodor  and  Azur; 

inity  to  test  the  merits  of  "AROMA  FOAM,"  the  Pow< "Ctant.  Manufactured  expressly  fur  use  as  a  Spray.  It verful  disinfect  inn  property  known  to  modern  science, 
ical  Manager,  especially  those  always  "from  Missouri."  < his  patrons  to  give  it  atrial.  Comes  in  4  perfumes-** n.    All  are  most  refreshing  and  lasting  and  do  not  produce  tha 

"bead-ache  after  effect"  so  common  to  products  of  tins  nature.  Send  i you  a  sample  quart  with  mouth-spray,  or  remit  $1.0(5  and  we  will  ship  a 4numhers.  and  you  can  then  order  in  Quantity  the  perfume  which  may  he  i st  pleasing  to  ye 
SANITARY  SERVICE  CORPORATION,  80^  Wall  Street,  New  York 

We  carry  a  complete  line  of  Disinfectants  and  Sanitary  Supplies 

The  Bioscope SUBSCRIPTION.    $2.00  A  YEAR.    SAMPLE  COPY  MAILED  FREE 
31,  33,  and  30  Litchfield  Street,  LONDON,  W.  C. 

The  Leading  Journal  of  the 
Moving  Picture  Business  in 
Europe.  Has  the  largest  cir- culation and  is  the  best  Adver- 

tising Medium,  bar  none. 
ENCLAND 

THE  KINEMATOGRAPH 
The  original  and  leading  journal 
of  the  moving  picture  business 

Has  a  larger  circulation  and  is  recognized  by  the  whole  trade  as  THE  ORGAN OF  THE  MOTION  PICTURE  BUSINESS. 
$2.68  per  year,  mailed  free.    Specimen  free 

HERON  &  CO.,    Tottenham  Street,  London,  W.,  England 

Ornamental 

Theatres 
PLASTER    RELIEF  DECORATIONS 

his  foot  on  one  of  the  dining  room  chairs  he  is 
quickly  brought  to  the  knowledge  that  this  is  thun- dering bad  form.  In  desperation  he  hikes  for  the open,    where    he    meets    with    numerous  adventures, 

the  leakage  he  lights  a  candle.    At  this  last  proceed- ing the  Kappers  fly  in  dismay,  leaving  the  gas-fitter  to be  blown  up,  as  he  seems  to  wish  it,  in  solitary  state. At  the  end  of  a  couple  of  hours  the  Kappers  return. 

among  which  is  the  meeting  with  a  young  lady  who has  just  fallen  and  sprained  her  ankle.  When  the poor  chap  attempts  to  aid  her,  mother-in-law  and 
wifey  appear  on  the  scene  just  in  time  to  see  him with  his  arm  about  her  dainty  waist.  Hubby  is  led home  with  his  ear  in  the  clutch  of  Madam  Mother-in- 
law,  when  a  separation  is  decided  upon  between  hus- band and  wife  with  Mother-in-law  as  Advisory  Com- 

mittee. By  a  clever  ruse  hubby  manages  to  straighten things  out.  How  he  persuades  his  former  tyrant  that 
she  is  poisoned  and  that  he  is  going  to  shoot  himself, is  all  too  funny  to  be  told  beforehand. 
"AN  ESCAPE  OF  GAS."— A  powerful  odor  of  gas warns  the  Kappers'  maid  of  an  escape,  and  in  a  state of  alarm  bordering  on  frenzy,  she  hastily  informs  her master  and  mistress.  The  master  of  the  house  imme- 

diately consults  the  meter,  which  leaves  no  doubt 
that  there  is  a  leakage  somewhere.  Forthwith  a  gas- fitter  is  summoned.  He  proves  to  be  a  man  of  small proportions  and  brain  powers,  for  in  order  to  locate 

Their  first  feeling  is  one  of  satisfaction,  for  the  leak- 
age seems  no  longer  to  exist,  and  the  gas-fitter  also appears  to  have  gone  his  way  in  peace.  But  a  glance around  the  room  reveals  a  scene  of  wreckage  and chaos,  for  the  man  in  endeavoring  to  bring  his  candle in  close  proximity  with  every  gas  bracket  in  the  house, has  monuted  chairs,  tables,  cupboards  and  sideboards, 

and  each  and  all  have  fallen  beneath  his  unsteady feet.  The  house  is  also  partially  flooded,  owing  to  his 
having  unwittingly  turned  on  the  shower  in  the  bath room. 
As  the  Kappers  view  the  wreck  of  their  home  the 

door  opens,  an  dthe  gas-fitter,  candle  in  hand,  appears smiling  benignly.  He  is  still  looking  for  the  escape, but  in  another  few  minutes  he  is  looking  for  it  in 
the  street,  where  a  well-directed  kick  from  Mr.  Kap- 
per's  boot  has  sent  him. 
"A  BUFFALO  HUNT."— Buffalo  hunting  in  India  is one  of  the  greatest  of  native  sports.  The  herds  of 

wild  buffaloes  that  are  found  near  all  the  large  rivers 

are  anything  but  easy  to  capture  and  unless thoroughly  experienced  in  hunting  them,  he  i 
to  go  on  a  long  journey  without  success  of any  game.  A  wounded  buffalo  bull  is  a  da 
animal  to  fight,  and  it  takes  a  good  shot  from rifle  to  put  an  end  to  his  fighting. 

"INDO-CHINA  PROVINCE  OF  LAOS." — Showing scenes  of  interest  taken  of  the  .  people  and  country of  that  famous  old  coun  ry,  with  its  towering  temples and  churches.  The  sunset  across  the  bay  is  most 
glorious,  and  is  often  spoken  of  by  writers  who  visit that  part  of  the  world. 

"A  SOLDIER."— A  private  in  the  army  receives  a note  from  his  sick  mother  begging  him  to  come  to 
see  her.  When  he  makes  a  request  of  the  officer  in command  for  leave,  he  is  refused;  but  love  for  his 
mother  being  stronger  than  his  sense  of  duty,  he climbs  the  wall  around  the  barrack  yard  and  hastens 
to  join  her  in  the  humble  cottage  where  she  lives. Unfortunately,  however,  he  is  seen  by  an  officer  and 
followed,  arrested  and  imprisoned.  Discipline  de- mands this.  But  the  officer  has  a  kind  heart  never- theless, and  seeking  the  best  physician  in  the  place 
sends  him  to  attend  to  the  poor  woman.    Upon  her 
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A  Special  Western  Attraction 

The  Outlaw 

and  the  Child 
Released  Sat.,  Feb.  25  (Western)         Length  <pprox.,  1000  feet 

The  most  interesting  Western  produc- 
tion recently   offered   by  our  Western 

company.    It  will  satisfy  the  demand  for 
high  class  Western  subjects  of  quality. 
A  special  article  by  James  S.  McQuade 
in  the  Index  last  week  is  well  worth 
reading. 

GET  THE  POSTER 

COMEDY   THAT  COUNTS 

A  REEL  OF  MANY  HEARTY  LAUCHS 

THEIR  WEDDING  GIFTS 
Released  Tuesday,  February  21  (Comedy)  Length,  approximately  992  feet 

Comedy  of  superior  qualities  which  will  keep  your  audiences  in 
gales  of  laughter  from  beginning  to  end. 

On  the  same  reel 

JUST  AS  THE  CLOCK  STRUCK  NINE 
Ask  for  Essanay  Posters  Cetlon  Our  Mail  List 

Essanay  Film  Mfg.  Co. 
n 521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 

LONDON:  5  Wardour  St.  W.  BERLIN:  35  Frledrlch  Str. 
Si 
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recovery  she  goes  to  the  barracks  to  express  her thanks  and  finds  her  boy  in  the  guard  house,  and  by her  tearful  entreaties  so  works  upon  the  feelings  of 

the  general  that  in  a  most  pathetic  scene  the  son  is pardoned  for  his  breach  of  orders. 
"WHO  KILLED  MAX?"— Max  has  been  off  on  a terrible  toot  and  when  he  gets  home,  he  proceeds  to break  up  housekeeping  in  a  most  efficacious  manner. Retiring  to  his  own  room  he  shoots  the  heads  off  a 

bust  of  Psyche  and  breaks  up  things  generally. Finally  going  to  sleep  in  the  midst  of  this  chaos  he 
presents  the  appearance  of  having  been  murdered. His  parents  rush  in  and  find  him  thus  and  grief- stricken  send  for  the  police.  Professor  Searchem,  the 
prize   pupil    of   Sherlock   Holmes,   gets   on   the  job, 

and  by  a  series  of  extremely  clever  deductions,  catches the  assassin  and  takes  him  to  his  office  and  summons 
the  victim's  parents  to  see  this  awful  criminal.  What 
the  detective's  sensations  are  when  the  parents  dis- cover that  the  man  whom  he  has  arrested  is  their 
own  beloved  son,  whom  they  thought  dead,  and  who in  the  meantime  had  come  to  life  and  started  out  on  a 
new  round  of  pleasure  is  difficult  to  describe.  The film  is  a  scream  from  start  to  finish. 

VITAGRAPH  CO. 
"A  TALE'  OF  TWO  CITIES."— Part  I. — In  the  latter half  of  the  eighteenth  century,  France  was  stirred  to 

its  very  center,  owing  to  the  oppression  and  over- 
taxation of  the  masses  by  the  aristocracy,  who  had given  themselves  over  to  idleness  and  licentiousness, 

to  which  in  further  humiliation  of  the  people,  they heaped  upon  them  all  sorts  of  injustice  and  indigni- ties. 
The  arrest  of  Dr.  Manette,  a  popular  and  celebrated physician  of  Paris,  his  incarceration  in  the  Bastile, 

because  he  would  not  aid  the  Marquis  Evremond  in 
hiding  the  criminal  death  of  a  young  peasant  girl whom  he  tried  to  coerce  Into  submitting  to  his  will, and  whose  brother  he  killed,  while  the  boy  defended his  sister,  were  the  direct  causes  that  aroused  the 
people  to  a  state  of  frenzy  and  brought  about  the 
rebellion  which  leads  to  the  climax  of  this  thrilling and  amazing  story. 
The  agitation  smouldered  for  several  years,  but  the 

flames  burst  forth  in  all  their  fury  when  again  the 
Marquis  Evremond  and  his  following  showed  their 
hand   against  the  populace,   who  arose   in  all  their 

might,  and  massacred  thousands  of  the  "nobility"  and condemned  them  with  many  innocent  suspects  to  the 
guillotine  to  propitiate  the  wrath  of  the  irresistible 
uprising  of  the  many  against  the  privileged  and  auto- cratic few. 
The  first  reel  of  this  magnificently  pictured  story 

shows  the  seizure  of  the  young  peasant  girl  and  his 
refusal  to  be  party  to  the  crime,  Marquis  Evremond, the  killing  of  her  brother,  her  death,  the  visit  of  Dr. Manette  to  the  dying  girl  and  his  refusal  to  be  party 
to  the  crime,  which  brings  about  his  arrest,  his  im- 

prisonment in  the  Bastile  and  his  consequent  suffer- ings in  the  dark  and  dismal  dungeon.  This  first  reel 
is  a  complete  story  in  itself  and  gives  a  clear  and concise  conception  of  the  whole  situation  which 
awakens  a  keen  desire  to  learn  more  about  this  inter- 

esting and  stirring  period  of  history  and  social  con- ditions. 

"A  TALE  OF  TWO  CITIES."— Part  II.— The  second 
part  of  the  tale  introduces  some  astonishing  denoue- ments and  some  very  attractive  and  remarkable  char- 

acters. At  the  time  of  Dr.  Manette's  arrest,  eighteen years  previous  to  the  events  portrayed  in  this  reel, Lucy,  the  daughter  of  Dr.  Manette,  was  an  infant,  who 
was  taken  to  London  by  De  Farge,  the  doctor's  faith- 
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Released  Wednesday,  March  1st.    Lennlh  1005  Feet 
D  she on  a leave  spend  their  money 

ig  voyage  and  just  landed rwn  their  first  evening  ashore crowd  has  collected  and  listen 
\rmy.     Sailor  Jack,  although 

mpressed  by  the  strong  appeal 

A  STORY  OF  THE  SALVATION  ARMY 
Sailor  Jack  and  his  shipmal and  time  as  sailors  who  have 

usually  do.  Wandering  aboui the  sailors  stop  on  a  corner  v to  a  detachment  of  the  Sal 
under  the  influence  of  liquor 
of  Captain  Agnes,  a  Salvation  Army  Lassie,  and  is  induced  to  go  to their  nearby  hall  where  services  are  to  be  held.  Jack  signs  the pledge  and  falls  in  love  with  the  lassie.  Rapidly  prosecuting  his 
suit  a  month  later  Jack  wins  Agnes'  promise  to  wed.  A  few 
months  of  happiness  follow  but  Jack's  jealousy  is  unwarranted!]! aroused  by  the  friendship  between  Agnes  and  Lieutenant  Landers 
of  the  Salvation  Army.  Jack  forgetting  his  good  resolutions  in  an- ger breaks  his  pledge  and  spends  the  night  drinking  and  the  next 
day  ships  for  a  long  voyage.  While  at  sea  remorse  takes  posses- sion of  Jack.  Realizing  the  injustice  he  has  done  his  wife  he  makes 
up  his  mind  to  return  home  as  soon  as  possible  and  beg  her  for- 

giveness. Jack's  long  trip  being  ended  he  seeks  his  deserted  wife  who has  been  wearily  awaiting  his  return.  With  a  glad  cry  Agnes  holds 
out  her  arms  to  the  truant  husband  who  kneeling  at  her  feet  con- fesses his  transgressions. 

In  Point  of  Moral  and  Dramatic  Worth  this  is;  One  of  the  Best  Stories  Ever  Told  in  Motion  Photography 

Our  story  opens  in  the  office  of  the  Mexican  Junta  in  a  Texas 
town,  not  many  miles  from  the  border,  presided  over  by  M.  Oliverez 
supposedly  the  agent  for  the  Mexican- American  Fruit  Co.  Pedro, a  young  Mexican  attached  to  the  Junta,  is  in  love  with  Blanca,  the 
agent's  daughter. Arrangements  have  been  made  to  run  a  quantity  of  fire  arms  and ammunition  across  the  line  to  the  Mexican  insurgents.  In  loading a  freight  car  with  the  contraband  every  patriot  thereabouts  takes  off 
his  coat  and  works  with  a  will,  all  except  Monte.  Oliverez  coming on  the  scene  and  finding  everyone  working  but  Monte  upbraids  the 
lazy  fellow  and  threatens  to  strike  him.  This  arouses  the  revenge- 

ful spirit  of  Monte,  he  sneaks  away  and  advises  the  American  au- thorities that  the  Mexican  filibusters  are  attempting  to  rush  fire 
arms  across  the  border.  Although  compelled  to  act  on  the  infor- mation furnished  by  him  the  Secret  Service  men  are  disgusted  with the  traitor  and  look  upon  him  with  contempt.  In  the  meantime 
Blanca  who  suspected  Monte's  contempleted  treachery  watches  and sees  him  as  he  enters  the  office  of  the  United  States  Secret  Serv- ice. Quickly  returning  to  the  place  where  the  ammunition  is  being loaded  she  warns  the  Mexicans  and  the  train  is  ordered  to  pull  out 
immediately.  The  Secret  Service  men  arrive  on  the  scene  just  as 
the  train  is  leaving  the  station.  Blanca's  daring  feat  of  uncoupling the  car  containing  the  ammunition  and  the  transport  of  the  contra- band across  the  border  make  a  thrilling  ending  of  an  exceedingly 
interesting  story. 

AN  ACTUAL  OCCURRENCE  ON  THE  TEXAS-MEXICAN  BORDER 

A  set  of  1 0  Photos,  each  7x9  inches,  of  the 
leading  members  of  the  Kalem  Stock  Companies  for 
$1.20,  mail  prepaid,  cash  with  order. 
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Tuesday,  Feb.  28th 

The  Iron  Master 

A  young  lady  who  had  been  for- 
saken by  a  Duke,  her  lover,  because 

of  her  having  lost  her  fortune,  mar- 
ries a  steel  merchant  to  save  herself 

humiliation.  The  steel  master  and  his 
wife  are  not  very  congenial  at  first,  but 
when  she  realizes  her  husband's  devo- 

tion for  her  they  make  up  and  live 
happily. 

Wednesday,  March  1st 

The  Rival  Candidates 
This  is  a  timely  subject  handled  with 

lots  of  fun  but  without  burlesque.  Hus- 
band and  wife  run  for  mayor  on  op- 

posing tickets.  Their  three  children, 
two  charming  little  girls  and  a  boy, 
figure  effectively  through  the  story.  The 
film  shows  comedy  of  the  highest  or- 
der. 

Friday,  March  3d 

The  Writing  on  the  Blotter 
A  young  man  who  is  falsely  accused 

of  crime,  through  the  machinations  of 
a  thieving  manager,  is  arrested.  His 
wife  secures  employment  in  the  office 
as  stenographer  and  discovers  the  real 
criminal.  The  story  contains  one  or 
two  genuine  thrills  and  is  bound  to 
make  a  hit  with  the  motion  picture 

public. 
SEND    FOR    INFORMATION   AND   PRICES  CONCERNING  INDIVIDUAL 

PHOTOGRAPHS   OF   OUR   STOCK  COMPANY 

EDISON  MANUFACTURING  CO. 
73  LAKESIDE  AVENUE,  ORANGE,  N.  J. 

ful  servant,  and  placed  her  as  a  ward,  with  the  doc- 
tor's estate,  under  the  guardianship  of  Tellson's  Bank. She  is  now  grown  to  womanhood  and  believes  her father  is  dead.  She  learns  at  this  time  that  her 

father  is  still  alive  and  safe  under  De  Farge's  care 
in  Paris.  Lucy  hastens  to  the  French  capital  wi'.h  Mr. Lorry,  who  is  as  a  parent  to  her,  and  finds  her  father. 
It  is  some  time  before  the  doctor's  mind  is  restored sufficiently  to  recall  his  child.  Partially  improved  in health  he  returns  to  London  with  his  daughter  and Mr.  Lorry. 
"  On  the  way  across  the  channel,  Lucy  meets  on  ship- board, a  nephew  of  the  Marquis  Evremond,  Charles Darnay,  who  has  denounced  his  uncle  and  espoused the  cause  of  the  people.    He  falls  in  love  with  Lucy, 

llL'Ul the  hero  of  this  'a 

appears  prominently  before  us.  Sidney  Carton,  a 
young  attorney  in  Telison's  Bank,  a  fellow  of  splendid motives,  strong  personality  but  dissipated  habits  and irresolute  character,  lie  idolizes  Lucy  for  her  purity of  soul  and  lovable  disposition,  his  one  great  ambition 
is  to  prove  himself  worthy  of  her  esteem  by  some  act in  her  behalf. 
His  ambition  is  partly  satisfied  when  Evremond sends  his  underlings  to  London  accusing  Darnay  of 

being  a  spy  against  the  English  Government,  which arrests  him.  Carton,  who  resembles  Darnay,  appears 
in  court  at  the  trial  and  the  Marquis'  menials  identify Carton  as  the  nephew  and  the  accused  man  is  exoner- ated. 
This  reel  furnishes  a  distinct  portrayal  and  a  de- 

lightful transport  in  restful  contrast  to  the  demon- 

strative scenes  of  unrest  in  Paris  shown  in  part  one. Here  in  London  we  have  scenes  of  home,  of  love,  and 
peace  in  surroundings  of  the  most  charming  and fascinating  character,  of  life  in  all  its  attractiveness, 
relieved  here  and  there  by  the  tremors  of  associations with  the  disturbance  in  France,  which  connect  it  with 
the  third  and  last  reel  of  this  most  infatuating,  per- fect and  coherent  construction  of  the  playwright. 
"A  TALE  OF  TWO  CITIES."— Part  III.— In  the  third reel  of  the  picture  we  arrive  in  Paris  from  London with  Darnay,  who  has  been  summoned  to  France  in defense  of  an  old  friend  who  has  been  accused  of 

being  in  league  with  the  classes  against  the  masses. 
The  French  people  are  now  in  a  frenzy  against  their 
oppressors.  The  rebellion  is  at  its  height,  precipi- tated by  the  crushing  of  a  child  under  the  wheels  of 

the  Marquis  Evremond's  carriage  a 
of  the  Marquis  by  the  child's  fat the  streets  of  the  city,  their  hands 
of  the  royalists  and  all  suspected storm  the  Bastile  and  recover  thi 
by  Dr.  Manette  while  imprisoned  w Darnay  no  sooner  sets  foot  in  F rested  as  an  aristocrat.    Dr.  Mane 

ic  assassination 
People  swarm with  the  blood •ing  one.  They 

cument  written 
i  its  walls, 
than  he  is  ar- who  with  Lucy 

has  followed  his  son-in-law,  makes  himself  known 
and  secures  the  young  man's  release.  He  has  hardly been  restored  to  his  anxious  wife  when  he  is  rear- rested as  a  relative  of  the  Marquis  and  condemned  to the  guillotine  by  the  very  document  written  by  Dr. Manette  in  the  Bastile,  calling  for  vengeance  upon  the Marnuis  and  all  his  family. 

Sidney  Carton,  at  this  supreme  moment,  comes  to 

Paris  and  hearing  of  Darnay's  impending  fate,  goes  to the  prison,  bribes  the  jailer,  gains  admission  to  his 
friend's  cell,  reminds  him  of  their  resemblance  and pleads  with  him  for  the  sake  of  Lucy  to  change  clothes with  him  and  allow  him  to  take  his  place  that  Darnay 
may  return  to  his  home  and  loved  one.  Darnay  re- fuses, but  Carton  applies  chloroform,  with  which  he 
has  provided  himself  to  the  condemned  man's  nostrils and  when  he  is  unconscious  changes  clothes  with  him, 
calls  the  jailer  who  summons  assistance  and  carries Darnay  to  the  carriage  in  which  Carton  arrived  at  the 
jail  and  soon  the  young  nobleman  is  on  his  way  to London  with  his  wife  and  Dr.  Manette,  while  Sidney Carton  with  a  smile  of  satisfaction  on  his  face,  is 
taken  to  the  guillotine,  amid  the  shouts  of  the  mad- 

dened crowd  and  the  incantations  of  the  "knitting women"  crowning  his  indifferent  life  with  the  noblest act  and  most  generous  sacrifice  within  the  power  of 
man,  for  a  greater  love  than  this  hath  no  man — to give  his  life  for  another. The  grandeur  of  this  closing  scene  where  Carton  in 
the  trumbril  cart  i  omforts  the  poor  little  seamstress 
on  her  way  with  him  to  their  execution  reaches  a climax  on  intensity  and  tremulous  response;  it  fills us  with  higher  motives  and  nobler  aspirations  that lift  us  out  of  ourselves  into  a  world  of  better  thoughts. 

G.  MEL1ES. 
"MY  PRAIRIE  FLOWER."— Bob  Ford,  a  young  col- 

lege graduate  and  a  man-about-town,  self-willed  and 
wild,  who  tries  his  father's  patience  and  generosity by  going  the  limit,  is  called  to  a  sudden  halt  by  the old  gentleman  and  sent  out  West  with  his  valet  to 
work  on  Jones'  ranch  in  Texas  and  prove  to  his  father that  he  is  not  a  hopeless  renegade. Bob  arrives  in  Texas  with  his  valet,  whom  he  tells 
to  take  his  place  and  pretend  that  he  is  Bob,  while 
he,  Bob,  will  pretend  to  be  the  valet.  Mr.  Jones  has 
a  very  pretty  daughter.  Flora,  for  whom  her  father feels  some  anxiety  about  coming  in  contact  with  a 
young  city  fellow,  college  bred  like  Bob,  fearing  that 
she  will  fall  in  love  with  him.  Jenkins,  the  valet,  pre- 

sents the  note  from  Bob's  father  to  Mr.  Jones,  and the  valet  is  received  as  Mr:  Ford's  son,  while  Bob  is treated  as  the  valet. 
The  "boys"  about  the  ranch  lay  plans  to  put  Jen- kins through  a  course  of  sprouts  and  the  way  they 

do  it  would  do  credit  to  a  "hazing  bee."    Bob  runs against  a  snag  when  he  meets  Langdon.  who  has  the  I 
reputation  of  being  a  "bad  man."  in  a  fight  and  tries  I to  put  it  "all  over"  the  tenderfoot.    Bob  is  game  and  I tells  Langdon,  if  he  wants  to  fight  like  a  man,  to  put  I down  his  gun  and  put  up  his  fists.    They  get  busy,  I 
Langdon  is  put  "down  and  out"  and  loses  his  reputa--! tion  as  a  terror.    From  that  time  on,  Bob  is  one  of 
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the  most  popular  men  on  the  ranch.  He  falls  in  love 
with  Flora,  and  Flora  doesn't  object. From  this  point  on,  Bob  has  easy  sailing  and,  when 
his  father  comes  to  visit  him  at  the  ranch,  he  is  de- lighted to  find  his  boy  in  good  shape  and  a  man  among men,  and  just  as  happy  when  he  learns  that  Bob  is 
engaged  to  Flora  Jones. 

SELIG  POLYSCOPE  CO. 
"THE  SEMINOLE'S  SACRIFICE." — An  English  trader barters  and  buys  an  Indian  squaw  and  departs  with her  to  the  shelter  of  the  fort.  Red  Jacket,  chief  of 

the  Seminoles,  who  ere  this  had  proven  himself  a national  character  in  reckoning  with  the  crushing out  of  the  historical  tribe,  became  incensed  when 
told  of  the  squaw's  sale  and  goes  at  once  to  the  home 

phan.  a  tiny  baby  greets  the  astonished  Padre's  gaze. Lifting  the  infant  tenderly  in  his  arms,  the  father hastens  to  inform  some  Indian  fishermen  nearby  of 
the  woman's  death.  After  requesting  them  to  take charge  of  the  body,  he  resumes  his  journey,  accom- panied by  an  Indian  woman,  to  whom  he  has  intrusted the  care  of  the  orphaned  child. 
Arriving  finally  at  San  Gabriel,  the  Padre  announces to  his  brothers  his  intention  of  rearing  the  little 

waif,  whom  Providence  has  placed  in  his  keeping. 
Years  pass  by  and  we  see  the  infant  grown  to  man- hood. Strong,  handsome  and  a  true  worshipper,  Jose 

is  a  joy  and  a  credit  to  the  old.  Padre,  whom  he  loves as  devotedly  as  though  he  were  his  own  father.  The boy  has  a  leaning  toward  the  church,  but  the  youth  is 
impetuous  and  ever  changeful,  so  we  are  not  sur- prised when  we  see  the  bright  eyes  of  a  pretty  Spanish 

SCEXE  FROM  SELIO  SUBJECT  "THE  SEMrXOLE'S  SACRIFICE. 
of  Major  Ellis,  military  governor  of  Fort  Mines  and 
demands  justice,  saying:  "The  slave  traffic  must  not 
include  my  people."  Major  Ellis  is  surprised  at  the action  of  the  trader  and  recognizing  the  wrong,  dis- 

patches the  following  message:  "Jno.  Bowles,  trader: You  live  under  our  laws,  so  must  obey  them.  The 
Seminoles  are  not  slaves.  You  will  marry  the  squaw 
you  bought  today." This  incurs  the  enmity  of  the  trader,  and  he  agrees 
to  the  marriage,  loses  no  time  in  inciting  the  Semi- noles to  go  on  the  warpath  against  the  whites  and against  the  wishes  of  Chief  Red  Jacket,  who  refuses  to 
lead  the  raid.  In  the  attack  on  the  stockade  led  by 
the  vindictive  trader,  the  governor's  wife  and  child are  being  taken  captive  when  Red  Jacket  scales  the wall  and  rescues  the  woman  and  child  and  kills  the revengeful  trader. 
The  Indians  meeting  with  defeat  in  every  battle 

are  well  on  the  verge  of  desperation  when  General 
Jackson  sends  a  courier  with  a  message  "To  the  Chiefs of  the  Creek  Nation:  The  Georgian  army  has  de- feated your  warriors  in  every  battle,  your  people  are starving.  Further  resistance  is  useless.  We  promise universal  amnesty  if  you  will  bring  in  irons  to  our camp,  your  leader  known  as  Red  Jacket,  the  Seminole. 
General  Jackson,  Commanding." Red  Jacket  refuses  to  allow  himself  to  be  arrested, 
and  jumping  on  his  horse  makes  good  his  escape,  no one  but  himself  knew  the  secret  of  his  mission  or 
the  great  sacrifice  that  his  conscience  was  dictating. 
He  rides  for  the  camp  of  soldiers,  who  recognize  and fire  upon  him,  dismounting  he  stands  defiant  before 
General  Jackson.  "I  come  unattended  and  unfettered 
with  bands  of  iron,  to  give  my  life  to  save  my  people." Jackson  offers  his  hand,  showing  his  profound  appre- ciation for  a  man  who  willingly  offers  up  his  life  as  a 
sacrifice  that  his  people  might  be  saved. 

"THE  PADRE."— It  is  in  the  early  days  of  Cali- fornia. Father  Sebastian  is  wearily  trudging  his  way on  foot  from  the  Mission  San  Juan  Capistrano  to  the Mission  San  Gabriel.  His  attention  is  attracted  to  the 
wail  of  an  infant  coming  from  the  crest  of  a  ridge just  ahead  of  him.  He  hurries  forward,  to  find  the 
body  of  a  Spanish  woman,  who  has  died  from  exhaus- tion and  starvation.  Sitting  besides  its  dead  mother, 
unconscious  of  the  tragedy  that  has  made  it  an  or- 

maiden  turn  the  head  of  our  Jose,  causing  him  to  for- get his  duty  and  the  grief  of  his  benefactor  and  savior, 
to  follow  the  fickle  fortunes  of  the  wicked  and  ca- pricious Papinta. 
How,  after  the  Padre  has  warned  him  of  his  danger, he  disregards  the  advice  of  the  father  and  flees  in  the night  with  his  inamorita;  how,  in  their  ignorance  of 

the  trails  they  wander  out  onto  the  terrible  desert  and 
almost  die  from  thirst  and  the  burning  heat;  how 
they  are  found  by  some  American  prospectors  and nursed  back  to  life;  how  Jose  lies  in  a  delirium  of 
fever  and  Papinta  turns  to  another,  cruelly  deserting the  poor  misguided  youth;  the  long  search  of  the patient  Padre  for  his  adopted  son,  which  is  rewarded 
at  last  by  finding  him,  but  sick  almos'  unto  death; the  tortuous  journey  back  over  the  trackless  waste  of sand;  the  final  picture  of  the  repentant  prodigal  (a novitiate  of  the  priesthood)  tolling  the  great  bells  of the  Mission  San  Gabriel,  the  light  of  truth  illumining 
his  young  face,  while  from  his  lips  a  prayer  arises  for 
"Peace  on  earth,  good  will  to  all  men";  how  the  pride of  the  old  Padre  is  reflected  in  his  gentle  face  as  his 
eyes  rest  lovingly  upon  the  devoted  boy  is  all  told 
in  a  most  vivid  and  artistic  manner  in  this  great  pic- ture play. 
The  settings  are  real  and  beautiful,  the  locations 

being  chosen  from  in  and  about  San  Gabriel  Mission, the  sea  coast,  the  Sierra  Madre  mountains  and  the 
great  desert  of  Southern  California. 

GAUMONT. 
(George  Kleine.) 

"THE  PLOT  THAT  FAILED."— An  outlaw,  marked 
with  the  "Fleur  de  Lis"  (the  symbol  which  was branded  upon  the  shoulder  of  every  French  criminal) 
making  his  way  incognito  through  the  country  ac- companied by  his  sister,  is  royally  entertained  by an  hospitable  lord. 
He  makes  love  to  the  lord's  daughter,  and  plans to  do  away  with  his  rival  in  her  affections.  His scheme  fails.  He  then  arranges  a  duel  with  the  man he  would  have  assassinated.  His  sister  is  so  hurt 

by  his  evil  plans  that  she  reveals  his  true  social  po- sition and  makes  it  impossible  for  him  to  accomplish his  designs. 
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the  "Economizer"  for  either  Direct 
or  Alternating  Current  Circuits, 
any  voltage  and  cycles.  My  stock of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- atres includes  everything  you  need 
from  floor  to  booth. 
Send  for  Free  Catalogue  F.20 

Opera  Chairs 
"Electra"  Pink  Label  Carbons 

J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 
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ECONOMY  LAMP  REGULATOR  saving  oVa  60% FOR   ALTERNATING   CURRENT  ONLY 

FIREPROOF 

Will  Hold  and  Maintain 
an  Arc  from  5  to  7  Minutes 

Easily  Adjusted  for  Variable  Voltage 
Without  Disturbing  the  Arc 

Will  Make  Carbons  Last  Longer 
SIZE,  12"  X£ll  VIX^H^",  HIGH WEIGHT,  75  LBS.  BOXED 

FOOLPROOF 

Noise  at  the  Arc  or  in  the 
Regulator  Reduced  to  a  Minimum 

Will  Not  Throw  Ghosts  or  Dark 
Spots  on  Screen 

No  Filing  of  Carbon  Points 

CHICAGO 
SAN  FRANCISCO 

For  Sale  by  All  First  Class  Film  Exchanges 

ELECTRIC  APPLIANCE  COMPANY DALLAS NEW  ORLEANS 

"PICTURES  IN  CHEMISTRY."— Showjng  in  full detail  the  formation  of  numerous  products  into  crys- tals. Processes  which  really  require  hours  are  shown 
within  a  few  moments'  time. 
"PAGANINI  AND  THE  COUNTESS  BEATRICE."— A story  of  the  life  of  Paganini,  the  famous  violinist. He  is  secretly  loved  by  the  Princess  Beatrice,  whom Count  Luigi  courts  in  vain.  The  musician  prefers 

his  violin  to  the  Countess.  Beatrice  learns  of  Paga- 
nini's  weakness  for  the  gaming  table;  she  supplies money  to  be  used  against  him  in  order  to  win  his violin  from  him;  Paganini  loses  to  her  messenger, 
who  brings  the  instrument  to  the  Countess.  Paganini, following  him,  arrives  to  find  Beatrice  in  possession of  his  precious  instrument.  Enraged,  he  attacks her,  is  arrested  and  thrown  into  prison.  The  Countess sends  his  violin  to  him  and  plans  his  escape.  In  a 
series  of  exciting  incidents  we  watch  her  plans  ma- terialize. 

URBAN-ECLIPSE. 
(George  Kleine.) 

GOLDEN  SICKLE."— This  story  tells  of  the al  love  of  Valleda,  a  young  Druid  priestess, a  hunter.  She  discovers  him  near  a  spring 
to  which  she  goes  to  draw  water.  She  takes let  of  mistletoe  from  her  brow  and  gently the  cheek  of  the  slumbering  youth,  by  the 
liowing  that  she  offers  to  him  health  of  heart, 
d  body,  for  the  mistletoe  was  "the  universal '  Ito  awakes  and  is  enraptured  by  the  charms ger.  Valleda,  to  rouse  him  into  action if  her  ankle  were  wrenched,  and  Ito 

osedly  injured  limb  with  the  waters  of n  they  seek  a  less  frequented  spot, s  were  full  of  eyes  in  those  days,  and 
lover  are  surprised  by  several  priests 

id  carry  him  off  to  consult  the  oracle ence  or  guilt.    He  is  found  guilty,  of 
has  tested  the  effects  of  a  narcotic  on 
idants,  approaches  the  spot  where  Ito 
h.  The  guard  has  fallen  asleep,  fear- 
lis  prisoner  will  escape,  as  he  is  se- a  standing  monolith  with  heavy  thongs 

remedy."  Ito  awaki of  the  fair  stranger, falls  down,  as  if  h bathes  the  supposed 
the  spring.  Then  tl 
But  the  groves  w> Valleda  and  her  lov 

who  seize  Ito  and  c 
course,  and  is  sent( Valleda,  who  has one  of  her  attendar 
is  awaiting  death, 
ing  little  that  his curely  bound  to  a  st 
of  hide.  The  narcotic  is  administered,  Valleda  van- ishes, and  the  returning  priests  find  Ito  dead,  as  they 
suppose.  The  soldiers  bear  him  to  rocks  nearby  and leave  his  body  there  as  food  for  birds  of  prey. 
Valleda  again  appears  and  revives  him  with  the 

counter  potion.  Together  they  hurriedly  leave  the 
spot  and  determine  to  flee  the  country.  In  token  of her  renunciation  of  her  vows  for  the  love  of  Ito,  we 
see  Valleda  throw  her  golden  sickle  into  the  waters 
of  a  stream  and  then,  casting  away  the  all-healing wreath  of  mistletoe,  the  symbol  of  her  priestly  office, she  rushes  into  his  outspread  arms  for  good  or  evil. 
"FELLING  A  SMOKE-STACK.  — taken  at  Brockham  Brick  Works,  in 

and  mortar  having  been  removed  f the  base  of  a  lofty  chimney,  lengt are  substituted.  These  are  satura 
ignited.  The  chimney  smokes  furio 
time;  then  in  one  unbroken  lengtl 
along  the  ground. 

KALEM  CO. 
"THE  OPEN  ROAD."— Zora,  a  p girl  about  six  years  old,  strays  froi her  way.  She  Is  found  by  Jack  D 

bachelor  residing  in  the  neighborhc bis  home.   Asking  the  little  waif  If 

s  picture  was lgland.  Bricks l  a  portion  of of  stout  wood 
with  oil  and 

i  for  the  last leasuros  itself 

little  gypsy 
np  and  loses l,  a  wealthy md  taken  to 
yould  like  to 

live  at  his  house,  she  claps  her  hands  and  winds  her arms  around  his  neck.  This  act  of  affection  touches 
the  bachelor's  heart  and  he  decides  to  adopt  her. Fourteen  years  quickly  pass  by.  In  the  meantime Darwin  has  learned  to  love  Zora  other  than  as  an 
adopted  daughter.  One  afternoon,  while  seated  on  a rustic  bench  on  the  lawn  in  front  of  her  home,  she  is 
approached  by  Valno,  a  handsome  young  gypsy,  and requested  to  purchase  a  basket.  She  declines  to  buy, 
although  unconsciously  attracted  by  the  handsome  face of  the  dark  stranger.  Valno  asks  Zora  to  visit  the 
nearby  gypsy  camp  and  examine  the  many  styles  of 
baskets  they  have  for  sale.  Zora  accepts  the  invita- tion and  later  on  calls  at  the  camp.  A  few  weeks 
later  she  begs  Darwin  to  accompany  her  on  a  visit 
to  the  temporary  home  of  the  wanderers.  At  first  he declines  but  later  consents.  Arriving  at  the  camp,  one 
of  the  gypsies  requests  permission  to  tell  Zora's  for- tune. While  being  paid  for  her  services  the  gypsy 
recognizes  a  birth-mark  on  Zora's  arm  and  declares Zora  to  be  her  daughter.  Explanations  take  place and  Darwin  tells  how  he  found  the  little  wanderer  and 
took  her  to  his  home.  Valno,  who  is  a  close  observer 
of  these  proceedings,  later  on  follows  Zora  to  her home,  where  he  intercepts  her  and  begs  her  to  return 
to  her  family  and  the  roving  gypsy  life.  Zora  listens 
to  the  pleadings  of  her  gypsy  lover  and  finally  decides to  accompany  him.  As  they  are  about  to  leave  Darwin meets  them.  Zora  tells  of  her  decision  and  despite 
her  adopted  father's  pleadings  she  chooses  the  open road.   "PRISCILLA  AND  THE  PEQUOT."— John  Branscomb leaves  his  young  wife,  Priscilla,  and  goes  to  the  for- est to  chop  wood.  While  Priscilla  is  busy  with  her work,  she  hears  a  faint  knock  on  the  door.  Opening 
the  door  and  stepping  outside,  she  finds  leaning 
against  the  wall  of  the  cabin,  Ponus,  a  Pequot  Indian 
badly  injured.  Helping  him  into  the  house  the  kind- hearted.  Puritan  lass  dresses  his  wound  and  binds  it 
up.  The  Indian  rising,  thanks  Priscilla,  telling  her  he 
will  some  day  repay  her  kindness  and  takes  his 
departure. A  month  later  King  Philip  incites  the  Pequots  to 
another  uprising  against  the  whites.  Ponus  over- hearing the  plot  runs  to  warn  Priscilla  of  her  danger. 
Thanking  the  Indian  for  his  kind  action,  she  rushes to  the  woods,  where  her  husband  is  working,  and  tells 
him  of  the  Indian  raid  and  they  both  run  for  the 
stockade  which  they  reach  just  in  time.  In  the  mean- time Ponus  has  rejoined  the  Indians  and  takes  part in  the  attack  on  the  stockade.  The  Indians  are  finally 
repulsed  and  the  whites  leave  the  fort  to  return  to their  homes.  Just  outside  of  the  stockade  Priscilla 
finds  the  dead  body  of  Ponus.  She  gives  a  cry  as  she 
recognizes  the  Indian  who  had  warned  her  and  tells her  husband.  Standing  before  the  dead  body,  he  clasps 
her  in  his  arms  and  gives  thanks  for  their  preserva- 
tion.   CHICAGO  RROKEFS  GET  MOTIOGRAPH. 
The  popularity  of  the  motion  picture  in  educational work  has  again  been  attested  through  the  adoption  by the  Board  of  Education  of  the  City  of  Chicago  of  a 

i  nature  which  the  school ildren  and  parents  will  be 
Ion  School,  at  Wallace  and 

The  Board  of  Education  looked  into  the  matter  of 
selecting  an  outfit  with  the  utmost  care,  having  ap- pointed a  special  committee  under  the  direction  of 
Mr.  J.  D.  Shoop,  Superintendent  of  Schools,  and  they finally  adopted  the  Motiograph  motion  picture  ma- chine as  being  the  best  adapted  to  their  work  and  the 
machine  on  which  the  committee  decided  unanimously. 

CAN'T  MAKE  PICTURE  MEN  PAY  $500  TAX. 
The  Legal  Department  of  Montreal,  Quebec, 

has  told  the  Board  of  Control  that  it  cannot  do 
anything  to  defer  action  in  thb  case  of  the  mo- 

tion picture  theatre  men  who  have  failed  to  pay 
the  $500  tax.  The  legality  of  the  by-law  has 
been  attacked  and  the  moving  picture  men  have 
signified  their  intention  of  carrj  ing  their  case 
to  the  Privy  Council. 

Pending  this  appeal,  Messrs.  Bernard  and  La- 
flamme  have  asked  the  Controllers  that  all  ac- 

tions should  be  suspended.  The  city  attorneys, 
however,  pointed  out  that  action  had  been 
brought  by  the  city  on  account  of  violation  of 
a  civic  by-law  passed  by  council,  and  the  noard, 
as  an  executive  body,  could  not  step  in  and  stay 
proceedings.  All  matters  relating  to  the  formu- 

lation of  by-laws,  as  well  as  their  suspension  or 
annulment,  were  ultra  vires  of  the  Board  of 
Control. 

OPERA  CHAIRS  AND  ARC  LAMPS  FOR  THE 
SOUTH. 

Mr.  J.  H.  Hallberg,  "The  Economizer  Man,"  reports among  his  recent  equipments  of  motion  picture  thea- tres, the  sale  of  Flaming  Arc  Lamps  to  H.  J.  Paradis for  his  theatre  at  Winston,  N.  C,  and  opera  chairs  for Paradis  &  Shanks,  Caswell  theatre,  Kingston.  N.  C. 
The  high  class  quality  of  Mr.  Hallberg's  line  has gained  for  him  the  perfect  confidence  of  his  custom- ers; they  rely  on  him  for  all  their  requirements. 

NEW  CORPORATIONS. 
Equitable  Amusement  Co.,  New  York  City.— To  en- gage in  the  moving  picture,  vaudeville  and  theatrical 

business  at  380  Grand  street.  Directors:  Moses  Sil- 
verman, 100  Second  avenue,  and  Jacob  Malbin  and  Re- becca Malbin,  380  Grand  street,  New  York. 

Hudson  River  Motion  Picture  Co.,  Brooklyn,  N.  Y. — To  conduct  the  business  of  theatrical  proprietors,  also 
moving  picture  houses,  and  present  plays,  operas,  etc., and  deal  with  merchants  and  tradesmen  in  regard  to 
premiums  and  coupons  for  admission  to  theatres: 
capital,  $3,000.  Directors:  Justin  S.  Galland.  Andrew Foulds.  Jr.,  and  Adelbert  W.  Bailey,  25  Broad  street New  York  City. 
Napolin  Amusement  Co.,  12  Graham  avenue,  Brook- lyn, N.  Y. — To  maintain  moving  picture  exhibitions and  other  amusements;  capital.  $5,000.  Directors: 

Morris  Epstein.  :it;(;  Bushwick  avenue;  Jacob  Napolin, 
113  Ralph  s'reet,  Brooklyn,  N.  Y.,  and  Isiah  Freedman, 7S."  Broadway,  Bayonne,  N.  J. Automatic   Picture   Machine  Co.,  Wilmington,  Del. 
Capital  $150,000.  Incorporators:  W.  N.  Akers,  M. 

C.  Taylor  and  W.  J.  Maloney. 
MACHINES  REPAIRED 

so  they  last. 
OPERATORS  WANTED 

to  handle  Improved  Repairs 
Sideline. E.  W.  LAVEZZI, 

3042  N.  Ashland  Ave.,  CHICAGO. 
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ION 
That  is  what  the  purchaser  of  a  moving 
picture  machine  has  a  right  to  expect 
and  what  he  ought  to  demand. 

To  give  SATISFACTION  a  moving  picture  machine  MUST 
Project  steady,  bright  and  flickerless  pictures; 
Run  easily  and  quietly,  and 
Stand  the  grind  of  long  service  without  breakdowns. 

There  is  ONE — and  ONLY  one  machine  that  is  guaranteed  to  give  this  sort  of  satisfaction- 

POWER'S  No.  6" "THE  PERFECT  MOTION  PICTURE  MACHINE" 
Any  dealer  can  supply  you  with  one — if  he  wants  to.  If  he  recommends  another  machine, write  to  us. 

Catalog  E  tells  all  about  our  goods 

NICHOLAS  POWER  COMPANY  "JStlSSXf- For  thirteen  year*  the  Leading  Makers  of  Moving  Picture  Machines 

CHICAGO  LETTER 
(Continued  from  page  8.) 

branch  of  the  G.  F.  Co.,  has  invented  a  single 
lens  dissolver  for  use  in  song  slides.  He  claims 
for  his  invention  that  it  will  give  better  results 
in  every  way  than  the  old  fashioned  wooden 
slide  server,  chiefly  from  the  fact  that  it  grad- ually dissolves  the  disappearing  slide  by  the  one 
following  it,  and  prevents  the  dark  shadow  from 
passing  across  the  screen.  His  single  lens  dis- 
solver,  he  claims,  eliminates  all  chances  of  drop- ping a  slide,  and  therefore  all  breakage.  The 
dissolver  is  very  simple  in  operation  and  is  easi- 

ly attached  to  all  picture  machines.  Any  in- quiries regarding  the  single  lens  dissolver  should 
be  addressed  to  Mr.  Dietze,  at  1340  North  Clark street. 

E.  J.  Stanton  and  wife  of  Michigan  City,  Ind., 
visited  the  American  branch  of  the  G.  F.  Co. 
last  week.  Mr.  Stanton  is  owner  and  manager 
of  the  Vaudette  theatre  in  that  city  and  thank- 

ed Manager  Van  Ronkel  for  the  attention  paid 
to  his  bookings  during  his  recent  illness.  Mr. 
Stanton  recently  purchased  the  interest  of  his 
two  partners  in  the  Idle  Hour  theatre,  Dow- 
agiac,  Mich.,  which  will  also  be  furnished  by  the American  branch  of  the  G.  F.  Co. 

Join  G.  Berscheit,  owner  of  the  Century  the- atre. Mi&hawaka,  Ind.,  was  in  the  city  last  week 
and  called  at  the  American  branch  of  the  G. 
F.  Co.,  where  he  arranged  for  the  special  film 
"Lasooing  Wild  Animals  in  Africa,"  and  other bookings.  Mr.  Berscheit  never  misses  a  special 
film  nor  a  big  feature,  and  has  always  succeeded 
in  handling  them  successfully.  Mr.  Berscheit  is 
satisfied  with  the  business  done  by  the  Century 
and  looks  for  a  brighter  future  for  motion  pic- 

tures than  has  ever  yet  been  known.  He  ex- pressed himself  thus  about  cheap  vaudeville: 
"Cheap  vaudeville,  I  believe,  is  a  thing  of  the 
pact.  Pictures  are  now  stronger  than  ever  be- fore and  possess  a  greater  drawing  value  than 
at  any  time  during  their  history."  Mr.  Ber- scheit makes  his  home  in  Aurora.  He  is  an 
old  showman,  full  of  good  ideas  and  with  the 
skill  and  foresight  to  carry  them  out  success- fully. Mr.  Berscheit  subscribed  for  The  Film 
Index,  to  be  sent  to  his  home  address.  His 
theatre  is  already  supplied. 

Manager  Van  Ronkel  of  the  American  branch 
of  the  G.  F.  Co.,  informed  me  that  he  took  on 
seven  new  customers,  mostly  "independent,"  on Monday,  February  13. 

Geo.  Highland,  manager  of  the  Temple  the- atre, 446  W.  79th  street,  opened  that  theatre 
Friday,  February  10,  with  "Uncle  Tom's  Cabin," 
and  followed  that  by  Biograph's  two  big  film  fea- 

tures, "His  Trust,"  and  "His  Trust  Fulfilled." Manager  Highland  is  doing  very  nice  business 
and  is  well  satisfied  with  the  service  furnished 
him  by  the  Spoor  branch  of  the  G.  F.  Co. 

R.  J.  Hester,  owner  and  manager  of  the  Pho- toplay, Le  Mars,  la.,  took  on  service  with  the 
Spoor  branch  of  the  G.  F.  Co.,  Monday,  Febru- ary 13. 

O.  Sprecher,  manager  of  the  Unique  theatre, 
Milwaukee,  was  in  the  city  last  week.  He  will 
shortly  open  his  new  house,  the  Avenue  thea- 

tre, 107  Howell  avenue,  Milwaukee,  in  which  he 
will  also  use  the  service  furnished  by  the  Spoor 
branch  of  the  G.  F.  Co.  Mr.  Sprecher  uses  only 
pictures  on  his  program.  He  was  formerly  with 
the  Western  of  Milwaukee.  He  became  a  sub- scriber to  The  Film  Index  while  here. 

The  Edison  film  "The  Man  Who  Learned," was  given  a  private  exhibition  in  the  exhibition 
room  of  the  Spoor  branch  of  the  G.  F.  Co.  to  the 
officials  of  the  International  Harvester  Com- 

pany, one  day  last  week.  The  exhibition  was given  by  request. 
The  North  Avenue  Amusement  Company,  of 

-Milwaukee  (comprised  of  John  L.  Hahn,  Al. Tramdt  and  N.  S.  Hoyer),  controlling  the 
Unique,  Comet  and  Lincoln  theatres  of  that  city 
has  raised  the  quality  of  its  film  service  with 
the  Spoor  branch  of  the  G.  F.  Co.  The  mem- bers of  the  company  are  now  arranging  for  the 
placing  of  three  more  houses  on  their  circuit. 
These  houses  are  in  nearby  towns,  and  the  man- agers will  thus  have  the  opportunity  of  seeing 
the  films  in  the  Milwaukee  theatres  and  be  able 
to  advertise  their  program  well  in  advance. 

Frank  Rogers,  manager  of  the  Grand  theatre, 
Knoxville,  Tenn.,  was  a  visitor  in  the  city  last 
week.  Mr.  Rogers  has  been  getting  a  Kino- drome  service  from  the  Geo.  K.  Spoor  Co.,  for 
the  last  three  years,  and  is  now  a  customer  of 
the  Spoor  branch  of  the  G.  F.  Co.  Mr.  Rogers 
came  up  here  on  business  connected  with  a Kinodrome  service  for  his  parks  in  Mobile,  Ala., 
Knoxville,  Tenn.,  and  Pensacola,  Fla.  The Grand  runs  vaudeville  and  Kinodrome  service. 
The  theatre  represents  an  investment  of  $33,- 000.  The  licensed  business  is  very  prosperous 
in  Knoxville,  Mr.  Rogers  says.  He  states  that there  are  three  exlusive  moving  picture  houses 
in  Knoxville,  and  all  are  doing  a  flourishing  bus- iness with  licensed  service. 

Frank  T.  Bailey,  president  of  the  Montana 
Film  Exchange  and  of  the  Spokane  Film  Ex- 

change, with  large  moving  picture  theatre  in- terests in  the  Pacific  Northwest,  spent  a  few 
hours  in  Chicago  last  week,  on  his  way  to 
spend  a  visit  with  his  people  in  Cleveland,  O. 
He  called  on  W.  H.  Bell,  manager  of  the  G.  F. 
Co.,  at  435  N.  Clark  street,  with  whom  he  has 
exchanged  courtesies  for  several  years  in  the 
picture  business.  Mr.  Bailey  stated  that  busi- ness is  in  such  good  condition  in  his  section 
that  he  has  been  able  to  visit  his  relatives  in 
the  East.  He  is  extending  his  operations  South- 

wards, and  will  open  a  motion  picture  in  Salt 
Lake  City  in  the  near  future.  He  has  also  ta- ken over  a  house  in  Missoula,  Mont.,  within  the 
last  few  weeks,  and  it  is  doing  fine  business 
with  straight  pictures. 

The  Argyle  Amusement  Company  (Manager 
W.  M.  Hight),  owner  of  the  Argyle  theatre,  Ar- 

gyle St.  and  Evanston  Ave.,  is  giving  an  ex- clusive performance  of  Essanay  films,  Tuesday 
of  every  week,  until  further  notice.  This  plan 
was  started  Tuesday,  February  7. 

Jas.  W.  Ferris,  manager  of  the  Foster  the- 
atre, Foster  and  Evanston  avenues,  is  doing  fine business  with  service  from  the  Spoor  branch  of 

the  G.  F.  Co.  His  two  months'  experience,  as manager  of  the  Foster,  has  been  very  gratifying. 
David  Lyons,  who  formerly  owned  the  Na- 

tional theatre,  31st  St.  near  Grand  Boul.,  and 
who  leased  the  Sheridan  theatre,  935  Irving 
Park  Boul.,  on  February  6,  last,  Is  doing  very 
well  with  licensed  pictures  furnished  by  the 
Spoor  branch  of  the  G.  F.  Co.  The  Sheridan 
seats  561  people,  and  formerly  played  vaude- ville exclusively,  the  result  being  a  failure.  Mr. 
Lyons  is  a  believer  in  moving  pictures  of  the 
licensed  brand,  and  looks  for  a  prosperous  fu- ture for  the  Sheridan. 

Jack  Freeman,  manager  of  the  Comet  thea- 
tre, 92  5  Belmont  avenue,  reports  excellent  bus- 

iness, notwithstanding  that  he  has  a  competi- 
tion which  includes  three  "independent"  houses within  two  blocks  away,  and  a  large  vaudeville 

and  Ricture  house  across  the  street.  Mr.  Free- 
man is  using  a  good  quality  service  from  the 

Spoor  branch  of  the  G.  F.  Co.,  and  is  a  strong 
believer  in  the  licensed  service. 

PRAISE  MOTION  PICTURE  SHOWS. 
After  a  careful  study  of  the  photoplay  thea- 

tre, the  Rev.  Herbert  S.  Johnson  of  the  Warren 
Avenue  Baptist  Church,  Boston,  Mass.,  has  come 
to  the  conclusion  that  motion  pictures  are'  often wrongly  censured  by  a  certain  class  of  people. 
In  an  address  to  his  congregation  a  few  weeks 
ago,  he  pointed  out  facts  to  prove  that  motion 
pictures  are  the  poor  man's  entertainment  and are  instructive  as  well. 

During  his  discourse  on  the  subject  he  made 
the  following  statement: 

"The  motion  picture  show  can  and  must  be 
made  one  of  the  best  means  of  entertainment 
and  instruction  for  the  common  people,  whose 
small  means  prevent  them  from  resorting  to 
high  grade  places  of  entertainment.  The  im- 

portance of  the  question  was  shown,"  he  said, 
"by  the  statistics  compiled  that  named  the  daily 
attendance  at  these  shows  as  larger  than  the 
combined  armies  of  the  North  and  South  during 
the  Civil  War. 

"Some  people  have  characterized  the  motion 
picture  show  as  the  anteroom  of  hell,  but  the 
harm  is  not  in  the  motion  picture  show,  but  in 

the  abuse  of  it." 
"HENRY  VIII."  SHOWN  IN  PICTURES. 

This  most  ambitious  piece  of  cinematograph 
work  yet  done  in  England  has  been  the  photo- 

graphing of  the  five  chief  scenes  of  Sir  Beer- 
bohm  Tree's  elaborate  production  of  "Henry 
VIII."  Special  scenery  painted  like  that  at  His 
Majesty's  Theatre  was  prepared  at  a  suburban 
studio.  All  the  other  properties  were  used  as 
at  the  theatre. 

The  whole  company  of  180  persons,  including 
Will  Bourchier  and  Violet  Vanbrugh,  went 
through  the  scenes,  speaking  their  lines.  The 
film  will  show  for  twenty-five  minutes. 
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MANAGERS'  CORNER 
Heart  to  Heart  Talks  with  Motion  Picture  Exhibitors 

by  One  of  Them 

Conducted  by  ARTHUR  D.  JACOBS 
Third  Article. 

THE  number  of  factors  that  constitute  good 
management  of  a  motion  picture  theatre 
are  at  the  same  time  both  few  and  many; 

and  while  these  statements  may  on  the  surface 
appear  contradictory  to  each  other,  neverthe- 

less they  are  both  true;  they  -are  few,  in  the 
sense  that  they  can  be  counted  on  the  fingers  of 
one  hand  and  consist  of  first,  A  well  selected 
program;  second,  an  attractive  lobby  display; 
third  good  music;  fourth,  a  clean  and  venti- 

lated house  and  last,  but  not  least,  a  genial  per- 
sonality and  courteous  employees;  on  the  other 

hand  they  are  many,  in  the  sense  that  each  one 
of  the  above-named  factors  covers  a  wide  range 
where  keen  judgment  and  quick  wit  play  an 
important  part;  the  many  different  problems 
that  arise  from  day  to  day  in  and  about  a  mo- 

tion picture  theatre  and  which  require  executive 
ability,  tact  and,  oft-times,  diplomacy  for  a  ready solution. 

How  to  properly  advertise  the  show  is  one  of 
the  most  important  and,  at  the  same  time,  the 
most  interesting  problem  confronting  the  mo- 
ton  picture  exhibitor  of  to-day,  and  one  best  cal- 

culated to  show  his  true  ability  and  worth.  A 
few  short  years  ago  when  the  business  was  prac- 

tically in  its  infancy,  the  mere  announcement 
of  motion  pictures  was  sufficient  to  attract 
crowds  of  people  to  almost  any  sort  of  a  place 
where  pictures  were  to  be  seen;  but  today's  con- ditions are  far  different;  the  novelty  of  the 
thing  from  the  mechanical,  inventive  or  scien- 

tific standpoint,  has  entirely  worn  off;  today  the 
public  demands  a  good,  well-balanced  show  (and 
by  well-balanced  I  mean  a  sufficiently  diversi- 

fied program  with  the  elements  of  Comedy, 
Drama  and  Education  pretty  evenly  distributed) ; 
a  well  ventilated,  clean  and  inviting  auditor- 

ium; good  music  to  fit  the  picture  executed  by 
artists  of  ability  and  experience,  and  a  manage- 

ment and  house  staff  who,  while  at  all  times 
courteous  and  obliging,  to  their  patrons,  are  at 
the  same  time  strict  in  the  maintenance  of  per- 

fect order. 
"How  shall  I  advertise  my  show?"  The  largest and  most  successful  business  concerns  of  today 

have  what  they  call  their  regular  advertising 
appropriation;  in  other  words,  the  concern  or 
the  corporation,  as  the  case  may  be,  sets  aside 
a  certain  sum  of  money  to  be  expended  for  ad- 

vertising their  product  for  the  ensuing  year. 
This  sum  of  money  is  sub-divided  and  appor- 

tioned to  be  expended  for  different  forms  of  ad- 
vertising; so  much  for  car  space,  so  much  for 

magazine  advertising,  so  much  for  outdoor  dis- 
play advertising,  etc.,  etc.  It  seems  to  me,  look- 
ing back  over  my  experiences  of  the  last  few 

years,  that  this  would  be  a  very  good  plan  for 
the  motion  picture  exhibitor  to  follow;  that  is, 
to  lay  aside  a  certain  amount  in  proportion  to 
the  size  or  magnitude  of  his  enterprise  and  to 
the  amount  of  business  he  can  reasonably  ex- 

pect to  do,  such  sum  of  money  to  be  expended 
solely  for  advertising.  Now  what  form  of  ad- 

vertising will  be  the  least  expensive  and  at  the 
same  time  bring  the  best  results  for  the  amount 
to  be  expended.  The  motion  picture  theatre  is 
not  a  gigantic  enterprise,  it  does  not  permit  of 
a  very  large  outlay  for  the  purpose  of  attracting 
patronage. 

Advertising  today  in  the  United  States  covers 
such  a  wide  area  and  consists  of  so  many  dif- 

ferent forms  that  there  are  but  few  of  these  that 
it  would  be  consistent  with  sound  business  judg- 

ment for  the  average  exhibitor  to  indulge  him- 
self in.  There  is  newspaper  advertising,  there 

is  magazine  advertising,  there  is  advertising  in 
street  and  railway  cars,  there  is  billboard  ad- 

vertising, there  is  lobby  display  advertising, 
there  is  outdoor  advertising  of  many  different 
kinds  and  it  is  really  a  question  for  the  exhibi- 

Bulletin  Display. 
Engraved  from  photo  of  frame  used  by  Max 

Stern,  proprietor  of  the  Exhibit,  Columbus, 
Ohio.  Shows  good  method  of  displaying manufacturers'  bulletins. 

tor  himself  to  decide  which  of  these  he  can  af- 
ford to  experiment  with.  Now,  let  us  see  if  we 

can  guide,  or  be  of  any  assistance  to  him  in  this 
respect. 

As  a  rule,  especialy  in  cities  of  the  first-class, 
newspaper  space  is  decidedly  expensive  and  in 
most  cases  prohibitive  in  price  for  the  average 
motion  picture  exhibitor.  If  I  remember  cor- 

rectly one  insertion  in  any  of  the  leading  New 
York  dailies  cost  $7  an  inch,  a  sum  sufficiently 
large  to  cause  90  per  cent,  of  the  exhibitors  in 
New  York  (with  their  seating  capacity  restricted 
by  an  antiquated  and  thoroughly  out-of-rlate 
Building  Code,  to  299  seats)  to  hesitate  before 
expending  any  such  amount.  I  personally  do 
not  advertise  my  motion  picture  theatre  in  any 

New  York  newspapers  because  I  doubt  very 
much  if  it  will  bring  me  any  results;  circulating 
as  they  do  to  a  million  or  more  readers  scat- 

tered over  an  area  of  30  square  miles  or  more, 
the  likelihood  of  my  reaching  the  eyes  of  the 
people  living  near  my  own  theatre  is  so  small 
that  I  think  any  money  expended  in  that  direc- 

tion would  be  just  so  much  money  wasted.  I 
have  no  doubt  that  in  a  small  town,  where  con- 

ditions are  different  and  the  cost  infinitely  less, 
it  might  pay  to  advertise  in  the  local  papers. 

While  on  the  subject  of  newspaper  advertis- 
ing, I  might  say  that  a  few  months  ago,  at  a 

meeting  of  New  York  Exhibitors,  a  representa- 
tive of  one  of  the  New  York  newspapers  offered 

on  behalf  of  his  paper  to  write  a  series  of  edi- 
torials or  articles  in  favor  of  motion  picture 

theatres,  stating  at  the  time  that  it  was  a  shame 
and  an  outrage  the  way  the  motion  picture  in- 

dustry had  been  attacked  by  certain  newspapers, 
and  offered  us  the  influence  and  aid  of  his  paper 
in  defending  us  from  such  attacks  and  educating 
the  public  through  its  columns  to  a  more  friend- 

ly attitude  towards  the  moving  pictures.  At  the 
time  I  listened  to  his  remarks,  I  smiled  inwardly 
at  the  presumption  of  this  "advertising  solicitor" (for  such  the  sum  total  of  his  remarks  proved 
him  to  be)  that  the  motion  picture  needed  a 
defender,  or  that  the  public  needed  his  news- 

paper (or  any  other  paper  in  fact)  to  advise 
them  what  was  good  for  them. 

I  have  stood  at  the  entrance  to  my  motion 
picture  theatre  night  after  night,  and  watched 
hundreds,  and  some  days  thousands  of  people, 
enter  my  doors  for  the  express  purpose  of  wit- 

nessing my  performance,  consisting  solely  of 
licensed  moving  pictures.  From  being  in  the 
same  neighborhood  a  number  of  years  I  have 
got  to  know  a  good  many  of  my  patrons  and  I 
recognize  them  as  people  from  all  walks  of  life, 
doctors,  lawyers,  dentists,  students,  business 
men  of  the  neighborhood,  housewives,  mothers, 
fathers  and  their  children,  and  it  is  an  insult  to 
the  intelligence  of  these  people  for  any  news- 

paper to  assume  that  they  do  not  know  what  is 
good  for  them  or  that  they  need  the  guidance 
of  a  newspaper  to  inform  them  that  motion  pic- 

tures are  worthy  of  their  support  and  patronage. 
The  attendance  of  hundreds  of  thousands  of 
people  night  after  night  in  the  City  of  New  York 
is  sufficient  in  itself  to  prove  to  any  thinking 
person  that  it  is  a  popular  and  desirable  form 
of  amusement  and  furthermore  that  it  is  daily 
increasing  in  popularity,  and  it  has  come  to  stay, 
notwithstanding  the  croakings  of  certain  pessi- 

mistic scribes. 
This  generous  (?)  offer  on  the  part  of  the 

newspaper  referred  to  above  was  not  without 
•its  conditions,  which  was  a  suggestion  to  the 
effect  that  every  exhibitor  present  at  that  meet- 

ing should  sign  a  contract  for  three  months  to 
advertise  in  this  newspaper  in  return  for  which, 
as  above  stated,  the  paper,  through  its  columns, 
would  adopt  a  more  friendly  attitude  towards 
the  industry.  Now,  if  that  does  not  savor  of 
bribery  or  "graft"  then  I  am  willing  to  admit 
that  I  don't  know  what  the  word  "graft"  means. 

It  reminds  me  very  much  of  the  old-time  ward- 
man  approaching  the  corner  saloonkeeper  and 
offering  for  a  monthly  stipend  of  $5.00,  to  allow 
him  to  sell  beer  on  Sunday  or  violate  the  law 
in  such  ways  as  he  saw  fit.  "Advertise  in  our 
newspaper  (for  so  much  per  inch)  and  we  will 
stop  knocking  your  business";  that's  what  the above  offer  practically  amounts  to,  according  to 
my  way  of  thinking.  I  notice  from  the  colum 
of  this  newspaper  a  clipping  from  which  is  in 
front  of  me  as  I  dictate  this  article,  that  almost 
a  score  of  New  York  exhibitors  have  fallen  for 
this  game.  I  have  often  purchased  a  copy  of 
this  paper  for  the  express  purpose  of  finding  out 
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Don't  Blame  the  Lamp for  unsteady  or  insufficient  light  if  you  use 

poor  carbons.  Get  better  carbons  and  note 

the  improvement.  There's  nothing  better  than 

f  ELECTRA"  IE'  CARBO
NS 

Give  the  brightest  light.  Their  cost  is  [no 

more  than  that  of  the  inferior  sort.  Big  stock 

always  on  hand  to  insure  prompt  shipment. 

HUGO  REISINGER,  Sole  Importer 
11    BROADWAY,    NEW  YORK 

whether  the  editor  was  backing  up  hs  represen- 
tative, but  thus  far  I  have  been  unable  to  find 

one  article  or  editorial  referring  to  motion  pic- 
tures. I  should  very  much  like  to  hear  from 

any  one  of  these  exhibitors  whose  ad  appears 
with  unfailing  regularity  every  night  in  this 
newspaper  (at  so  much  per  inch),  if  their  box 
office  receipts  have  shown  any  perceptible  in- 

crease since  the  insertion  of  their  advertisement 
In  this  particular  newspaper? 

One  of  the  least  expensive  and  at  the  same 
time  the  most  necessary  form  of  advertising  for 
any  motion  picture  theatre  is  an  attractive  lobby 
display;  not  a  cheap,  loud  or  gaudy  front  such 
as  more  properly  befits  a  side  show  or  some  of 
the  old  fake  shows  that  they  used  to  run  on  the 
Bowery  here  in  New  York,  but  a  nice,  neat,  dig- 

nified, yet  withal  attractive  display  of  photo- 
graphs and  lithographs  such  as  will  arrest  the 

attention  of  the  casual  passerby  and  be  suffi- 
ciently inviting  to  cause  him  to  enter  the  por- 

tals within.  Of  the  photographs  and  lithographs 
especially  made  for  every  film  released  I  shall 
refer  to  at  greater  length  in  a  subsequent  article. 

It  is  not  difficult  for  me  to  imagine,  however, 
that  for  a  great  many  reasons  it  is  impractical 
for  certain  theatres,  especially  in  small  towns 
at  a  considerable  distance  from  their  exchanges, 
to  secure  for  their  lobby  display  the  posters  es- 

pecially made  for  each  release;  some,  for  vari- 
ous reasons,  can  not  get  their  bookings  suffi- 

ciently in  advance,  others  use  films  at  a  time 
when  the  poster  supply  for  those  particular  sub- 

jects is  already  exhausted,  etc.,  etc.  To  meet 
these  contingencies,  I  wish  to  call  the  attention 
of  the  exhibitors  throughout  the  country  to  the 
various  stock  posters  and  heralds  gotten  up  es- 

pecially for  motion  picture  theatres  by  Henne- 
gan  &  Co.,  of  Cincinnati,  Ohio.  This  enterpris- 

ing concern  were  among  the  very  first  to  give 
any  recognition  to  the  motion  picture  industry 

and  for  the  last  15  years  have  shown  their  fore- 
sight and  faith  in  the  future  and  permanency 

cf  the  business  by  getting  out  hundreds  of  vari- 
ous designs  in  different  colors,  of  stock  posters 

with  various  catchy  sayings  appropriate  to  mo- 
tion pictures,  in  one  sheets,  half  sheets,  three 

sheets,  etc.,  which  can  be  used  with  great  ad- 
vantage by  motion  picture  exhibitors  regardless 

of  location.  I  speak  from  personal  experience 
in  this  regard  as  both  my  partner  and  myself 
have  used  the  Hennegan  product  in  making  up 
our  lobby  display  ever  since  we  were  exhibitors 
and  recently  we  have  also  used  the  special  her- 

alds gotten  up  by  this  concern  with  very  gratify- 
ing results.  This  applies  not  only  to  our  own 

houses,  but  to  the  hundreds  of  exhibitors  whom 
we  number  among  our  clientele  and  who  have 
used  these  various  Hennegan  specialties  with 
the  same  gratifying  results. 

F.  T.  BAILEY  RETURNS  HOME 

Butte  Picture  Man  Had  Been  East— Thinks 
Western  Houses  Best 

F.  T.  Bailey,  president  of  the  Montana  Amuse- 
ment company  and  the  moving  spirit  of  the 

Montana  Film  Exchange,  has  returned  to  Butte, 
Mont.,  after  an  absence  of  two  months  in  the East. 

Among  the  cities  visited  by  Mr.  Bailey  were 
New  York,  Philadelphia,  Washington,  Cleveland 
and  Chicago,  and  in  each  of  these  cities  he  made 
an  exhaustive  study  of  amusement  conditions. 

"The  tendency  of  the  greatest  number  of  mo- 
tion picture  and  vaudeville  houses  in  the  East 

is  to  raise,  rather  than  lower,  the  price  of  ad- 
mission, and  it  was  a  source  of  surprise  to  me 

to  discover  that  the  5-cent  show  has  practically 
gone  out  of  existence,"  said  Mr.  Bailey.  "There 

are  but  few  theatres  in  New  York,  Cleveland, 
Philadelphia  and  the  other  large  eastern  cites 
that  compare  with  our  Butte  theatres  either  in 
appointment  or  variety  of  efferings,  and  the 
prices  in  this  city  are  no  higher. 

"Lubin's  Palace,  which  is  conceded  to  be  one 
of  the  handsomest  vaudeville  and  picture  play- 

houses in  the  United  States,  and  which  is  lo- 
cated in  the  heart  of  the  retail  shopping  dis- 

trict of  Philadelpha,  has  an  admission  charge  of 
15  cents,  but  patrons  of  that  house  witness  a 
fewer  number  of  vaudeville  acts  and  pictures 
than  we  are  presenting  at  the  New  Empire. 

"If  the  cost  of  living  in  Butte  is  higher  than 
in  eastern  cities  it  is  not  reflected  in  the  thea- 

tres we  are  conducting  here  and  in  other  cities 

and  towns  in  Montana." Mr.  Bailey  was  accompanied  east  by  Mrs. 
Bailey,  their  daughter,  Dorothy  and  Mr.  and 
Mrs.  George  Grombacher  and  familj  of  Spokane. 
Mr.  Grombacher  is  associated  with  Bailey  in  the 
amusement  business,  having  charge  of  the  Spok- 

ane Film  Exchange  and  other  interests  of  the 
company  in  Washington. 

FARRINGTON  TO  BUILD  NEW  THEATRE. 
J.  H.  Farrington,  proprietor  of  the  Bijou  pho- 

toplay theatre,  Saranac  Lake,  N.  Y.,  has  plans 
nearly  completed  for  the  erection  of  an  up-to- 
date  house,  to  be  located  at  No.  55  Broadway. 

The  new  house  will  be  a  great  improvement 
over  the  old  one,  the  latter  being  but  one  story 
and  having  a  seating  capacity  of  197,  compared 
with  a  double  balcony,  500  opera  chairs  and  a 
stage  large  enough  to  accommodate  large  trav- 

eling companies. 
All  the  pictures  seen  in  the  new  house  will 

be  of  the  latest  licensed  reels,  and  patrons  will 
be  able  to  see  a  complete  change  of  program 
every  day. 



28 THE    FILM  INDEX 

Start  On  a  Sound  Basis 

•  let  a  machine  that  can  DO  the  work — and  do  it  now  — and  tomorrow— and  for  a  good  long  time  to  come. 
Let  the  idea  about  the  original  machine  go. 
BE  MODERN-UP-TO-DATE-CET    MACHINE   WISE  by  installing  the  modern 

machine-THE  MOTIOCRAPH. 
This  is  a  day  of  progress — Time  keeps  on  coming  and  going — and  old  fashioned  machines  must  be  replaced  with  THE 

MOTIOCRAPH— THE    MOST    DURABLE-SIMPLE-ACCESSIBLE  Motion  Picture  Machine  on  the 
market-and  THE  MACHINE  THAT  PROJECTS  THE  BEST  PICTURE. 

ENTERPRISE    OPTICAL    MFC.   CO.,  562  W.  Randolph  St.,  Chicago,  III. 
AGENTS   IN   ALL   PRINCIPAL  CITIES 

MANUFACTURED 
and  JOBBED  by 

WE  GET 

THE  BEST 

FILMS  MADE 
TtiATS  WHY  YOU  CAH 
ALWAYS  ENJOY  OUR 

MOVING 

3ICTUR£5 
IALF  SHEET  NO.  1404 

HENNEGAN'S  "MONEY  GETTERS" 
FOR  PHOTOPLAY  HOUSES 

Hundreds  of  styles  like  cut  handsomely  lithographed  in  colors, 
on  half  sheets,  full  sheets  and  three  sheets.  All  catchy 
sayings  especially  adapted  for  motion  picture  theatres.  Send 
us  $1.00  and  we  will  send  you  a  good  assortment. 

Special  Posters  and  Heralds  for  II  Trovatore,  Buffalo  Jones  and  Passion  Play 

Write  to  Our  New  York  Representatives 

EXHIBITORS'  ADVERTISING  &  SPECIALTY  CO. 
105  East  14th  Street,  New  York 

7> 

ONE  ON  THE  "HANDBOOK" 

"Man  Who  is  Greater  Than  Edison"  Admits  Mis- 
take in  His  Publication — Instructions  Don't 

Conform  with  "Code" 
There  is  sure  some  trouble  in  store  for  "the 

man  who  is  greater  than  Edison."  When  the 
wise  operators;  the  men  who  really  do  know 
about  electricity  and  the  installation  of  the 
wiring  system  of  a  picture  theatre,  get  after 
him,  he  will  be  kept  busy  making  corrections  in 
his  so-called  "handbook."  You  won't  be  able 
to  read  about  those  matters  in  his  "trouble  de- 

partment," for  he  will  be  sly  enough  to  keep 
quiet  when  he  is  properly  cornered  with  no  ap- 

parent means  of  escape,  but  The  Film  Index  will 
try  to  show  him  up  properly  whenever  the  op- 

portunity is  offered. 
Our  first  chance  came  along  this  week  on  a 

question  between  some  instructions  printed  in 
the  "handbook"  and  those  given  in  the  National 
Electric  Code  of  1909.  It  is  evident  that  "the 
man  who  is  greater"  did  not  know  of  the  exist- ence of  the  National  Code  when  he  wrote  his 
"handbook,"  or  if  he  did,  he  felt  himself  so  far 
greater  than  any  such  trifle  that  he  did  not  deem 
it  necessary  to  refer  to  the  same.  We  are  in- 

clined to  think  that  he  was  not  aware  that  such 
a  thing  as  the  "Code"  existed,  since  he  admits his  error  and  announces  his  intention  to  correct 
his  mistake  when  he  revises  the  "handbook." This  is  how  the  matter  came  out: 

Mr.  J.  C  Kroesen,  operator  at  the  Dorches- 
ter theatre,  Flatbush,  Brooklyn,  N.  Y.,  ad- 

dressed the  following  letter  to  the  "Man  who 
is  Greater,"  under  date  of  Feb.  6: 

I  am  doing  some  work  at  my  theatre,  and  am troubled  somewhat  at  the  instructions  I  find  in  Mr. 
Richardson's  hand-book,  regarding  the  fusing  for main-line  switches. 
On  page  21  of  the  hand-book,  I  notice  he  says  that the  fuses  should  always  be  on  the  dead  side  of  the switch.  If  I  wired  my  switch  in  this  way.  and  it 

should  accidentally  be  short-circuited,  my  understand- ing is  that  I  would  blow  the  main-line  fuse  for  the entire  house.  Is  that  not  so?  I  have  always  put  the fuses  on  the  live  side  of  the  switch  whenever  I  found 
it  possible  to  do  so.  In  fact,  in  the  National  Elec. Code  of  11101).  Article  21  A,  Second  Clause,  makes  it 
necessary  to  fuse  all  main-line  switches  this  way. 
Then  again,  Fig.  8,  on  page  23  of  the  hand-book, shows  the  switch  fused  up  directly  in  opposition  to instructions  on  page  21. 
I  have  also  had  several  arguments  with  operators about  this  and  want  you  to  set  me  straight. I  would  thank  you  for  an  explanation  in  your  next issue. 
Here  is  the  "Greater  Man's"  reply,  under 

date  of  Feb.  7,  and  you  will  admit  that  it  is  a 
peach  of  its  kind: 
My  Dear  Mr.  Krosen: — Your  special  delivery  at  hand  too  late  to  get  into 
print  this  week.  As  you  say  you  are  making  altera- tions and  are  therefore  in  somewhat  of  a  rush  for  the 
reply  I  make  it  by  mail. 
At  the  time  the  instruction  concerning  fusing  was 

written  (more  than  a  year  ago)  I  was  not  aware  of the  fact  that  the  National  Code  made  the  placing  of the  fuses  ahead  of  the  switch  mandatory. 
Personally  I  do  not  think  that  particular  rule  of 

the  Code  is  founded  in  anything  very  tangible.  There 
is  practically  as  much  danger  of  shorting  the  op- posite poles  of  a  cartridge  fuse  cutout  as  there  is  of shorting  the  two  opposite  poles  of  a  switch.  My 
preference  is  as  you  have  found  it  in  the  book,  but that  is  neither  here  or  there.  The  Code  says  the 
fuses  must  be  placed  ahead  of  the  switch  and  THAT, 
OF  COURSE,  SETTLES  IT. 

I  shall  change  that  portion  of  the  hand-book,  in its  next  edition,  to  conform  with  the  Code. Very  truly  yours, No.  6  Bradhurst  Ave.  F.  H.  Richardson. 
Note  his  personal  conviction  with  respect  to 

the  "code":  He  does  "not  think  that  particular 
rule  of  the  code  is  founded  upon  anything  very 

tangible."  Of  course,  the  Code  was  compiled 
by  "expert  electricians"  of  long  experience  who 
have  been  engaged  in  studying  the  methods  of 
wiring  and  have  discovered  that  which  experi- 

ence tells  them  to  be  the  proper  method  of  plac- 
ing fuses.  This  information  they  have  incor- 

porated in  the  "Code"  which  has  been  accepted 
as  the  rule  and  guide  for  electricians  all  over 
the  United  States.  Of  course,  there  is  no  tan- 

gible basis  for  that  information;  how  could 
there  be,  since  the  "Man  Who  Is  Greater"  says there  is  not. 

And  this  leads  us  to  ask:  Why  is  a  fuse? 
However,  as  the  "Man  Who  Is  Greater"  ob- 

serves, "that  is  neither  here  or  there;"  the "handbook"  will  be  corrected  to  conform  with 
the  Code  when  it  is  revised.  In  the  meantime 
those  who  have  paid  $1.50  for  copies  of  the 
"handbook"  should  make  a  note  on  the  margin 
of  page  21  to  the  effect  that  the  information  on 
setting  fuses  on  that  page  is  wrong. 

ANOTHER  MOVING  PICTURE  HOUSE. 
Messrs.  Russell  and  Raymond  have  leased  the 

opera  house,  Anderson,  S.  C,  for  the  coming 
summer  and  as  soon  as  arrangements  are  com- 

pleted will  open  up  a  photoplay  picture  theatre. 
Mr.  Russell  has  had  much  experience  in  the 
show  business,  while  Prof.  Raymond  is  well 
known  in  Anderson  as  a  musical  director. 

MOVING  PICTURES  IN  YORKVELLE. 
Manager  John  A.  Robson,  of  Yorkville,  S.  O, 

has  moved  his  Amuse-U  photoplay  theatre  from 
the  Rose  building  to  the  Moore  building,  oppo- 

site the  Shandon  hotel  and  McNeel  building,  and 
is  doing  a  fine  business,  showing  his  pictures 
twice  daily,  afternoon  and  evening. 
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IM ROUB 
WHEN  YOU  USE 

THE INI 
1911 
MODEL 

Pat.  Dec.  1.  1003 
The  parts  are  few,  perfectly  adjusted  and  permanently  fixed  in  place.  The  material 
is  the  finest ;  the  most  durable  money  can  buy  ;  wears  indefinitely.  The  many  other 
good  features  are  all  described  in  our  catalogue.    Write  for  one. 

EDENGRAPH  MANUFACTURING  CO. 
GEORGE  KLEINE,  Pres.  |  35    W.    3  rd    STREET,    NEW    YORK,    N.  Y. 
C^ll-     _,    Art«»nfc  •        Kleine  Optical  Co.  -  52  State  Street,  Chicago,  til.      General  Film  Co  All  Offices celling  AgentS  .       c.  B.  K|einei  ,9  East  2lst  Street,  New  York,  N.  Y.      Clune  Film  Exchange,  727  So.  Main  St..  Los  Angeles,  Cal. 

Record  of  Weekly  Licensed  Rim  Releases 

(Week  of  Feb.  18  to  Feb.  25,  1911) 

Exchange  No. Title 

The  Diamond  Star  
The  Test  
A  Soldier  
A  Buffalo  Hunt  
The  Padre  
The  Rival  Sculptors  
Their  Wedding  Gifts  
Just  as  the  Clock  Struck  Nine  
The  Plot  that  Failed  
Pictures  in  Chemistry  
A  Tale  of  Two  Cities,  part  I  
Mr.  Bumptious,  Detective  
The  Open  Road  

Hubby's  Troubles  
Indo-China  Province  of  Laos  
The  Golden  Sickle  
Felling  a  Smoke  Stack  
His  Daughter  
Dobbs  the  Dauber  
My  Prairie  Flower  
The  Seminole's  Sacrifice  
The  Price  of  Victory  
Priscilla  and  the  Pequot  
Who  Killed  Max  ?  
An  Escape  of  Gas  
A  Tale  of  Two  Cities,  part  II  
The  Outlaw  and  The  Child  
Paganini  and  the  Countess  Beatrice 
The  Changeling  
A  Tale  of  Two  Cities,  part  III  

Maker 

Biograph 

Lubin 
Pathe 
Pathe 
Selig 

Edison Essanay 
Essanay 

Gaumont 
Gaumont 
Vitagraph 
Edison 
Kalem 
Pathe Pathe 

Urban 
Urban 
Biograph 
Lubin 
Melies 
Selig 

Edison 
Kalem 
Pathe 
Pathe 
Vitagraph Essanay 

Gaumont 
Pathe 
Vitagraph 

Clas: 

Drama 
Drama 
Drama 

Educat'n 

Drama 
Drama Comedy 
Comedy 

Drama 

Scenic 
Drama Comedy 

Drama Comedy 

Travelog. 
Drama 

Educat'n. Drama Comedy 

Drama 
Drama 
Drama 
Drama Comedy 
Comedy 

Drama 
Drama 
Drama 
Drama 
Drama 

Length 
Feet 

996 

1000 

761 

236 
1000 

990 
580 

412 

815 1/5 

1014 

900 

995 
672 

321 

882 

113 

997 1000 

980 

1000 

1000 
925 

689 

302 

1013 

1000 

998 

1000 

1007 

Date 
Released 
2-20- 1 1 
2-20-1 1 

2-20-1 1 
2-20-1 1 
2-20-1 1 
2-21-1 1 

2-21-11 
2-21-1 1 
2-21-1 1 
2-21-1 1 
2-21-11 
2-22-1 1 
2-22-1 1 
2-22-1 1 
2-22-1 1 
2-22-1 1 
2-22-1 1 
2-23-1 1 
2-23-1 1 
2-23-1 1 
2-23-1 1 
2-24-1 1 
2-24-1 1 
2-24-1 1 

2-24-1 1 
2-24-1 1 
2-25-1 1 
2-25-1 1 
2-25- 1 1 
2-25-1 1 

Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 

dience look  and  wait 

for    are    made  by 

De  Witt  C.  Wheeler,  he 

120  West  31st  St.       New  York  City 

The  Slides  that 

Bring  Applause 

Scott  &  Van  Altena's 59  Pearl  Street,        New  York  City 

SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
Scott  &  Van  Altena. 

"I  LOVE  THE  GIRL  MY  FATHER  LOVED"  (And Mother  is  Her  Name).— Published  by  Great  Eastern Music  Pub.  Co.  Beautiful  lyrics  and  music  for  this 
song.  A  youth  has  wandered  all  over  the  world looking  for  a  sweetheart  and  finds  her  only  after 
returning  home,  and  she  is  "mother."  Surely,  he must  be  case-hardened  indeed  who  has  no  loving 
thought  of  mother.  Of  great  variety  and  full  qual- ity are  the  slides  for  this  song,  illustrating  the story  in  a  beautiful  way. 

"SUSIE  ANNA  SUE." — Lyrics  by  Olive  L.  Frields;  mu- sic by  Harry  L.  Newman;  published  by  Sunlight Music  Co.,  Chicago,  111.  A  very  pretty  little  ballad 
by  the  writers  of  "Tennessee."  The  set  is  remark- able for  the  pretty  and  effective  scenes.  Some  en- tirely new  novelties  are  introduced  which  are  both 
striking  and  beautiful.  The  models  are  exception- ally fine-looking,  the  girl  being  a  little  winner, which,  by  the  way,  is  true,  as  she  won  a  beauty prize  in  a  newspaper  contest. 

'WHEN  YOU  SEE  THE  SNOWFLAKES  FALLING."— Lyrics  by  Joe  Young;  melody  by  Bert  Grant;  pub- lished by  the  Gotham-Attucks  Music  Co.,  New  York. A  pleasing  little  ballad  treating  of  a  young  couple 
planning  their  wedding  day,  which  is  to  be  when  the snowflakes  are  falling.  The  first  part  shows  them in  beautiful  summer  scenes  and  the  latter  part  amid 
snowy  surroundings,  together  with  unique  novel effects,  which  make  the  set  very  attractive. 

De  Witt  C.  Wheeler. 
'MY,  WHAT  A  FUNNY  LITTLE  WORLD  THIS  IS."— Words  and  music  by  Lewis  and  Bennett;  published by  Jos  W.  Stern  &  Co.,  New  York.  A  clever  song 
of  the  day,  being  successfully  featured  by  Le  Maire 
and  Fisher  in  vaudeville.  As  for  slides,  they  com- 

pose one  of  Wheeler's  comedy  sets.  Humorous  ideas carried  out  in  an  effective  way  make  the  set  popu- lar and  well  applauded. 
'IN  WINTER." — Lyrics  and  music  by  Joe  Markley; published  by  Shapiro,  New  York.  A  waltz  song  with 
a  fascinating  swing  and  cheerful  lyrics.  The  illus- trations are  composed  of  part  novelties  of  the  high- est order,  and  part  descriptive  scenes  of  Mother 
Earth  clad  in  her  snowy  winter  garments.  The  lat- ter are  especially  picturesque  and  appealing.  The 
novelties,  too,  are  particularly  "classy." 

Alfred  L.  Simpson. 
'JINGLE  BELLS."— The  one  song  hit  of  the  year  by 
the  authors  of  "Play  That  Barber  Shop  Chord"  and "Gee,  But  It's  Great  to  Meet  a  Friend  From  Your 
Home  Town.'  J.  Fred  Helf,  the  popular  song  pub- lisher, who  certainly  has  released  some  hits,  says 
this  is  going  to  be  the  most  sensational  whirlwind 
song  hit  he  ever  put  out.  Simpson  has  made  posi- tively the  greatest  set  of  snow  scenes  and  winter pictures  ever  put  out  by  him.  There  is  also  an 
airship  effect  which  will  get  a  round  of  applause. 

'THE  STAR  SPANGLED  BANNER"  and  "COLUMBIA, 
THE  GEM  OF  THE  OCEAN"  are  now  ready  for  the coming  patriotic  holidays.  These  pictures  are  made from  actual  photographs  of  battleships,  war  scenes, etc.,  as  Simpson  knows  how  to  do.  The  coloring and  effects  are  very  true  to  nature. 

Iievi  Company,  Inc. 
'PLAYLAND." — Words  by  Bernard  Grossman;  music by  Jack  D.  Richmond;  published  by  Seymour  Furth 
Music  Publishing  Co.,  New  York.  A  clever  song  that 
New  York  has  gone  wild  over.  It  tells  about  a  sim- ple old  couple  and  their  dreams  of  childhood  days. 

The  slides  tell  the  story  and  the  scenes  depicted are  beautiful,  making  it  a  very  desirable  set  to  use. 
•UNDER  THE  HONEYMOON  IN  JUNE  TIME." — Words by  Raymond  A.  Browne;  music  by  Wm.  H.  Penn; 
published  by  Music  House  of  Laemmle.  The  slides comprising  this  set  are  without  doubt  the  best  ever 
turned  out  by  the  Levi  Co.  The  moonlight  effects are  simply  wonderful  and  the  novelties  are  great. 
If  you  want  to  use  a  good  song,  beautifully  illus- trated, get  this  number. 

Excelsior  Slide  Co. 
"TRADING  HEARTS."— Words  by  Charles  E.  Baer; music  by  Charles  E.  Baer;  published  by  M.  D. Swisher,  New  York.  The  colorings  and  photography 
of  this  set  are  beautiful.  The  song  is  one  that  will 
be  popular  before  many  days  are  over.  The  effects 
in  the  set  of  slides  are  many,  and  will  help  popular- ize the  song  greatly. 

'CINDY,  COME  BE  MY  BRIDE."— Words  by  Henry Fink  of  Bixley  &  Fink;  music  by  Henry  Fink  of Bixley  &  Fink;  published  by  Head  Music  Publishing 
Co.,  New  York.  A  good  set  of  slides  that  follow the  words  of  this  new  number  of  the  Head  Music 
Publishing  Co.,  which  the  Head  people  are  plugging 
now.  The  characters  in  the  set  of  slides  carry  out 
every  detail  in  the  song  cleverly,  and  from  the  looks of  the  slides  they  are  sure  to  take  the  audience. 

RECENT  RELEASES. 
Scott  &  Van  Altena. 

A  LITTLE  BIT  OF  LOVIN'  GOES  A  LONG,  LONG WAY."— Words  by  Will  A.  Heelan;  music  by  Sey- mour Furth;  published  by  Jos.  Morris  Co.,  New York. 
'IT'S  GOT  TO  BE  SOME  ONE  I  LOVE."— Words  by Wm.  Dillon;  music  by  Alfred  J.  Doyle;  published 
by  Harry  Von  Tilzer  Music  Pub.  Co.,  New  York. 

'I  JUST  CAN'T  KEEP  AWAY  FROM  YOU."— Words 
by  Jack  Mahoney;  music  by  Theodore  Morse;  pub- lished by  Theodore  Morse  Music  Co.,  New  York. 
I  LIKE  YOU  JUST  BECAUSE  YOU'RE  NOT  LIKE 
ANYONE  ELSE  I  KNOW."— Words  and  music  by Kendis  and  Paley;  published  by  Kendis  &  Paley, New  York. 
•UNDERNEATH  THE  WISHING  TREE."— Words  by Sam  M.  Lewis;  Music  by  Leo  Bennett;  published  by Jos.  W.  Stern,  New  York. 
•MAYBE  I'LL  COME  BACK."— Words  by  Howard  C. Jeffrey;  music  by  Chas.  T.  Cook;  published  by  Har- old Rossiter  Music  Co.,  Chicago. 
•THAT  MISSISSIPPI  MOOCH."— Words  by  Billy  J. Vanderveer;  music  by  Tom  Sherman;  published  by the  Jos.  Morris  Co.,  New  York. 
YOU  CAN'T  GUESS  WHAT  HE  WROTE  ON  MY SLATE." — Words  and  music  by  Audrey  Kingsbury; published  by  Leo  Feist,  New  York. 

DeWitt  C.  Wheeler. 
'KING     CHANTICLEER."— Lyric     by     A.  Seymour Brown;  music  by  Nat.  D.  Ayer;  published  by  Jerome H.  Remick,  New  York. 
'WHEN  THE  TREES  ARE  DRESSED  IN  CRIMSON 
AND  IN  GOLD."— Words  by  Monroe  H.  Rosenfeld; music  by  Leo  Bennett;  published  by  Jos.  W.  Stern, New  York. 

'DANCING  STARLIGHT."— Words  by  Robert  Roden; music  by  Jack  Glogan;  published  bv  Leo  Feist,  New York. 
'KILLARNEY,  MY  HOME  O'ER  THE  SEA." — Words and  music  by  Frederick  Knight  Logan;  published  by Leo  Feist,  New  York. 
'BRONCHO  NELL."— Words  and  music  by  John  B. Gardner;     published   by   Gardner   Music   Pub.  Co., Waterloo,  la. 
•FOR  KILLARNEY  AND  YOU."— Words  by  J.  Bran- don Walsh;  music  by  Louise  Teasdale;  published  by M.  Witmark  &  Sons,  New  York. 
'MY  COUNTRY  HAS  FIRST  CALL."— Words  by  Jos. McKeon;  music  by  W.  Lindsay  Gordon;  published 
by  the  Gordon  Pub.  Co.,  New  York. 

'MANDY  LOU."— Words  and  music  by  Thos.  S.  Allen; 
published  by  Daly,  Boston,  Mass. 

Alfred  L.  Simpson. 
"THEN  YOU'LL  REMEMBER  ME"  (When  Other  Lips 
and  Other  Hearts). — By  H.  Engelmann.    (From  the ''Bohemian  Girl.") 

"I   LOVE   YOU  JUST   BECAUSE   I  DO."— Words  by Richard  Goodall;  music  by  Sidnie  Gill;  published  by 
the  Sidnie  Gill  Publishing  Co.,  New  York  City. 

"SOME  DAY  YOU'LL  KNOW  I  LOVED  YOU."— Words by  Geo.  Cooper;   music  by  Chas.  Pratt;  published by  F.  B.  Haviland  Publishing  Co. 
"HANDS  UP."— Words  by  Arthur  J.  Lamb;  music  by 

J.  Fred  Helf;  published  by  J.  Fred  Helf  Publishing Co. 
"DREAMING   OF   YOU"    (Sweet   Be   Thy  Dreams).— Words  by  Rene  Bronner;  music  by  H.  W.  Petrie; 
published  by  F.  B.  Haviland  Publishing  Co. 

"MY   GIRL    OF    THE    GOLDEN  DAYS"— Words  by Earl  C.  Jones;  music  by  May  Aufderheide;  published 
by  J.  H.  Aufderheide. 

"IT'S  TIME  TO  CLOSE  YOUR  DROWSY  EYES  AND 
SLEEP."— Words  by  Henry  Frantzen;  published  by the  House  of  Haviland. 

"THERE'S  A  DIXIE  GIRL  WHO'S  LONGING  FOR  A 
YANKEE    DOODLE    BOY."— Words    by    Robert  F. Roden;  muisc  by  Geo.  W.  Meyer;  published  by  F.  B. Haviland. 

Levi  Company,  Inc. 
"AFTER  THAT  I  WANT  A  LITTLE  MORE."— Words by  Al.  Bryan;  music  by  Ford  Fisher;  published  by Shapiro. 
"IF  LIFE'S  BEST  GIFT  WERE  MINE  TO  CHOOSE, 
MY  CHOICE  WOULD  STILL  BE  YOU."— Words  and music  by  Robert  F.  Roden;  published  by  Shapiro. 

"BLARNEY  KATE."— Words  by  Harold  Atteridge; 
music  by  Phil  Schwartz;  published  by  Music  House of  Laemmle. 

"UNDER  THE  HONEYMOON  IN  JUNE  TIME'."— Words  by  Raymond  A.  Browne;  music  by  William H.  Penn:  published  by  Music  House  of  Laemmle. 
"FIRST  YOU  GET  THE  MONEY,  THEN  YOU  GET 
THE  FLAT;  THEN  IT'S  TIME  ENOUGH  TO  GET THE  GIRL."— Published  by  Shapiro;  words  by  Al. 
Bryan;  music  by  Fred  Fisher. "PITY  IS  KIN  TO  LOVE."— Words  and  music  by 
Seymour  Brown  and  Nat  Ayer;  published  by  Sha- 

piro. "YOU  NEEDN'T  GO  TO  COLLEGE  IF  YOU'VE  BEEN 
TO  COLLEGE  INN."— Words  by  Edgar  Selden;  mu- sic by  Herbert  Ingraham. "THAT  EVERLOVIN'  LOVE."— Words  and  music  by Elizabeth  Brice  and  Chas.  King;  published  by  Sha- 

piro. 
Excelsior  Slide  Co. 

"WHEN  YOU  LOVE  A  BOY  WHO'S  A  GOOD  LITTLE 
BOY  AND  THE  GOOD  LITTLE  BOY  LOVES  YOU."— Written  by  Albert  Bagley;  music  by  Leon  Berg;  pub- lished by  Jos.  W.  Stern. 
•WHEN  THE  TREES  ARE  DRESSED  IN  CRIMSON 
AND  IN  GOLD."— Words  by  Monroe  H.  Rosenfeld; music  by  Leo  Bennett;  published  by  Jos.  W.  Stern. 

"GIVE  YOUR  SMILES  TO  ALL  THE  BOYS."— By Halsey  K.  Mohr;  published  by  Head  Music  Publish- 
ing Co.,  New  York. 'UP  THE  RICKETY  STAIRS."— Words  by  Arthur  J. Lamb;  music  by  J.  Fred  Helf;  published  by  J.  Fred 

Helf,  New  York. 
•THE  SAME  OLD  MAPLE  TREE."— By  Howard  Hum- phrey; published  by  Jerome  H.  Remick  &  Co.,  New York. 

'SQUAW  COLLEEN."— Words  by  Joe  McCarthy;  mu- sic by  Harry  De  Costa;  published  by  the  Head Music  Pub.  Co.,  New  York. 
'SPRINGTIME  BRINGS  ROSES  AND  YOU."—  Words and  music  by  Kendis  and  Paley;  published  by  Ken- 

dis &  Paley,  New  York. 
•I'M  GOING  BACK  TO  THE  LAND  OF  SPAGHETTI." — Lyrics  by  J.  Irving  Young;  music  by  Harold  J. Norman;  published  by  Head  Music  Pub.  Co.,  New 

York- 
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GUNDLACH  PROJECTION  ^LENSES  HAVE"  PUT 
THE  MOTION  PICTURE  BUSINESS  ON  A 
HIGHER  PLANE  by  improving  the  quality  of  the 

picture,  increasing  the  illumination  and  fitting  the  picture  to  the 
screen.  No  other  optical  concern  in  the  world  has  attempted  to 
make  projection  lenses  so  carefully  corrected  and  graded  so 
closely  in  focal  lengths  that  the  right  lenses  for  each  exhibitor's 
conditions  can  be  shipped  as  soon  as  the  order  is  received. 

Order  Cundlach  Lenses  If  You  Want  the 
Best  Picture  it   is  Possible  to  Produce 

A  complete  stock  of  our  lenses  is  carried  by 
NICHOLAS  POWER  CO.,  115  Nassau  Street,  N«w  York,   N.  Y. 

ENTERPRISE  OPTICAL  MFG.  CO.,  Chicago,  111.,  Makers  of  the  Motiograph 

Every  Film  Exchange  sells  them  subject  to  approval. 
TO  ORDER,  state  the  size  of  the  screen,  the  size  of  the 

picture  wanted  and  the  distance  from  the  lens  to  the  center  of 
the  screen. 

GUNDLACH-MANHATTAN  OPTICAL  COMPANY 
828  CLINTON  AVENUE  SO. ROCHESTER,  N  Y. 

Levi  Co.,  Inc.,  Advertisement 

Clever  designing,  perfect  lettering,  excellent  photography 
and  beautiful  coloring  in  Advertising  Slides  means  LEVI 

LEVI  CO.,  Inc. 
24   UNION   SQUARE  NEW  YORK  CITY 

"See  the  Difference" 

LANG'S  REWINDER  No.  2 PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 
OLEAN,  NEW  YORK 

Send  for  latest  Catalogue 

St.  Louis  Calcium  Light  Co. Established  1873. 
Oxygen  and  Hydrogen  Gas  furnished  in tanks  for  Stereopticon  and  Moving  Picture Machines.  All  orders  to  any  part  of  the United  States  filled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 

TURNER  &  DAHNKEN  (inc.) 
38  Eddy  St.,  San  FrancUco.  Cal. 

Largest  Exchange  on  the 
Pacific  Coast 

Pacific  Coast  Agents  for  the  Pathe  Machine 

FOR  SALE 
1,000  ft.  reels  of  film lc,  2c.  ft.  Mov ing  picture  theatres cheap;  will  buy  same 

|k     Edison.  Power's,  Lu =B™     bin    new  ma'-hin.'s Jh.  $100:  M.»del  B.  gas  out 
;  Reducers.  $:-S0:  song  sets nachines  for  old  ones.  Wi! Passion  Play. 

DAVIS,  Watertown,  Wis. 

c  c 
ANDARD 

THE  MACHINE  THAT 
GIVES  RESULTS 

FULLY  GUARANTEED 

A  great  many  people  be- lieve that  this  machine  is 
not  licensed  and  that  it 
cannot  be  used  by  li- censed exhibitors.  This  is 

a  fallacy.  The  "STANDARD" is  fully  licensed  by  the Motion  Picture  Patents 
Co.,  and  is  the  machine for  you. Write  for  catalog  F 

AMERICAN 
M.  P.  MACHINE  CO. 
101  BEEKMAN  ST.,  NEW  YORK  CITY 

SIMPSON'S  SOLAR  SCREEN 
It  is  fully  covered  bv  U.  S.  Pat. 

No.  890,101. All  other  metallic  coated  Screens 
or  Curtains  are  infringements. The  imitations  are  miserable  and 
do  not  last. 

The  Simpson  Solar  Screen  is  spec- ially made  by  machinery  from the  cloth  up. 
Will  last  indefinitely. 
Can  be  rolled  up  or  hung  any- 

where; and  can  be  furnished 
with  spring  rollers  when  desired. 

ALFRED  L.  SIMPSON,  Inc., 

Will   positively   give   you  three timeB  the  amount  of  light. 
Your  pictures  will  be  stereoscopic and  much  more  beautiful. 
Your  House  can  be  well  lighted 

and  your  audiences  will  there- fore be  pleased. 
The  price  is  within  the  reach  of  all who  wish  the  best  screen  made. 
If  you  do  not  believe  every  word 

of  the  above,  write  us  and  we 
can  refer  you  to  those  now  us- 

ing same. 
113  West  132d  St. 
NEW  YORK.  N.  V. 

HEADQUARTERS  FOR 

ASBESTOS 
Curtains  and  Picture  Booths. 

fegfiE  C.  W.  Trainer  Mfg.  Co., 39  Pearl  Street,  BOSTON. 

'S ILVERLICHT" ALUMINUM  MOTION  PICTURE  CURTAIN 
EXTRAORDINARY  FEATURES 
re  Permanent  Brilliancy- Eeonoiny-Flex- 
RALPH  J.  GOLSEN  SUPPLY  CO. Dept.  F.         84  Wabaah  Avenue.  Chicago 

GREAT  REDUCTIONS 
Motion  Picture  Machines  $35  up Accessories.  Supplies,  Etc. Pathe  Passion  Play  (as  new).  Low  Price Send  for  Supplement  33  containing  many 

Bargains. 
HARBACH  &  CO.,  ffiffi'T 

Competition 
cannot  touch  the  prices  of  the 

Excelsior  Slides 
We  are  now  selling  a  new  lot 

of  song  slides,  originally  worth $5.00  per  set  and  up,  for  only 
$1.75  per  6et. It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch with  the  latest  hits  in  the  song 
slide  world.    Our  latest  releases — 

Trading  Hearts 
Cindy,  Come  Be  My  Bride 

EXCELSIOR  SLIDE  CO. 
138  E.  14  St.,  NEW  YORK  CITY 

Slides  as  a  Source  of  Revenue 
We  are  placing  Slides  of  National  Advertisers  in  houses  through- out the  Country  and  would  like  to  add  your  house  to  our  list. 

Write  and  ask  for  our  offer. 
141-147  W.  45th  St.,  New  York 

Local  Representatives  Wanted INDEPENDENT  ADV.  CO.,  Inc., 

Mr.  Powell  opened  the  doors  of  his  new  theatre  in 
Charlotte  Saturday  night  to  packed  houses.  It  cer- tainly is  a  swell  front  and  good  enough  for  any  city. 
A  moving  picture  theatre  has  opened  up  at  Talla- dega, Ala. 
Messrs.  G.  W.  Urmey  and  J.  C.  Swafford,  of  Fitzger- ald, Ga.,  have  rented  the  Davis  building  opposite  the 

post-office  and  are  transforming  it  into  a  photoplay theatre. 

The  Dresler  photoplay,  Passaic,  N.  J.,  will  be  ready for  its  initial  opening  some  time  next  week. 
H.  C.  Senior  &  Co.,  have  leased  to  Martin  &  DeBow, 

of  New  Orleans,  La.,  a  lot  at  141st  street,  New  York 
city,  for  the  purpose  of  erecting  a  photoplay  theatre. 
Work  is  progressing  rapidly  on  the  new  photoplay theatre,  at  the  corner  of  Seventh  and  Quincy  streets. 

Kansas  City,  Mo.  The  house  will  be  the  largest theatre  of  its  kind  in  the  city. 

C.  Ober,  of  Middletown,  Pa.,  has  purchased  the 
photoplay  theatre  at  Himmelstown,  Pa.  The  house 
was  formerly  owned  by  Hantz  &  Son. 
A  new  and  up-to-date  photoplay  theatre  will  open at  No.  202  Main  street,  Norfolk,  Va.  The  house  will 

cost  $0,000. 
The  new  Dixie  photoplay  theatre,  Grafton,  Va., opened  Feb.  4.  The  house  seats  350  persons  and  is 

under  the  management  of  A.  K.  Belt. 



32 
THE    FILM  INDEX 

BIO  CARBONS 

INSIST  ON  GETTING  THEM 

Nearly  every  important  Film  Exchange  and  Supply 
Dealer  can  furnish  them. 

Most  of  them  are  glad  to  do  so,  because  BIO  Carbons 
invariably  convince  the  user  of  their  superiority. 

If  your  dealer  tries  to  palm  off  something  "just  as 
good,"  remember,  "there's  a  reason." 

As  the  BIO  Carbon  is  made  and  sold  with  a  single  eye 
to  quality,  we  cannot  hope  to  retain  the  cooperation  of 
the  dealer  to  whom  price  is  everything. 

Look  up  the  BIO  dealers  in  your  town.   You  will  find 
You  will  remember  the  quality 

them  the  straightest,  squarest,  men  in  the  business — not  be- 
cause they  handle  BIO  Carbons,  but  because  it  takes  a 

straight,  square  man  to  resist  the  lure  of  price  and  stand 
for  quality— first,  last,  and  all  the  time. 

Buy  a  sample  package  of  BIO  Carbons  today.  Give 
them  every  test  you  know  of.  Test  them  for  burning  life 
especially.  You  will  find  that  they  last  from  25%  to  40% 
longer  than  any  other  carbons. 

You  can  pay  10%  more  for  BIO  Carbons  and  still  save 
15%  to  25%  besides  getting  a  whiter,  steadier  light, 

long  after  you  forget  the  price 

CHARLES  L.  KIEWERT  CO. 

LARGEST  IMPORTERS  OF  FLAMING  ARC  LAMPS  AND  CARBONS  IN  AMERICA 

39  Cortlandt  Street,  New  York  I  14  Huron  Street,  Milwaukee,  Wis. 
190  Fremont  Street,  San  Francisco,  Cal.  309  Carson  Street,  Pittsburgh,  Pa. 
58  Plymouth  Court,  Chicago,  III.  15th  and  Pine  Streets,  St.  Louis,  Mo. 

Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Feb.  25 
BIOGRAPH  CO. 

Date.  Subject.  Class.  Feet, length. 
Jan.  30  A  Wreath  of  Orange  Blossoms.  ..  rDrama  993 Feb.    2  Three  Sisters   Drama  997 Feb.    6   Heart  Beats  of  Long  Ago  Drama  997 
Feb.    9   Priscilla's  Engagement  Kiss  Comedy  997 Feb.  13   What  Shall  We  Do  With  Our  Old . . Drama  994 Feb.  16   Fisher  Folks   Drama  998 Feb.  23   His  Daughter   Drama  997 Feb.  20  The  Diamond  Star  Drama  996 

EDISON  CO. 
3   Selling  Old  Master   Drama 7  The  Doctor   Drama 8  Two  Valentines   Com.Dr-a. 10   His  First  Commission  Drama 14  The  Rajah   Drama 14  The    Rajah   Drama 15  The  Ransom  of  Red  Chief  Drama 15   The  Ransom  of  Red  Chief  Drama 17   A  Stage  Romance   Drama 17   A  Stage  Romance   Drama 21  The  Rival  Sculptors  Drama 22  Mr.  Bumptious.  Detective  Comedy 24  The  Price  of  Victory  Drama 

l.ooo 1.000 
1,000 
975 

1,0(H> 1,000 

ESSANAY  CO. 
Feb.  11  The  Bad  Man's  Downfall  Drama  1,000 Feb.  14   Getting  Sister  Married   Comedy  1,000 
Feb.  18   The  Cattleman's   Daughter   Drama  1,000 Feb.  21    Their  Wedding  Gift  Comedy  580 Feb.  21   Just  as  the  Clofk  Struck  Nine  Comedy  412 Feb.  25  The  Outlaw  and  the  Child  Drama  1,000 

GAUMONT. 
Feb.    7  Jiggers  Moving  Day  Comedy Feb.  11   Napoleon  In  1814   Drama Feb.  11   Autumn  Leaves   Educational Feb.  14   The  Reformation  of  the  Suffragetts, Drama 
Feb.  14   Land  Marks  of  Avignon,  France.  ..  .Trav. Feb.  18   Saul  and  David  Biblical  Drama Feb.  18   At  the  End  of  the  Road  Drama Feb.  21    The  Plot  That  Failed  Drama Feb.  21   Pictures  in  Chemistry   Scenic 

Date.  Subject.  Class.  Feet, length. 
Feb.  25   Paganini  and  the  Countess  Beatrice, 

Drama  998 

KAliEM  CO. 
Feb.  3  The  Trail  of  the  Pomas  Charm.  ..  .Drama Feb.  8   Little  Sister   Com.-Dra. Feb.  10   The  Broken  Trail  Drama 
Feb.  15   Grandmother's  War  Story  Drama Feb.  17  The  Lost  Ribbon   Drama Feb.  22   The  Open  Road  ..Drama Feb.  24   Priseilla  and  the  Pequot  Drama 

LUBIN  MFG.  CO. 
Jan.  26   Father  Love   Drama Jan.  30  His  Bogus  Uncle  Comedy Feb.    2   Age  vs.  Youth  Drama Feb.    6   A  Double  Elopement  Comedy Feb.    9  The  Petticoat  Sheriff   Comedy 
Feb.  13   The  Show  Girl's  Stratagem  Drama Feb.  16   Getting  Even   Comedy 
Feb.  16   Schultz  Has   the   Small-Pox  Comedy Feb.  20  The  Test   Drama Feb.  23  Dobbs,    the    Dauber  Comedy 

l,oo.-. 

1,000 1,000 
1,000 

l.ooo 

995 925 

1,000 l.oi  to 

1,000 400 

1  ,000 
1,000 

MELIES. 
Feb.    2  Only  a  Sister   Drama Feb.    9   Tony,  the  Greaser   Drama Feb.  16   Billy  and  His  Pal  Drama Feb.  23  My   Prairie   Flower  Drama 

PATHE  FRERES. 
Feb.  4  A  Cowboy's  Devotedness  Drama  922 Feb.  6  Max  Has  the  Baxing  Fever  Comedy  561 Feb.  6  An  Imitator  of  Blondin  Comedy  400 Feb.  8  Legally  Dead   Drama  1,000 Feb.  10  The  .Missing  Bride  Drama  800 Feb.  10  Review  of  Chilian  Troops  Educational  180 
Feb.  11  Silver  Leaf's  Heart  Drama  1,000 

length. 
Date.  Subject.                                 Class.  Feet, 

Feb.  13  Betty's  Apprenticeship   Comedy  689 Feb.  13   Pineapple  Cannery  in  China  Industrial  315 Feb.  15  A  Western  Courtship  Drama  715 Feb.  15  The  Axolotl   Educational  266 Feb.  17   Whiff le's  Double   Comedy  499 
Feb.  17   A  Boy's  Wit   Drama  462 Feb.  18  Lieut.   Scott's  Narrow  Escape  Drama  984 Feb.  20  A  Soldier   Drama  761 Feb.  20   A  Buffalo  Hunt   Educ.  236 
Feb.  22  Hubby's  Troubles   Comedy  671 Feb.  22   Indo-China  Provinces  of  Laos  Scenic  321 Feb.  24   Who  Killed  Max?  Comedy  689 Feb.  24  An  Escape  of  Gas  Comedy  302 Feb.  25  The  Changeling   Drama  1,000 

SEMG  POLYSCOPE  CO. 
Jan.  30  The  Little  Circus  Rider  Drama Feb.    2  Curse  of  the  Red  Man  Drama 
Feb.    6  Too  Much  Mother-in-Law  Comedy Feb.    9  Thelma   Drama Feb.  13  The  Survival  of  the  Fittest  Drama Feb.  16  The  Buccaneers   Drama Feb.  20  The  Padre   Drama 
Feb.  23  The  Seminole's  Sacrifice  Drama 1,000 1.00" 

1,000 

l.ooo 

1,000 

1,000 

1,000 
LOCK) 

URBAN-ECLIPSE. 
Feb.    8   Canadian  Iron  Center,  Port  Arthur, 

Educational  110 Feb.  15   Catherine  Howard   Drama  1.005 Feb.  22   The  Golden  Sickle   Drama  882 Feb.  22   Fellinga  Smoke  Stack  Educ.  113 

Feb. Feb. 

Feb. Feb. Feb. 

Feb. 
Feb. 
Feb. 
Feb. Feb. 

VITAGRAPH  CO. 
4  A  Queen  for  a  Day  Comedy 
7  The  Deluge   Drama 10  The  League  of  Mercy  Drama 

11  At  the  White  Man's  Door  Drama 14  Consuming  Love   Com.-Dra 17  When  the  Light  Waned  Drama 18  The  New  Stenographer  Comedy 21  A  Tale  of  Two  Cities,  Part  I  Drama 24  A  Tales  of  Two  Cities,  Part  II  Drama 25  A  Tale  of  Two  Cities,  Part  III  Drama 

994 

1,014 

l.oi:-: 

1,007 
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THE 

EYE  of  CONSCIENCE 

A  DRAMA 

Showing  the  Ever  Powerful  and  Predominating  Subconscious 

Mind  and  its  Effect  in  the  Shaping  of  our  Destiny. 

GET    ON    OXJR     ̂ ^0^^^  Length  about  1000  feet 
MAILING  Code  Word 

JLIS*X  CONSCIENCE 
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POSTJERS 

OUTBREAK 

An  Indian  Story  of  the  Early  80's-Full  of  Dash 
and  Sensation. 

A  Picture  Well  Worth  While,  Clear  in  Plot  and 
Simple  in  Theme. 

Length  about  iooo  feet  Code  Word,  OUTBREAK 
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PATHfc  FRBRES 

FILMS ii 

AMERICAN  PATHES 

Wednesday,  March  ist About  iooo  feet 

OH,  YOU  CLUBMAN! 
A  Great  Comedy  Detailing  a  Sure  Cure  for  the  Club  Habit 

Saturday,  March  4th About  1000  feet 

JEALOUSY  FOILED 

A  Strong  Dramatic  Subject  Perfectly  Produced 

March  1  ith ANOTHER   GREAT  TRIUIVI March  nth 

A  LONELY  LITTLE  GIRL 

This  Wonderfully  Portrayed  Story  is  as  Full  of  Human  Interest  as  that  Famous 
Picture  "  Drink."  Loneliness,  the  Great,  Deep  Love  of  a  Little  Girl  and  Her  Final 
Happiness  make  up  the  Theme  of  this  Film,  which  will  Move  to  their  Souls'  Depths 
everyone  who  sees  this  Picture. 

A  LONELY  LITTLE  GIRL 

Marks  the  Top  Notch  of  Excellence  for  our  American  Studio 

Arrange  to  get  it  at  an  Early  Date  from  your  Exchange. 
Released  March  i  ith About  1000  feet 



$2.00  PER  YEAR 36  PAGES SINGLE  COPIES  TEN  CENTS 
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Tfie  Leading  Motion 

Picture  Producer 

of  the  WorlcL 

ON  MARCH  6th  WE  RELEASE 

The  Little  Shepherdess 
ON  THE  SAME  REEL  WITH) "DRAMA" 

An  Oriental  Abduction 

GET  ON  OUR 

MAILING 

IyIS*T 

A  COMEDY 
Combined  Length  About  iooo  ft. 

Code  Words  "Shepherd- 
ess "  and  "Abduc- 

tion." 
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G 

MEDALLION, 

USE 

«EEIG 
POSTERS 

Code  of  Honor 

99 

A  dramatic1  story  concerning  itself  with  the  various  forms  of  Dueling 
current  in  Berlin— all  details  carefully  worked  out— directed  by  Lieut.  Wrana 
and  Count  Alberti,  both  of  the  German  Army. 

Length  about  1000  ft. Released  March  13 
Code  Honor 
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LEADING   AMERICAN    EXPONENT   OF   THE  PHOTOPLAY 
Published  Weekly  by  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 

THE  PASSING  OF  THE  NICKEL  SHOW 

By   PERRY   N.  VEKROFF 

I RECENTLY  dropped  into  a  motion  pic- 
ture theatre  on  Market  street,  just  as  a 

disappointed-looking  quartette  were,  making  a 
rather  clumsy  exit.  Not  having  heard  these 
gentlemen  sing,  I  cannot  say  how  good  or  bad 
they  were ;  but,  as  the  lights  were  out  and 
Lubin's  latest  release,  "A  Brother's  Redemp- 

tion," was  flashed  upon  the  screen,  I  knew 
instantly  that  the  picture  was  a  relief.  Among 
the  crowded  audience  there  was  a  simul- 

taneous stretching  of  necks,  a  strenuous 
dodging  of  obstructive  hats  and  frequent  ex- 

clamations of  delight  as  the  beautiful  story 
was  being  unfolded.  Consistently  told,  elab- 

orately produced  and  capably  acted,  "A  Broth- 
er's Redemption"  was  easily  one  of  the  best 

releases  of  the  week.  But,  alas,  though 
shown  for  the  first  time,  it  could  not  have 
been  seen  to  worse  advantage.  The  operator 
was  grinding  so  fast  that  a  gentleman  next  to 
me  remarked :  "Had  they  turned  a  (little faster  we  would  have  seen  the  end  of  the 

picture  before  its  beginning!" 
The  above  complaint  is  only  one  of  the 

many  I  hear  in  my  daily  visits  to  the  various 
motion  picture  theatres  in  Philadelphia.  On 
Saturdays  especially,  the  indignation  of  the 
public  is  most  noticeable.  For  on  such  days, 
in  their  eagerness  to  give  as  many  shows  as 
possible,  the  managers  rush  the  pictures  with 
such  extreme  rapidity  that  it  is  often  hard 
to  follow  the  story,  let  alone  enjoy  the  act- 

ing, in  even  the  most  elaborately  produced 
photoplays.  It  is  a  shameful  vandalism  to 
art  and  an  injustice  to  the  public !  Never- 

theless, this  sort  of  thing  is  persistently  prac- 
tised and  is  not  likely  to  stop  as  long  as 

the  present  nickel  and  dime  plan  of  exploit- 
ing motion  pictures  is  in  existence. 

A  good  many  exhibitors  realize  the  in- 
justice done  to  their  patrons  as  well  as  the 

motion  picture  industry  when  photoplays  are 
shown  to  disadvantage ;  but,  in  the  face  of 
great  competition  and  expense,  they  cannot 
afford  to  give  fewer  shows  for  the  sake  of 
giving  the  "movies"  a  better  chance.  Such 
a  step  would  occasion  heavy  losses.  What 

they  do  not  seem  to  realize,  however,  is  that 
the  silent  drama  has  attained  a  degree  of  ex- 

cellence which  makes  it  a  distinct  institution 
in  the  field  of  amusement.  Its  exploitation, 
therefore,  should  be  conducted  apart  from 
vaudeville. 

That  this  will  come  to  pass  eventually  is 
indicated  by  the  tendency  of  the  photoplay  to 
increase  in  length.  When  we  take  into  con- 

sideration the  rapidity  with  which  the  up-to- 
date  one-thousand-foot  reel  has  developed 
out  of  the  fifty-foot  picture  of  a  few  years 
ago,  and  the  persistent  demand  of  the  pub- 

lic for  newer  themes  and  more  elaborate  pro- 
ductions than  have  been  shown  heretofore,  it 

is  safe  to  predict  that  the  days  of  the  nickel 
show  are  numbered. 

It  is  believed  by  many — Mr.  Sigmund  Lu- 
bin  for  one,  who  is  the  dean  of  motion  pic- 

ture manufacturers — that  it  is  only  a  question 
of  time  when  the  photoplay  will  be  shown  in 
parts,  just  as  the  spoken  drama  of  today  is 
given  in  acts.  Prices  will  have  to  increase 
then,  and  the  nickel  show  abandoned;  but 
that  is  inevitable.  Motion  pictures,  such  as 
the  public  demand,  have  already  become  too 
expensive,  and,  should  the  manufacturers 
maintain  the  rate  of  progress  they  made  since 
the  institution  of  the  Board  of  Censorship, 
it  will  be  impossible  to  exhibit  them  at  the 
present  prices  of  admission.  Nor  is  it  likelv 
that  the  cry  for  newer  themes,  better  acted 
and  more  elaborately  produced  photoplays 
will  be  ignored.  The  public,  realizing  the 
amusement  and  educational  possibilities  of  the 
silent  drama,  has  raised  standards  to  a  de- 

gree, which,  though  too  high  to  approach  un- 
der existing  conditions,  must  be  attained  in 

the  future  to  insure  the  success  of  the  photo- 
play. T"] 

The  sooner,  therefore,  the  inevitable  in- 
crease of  admission  prices  is  introduced,  the 

better  for  all  concerned. 
The  first  advantage  to  result  from  such 

a  change  will  be  the  production  of  films 
much  longer  than  the  customarv  one-thou- 

sand-foot reels.    This  limit  is  too  scanty  an 

allowance  of  space,  for  even  the  most  skil- 
ful scenario  writers,  to  develop  their  themes 

to  the  full  extent  of  the  photoplay  possibili- 
ties. The  themes  which  have  made  this  limit 

possible  so  far  have  either  been  exhausted  or 
else  lost  their  hold  upon  the  public. 

Once  the  future  photoplay  is  established, 
it  will  be  impossible  for  the  exhibitor  to  give 
more  than  two  or,  possibly,  three  perform- 

ances a  day.  The  reels,  consequently,  will  be 
run  at  normal  speed  and  the  public  will  be 
able  to  enjoy  them  at  their  full  value.  There 
will  be  no  occasion  then  for  rushing  things 
through  as  is  now  done  in  order  to  squeeze 
in  extra  shows.  Nor  will  the  patrons  of  the 
photoplay  theatres  be  inflicted  with  vaude- 

ville. Those  who  will  pay  the  price  to  see 
pictures  will  want  to  see  pictures  and  noth- 

ing else.  And  this  applies  to  the  better  class 
vaudeville  as  well  as  the  cheaper  kind,  which 
consists  either  of  raw  and  undeveloped  talent 
or  else  of  acts  that  have  become  worn  out  and 

obsolete.  As  a  rule,  the  average  "good" 
vaudeville  act,  now  being  shown  in  motion 
picture  theatres,  is  far  below  the  average  poor 
picture  in  artistic  standards.  Reasoning  by 
analogy,  therefore,  it  is  hardly  probable  that 
vaudeville  will  hold  its  own  agaimt  the  photo- 

play of  the  future.  At  all  events,  managers 
will  be  compelled  to  exploit  it  separately,  and 
not  in  conjunction  with  motion  pictures.  Not 
only  because  of  the  length  of  the  reels,  which 
of  themselves  will  occupy  the  entire  time  de- 

voted to  a  performance,  but  also,  and  mainly, 
because  of  their  cost. 

To  what  extent  this  cost  will  rise  is  a  mat- 
ter to  be  determined  by  future  developments. 

With  the  advancement  of  the  photoplay  the 
manufacturers  will  have  to  employ  better 
talent,  better  labor,  and  be  able  to  meet  the 
ever  increasing  expenses  connected  with  the 
staging  of  elaborate  productions.  Likewise, 
they  must  be  in  a  position  to  offer  proper  in- 

ducements to  competent  authors  lor  contribu- 
tions of  high  class  scenarios.  Such  contribu- 
tions, though  greatly  courted,  are  very  rare (Continued  on  page  3.) 
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CASUAL  COMMENT 
THERE  is  being  made  an  attempt  to  establish 

a  third  faction  in  the  American  motion  pic- 
ture field.  Claim  is  made  by  the  interested 

parties  that  they  have  secured  patents  which  will 
protect  them  in  their  enterprise  and  the  co-op- 

eration of  picture  men  is  invited.  The  attempt 
is  futile,  there  is  no  demand  for  more  pictures 
than  are  being  made  at  the  present  time,  and 
there  is  not  the  ghost  of  a  show  for  a  third  fac- 

tion to  obtain  an  appreciable  amount  of  business. 
In  the  first  place,  the  third  parties  have  nothing 
to  offer  the  exhibitor.  It  will  be  a  year  before 
they  can,  under  the  most  favorable  conditions, 
develop  sufficiently  to  make  a  showing,  and  even 
then  there  is  no  assurance  that  they  will  make 
pictures  good  enough  to  command  attention. 

Just  now  the  so-called  "independent"  inter- 
ests, operating  through  the  "Sales  Company," 

are  unable  to  supply  pictures  of  proper  qual- 
ity and  in  sufficient  quantity  to  meet  the  needs 

of  their  patrons,  and,  in  consequence,  are  losing 
many  theaters  which  have  tried  to  struggle  along 
with  "independent"  pictures.  As  before  ob- 

served in  these  columns,  theater  managers  use 
"independent"  pictures  only  when  a  low-priced 
service  is  necessary.  With  such  the  next  step 
is  either  to  discontinue  business,  or  to  improve 
their  service  with  licensed  pictures. 

The  personnel  of  the  third  faction  includes  no 
person  whose  name  stands  for  anything  in  the 
picture  business,  and,  as  is  well  known,  "from 
nothing,  nothing  comes." 

WE  are  deeply  impressed  by  the  profound observations  of  one  of  the  editors  of  the 
Moving  Picture  World.     Read  what  he 

says  and  marvel  thereat: 
Why  have  controversy  on  technical  questions?  As 

a  matter  of  common  sense  what  does  the  "arc" amount  to  in  the  eyes  of  the  exhibitor,  or  an  audi- 

The  man  who  employs  an  operator  who  first  starts  to 
run  a  machine  a*"*  then  corresponds  with  the  trade 

journals  for  points  as  to  how  to  run  the  machine  is a  fool.    May  I  add  that  the  operator  is  a  knave? 
Why  all  this  discussion  about  the  "arc?"  The brains  of  the  men  engaged  in  it  are  needed  in  other 

quarters.  Every  hour  of  their  time  is  in  demand. 
Why  should  they  be  required  to  delve  into  authori- ties, rack  their  experience,  and  put  pages  upon  pages 
through  the  press  for  the  enlightenment  of  some people  who  know  nothing  about  the  business,  will  not 
spend  money,  but  hope  to  qualify  themselves  hv  a subscription  of  a  dollar  or  two  a  year 

I  have  read  and  studied  the  discussion,  and  I  feel 
that  already  the  combatant  theorists  have  given gratis  what  it  has  cost  each  of  them  much  time  and money  to  learn.  I  will  not  attempt  to  intimate  which of  the  theorists  is  correct,  because  neither  have  been 
to  see  me  and  I  believe  a  decision  would  be  worth something.  Nor  do  I  invite  a  visit.  Let  those  who 
seek  the  information  pluck  the  fruit  as  they  select 
the  tree. My  point  is  this:  A  trade  journal  is  devoted  to  that trade— or  should  be.  It  is  not  a  correspondence 
school.  All,  or  most,  operators  will  in  time  run  up 
against  a  problem.  The  best  of  them  have  done  it.  I 
know  of  many.  But  if  left  to  their  own  resources— and  they  know  their  business— they  will  give  the show  and  hold  their  job.  I  do  not  think  that  experts should  be  drawn  into  controversies  for  the  benefit  of 
novices — and  the  country  is  full  of  them. 

Yes,  it  is  unfortunate;  mot  that  there  are  dis- 
cussions, for  it  is  out  of  much  striving  that  the 

truth  is  revealed,  but  it  is  unfortunate  that 
trade  journals  like  the  M.  P.  World  should 
make  it  necessary.  It  is  true  that  a  trade  jour- 

nal should  be  devoted  to  that  trade.  Had  the 
M.  P.  World  followed  the  line  of  action  laid 
down  by  its  editor  at  this  late  day  it  is  possible 
that  there  would  have  been  no  controversy.  But, 
when  such  publications,  under  the  pretense  of 
giving  instruction  on  a  subject  of  so  great  im- 

portance as  the  projection  of  pictures,  persist  in 
spreading  misinformation  and  false  doctrines, 
and  attempt  to  discredit  the  efforts  of  intelli- 

gent men  to  combat  the  evil  effects  of  wrong 
teaching,  a  controversy  is  inevitable  and,  if  we 
may  be  permitted  to  observe,  right  will  prevail. 

However,  The  Film  Index  does  not  share  the 
opinion  of  the  editor  of  its  esteemed  contem- 

porary that  discussions  are  a  waste  of  time. 
Good  light  insures,  to  a  considerable  degree, 
good  pictures.  By  this  discussion  many  opera- 

tors have  been  encouraged  to  investigate  the 
question  of  better  light  for  projection.  In  this 
they  have  been  afforded  the  assistance  of  the  ex- 

perience and  investigations  of  at  least  one  ex- 
pert on  the  question  of  arc-lights. 

We  believe  that  the  whole  trade  has  been  ben- 
efited by  the  efforts  of  The  Film  Index  which 

has  given,  and  is  still  giving,  scientific  truths 
on  a  subject  that  deeply  concerns  them.  We 
are  willing  to  accord  to  the  M.  P.  World  its 
share  of  credit — negative  in  character  to  be 
sure,  for  had  it  not  been  for  the  untruths  pub- 

lished by  the  M.  P.  World,  there  might  have 
been  lacking  the  incentive  for  The  Index  to 
publish  the  truth. 

In  support  of  this  broad  claim  we  offer  the 
following  letter  from  a  reader  of  The  Film  In- dex, addressed  to  Mr.  Hallberg,  which  is  quite 
sufficient  testimony: 
Dear  Sir:  You  will  pardon  the  presumption  in  ad- dressing you  in  this  manner,  but  your  articles  in  The 

Index  have  given  me  great  pleasure  and  instruction and  at  this  time  it  is  impossible  to  let  the  chance  go 
by  to  address  you. 

I  am  enclosing  herewith,  late  program,  also  news- paper article,  bearing  on  the  opening  of  my  new theatre.  If  you  have  the  time  I  would  be  glad  to 
have  you  go  over  the  article  and  would  call  your  at- tention, especially,  to  the  electrical  arrangement. While  you  are  considering  this,  will  you  please  bear in  mind  that  this  theatre  is  located  in  a  town  of  less 
than  4,000  people,  and  I  am  proud  to  say  that  the  en- tire construction,  both  structural  work  and  the  elec- trical installation,  is  the  work  of  my  own  study,  and 
here  let  me  say  that  I  owe  a  great  amount  of  the 
success  to  your  articles.  The  interior  illumination, 
while  picture  is  being  shown,  is  the  most  satisfac- tory and  inexpensive  system  that  I  have  every  seen. The  auditorium  is  light  enough  at  all  times  to  read 
the  finest  print,  yet  not  a  single  ray  of  light  reaches 
the  patron,  nor  the  screen.  The  flicker  is  entirely, or  as  nearly  so  as  possible,  eliminated. In  closing,  allow  me  to  thank  you  for  your  valuable 
time  that  I  have  taken,  and  trust  that  you  will  un- derstand why  I  have  taken  the  time. 

Thanking  yc 
very  truly. 

again,  I  beg 

Missouri  Valley,  la. 

to  sign  myself,  yours C.    C.  PRATT, 
Mgr.   Palm  Theatre, 

AN  honest  confession  is  said  to  be  good  for the  soul.  In  that  case  it  is  hoped  that  the 
"Man  Who  Is  Greater  Than  Edison"  will 

continue  to  do  much  good  to  his  soul,  for  he 
has  much  to  confess.  He  has  started  on  the 
right  track  and  he  should  keep  up  the  good 
work.  Readers  of  the  M.  P.  World  will  find  the 
beginning  on  page  426  of  the  issue  of  that  pub- 

lication dated  Feb.  25,  under  the  heading  "A 
Bundle  of  Them."  Here  the  "Man  Who  Is 
Greater"  admits  that  the  so-called  information 
printed  on  pages  8  and  9  of  his  handbook  is  er- 

roneous. Our  advice  to  him  is  to  keep  right  on 
making  these  corrections  and  not  to  wait  till 
"George  does  it"  for  him.  A  still  better  way 
would  be  to  stop  putting  out  any  more  of  the 
"handbooks"  until  all  the  corrections  have  been 
made  and  a  revised  edition  printed.  It  is  not 
good  policy  to  keep  on  handing  the  "green goods"  to  the  "boobs"  after  they  begin  to  get 
next  to  the  "phony"  game. 

*     *  * 

|  N  this  connection  it  is  learned  that  the  Mov- 
[  ing  Picture  News,  an  "independent"  publi- cation, proposes  to  supplement  the  offer  of 
$50  to  get  the  "Man  Who  Is  Greater"  to  a "show  down"  on  what  he  knows  about  arc-lights 
and  lenses,  etc.,  by  another  of  equal  amount. 
Fere  is  a  chance  for  "Greater"  to  earn  a  little 
easy  money  and  put  all  of  his  critics  in  the  hole 
— if  he  knows  how.  One  hundred  cold  plunks  for 
an  evening's  exhibition  is  nice  pickings.  Won- 

der if  he  will  take  up  the  offer? 

MAJESTIC  JOINS  LICENSED  RANKS 
After  an  ineffectual  attempt  to  do  business 

with  "independent"  pictures,  the  management  of 
the  Majestic  Theatre,  Fulton  street,  Brooklyn, 
N.  Y.,  has  thrown  out  the  "junk"  and  installed  a first-class  licensed  service.  The  arrangement 
of  the  program  has  been  placed  in  the  compe- 

tent hands  of  Mr.  E.  G.  Hedden,  who  has  been 
given  carte  blanche  to  secure  the  best  subjects 
offered  by  licensed  manufacturers. 

The  Majestic  is  probably  the  largest  and  finest 
house  in  Brooklyn  offering  straight  pictures  as 
an  entertainment,  and,  though  the  new  order  of 
things  has  been  running  but  two  weeks,  the  at- 

tendance of  the  house  has  materially  increased. 
Probably  no  better  man  than  Mr.  Hedden 

could  have  been  secured  to  make  the  selections 
for  the  program.  His  long  experience  with  the 
Lyman  Howe  Company  and  the  Vitagraph  Com- 

pany, and  his  intimate  knowledge  of  current  pic- 
tures, qualifies  him  as  an  expert  picture  man  in 

almost  every  branch,  especially  in  the  exhibition 
end.  That  the  future  success  of  the  Majestic  is 
assured  goes  without  saying. 

BLACKT0N  GOES  TO  FLORIDA 
Mr.  J.  Stuart  Blackton,  of  the  Vitagraph  Com- 

pany, left  New  York  on  Saturday,  February  25, 
for  an  extended  vacation  in  Florida  and  Cuba. 
Mr.  Blackton  will  be  accompanied  by  his  wife 
and  family,  and  is  looking  forward  to  much- 
needed  rest.  His  motor  yacht,  the  "Paula,"  is now  in  Florida,  awaiting  his  arrival,  and  a 
cruise,  extending  to  Havana,  will  be  in  the  itin- 

erary. Mr.  Blackton  expects  to  be  gone  the 
greater  part  of  two  months. 
E.  C.  McCullouch  will  erect  a  photoplay  theatre  in 

Siloam  Springs,  Ark. A.  H.  Buckley  is  preparing  to  start  a  motion  picture 
house  in  Longmont,  Colo. 
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NEXT  WEEK'S  RELEASES 
Advance  Memoranda  of  Subjects  for  the  Week  of  March  6  to  11,  1911 

BIOGRAPH  COMPANY. 
March  (!. — "A  l)es>ree  of  Destiny";  a  drama,  showing  tin*  result  of  an  Impulsive  Girl's  Vow. 
March  9. — "Conscience";  showing  the  r'allihility  of  Circumstantial  Evidence. 

EDISON    MFG.  CO. 
March  7. — "Love  and  the  Stock  Market";  a  dranui,  showing  what  the  results  are  of  youths  who dabble  in  the  stock  market. 
March  8  (Double  Keel). — "A  Night  of  Terror";  a  comedy,  telling  what  two  young  Easterners 

thought  of  the  Wild  West.     "The  Old  Family  llihle";  a  story  of  how  an  old  relic  brings together  two  young  hearts. 
March  It). — "How  Bella  Won  Him";  an  Interesting  story,   based  on  Charles   Dickens'  famous novel,  "Our  Mutual  Friend." ESSANAY  COMPANY. 
March  7. — "The  Little  Drudge";  a  pathetic  story  of  love's  triumph  over  jealousy. 

GAUMONT. 
March  7  (Double  Reel).  —  "The  Barger's  Daughter";  a  comedy,  showing  how  a  dandj  i- snubbed,  much  to  laughter  of  his  friends.  "An  Ambitious  Bootblack,"  who  has  many  novel experiences. 
March  11  (Double  Keel). — "His  First  Sweetheart";  a  comedy-drama,  taking  us  hac  k  to  1 1 1 « -  days 

of  "Love's  Young  Dream."  "The  Beautiful  Gorges  of  Taru,"  taking  us  through  the  coun- try of  southwestern  France. KALEM  COMPANY. 
March  8. — "The  Irish  Honeymoon";  an  Irish  drama  that  appeals  to  all  sons  of  "Erin." 
March  10. — "The  Mission  Carrier";  a  drama,  with  scenes  taken  in  old  Mexico. LUBIN  MFG.  CO. 
March  6. — "Vanity  and  Its  Cure";  a  comedy,  with  a  good  mother-in-law  as  the  heroine. 

MELIES. 
March  9. — "The  Snake  in  the  Grass";  a  Western  drama,  with  a  moral  for  all  girls. PATHE  FRERES. 
March  6  (Double  Reel). — "Max  Embarrassed";  a  comedy  in  which  the  famous  comedian  is  most 

entertaining.    "After  the  Boxing  Bout";  another  comedy,  showing  some  strikingly  funny incidents  of  the  manly  art. 
March  8. — "Red  Deer's  Devotion";  showing  a  true  characteristic  of  the  American  Indian. 
March  10  (Double  Reel). — "Undying  Love";  a  drama  that  appeals  to  all  persons.  "Regatta 

on  the  Mekong  River";  showing  a  unique  boat  race  and  other  incidents. 
.  March  11. — "A  Lonely  Little  Girl";  an  American  drama  of  heart  interest  that  should  prove a  winner. 

SELIG  POLYSCOPE  CO. 
March  6  (Double  Reel). — "The  Little  Shepherdess";  a  peasant  love  story  beginning  in  Italy 

and  ending  in  America.     "An  Oriental  Abluction";  a  Celestial  comedy,  with  a  laugh  every minute. 
March  9. — "The  Medallion";  a  drama,  showing  the  Santa  Barbara  Missions  of  old  California. 

URBAN-ECLIPSE. 
March  8  (Double  Reel). — "The  Fury  of  a  Woman  Scorned";  a  striking  drama  of  the  Roman 

Age.    "Beautiful  Wye  Valley,  England";  showing  scenes  in  a  most  historic  part  of  England. 
VTTAGRAPH  COMPANY. 

March  7. — "The  Wild  Cat  Well";  a  deal  in  oil  that  failed  to  work. 
March  10. — "A  Bridegroom's  Dilemma";  a  comedy  out  of  the  ordinary. 
March  11. — "Red  Eagle";  a  love  story,  filled  with  thrilling  incidents. 

PASSING  OF  THE  NICKEL  SHOW. 
(Continued  from  page  1.) 

at  present.  Writers  of  recognized  ability, 
when  possessed  of  an  available  idea,  as  a 
rule  prefer  to  expand  it  to  a  play,  a  novel,  or 
even  a  magazine  story  rather  than  sell  it  to 
some  motion  picture  concern  at  a  compara- 

tive small  price.  That  is  why  there  is  a 
dearth  of  good  stories.  From  the  hundreds 
of  manuscripts  that  are  daily  received  by  the 
editorial  departments  of  the  motion  picture 
concerns  only  few — a  very,  very  few — are 
retained  to  be  re-written  and  re-arranged. 
The  rest  are  returned  to  an  army  of  tyros, 
much  more  numerous  and  laughable  than  any 
other  army  pestering  the  various  fields  of 
literary  endeavor. 

No  doubt  it  is  the  opinion  of  most  exhibit- 
ors and  manufacturers  that  an  increase  of  ad- 

mission prices  at  present  would  be  a  risky 
experiment.  Yet  the  experiment  was  recent- 

ly tried,  in  a  small  way,  by  the  American 
Vitagraph  Co..  when  a  two-part  picture  of 
one  thousand  feet  each  was  released  and  it 
proved  a  success.  The  Pathe  Freres,  long  be- 

fore the  Vitagraph,  did  the  same  with  equally 
good  results.  This  proves  to  a  great  extent 
that  those  who  appreciate  the  beauties  and 
possibilities  of  the  silent  drama  at  all  are 
quite  willing  and  ready  to  enjoy  it  at  its  best. 
The  firm,  therefore,  that  will  launch  the  first 
real  photoplay  will  have  the  credit  of  intro- 

ducing a  new  era  in  the  history  of  an  art 
which  has  not  only  equalled  the  legitimate 
drama  in  histrionic  excellence,  but  has  al- 

ready surpassed  it  in  educational  usefulness. 

"POP"  ROCK  IN  HAVANA. 
On  Saturday,  February  18,  "Pop"  Rock,  ac- companied by  Mrs.  Rock  and  his  daughter,  Mrs. 

Winatowsky,  sailed  for  Havana,  Cuba,  on  the 
S.  S.  "Havana,"  and  will  remain  about  twenty days. 

THIS  MOTORMAN  IS  NOT  SO  MUCH. 
An  esteemed  contemporary  observes: 

I  know  of  a  case  of  a  man  who  was  a  motor- man  on  a  trolley  service  in  a  remote  town.  He 
mingled  with  moving  picture  machine  operators to  get  points  on  the  projecting  machine.  The 
operators  were  naturally  jealous  of  new  com- ers.   They  shielded  the  apparatus.    But  they talked,  and  the  seeker  got  the  benefit  of  it. 
Would  you  believe  me?   That   motorman  is now   an    authority    on    projecting  machines! He  can  tell  one  from  the  other  blindfolded. 
Give  him  a  chance  to  "pass  his  hand  over" and  he  will  tell  you,  in  an  instant,  the  make of  the  machine  and  the  trouble. 
That's  nothing.    We  know  of  a  fireman  on  a 

coal  train,  who,  in  passing  through  the  several 
towns  along  the  right-of-way,  became  so  famil- 

iar with  not  only  picture  machines,  put  pictures, 
electric  installation,  lenses,  etc.,  etc.,  that  he  is 
now  "Greater  than  Edison."    Just  absorbed  it 
from  the  circumambient,  donchukno. 

AUSTRALIAN  NOTES. 
The  advent  of  the  new  year  argues  well  for 

the  picture  business,  judging  by  its  increase 
since  the  commencement  of  the  past  year,  and 
the  stability  of  it  at  the  present  juncture.  Open 
air  and  tent  shows  are  on  the  increase,  while 
large  amounts  of  money  are  being  invested  in 
sites  for  new  buildings  to  be  erected  by  indi- 
divduals  and  syndicates  during  the  present  year. 

Spencer,  at  the  Lyceum,  continue  their  un- 
abated success,  the  capacious  hall  being  patron- 

ized largely  by  the  elite  of  the  city,  etc.,  'tis 

generally  admitted,  and  I  must  agree  to  this. 
Spencers  have  a  knack  of  selecting  and  pro- jecting the  piotures  superior  to  all  others. 

I  saw  some  pictures  a  few  weeks  ago  at 
Spencer's,  and  at  another  picture  house,  and the  difference  was  marked  in  the  projection  and 
effects  especially,  which  were  realistic,  besides 
the  musical  accompaniment  added  materially  to the  program. 

Last  night,  being  last  of  Spencer's  program of  the  week,  I  popped  in  to  see  them  and  I  was 
highly  pleased.  The  program  consisted  of  "Fool- 
head  and  Honesty,"  "Patricia  of  the  Plains," "San  Giuliana,"  "An  Unselfish  Love,"  "Dawn 
and  Sunset  in  Holland,"  "Waiter  No.  5,''  What Will  It  Be?"  "  Canoe  Trip  on  French  River, 
Canada,"  and  many  other  well  known  subjects. 

I  am  advised  that  Spencer's  Olympia  is  the scene  of  crowded  houses  nightly,  last  Satur- 
day night  there  were  5,360  paid  admissions. 

The  program  is,  with  one  or  two  exceptions, 
similar  to  the  Sydney  house. 

West's,  Ltd.,  at  the  Glacarium,  are  also  do- ing a  fine  business,  their  program  is  good.  Late- 
ly a  Sydney  beauty  picture  competition  has  been 

the  chief  attraction.  A  number  of  girls — Syd- 
ney girls — I  shall  add,  were  taken  and  voted for  by  the  public,  for  prizes  offered  by  the 

management;  to  my  mind  this  offering  prizes 
show  weakness.  I  call  to  my  mind  a  well  known 
Sydney  actor — then  lessee  of  the  best  Sydney 
theatre — was  playing  dramas,  and  business  be- 

ing a  little  on  the  wrong  side,  gave  on  a  Thurs- 
day night  the  prize  of  a  pig  away.  I  don't think  he  ever  repeated  the  idea.  Some  of  our 

picture  showing  men — the  smaller  fry — will  be doing  likewise  soon,  may  be. 
I  am  rushed  for  time.  The  mail  reports 

of  all  country  and  states  especially  are  good. 
Birch  &  Carroll,  Queensland,  and  Hyman  &  Len- 
non,  Adelaide,  report  business  good  as  ever. 

USE  HEALTH  PICTURES  IN  MEMPHIS 

Superintendent  of  Board  of  Health  to  Show  Pic- 
tures in  Schools 

As  a  means  of  instructing  the  pupils  of  the 
city  schools  in  the  science  of  warding  off  diseases 
and  unsanitary  conditions,  Dr.  M.  Goltman,  Su- 

perintendent of  the  city  health  department,  Mem- 
phis, Tenn.,  is  contemplating  the  purchase  of  a 

motion  picture  machine. 
Several  powerful  health  warnings  were  issued 

last  summer  through  the  aid  of  a  cinematograph 
and  the  lessons  were  learned  so  well  that  the 
head  of  the  Health  Department  believes  it  should 
be  popularized  with  the  rising  generation. 

The  health  superintendent  will  arrange  the 
motion  picture  lectures  so  the  machine  can  be 
taken  from  school  to  school  in  a  systematic  man- 

ner. With  it  will  go  an  operator  who  is  com- 
petent to  speak  advisedly  upon  every  subject 

presented.  The  subjects  will  include  the  develop- 
ment of  the  fly.  the  development  of  various 

germs,  and  everything  of  sanitary  and  unsanitary 
character  which  a  student  in  the  public  school 
will  be  able  to  comprehend. 

The  cinematograph  will  also  be  used  in  dem- 
onstrations of  a  more  public  nature  and  pre- 

pared particularly  for  the  benefit  of  adults. 

WANTED:  Position  as  operator  or  manager,  5 
years'  experience.  Strictly  sober  and  reliable.  Gilt- edge  references.  Wife  A  1  pianist.  Address,  MAN- AGER, Comet  Theatre,  Pembroke  St.,  Bridgeport, Conn. 
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HOW  BELLA  WAS  WON 

A  Pleasing  Bit  of  Comedy  from  Dickens'  "Our  Mutual  Friend" 

CHARLES  DICKENS'  entertaining  story "Our  Mutual  Friend,"  supplies  the  subject 
of  a  delightful  comedy  drama  picture  re- cently done  by  the  Edison  players  under  the 

title  "How  Bella  Was  Won."  The  picture  is,  of course,  a  material  abridgement  of  the  story,  but 
the  events  portrayed  are  nicely  arranged  and 
the  characters  so  well  delineated  as  to  make  the 
picture  story  complete  in  itself. 

Special  mention  of  the  players  in  this  picture 
drama  is  deserved.  The  part  of  Bella  Wilfer  is 
taken  by  Miss  Fuller,  whose  portrayal  of  a  wil- 

ful young  girl  is  most  excellent.  George  Spen- cer appears  in  the  part  of  John  Harmon,  and 
Mr.  and  Mrs.  Nicholas  Boffin,  the  old  servants, 
are  represented  by  Mr.  Bechtel  and  Mrs.  Erskine 
in  a  very  convincing  manner. 

As  told  by  the  picture  John  Harmon  returns 
to  his  old  home  after  years  of    wandering,  to 

path  of  love  for  their  young  master,  the  Boffins 
lay  a  plan  to  trick  the  girl  into  declaring  her- self. Nicholas  is  to  affect  that  he  is  very  angry 
with  his  secretary  and  that  he  will  denounce 
him  before  Bella  and  finally  dismiss  him  from 
the  position.  This  course,  he  assures  his  wife, 
will  make  the  girl  show  her  preference  if  she 
has  any.  The  plan  works  out  to  perfection. 
When  Nicholas  has  upbraided  John  most  un- mercifully and  then  dismissed  him,  Bella,  who 
has  witnessed  the  affair,  calls  John  back  and 
then  turns  on  her  benefactor  like  a  tigress,  fair- 

ly taking  the  old  man's  breath  away  with  the vehemence  of  her  denunciation,  after  which  she 
'urns  and  offers  herself  to  John. 
When  thatp  art  of  the  stratagem  is  worked 

out  right  Bella  is  told  that  the  secretary  is  not 
John  Rokesmith,  but  John  Harmon  and  heir  to 
the  Harmon  fortune,  she  hears  the    story  in 

season,  succeeds  in  making  up  their  differences. 
There  are  some  very  pretty  comedy  scenes  in 
this  that  will  be  appreciated. 

"All  For  the  Love  of  a  Lady." 
Under  the  above  title  the  Edison  players  have 

constructed  a  very  interesting  comedy  drama 
of  the  days  when  "Knights  were  bold  and  Bar- ons held  their  sway."  It  begins  at  the  castle  of a  baron  who  has  given  a  ball.  One  of  the 
charming  ladies  has  divided  her  attention  be- tween the  host  and  a  poor  knight,  both  of  whom 
seem  to  be  deepl  yinfatuated  with  her.  The  bar- on is  a  handsome,  graceful  fellow,  while  the 
knight  is  a  sort  of  a  blunderer,  but  of  the  two 
the  knight  is  more  truly  in  love  with  the  lady, 
though  she  treats  him  most  cruelly. 

The  baron  is  set  upon  a  conquest  of  the  lady 
and  writes  her  a  note  inviting  her  to  dine  with 
him  upon  the  next  evening  at  the  Abbey  Inn.  At 
the  same  time  he  writes  to  the  knight,  warning 
him  that  there  will  be  trouble  if  he  appears  at 
the  Abbey  Inn  on  the  occasion  of  the  dinner  to 
the  lady.  Unfortunately  for  the  baron  the  let- 

ters are  missent.  The  lady  gets  the  one  inten- 
ded for  the  knight  and  the  knight  gets  that  in- 

tended for  the  lady.  Both  decide  to  start  some- 
thing.   The  lady  dresses  as  a  knight  determined 

SCENE   FROM   EDISON   SUBJECT.    "ALL   FOR   THE  LOVE  OF  A  LADY SCENE    FROM    EDISON   SUBJECT    "A   NIGHT    OF  TERROR." 
claim  his  inheritance;  he  enters  the  shop  of  a 
dealer  in  clothes  and,  while  trying'  on  a  coat, a  thief  goes  through  his  pockets.  He  catches 
the  fellow  in  the  act  and  in  the  scuffle  that 
follows  both  fall  into  the  river.  The  thief  is 
drowned  and,  several  days  later,  Harmon  finds 
that  a  reward  has  been  posted  announcing  his 
death,  the  dead  body  of  the  thief  having  been 
mistaken  for  himself  on  account  of  the  papers 
found  upon  it.  While  gazing  at  the  placard  it occurs  to  Harmon  that  he  will  let  the  matter 
stand  as  it  is  and  adopt  another  name  for  him- 

self. Accordingly,  when  he  applies  for  lodgings 
at  the  Wilfers'  he  does  so  under  the  name  of John  Rokesmith. 

Here  he  meets  and  falls  in  love  with  Bella 
Wilfer,  who  takes  some  interest  in  him,  but 
docs  not  favor  his  suit.  Through  her  advice 
he  applies  for  and  obtains  the  position  of  secre- tary to  Nicholas  Boffin. 

Later  Bella  is  invited  to  accept  a  home  with 
the  Boifins  and  John  and  Bella  are  again  thrown 
together,  but-  John  does  not  make  much  head- way with  his  love  affair. 

While  these  events  are  transpiring  Mrs.  Bof- fin, who  was  struck  at  first  sight  with  the 
strange  resemblance  of  the  handsome  secretary to  the  little  John  Harmon  whom  she  cared  for 
years  ago,  comes  upon  him  while  seated  in  an 
attitude  characteristic  of  the  child.  Fond  mem- 

ories of  the  other  days  quicken  her  mind,  and, 
cominced  that  she  is  right,  she  tells  the  secre- 

tary of  her  belief,  whereupon  he  confesses  that 
he  is  really  John  Harmon.  The  old  servant  is 
delighted  with  her  discovery  and  quickly  tells 
her  husband.  A  happy  scene  follows  that  is 
very  like  a  welcoming  of  a  long  lost  son.  The 
old  servants  also  learn  that  John  is  in  love  with 
their  ward,  but  that  she  does  not  return  the  af- fection. 

Convinced  that  it  is  his  duty  to  smooth  the 

open-eyed  wonderment  and  then  for  a  moment 
and  then  falls  gladly  into  John's  arms. In  point  of  portrayal  of  character,  in  photog- 

raphy and  the  other  essentials  to  a  good  pic- ture, this  production  is  a  masterpiece  of  picture miking. 
The  Old  Family  Bible. 

This  is  a  bit  of  Edison  comedy  that  is  full  of 
good  humor.  A  yonng  man  and  his  sweetheart 
have  a  falling  out  and  are  united  through  a  pe- culiar train  ot  circumstances  in  which  an  old 
family  bible  is  the  inanimate  instrument.  For 
safe  keeping  the  young  man  has  placed  some 
valuable  papers  between  the  pages  of  the  old 
bible.  A  book  agent  happens  along  and  man- 

ages to  sell  a  brand  new  bible  to  the  family  ser- vant, taking  the  old  volume  in  part  payment. 
The  next  call  of  the  agent  is  at  the  home  of  the 
girl  where  he  tries  to  sell  one  of  the  new  fan- 
gled  bibles.  But  the  girl  sees  the  old  one  and 
wants  to  examine  it.  Upon  turning  the  pages 
she  discovers  that  it  contains  the  family  record 
of  her  sweetheart  and  at  once  makes  the  pur- 

chase, much  to  the  disgust  of  the  agent,  who 
cannot  understand  why  anyone  should  want  the 
old  ji.nk. 

Returning  to  the  young  man's  home  the  fam- ily are  seen  at  dinner,  during  which  the  servant 
proudly  brings  in  her  purchase.  No  one  seems 
'•specially  interested  until  she  tells  how  she 
paid  for  it.  This  brings  the  young  man  to  his 
feet  with  a  jump — the  old  bible  contains  papers 
worth  $3,000;  where  is  it?  The  now  thorough- 

ly frightened  servant  produces  the  book  agent's card  and  the  young  man  hastens  to  the  address. 
He  arrives  at  the  office  just  after  the  agent  has 
left  and  the  manager  gives  him  directions  that 
enables  him  to  catch  the  agent  at  the  station 
and  to  learn  where  the  old  bible  was  sold. 

Rushing  to  the  house  named  he  meets  his 
sweetheart,  gets  his  papers  and,  after  some  pur- 

to  play  a  joke  upon  the  baron,  and  the  knight 
goes  to  be  on  hand  if  his  services  should  be needed. 

The  lady  arrives  first  and  has  some  trouble 
living  up  to  her  part.  Then  the  knight  comes, 
and,  seeing  another  knight  present,  deals  him 
a  hearty  slap  on  the  back,  also  pulls  his  nose. 
The  lady's  identity  is  soon  revealed  and  the 
real  knight  is  in  confusion.  But  he  is  soon  for- given and  they  compare  notes  to  learn  what  it  is 
all  about.  About  this  time  the  baron  is  an- nounced and  the  knight  hides  behind  a  screen 
to  await  developments. 

Trouble  for  the  lady  starts  as  soon  as  the 
baron  comes  upcn  the  scene  and  a  fight  ensues 
between  the  lady  and  him  in  which  the  identity 
of  the  lady  is  soon  revealed.  Then  the  baron's leal  purpose  is  made  plain  by  his  treatment  of 
the  girl  and  the  knight  comes  to  the  rescue.  A 
duel  ensues,  in  which  the  baron  is  fairly  and 
thooughly  trounced,  and  the  knight  and  the 
lady  adjourn  to  the  dining  hall,  where  they compel  the  servant  to  serve  the  dinner  which 
the  baron  had  intended  to  eat. 

It  is  a  brave  little  romance,  prettily  and  ef- 
fectively portrayed,  in  which  Marc  McDermott 

takes  the  part  of  the  baron.  Herbert  Prior 
that  of  the  knight,  and  Mrs.  Prior  very  delight- 

fully plays  the  lady. 
A  Night  of  Terror. 

There  are  suggestions  of  a  dark  tragedy  in 
this  title,  and  as  the  story  unfolds  possibilities 
are  presented  which  suggest  horrible  crime. 
It  is  the  experience  of  a  pair  of  "tenderfeet"  in the  wild  and  wooly.  They  have  reached  a  tav- ern and  sought  accommodations  for  the  night. 
Certain  signs  and  portents  send  the  shivers  of 
apprehension  down  their  backs  and,  when  night 
comes,  it  is  with  some  misgivings  that  they  re- 

pair to  their  cots  in  the  garret  for  a  night's  rest. 
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But  s-lcei  is  not  for  them.  With  nerves  on 
edge  they  start  at  every  sound.  Below  stairs 
ominous  mutterings  and  preparations  are  going 
on  and  one  of  them  investigates  to  discover  that 
a  large  knife  is  !>eing  whetted  and  that  two  ire 
marked  for  slaughter.  Steps  on  the  ladder 
reaching  to  the  garret  convince  them  that  they 
are  the  condemned  "two,"  and  they  bury  them- selves in  their  blankets  to  await  the  end.  Im- 

agine their  relief  when  they  find  that  the  sup- 
posed red-handed  murderer  is  but  the  host  of the  tavern  who  has  come  aloft  for  a  slice  of 

ham,  a  joint  of  which  hangs  from  the  rafters. 
The  feeling  of  fear,  almost  terror,  which  has 

kept  the  "tenderfeet"  awake  through  the  night is  somewhat  allayed  when  they  come  to  break- fast later  to  find  that  two  beautifully  roasted 
chickens  await  them.  They  speedily  fall  to  and 
forget  their  troubles. 

The  subject  is  quite  humorous  and  will  pro- duce many  hearty  laughs.  Mr.  Cumpson  of 
"Bumptious"  fame,  and  Mr.  Herbert  Prior  are 
the  "tenderfeet"  and  are  thoroughly  convincing in  their  parts. 

KANSAS  PASSES  NEW  PICTURE  BILL. 

C.  H.  Kerr  Succeeds  in  Getting  Legislature  To 
Modify  Original  Bill. 

An  example  of  moving  picture  legislation 
came  up  recently  in  the  House  of  Representa- 

tives of  the  Kansas  Legislature  in  House  Bill 
Xo.  16  by  Block.  The  bill  as  it  was  introduced 
was  a  vicious  blow  that  would  have  put  the 
moving  picture  shows  out  of  business,  but  C. 
H.  Kerr,  of  Independence,  a  practical  moving 
picture  man,  was  on  the  floor  and  succeeded  in 
getting  the  bill  amended  so  that  it  is  rather  a 
help  instead  of  a  hindrance  to  the  exhibitor  and 
places  the  administration  of  the  law  in  the  hands 
of  the  city  mayor  so  that  local  conditions  may 
be  handled  at  home. 

The  following  is  a  copy  of  the  bill  in  the 
condition  in  which  it  came  before  the  House: 
Section  1. — It  shall  be  unlawful  for  any  person  or 

persons  or  corporation,  directly  or  indirectly,  to 
publicly  show,  display  or  exhibit,  or  cause  or  permit 
to  be  publicly  shown,  displayed  or  exhibited,  anv moving  or  stationary  pictures  showing,  indicating  or 
suggesting  lewdness  or  indecency,  or  the  commission 
of  any  crime  or  misdeamor,  or  the  infidelity  or  un- faithfulness of  husband  or  wife. 
Section  2. — Any  person  or  persons  or  corporation violating  the  provisions  of  this  act  shall  be  deemed guilty  of  a  misdeamor,  and  such  person  or  persons,  or the  officers  of  such  corporation,  shall  be  punished  by a  fine  of  not  less  than  one  hundred  dollars  nor  more 

than  five  hundred  dollars,  or  by  imprisonment  in  the 
county  jail  not  less  than  thirty  days  nor  more  than six  months,  or  by  both  such  fine  and  imprisonment. 

Section  3— This  act  shall  take  effect  and  be  in  force from  and  after  its  publication  in  the  official  state 
paper. 

At  the  conclusion  of  Mr.  Kerr's  efforts  the  bill 
was  greatly  modified  and  passed  in  the  following 
manner: 
Section  1.— It  shall  be  unlawful  for  any  person  or 

persons  or  corporation,  directly  or  indirectly,  to  pub- licly show,  display  or  exhibit,  or  cause  or  permit  to 
be  publicly  shown,  displayed  or  exhibited,  anv  mov- 

ing or  stationary  pictures  showing,  indicating  or  sug- gesting lewdness  or  indecency,  or  the  commission  of 
any  crime  of  misdeamor,  or  the  infidelity  or  unfaith- 

fulness of  husband  or  wife,  that  shall  be  in  the  judg- ment of  the  mayor  of  any  town  or  city  or  any  person or  persons  chosen  by  the  commissioners  or  the  city 
Council  of  any  city  to  act  as  censors,  as  injurious  to 
the  morals  of  the  city  of  any  citizen  thereof,  or  to offer  evil  suggestions  as  to  the  minds  of  children  or against  the  public  welfare. 
Section  2. — Any  person  or  persons  or  corporation violating  the  provisions  of  this  act  shall  be  deemed 

guilty  of  a  misdemeanor,  and  such  person  or  persons, 
or  the  officers  of  such  corporation  shall  be  punished by  a  fine  of  not  less  than  one  hundred  dollars  nor more  than  five  hundred  dollars. 

Section  3. — In  case  any  owner  or  manager  be  oper- ating a  moving  picture  show  with  rented  moving  pic- ture films,  and  not  buying  his  films,  and  depending 
upon  a  rental  agency  or  exchange  for  his  daily  supply of  films  for  his  various  changes  of  program,  and such  rental  agency  or  exchange  shall  send  him  mov- ing picture  films  that  if  exhibited  would  be  in  viola- 

tion of  this  act  and  such  manager  or  owner  be  com- pelled to  close  his  show  because  of  the  failure  nf 
such  rental  agency  or  exchange  to  supply  suitable moving  picture  films  for  his  regular  changes  of  pro- gram; then  such  manager  or  owner,  shall  have  an 
action  for  damages  against  the  rental  or  exchange  for 

"THE  WILD  CAT  WELL" 
An  Oil  Country  Romance 

FRANK  HURLEY,  who  deals  in  defunct  oil properties,  is  trying  to  win  the  affections of  Lillian  Farmswell,  but  he  has  a  worthy 
and  successful  rival  in  Jack  Tarbell,  a  hard 
working  industrious  fellow,  who  has  saved  con- siderable money  and  is  looking  about  for  a 
chance  to  invest  it. 

Lillian's  father  favors  Hurley,  who  is  con- sidered wealthy,  while  Jack  is  comparatively 
poor.  Naturally  Hurley  dislikes  young  Tarbell, 
and  his  hatred  increases  as  Lillian's  love  for Jack  becomes  more  pronounced. 

Hurley  hears  that  Jack  is  looking  about  for an  investment  and  induces  him  to  purchase  a 
"Wild  Cat,"  or  a  supposedly  useless  well,  with 

drop  the  "Go-Devil,"  or  ignition  cap,  into  the bore. 

Jack  and  Lillian  have  an  understanding  if  he 
strikes  oil  they  will  get  married  at  once.  Jack 
writes  a  letter  to  a  young  clergyman,  who  was 
a  school  chum  of  his,  to  be  present  at  the 
"shooting"  of  a  well,  in  case  his  services  are needed  in  a  professional  capacity.  The  young 
prelate  accepts  the  invitation  and  comes  to  see 
the  "blow-out,"  and  wish  his  friend  luck. 

At  Jack's  signal,  a  whistle,  Lillian  drops  the "Go-Devil"  into  the  well,  and  after  the  smoke 
had  died  away,  oil  bursts  forth  in  a  steady 
stream  and  shoots  high  into  the  air. 

SCENE   FROM   VITAGRAPH   SUBJECT,   "THE   WILD-  CAT  WEL 
such  failure  and  is  hereby  granted  the  right  to  levy 
his  earnings  and  put  him  "in  wrong-'  with  Lil- lian. 

Jack  goes  to  work  with  a  will  to  make  it  pay 
and  strike  it  rich.  The  steam  drill  is  put  in  ac- tion, pipes  are  sunk,  and  after  several  days  of 
hard  boring  they  decide  to  insert  nitro-glycer- 
ine  and  "shoot  the  well."  Jack  is  engaged to    do    the    job,    and    Lillian    is    invited  to 

Hurley  foiled  in  his  plot,  cannot  disguise  his 
disappointment  and  displeasure  and  while  he 
is  trying  to  explain  matters  about  the  "valu- able" property  he  had  sold  to  his  friend  Tar- bell, Lillian  and  Jack  are  being  married  on  the 
spot,  by  Jack's  friend,  the  clergyman.  After the  ceremony  Mr.  Farmswell  comes  forward  and 
congratulates  Jack,  and  gives  his  blessing  to 
the  young  couple. 

such  failre  and  is  hereby  granted  the  right  to  levy 
upon  the  films  of  such  exchange  or  rental  agency  and 
sell  them  to  satisfy  the  judgment  of  the  court  in  the case  as  it  prescribed  by  law  in  regard  to  action  for 
damages,  and  further  providing  that  the  possession and  renting  of  the  films  leased  or  rented  by  such  film 
rental  agency  or  exchange  shall  be  considered  as  suf- ficient proof  of  their  ownership  of  the  films,  or  of sufficient  interest  of  the  real  owner  of  the  films  in the  transaction  to  render  such  films  liable  to  seizure 
for  damages  under  this  act. 
That  the  amount  of  damages  such  owner  or  manager 

of  the  moving  picture  show  is  entitled  to  as  provided for  by  this  act  shall  be  an  average  amount  of  the 
business  done  of  the  same  day  of  the  two  weeks  next 
before  the  day  on  which  such  show  is  closed  on  ac- count of  the  failure  of  the  film  agency  or  exchange 
to  supply  sufficient  and  proper  program  to  such  man- 

ager or  owner. 
Section  4— This  act  shall  take  effect  and  be  in force  from  and  after  its  publication  in  the  statute book. 

ture  fronting  on  the  alley.  It  is  T-shaped,  and 
will  have  exits  on  Grand  avenue,  on  Second  street 
and  in  the  alley. 

PICTURES  IN  LOUISVILLE  CHURCHES. 
Motion  pictures  for  churches  is  the  latest  de- 

velopment in  ecclesiastical  circles  in  Louisville, 
Ky.  The  Rev.  W.  R.  Hendrix,  pastor  of  the 
Methodist  Temple,  Sixth  street  and  Broadway, 
expects  to  get  a  machine  and  films  to  be  used  in 
the  Sunday  school  room  of  the  church  on  Sun- 

days, the  purpose  being  to  provide  pictures  for 
the  entertainment  of  the  young  and  old,  who 
now  go  to  the  nickel  and  dime  theatres. 

PHOTOPLAY  HOUSE  FOR  MILWAUKEE. 
Another  photoplay  theatre  is  to  be  erected  on 

Grand  avenue,  Milwaukee,  Wis.  Otto  Meister 
and  F.  J.  Rice  have  secured  a  twenty-five-year 
lease  of  the  ground  at  212  and  214  Grand  ave- 

nue, now  containing  the  Grassier  &  Gezelschap 
plumbing  store,  and  will  erect  a  $40,000  theatre 
on  it  of  one  story.  The  property  is  situated  be- 

tween the  Loan  &  Trust  Building  and  the  struc- 

DE  KALS  HAS  PICTURE  THEATRE. 
The  new  Majestic  theatre,  De  Kals,  111.,  de- 

voted to  the  giving  of  picture  shows,  opened 
February  9th  in  the  building  on  Main  street  for- 

merly occupied  by  the  Economy  store.  The  busi- 
ness is  conducted  by  W.  D.  Eppstein  and  will 

without  doubt  enjoy  a  good  patronage.  The 
opening  night  crowds  were  large  and  well 
pleased. 
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"A  LONELY  LITTLE  GIRL" 
Pathetic  Pathe  Comedy — "Undying  Love,"  a  Beautifully Colored  Romantic  Picture 

NO  subject  is  so  appealing  to  the  average picture  theatre  audience  as  that  in  which 
child  life  is  portrayed.  It  was  this  char- 

acteristic that  made  Pathe's  Christmas  offering, 
"Sunshine  of  Poverty  Row,"  so  popular.  The same  thought  is  portrayed  in  a  forthcoming 
Pathe  release,  "A  Lonely  Little  Girl,"  and  the prophecy  is  ventured  that  that  subject  will  be 
quite  as  popular.  The  story  is  that  of  a  young 
married  couple  who  have  lost  their  first  child. 
The  mother  is  heartbroken  and  unconsolable. 

A  betrothal  follows,  and  then  Folchette  ac- companies his  benefactor  to  Austria,  where 
Count  Raymond  is  called  to  defend  his  possess- ions. While  Folchette  is  absent  the  Chevalier 
Bridanne  appears  upon  the  scene  and  Nelda  falls 
in  love  with  him.  Upon  Folchette's  return  there is  a  duel  between  the  rivals,  and  Bridanne  is 
killed.  Griefstricken  at  the  loss  of  her  lover, 
Nelda  throws  herself  into  the  sea. 

Folchette  renounces  the  world  and  immures 
himself  in  a  monastery.     The  remembrance  of 

to  the  sombre  accompaniment  of  the  tolling  Ca- 
thedral bell. 

The  pomp  and  splendor. of  the  ecclesiastical 
spectacle  alone  make  this  a  film  of  extraordinary 
interest.  And  not  only  is  it  interesting  to  Cath- 

olics, but  to  Protestants.  It  would  be  interest- 
ing to  men  and  women  of  any  religion  or  of  no 

religion.  In  it  are  seen  most  of  the  great  men 
of  the  Catholic  Church  in  America  and  a  vast 
array  of  church  dignitaries  of  various  grades,  all 
in  their  full  robes  of  office.  An  extract  from  a 
newspaper  report  says: 

"There  were  the  archbishops,  whose  flowing 
purple  robes  stood  out  in  rich  contrast  with  the 
deep  crimson  of  the  monsignori.  In  a  temporary 
throne,  opposite  the  vacant  draped  throne  of 

SCENE  FROM  PATHE'S'  "A  LONELY  LITTLE  GIRL." 
j-CENE   FROM  PATHES'   "UNDYING  LOVE. 

Seeing  some  orphaned  children  in  charge  of  Sis- ters of  Charity  pass  the  window  of  their  home 
suggests  that  they  might  adopt  a  child  to  take the  place  of  the  lost  darling. 

The  suggestion  is  acted  upon,  and  a  pretty 
little  girl  is  adopted  by  them.  But  the  little  girl 
leaves  a  brother  behind,  and  no  amount  of  com- 

fort and  luxury  bestowed  upon  her  by  her  adopt- 
ed parents  will  comfort  her  in  her  longing  for her  brother  and  playmate.  One  day  she  looks 

out  of  the  window  and  sees  the  orphaned  chil- dren passing;  she  quickly  puts  on  her  hat  and 
coat  and  goes  to  join  them,  but  loses  her  way. 
After  wandering  about  for  a  long  time  she  final- ly stops  to  rest  and  goes  to  sleep. 

When  her  foster  parents  discover  that  she  is 
not  about  the  house  there  is  considerable  ex- citement. A  policeman  is  summoned  and  starts 
out  to  find  the  child.  After  a  long  search  he 
discovers  her  asleep  and  brings  her  home.  But 
the  exposure  and  longing  for  her  brother  make 
her  sick,  and  the  doctor  is  summoned.  He 
makes  an  examination,  and,  upon  learning  the 
circumstances,  recommends  that  the  brother  be 
brought.  This  is  done,  and  the  little  girl  gets 
well  right  away.  From  this  experience  the  foster 
parents  realize  that  they  must  get  the  brother, 
too,  if  they  would  keep  their  little  girl  happy. 
This  they  do,  and  the  picture  closes  upon  a  very 
happy  quartette. 

It  is  a  sort  of  picture  that  will  appeal  to  one's sympathies. 
"Undying  Love." 

This  subject  really  belongs  among  the  Pathe 
films  d'art.  It  is  beautifuly  colored,  and  is  por- 

trayed by  a  very  competent  cast,  with  photo- graphy to  the  highest  degree  of  perfection.  The 
story  is  of  the  romantic  days  of  the  Troubadores 
of  France;  traveling  minstrels  who  went  from 
place  to  place.  One  of  these,  Folchette,  wins  the favor  of  the  Count  de  Raymond,  who  attaches 
him  to  his  suite  and  afterwards  makes  him  a 
chevalier  that  he  may  become  worthy  in  station 
of  the  count's  niece,  Nelda,  with  whom  he  is deeply  in  love. 

the  beautiful  Nelda  remains  with  him  through 
his  long  and  lonely  existence,  and,  when  he 
comes  to  die,  she  comes  to  him  in  a  vision. 

This  subject  is  beautifully  mounted.  In  scenic 
effects  it  is  especially  rich  and  effective. 

GREAT  TOPICAL  PICTURE 

Lubin  Secures  Splendid  Views  of  Funeral  of  Arch- 
Bishop  Ryan— Imposing  Ceremony  in  Motion 
A  film  of  extraordinary  interest  has  been  made 

by  the  Lubin  Manufacturing  Company,  namely, 
the  grand  procession  at  the  funeral  of  the  late 
Most  Reverend  Patrick  John  Ryan,  Archbishop 
of  the  Metropolitan  See  of  Philadelphia.  Rarely 
before  in  America  has  such  an  imposing  com- 

pany of  high  dignitaries  of  the  Catholic  Church 
assembled  to  pay  last  respects  to  a  distinguished churchman. 

Six  Archbishops,  led  by  His  Eminence,  Cardi- 
nal Gibbons,  of  Baltimore,  and  His  Excellency, 

Most  Reverend  Diomede  Falconio,  representa- 
tive of  the  Pope;  thirty  bishops,  from  all  sec- 

tions of  the  country,  and  more  than  700  priests 
participated  in  the  obsequies,  while  the  great 
edifice  was  crowded  to  the  doors  with  a  throng 
of  laymen  of  every  creed,  paying  impressive 
tribute  to  the  memory  of  a  great  churchman,  a 
great  citizen  and  a  great  man.  Outside  the 
doors,  about  the  four  sides  of  Logan  Square, 
were  massed  not  less  than  25,000  more,  who, 
unable  to  witness  the  ceremonies  at  the  bier  of 
the  Archbishop,  waited  for  hours  in  the  cold, 
from  before  daybreak,  to  add  their  silent  tribute 
as  the  body  was  borne  slowly  around  the  park 

Archbishop  Ryan,  sat  Archbishop  Falconio, 
dressed  in  the  picturesque  fur  trimmed  gray  robe 
of  the  Franciscans  of  high  rank,  attended  on 
either  side  by  Monsignors  Kiernan  and  McCord, 
as  chaplains. 

"The  last  of  the  distinguished  prelates  to  en- 
ter was  Cardinal  Gibbons,  clad  in  the  brilliant 

red  silk  robe  of  his  station,  preceded  by  acolytes 
and  followed  by  train-bearers  and  by  his  two 
chaplains,  Monsignors  McDevitt  and  Sinnott. 

"As  priests  and  prelates  wound  their  way,  two 
abreast,  out  of  the  main  doorway  of  the  edifice 
and  around  Logan  Square,  the  face  of  the  dead 
Archbishop  was  revealed  to  thousands  through 
the  glass  sides  of  a  hearse  as  it  was  drawn  slow- 

ly past  them  by  four  black  horses.  Heads  were 
uncovered  as  the  hearse  encircled  the  square, 
with  the  van  of  the  procession  keeping  pace  with 
it.  From  the  windows  and  roofs  of  the  houses 
overlooking  the  scene  hundreds  of  other  persons 
caught  a  parting  glimpse  of  the  familiar  features 
of  the  Archbishop,  whose  death  had  filled  all 
with  profound  sorrow. 

"When  the  hearse  finally  returned  to  the  front 
of  the  Cathedral  the  remains  of  the  Archbishop 
were  tenderly  carried  back  into  the  Cathedral 
and  lowered  into  the  crypt  beneath  the  main 
altar,  where  his  predecessors — Archbishop  Wood 
and  Bishops  Egan  and  Conwell — already  re- 

pose." 

The  film  is  of  great  excellence, from  the  photo- 
graphic standpoint,  every  detail  of  faces  and 

robes  being  well  defined.  It  is  a  picture  of  a 
great  current  event  of  extraordinarily  universal 
interest  among  people  of  all  creeds. 
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TAMING  A  TYRANT 

Essanay  Farce  Comedy  with  Laughs  in  Wholesale 
Quantities 

BRING  on  your  pocket  handkerchiefs  and  have 
a  real  good  cry — let  the  tears  roll  down your  cheeks  and  your  sides  ache  to  the 

bursting  point  but  do  not  miss  a  flicker  of  this 
uproariously  funny  Essanay  photofarce. 

Taming  a  Tyrant  is  a  master  comedy,  pro- 
duced by  the  master  makers  of  comedy,  the  Es- sanay Company.  From  the  first  foot  to  the 

very  last  it  is  alive  with  the  most  ludicrous, 
absurd,  and  comical  comedy  situations.  It  tells 
a  good  story  and  points  a  moral.      It  shows 

After  a  few  days  of  this  when  Sailor  Jack  de- cides that  his  supposed  stepfather  has  had 
enough  of  the  bitter  medicine  he  proposes  to 
marry  Edna  and  she  consents.  The  photoplay- ends  with  the  confession  that  Jack  is  not  Mrs. 
Dobbs'  son  and  father,  thoroughly  subdued,  is condemned  to  a  life  of  real  usefulness  in  making 
the  housework  lighter  for  his  truly  worthy 
spouse. The  photoplay  is  a  full  thousand  feet  and  will 
be  released  Tuesday,  Feb.  28.  ^ 

One  feature  of  the  new  place  for  which  the 
ladies  are  especially  grateful  is  the  presence  of 
well  drilled  attaches,  who  will  constanly  give  ev- 

ery attention  to  the  comfort  of  the  patrons,  and 
who  see  that  ladies  are  provided  with  seats  with- 

out any  unnnecessary  and  embarrassing  interval 
of  standing  at  the  door. 

W.  L.  Hill,  the  owner  of  the  Poinciana,  is  a 
thoroughly  energetic  business  man,  who  real- 

izes that  a  satisfied  public  is  the  best  guarantee 
of  success,  and  he  has  spared  no  expense  to  make 
the  theatre  attractive,  and  to  make  the  public 
feel  sure  of  a  good,  clean  picture  show  every 
day,  embracing  both  popular  and  classical  scenes. 
He  has  already  made  a  great  many  friends  in  the 
city  who  are  anxious  to  see  him  make  a  success 

SCENES   FROM    ESSAXAY    COMEDY    PHOTOPLAY,    "TAMING   A  TYRANT. 
that  the  way  of  the  bulldozing  husband  leads 
most  surely  to  destruction  and  it  holds  forth 
hope  for  the  little  meek  woman  -.with  the  over- bearing husband. 

The  cast  of  characters  in  this  farce  is  made 
up  of  the  Essanay's  most  talented  people- — per- sons who  are  attracting  the  attention  of  the 
photoplay  world  through  the  merit  of  their  work 
collectively  and  of  the  individual  talent  displayed 
by  them  singly.  The  finished  photoplay  shows 
where  brains  have  played  a  big  part  in  the  cos- 

tuming of  the  people,  of  scenic  settings,  of  act- ing. Taming  a  Tyrant  is  broad  in  its  humor 
but  through  the  extremely  splendid  work  of  the 
players  the  incongruity  and  burlesque  is  made 
convincing,  human,  common-place. The  story  of  the  photoplay  is  novel,  out  of  the 
ordinary,  the  kind  of  plot  that  the  comedy  pro- 

ducer tells  you  is  full  of  good  red  meat,  good 
substantial  material  with  which  to  make  master- 
comedies.  In  brief,  the  story  of  the  play  is 
given  below. 

Bill  Dobbs  is  a  bully  and  his  greatest  pleas- ure seems  to  be  in  making  life  miserable  for  his 
wife  and  daughter.  Edna  is  an  extremely  win- 

some lass  and  it  is  Dobbs'  hope  to  some  day  wed her  off  to  Zeke  Hazlitt,  his  nephew,  who  will 
have  a  thousand  dollars  when  he  is  twenty-one. 
Edna  dislikes  the  gawkly  Zeke  and  appeals  to 
her  mother.  She  is  fearful  of  Dobbs,  her  sec- 

ond husband,  and  refuses  to  offer  any  help  but 
finally  consents  to  write  to  Uncle  Peter,  her 
brother,  for  advice.  Uncle  Peter  is  a  wise  old 
sea  captain,  and  when  he  receives  his  sister's  let- ter, telling  of  the  cruelty  of  Dobbs  he  decides 
upon  a  plan  which  he  feels  will  prove  beneficial 
in  the  moral  education  of  his  brother-in-law. 

Whereat,  his  young  second  mate,  Jack  Hast- 
ings, is  dispatched  with  a  note  to  Mrs.  Dobbs, 

who  is  instructed  to  inform  Dobbs  that  the  sail- 
or is  a  son  by  her  first  husband  whom  she  has 

not  seen  for  fifteen  years. 
The  scheme  works  beautifully.  Dobbs,  in- 

stead of  being  the  master  of  his  house,  is  cowed 
by  the  strapping  big  second  mate  an1  made  to 
do  all  the  menial  housework,  much  to  the  amuse- 

ment of  his  wife  and  daughter. 
Zeke,  unwelcome  suitor  to  Edna,  is  given  a 

lesson  in  the  art  of  making  love  and  then  told to  make  himself  scarce. 

POINCIANA  PHOTOPLAY  HOUSE  OPENS 

Tampa's  Latest  Theatre  Well  Received  by  Picture Lovers. 

Poinciana  theatre  is  the  name  of  the  hand- 
some motion  picture  building  just  erected  at  the 

corner  of  Florida  avenue  and  Cass  street,  Tam- 
pa, Fla.,  which  opened  for  the  first  time  Febru- 
ary 10th.  The  initial  show  at  this  new  theatre 

had  been  thoroughly  advertised,  and  the  crowds 
that  waited  impatiently  for  the  opening  had 
an  opportunity  of  visiting  what  is  probably  the 
finest  strictly  motion  picture  theatre  in  the  city. 

The  doors  opened  at  7:15,  and  until  the  pic- 
tures began  at  7:30  the  assemblage  had  the  op- 

portunity of  listening  to  delightful  music  by  the 
special  orchestra  which  the  management  of  the 
place  had  secured  for  the  season.  The  leader 
of  this  orchesara  is  well  known  in  the  city,  and 
his  appearance  before  an  audience  was  greeted 
with  pleasure. 

The  motion  picture  equipment  is  the  latest 
and  best  obtainable,  and  is  operated  under  the 
direction  of  R.  L.  Strong,  an  expert  of  long  ex- 

perience from  Chicago.  . 
All  pictures  shown  in  the  house  are  carefully 

censored  before  being  presented,  and  the  man- 
agement wishes  to  emphasize  the  fact  that  the 

pictures  will  at  all  times  be  presentable  to  ladies 
and  children. 

The  building  was  especially  constructed  for 
the  purpose  of  a  motion  picture  theatre  and  is 
entirely  attractive  and  comfortable.  The  interior 
is  finished  in  mission  style,  with  wide,  roomy 
seats  capable  of  seating  450  persons.  Special 
attention  has  been  given  to  the  ventilation  of 
the  building,  and  it  is  so  constructed  as  to  afford 
an  abundance  of  fresh,  pure  air. 

of  the  enterprise,  and  it  is  quite  likely  that  they 
will  not  be  disappointed. 

"Meet  me  at  the  Poinciana"  is  likely  to  be- 
come a  popular  greeting  among  the  lovers  of 

good  pictures  in  Tampa. 

DAN  HOLT  OPENS  NEW  HOUSE 

Popular  Macon  Photoplay  Manager  Has  Unique 
House. 

Dan  Holt,  that  well-known  theatrical  mana- 
ger and  comedian,  of  Macon,  Ga.,  has  certainly 

surprised  his  many  friends  in  Macon,  with  the 
uniqueness  and  beauty  of  his  new  photoplay  the- 

atre, "The  New  Theatorium,"  which  is  located right  in  the  heart  of  the  city. 
The  house  is  o>ne  of  the  best  equipped  pho- 

toplay theaters  south  of  the  Mason  and  Dixon 
line,  and  is  the  delight  of  the  lady  patrons.  One 
of  the  novelties  is  the  French  plate  glass  mir- 

ror screens  one  of  the  first  of  its  kind  to  be  used 
in  the  south.  It  shows  the  pictures  off  to  great 
advantage  and  has  set  all  Macon  talking.  Next 
thing  of  interest  is  the  new  Edison  machine, 
which  projects  the  pictures  most  wonderfully. 

The  exterior  and  interior  of  the  Theatorium 
is  a  model  in  construction  and  artistic  furnish- 

ings. The  entire  second  floor  of  the  building 
has  been  removed,  making  the  building,  with 
other  precautions,  a  work  of  sanitary  perfec- 

tion, with  acoustics  second  to  none. 
The  degree  of  elevation  of  the  seats,  permits 

the  ladies  to  wear  any  hat  that  they  choose — as 
high  as  a  steeple  if  they  like — for  it  will  not 
annoy  the  fellow  in  the  rear  seat.  This  is  sure- 

ly good  news  to  those  who  have  a  passionate 
Londness  for  displaying  millinery. 
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CHICAGO  LETTER 
By    James    S  McQuade 

MR.  JOHN  COLLIER,  educational  secretary of  the  National  Board  of  Censorship  of 
motion  pictures,  of  New  York  City,  was  in 

the  city  Monday,  Feb.  20,  and  the  forenoon  of 
Tuesday,  Feb.  21,  en  route  to  Milwaukee,  Wis., where  he  has  been  booked  to  deliver  a  lecture 
before  the  Municipal  and  Social  Institute  of  that 
city  on  educational  pictures  and  the  resources 
of  the  motion  picture  output  along  that  line. 
This  in  special  however,  for  his  lecture  will 
also  touch  on  motion  pictures  generally,  as  I 
understand,  showing  the  present  great  impor- 

tance of  motion  pictures  as  a  factor  of  legiti- mate entertainment. 
Mr.  Collier  has  made  his  present  trip  on  the 

invitation  of  the  Municipal  and  Social  Institute 
of  Milwaukee,  combined  with  that  of  the  Uni- 

versity of  Wisconsin  authorities  at  Madison, 
Wis.,  two  days  of  his  time  being  scheduled  at 
the  latter  city.  The  extension  department  of 
the  University  of  Wisconsin,  more  particularly 
has  been  instrumental  in  inducing  Mr.  Collier 
to  extend  his  journey  to  Madison,  to  discuss 
certain  questions  concerning  motion  pictures 
there,  the  Milwaukee  organization  acting  in  con- cert with  that  body. 

Motion  pictures,  and  their  probable  future 
utility  in  school,  library  and  religious  work,  will 
occupy  a  conspicuous  number  of  the  questions 
discussed;  but,  as  already  hinted,  the  vantage 
already  gained  by  pictures  as  a  preponderat- 

ing factor  of  popular  entertainment,  through- 
out the  length  and  breadth  of  the  English  speak- 
ing American  continent,  will  also  receive  close attention  and  earnest  consideration. 

Mr.  Collier,  who  at  first  sight,  may  impress 
some  that  he  carries  a  young  head  on  young 
shoulders,  will  eventually  turn  the  tables  on 
those  who  form  such  an  impression;  and,  if  I 
mistake  not,  will  surprise  them  that  "one  small 
head  can  carry  all  he  knows"  about  motion pictures  generally— of  their  easy  adaptation  to beneficial  uses  in  the  training  of  the  mind,  in 
imparting  knowledge  of  a  varied  character,  and 
of  effecting  in  the  minds  of  young  and  old  a 
permanent  lodgment  of  information  and  facts 
that  mere  words,  spoken  or  written,  have  hith- erto failed  to  accomplish. 

In  brief,  Mr.  Collier,  though  a  censor  of  mo- tion pictures,  is  a  true  harbinger  of  their  future 
greatness,  and  his  optimism  is  well  founded,  be- cause he  has  zealously  and  carefully  watched  the 
great  advancement  made  in  the  quality  and  type 
of  the  output  in  the  past  three  years.  This  ad- vancement, of  course,  has  been  chiefly  confined 
to  the  licensed  product,  as  any  careful  obser- 

ver can  attest,  although  Mr.  Collier,  as  a  non- 
partisan censor  of  films,  both  licensed  and  "in- 

dependent," is  careful  not  to  commit  himself. Mr.  Collier  refers  with  no  little  show  of 
pride  to  the  great  good  wrought  by  the  Na- tional Board  of  Censorship,  a  body  at  first  of 
merely  local  influence  and  authority  in  New 
York  City.  Contemporaneous  with  its  organiza- 

tion, or  immediately  afterwards,  there  were  ex- 
isting throughout  the  country  between  twenty- five  and  thirty  censor  boards.  Now  only  two 

are  deemed  necessary  in  the  United  States — - the  New  York  board  and  the  Chicago  board. 
This  is  convincing  proof  that  the  censorship  of 
these  two  boards  has  been  so  conscientiously  and 
carefully  administered — and  withal  from  such 
a  conservative  and  business  viewpoint — that 
no  undue  hardship  has  been  wrought  on  manu- 

facturers, while  at  the  same  time  the  regula- tion has  met  and  satisfied  the  demands  of  the 
numerous  municipalities,  towns  and  villages 
throughout  the  country. 

Mr.  Collier  by  no  means  seeks  to  disparage 
the  work  done  by  the  Chicago  board  of  censor- 

ship under  Sergeant  Chas.  E.  O'Donnell.  On the  contrary,  he  speaks  highly  of  the  great  work 
which  has  been  so  rapidly  accomplished  by  the 
Chicago  board,  a  work  that,  in  his  estimation, 
could  not  have  been  done  by  the  New  York 
board  in  the  same  time,  owing  to  the  difference 
in  the  systems  of  operation  and  to  other  causes. 

During  his  short  stay  in  Chicago,  Mr.  Collier 
made  it  a  point  to  call  on  Sergeant  O'Donnell, and  quite  a  time  was  spent  in  exchanging  opin- ions and  in  discussing  the  points  of  difference 
in  the  two  systems. 

In  New  York,  where  the  law  compels  a  minor 
to  he  accompanied  by  a  grown  relative  or  a 
guardian,  in  order  to  gain  admittance  to  a  pic- 

ture theatre,  the  film  under  censorship  exam- 
ination is  not  judged  from  the  child's,  or  min- 

or's, viewpoint.  If  scenes  of  killing  or  other crimes  are  always  to  be  barred,  then  many  of 
Shakespeare's  greatest  plays  and  other  notable dramas  would  be  barred  in  pictures.  So  also 
would  many  film  subjects  taken  from  Scrip- ture. This  the  New  York  censor  board  deems 
iLeqnitable,  and  rules  that  the  adult's  view- point should  serve  as  the  basis  of  censorial  ac- tion in  such  cases.  In  films  showing  scenes 
of  burglary,  arson,  robbery,  etc.,  where  the  story 
is  r.ierely  sensational  and  of  no  literary  or  dra- 

matic value,  the  New  York  board  brands  them as  unfit  for  exhibition. 
In  Chicago,  where  there  is  no  restriction  plac- ed on  minors,  in  the  sense  prevailing  in  New 

York,  the  minor's  viewpoint  is  more  likely  to be  taken  in  the  censoring  of  a  film,  in  Mr.  Col- 
lier's opinion,  and  this  would  prevent  the  film- ing of  many  notable  historical  subjects,  as  well 

as  great  dramas,  operas,  etc.,  which  are  per- mitted on  the  legitimate  stage. 
The  matter  of  film  censoring,  it  would  appear 

to  me,  is  one  requiring  that  sound  common  sense 
and  good  judgment  which  dictate  discreet  lati- 

tude when  it  is  clearly  necessary  and  merci- less pruning  when  it  is  clearly  advisable.  And 
the  best  guide  in  all  cases  of  doubt  is  the  pos- 

session of  close  touch  with  the  great  'public 
mind — not  with  the  small,  unworthy  part  of  it, but  with  the  great,  wholesome  ruling  part. 

Mrs.  Tom  Nash  Gives  Life  to  Save  Baby. 
Film  circles  in  Chicago  have  been  shocked  and 

deeply  grieved  by  a  deplorable  accident,  which 
happened  Saturday  evening,  Feb.  18,  about  6 
o'clock,  and  which  may  result  in  the  death  of Mrs.  Thomas  Nash,  wife  of  Mr.  Thomas  Nash, 
superintendent  of  the  Selig  Polyscope  Company's 
plant. On  the  evening  mentioned,  Mr.  and  Mrs.  Nash 
and  the  baby,  a  boy  one  and  one-half  years  old, went  out  for  an  airing  in  the  Nash  automobile. 
Mr.  Nash  was  at  the  steering  wheel  and  his 
wif*j  tnd  child  were  in  the  tonneau. 

Going  west  on  Grace  street  the  party  came  to 
the  tracks  of  the  Chicago,  Milwaukee  &  St. 
Faul  railway.  As  gathered  from  Mr.  Nash  the 
signal  signifying  that  a  train  was  approaching, 
was  shown  but  the  gates  were  not  lowered.  With 
no  fear  that  the  car  would  safely  make  the 
crossing,  Mr.  Nash  put  on  speed,  but  owing  to 
a  deep  rut  in  the  course  over  which  planking 
should  Lave  been  placed,  the  front  wheels  stuck 
and  the  auto  turned  dead  in  an  instant. 

The  roar  of  the  approaching  train  on  the  track 
across  which  the  dead  machine  stood,  grew  loud- 

er every  second  and  Mr.  Nash  shouted  "Jump!" to  his  wife,  at  the  same  time  jumping  himself. 
"Catch  baby,"  Mrs.  Nash  cried,  and  threw  the child  to  her  husband.  He  stretched  out  his  arms 

and  succeeding  in  breaking  the  fall  of  the  baby, 
which  fell  to  the  ground  uninjured  and  away 
from  the  pa*h  of  the  train.  At  the  same  mo- ment the  train  struck  the  automobile  and  the 
brave  woman  was  hurled  from  the  tonneau,  20 
feet  or  more  away,  maimed  and  mortally  hurt, 
it  is  feired. 

Mr.  Nash  and  the  gateman  ran  to  the  spot 
and  Mrs.  Nash  had  just  strength  to  gasp  "Is  baby 
all  right?  I  saved  him,  didn't  I,  dear?"  Then she  became  unconscious  as  she  heard  the  answer. 

The  injured  woman  was  immediately  hurried 
to  St.  Joseph's  hospital,  where  it  was  found that  her  right  hand  was  almost  severed  at  the 
wrist,  her  right  leg  broken  at  the  ankle  and 
the  foot  badly  bruised.  Examination  also  re- 

vealed that  she  had  sustained  internal  injuries, 
which  the  doctors  fear  may  result  in  death. 

On  Sunday  Mrs.  Nash  had  the  right  forearm 
amputated  and  she  rallied  bravely  on  Monday; 
but  tcday,  Tuesday,  the  date  of  writing,  her  con- dition is  low,  owing  to  internal  injuries.  The 
doctors  believe  that  her  leg  and  foot  can  be 
saved  should  the  graver  injuries  be  surmounted. 

The  overpowering  love  for  her  baby  boy  dis- 
played by  Mrs.  Nash  in  the  face  of  impending 

death,  has  been  pathetically  and  largely  dwelt 

upon  by  the  entire  press  of  Chicago  and  a  great 
wave  of  sympathy  goes  out  to  the  grief-stricken husband  from  the  many  friends  who  know  his 
worth,  and  who  realize  the  terrible  strain  and 
mental  agony  of  the  present  time.  Every  mem- ber of  the  large  working  force  of  the  Selig  plant 
is  in  deep  sorrow,  for  Tom  Nash  has  ever  been 
friend  and  brother,  rather  than  a  boss.  And 
down  at  the  city  office,  on  Randolph  street,  there 
pi.lses  the  same  sympathy  and  regret — from  Wil- liam N.  Selig,  president,  down  to  the  errand 
hoys;  for  Tom  Nash  has  been  connected  with 
the  Selig  Polyscope  Company  since  its  earliest 
infancy,  in  Peck  Court,  until  now,  when  it  can 
boast  of  the  largest  motion  picture  studio  in  the 
world  and  of  one  of  the  greatest  manufacturing motion  picture  plants. 

For  The  Film  Index  and  myself,  I  pray  that 
Mr.  Nash  may  have  the  fortitude  and  resignation 
to  bear  this  soul-trying  affliction,  and  that  in the  encircling  gloom  he  may  see  a  kindly  light. 

It  is  Wednesday  morning,  Feb.  22,  that  I  add 
this  paragraph  to  the  preceding  article,  which 
was  written  Feb.  21.  I  have  just  been  'phoned that  Mrs.  Nash  died  last  night  (Tuesday). 

George  Kleine  Tests  Scenic  Poster. 
Mr.  George  Kleine  is  making  an  experiment 

on  the  advisability  of  using  posters  for  scenic 
pictures.  There  is  now  prevailing  such  a  mon- 

otony among  posters  used  for  story  films  solely 
that  the  appearance  of  the  scenic  poster  will  be 
welcomed  by  the  public  and  should  be  by  the trade. 

In  order  to  ascertain  the  opinion  of  exchange 
managers  on  this  contemplated  step,  Mr.  Kleine 
sent  out  the  following  letter  to  every  exchange 
and  branch  of  the  General  Film  Co.,  on  Feb.  17: 
The  following  letter  is  being  sent  to  all  licensed  ex- changes. The  poster  referred  to  is  being  mailed  under separate  cover: 
We  are  trying  an  experiment  in  posters  and  would like  to  have  your  opinion  as  to  its  value. On  March  11th  we  will  issue  a  Gaumont  reel  which 

will  contain  a  story  film  called  "His  First  Sweet- 
heart," 560  feet  in  length,  and  a  scenic  film.  "Beau- tiful Gorges  of  the  Tarn;"  415  feet.  Instead  of  il- lustrating the  story  film,  we  are  issuing  a  poster  re- producing one  of  the  scenes  in  the  scenic  film.  Sample 

copy  is  being  mailed  under  separate  cover. 
What  is  your  judgment  as  to  the  practice  of  print- ing an  occasional  poster  of  this  character? 
James  Steele,  branch  manager  of  the  General 

Film  Co.,  at  Cincinnati,  replied  as  follows  on Feb.  18: 
In  response  to  yours  of  the  17th,  relative  to  vour intentions  to  issue  occasionally  in  the  future  a  poster shewing  the  scenic  film.  Would  advise  that  we  believe 

this  would  be  a  very  good  idea,  providing  you  did  not 
make  too  many  for  the  beginning  at  least,  and  we  be- lieve it  would  be  a  good  idea  to  try  and  arrange  at 
the  start  to  have  those  for  scenic  pictures  showing water  or  sea  scenes,  as  this  seems  to  take  best  with 
the  public. You  understand,  of  course,  that  ever  with  these beautiful  scenic  pictures  you  have  to  contend  with 
the.  prejudices  of  the  illiterate  exhibitor. 

On  Feb.  19,  C.  I.  Ramsdell,  manager  of  the 
Omaha  branch,  wrote  in  reply: 
In  reply  to  yours  of  Feb.  17th  will  state  your  new venture  in  posters  appeals  to  the  Omaha  Branch  of 

the  General  Film  Co.  as  the  scenic  poster  would  be  a novelty. 

Two-thirds  of  our  customers  are  always  pleased  to receive  your  scenic  films,  especially  your  Urban Eclipse. 
Many  other  replies  will  have  been  received 

by  the  time  of  going  to  press  of  this  issue,  and due  mention  will  be  made  of  them  later. 
A  Trip  to  the  Pacific  Coast. 

C.  C.  Whalen,  owner  and  manager  of  the 
Washington  theatre,  4  3d  and  Cottage  Grove  ave- 

nue, this  city,  returned  last  week  from  a  visit 
to  his  parents  iu  San  Francisco.  Mr.  Whalen 
went  by  the  way  of  Seattle,  where  he  stopped 
over  for  a  few  days.  Business  at  the  present 
time  is  very  good  in  Seattle,  he  states. 

The  Dream  is  the  best  looking  and  the  most 
costly  picture  house  in  that  city;-  but,  in  Mr. 
Whalen's  opinion,  it  does  not  compare  with  his theatre  here,  or  with  many  others  in  Chicago. 
The  Dream  has  a  good  service,  its  chief  com- 

petitor being  the  Circuit  theatre,  owned  by  Eu- 
gene Levy,  who,  according  to  Mr.  Whalen,  "puts 

up  a  very  classy  show  and  the  best  in  Seattle." In  San  Francisco  the  palm  is  easily  held  by 
the  Garrick,  on  Ellis  and  Fillmore  streets,  which 
seats  1,600  people.  This  house  was  formerly 
called  the  Orpheum,  where,  after  the  fire  and 
earthquake,  the  Orpheum  company  gave  its 
splendid  vaudeville  shows  until  the  magnificent (Continued  on  page  28.) 
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(  fa/h  "THE  LETTER  WlTH  THE  RED  SEALS"  htt  I 
|  A.  Drama  of  the  Directory  by  Gaumont  s\.  | 

JAS.  S.  McQUADE 

IN  reviewing  "The  Letter  with  the  Real 
Seals,"  a  Gaumont  drama  of  Directory days,  in  Paris,  a  private  exhibition  of  which 

I  saw  at  George  Kleine's  private  projecting  room, at  52  State  street,  recently,  I  was  vividly  re- 
minded of  the  policy  pursued  by  an  old  friend 

of  mine — dean  of  the  dramatic  faculty  in  a  prom- 
inent metropolis — in  his  treatment  of  actors  and 

first  seen  aboard  the  French  frigate,  until  the 
subtitle  reveals  that  the  vessel  is  in  latitude  47° or  49°,  and  some  minutes  south,  one  sees  only the  same  square  foot  of  glimmering  water  to  the 
port  side,  with  the  same  old  subjects  on  the  ab- breviated shore  line.  And  the  frigate,  all 
through  this  part  of  the  story,  looks  more  like 
in  port,  securely  in  dock,  than  on  the  high  seas. 

And  that  engagement  with  the  pirates.  We 
are  treated  to  a  view  of  the  frigate's  deck  after all  is  over,  a  very  tame  and  dissatisfying  affair. One  looks  at  it  just  with  as  much  relish  as  he 
would  feel  were  he  obliged  to  drain  a  measure of  oatmeal  and  water  when  he  looked  for  a 
draught  of  sparkling  Moselle. 

Then  the  impossible  captain  of  the  French  fri- gate! He  looks  and  acts  more  like  a  London 
flunkey,  or  a  broken  down  French  waiter,  than 
the  manly  and  striking  type  of  the  naval  French officer  of  his  time.  We  will  acknowledge  that 
Duval,  the  singer,  and  Barras,  of  the  French  Di- 

rectory, are  well  impersonated  and  that  photog- 
raphy is  pleasing  throughout,  but  these  supports 

are  too  weak  to  carry  the  superstructure  of  "The 
Letter  with  the  Red  Seals." The  story,  briefly  told,  shows  that  the  singer, 
Duval,  writes  and  sings  revolutionary  songs 
against  the  Directory  and  its  chief  officer,  Bar- ras, especially.  A  lady  of  noble  family  falls  in love  with  Duval,  but  he  is  proof  against  her 
charms,  as  he  is  happily  married.  Furious,  the 
lady  purchases  one  of  Duval's  songs  and  carries it  to  Barras. 

Soon  afterwards,  Duval  is  arrested  on  the 
charge  of  treason  to  the  Directory.  He  is  found 
guilty  by  the  Tribune  and  is  sentenced  to  trans- portation for  life.  His  wife  calls  on  Barras  and 
requests  that  she  be  permitted  to  accompany 
her  husband  into  exile.  He  grants  her  request 
and,  as  she  is  leaving  his  presence,  he  hands  her 
a  letter,  sealed  with  red  seals,  which  he  com- 

mands her  to  deliver  into  the  hands  of  the  cap- tain of  the  frigate,  after  going  aboard. 
This  letter  is  not  to  be  opened  by  the  captain 

until  he  arrives  in  a  certain  southern  latitude, 
and  contains  a  command  to  shoot  Duval  as  soon 
as  that  latitude  is  reached.  The  letter  is  duly 
placed  in  the  captain's  hands,  and  is  read  by him  when  the  vessel  reaches  the  latitude  desig- 
nated. 

Then  the  shooting  squad  is  brought  up  and we  see  tne  men  level  their  muskets  at  Duval, 
awaiting  the  word  to  fire.  But,  at  the  critical 
juncture,  a  lookout  warns  that  a  pirate  vessel 
is  bearing  down  on  the  frigate.  The  execution 
is  postponed  and  the  call  to  arms  summons  all  to 
repel  the  attack.  In  the  engagement  Duval  per- 

forms great  deeds  of  valor  and  the  captain  de- cides to  disobey  orders  and  spare  his  life. 
The  closing  scene  shows  the  captain  of  the 

frigate,  Duval  and  his  wife  before  the  chief  min- ister of  the  Directory,  in  Paris.  Barras  storms 
that  his  orders  have  not  been  carried  out,  but 
the  captain  relates  the  story  of  Duval's  bravery and  patriotism  in  the  engagement  with  the  pi- 

rates and  the  singer  is  pardoned. SCENE  FROM  GAUMONT  SUBJECT,  "THE  LETTER  WITH  THE  RED  SEALS." 
actresses,  who  appeared  in  roles  worthy  of  men- 

tion. He  has  been  resting  for  many  years  in 
the  sleep  that  knows  no  morning  or  evening  call, 
but  in  his  day  he  did  a  great  work  in  awakening 
histrions  of  both  sexes,  who  had  won  laurels  on 
the  stage,  from  the  lethargy  which  after  days 
brings  to  some  who  seek  to  plume  themselves  on 
past,  performances,  instead  of  ever  aiming  at  the 
results  that  can  be  produced  only  by  the  high- 

est and  best  efforts;  and  by  cheering  and  impart- 
ing confidence  to  the  young  actor  or  actress," just  starting  out,  whose  work,  while  crude,  be- 

trayed here  and  there  the  evidence  of  talent.  In 
other  words,  his  criticism  spared  not  the  actors 
and  actresses  who  could,  and  would  not,  realize 
expectations;  while  firm  and  gentle  words  of 
counsel  were  given  those  who  showed  earnest- ness of  purpose  and  a  fitness  for  dramatic  work, 
instead  of  keen  epigram  and  biting  reprimand. 

I  have  viewed  so  many  fine  subjects  turned 
out  by  Gaumont  that  I  cannot  understand  how 
this  "Letter  With  the  Red  Seals"  was  ever  al- lowed to  pass  muster.  It  is  so  far  beneath  the 
standard  worthily  established  and  proudly  main- 

tained by  Gaumont,  for  acting,  staging  and  de- tail, that  one  would  not  believe  it  a  Gaumont 
product  were  not  the  tell-tale  trademark  in  un- deniable evidence. 

The  nautical  scenes  and  that  part  of  the  story 
— the  main  and  climatic  part — connected  there- with are  greatly  lacking,  in  that  they  leave  to 
the  imagination  the  most  exciting  and  thrilling 
incidents,  while  the  subordinate  happenings 
(many  of  them),  if  left  out,  could  easily  be 
missed  without  creating  any  gap  in  the  mind  of the  spectator. 

I  wrote  "nautical  scenes"  in  the  foregoing sentence.  I  was  wrong.  There  is  only  one. 
From  the  time  singer,  Duval,  and  his  wife  are SCENE  FROM  GAUMONT  SUBJECT,  "THE  LETTER  WITH  THE  RED  SEALS. 
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!  JL        SOUTHERN  CALIFORNIA  LETTER 

|  Wm.  F.  Wallace,  Special  Representative 
Stockton,  a  town  of  25,000,  is  very  well  rep- resented in  the  picture  business,  having  four 

very  good  theatres  and  one  five-cent  theatre, 
which  is  playing  to  exclusive  Chinese  and  Jap- anese trade. 

Modesto,  with  4,000  population,  has  two  the- atres, the  Isis  and  the  Dreamland,  both  using 
Association  films,  and  report  very  good  business. 

Merced,  a  town  of  5,000,  has  three  picture 
theatres,  all  using  Association  film,  and  all  re- 

port good  business. 
Leggett  Bros.,  of  the  Leggett  Theatre,  Ma- dera, have  installed  a  fine  Welte  automatic  or- chestrian  at  a  cost  of  $2,000.  They  are  also 

playing  one  act  of  vaudeville  a  week.  They 
have  a  fine  place  and  are  getting  the  business. 

Fresno,  a  town  of  40,000,  has  six  very  good 
picture  shows — The  Family,  The  Wigwam,  The Past  Time,  The  Bell,  The  Fair  theatre  and  The 
Ryan  Theatre.  All  report  business  very  good 
at  this  time  of  the  year. 

Hanford,  a  town  of  5,000,  has  two  picture 
shows,  one  of  which  is  located  in  the  opera 
house,  and  one  store  show — both  reporting  a 
very  good  business. 

Mr.  Arno  Porst,  who  installed  an  1  managed 
Parra's  Theatre  in  Bakersfield  for  two  years, 
has  opened  the  Majestic  Theatre,  Tulare,  Cali- fornia, seating  500.  Being  the  only  theatre  in 
the  town,  he  plays  vaudeville  and  road  shows. 
He  has  installed  a  very  nice  theatre  which  is  a 
credit  to  the  picture  industry,  and  richly  de- 

serves the  success'  he  is  meeting. Visalia,  a  town  of  5,000,  has  two  picture  the- 
atres— the  Grand  and  the  Stai. 

Porterville,  a  town  of  5,000,  has  two  very 
good  picture  shows — the  Opera  House  and  the Novelty  Theatre. 

Bakersfield,  a  town  of  16,000,  has  four  picture 
theatres — Parra's  Theatre,  Grogg's  Theatre, 
Lyric  and  Hill's  Theatre.  These  are  all  Asso- ciation houses,  and  business  is  very  good  with 
them  at  this  time. 

Los  Angeles  at  the  present  time  has  seven 
first-class  theatres  devoted  exclusively  to  pic- 

tures— Clune's,  Fifth  and  aMin;  Clune's,  Broad- 
way; Tally's  New  Broadway;  Hyman's  Liberty, Globe  and  College  Theatres.  The  Walker, 

which  has  been  dark  for  some  time,  was  opened 
by  Hyman  as  a  picture  house  on  January  31, 
1911.  There  are  at  least  sixty  shows  in  Los 
Angeles,  and  from  reports  there  are  about  six 
more  which  will  be  opened  soon. 

Clune's  Pasadena  Theatre  will  possibly  open on  February  15th.  This  will  be  a  very  fine  the- 
atre, devoted  to  exclusive  pictuies,  seating  1,500. 

There  are  two  theatres  in  Pasadena  at  present, 
both  doing  good  business.  ■  These  houses  seem 
to  think  that  business  will  be  better  after 
Clune's  opens,  as  it  will  keep  a  great  many  peo- ple of  Passadena  at  home  where  before  they 
would  get  a  car  and  go  to  Los  Angeles 

Some  of  the  picture  exhibitors  of  Southern 
California  met  at  Long  Beach  on  January  31st 
and  February  1st.  S.  F.  Du  Ree,  manager  of 
Bijou  Theatre  at  Long  Beach,  was  elected  act- 
in^  chairman.  The  next  meeting  will  be  in  Los 
Angeles.  This  is  the  first  time  after  many  at- tempts of  the  exhibitors  of  Southern  California 
to  organize  that  they  have  really  got  together, 
and  it  is  to  be  hoped  that  some  good  results may  be  derived  from  it. 

A  man  giving  the  name  of  J.  R.  Bruce  called 
at  the  Chine.  Tally  and  Los  Angeles  Film  Ex- 

changes on  January  7th,  and  under  the  pre- tenses of  starting  a  show  in  a  little  town  south 
of  Los  Angeles,  secured  thirteen  reels  in  all 
from  the  different  exchanges.  He  has  not  been seen  since. 

J.  O.  Kaiser,  formerly  of  Milwaukee,  Wis., 
who  has  been  fifteen  years  in  the  picture  busi- 

ness, having  in  Los  Angeles  at  the  time  two  the- 
atres, the  Wonderland  and  the  Liberty,  has 

joined  interests  with  Mr.  Beerhouse  in  a  new 
theatre — Teatro  Metropolitan — playing  to  Mex- 

ican trade,  within  one  hundred  feet  ,of  the  first 
church  in  Los  Angeles  and  near  the  old  building 
which  was  General  Fremont's  headquarters  in early  days.  At  this  old  historic  spot  in  Los  An- 

geles will  soon  be  heard  the  click  of  the  mov- 
ing picture  machine.    He  will  open  this  house 

on  the  15th  of  February,  1911.  He  has  put  in  a 
very  nice  house  and  deserves  the  fullest  meas- ure of  success. 

The  Cineograph  Theatre,  which  was  devoted 
to  vaudeville  and  dramatic  productions  for 
many  years  and  recently  running  pictures,  has closed. 

The  Hennings  Bros.,  who  had  an  airdome  at 
Sixteenth  Street  and  Central  Avenue  last  sum- 

mer, opened  the  Star  Theatre  February  1st,  on 
Fifth,  between  Main  and  Los  Angeles  Streets. 

QUEEN  THEATRE,  LOS  ANGELES,  CAL. H.  B.  &  P.  N.  Knapp,  Proprietors. 

H.  B.  and  F.  N.  Knapp,  who  owned  and  man- 
aged the  Queen,  Vaudette,  and  Peter  Pan  The- atres in  Battle  Creek,  Michigan,  have  opened 

the  first  real  classy  suburban  theatre  in  Los  An- 
geles— the  Queen  Theatre — at  the  corner  of Jefferson  Street  and  Vermont  Avenue.  The 

house  was  built  especially  for  them  and  no  ex- 
pense has  been  spared  in  having  everything  first 

class.  They  are  located  in  the  best  residence 
district  and  have  approximately  ten  thousand 
people  to  draw  from.  The  house  is  beautifully 
furnished  with  opera  chairs;  a  three-piece  or- 

chestra furnishes  the  music.    They  have  a  nov- 

elty in  the  line  of  photo  frames  in  the  lobby. 
Instead  of  having  frames  of  only  one  company 
they  have  ten  frames  30x40  inches  each,  hav- ing the  principal  characters  in  each  company 
in  a  frame  by  itself — a  great  many  of  which 
are  clipped  from  The  Index;  and  it  makes  a 
very  neat  appearance  in  the  lobby.  They  are meeting  with  very  good  success. 

The  National  Theatre  was  sold  by  James  Bar- low to  Bert  Lesting.  This  is  directly  opposite 
to  Clune's  Fifth  and  Main  Street  Theatre  and is  doing  a  very  good  business. 

The  district  convention  of  the  stage  employees 
and  operators  was  held  at  Oakland  February 
6th.  Malcolm  Meyers  and  Clarence  Riggs  are 
delegates  from  Los  Angeles. 

The  Globe  Theatre,  owned  by  Mr.  Nixon,  has 
been  remodeled  so  that  it  now  has  a  seating 
capacity  of  640.  The  theatre  is  doing  very  good business. 

The  European,  a  new  picture  show,  run  by 
Mr.  Janosky,  on  East  First  Street,  seating  180, 
opened  on  January  16th. 

The  Progressive  Theatre,  which  has  been 
closed  for  some  time,  will  open  under  new  man- agement about  February  15th. 

The  old  exposition  Theatre  will  be  torn  down 
an  da  new  house  erected,  seating  1,5  00.  Mr. 
Riggs  and  Mr.  Lee,  who  have  been  running  the 
Exposition  for  two  years,  will  move  their  show 
to  the  old  Empire  Theatre,  while  the  new  Expo- sition is  being  built.  Riggs  and  Lee  say  they 
are  going  to  have  the  best  moving  picture  the- atre in  Los  Angeles  before  they  get  through. 

Your  correspondent  had  a  pleasant  visit  with 
the  manager  of  the  Biograph  studio  here.  They 
are  located  practically  in  the  city  on  a  300 
square  foot  lot,  which  is  enclosed  by  a  fourteen foot  board  fence.  They  have  about  sixty  people 
here  now  and  are  working  every  day  in  the  sun- shine. The  Biograph  Company  came  out  here 
year  before  last  and  turned  out  what  tney 
claimed  was  a  few  "trial"  pictures.  The  "trial" possibly  was  successful,  for  it  looks  as  though 
they  were  here  to  stay  now. 

The  Kalem  Company  is  located  at  Glendale, 
eight  miles  from  the  city.  They  claim  they  are 
here  to  stay,  having  bought  a  fine  little  ranch 
where  they  can  do  what  they  please  without 
having  a  custodian  of  some  of  the  parks  around 
Los  Angeles  jumping  on  them  every  time  they 
go  down  the  road.  They  have  a  very  nice  stu- dio and  are  working  on  some  hue  big  pictures. 

The  Pathe  people  have  a  fine  studio  out  at Edendale,  where  they  are  turning  out  a  lot  cf 
their  Western  pictures. 

The  Selig  Company  is  also  out  at  Edendale, 
where  they  have  installed  a  studio  which  is  a credit  to  the  company. 

Mr.  Martin  Keefe,  one  of  the  old-time  road 
showmen,  has  opened  a  fine  theatre  at  Fifty- second  Place  and  Moneta  Avenue. 

The  Randall  Theatre,  Fullerton,  California, 
will  soon  open,  seating  400.  This  will  be  a  first- 
class  house  devoted  exclusively  to  moving  pic- 
tures. 

The  Essauay  Company,  who  are  making  mov- ing pictures  at  Los  Gatos,  near  San  Jose,  Cali- 
fornia, contemplate  locating  there  permanently 

and  building  a  large  studio. 
J.  W.  Fulkerson.  who  now  operates  two  the- atres at  San  Diego,  signed  a  lease  for  a  big  new 

theatre  devoted  to  motion  pictures,  right  in  the 
heart  of  town. 

Conley  &  Polly  opened  a  new  theatre  at  Low- ell, Arizona,  which  is  a  suburb  of  Bisbee.  There 
are  three  houses  in  Bisbee,  all  using  licensed 
product. The  new  Pantages  Theatre  here  has  come 
back  for  licensed  service  after  a  trial  of  the 
Independent  output. 
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Playing  the  Pictures 

By  Clyde  Martin 

LAST  week  I  had  the  pleasure  of  spending 
a,  day  in  Chicago  and  making  the  rounds 
of  the  picture  theatres.  I  found  in  most 

of  the  places  the  same  old  story,  the  piano  play- 
ers were  obliged  to  put  in  such  long  hours  that 

it  would  be  out  of  the  question  to  ask  them 
to  play  the  pictures.  In  some  of  the  larger 
down  town  houses  I  found  conditions  different. 
There  are  three  or  four  of  the  better  houses 
with  A  1  musicians,  doing  all  that  could  be 
asked  by  any  manager. 

I  was  most  favorably  impressed  with  the  mu- 
sic at  the  Orpheum  theatre  by  a  three-piece 

orchestra,  piano,  violin  and  drums.  They  are 
certainly  a  clever  bunch  and  play  appropriate 
music  for  the  feature  scenes.  I  was  glad  that 
I  stopped  in  the  Orpheum  because  I  was  con- 

vinced that  no  orchestra  could  play  pictures 
from  start  to  finish  without  a  stop,  a  point  I 
have  had  many  arguments  over  in  my  columns. 
Here  I  listened  to  possibly  the  greatest  adver- 

tised picture  orchestra  in  the  country  and  to 
my  surprise  there  was  three  to  six  minutes  in 
each  picture  that  there  was  no  music.  The 
singers  in  most  of  the  Chicago  picture  houses 
are  mediocre,  but  the  Orpheum  theatre  is  bless- 

ed with  an  exception.  Maud  Webb  is  a  singer 
of  ability  such  as  is  seldom  found  in  a  picture 
theatre.  She  has  a  very  pleasing  way  and  han- 

dles her  songs  in  an  excellent  manner.  She  is 
one  of  the  few. 

In  another  letter  from  Mrs.  B.  V.  Kershner, 
pianiste  of  the  Lyric  theatre,  Towanda,  Pa.,  are 
a  few  lines  that  might  be  of  interest  to  readers 
of  The  Index,  to  quote  the  letter  briefly.  Mrs. 
Kershner  says:  "It  has  been  a  custom  or 
rather  a  part  of  the  day's  regular  perform- 

ance at  our  theatre  to  run  over  the  new  pic- 
tures. We  do  this  after  the  work  is  done  at 

night,  there  being  none  present  but  the  force 
and,  I  can  tell  you,  sometimes  we  are  rather 
severe  in  our  criticism.  It  is  a  pleasure  after 
a  hard  night's  work  to  sit  and  look  on.  Then, 
too,  it  gives  one  an  opportunity  when  all  is  still 
to  realize  how  much  the  music  means,  and 
inspires  me  to  do  my  best.  We  used  "His 
Mother's  Thanksgiving,"  an  Edison  subject,  the other  night,  and  I  must  say  it  is  about  the  best 
picture  I  have  ever  played  for.  We  were  re- 

quested to  repeat  it.  We  had  packed  houses 
and  used  a  little  song  during  the  closing  scene 
which  seemed  a  part  of  the  picture.  I  am  glad 
you  are  in  favor  of  a  convention.  I  really  think 
it  would  be  great.  I  am  so  anxious  to  hear 
this  orchestra  under  the  directorship  of  the 
violinist,  Mr.  A.  Piker.  I  can  just  imagine  four men  working  up  picture  music  like  we  are  com- 

pelled to  do  and  keeping  the  harmony  perfect. 
"I  can  thoroughly  understand  what  you  mean by  "faking"  and  this  gentleman  needs  the  point brought  out  in  a  more  explicit  manner.  It  is 

up  to  you,  Mr.  Martin,  to  put  him  right.  It 
is  all  right  to  feel  satisfied  with  our  own  work, 

perhaps,  but  I  am  sure  that  conceit  would  spoil 
me.  When  I  feel  that  I  can't  be  out-done  I shall  retire.  I  cannot  imagine  a  person  being 
a  genuine  success,  Mr.  Piker  should  take  his 
organization  on  the  road.  I  am  sure  the  mo- 

tion picture  houses  would  give  him  at  least  one- 
night  stands.  I'll  let  him  have  my  place  any night  for  he  is  a  winner  and  I  am  anxious  to 
hear  this  man  who  has  'never  failed.'  In  all 
courtesy  yours," MRS.  B.  V.  KIRSHNER. 

Thanks,  Mrs.  Kirshner,  for  your  second  let- 
ter. I  am;  always  glad  to  hear  from  a  person 

the  second  time,  because  it  shows  that  my  ef- 
forts have  made  their  point.  I  agree  with  you 

when  you  say  "  'His  Mother's  Thanksgiving'  is  a 
great  picture  to  play,"  and  I  think  your  idea of  working  a  song  in  during  the  showing  of 
this  picture  is  a  very  good  one.  Will  be  pleased 
to  hear  from  you  at  any  time. 

Miss  "W,''  of  Pa.,  writes: — Your  articles  in 
The  Film  Index  are  very  helpful  to  me  and  I 
enjoy  reading  them  immensely.  In  regard  to 
"playing  the  pictures,"  I  will  tell  you  of  one 
that  we  had  recently  and  what  I  played  for  it, 
and  I  want  you  to  tell  me  candidly  just  what 
you  think  of  it.  About  a  week  ago  we  had 
"Herod  and  the  New  Born  King,"  the  first  scene 
showed  Mary  and  the  Babe  in  the  manger,  for 
this  I  played  "Oh,  Little  Babe  of  Bethlehem," I  scarcely  remember  just  how  the  scenes  fol- 

lowed one  another,  but  when  the  star  in  the 
east  appeared  to  the  wise  men,  I  played  "Star 
of  the  East  the  Horizon  Adorning,"  and  when 
they  came  to  the  place  where  Jesus  and  mother 
were  shown,  I  played  "Joy  to  the  World,  the 
Lord  Has  Come."  I  enjoy  playing  the  pictures 
very  much  and  heartily  agree  with  you  that  it 
offers  a  wide  scope  to  work  in,  as  the  pictures 
vary  from  classical  and  even  Biblical  to  comedy. 
I  also  agree  with  you  most  heartily  on  what 
you  say  concerning  the  "Star  Spangled  Banner." It  certainly  was  a  welcome  suggestion  to  me, 
and  one  which  I  avalied  myself  of  quite  re- 

cently. It  proved  positively  annoying  to  me 
to  break  off  in  any  military  music  to  "play 
the  flag." 

Thanks  for  your  letter,  Miss  "W."  I  am 
pleased  to  hear  that  my  suggestions  have  been 
a  help  to  you.  I  think  your  idea  of  playing 
"Herod  and  the  New  Born  King"  very  good.  I will  answer  the  other  questions  in  your  letter 
by  mail.  Would  be  pleased  to  hear  from  you at  any  time. 

"W — d,"  Nova  Scotia : — In  reply  to  your  in- 
quiry, I  will  see  that  you  get  a  score  for  "II 

Trovatore."  It  is  strange  that  your  exchange cannot  supply  you.  I  will  also  send  you  a  book of  incidental  and  descriptive  music  that  1  think 
will  meet  yith  your  requirements.  Will  ad- 

vise publishers  as  per  your  request,  and  will  be at  your  service  any  time  I  can  help  you. 
Of  late  I  have  run  across  some  correspondence 

from  people  favoring  the  use  of  appropriate 
music  for  the  pictures  to  be  arranged  on  rolls 
for  pianolas.  I  wish  some  one  would  enlighten 
me  as  to  whether  these  people  are  joking  or  if 
they  are  serious.    It  looks  like  a  big  joke  to  me. 

i  i THE  SHORT  TALK  MAN 

Advances  the  Interesting  Suggestion  that  "G.  T. Edison"  Should  Make  Good 
"This  'G.  T.  Edison'  person  lingers  in  my  lov- 

ing thougbts,"  complained  the  Short  Talk  Man, as  he  searched  the  desk  in  vain  for  a  cigar,  and 
compromised  upon  a  cigarette. 

"I've  heard  of  Thomas  Alva  Edison,"  suggest- 
ed the  man  who  pays  rent  on  the  office.  "Is 

'G.  TV  any  relative?" "Not  so's  you  could  notice  h.,"  responded  the 
Short  Talk  Man.  "He's  the  man  'who's  greater than  Edison,'  but  it's  easier  to  make  it  G.  T.  He gets  funnier  every  minute.  Hallberg  got  his  goat 
and  now  even  operators,  who  used  to  think  he 
was  the  real  thing  because  he  was  on  his  paper, 
can  coax  his  nany  all  over  a  ten  acre  lot.  Of 
course  the  R.  I.  P.  bunch  have  to  hold  him  up 
because  they  can't  confess  the  bluff  they've  been 

springing." "Who  are  the  R.  I.  P.  bunch?"  inquired  the cigar  donor  with  interest. 
"I  can't  talk  Latin  with  only  a  cigarette,"  ex- 

plained the  Short  Talk  Man  meaningly,  "but  it means  the  Rest  in  Peace  bunch;  the  dead  ones 
with  the  letters  instead  of  tin  cans  tied  to  their 
tails.  They're  backing  the  handbook  and  they 
named  him  G.  T.,  so  they've  got  to  pretend  that 
G.  T.  is  all  right,  and  that  Hallberg  is  a  sore- head. Of  course,  the  fact  that  Hallberg  writes 
like  a  man  who  knows  what  he's  talking  about and  can  show  the  man  from  Missouri,  or  any- 

where else,  don't  count.  They  don't  know  what 
he's  talking  about,  because  they  can't  seem  to 
grab  it  off;  but  there's  no  use  trying  to  teach 
some  people,  and  it's  wising  the  operators  all 
right. "But  here's  the  point  I  make,  friend  benefac- 

tor. Suppose  some  chap  sends  on  $l..r>0  that  he hates  to  let  go  of  because  he  needs  a  good  guide. 
And  then  suppose  he  finds  he's  bought  a  bunch of  loose  talk,  some  home-made  cuts  and  some 
manufacturers'  ads.  It  don't  look  like  a  lot for  one  iron  man  and  a  tin  child,  does  it? 

"That  would  be  all  to  the  bad,  but  suppose on  top  of  that  The  Index  tells  him  to  mark  out 
spots  on  page  21  and  G.  T.  himself  advises  him 
that  pages  8  and  9  are  on  the  blink.  Mind  you, 
it's  just  commenced.  What  is  going  to  hap- pen? Does  he  get  a  new  handbook  when  the 
returns  are  all  in;  does  he  get  his  money  back 
before  that,  or  will  they  issue  a  new  edition 
with  every  other  page  blank  so  you  can  write  in 
the  corrections?  That  blank  page  idea  is  a  pip- 

pin. If  there's  enough  blank  pages  you  can 
paste  Hallberg's  stuff  on  those. "He  says  he  didn't  know  about  the  Code  and 
it's  likely  to  be  wrong,  anyhow.  That's  all  right, but  the  man  in  the  booth  has  got  to  toe  the 
chalk  mark  on  the  code.  That's  the  electrical law,  and  not  to  know  the  law  is  no  excuse. 

"There  ain't  more'n  half  the  operators  getting as  much  as  a  hundred  a  week.  Lots  of  them 
get  lots  less,  and  $1.50  is  a  whole  lot.  If  what 
you  get  for  the  cush  is  on  the  punk  you  ought 
to  get  your  mazuma  back — unless  you  were wise  and  paid  in  counterfeit  money. 

"But  he's  still  selling  them  and  still  boom- 
ing them  and  he's  still  lett'ng  the  crank  engi- neers tell  him  what  he  ought  to  know  himself. 

If  he  keeps  at  it  long  enough  he'll  know  a  lot, for  there  are  some  bright  chaps  in  the  exhibition 
booths  who  know  what  they  know  and  they  don't have  to  sell  a  handbook  to  tell  it,  either. 

"Abe  Lincoln  pulled  the  dope  about  not  be- ing able  to  fool  all  of  the  people  all  of  the  time, 
and  the  crowd's  getting  wise  but  someone  ought 
to  make  'em  stop  selling  the  handbook  until  it 
reads  less  like  a  rave.  They  know  now  it's  bad and  yet  they  go  right  along  taking  in  the  coin 
and  the  operator.  Maybe  they're  getting  ready for  the  'blow  off  and  want  a  lot. 

"Then  in  his  last  brainstorm  he  says  the strain  on  the  sprocket  teeth  in  pulling  a  film 
through  the  machine  is  tremendous  and  wears 
'em  out.  It's  not  strain,  but  just  plain  fric- tion, the  friction  of  almut  seven  thousand  ruts 
a  reel.  Then  he  says  there's  only  a  little  jerk when  you  start  a  seven-pound  reel  revolving. On  the  level  G.  T.  ought  to  think  a  little  bit 
even  if  it  don't  seem  necessary.  He  just  sits and  writes  and  when  some  operator  wastes  a 
two-cent  stamp  trying  to  teach  him  something 
he  looks  wise  and  says  'mebbe"  and  not  even thanks.  Is  that  a  cigar  in  your  vest  pocket? 
Thanks,  I  thought  you  must  have  one  some- 

where," and  the  Short  Talk  Man  drifted  out  glad 
that  he  confined  his  own  graft  to  cigars. — E. W.  S. 
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Note  of  Correction. 
Last  week  I  referred  to,  under  the  same 

heading  as  above,  an  error  made  by  the  engraver 
in  not  absolutely  following  my  sketches,  Fig- 

ures 59,  60  and  61  in  "Electrical  Talk"  No.  25. Please  note  new  cuts  which  may  be  cut  out  and 

POSITIVE  CRATER 

NEGATIVE  CRATER 

Fig.  60  Fig.  61 
pasted  over  those  appearing  in  "Electrical  Talk" No.  25,  page  13,  issue  of  Feb.  18.  These  new 
cuts  will  be  found  to  be  different  and  correct 
as  they  ought  to  have  been  in  the  first  place. 

THE  DIRECT  CURRENT  PROJECTOR  ARC 
(Continued.) 

The  right  angle  arc  lamp  having  the  carbons 
placed  at  right  angle  was  referred  to  and  dis- 

cussed in  "Electrical  Talk"  No.  26,  and  we  found 
that  while  theoretically  the  right  angle  carbon 
setting  for  direct  current  should  give  the  best 
results  possible,  in  practice  however,  it  does  not 
give  good  results  where  more  than  20  amperes 

are  used  at  the  arc- tion. 
This  fact  as  demonstrated  In  actual  practice 

has  made  it  necessary  to  build  hand  feed  arc 
lamps  for  M.  P.  projection,  which  will  permit 
the  setting  of  the  carbons  at  different  angles 
as  most  suited  to  the  particular  condition  un- 

der consideration. 
Most  modern  M.  P.  projection  arc  lamps  are, 

therefore,  made  with  carbon  holders  adjustable 
at  several  angles,  and  the  rack,  or  main  body 
of  the  lamp — to  which  is  attached  the  carbon 
holders,  is  also  made  adjustable  relative  to  the 
lamp  house  and  the  condensing  lenses,  permit- 

ting the  operator  to  set  his  carbons  at  almost 
any  desired  angle  in  relation  to  each  other,  and, 
at  the  same  time,  to  tilt  the  whole  lamp  body  to 
secure  the  results  which  he  may  think  best. 

While  M.  P.  lamps  are  constructed  to  allow 
for  these  various  adjustments,  there  are  funda- 

mental rules  governing  the  carbon  setting,  which 
may  serve  as  suggestions  to  those  interested  in 
the  art.  It  is  my  intention,  to  herewith  impart 
information  on  this  subject  which  will  act  as  a 
guide,  it  is,  of  course,  understood  that  the  opera- 

tor may  find  it  to  his  advantage  to  slightly  dev- 
iate from  the  main  rules,  because  of  possible 

difference  in  the  carbon,  the  angle  at  which  the 
machine  is  set  relative  to  the  screen,  the  num- 

ber of  amperes  at  the  arc,  etc. 

Fig.  63 Figure  63  illustrates  a  direct  current  carbon 
setting  having  the  lower  carbon  set  straight 
up  and  down  and  the  upper  carbon  inclining 
towards  it  at  an  angle  of  about  45°.  This  car- 

bon setting  gives,  perhaps,  the  most  satisfactory 
crater  formation  when  used  on  direct  current. 
The  relative  position  of  the  two  carbons  is  ideal 
for  maximum  crater  efficiency,  and  the  lower 
carbon  is  practically  out  of  che  way,  as  you 
might  say,  therefore,  not  interfering  with  the 
rays  from  the  positive  crater.  Many  operators 
are  using  this  carbon  setting  with  great  results, 
but  it  takes  an  expert  to  handle  an  arc  with 
this  setting,  because  of  the  fact,  that  the  upper 
carbon  in  burning  away,  naturally  moves  the 
crater  backwards  away  from  the  lower  carbon 
point.  Within  15  minutes'  time  the  upper  car- bon crater  would  be  much  behind  the  point  of 
the  lower  carbon  unless,  of  course,  the  opera- 

tor in  the  meantime  changes  the  angle  of  the 
upper  carbon,  or  through  other  means  pushes 
the  upper  carbon  forward,  or  tilts  the  lower 

carbon  backwards  so  as  to  maintain  the  rela- 
tive position  between  the  core  of  the  upper  car- 
bon and  the  point  of  the  lower  carbon  the  same 

— as  shown  in  Figure  63.  To  say  the  least,  this 
is  a  most  difficult  job  and,  therefore,  may  be 
considered  impractical  for  general  purposes,  al- 

though the  crater  efficiency  is  very  high. 
In  view  of  the  impossibility  of  obtaining  con- 

stant results  with  the  carbon  setting  as  illus- 
trated in  Figure  63,  it  has  been  universally 

agreed  by  operators  that  the  best  results  with 
direct  current  are  obtained  with  a  soft  cored 
carbon  on  the  top,  and  a  solid  carbon  for  the 
bottom,  both  carbons  setting  in  practically  per- fect alignment. 

A  direct  current  lamp  with  the  carbons  set 
in  perfect  alignment  may  be  tilted  to  any  de- 

gree from  the  vertical  position,  backwards  to 
an  angle  of  about  45°,  if  necessary. Operators  sometimes  find  it  of  advantage  to 
put  the  upper  carbon  slightly  out  of  line,  plac- 

ing it  a  64th  or  32d  of  an  inch  behind  the  cen- 
ter line  of  the  lower  carbon.  This  arrange- 

ment in  some  instances  improves  the  results, 
especialiy  where  the  machine  table  tilts  for- 

ward as  required  for  short  projection  where 
the  screen  is  below  the  machine,  because,  under 
this  condition,  it  is  not  always  possible  to  tilt 
the  lamp  body  sufficiently  to  get  the  proper 
angle  on  the  two  carbons  relative  to  a  vertical 
line.  By  putting  the  upper  carbon  slightly 
back  of  the  lower  one,  when  the  lamp  has  to 
sit  straight  up  and  down  or  tilts  forward,  the 
positive  crater  is  coaxed  forward  so  as  to  be 
better  exposed. 

Fig.  64 Inexperienced  operators  sometimes  make  the 
mistake  of  putting  the  upper  carbon  ahead  of 
the  lower,  either  by  accident  or  on  account  of 
not  knowing  the  harm  of  so  doing.  As  a  guide 
and  illustration  showing  the  results  which  fol- 

low this  mistake,  I  herewith  submit  Figure  64, 
from  which  you  will  see  that  the  positive  crater 
actually  forms  on  the  rear  side  of  the  positive 
carbon,  which,  of  course,  is  the  side  furthest 
awaj  from  the  condensing  lens.  More  than  50 
per  cent,  of  the  illumination  can  be  lost  in  this 
manner.  There  may  be  times  when  it  is  desir- 

able to  put  the  upper  carbon  ahead  of  the  lower 
as  shown  in  Figure  64.  As  an  illustration,  I  may 
mention,  a  condition  where  you  have  to  pro- 

ject a  picture  on  a  screen  considerably  higher 
than  the  machine,  in  which  case  the  machine- 
table,  lamp  house  and  lamp  would  be  tilted 
backwards.  This,  of  course,  would  tilt  the  car- 

bons backwards  as  well,  and,  perhaps,  too  much, 
allowing  the  positive  crater  to  form  too  high 
on  the  front  edge  of  the  carbon,  thus  making 
the  light  unsteady.  In  such  case,  it  may  be 
allowable  to  put  the  upper  carbon  ahead  of  the lower. 
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Figure  6.">  illustrates  what  I  call,  the  correct carbon  setting  and  crater  formation  for  perfect 
and  practical  direct  current  motion  picture  pro- 

jection. The  cut  is  intended  to  show  the  car- 
bons in  perfect  alignment,  when  the  lamp  is 

tilted  at  an  angle  of  30  to  45°  back  of  the  ver- 
tical position  with  a  practically  horizontal  ma- 
chine table.  The  carbon  setting  in  Figure  65 

is  thoroughly  practical  and  as  efficient  as  prac- 

Fig.  65 
tical  results  will  permit.  With  an  arc  drop  of 
50  to  55  volts  splendid  results  are  obtained  and 
by  setting  the  lamp  at  the  proper  angle  a  spot 
can  be  secured  on  the  aperture  plate,  which  is 
oblong,  that  is,  wider  than  it  is  hight.  This  is 
an  important  point  because  the  picture  is  wider 
than  it  is  high,  making  it  necessary  to  have,  if 
possible,  a  spot  which  is  wider  than  high.  One 
often  hears  the  expression  "and  I  got  a  perfect 
round,  white  spot,"  this  refers,  of  course,  to 
the  spot  of  light  on  the  shutter  or  on  a  card 
held  in  front  of  the  aperture.  You  don't  want 
a  round  spot  for  M.  P.  projection.  The  spot 
which  is  wider  than  it  is  high  is  preferable  and 
more  efficient  and  such  spot  can  be  obtained  by 
setting  the  carbons  in  practically  perfect  align- 

ment, as  shown  in  Figure  65  and  can  be  con- 
trolled by  tilting  the  lamp,  and  consequently 

the  carbons — relative  to  a  vertical  line. 
In  our  .next  "Electrical  Talk"  we  will  continue 

the  discussion  of  the  direct  current  projector 
arc. 

CHARLESTON'S  NEW  THEATRE  SOON  TO  BE 
READY. 

The  new  Victoria  vaudeville  and  photoplay 
theatre,  Charleston,  S.  C,  will  be  erected  on 
Society  street,  between  King  and  Meeting  streets. 
The  house,  which  will  be  one  of  the  largest  in 
the  South,  will  seat  1,200  persons.  It  will  be 
modern  in  every  way. 

The  stage  will  be  large  enough  to  accommo- 
date travelling  companies,  and  is  to  be  equipped 

with  all  the  drops  and  other  properties  that  will 
be  necessary.  The  scenery  is  being  painted  in 
New  York  by  a  well-known  scenic  artist.  The 
opening  date  for  the  house  has  not  been  set. 

NEW  HOUSE  FOR  MILWAUKEE,  WIS. 
Milwaukee,  Wis.,  is  to  have  another  photo- 

play theatre,  which  is  to  be  located  at  212-214 
Grand  street  and  an  admission  of  10  cents  will 
be  charged.  The  building  has  been  leased  for 
a  term  of  twenty-five  years.  The  house  will  be 
a  modern  picture  palace  and  should  be  a  great 
attraction  to  the  people  in  that  part  of  the  city. 

Herbert  Gribble,  of  Marquette,  Mich.,  left  last  week 
for  Wilkes-Barre,  Pa.,  where  he  became  music  direc- tor of  the  Lyman  H.  Howe  motion  picture  shows. Messrs.  Rice  &  Hutchins  of  Portland,  Ore.,  have 
leased  the  Grand  theatre,  Vancouver. 

ANY  one  who  is  familiar  with  country  life 
in  Texas,  knows  the  tueaunig  of  a  "snake 
in  the  grass,"  and  cowboys  will  tell  you that  when  riding  over  the  plains  their  horses 

will  often  give  a  sudden  side  jump,  in  order  to 
avoid  being  struck  by  a  "rattler."  Margie,  of 
the  "Flying  B"  ranch  also  knew  the  meaning  of the  familiar  saying,  but  she — innocent  girl — never  had  an  idea  that  some  men  were  often 
more  dangerous  than  the  meanest  snakes  and 
would  play  upon  the  generosity  and  hospitality 
of  those  who  had  befriended  them  waiting  in 
the  end  their  opportunity  to  drive  home  their fatal  fangs. 

It  happened  one  clay,  that  a  sleek-looking 
Easterner  rode  up  to  the  "Flying  B"  ranch  and 
told  Margie's  father  be  was  looking  for  a  place to  recuperate  and  asked  if  he  would  take  him 
for  a  while  as  a  boarder.  The  ranch  owner 
and  Jack,  the  foreman,  looked  the  tenderfoot 

over  carefully  and  neither  took  a  liking  to  his 
manner  or  looks.  Both  had  transacted  much 
business  with  Easterners,  but  they  found  this 
fellow  much  different  from  any  they  had  had 
any  dealings  with.  But  Margie  immediately 
took  a  liking  to  him,  and  after  much  coaxing, 
persuaded  her  father  to  let  him  stay. 

No  sooner  did  the  stranger  become  acquainted 
with  those  on  the  ranch  than  he  began  to  pay 
marked  attention  to  Margie.  Jack,  while  jeal- ous, did  not  let  it  be  shown,  but  nevertheless 
kept  a  sharp  lookout,  as  the  stranger's  queer actions  caused  him  to  become  suspicious.  He 
also  found  out  that  the  tenderfoot  had  an  over 
supply  of  "shooting-irons"  in  his  room,  and  al- ways kept  them  concealed  under  the  mattresses 
of  the  bed. 

While  at  the  post  office  one  day,  the  sheriff 
tel!s  Jack  he  has  received  word  from  the  Wells 
Fargo  Express  Co.  that  an  Easterner  known 
as  "Texas  Ed,"  a  famous  desperado,  was  loit- ering in  those  parts,  and  there  is  a  reward  of 
$5,000  for  his  capture,  The  bandit  could  be 
identified  by  an  anchor  tatooed  on  his  left  arm. 
A  poster  is  put  up,  and  the  cowboys  are  asked 

PICTURE  SHOW  FOR  TELLURIDE,  COLO. 
Work  began  a  few  days  ago  on  the  remodel- 

ing of  the  Cronkleton  building,  Telluride,  Colo., 
for  the  installation  of  a  new  vaudeville  and  mo- 

tion picture  playhouse.  The  place  will  be  un- 
der the  management  of  J.  P.  Cuddy,  who  has 

to  keep  a  sharp  lookout  for  the  robber.  Jack takes  the  hint  and  in  the  future  watches  the 
boarder  all  the  more,  as  he  seems  to  be  getting 
quite  familiar  with  his  boss's  private  affairs. Time  comes  for  the  rounding  up  and  the  sell- 

ing of  cattle,  and  there  is  generally  a  good  sup- 
ply of  money  at  the  "Flying  B"  ranch.  The boys  have  been  paid  off  and  the  old  rancher 

puts  his  money  in  the  chest  and  locks  it  up.  All 
the  time  the  boarder  is  in  the  room  and  pre- tending to  be  reading  a  novel,  but  in  fact  he  is 
keeping  a  sharp  watch  on  all  that  is  going  on. 

That  night  all  retire  early  except  Jack,  who 
takes  a  stroll  around  the  house  in  the  vicinity 
of  the  boarder's  window.  He  notices  the  fel- low waving  his  handkerchief  and  that  some  one 
in  the  distance  is  answering  the  signal  by  light- 

ing matches.  He  immediately  goes  to  the  cow- 
boys' quarters  and  arouses  them,  telling  them of  what  was  happening.    The  boys  get  dressed 

and  run  to  the  house  where  they  conceal  them- selves in  the  closets. 
They  don't  have  long  to  wait  before  the boarder  and  his  three  confederates  quietly  open 

the  door  and  immediately  begin  to  ransack  the 
chest  and  get  out  the  money.  The  cowboys 
then  jump  the  bunch  unawares  and  Jack  grabs 
the  boarder  and  upon  pulling  up  the  sleeve  of 
his  left  arm,  identifies  him  as  the  man  wanted 
by  the  Express  Co.,  for  there  is  the  tell-tale  an- chor displayed  to  full  view. 

Margie  and  her  father,  hearing  the  noise  are 
aroused  and  the  latter  arming  himself  with  a 
rifle  comes  down  stairs,  to  find  the  boarder  and 
his  band  have  been  caught  by  Jack  and  the  boys. 
The  boarder  is  put  in  the  charge  of  the  cowboys 
who  make  ready  to  niartu  him  off  to  the  sheriff 
and  get  the  reward,  v.^ile  Jack  considers  the 
winning  the  hand  of  Margie  worth  all  the  re- wards ever  offered  by  all  the  express  companies 
in  the  country. 

"The  Snake  in  the  Grass,"  is  one  of  the  best 
plays  yet  released  by  the  Melies  Co.  and  should 
prove  a  winner. 
associated  with  him  a  number  of  local  people, 
including  Sheridan  Ownes,  James  Ramsey  and 
others.  Opera  chairs  have  been  ordered,  a  stage 
is  being  erected,  the  front  of  the  building  will 
be  inset  to  allow  of  an  entrance  and  exit,  and 
the  house  will  open  in  two  weeks. 
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CALENDAR  OF  THE  WEEK'S  0 
LICENSED  RELEASES 

MONDAY,  FEB.  27,  1911-4  REELS 
BIOGKAPH — The  Lily  of  the  Tenements,  drama, 

991. 
LUBIN — Nan's  Diplomacy,  drama,  1000. PATHE — Max  .Makes  Music,  comedy,  403. 

Pots,  Pans  and  Poetry,  comedy,  531. 
SKLIG — The  Eye  of  Conscience,  drama,  1000. 

TUESDAY,  FEB.  28,  1911-4  REELS 
EDISON — The  Iron  Master,  drama,  1000. 
ESSANAY — Taming  a  Tyrant,  comedy,  1000. 
GAUMONT    (Kleine) — Matrimonial  Epidemic, 

comedy,  813. 
Lafont  and  Pola's  Last  Flight,  educa- 

tional, 185. 
VITAGRAPH — Captain   Barnacle's  Courtship, 

comedy,  998. 

WEDNESDAY,  MAR.  1,  1911-4  REELS 
EDISON — The  Rival  Candidates,  com.-dra,  1000. 
KALEM — Sailor  Jack's     Reformation,  drama, 

1005. 
PATHE — Oh!  You  Cluhman,  comedy,  905. 
URBAN  (Kleine) — Comrades,  drama,  638. 

Beauties  of  Sans  Souci,  scenic,  362. 

THURSDAY,  MAR.  2,  1911-4  REELS 
BIOGKAPH — The  Heart  of  a    Savage,  drama, 

995. 
LUBIN — Father's  Birthday  Ring,  com.-dra.,  600. 

Woman's  Curiosity,  comedy,  400. 
MELIES — In  the  Hot  Lands,  drama,  980. 
SEL1G — The  Outbreak,  drama,  1000. 

FRIDAY,  MAR.  3,  1911  -4  REELS 
EDISON — The  Writing  on  the  Blotter,  drama, 

1000. 
KALEM — Mexican  Filibusters,  drama,  1005. 
PATHE — Satan  Defeated,  drama,  750. 

Around    Constantina,   Algeria,  travelog, 
200. 

VITAGRAPH — Bertha's  Mission,  society  drama, 988. 

SATURDAY,  MAR.  4,  1911—4  REELS 
ESSANAY — On  the  Desert's  Edge,  drama,  1000. 
GAUMONT   (Kleine) — The  Tramp's  Find,  dra., 690. 

Forbidden  Cigarettes,  comedy,  355. 
PATHE — Jealousy  Foiled,  drama,  1000. 
VITAGRAPH — Mammy's    Ghost,    war  drama, 985. 

t  of  the  room  with  every  appearance  of  wild  frenzy. 
The  house  was  a  sight,  and  poor  Ralph  nearly  had  a 
fit  when  Mae  would  play  the  piano.    Finally  Nan,  in one  of  her  wild  fits,  chased  Mae  from  the  house. 
Then  Ralph  sought  means  to  restore  her  sanity.  He 

people  inconvenienced  and  questioned  closely  before Willie  found  the  letter  and  returned  it  to  his  mother, 
who  had  almost  reached  a  hysterical  condition.  When 

LUBIN  MFG.  CO. 
"NAN'S  DIPLOMACY."— A and  does  her  work  is  the  be 

much  delighted  when  he  r< former  sweetheart  of  his,  Ma 
she  was  going  to  pay  them 
complished  pianist  and  a  b: 
and  Ralph  anticipated  a  glor after  Mae   came  until  Nan 

at  home 
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jry 

>r  from  a 
nuing  that 
i>as  an  ac- <ationalist. 
went  well 

ingry  at  being 
neglected  and  playing  "second  fiddle"  as  it  were. Then  Nan's  cousin,  Bob  Jones,  arrived  to  pay  them a  visit.  Between  them  Bob  and  Nan  hatched  a  plot 
to  get  rid  of  Mae.  Nan  feigned  insanity  and  pro- ceeded to  turn  the  house  upside  down.  The  doctor came  and  Bob  took  him  into  the  plot.  The  doctor  told 
Ralph  that  his  wife  must  have  complete  rest,  so  Nan 
went  to  bed.  Then  it  was  up  to  Mae  to  do  the  house- work, and  a  terrible  mess  she  made  of  it.  Mae 
couldn't  even  boil  potatoes  and  in  this  emergency 
Ralph  didn't  find  much  comfort  in  the  fact  that  she could  play  the  piano  and  ocnverse  so  brilliantly.  Nan seemed  to  get  worse.    She  would  chase  her  husband 

brought  her  knitting  to  her— something  of  which  she had  always  been  very  fond.  It  had  a  wonderful  effect. Nan  was  restored  to  sanity.  Ralph  was  overjoyed and  they  lived  happily  ever  after. 
"FATHER'S  BIRTHDAY  RING."— It  made  trouble 

at  first,  but  finally  brought  happiness.  Silas  Scruggs was  presented  with  a  diamond  ring  by  his  wife,  his 
daughter  Sarah  and  his  son  Sam.  Wearing  it  to  his office,  he  accidentally  drew  it  off  and  left  it  inside  his 
glove.  During  the  morning  his  daughter  called  with some  photographs  of  Sam  which  she  showed  to her  father.  After  she  had  gone,  Mr.  Scruggs  also 
went  out,  when  he  returned,  he  surprised  his  sten- 

ographer, Maybelle  Martin,  looking  at  Sam's  photo- graph. Now  Maybelle  had  a  feeling  in  her  heart  for 
Sam  and  she  didn't  want  Mr.  Scruggs  to  see  her  exam- ining the  photograph,  so  she  concealed  it  behind  her back.  A  few  moments  later,  Mr.  Scruggs  missed  his 
diamond  ring  and  remembering  that  his  stenographer had  concealed  something  when  he  came  in,  he  jumped 
to  the  conclusion  that  it  was  the  ring.  He  demanded that  she  show  him  the  contents  of  her  handbag.  The 
young  woman  was  about  to  do  so  when  Sam  suddenly entered   the   office.    Then  she  refused  to   open  her 

handbag  because  she  had  concealed  Sam's  photograph in  it.  When  Mr.  Scruggs  went  home  that  night  he told  of  the  loss  of  his  ring  and  of  his  suspicions  of  the 
stenographer.  A  few  moments  later,  he  found  the ring  in  his  glove.  Now,  Sam  had  a  feeling  in  his heart  for  Maybelle,  too,  and  he  immediately  went  to 
her  home.  He  explained  his  father's  mistake  so  well that  he  and  Maybelle  became  engaged  right  there. 
The  next  morning  Sam  brought  Maybelle  to  his  fa- ther's office,  where  Mr.  Scruggs  had  the  double  pleas- ure of  apologizing  and  giving  the  young  folks  his blessing. 

"WOMAN'S  CURIOSITY."— It  caused  a  great  flurry and  all  about  a  gas  bill. 
The  postman  handed  little  Willie  a  letter,  which little  Willie  -roceeded  to  lose.  Then  he  went  and told  his  mother,  who  was  all  curiosity  to  know  what 

letter  it  might  have  been,  so  a  search  was  started. A  Chinaman  was  seen  to  stoop  outside  the  house  and 
pick  up  something.  He  was  promptly  overhauled,  but was  released  when  it  was  found  that  he  had  only 
picked  up  a  laundry  check.  An  old  gentleman,  in  the 
park,  stooped  to  pick  up  something  and  was  almost driven  to  distraction  by  the  time  the  searchers  had 
satisfied  themselves  that  it  was  not  the  missing  let- ter.   Other    false    scents    were    followed    and  many 

mother  opened  the  envelope  she  found  that  it  con- tained only  a  gas  bill.  Then  she  had  to  be  re- suscitated. 

SELIG  POLYSCOPE  CO. 
"THE  EYE  OF  CONSCIENCE."— Harold  Burton,  an Englishman,  is  a  trusted  employe  of  the  Los  Vegas 

Mining  Co.,  Mexico.  He  is  in  a  quandary  and  sorely 
perplexed,  owing  to  a  letter  from  his  wife,  who  is sympathizing  with  him  in  his  struggle  for  fortune. The  superintendent  is  dangerously  sick  and  lying  on a  cot  in  the  office.  Burton  believes  him  dead,  is 
tempted  to  steal  the  contents  of  the  safe,  the  pay- roll, and  go  back  to  civilization. 
On  his  way  he  stops  and  shaves  off  his  mustache. Nearing  San  Diego  he  stops  at  a  Mexican  ranch  and leaves  his  horse,  promising  to  return  in  a  day  or 

two.  Reaching  San  Diego,  he  visits  a  steamship  office 
and  learns  there  is  no  boat  leaving  until  the  follow- ing day.  Going  to  the  poorer  part  of  the  town  he secures  a  room  for  the  night.  His  nerves  are  gradu- 

ally getting  the  best  of  him.  Upon  the  landlady  leav- ing the  room  he  immediately  covers  the  window  with a  blanket  and  hides  the  stolen  money  in  the  bed.  He leaves  the  room  to  get  something  to  eat. 
After  eating  he  steals  into  the  small  park  and  be- gins to  study  the  time  table.  But  the  fatigue  he  has 

undergone  causes  him  to  fall  asleep,  only  to  be  awak- 
ened by  a  policeman.  Burton's  nerves  are  in  a  ter- rible shape  and  he  slinks  away,  going  to  his  room. Carefully  locking  the  door  he  lights  the  lamp,  gets 

the  stolen  money  and  is  gloating  over  his  ill-gotten gain,  when  a  noise  in  an  adjoining  room  scares  him 
into  a  perfect  frenzy.  Upon  looking  around  he  per- ceives an  eye  looking  at  him  through  a  knot  hole  in the  boarded  up  transom.  Covering  the  money  he makes  slowly  to  the  bed  and  returns  it  to  its  hiding. 
He  pulls  his  gun  and  is  about  to  shoot,  when  he realizes  that  the  noise  would  betray  him.  He  leaves 
his  room  and  reaches  the  one  corresponding  to  his, forces  the  door  and  finds  himself  in  the  room  of  an 
old  German  mask  maker,  who  has  just  finished  a mask.  Wishing  it  to  dry  quickly  he  has  placed  it 
upon  a  shelf  so  that  the  eye  happens  to  be  opposite  the knot-hole.  Burton  rushes  to  the  old  German,  seizes him  by  the  throat  and  accuses  him  of  spying  on  him. The  German  points  to  the  mask.  Burton  realizes  the 
mistake.  He  abjectly  apologizes  and  returns  to  his room. 
He  is  now  a  nervous  wreck  and  sinks  into  a  chair. 

His  conscience  is  driving  him  mad.  Taking  his  wife's letter  and  picture  from  his  pocket  he  begins  to  real- ize the  enormity  of  his  crime  and  the  consequence  of it.  He  determined  to  take  back  the  money.  He quickly  rolls  it  up  in  the  blanket  and  leaves  at  once. 
He  goes  to  the  Mexican  rancho,  gets  his  horse  and rides  away.  Upon  his  arrival  at  the  mine  he  finds  the 
superintendent  getting  well  and  is  attended  by  a Mexican  woman  who  motions  to  him  that  the  sick 
man  is  asleep.  Burton  sends  the  woman  out,  quickly 
unrolls  the  blanket,  gets  the  money  and  places  it back  in  the  safe  without  anyone  being  the  wiser  as 
to  its  absence.  The  superintendent  awakening,  sees 
what  at  first  appears  to  him  to  be  a  stranger.  Bur- ton speaking  to  him  causes  him  to  realize  who  it  is. 
He  points  to  his  altered  appearance.  Burton  explains 
that  he  has  burned  his  mustache  in  lighting  a  cigar- ette and  consequently  has  had  to  shave.  This  satisfies 
the  convalescing  superintendent.  Burton  thanking  God for  his  lucky  escape  by  the  Eye  of  Conscience  so ingeniously  made  by  the  old  German  mask  maker. 
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March  2,  1911 
IN  THE  HOT  LANDS 

A   drama    revealing    a   girl's   noble  display  of heroism. 
Length  About  980  Feet 

March  9,  1911 
THE  SNAKE  IN  THE  CRASS 

An  exciting  drama  of  life  in  the  half  civilized  parts 
of  Texas. 

Length  About  980  Feet 
We  have  Posters.    Write  to  Exhibitors  Adv't  &  Specialty  Co.,  105  E.  14th  St.,  New  York  City,  if  your  Exchange  dais  oil  srpply  jaa. 

G.  MELIES,     204  East  38th  Street,     New  York  City 
WBBKRKN   REPRESENTATIVE,  JOHN  R.  ROOK,  100  RANDOLPH  STREET,  CHICAGO. 

"THE  OUTBREAK." — A  party  of  supposedly  peace- ful Indians  are  on  a  hunting  trip,  urged  on  by  an  old warrior.  The  young  bucks  break  out,  and  commence burning  and  killing.  Two  young  women  of  a  nearby ranch  are  riding,  when  seeing  a  man  lying  in  the 
road,  one  of  them  dismounts  and  finds  that  the  man is  dead.  As  she  turns  to  tell  her  friend,  they  are  set 
upon  by  the  Indians  and  are  carried  off. A  rancher  who  has  escaped  the  Indians,  rides  to 
arouse  his  neighbors.  Coming  to  the  girls'  home  he tells  the  news.  Ben  and  Bill  ride  away  and  come 
across  the  man  the  girls  had  seen  in  the  road.  Bob 
discovers  a  comb  belonging  to  one  of  them.  They  fol- low the  tracks,  but  soon  discover  it  will  be  useless  to 
go  further  without  aid.  They  ride  frantically  back  to 
the  ranch,  where  cowboys  and  ranchers  are  now  gath- ering. The  two  boys  change  horses  and  guide  the horsemen,  accompanied  by  two  Indian  scouts.  Riding 
furiously  they  soon  overtake  the  marauding  Indians. 
They  leave  their  horses  and  follow  on  foot.  They  open 
fire  on  the  Indians.  The  crafty  old  chief  compels  one 
of  the  "iris  to  write  a  note,  sending  it  to  the  boys 

under  a  flag  of  truce.  They  threaten  to  murder  the 
young  girls  unless  they  call  off  their  attack. 
They  realize  that  the  Indians  will  carry  out  their threat.  The  two  scouts  tell  Fob  that  they  know  a 

way  to  get  to  the  Indians  by  a  secret  trail.  Bob  and Bill  follow  the  scouts,  the  others  being  directed  to 
go  another  way,  so  as  to  later  join  them  at  a  given 
point.  Night  comes  on  and  'he  Indians  are  camped on  the  bluffs  overlooking  the  Colorado  River.  Bob 
and  Bill  are  gradually  closing  in  on  them.  Seizing the  opportune  moment  they  gain  the  center  of  the 
camp  and  seizing  the  two  Indians  who  are  guarding the  girls,  they  hurl  them  into  the  river.  The  rest  of the  Indians  are  awakened  and  commence  firing,  only 
to  find  themselves  surrounded  by  a  large  posse.  They 
jump  into  the  water  to  save  themselves,  only  to  be shot  by  the  enraged  whites. Bob  and  Bill  succeed  in  reaching  the  shore  opposite, 
and  take  the  girls  home  to  their  rejoicing  parents. 

VITAGRAPH  CO. 
"CAPTAIN  BARNACLE'S  COURTSHIP." — Old  Cap- lain  Barnacle,  a  widower,  left  alone  after  the  mar- 

riage of  his  daughter,  contemplates  a  second  mar- 
riage. He  takes  his' old  friend.  Captain  Bunce,  into -lis  confidence  and  Bunce  tells  him  of  a  very  attractive young  lady  who  will  make  an  excellent  helpmeet  for him,  recommending  Miss  Ivy  Leach,  a  daughter  of  a 

widow  who  keeps  a  stationery  and  cigar  store.  "The 
best  laid  plans  of  mice  and  men  aft  gang  aglee."  Ivy is  very  much  in  love  with  Sam  Morton,  a  young  clerk, 
notwithstanding  her  mother's  objections.  When  Bunce comes  to  see  Mrs.  Leach  and  makes  known  his  mis- 

sion Mrs.  Leach,  on  account  of  Captain  Barnacle's bank  account,  which  she  considers  would  be  a  desir- able catch  and  a  very  handy  thing  to  have  around  the house,  is  delighted. 
All  done  up  in  his  "glad  rags,"  Captain  Barnacle calls  on  Mrs.  Leach  with  his  friend  Bunce  for  an 

introduction  to  Ivy  and  her  Ma.  As  we  might  sup- pose, Ivy  wants  nothing  to  do  with  the  old  captain, especially  as  she  has  already  made  her  choice.  Her mother  insists  that  she  shall  marry  the  old  captain, 
and  to  get  rid  of  her  entreaties,  she  consents  to  marry 
the  old  "salt"— but  not  to  become  his  wife. The  anxious  captain  is  ecstatic  when  Mrs.  Leacn 
tells  him  of  her  daughter's  promise  to  marry  him  and makes  preparations  for  his  second  matrimonial  ven- ture. Ivy  makes  preparations  to  foil  her  mother and    disappoint    the   captain;    she    gets   her  brother 

Billy  to  dress  in  her  wedding  gown  and  she  puts  on 
Billy's  clothes.  She  meets  Sam  Morton,  who  is  wait- ing for  her  with  a  horse  and  buggy;  they  drive  di- 

rectly to  the  parson's. While  this  is  going  on,  Billy,  impersonating  his  sis- ter in  bridal  costume  and  a  long  flowing  veil  over  his 
face  is  taken  by  the  captain  to  the  parson's  by  a different  route;  the  minister  has  just  tied  the  knot 
for  Ivy  and  Sam,  when  the  captain  and  the  bridal 
party  come  upon  the  scene.  Billy  lifts  his  veil,  re- 

moves his  wig  and  gives  the  captain  "the  merry ha-ha,"  throwing  him  and  Mrs.  Leach  into  a  fit  of rage  and  dismay. 
"BERTHA'S  MISSION."— Bertha  is  a  young  lady 

with  grand  aspirations  for  high  social  and  moral  re- 
form. She  attends  a  lecture  on  the  "ethics"  of  life and  general  social  matters,  in  which  the  lecturer  ad- 

vocates and  points  out  women's  possibilities  in  the higher  development  of  the  human  race  and  also  tells 
his  audience  their  mission  in  bringing  it  about.  Bertha is  inspired  with  his  ideas  and  resolves  to  discover 
some  field  in  which  she  can  help  along  the  cause  and elevate  the  world. 
Her  affianced  husband  objects  to  her  going  about 

among  the  poor  and  lower  classes  and  tells  her  that it  is  no  work  for  a  woman  of  refinement  and  it  is  a waste  of  time.  Bertha  insists  that  she  has  a  mission and  will  not  give  it  up. 
She  starts  out  in  search  of  an  opportunity  to  do 

good,  she  comes  across  some  urchins  who  molest  a 
little  girl  and  spill  her  pail  of  milk.  Bertha  talks  to 
them  and  comforts  the  little  girl.  The  girl's  mother rushes  from  the  house,  whips  her  daughter  for  the mishap  to  the  milk.  Bertha  lectures  the  woman  and hands  her  a  leaflet,  the  woman  turns  on  Bertha,  abuses 
her  and  tells  her  she  is  no  lady.  The  woman's  hus- band takes  a  hand  in  the  matter  and  tells  his  wife 
that  she  is  wrong,  the  wife  and  the  husband  get  into 
a  squabble  and  come  to  blows.  Bertha's  first  attempt at  reform  is  a  rank  failure.  Her  second  is  a  worse 
one;  entering  a  pawnship,  she  tries  to  interest 
the  pawnbroker  in  her  mission,  while  she  is  talking to  him  the  police  enter  to  arrest  a  man  who  is  in  the 

shop  and  who  has  just  offered  to  pawn  some  stolen jewelry;  to  escape  detection,  he  slips  the  jewelry 
into  Bertha's  coat  pocket,  which  is  found  there  by the  police  and  she  is  taken  into  custody  in  tears  and locked  up  in  a  cell. 

She  sends  for  her  intended  and  he  comes  to  her 
assistance,  she  is  released  at  once  and  promises  she 
will  give  up  her  mission  and  devote  her  time  and attention  to  doing  something  in  which  she  can  be more  useful  and  successful. 

"MAMMY'S  GHOST."— Mr.  Berkley,  a  Southern  gen- tleman, enlists  in  the  Confederate  army  as  an  officer, 
he  has  a  motherless  son  and  when  he  is  called  to  ac- tion upon  the  field  of  battle,  he  has  no  one  with  whom to  leave  the  child  excepting  Old  Mammy,  who  has been  in  his  service  many  years,  and  loves  his  little boy  as  if  he  were  her  own. The  Union  soldiers  drive  the  Confederates  back  and 
Col.  Berkley  tries  to  rally,  but  they  are  obliged  to 
run  under  cover.  The  colonel  makes  his  way  to  his home,  which  is  soon  surrounded  by  the  U 
Mammy  happens  to  think  of  a  secret  p leads  to  the  garret  of  the  house,  she  tui back  and  tells  her  master  and  his  little  1 
through  it  and  make  their  way  to  th 
colonel   having  been  severely  wounded, 

panel 

;scape 

,  The 
>aning 

with  pain.  Mammy  gives  the  child  a  piece  of  chain and  tells  him  to  shake  and  clank  it  while  his  father 
is  moaning  and  groaning;  she  will  tell  the  enemy  the 
house  is  haunted  by  a  ghost  and  that  evil  will  befall them.  She  closes  the  panel  and  has  no  sooner  done 
so,  than  the  Northern  force  comes  in  and  takes  pos- session of  the  house,  after  searching  it  without  avail. 
They  command  Mammy  to  bring  food  and  serve  them. She  provides  them  plentifully  with  strong  punch  of 
her  own  special  brew,  which  gets  the  soldiers  well drunk.    While  they  are  in  this  maudlin  state,  the 
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Epidemic A  COMEDY       About  813  feet 

Lafont  and 

Pola's Last  Flight 
A  THRILLING  TOPICAL 
About  185  feet 

GAUMONT Tuesday 

Feb.  28,  1911 
About  998  feet 
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Tramp's  Find GAUMONT Saturday 

March  4,  1911 
About  1015  feet 

A  DRAMA About  680  feet 

ECLIPSE 
Wednesday,  March  1,  1911 

About  1000  feet 
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A  COMEDY 

About  335  feet 
Comrades 

A  DRAMA  About  638  feet 
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Sans  Souci     About  362  feet 

GEORGE  KLEINE, 
52  STATE  STREET 
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little  fellow  upstairs  rattles  the  chain  while  his  father groans  and  moans.  Mammy  calls  attention  to  this noise  and  tells  the  invaders  that  they  are  produced 
by  the  ghost.  At  first  the  men  do  not  believe  her, but  gradually  their  superstitions  are  aroused  and  get on  their  nerves  and  they  rush  pell  mell  from  the 
place. Mammy  notifies  Mr.  Berkley  and  the  boy  of  the departure  of  the  men.  Col.  Berkley  now  makes  his 
way  to  his  regiment  disguised  as  an  old  darkey.  He is  welcomed  by  his  officers  and  men  and  continues  in the  service  until  the  close  of  the  war. 
When  his  regiment  is  disbanded,  he  returns  to  his 

little  son  and  Mammy.  She  prepares  a  very  inviting 
feast  in  honor  of  his  home-coming,  and  as  they  sit  at 
the  table  talking  over  events  of  the  war  and  Mammy's strategem,  the  colonel  proposes  a  toast  to  "Mammy's 
Ghost." 

ESSANAY  MFG.  CO. 
"TAMING  A  TYRANT."— A  photo  farce  that  will bring  howls  of  laughter  from  all  who  view  it.  Bill 

Dobbs  is  a  bully  and  his  greatest  pleasure  seems  to 
be  in  making  life  miserable  for  his  wife  and  daugh- ter.   Edna  is  an  extremely  winsome  lass  and  it  is 

sea  captain  and  when  he  receives  his  sister's  letter, telling  of  the  cruelty  of  Dobbs,  he  decides  upon  a 
plan  which  he  feels  will  prove  beneficial  in  the 
moral  education  of  his  brother-in-law.  Whereas, his  young  second  mate,  Jack  Hastings,  is  dispatched 
with  a  note  to  Mrs.  Dobbs,  who  is  instructed  to  in- form Dobbs  that  the  sailor  is  her  son  by  her  first 
husband,  whom  she  has  not  seen  for  fifteen  years.  The scheme  works  beautifully.  Dobbs,  instead  of  being the  master  of  his  house,  is  cowed  by  the  strapping 
bi<r  first  mate  and  made  to  do  all  the  menial  house- 

work, much  to  the  amusement  of  his  wife  and  daugh- ter. Zeke,  unwelcome  suitor  to  Edna,  is  given  a 
lesson  in  the  art  of  making  love  and  then  told  to make  himself  scarce.  After  a  few  days  of  this,  when 
Sailor  Jack  decides  that  his  supposed  step-father  has had  enough  of  the  bitter  medicine,  he  proposes  to 
marry  Edna  and  she  accepts.  The  photoplay  ends 
with  the  confession  that  Jack  was  not  Mrs.  Dobbs' son,  and  father,  thoroughly  subdued,  is  condemned  to a  life  of  real  usefulness  in  making  the  housework lighter  for  his  truly  worthy  spouse. 

"ON    THE    DESERT'S    EDGE."  Kate    Shaw,  a beautiful  Western  girl,  has  an  admirer  in  Ed  Sawyer, an  undesirable  citizen  of  the  little  town  of  Lariat. 

Dobbs'  hope  to  some  day  wed  her  off  to  Zeke  Haz- litt,  his  nephew,  who  will  have  a  thousand  dollars 
when  he  is  twenty-one.  Edna  dislikes  the  gawky Zeke,  and  appeals  to  her  mother.  She  is  fearful  of Dobbs,  her  second  husband,  and  refuses  to  offer  any 
help,  but  finally  consents  to  write  to  Uncle  Peter, her  brother,  for  advice.    Uncle  Peter  is  a  wise  old 

Because  of  her  great  fear  for  him,  she  countenances his  advances,  but  when  Sawyer  gets  into  trouble  in  a 
gambling  hall,  she  gladly  directs  young  Hal  Mor- ley,  a  deputy  sheriff,  to  the  trail  Sawyer  has  taken. Lariat  reposes  on  the  edge  of  the  Mojave  desert,  and it  is  in  this  great  waste  that  Sawyer  endeavors  to hide   himself.    Morley   tracks   the   bad   man  through 

the  desert,  but  goes  sand  blind  and  runs  across  the 
bad  man  when  he  is  at  a  serious  disadvantage.  Sawyer 
sees  the  young  deputy's  affliction  and  after  a  fight knocks  Morley  on  the  head  with  the  butt  of  his  pis- tol, leaving  him  for  dead.  Morley  recovers  and  in an  endeavor  to  make  his  way  home,  stumbles  over  a 
cliff,  roll's  to  the  bottom  and  is  severely  injured.  Kate goes  out  to  search  for  Morley  and  finds  him  at  the 
bottom  of  the  cliff.  She  conducts  him  home,  bandages 
his  eyes  and  goes  out  to  prepare  food  for  him  when 
she  hears  Sawyer  returning.  He  discovers  Morley  in the  house  and  endeavors  to  choke  Kate  to  death,  but 
is  shot  down  by  Hal,  who  has  recovered  slightly from  the  blindness.  Realizing  that  they  owe  each other  their  lives,  Kate  and  Morley  become  engaged, 
and  the  photoplay  colses  with  the  pleasant  intima- 

tion that  they  "lived  happily  ever  after." 
KALEM  CO. 

"SAILOR  JACK'S  REFORMATION."— Sailor  (Jack and  his  shipmates  on  shore  leave  spend  their  money and  time  as  sailors  who  have  been  on  a  long  voyage 
and  just  landed  usually  do.  Wandering  about  the town  their  first  evening  ashore,  the  sailors  stop  on a  corner  where  a  crowd  has  collected,  and  listen  to a  detachment  of  the  Salvation  Army.  Sailor  Jack, 
although  under  the  influence  of  liquor,  is  impressed by  the  strong  appeal  of  Captain  Agnes,  a  Salvation Army  lassie,  and  is  induced  to  go  to  their  nearby hall,  where  services  are  to  be  held.  Jack  signs  the 
pledge  and  falls  in  love  with  the  lassie.  Rapidly 
prosecuting  his  suit,  a  month  later  Jack  wins  Agnes' promise  to  wed.  A  few  months  of  happiness  follow, 
but  Jack's  jealousy  is  unwarrantedly  aroused  by  the friendship  between  Agnes  and  Lieutenant  Landers,  of the  Salvation  Army.  Jack,  forgetting  his  good  reso- lutions, in  anger  breaks  his  pledge  and  spends  the night  drinking,  and  the  next  day  ships  for  a  long 
voyage.  While  at  sea  remorse  takes  possession  of Jack.  Realizing  the  injustice  he  has  done  his  wife, 
he  makes  up  his  mind  to  return  home  as  soon  as  pos- 

sible and  beg  forgiveness.  Jack's  long  trip  being ended  he  seeks  his  deserted  wife,  who  has  been  wear- 
ily awaiting  his  return.  With  a  glad  cry  Agnes  holds out  her  arms  to  the  truant  husband,  who,  kneeling 

at  her  feet,  confesses  his  transgressions. 
In  point  of  moral  and  dramatic  worth,  this  is  one  of the  best  stories  ever  told. 

"THE  MEXICAN  FILIBUSTERS." — A  true  incident of  the  recent  uprising  in  Mexico. 
Our  story  opens  in  the  office  of  a  Mexican  Junta, in  a  Texas  town  not  many  miles  from  the  border, presided  over  by  M.  Oliverez,  supposedly  the  agent 
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CAPTAIN  BARNACLE'S  COURTSHIP 

99 

A  Comedy.    Tuesday,  February  28th 

Another  case  of  an  old  man  wanting  to  marry  a  young-  darling.    She  prefers  to  marry  a  young  man  and  she  marries  him,  leaving 
Captain  Barnacle  to  look  elsewhere  for  a  helpmeet.    It's  funny  because  it's  true  and  it's  true  that  it's  funny. 

"BERTHA'S  MISSION" A  Comedy  Drama.    Friday,  March  3d 
The  experiences  of  a  young  lady  as  a  social  and  moral  re- 

former among  the  less  fortunate.    She  gets  into  all  kinds  of 
trouble  and  quits  in  disgust. 

"MAMMY'S  GHOST" A  Drama  of  the  Civil  War.    Saturday,  March  4th 
How  an  old  colored  Mammy,  by  her  wit  and  loyalty  to 

her  master,  saved  him  from  being  captured  and  taken  pris- 
oner.   A  graphic  and  telling  tale. 

NEXT 

WEEK' 

["THE     WILD     CAT    WELL"           -            -      *  Tuesday,  March  7th 
"BRIDEGROOM'S  DILEMMA"       -    A  "fZt  cZZVX,ott, 
"npn     c  A  pi   f-»j               _                            ,                     An  Indian  Picture ^      KLU     t  AULt                                                                        Saturday,  March  1  Ith 

PHOTOS 
of  Vitagraph  Players, 
7x9  inches,  ready  for 
framing,  20  cents  each, 
12.00  the  dozen. 

THE  VITAGRAPH  COMPANY  OF  AMERICA  j 

NEW  YORK,  116  Nassau  Street CHICAGO,  109  Randolph  Street 
LONDON,  25  Cecil  Court 

PARIS,  15  Rue  Sainte-Cecile 



i8 THE    FILM  INDEX 

Trado  Mark BIOGRAPH  FILMS 

RELEASED  FEBRUARY  27,  1911. 

THE  LILY  OF  THE  TENEMENTS, ' 

STORY  OF  EAST 
SIDE  NEW  YORK 

In  this  subject  is  shown  to  what  extreme  the  po( The  landlord,  calling  upon  one  of  his  tenants  for  the  rei 
herself  of  the  awful  grind  she  experiences.    The  son  of father  and  denounces  him,  leaving  him 
forever.     He  then  goes  to  the  girl, 
and   through  pity  which  ripens  into 
love  offers  her  an  honest  heart,  car- ing for  her  and  her  own  for  the  rest of  their  lives. 

Approximate  length  996  feet. 

tenement  district  are  driven, the  daughter  an  easy  way  to  rid 
ord  discovers  the  perfidy  of  his 

THE  LILY  OF  THE  TENEMENTS. 

RELEASED  MARCH  2,  1911. 

THE  HEART  OF  A 

SAVAGE 
A  Redman's  Sacrifice  Through  Gratitude 

In  this  Biograph  production  is  shown  a  series  of  the  most  beautiful  California  mountain  scen- ery ever  photographed.  It  was  taken  on  Mount  Lookout,  a  peak  of  the  Santa  Monica  Mountains. The  story  told  is  a  most  impressive  one,  in  which  an  Indian  in  saving  a  woman  and  child  who  had 
befriended  him,  gives  up  his  very  life.  The  theme,  while  thrilling,  contains  many  heart touches.  Approximate   length  991  feet. THE   HEART  OF   A  SAVAGE. 
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fdro,  a  young i    love  with for  the  Mexican-American  Fruit Mexican  attached  to  the  Junta. 
Blanca,  the  agent's  daughter. Arrangements  have  been  made  to  run  a  quantity of  firearms  and  ammunition  across  the  line  to  the 
Mexican  insurgents.  In  loading  the  freight  car  with the  contraband,  every  patriot  thereabouts  takes  off his  coat  and  works  with  a  will,  all  excepting  Monte. 
Oliverez  coming  on  the  scene  and  findings  every  one working  but  Monte,  upbraids  the  lazy  fellow  and threatens  to  strike  him.  This  arouses  the  revengeful spirit  of  Monte.  He  sneaks  away  and  advises  the American  authorities  that  the  Mexican  filibusters  are 
attempting  to  rush  firearms  across  the  border.  Al- 

though compelled  to  act  on  the  information  fur- nished by  him,  the  Secret  Service  men  are  disgusted with  the  traitor  and  look  upon  him  with  contempt. 
In  the  meantime,  Blanca,  who  suspected  Monte's contemplated  treachery,  watches  and  sees  him  as  he enters  the  office  of  the  United  States  Secret  Service. 
Quickly  returning  to  the  place  where  the  ammunition is  being  loaded,  she  warns  the  Mexicans,  and  the  train 
is  ordered  to  pull  out  immediately.  The  Secret  Ser- vice men  arrive  on  the  scene  just  as  the  train  is 
leaving  the  station.  Blanca's  daring  feat  of  un- coupling the  car  containing  the  ammunition  and  the transport  of  the  contraband  across  the  border,  make 
a  thrilling  ending  of  an  exceedingly  interesting  story. 

G.  MELIES. 
"IN  THE  HOT  LANDS."— Nell,  an  independent  and somewhat  obstinate  girl,  receives  an  invitation  to attend  a  dance.  She  asks  her  mother  for  money  to 

buy  a  new  dress.  Her  mother,  a  hard-working  wo- man, who  has  to  toil  from  morn  to  night,  feels  that 
essary  extravagance  and her  sharply  and  leaves 

the  hot  broiling  sun,  the  mother 

her  rec 
she  de 
in  a  si 
Whil< is  over 

says  tl the  mc 
to  mafc 
town  thirty  miles  away,  she  rides  like  mad,  secures 
the  ice  and  returns  upon  her  journey  homeward. She  is  attacked  by  a  desperado,  who  steals  her 
horse.  Inspired  with  the  urgency  of  her  mission  and the  strength  of  her  will  to  fulfil  it,  she  starts  in  the 
face  of  many  obstacles,  dangers  and  the  distance  to complete  the  journey  on  foot. Dragging  what  remains  of  the  ice  and  toiling  under 
the  burden,  she  reaches  the  door  of  her  home  with 

enough  remaining  strength  to  make  her  presence known,  falling  unconscious  across  the  doorstep. 
The  door  is  opened  and  Nell  with  her  precious burden  is  lifted  into  the  house.  The  ice  is  applied 

to  her  mother's  head  and  soon  she  recovers  from her  prostration  and  goes  to  Nell,  who  is  suffering 
from  the  efforts  she  made  to  save  her  mother's  life. 

BIOGRAPH  CO. 
"THE   LILY   OF    THE    TENEMENTS."  One-half 

of  the  world  don't  know  how  the  other  half  lives,  or there  would  be  more  charity  and  concern  dispensed 
by  those  of  the  fortunate  half.  There  is  indeed  no disposition  of  indifference  on  the  part  of  the  better conditioned,  but  it  is  simply  because  they  do  not know.  Here  we  find  a  youthful  toiler  at  a  sewing 
machine  eking  the  lives  of  her  poor  old  mother  and father.  She  receives  a  mere  pittance  for  her  labor, 
and  this  barely  gives  them  plain  food  without  having much  for  the  rent  of  their  cheerless  rooms.  The 
owner  of  the  tenements  calls  for  payment,  and  being 
a  man  of  unconscionable  principles  offers  her  a  means of  ameliorating  her  condition  and  giving  aid  and 
ease  to  her  and  her  own  instead  of  the  hopeless  toil she  is  subjected  to.  The  temptation  is  great,  but  her 
pure  soul  rebels  against  this  contemptible  assault and  she  sends  him  away  promising  to  pay  him  the next  day.  What  a  rash  promise,  for  she  has  no  hopes aside  from  that  which  would  be  miraculous.  Upon 
the  owner's  return  to  his  office  he  is  met  by  his  son, who  is  just  back  from  college.  This  son  is  the  fa- 

ther's one  real  love.  He  has  built  great  hopes  for him  and  at  once  makes  him  a  member  of  the  firm. 
The  next  day  the  owner  goes  to  reoffer  his  proposi- tion, feeling  that  by  this  time  she  has  weakened  in her  determination.  He  feels  assured  when  the  girl 
in  her  hopeless  condition  seems  compelled  to  make a  sacrifice  of  herself.  She,  however,  promises  to give  her  decision  the  next  day.  He  has  just  left when  she  receives  from  the  clothier  a  large  order  of 
sewing,  and  so  goes  to  beg  for  mercy  and  time  in 
which  to  pay  the  rent.  At  the  office  she  meets  the 
son,  who  is  deeply  touched  with  the  poor  girl's  con- dition and  is  further  impressed  by  her  innocent  face. 
He  at  once  decides  to  make  an  investigation,  but  busi- ness defers  his  errand  until  his  father  enters  and 
tells  him  he  will  go,  of  course,  with  a  different  object in  view.  The  poor  girl  at  his  entrance  is  as  a  lamb on  the  altar,  and  he  has  come  to  claim  the  victim. 
The  girl,  with  repugnance  is  about  to  yield,  when the  sou  with  an  urgent  message  for  his  father  enters. 
He  understands  the  situation  at  a  glance  and  then 
and  there  denounces  his  father,  bidding  him  good-bye 

forever.  Hastening  out  he  secures  medical  aid  fc the  old  folks  and  material  assistance  for  all,  promls 
ing  to  protect  the  girl  for  all  time  if  she  will  allow as  her  pitiful  lot  has  aroused  in  him  sincere,  honest love. 

"THE  HEART  OF  A  SAVAGE."— One  thing  seems 
strange  in  the  Indian  and  that  is  his  unflinching  ful- fillment of  his  moral  obligations,  especially  those  in- curred by  a  feeling  of  gratitude.  In  this  Biograph 
story  the  Indian  lays  down  his  very  life  for  the one  who  bestowed  upon  him  a  small  kindness.  Into 
a  camp  of  peaceful  Indians  fires  a  gang  of  miner 
thugs.  They  evidently  regard  the  poor  Indian  with less  consideration  than  a  wild  beast  and  to  shoot 
him  is  simply  one  kind  of  sport.  Several  of  the Indians  are  killed  and  wounded,  but  two  escape  into 

.  the  brush  and  elude  the  varlets  as  they  run  by.  One 
of  the  wounded  redmen  is  driven  through  fear  fur- ther away  from  the  Indian  village  and  though  merely 
bullet-stunned  falls  exhausted  by  the  side  of  a  spring, 
apparently  to  perish,  being  helpless  to  reach  the water,  though  in  sight  of  it.  On  the  brow  of  the 
hill  there  lives  a  prospector  and  his  happy  little  fam- ily of  a  wife  and  small  girl  child.  The  prospector 
havin"  departed  for  his  claim,  the  wife  goes  to  the 
spring  for  water  and  seeing  the  Indian  prostrate  be- fore it,  thinks  his  mien  hostile  and  is  about  to  brain him  with  a  club  when  he  feebly  looks  up.  She  sees at  once  he  is  suffering  and  in  need  of  aid  which  she 
at  once  administers.  Relating  the  incident  to  her 
husband  later,  he  tells  her  to  be  careful,  as  the  red- man  is  cunning  and  should  be  avoided,  but  she  is sure  that  he  was  truly  grateful  for  what  she  had 
done.  Meanwhile,  the  other  wounded  Indian  has made  his  way  to  the  village  and  told  the  story  of  the 
dastardly  attack  upon  them  by  the  thugs  and  a  coun- cil is  at  once  held  and  war  is  declared  against  all 
whites.  The  first  Indian  arrives  just  as  the  war- dance  is  participated  in  and  realizing  the  danger  in which  his  benefactors  are,  rushes  off  to  warn  them. 
The  poor  fellow,  however,  is  unable  to  make  himself understood  to  the  woman,  who  is  alone  with  her  child. Finding  it  impossible  to  make  her  understand  him,  h( resorts  to  the  subterfuge  of  snatching  up  the  child 
and  carrying  it  away,  knowing  that  the  woman  will follow.  On  and  on  they  go  until  the  summit  of  the mountain  is  reached,  where  he  again  tries  to  explain 
the  situation,  when  a  bullet  from  the  husband's  gun fells  him  to  earth,  he  having  arrived  at  his  cabin 
and  finding  his  wife  and  child  gone,  follows  their  foot tracks  to  find  them  in  the  company  of  the  Indian, 
whose  designs  he  feels  are  sinister.  Leaving  the 
poor  fellow  on  the  ground,  they  make  their  way  back 
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to  the  cabin,  which  they  find  is  now  a  huge  pile  of 
ashes,  the  Indians  having  set  it  afire  on  their  march of  devastation.  It  is  now  and  not  until  now  that  they 
realize  the  poor  Indian's  good  intent.  Shocked  be- yond measure  at  the  thought  of  misconstruing  his motive  with  such  disastrous  result,  they  hasten  back 
to  the  scene  where  he  fell,  only  to  find  that  the  shot 
was  fatal.  Grief-stricken,  the  two  pay  him  posthu- mous honor  by  digging  a  grave  and  burying  him. The  production  comprises  a  series  of  most  beautiful 
scenes  taken  on  Mount  Lookout,  a  peak  of  the  Santa Monica  Mountains  in  California. 

PATHE  FRERES. 
'JEALOUSY  FOILED." — Waldron,  who  is  a  cashier a  bank,  gets  a  note  from  an  old  friend  asking  him 
a  great  favor  to  take  $2,000  out  of  the  safe  to  loan 

him  un'il  the  next  morning.  This  Waldron  does,  and Carleton,  who  is  bookkeeper  and  has  a  grudge  against Waldron,  sees  the  act.  Later  he  steals  the  letter  and 
accuses  Waldron  of  being  a  thief.  Things  look  black for  Waldron  and  the  president  of  the  bank  has  him 
arrested.    Ten  years  elapse  and  Carleton  has  become 

who  is  playing  the  stock  market.  Stocks  are  on  the rise  and  Lawton  can  make  a  large  amount  of  money 
if  he  has  $"2,000  to  cover  his  margins.  In  order  to get  this  from  Carleton,  Lawton  forges  the  endorse- ment on  his  note  for  the  amount.  Carleton  recog- nizes the  signature  as  a  forgery,  but  loans  him  the 
amount  and  when  Lawton  returns  to  pay  his  indebt- edness, Carleton  refuses  to  give  up  the  note  and 

that  the  next  day  he  will  swear  out  a  war- bis  arrest,  thus  opening  a  way  to  wi>i  the 
oves.  Alone  in  his  room,  Lawton  contem- cide,  but  when  he  is  about  to  shoot  himself 

Waldron,  who,  recently  rel<  ased  from ecome  a  thief  in  eart.est.  This  man 
I.awton's  trouble  and  saves  him in  the  nick  of  time.  How  this  is  done 

r  the  film  to  tell,  a*  it  would  spoil  in 
ere.  The  film  is  intensely  dramatic finish. 

t<  11.- girl  he  love 
plates  suicid he  discovers 
prison,  has Waldron  fe: 
from  disgrac is  best  left 

-t;."t 

a  wealthy  m; 
ographer,  no the  man  he  s 

"POTS,  PANS  AND  POETRY."— Bridget  is  the  cook, who  believes  that  her  poetic  nature  some  day  will 

crop  out,  and  that  instead  of  working  amid  the  pots 
and  pans,  she  will  set  the  whole  world  aflame  with 
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her  verses.  The  chance  comes,  however,  but  before 
her  verses  are  really  appreciated,  she  is  glad  to  get 
back  to  the  old  love — the  pots  and  pans. 

"OH,  YOU  CLUBMAN! " — Mr.  Clubman,  who  has  a 
most  charming  wife,  doesn't  appreciate  his  home  com- forts and  spends  many,  many  evenings  at  the  club. Mrs.    Clubman   remonstrates   each   time    and  Hubby 

makes  many  promises,  but — well,  you  know  a  clubman! One  fine  nieht  he  has  a  note  from  a  friend  announc- ing a  session  at  the  club,  and  he  goes,  but  promises 
to  be  back  in  one  hour.    This  is  at  8  p.  m.,  and  at 

2  a.  m.  he  is  seen  making  his  unsteady  way  home sadly  the  worse  for  wear.  In  the  meantime,  Mrs. 
Clubman  has  doped  out  a  scheme  by  which  she  hopes 
to  cure  her  spouse  of  his  tendency.    Clothing  herself 

'  in  an  old  suit  of  her  husband's,  she  awaits  his soming  in  mask  and  old  slouch  hat  and  a  big jr  in  her  hand.  He  comes  in  and  promptly 
up  his  hands  at  the  supposed  burglar's  com- What  happened  then  and  how  he  was  cured bad  habits  is  best  left  to  be  told  by  the  film 
It's  a  scream  from  start  to  finish. 

"MAX  MAKES  MUSIC."— Our  old  fr ambling  down  the  street  on  pleasun 

and  a  group  ( 
for  a  photogr; do  they  dance row  to  joy,  n spectators  of 

Max  is  seen 
it,  when  he w  who  sells  him  a  magic 

usic  from  the  reed  cannot know   Max    can  imagine 
mce  the  sailor's  hornpipe, graduates,  who  are  posing 
der  the  mystic  spell  and— On  he  goes,  turning  sor- onc  happy,  including  the ich  ends  with  Max  in  bed 
hile  the  chairs,  tables  and the  room. 

"SATAN  DEFEATED."— Robert  of  Normandy  is in  love  with  the  daughter  of  the  Duke  of  Messina 
and  they  are  secretly  betrothed.  Satan,  however, 
wants  the  soul  of  Robert,  and  causes  him  much  sor- row and  trouble.    When  Robert  fights  a  duel  Satan 

TAMING  A  TYRANT 

The  Best  Comedy  Treat  in  Months ! 

Released  Tuesday,  February  28th 
TAMING  A  TYRANT 

LAUGH  !    Bring  on  vour  pocket  handkerchiefs 
cheeks.    IT'S  A  SMASHING  BIG  HIT ! 

The  Yovms  Sailor  Puts  Father  to  Work. 
(Comedy)  Length,  approximately  1000  feet 

is  a  farce  comedy  that  will  make  you  laugh,  and  laugh,  and 
-you'll  laugh  until  the  tears  roll  down  your 

ON  THE  DESERT'S  EDGE Released  Saturday,  March  4th  (Western  Drama)  Length,  approximately  990  feet 
There  is  finer  work  and  a  more  intensely  dramatic  story  in  this  great  subject  than  in  our 

big  Western  hit  of  a  week  ago,  "THE  OUTLAW  AND  THE  CHILD."  Thrilling-sensation- al—heart-stirring.   A  great  Western  dramatic  triumph  ! 
™ra -THE  LITTLE  DRUDGE 
Released  Tuesday,  March  7th  (Drama)  Length,  approximately  1080  feet 

A  pathetic  story  of  the  triumph  of  a  brother  and  sister's  pure  affection  over  the  jealousy of  a  wife.  A  human  heart  story  that  points  a  moral  and  shows  the  logical  outcome  of  an 
unhappy  and  unwise  marriage,  told  in  an  intensely  dramatic  way. 

DO^NOTiMISS  ANY  OF  THESE  THREE  BIG  ATTRACTIONS.    Get  on  Our  Mail  List.    Demand  ALL  Essanay  Posters. 

Essanay  Film  Mfg.  Co. 
521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 
LONDON:  3  Word  our  St.  W.  BERLIN:  35  Friedrlch  Str. 

changes  his  face  into  many  horrible  masks,  and  when 
playing;  at  dice  the  dice  are  transformed  into  frogs, lizards  and  the  like.  Finally,  as  the  price  of  freedom 
from  such  annoyances,  Satan  tries  to  bargain  for 
Robert's  soul,  but  he  refuses.    The  marriage  occurs. 

and  as  the  couple  leave  the  church  Satan  again  ap- pears and  attempts  to  drag  Robert  down  with  him  to eternal  darkness,  but  the  fearless  fellow  seizes  and waves  aloft  the  crucifix  and  Satan  disappears  forever. 
"AROUND  CONSTANTINA,  ALGERIA." — Showing scenes  of  one  of  the  most  interesting  and  romantic parts  of  the  world.  Constantina  is  purely  a  Moorish 

town— its  streets,  markets  and  peddlers  are  most interesting.  The  city  is  under  French  protection  and 
you  can  see  the  French  gendarmes  everywhere.  Con- stantina was  built  and  named  after  the  famous  Ro- man Emperor  Constantine. 

GAUMONT, 
(George  Kleine.) "MATRIMONIAL  EPIDEMIC."— In  which  old  uncles and  aunts  are  so  impressed  by  the  ardent  love  of  a 

young  couple  that  they,  too,  return  in  spirit  to  the spring-time  of  life  and  become  exceedingly  coquettish and  flirtatious. 
The  love  germ  finds  lodgment  and  develops  to  laugh- able proportions  and  finally  conquers  a  trio  of  fond couples. 
A  high-class  comedy  you  must  see. 
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KALEIVI 

A  Trip  Through  Ireland 
RELEASED  WEDNESDAY,  MARCH  8th LENGTH  950  FEET 

A  bridal  tour  through  the  beautiful  scenic  sections  of  the  Emerald 
Isle.  A  little  comedy  mingled  with  scenes  that  have  made  the  land of  the  Shamrock  famous. 

See  the  actual  feat  of  kissing  the  Blarney  Stone.    See  Mr.  Richard 
Croker,  the  Ex-Tammany  Chief,  taking  part  in  the  picture. 

SIDNEY  0LCOTT  as  the  Groom  GENE  GAUNTIER  as  the  Bride 

A  Tale  of  the  Golden  Mission  Days  in  Old  Spanish  California 
RELEASED  FRIDAY,  MARCH  10th  LENGTH,  1000  FEET 

The  carrier  from  old  Mexico  arrives  at  the  mission.  A  girl  in 
the  crowd  outside  the  mission  goes  to  tell  the  priest  the  carrier 
has  come.  The  priest,  walking  down  the  steps  of  the  mission,  meets the  carrier  and  presents  Delores,  who  has  accompanied  him.  The 
carrier  is  much  impressed  with  the  beauty  and  grace  of  Delores, 
and  as  a  result  of  their  first  meeting  they  exchange  rings.  Paquita, who  has  long  admired  the  handsome  carrier,  seeing  the  exchange  of 
rings,  through  jealousy  vows  to  separate  the  lovers.  A  little  later on  she  attracts  the  attention  of  the  carrier  by  throwing  him  a  rose. 
He  carelessly  picks  it  up,  but  Delores,  who  has  seen  the  action, takes  it  from  him  and  stamps  it  under  her  feet.  Paquita  comes  up at  Delores  departure  and  while  talking  with  the  carrier  sees  the 
ring.  Taking  his  hand  she  slips  the  ring  from  his  finger  and  puts it  on  her  own.  The  carrier  demands  the  ring  back,  but  Paquita 
laughs  and  goes  away.  In  the  afternoon  of  the  same  day  Paquita 
visits  Delores  in  the  garden  of  her  home.  While  talking  to  Delores, Paquita  apparently  unconsciously  lays  her  hand  on  Delores.  who. 
seeing  the  ring,  starts  to  ask  her  where  she  got  it,  but  stops.  Pa- quita seeing  her  looking  at  it,  pretends  to  be  embarrassed,  telling her  that  the  carrier  gave  it  to  her.  Delores,  believing  she  has  been 
deceived  by  the  carrier,  decides  to  have  nothing  further  to  do  with him.  Next  day  while  Delores  is  talking  to  the  priest  the  carrier 
comes  up  for  his  packet,  ready  to  start  over  the  mountains;  De- 
lores  turns  her  head  as  he  approaches,  then  takes  her  way  to  a  way- 

side shrine,  where  she  weeps  and  kneels  in  prayer.  The  priest  ap- proaching tries  to  comfort  her.  She  tells  him  the  story.  The  good 
father  suggests  that  she  ride  after  the  carrier  and  wish  him  God- speed, telling  her  of  the  danger  that  threatens  him  as  he  rides  on his  long  journey.  At  first  she  refuses,  then  carried  away  bv  her love  for  the  carrier,  she  rides  after  him. 
The  ride  over  the  mountains,  the  attack  by  Cahuillos  Indians  upon 

the  carrier  and  the  danger  into  which  Delores  rides  and  the  gallant 
rescue  by  mission  people  are  all  thrillingly  portrayed  by  the  Kalem 
players. 

A  Story  Told  Amidst  the  Grand  Scenery  of  California 
CARLYLE  BLACKWELL  as  "The  Carrier"  ALICE  JOYCE  as  "Delores" 

A  set  of  1 0  Photos,  each  7x9  inches,  of  the 
leading  members  of  the  Kalem  Stock  Companies  for 
$1.20,  mail  prepaid,  cash  with  order. 

KALEM  COMPANY,  Inc. 

New  York,  235-239  W. 23rd  St. 

London,  45  Gerrard  St.  W. 

Berlin,     35  Friedrich  Str. 

Moving  Pictures 

Bring  the  Crowd 

and  the  crowd  brings  the  money 

—once.  What  you  want  is  the 

regular  come  back  crowd  that 

means  steady  profits,  and  whether 

or  not  they  keep  coming  depends 

on  the  machine  you  use. 

^  EDISON 

Projecting  Kinetoscope 

MARK 

is  the  machine  you  can  depend 

on  for  satisfactory  results.  The 

pictures  it  projects  please  your 

patrons — clear,  clean  cut,  brilliant, 

steady  and  absolutely  flickerless; 

and  the  machine  itself  will  please, 

because  it's  always  "on  the  job"— 

no  "intermissions"  while  you  re- 
pair breaks,  no  wearouts  due  to 

the  constant  grind.  You  get  at 

each  part  instantly  and  all  parts 

are  interchangeable. 

The  Outside  Revolving  Shutter 

is  only  one  of  the  features  that 

make  the  Edison  machine  most 

desirable  for  your  purpose. 

Edison  Manufacturing  Co. 
73  Lakeside  Avenue,  Orange,  N.  J. 
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Tuesday,  March  7th 

Love  and  the 

Stock  Market 

This  is  a  story  of  the  stock  brokers' 
offices  uptown  in  New  York,  the  kind 
that  adjoin  the  corridors  of  certain 
large  hotels.  It  is  a  novel  subject, 
clearly  portrayed,  interesting  and  teach- 

ing a  good  lesson  to  young  men  who 
are  inclined  to  dabble  in  Wall  Street. 

Wednesday,  March  8th 

A  Night  of  Terror 
If  in  the  dead  of  night  you  heard  the 

landlord  of  a  rough  Western  Shack  say 
"Must  we  kill  them  both?"  following the  remark  by  mounting  to  your  room 
with  an  enormous  knife  in  his  teeth 
would  you  be  frightened?  This  is  what 
happens  in  the  film,  and  it's  very  funny. 

"The  Old  Family  Bible" (On  One  Reel) 
A  pretty  little  love  tale  of  two  young 

people  who  parted  in  anger  at  a  dance 
and  were  reunited  by  the  chance  ex- change of  an  old  bible.  The  story  is 
direct  and  appealing. 

Friday,  March  I Oth 

How  Bella  Was  Won 

From  "Our  Mutual  Friend" 
By  Charles  Dickens 

This  film  tells  simply  and  clearly 
how  John  Harmon,  under  an  assumed 
name,  wooed  and  won  that  delightful 
little  piece  of  femininity,  Bella  Wilfer, 
universally  recognized  as  the  best  girl 
type  that  the  great  novelist  ever  por- trayed. It  is  a  most  interesting  story 
with  a  little  sensation,  much  comedy 
and  a  good  bit  of  pathos. 

March  24th  release  "THE  DISREPUTABLE  MR.  REAGAN,"  by  Richard  Harding  Davis.    Don't  fail  to  book  it. 
Use  A.  B.  C.  POSTERS  for  Edison  Films.    Send  for  information  concerning  the  LOBBY  DISPLAY  FRAMES. 

EDISON  MANUFACTURING  CO. 
73  LAKESIDE  AVENUE,  ORANGE,  N.  J. 

(Continued  from  page  20.) 
"LAFONT  AND  POLA'S  LAST  FLIGHT." — The ascending  mechanical  bird  majestically  wends  its  way through  the  air  currents  and  is  seen  as  but  a  speck 

in  the  heavens,  when  a  mishap  causes  the  machine 
to  drop.  The  unbroken  fall  allows  the  speed  to  in- crease until  there  appears  to  be  only  a  streak  of 
black  descending  from  the  skies,  and  with  a  tremen- dous crash  machine  and  human  cargo  strike  the  earth. 

"THE  TRAMP'S  FIND." — A  rich  lady  loses  a pendant  of  great  value  in  the  street.  She  notifies  the 
police  and  promises  to  give  a  reward  to  the  person who  brings  it  back  to  her. 
A  tramp  finds  the  pendant,  and  brings  it  to  the 

police,  where  they  give  the  lady's  address,  telling  him to  take  it  to  her  and  he  will  receive  a  fine  reward. 
On  his  way,  he  sees  two  poor  little  mites,  at  a  street corner.  Thinking  that  they  need  the  reward  more 

than  he  does,  he  conducts  them  to  the  ladys'  door, and  tells  them  to  return  the  pendant. 
The  lady  is  giving  a  merry  party,  the  children  are introduced  before  all  the  guests,  who  seat  them  at 

the  table  and  give  them  quantities  of  food. 
During  this,  the  tramp  is  going  up  and  down  before the  house.  He  is  hungry,  too,  but  the  good  he  has done  satisfies  him,  and  he  goes  away. 
The  children  are  adopted,  and  one  day  meet  the 

tramp  on  the  streeet.  They  tell  the  lady  of  him,  who, willing  to  make  one  more  happy,  engages  him  to  serve as  guardian  to  the  children. 

"FORBIDDEN  CIGARETTES." — Father,  mother  and the  children  are  in  the  garden,  father,  while  reading 
his  paper,  has  lighted  a  cigarette  and  blows  up  smoke rings,  which  amuse  the  children.  Mother  also  smokes 
a  cigarette,  and  after  having  told  the  children  to  be good,  goes  with  her  husband  for  a  little  walk  around the  garden. 

Left  alone,  the  children  want  to  imitate  their  pa- rents, they  take  a  cigarette  out  of  the  box  remaining 
on  the  table,  but  soon  the  tobacco  gives  them  a  head- ache. 

Father  and  mother,  who  come  back,  have  just  been 
reading  in  the  paper  about  an  epidemic  raging  in  the 
country,  and  when  they  see  the  children  so  ill,  they become  very  much  alarmed. 
When  Bobby  feels  better,  he  explains  the  cause  of 

his  discomfort.  The  parents,  now  more  tranquil  have 
a  great  desire  to  laugh,  but  as  the  fault  must  be  pun- ished, we  see  the  father  administering  just  punishment to  the  son. 

URBAN-ECLIPSE. 
(George  Kleine.) 

"COMRADES."— A  drama,  illustrating  the  fact  that 
when  war's  alarm  is  sounded  men's  highest  and  lowest passions  are  aroused.  In  a  fierce  encounter  a  soldier is  mortally  wounded,  and  his  comrade  makes  his  way 
to  the  young  man's  home  to  break  the  news  to  the father  and  younger  brother.  A  party  of  the  enemy 
arrive  at  the  cottage  and  the  fugitive  soldier  is  hidden 
in  a  chest.  The  premises  are  searched,  but  the  sol- diers do  not  discover  the  hiding  place  and  take  their departure.  The  old  man,  beside  himself  with  grief, 
sends  a  parting  shot  after  them,  and  this,  of  course, 
brings  them  back  resolved  on  vengeance.  Hasty  prep- arations are  made  to  shoot  the  old  man.  The  soldier, 
full  of  sympathy  with  the  grief  of  the  little  son,  forms the  noble  purpose  of  giving  his  own  life  in  place  of 
the  father's.  He  declares  that  he  fired  the  shot  and is  executed  forthwith.  A  rude  burial  is  given  him  at 
the  spot,  and  the  father  and  son  tend  the  grave  of their  deliverer,  watering  it  with  their  tears. 
"BEAUTIES  OF  SANS  SOUCI."— Delightful  glimpses of  one  of  the  loveliest  of  European  parks.  Vistas  of glades  adorned  with  statuary,  magnificent  trees,  and 

gorgeous  flower  gardens.  The  entrance  of  the  park, 
the  terrace,  the  "Farnese"  bull,  the  orangery,  the 
alke,  the  "Colonnades,"  Voltaire's  statue,  the  famous Sans-Souci  Mill,  the  Japanese  house,  favorite  resi- dence of  Emperor  Friedrich  Wilhelm  I,  statue  of Friedrich  Wilhelm  the  Great. 

EDISONMFG.  CO. 
"THE  IRON  MASTER."— The  Edison  company  has 

taken  that  well-known  drama,  "The  Iron  Master," which  has  stood  the  test  of  years,  and  painted  it  upon the  canvas  of  the  silent  drama  in  a  strong,  vital  form, 
telling  the  story  clearly  and  distinctly,  yet  without marring  in  any  way  the  beauty  of  the  original. The  story  is  laid  in  France  and  deals  with  high 
society.  The  principal  character,  the  Iron  Master,  is a  strong,  true  character  of  sterling  worth, while  she  in  turn  is  fondly  devoted  to  Gaston,  the 
Duke  de  Bligny,  and  also  engaged  to  him.  He,  how- ever, is  a  gentleman  of  wild  habits  and  finally  loses all  his  fortune  at  the  gambling  table.  This  fact  soon 
becomes  known  to  Moulinet,  a  "financier,"  who  has more  money  than  manners  and  whose  one  desire  is  to 
marry  his  daughter  into  swell  society.  Being  in  a  po- 

sition to  know  of  Claire's  financial  state,  he  acquaints the  Duke  of  her  entire  loss  of  fortune,  and  then  offers to  pay  off  all  his  debts  if  he  will  marry  his  daughter. This  the  Duke  consents  to  do,  and  Claire  .becoming 

acquainted  with  the  fact,  is  so  deeply  humiliated  that 
she,  upon  the  spur  of  the  moment,  accepts  the  hand  of the  Iron  Master  in  marriage. 
On  the  wedding  night  he  learns  of  the  true  state  of her  heart.  He  is  crushed  and  broken  but  still  the 

Iron  Master,  and  he  decides  that  they  shall  live  side by  side,  but  that  she  shall  be  his  wife  in  name  only. She  at  last  realizes  the  strength  and  steadfastness  of his  love  when  he  defends  her  honor  and  the  insult 
which  the  Duke  de  Bligny,  her  former  lover,  has 
heaped  upon  her.  A  duel  between  the  two  ensues,  and on  the  morning  before  she  begs  for  his  love,  but  not 
until  after  he  has  left  for  the  dueling  grounds  does 
she  learn  what  is  to  take  place  and  that  he  married her  knowing  she  was  penniless. 

She  reaches  the  dueling  spot  just  in  time  to  save 
the  Iron  Master's  life  and  almost  forfeits  her  own instead.  It  is  needless  to  say  that  the  Iron  Master 
wins  her  love,  and  the  picture  closes  with  the  knowl- edge that  a  bright  future  is  in  store  for  them  both. This  silent  drama  of  French  society  life  is  presented 
by  the  Edison  company  in  a  most  able  fashion.  The stage  settings  were  carefully  supervised  in  detail,  and 
the  acting  is  up  to  the  high  standard  of  the  Edison 

players. "THE  RIVAL  CANDIDATE."— Both  wifey  and  hubby are  interested  in  local  politics,  but  their  views  are so  entirely  different  that  both  consider  the  other 
wrong.  Hubby  laughs  at  his  better  half,  when  she tells  him  if  women  voted  much  of  the  graft  would  be eliminated  from  city  politics.  Immediately,  hubby 
wants  to  know  what  she  knows  about  aldermanic  com- mittees, police  and  fire  boards,  taxes,  etc. When  the  time  comes  for  choosing  a  candidate  for 
mayor,  hubby  is  nominated  by  his  party.  All  seems to  be  smooth  sailing  and  victory  is  sure,  until  wifey is  nominated  on  the  opposition  ticket,  and  then  hubby 
gets  cold  feet. Election  day  comes,  and  you  can  see  the  admirers of  each  candidate  working  hard  for  votes.  Hubby  is 
popular,  but  wifey  is  pretty  and  stylish.  When  she 
smiles  at  a  man,  that's  enough — with  the  women  her gowns  win  more  votes.  It  would  not  be  right  to  tell who  wins  out.  That  would  spoil  the  interest  of  the 
film.   "THE  WRITING  ON  THE  BLOTTER."— Through  the thieving  schemes  of  a  manager,  a  young  man  is  falsely 
accused  and  sent  to  jail.  His  wife,  who  believes  him innocent,  secures  employment  as  a  stenographer,  and 
becomes  well  acquainted  with  her  husband's  manager. One  day  she  becomes  quite  interested  in  a  conver- sation he  is  having  and  thus  finds  out  he  is  the  crim- inal. She  then  lets  it  become  known  who  she  is,  and 
the  real  thief  is  brought  to  justice. 
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EXHIBITORS  EVERYWHERE 

READ 

THIS 

LETTER 

■It* 

This  is  only 
ONE  of  MANY 
we  have  received 
from  the  SATIS- 

FIED exhibitors 
who  are  using  our 

Chicago  Pip_e  Organs 

Can  be  installed  in  any  Theatre  with 
greater  results  and  at  much  less 
cost  than  you  imagine. 

For  full  information  WRITE  TODAY 

-oe°T  ,£0° THE  ALCAZAR  THEATRE 
108  East  Madison  St. 

CHICAGO 

The  Original 

"Home  of  the 

Pipe  Organ." 
Absolutely  No 
Experiment 

An  Established Success 

Chicago  Pipe  Organ  Co. 
59  DEARBORN  ST.,  CHICACO 

R.   L.   STEPHENS   BUILDING  IN  SANDERS- 
VILLE. 

R.  L.  Stephens  is  in  Sandersville,  Ga.,  mak- 
ing preparations  to  put  in  a  photoplay  theatre 

in  that  prosperous  Georgia  town.  Being  a  prac- 
tical theatre  man,  Mr.  Stephens  will  do  all  pos- 
sible to  put  up  a  program  that  will  be  of  inter- 

est to  the  people  of  that  place.  A  new  motion 
picture  machine  will  be  installed  and  the  pic- 

tures will  be  bright  and  clear  without  any 
glimmer  that  will  cause  the  eye  to  ache. 

NEW  PHOTOPLAY  HOUSE  IN  MADERA. 
Reichard  and  Morgan,  of  Madera,  Cal.,  opened 

their  photoplay  theatre  in  the  B.  McCluskey 
building  on  D  street  February  11.  They  show 
the  latest  films,  and  the  picture  machine  is  of 
the  latest  type.  Mr.  Reichard  formerly  resided 
in  Madera,  and  has  many  friends  here.  The  new 
firm  will  doubtless  draw  their  share  of  the  pat- 
ronage. 

NEW  IMPROVEMENTS  FOR  PICKWICK  THE- 
ATRE. 

When  the  $3,500  improvements  are  completed 
on  the  Pickwick  photoplay  theatre,  Baltimore, 
Md.,  the  patrons  of  that  popular  house  will 
hardly  be  able  to  recognize  it.  Besides  adding 
300  of  the  latest  style  opera  chairs,  the  interior 
will  be  newly  decorated  and  many  other  modern 
improvements  added.  The  front  of  the  house 
will  come  in  for  its  full  share  of  decorations; 
the  lobby  will  be  newly  painted  and  frescoed  and 
a  big  electric  sign,  bearing  the  name  of  the 
house,  will  adorn  the  front  New  pictures  will  be 
seen  daily  and  it  is  the  intention  of  the  manager 
to  have  the  house  light,  both  in  the  afternoon 
and  at  night. 

F.  T.  MONTGOMERY  FORMS  COMPANY 

Well  Known  Picture  Man  Will  Show  Jacksonville 
People  Best  There  Is 

The  Montgomery  Amusement  Company,  with 
headquarters  in  Jacksonville,  Ga.,  is  now  in  pro- 

cess of  formation,  with  Frank  T.  Montgomery, 
H.  C.  Dorsey  and  John  T.  Alsop,  Jr.,  all  of 
whom  are  "live  wires"  in  the  business  circles  of 
Jacksonville,  as  the  incorporators.  The  new 
company  will  have  a  capital  stock  of  $100,000, 
and  letters  patent  will  be  applied  for  at  once. 

Mr.  Montgomery  will  be  the  president  of  the 
new  company.  Mr.  Dorsey  the  vice  president 
and  John  T.  Alsop  will  be  the  secretary  and 
treasurer.  Believing  that  there  is  a  brilliant  fu- 

ture in  the  motion  picture  business  in  the 
South,  it  is  their  intention  to  establish  a  series 
of  the  finest  class  of  moving  picture  theaters  in 
the  principal  Southern  cities. 

Mr.  Montgomery,  who  owns  the  Grand  The- 
ater here,  and  who,  with  Mr.  Alsop  and  others, 

is  interested  in  the  new  Savoy,  both  of  which 
are  considered  among  the  finest  moving  pic- 

ture theaters  in  the  South,  in  speaking  of  the 
new  company,  stated  that  it  was  not  their  in- 

tention to  build  additional  houses  in  Jackson- 
ville, but  that  they  would  establish  theaters  of 

the  highest  type  in  other  places. 
Having  done,  perhaps,  more  to  elevate  the 

moving  picture  business  in  the  Southern  terri- 
tory than  any  one  else,  Mr.  Montgomery  believes 

that  the  motion  picture  enterprise  is  still  in  its 
infancy,  and  that  it  is  designed  to  grow  to 
splendid  proportions.  He  has  well  earned  the 
sobriquet  of  the  "Moving  Picture  Man,"  and  his methods  of  advertising,  as  well  as  his  way  of 
"getting  before  the  public,"  was  the  subject  of 
much  interest  among  the  business  men  here 

from  the  time  he  became  permanently  located 
in  the  city.  He  is  a  man  of  much  experience  in 
the  business,  and  previous  to  his  residence  in 
Jacksonville  he  built  and  operated  four  theatres 
in  Memphis,  which  were  said  to  be  among  the 
finest  in  the  country. 

Mr.  Alsop,  who  is  associated  with  Mr.  Mont- 
gomery and  Mr.  Dorsey  in  the  new  company,  is 

one  of  the  most  prominent  real  estate  men  in 
the  city.  The  firm  of  Alsop  &  McGraw,  of 
which  he  is  a  member,  despite  the  fact  that  it 
is  a  comparatively  young  firm,  has  done  a 
splendid  business,  which  is  due  to  a  great  extent 
to  the  ability  of  Mr.  Alsop. 

Mr.  Dorsey,  who  is  the  other  incorporator, 
was  formerly  a  resident  of  San  Francisco,  and 
has  had  much  experience  in  the  amusement  field 
and  since  taking1  up  his  residence  in  this  city  has made  many  friends.  It  is  stated  that  the  for- 

mation of  the  new  concern  is  the  result  of  sev- 
eral months'  careful  study  of  general  condi- 
tions bearing  upon  the  enterprise. 

J.  T.  CANADA  MAY  INVADE  NORTH  CARO- LINA. 
J.  T.  Canada,  one  of  the  best  promoters  of 

photoplay  theatres  in  Richmond,  Va.,  is  now  in 
Charlotte,  N.  C,  looking  over  the  photoplay 
field  in  Charlotte  and  other  North  Carolina  cit- 

ies, with  the  intention  of  erecting  several  houses 
in  places  that  will  warrant  their  success. 

Mr.  Canada  has  had  years  of  experience  in  the 
motion  picture  business,  as  his  houses  in  Vir- 

ginia will  bear  testimony.  Should  he  erect  any 
new  theatres,  patrons  of  moving  pictures  can 
feel  assured  that  there  will  be  all  the  latest 
novelties  introduced.  Mr.  Canada  is  much  im- 

pressed with  Charlotte  and  the  chances  are  he 
will  make  his  first  experiment  in  the  Queen City. 
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For  and  Against  the  Three  Reel  Picture 
By  EPES  WINTHROP  SARGENT 

lowed  the  old  fashioned  fifty  and  seventy-five 
foot  lengths  was  regarded  almost  with  won- 

der. The  multiple  reel  marks  a  vastly  greater advance. 

IDE 

THE  three  reel  photoplay;  the  production  re- 
quiring three  thousand  feet  of  film,  appears 

to  be  entering  the  field  to  become  a  per- 
manent adjunct  to  photoplay  offerings,  and  its 

advocates  are  quick  to  declare  that  here  is  the 
photoplay  picture  of  the  future.  Non-enthusi- 

asts, on  the  other  hand,  declaim  against  the 
broken  story,  and  declare  it  to  be  a  'nuisance. 

Most  of  the  latter  are  the  "first  run"  patrons 
who  get  the  instalments  two  or  three  days  apart 
and  it  would  appear  that  the  multiple  reel  film 
calls  for  some  special  method  of  marketing  that 
will  permit  the  first  run  to  carry  all  parts. 

There  are  but  two  valid  objections  to  the  mul- 
tiple reel,  the  one  mentioned  in  the  preceding 

paragraph  and  the  objection  of  some  houses  to 
a  lack  of  variety. 

It  is  argued  that  perhaps  a  patron  would  form 
the  habit  of  staying  away  when  the  announced 
production  was  not  to  his  liking  whereas  at 
present  he  is  certain  to  find  in  one  of  the  reels 
run  something  that  he  likes  and  which  may 
carry  the  rest.  It  is  practically  an  impossibility 
to  frame  any  program  of  three  or  four  numbers 
that  will  please  every  member  or  the  audience 
in  all  its  features,  but  one  reel  not  liked  is  a 
different  matter  from  an  entire  offering  of  a 
single  subject. 

The  argument  in  some  points  is  sound,  but 
superficial.  It  is  not  for  an  instant  to  be  sug- 

gested that  the  photoplayhouse  of  the  future 
will  offer  only  lengthy  subjects  on  three  to  five 
reels.  For  a  long  time  to  come  the  multiple 
reel  story  will  remain  a  feature,  something  to 
be  "played  up"  by  house  managements  and  to 
be  held  in  particular  esteem  because  it  is  not  per- 

mitted to  become  commonplace. 
Just  as  vaudeville  possesses  strong  appeal  be- 

cause of  its  varied  features  and  the  short  story 
magazine  is  generally  preferred  to  a  single  novel 
so  the  photoplay  attracts  because  of  the  variety 
of  its  offerings.  But  vaudeville  has  its  occa- 
sonal  "revue,"  the  magazine  offers  the  "com- 

plete in  this  issue"  novelette  and  the  story 
that  requires  more  than  one  reel  for  its  proper 
recital  will  find  a  place  on  the  bill,  and,  prop- 

erly boomed,  make  for  an  extension  of  inter- 
est. 

For  the  time  at  least  these  lengthy  films  will 
concern  themselves  with  standard  plays  and 
novels.  The  scenario  author  is  barely  able  to 
offer  the  proper  full  reel  scenario  as  yet  and 
the  more  extended  story  has  not  been  seen,  but 
there  are  hundreds  of  standard  works  that 
would  gain  in  the  filming  and  these  will  prove 
ample  until  the  original  story  can  be  developed 
first  by  the  scenario  staffs  and  afterward  by  the 
contributing  authors. 

Many  exhibitors  will  pleasantly  recall  the  Ed- 
ison and  Vitagraph  dramatizations  of  "Les  Mis- 

erables."  Each  section  was  a  story  in  tself 
and  the  complete  issue  was  too  long  for  a  single 
program.  Could  the  entire  story  have  been 
done  on  three  reels  the  result  would  have  been 
far  more  compact  and  interesting.  Perhaps  it 
was  that  experience  which  led  the  Vitagraph 
to  later  present  "Uncle  Tom's  Cabin"  in  three 
thousand  feet  and  it  was  undoubtedly  the  suc- 

cess of  that  which  led  to  the  "three  volume" 
"Tale  of  Two  Cities." 
When  "The  Life  of  Moses"  was  produced some  objection  was  offered  that  the  division  into 

parts  was  confusing  and  that  patrons  having 
seen  Part  II  might  imagine  Part  III  to  be  the 
same  thing,  from  the  advertising. 

It  was  a  widespread  and  singularly  amaz- 
ing confession  of  managerial  ignorance,  for 

surely  it  could  have  been  shown  by  sub- 
titles that  the  current  reel  was  a  continuance 

of  the  one  already  seen,  but  the  fact  of  the 
objection  remains. 

The  same  complaint  does  not  apply  in  the 
case  of  the  three  or  four  reel  subject  where 
the  entire  set  may  be  run  in  a  single  show.  Here 
there  is  the  possibility  of  making  the  long  story 
give  importance  to  the  house  and  building  'up business.    It  all  depends  upon  the  management. 

The  public  is  susceptible  to  suggestion.  They 
may  be  made  to  believe  that  black  is  white,  or 
at  the  least  a  light  grey,  if  the  suggestion  is 
properly  conveyed,  and  if  the  long  reel  is  ad- 

vertised in  advance  the  fact  that  it  took  three 
or  four  thousand  feet  of  film  will  prove  the 
strongest  advertisement  next  to  the  popularity 
of  the  subject  itself. 

The  general  effect  will  be  distinctly  health- 
ful, if  for  nothing  else  than  that  it  lifts  the 

photoplay  out  of  the  fifteen  minute  class  and 
gives  it  new  distinction.  The  average  photo- 

play is  "meaty."  It  gives  in  a  few  minutes  as 
much  story  as  the  spoken  play  offers  in  an  even- 

ing. It  must  follow,  then,  that  the  triple  reel 
condenses  three  plays  into  less  than  an  hour. 
Three  reels  are  generally  referred  to  here  not 
because  this  is  the  Vitagraph  length,  but  because 
it  seems  to  be  the  most  practical  Few  houses 
run  fewer  than  three  reels,  few  run  more  than 
four.  The  former  have  just  enough  and  the 
latter  can  add  a  contrastly  single  reel  as  a  cur- 

tain raiser  or  afterpiece.  In  the  good  old  palmy 
days  there  was  always  a  farce  to  close  the  trag- 

edy and  send  the  audience  away  in  a  good  hu- 
mor and  the  idea  is  still  a  good  one,  though 

little  followed  now. 
It  is  not  enough  merely  to  arrange  for  the 

long  subject  and  put  it  on  the  machine.  Let 
the  people  know  that  it  is  coming.  Brag  about 
it.  Make  a  noise.  Show  that  you  yourself 
regard  it  as  a  triumph  of  management  that  you 
got  the  reels,  and  the  audience  will  appreciate 
what  you  value  so  highly  yourself.  The  Film 
Index's  Managers'  Department  should  work  a 
great  good  in  showing  what  to  do  with  what 
you  have  to  get  the  best  out  of  it. 

More  than  once  the  filming  of  a  favorite  story 
within  the  usual  limit  of  one  thousand  feet  has 
been  regretted  by  manufacturer  and  spectator 
alike.  This  fault  is  more  frequently  done  and 
done  badly  to  boot,  but  even  in  the  licensed 
ranks  some  feet  have  slipped  from  time  to  time 
in  attempting  to  get  all  of  a  story  into  a  regu- 

lation reel. 
To  those  who  delight  in  seeing  their  fiction 

favorites  vivified  in  the  forms  of  their  favorite 
actors — and  this  is  the  best  argument  for  the 
filmed  novel — the  enlargement  of  limitation  to 
permit  the  proper  telling  of  a  story  will  be  wel- 

come indeed.  The  three  reel  subject  has  come 
to  stay,  but  it  never  will  or  can  entirely  dis- 

place the  shorter  lengths.  It  merely  adds  to 
the  attraction  of  the  photoplay  house,  is  an- 

other development  of  a  field  capable  of  still  fur- 
ther development. 

The  two  and  three  hundred  foot  reel  that  fol- 

NUSHO  OPENS  TO  BIG  CROWDS 

Vicksburg's  Latest  Picture  Theatre  Attracts  Large 
Crowds. 

Beginning  with  the  rush  for  matinee  tickets 
on  the  afternoon  of  February  7th,  Vicksburg's 
modern  and  up-to-date  picture  playhouse,  known 
as  "Nusho,"  had  to  almost  turn  them  away  until 
the  closing  of  the  night's  performance.  The neatly  furnished  and  thoroughly  equipped  house 
is  an  ornament  to  the  city  and  will  stand  indef- 

initely as  a  creditable  enterprise  to  the  Mulligan 
brothers,  who  have  worked  unceasingly  to  please 
the  public  and  at  the  same  time  giving  amuse- 

ments that  are  edifying,  clean  and  instructive. 
The  "Nusho"  is  fitted  with  comfortable  seats, 
large  aisles  and  is  well  lighted.  The  artistic 
main  entrance  and  interior  decorating  is  the 
work  of  an  artist  of  much  talent,  and  in  this 
playhouse  he  has  left  evidence  of  what  he  can 
create,  which  is,  indeed,  creditable.  The  pictures 
presented  were  well  selected,  and  gifen  in  clear 
display.  The  intermissions  were  delightfully 
filled  in  with  vocal  renditions  by  Miss  Redding, 
an  accomplished  lady  vocalist,  who  received  nu- 

merous encores. 
Despite  the  rush  for  the  "Nusho''  the  old  reli- able Lyric,  the  sister  house,  did  not  suffer  from 

lack  of  attendance,  in  fact  one  house  acted  as 
helper  for  the  other,  and  a  visit  to  both  about 
makes  out  a  full  evening's  amusement,  of  en- tirely different  pictures. 

GADSEN'S    BELLE    PHOTOPLAY  HOUSE OPENS. 
The  Belle  theatre,  Gadsden,  Ala.,  opened  to  a 

crowded  houses  on  the  night  of  February  6th 
The  theatre  is  located  in  the  old  Southern  Steel 
building  on  Broad  street,  and  between  $3,000 
and  $4,000  have  been  spent  in  the  improve- ments. 

A  handsome  front,  of  mission  oak,  has  been 
put  in.  The  interior  of  the  building  has  been 
completely  overhauled  and  about  400  opera 
chairs  have  been  installed. 

The  theatre  is  by  far  the  largest  and  most 
handsome  the  city  has  ever  enjoyed. 

A  band  will  furnish  music  each  afternoon  and 
night  and  some  of  the  best  illustrated  pictures 
shown  in  the  city  will  be  exhibited. 

J.  Roy  Hunt,  who  established  the  house  and 
who  will  continue  the  management,  has  had 
a  great  deal  of  experience,  and  promises  to  give 
the  best  motion  picture  shown  Gadsden  has  ever 
had. All  the  wiring  has  been  approved  by  the  build- 

ing inspector. 

CHICOPEE  PICTURE  HOUSE  SOLD. 
A  double  sale  of  moving  picture  houses  took 

place  February  12th.  Oliver  Mosher,  proprietor 
of  the  photoplay  theatre  known  as  the  "Ex- 

change," on  Exchange  street,  Chicopee  Center, 
Mass.,  sold  it  to  James  E.  Alanbach  and  Edward 
Tremble,  who  took  possession  immediately.  The 
house  will  be  run  on  the  same  basis  as  hereto- 

fore. The  photoplay  theatre  on  Main  street, 
Chicopee  Falls,  Mass.,  known  as  the  "Gem," owned  by  Frank  S.  McGuire,  has  been  sold  to 
Avro  Mason  and  Oliver  Mosher.  Mr.  Mason  is 
a  well-known  motion  picture  operator,  and  the 
house  will  continue  to  run  at  the  same  prices 
and  grade  of  pictures. 
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-THE  MAGIC  NAME! 

Real,  hard,  practical  advantages  for  the  exhibitor  are  revealed  in  POWER'S CAMERAGRAPH  No.  6.  This  may  sound  like  fiction,  but  the  experience  of  fifteen 
hundred  exhibitors  proves  beyond  contradiction  that  POWER'S  No.  6 

Projects  an  absolutely  steady  picture  without  a  trace 
of  flicker. 

Is    the    most    substantially    constructed  projecting 
machine  in  the  world  (the  only  one  absolutely  guaranteed). 

It  runs  smoother,  quieter,  and  longer  than  any  other 
machine. 

There  are  other  reasons  why  you  should  use  it,  but  aren't  these  enough  ? 
Just  think  it  over  and  you'll  agree  with  us  that  it  "  Pays  to  Purchase  a  Power's." Full  information  cheerfully  given.     Write  us  for  Catalogue  E. 

I  15-1  17  Nassau  St 
NEW  YORK,  N.  Y. NICHOLAS  POWER  COMPANY 

For  thirteen  year*  the  Leading  Makers  of  Moving  Picture  Machines 

HENNEGAN'S  "MONEY  GETTERS" 
FOR  PHOTOPLAY  HOUSES 

Hundreds  of  styles  like  cut  handsomely  lithographed  in  colors, 
on  half  sheets,  full  sheets  and  three  sheets.  All  catchy 
sayings  especially  adapted  for  motion  picture  theatres.  Send 
us  $1.00  and  we  will  send  you  a  good  assortment. 

Special  Posters  and  Heralds  for  II  Trovatore,  Buffalo  Jones  and  Passion  Play 

Write  to  Our  New  York  Representatives 

EXHIBITORS'  ADVERTISING  &  SPECIALTY  CO. 
HALF  SHEET  NO.  1404 ARTHUR  D.  JACOBS.  President BEN  TITLE,  Secretary  and  Treasurer 105  East  14th  Street,  New  York 

■ 

NEW  PALM  THEATER  OPENS 

C.  C.  Pratts  New  House  Greeted  by  Large 
Audiences. 

On  the  night  of  the  opening  New  Palm  The- 
ater, Missouri  Valley,  Iowa,  over  nine  hundred 

people,  took  advantage  of  the  fact  and  all  tried 
to  attend  the  first  show.  The  doors  were  thrown 
open  at  6.45  and  at  7  o'clock  the  275  seats  had all  been  taken  and  the  doors  were  closed  until 
the  next  performance.  People  were  crowded 
about  the  doors  until  it  was  nearly  impossible 
for  the  ones  inside  to  get  out.  They  were 
standing  out  in  the  street,  on  the  walks,  in  stores 
across  the  street  waiting  for  a  chance  to  gain 
admittance  to  the  Palm.  Some  were  in  line 
from  7  o'clock  until  9.30  before  they  could  gain admittance. 

At  7  o'clock,  under  the  leadership  of  proprie- tor, C.  C.  Pratt,  the  orchestra,  which  was 
brought  here  from  Omaha  for  this  occasion, 
played  the  opening  march,  "Naval  Parade." The  musicians  were  artists  and  their  music  was 
a  treat  to  the  patrons  of  the  Palm  Theater.  Mr. 
Harold  Cooke,  accompanied  by  the  entire  or- 

chestra, sang  "Blanket  Bay"  very  beautifully and  no  other  singer  that  Mr.  Pratt  could  have 
secured  could  have  pleased  the  audience  as  Mr. 
Cooke  did.  The  films  which  were  run  during 
the  performance  were  from  the  General  Film 
Co.,  of  Omaha,  and  they  were  more  than  up  to 
the  usual.  Not  a  stop  was  made  on  account  of 
the  film  breaking  nor  was  there  a  hitch  during 
the  evening's   entertainment.     "Bob"  Murray 

is  an  expert  operator  and  seems  to  take  as  much 
interest  in  the  theater  as  does  Mr.  Pratt  him- self. 

The  building  is  of  brick  and  is  90  feet  long 
by  2  5  feet  wide  with  14  foot  ceilings,  lobby  10 
feet  deep.  The  front  of  the  theater  is  made  up 
of  white  plaster-relief  with  the  panels  in  the 
background  painted  in  a  light  blue.  The  lobby 
floor  is  of  cement  covered  with  marble  slabs  of 
about  one  foot  square.  The  box  office,  which  is 
the  pride  of  Mr.  Pratt,  is  6x10  and  is  enclosed 
by  a  large  plate  glass  front.  On  top  of  the  box 
office  a  large  eagle,  made  of  the  plaster-relief 
which  helps  to  give  the  front  of  the  theater  a 
very  beautiful  appearance.  On  either  side  of  the 
box  office  are  the  entrances  of  two  heavy 
swinging  doors,  the  right  side  for  the  entrance 
and  the  left  side  for  exit.  The  operator's  room is  back  and  directly  over  the  box  office  and  it  is 
fitted  up  with  all  the  latest  appliances  and  is  in 
compliance  with   the  underwriters'  rules. The  electrical  equipment  embodies  all  the 
latest  devices  and  improvements  that  go  to  make 
it  safe  as  well  as  convenient  and  beautiful.  The 
wiring  is  in  strict  compliance  with  the  latest 
rules  of  the  National  B'oard  of  Fire  Underwri- 

ters and  the  fixture  throughout  the  building  are 
of  the  latest  design  and  finish  of  Mazdaliers. 
The  incandescent  lighting  consists  of  Tungsten 
lamps  throughout.  The  total  candle  power  in 
use  is  4,000  and  with  the  picture  arc  it  re- 

quires ten  horse  power  to  gurnish  the  necessary 
current.  The  front  of  the  theatre  is  illuminated 
with  a  3,000  candle  power  arc  and  the  lobby 
lighting  consists  of  three  60  watt  tungstens  in 

the  ceiling  fixtures,  together  with  7  5  four  can- 
dle power  tungstens.  The  interior  illumina- 
tion is  divided  in  two  parts,  the  indirect,  which 

is  on  continuously  and  the  brilliant  which  is  on 
between  performances.  The  brilliant  lighting 
consists  of  four  light  Mazdaliers  equipped  with 
holophane  reflectors  and  30  watt  tungsten  lamps. 
The  orchestra  lights  are  taken  from  outlets 
near  the  floor  under  the  screen.  Provision  is 
also  made  for  the  installation  of  a  large  ex- 

haust fan  which  will  be  able  to  make  a  change 
of  air  in  the  theater  every  minute.  The  opera- 

ting booth  contains  the  entrance  switch,  cabi- 
net, meter  and  branch  cut-outs.  ,  Each  circuit 

in  the  building  has  a  switch  which  is  under  the 
immediate  control  of  the  operator.  The  various 
circuits  are  also  controlled  from  the  ticket  of- 

fice, making  a  safe  and  convenient  arrangement. 

PASTIME   PHOTOPLAY  UNDER  NEW  MAN- 
AGEMENT. 

The  pastime  photoplay  and  vaudeville  theatre, 
Ansonia,  Conn.,  which  opened  a  few  months  ago 
under  the  management  of  Lester  Kimberly  and 
J.  P.  Mclntyre,  changed  hands  February  4th. 
The  new  owners  are  F.  M.  Clarkson  and  John  P. 
Dibble.  The  house  has  been  doing  an  excellent 
business  and  the  new  owners  will  do  all  possible 
to  keep  the  place  up  to  the  standard. 

Ernest  Humphries,  of  Gaffney,  S.  C,  will  open  a 
motion  picture  theatre  on  Limestone  street. 
Ben  S.  Stanley,  late  owner  of  the  Pastime  theatre  at Pass  Christian,  Miss.,  will  open  a  photoplay  theatre in  Gulfport. 
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MANAGERS'  CORNER 
Heart  to  Heart  Talks  with  Motion  Picture  Exhibitors 

by  One  of  Them 

Conducted  by  ARTHUR  D.  JACOBS 

Fourth  Article. 
1 CONCLUDED  iny  article  in  last  week's  issue by  casually  referring  to  the  various  special- 

ties for  advertising  motion  picture  theatres 
gotten  up  by  Hennegan  &  Co.,  of  Cincinnati, 
Ohio,  and  which  a  great  many  exhibitors  as 
well  as  ourselves,  have  used  in  making  up  the 
lobby  display  of  our  respective  theatres  with 
v<ery  gratifying  results.  It  struck  me  that  it 
might  be  a  good  idea  since  a  great  many  exhibi- 

tors may  possibly  have  never  heard  or  seen  any 
of  these  Hennegan  specialties,  to  go  into  greater 
detail  concerning  them,  and  describe  those  which 
had  most  appealed  to  me  and  which  I  found 
could  be  used  to  the  best  advantage.  As  I  have 
previously  remarked,  it  is  impossible  for  various 
exhibitors  to  posters  actually  descriptive  of 
the  films  they  show  in  time  to  make  up  their 
lobby  display.  Heunegan  makes  up  a  series  of 
one-sheet  posters  known  as  "manufacturers'  one 
sheets"  the  same  size  as  the  regular  poster 
(28  by  42  inches)  which  are  made  up,  beauti- 
fully  lithographed  in  colors,  reading,  "Biograph 
Today,"  "Vitagraph  Today,"  "Lubin  Today," 
"Kalem  Today,"  "Edison  Today,"  "Selig  Today," 
"Essanay  Today,''  "Pathe  Today,"  "Melies  To- 

day," "Gaumont  Today,"  with  the  manufactur- 
er's trade  mark  on  each  poster.  They  also  get out  various  posters  in  half  sheets,  one  sheets, 

and  three  sheets  a  great  many  of  them  with 
catchy  illustrations  and  cuts  of  various  kinds, 
all  especially  adapted  for  motion  picture  the- atres. Each  poster  is  made  up  with  a  different 
saying,  some  of  which  we  quote  here  as  follows: 
"If  you  want  to  see  the  Best  Motion  Pictures, 
see  ours,"  "The  World's  Greatest  Motion  Pic- 

tures; do  everything  but  talk,"  "Don't  fail  to  see 
the  world's  greatest  and  most  magnificent  Mo- 

tion Pictures;  all  the  best  films,"  "A  New  In- 
dian picture  here  today,"  with  Indian  picture 

in  center.  "A  Great  War  Drama  Today,"  with 
appropriate  picture;  "A  Western  Drama  Today," illustrated  with  suitable  cuts,  etc.,  etc. 

Recently  this  concern  has  gotten  out  what  they 
term  "lobby  display  streamers"  for  making  up feature  banners  or  announcements  of  any  kind; 
these  consist  of  heavy  sheets  of  paper  (10  by 
13%  inches)  printed  in  two  colors,  each  sheet 
containing  one  large  letter  of  the  alphabet  (or 
one  of  the  licensed  manufacturers'  trade  marks), and  they  come  put  up  in  packages  of  112  pieces, 
consisting  of  an  assortment  of  all  the  letters  of 
the  alphabet  and  the  different  trade-marks  of the  licensed  manufacturers.  By  having  a  set  of 
these  letters  on  hand  you  can  make  up  a  feature 
banner  or  streamer,  announcing  your  newest  or 
principal  feature  of  the  day;  the  letters  can  be 
saved  and  used  over  and  over  again. 

A  short  time  ago  this  enterprising  concern 
added  another  specialty  adapted  for  motion  pic- ture theatres  which  we  have  personally  used  to 
great  advantage  in  connection  with  our  own 
theatres.  I  refer  to  Hennegan's  special  heralds, made  for  all  the  feature  releases  of  the  associa- tion manufacturers.  These  consist  of  a  folder  or 
booklet  of  four  pages  (8%  by  10%  inches), 
printed  on  good  white  paper,  containing  a  de- 

tailed story  or  synopsis  of  the  film  it  adver- 
tises, with  good  display  type  and  illustrated  with various  cuts  of  scenes  from  the  film.  Exhibitors 

located  in  small  towns  who,  for  any  reason,  find 
it  difficult  to  secure  the  regular  posters  made  for 
the  licensed  films,  will  realize  that  here  they 
have  the  wherewithal  to  make  up  a  nice  lobby 
display,  and  also  the  means  of  securing  direct 
advertising  by  distributing  the  special  heralds 
descriptive  of  the  film  to  the  people  living  in 
their  locality. 

From  all  sides  I  hear  enthusiastic  reports 
(from  the  box  office  standpoint)  as  a  result  of 
featuring  Pathe's  "II  Trovatore."  Managers  who followed  my  advice  and  who  ran  this  film,  ac- 

companied by  the  special  music  so  thoughtfully 
provided  by  Pathe  Freres,  or  who  engaged  spe- cial music  or  a  singer  to  render  selections  from 
the  opera,  and  last,  but  not  least,  who  adver- tised these  facts  sufficiently  in  advance  to  inform 
their  patrons  of  the  treat  that  was  in  store  for 
them,  report  phenomenal  business,  and  what  is 
perhaps  just  as  important,  well-satisfied  patrons, as  this  production  came  up  to  all  expectations. 
To  those  who  are  inclined  to  follow  my  advice 
or  act  upon  suggestions  that  I  may  offer  from 
time  to  time  in  these  columns,  I  would  say: 
Feature  and  advertise  heavily  in  advance  either 
or  both  of  the  Vitagraph's  recent  productions — "The  Deluge"  and  "The  Tale  of  Two  Cities." 
Manager  Robert  Miller,  of  Kerman's  Vaudeville House,  1724  Pitkin  avenue,  Brooklyn,  reports 
that  they  ran  "The  Deluge"  on  Saturday,  Feb- ruary 18;  billed  in  like  a  circus;  had  the  Vita- graph  posters  made  for  this  subject  displayed  in 
the  windows  of  a  number  of  stores  in  the  vicin- 

ity of  the  theatre,  had  2,000  handbills  (9  by  12) 
printed  on  good  white  paper,  illustrated  by  cuts 
kindly  loaned  by  the  Vitagraph  Company,  which 
we  got  out  for  this  theatre,  and  then  proceeded 
to  break  all  box  office  records  for  the  season. 

The  above  experience,  in  addition  to  oft- repeated  experiences  of  my  own,  leads  me  to 
say  that  a  good  Biblical  subject,  well  advertised, 
will  always  bring  good  results  to  the  box  office; 
especially  is  this  true  in  neighborhoods  where 
there  is  a  goodly  percentage  of  Jewish  people. 
It  is  a  well-known  fact  that  the  orthodox  He- 

brew, no  matter  how  poor  or  humble  his  station 
in  life,  always  manages  to  give  his  children  a 
good  Biblical  education;  there  is,  therefore,  a 
natural  desire  in  such  neighborhoods  for  the 
children  to  see  their  favorite  Bible  stories  exem- 

plified in  motion  pictures. 
The  Auditorium,  299  Central  avenue,  Jersey 

City,  ran  the  Vitagraph's  newest  feature,  "The Tale  of  Two  Cities,"  all  three  parts,  each  on  the day  of  release.  To  advertise  this  feature,  they 
had  us  get  out  for  them  10,000  handbills,  illus- trated with  cuts  containing  scenes  from  Parts 
1,  2  and  3.  Messrs.  Haring  &  Blumenthal,  pro- prietors and  managers  of  the  Auditorium,  are 
two  very  enterprising  young  men,  wideawake 
and  up  to  the  minute;  are  great  believers  in  both 
lobby  display  and  direct  advertising,  as  a  result of  which  they  are  certainly  getting  the  money; 
every  season  finds  them  with  another  addition  to 
their  string  of  photoplay  houses  in  New  York 
and  New  Jersey.  Evidently  enterprise  and  good 
management  brings  success. 

An  amusing  incident  occurred  in  our  office 
the  other  day  which  tells  its  own  story.  An 
operator  for  a  certain  motion  picture  theatre  in 
Brooklyn  paid  us  a  visit,  and  pointing  to  a  cir- 

cular we  had  gotten  out  for  his  nearest  opposi- tion, complained  bitterly  that  his  employer  was 
showing  first  run,  and  had  already  exhibited 
every  one  of  the  pictures  advertised  by  his  op- 

position; but  that  the  latter  seemed  to  be  play- ing to  crowded  houses  ever  since  he  started  using 
those  "darned  handbills,"  as  he  termed  them. Does  advertising  pay?  Answer:  Can  a  duck swim? 

Many  thanks,  Brother  Miller  (Washington, 
D.  C.)i  f°r  your  sublime  confidence  in  sending  a 
check  made  out  to  my  order  for  three  subscrip- tions to  the  Film  Index.  But  while  the  Big 
Chief  (Managing  Editor  Hoff)  has  asked  me  to 
conduct  the  Managers'  Corner,  he  has  not  elected me  to  handle  the  funds  for  the  paper.  However, 
I  have  not  abused  your  confidence,  old  man.  I 
have  turned  over  your  check,  properly  endorsed, 
to  the  Chief,  and  your  friends  are  no  doubt  get- 

ting their  beloved  Index  with  unfailing  regular- 
ity. Keep  it  up,  boys.  Send  in  your  subscrip- tions. I  guess  they  can  use  the  money  to  good 

advantage.  The  paper  you  know  is  supported 
by  advertisement  and  subscriptions,  and  while 
I'm  not  going  to  advise  my  brother  exhibitors  to advertise  their  theatre,  we  can  at  least  help  the 
good  work  with  our  subscriptions.  Remember, 
every  little  helps. 

MR.  OPERATOR 

You  Want  to  Make  Some  Extra Money  ? 

So  Do  I. 
Write  Me  for  Particulars  at  Once. 
Give  me  your  exact  line  voltage,  cycles, 
make  of  machine,  length  of  throw,  size  of 
picture  and  make  of  carbons.  If  you  have 
a  current  saver,  state  make— I  will  do  the rest. Address  Department  F. 

J.  H.  HALLBERG 
36  E.  23d  St.,  New  York  City 

USE  HALLBERG 

"THE  ECONOMIZER 

MAN'S  GOODS" 
and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  CurreDt  Circuits, 
any  voltage  and  cycles.  My  6tock of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- atres includes  everything  you  need 
from  floor  to  booth. 
Send  for  Free  Catalogue  F.20 

Opera  Chairs 
"Electra"  Pink  Label  Carbons 

J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 
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ANOTHER  KALEM  WAR  STORY 

With  Good  Action  by  the  Southern  Company — 
Mexican  Story  Pictured  by  the  California  Company 

THOSE  delightful  little  episodes  of  the  "late 
unpleasantness,"  (which  term  is  frequent- 

ly used  to  designate  the  Civil  War  of  '61), that  have  been  produced  from  time  to  time  by 
the  Southern  Kalem  stock  company  have  be- come quite  popular  in  the  South  as  well  as  in 
the  North.  While  stories  of  this  character,  if  in- 

judiciously handled,  may  serve  to  make  the  pic- tured version  unpopular  in  certain  sections,  the 
Kalem  players  have  managed  to  steer  clear  of 
local  prejudice  by  a  careful  division  of  the  hon- 

ors and  an  avoidance  of  questionable  subjects. 
In  a  forthcoming  release,  entitled  "A  War 

Time  Escape"  we  find  a  Confederate  spy  mak- ing a  good  getaway  from  his  Union  pursuers 
and  then,  when  the  cruel  war  is  over,  there  is 
a  general  declaration  of  peace  between  the  com- 

batants and  the  non-combatants  which  leaves  no chance  for  cavil. 
The  story  is  that  of  a  spy  who  is  sent  by  his 

general  to  get  information  concerning  the  move- 

and  is  having  a  fight  for  his  life  when  Dolores 
comes  along.  The  Indians  turn  their  attention 
to  her  for  a  while,  but  she  escapes  on  foot,  while 
her  horse,  with  an  arrow  sticking  in  its  saddle, 
races  back  to  the  mission.  Its  return  apprises 
the  folk  of  the  mission  of  the  Indian  attack  and 
a  rescue  party  starts  out.  The  carrier  and  Do- lores are  saved  and  brought  back  to  the  mission 
when  matters  are  properly  patched  up. 

The  charm  of  this  picture  is  greatly  enhanced 
by  the  wildness  of  the  scenery  of  Southern 
California  and  the  daring  of  the  riders. 

As  Dolores  Miss  Joyce  is  entrancingly  beauti- ful. Carlyle  Blackwell  is  the  carrier  and  is  a 
most  impetuous  lover. 

"The  Diver"  and  The  Hunter's  Dream." 
On  one  reel  the  Kalem  Company  will  release 

a  good  educational  subject,  "The  Diver,"  which illustrates  the  method  of  removing  obstructions 
from  river  channels,  and  a  comedy  subject  "The 

SCENE   FROM    KALEM   SUBJECT.     A   WAR  TIME  ESCAPE." 
ments  of  the  other  side.  He  gets  what  he  went 
after  by  a  ruse  and  in  making  his  escape  is 
compelled  to  hide  in  his  own  home.  It  hap- pened that  one  of  the  officers  of  the  Union 
forces  is  in  love  with  the  spy's  sister,  an  affair which  dated  back  before  war  was  declared.  This 
officer  has  been  detailed  to  catch  the  spy  and 
traces  him  to  his  home.  There  the  pursuers 
are  held  up  by  the  women  of  the  house  and  the 
spy  is  enabled  to  make  good  his  escape. 

The  picture  opens  with  a  pretty  scene  in  an 
old  Southern  home,  the  occasion  being  a  recep- tion and  announcement  of  the  engagement  of 
a  daughter  of  the  family.  This  and  other  set- 

tings in  which  there  is  plenty  of  action,  make 
the  picture  an  interesting  one  throughout. 

The  principal  characters  are  the  spy,  which 
is  impersonated  by  Robert  Vignola;  the  lover 
by  Jack  Clark  and  the  girl  in  the  affair,  who  is Miss  Gauntier. 

"The  Mission  Carrier." 
In  the  old  days  of  the  Spanish  Missions  in 

Mexico,  the  means  of  communication  between 
Missions  was  by  carrier,  and  this  is  the  basis  of 
a  pictured  story  of  Old  Mexico,  soon  to  be  re- 

leased by  the  Kalem  Company.  The  tale  begins 
with  the  arrival  of  one  of  these  carriers  at  the 
mission.  He  is  promptly  smitten  with  the 
charms  of  pretty  Dolores,  who  returns  the  favor. 
Paquita,  another  girl,  flirts  with  the  carrier  and 
arouses  the  jealousy  of  Dolores,  who  sends  the 
carrier  away  as  unfaithful.  Repenting  of  her 
hardness  of  heart  she  afterward  follows  him. 

On  the  trail  the  carrier  is  attacked  by  Indians 

Hunter's  Dream."  In  the  first  subject  the  deep sea  diver  is  seen  getting  into  his  armor  and 
descending  to  the  depths.  Another  operation 
is  the  blowing  up  of  a  wreck  in  the  St.  John's River,  Florida,  with  dynamite,  quite  spectacular. 

"The  Hunter's  Dream"  is  a  very  amusing comedy.  The  hunter  is  preparing  for  a  trip 
when  he  falls  asleep  with  a  lighter  cigar  in  his 
hand.  He  dreams  that  he  lands  among  sav- 

ages and,  being  fat,  is  chosen  as  the  piece  de 
resistance  of  a  feast  and  is  shown  being  proper- 

ly boiled.  He  awakes  from  his  dream  amid  a 
cloud  of  smoke  which  is  caused  by  his  having 
set  fire  to  his  couch  with  his  cigar.  You  will 
get  a  good  laugh  from  this  bit. 

NEW  CORPORATION'S. Associated  Motion  Picture  Patents  Co.,  New  York 
City. — To  conduct  all  branches  of  the  moving  picture business.  Capital.  .$1,000,000.  Directors:  William 
H.  Stone,  120  Columbia  Heights;  J.  Alexander  Leg- gett,  8G  Prospect  Park  West;  Isadore  Finkler,  125 Van  Buren  street,  Brooklyn.  N.  Y. 
Casabianca  Amusement  Co.,  St.  Louis,  Mo. — W.  A. Fortner,  973  shares;  John  F.  Albers,  25  shares;  W.  H. Richardson,  H.  G.  Clymer,  1  share  each.  To  build, 

own  and  operate  a  picture  and  vaudeville  theatre, etc.    Capital,  paid,  $100,000. 
Advance  Motion  Picture  Co..  Chicago,  111.— $2,000. Own  and  operate  motion  picture  machines.  Incorpo- rators:   M.  E.  Vasen,  S.  C.  Larson  and  E.  M.  Volz. 
Herbst  Bright  Light  Motion  Picture  Co.,  Chicago, 

111. — Capital,  $2,000.  Deal  in  and  operate  motion  pic- ture machines.  Incorporators:  B.  Cortelyou,  J.  C. Elias  and  H.  A.  Robinson. 

TO  THINK 

CARBONS 

IS  TO  THINK 

ELEC
TRA"

 

Because  "  ELECTRA  " Pink  Label  CARBONS 
are  today  the  recog- 

nized standard  for  car- 
bon quality. 

They  are  not  only  the 
most  widely  known  of 
all  carbons,  but  their 

quality  is  so  far  un- surpassed that  they  are 
used  by  all  operators 
who  aim  to  project 
the  clearest  and  best 
defined  pictures. 

Their  popularity  is  but 
the  result  of  their  many 
years  of  good  service. 

Don't  accept  substi- 
tutes or  carbons  that 

are  claimed  to  be  just 
as  good,  but  insist  on 
getting    the  original 

ELE
CTR

A" 
HUGO  REISINGER 

(SOLE  IMPORTER) 
11  BROADWAY,  NEW  YORK 

•TRADE    MARK ' 
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CAU I  O  IN 
INVESTIGATE  BEFORE  YOU  BUY— NOT  AFTER.  Examine  carefully  construction,  quality  of  material,  work- 

manship, finish,  and  last,  pictures.    Pictures  to  continue  perfect  must  be  projected  perfectly  at  all  times  by  a  Perfect 
Machine. 
THERE  IS  NO  LIMIT  to  the  LIFE  of  the  MOTIOGRAPH. 
IF  YOU  COULD  GO  THROUGH  OUR  FACTORY  and  see 
how  carefully  each  part  of  the  MOTIOGRAPH  is  made  you 
could  no  longer  wonder  at  the  fast  growing-  popularity,  among PARTICULAR  users,  of  the  MOTIOGRAPH. 
THE  MOTIOGRAPH  IS  ECONOMICAL.  The  big  saving 
comes  after  you  buy. 

THE  MOTIOGRAPH  CONSTRUCTION  is 
superior.    You  can  prove  it. 
THE  MOTIOGRAPH  WORKMANSHIP  is  the 
best.    Results  prove  it. 
THE  MOTIOGRAPH  PICTURE  is  the  best. The  Pictures 

prove  it. ENTHUSIASTIC  USERS  in  all  parts  of  the  world  attest  to  the  SUPERIOR  QUALITY  OF  PICTURES  AND  WORKMANSHIP  AND  CONSTRUCTION 
MANUFACTURED 
and  JOBBED  bY The  ENTERPRISE  OPTICAL  MFC.  CO.,  562  W  Randolph  St.,  Chicago,  III. 

AGENTS   IN   ALL   PRINCIPAL  CITIES 

CHICAGO  LETTER 
(Continued  from  page  8.) 

new  Orpheum,  on  O'Farrell  street,  was  in  readi- ress.  Large  as  the  Garrick  is,  Mr.  Whalen  tells 
me  that  people  are  being  turned  away  daily. 

The  Garrick  offers  its  patrons  the  very  best 
licensed  service  possible,  and  straight  pictures 
are  used,  supplemented  by  a  large  and  com- petent orchestra  and  spotlight  and  illustrated 
song  singers.  This  orchestra  carefully  rehearses 
the  music  for  each  daily  program,  before  ex- hibition, an  excellent  departure,  which  means 
playing  the  pictures  with  true  artistic  effect.  All 
licensed  houses  in  Frisco  are  doing  fine  busi- ness. The  smaller  houses  run  pictures  without 
pianos  or  singers,  using  merely  an  electric  bally- hoo organ  in  front. 

In  Oakland  the  picture  houses  have  fine  attrac- tive fronts,  and  business  is  good.  The  three 
principal  theatres  on  Broadway  use  a  high  class service. 

It  remained  for  Los  Angeles,  however,  to  cap 
the  climax  for  Mr.  Whalen.  He  refers  espe- cially to  the  two  Clune  theatres,  which  he  terms 
"the  finest  picture  theatres  in  the  western  coun- 

try." The  Clune  houses  charge  10,  15  and  2  0 cents.  The  day  Mr.  Whalen  was  there,  he  was 
surprised  to  see  a  long  line  of  people  standing 
in  a  heavy  rain,  awaiting  their  turn  to  enter 
the  Clune  theatre  on  Broadway  and  5th  street. 
This  house  seats  1,200  people.  It  runs  four  reels 
of  pictures  daily  and  has  a  large  and  well  se- lected orchestra.  Spotlight  and  illustrated  song 
singers  are  also  employed. 

In  one  respect,  especially,  is  Manager  Whalen 
convinced  that  the  picture  houses  on  the  Coast 
surpass  our  theatres  in  Chicago;  that  is  in  the 
matter  of  picture  projection.  He  attributes  this 
not  to  better  operators  or  screens,  but  to  the 
use  of  motor  generators  which  change  the  alter- nating current  to  a  direct  current.  Mirror  and 
aluminum  coated  screens  are  not  used;  just 
plain  white  canvas. 

In  downtown  houses,  where  operators  work 
from  11  a.  m.  to  11  o'clock  p.  m.,  they  receive twice  the  scale  of  wages  now  in  force  in  Chicago. 
In  houses  open  only  at  night,  the  scale  is  the same  as  here. 

Pathe's  Chicago  Office  Closes  Feb.  28. 
The  Pathe  office  at  35  Randolph  street,  this 

city,  will  be  closed  Feb.  2  8.  All  films  released 
up  to  and  including  Feb.  28,  will  be  shipped  and 
invoiced  from  Chicago.  After  that  date  ship- ments will  be  made  from  New  York  in  ample 
time  to  insure  prompt  arrival  at  the  various 
exchanges  throughout  the  territory  formerly  at- tended by  the  Chicago  office. 

K.  W.  Lynn,  manager  of  the  Chicago  office, 
views  with  deep  regret  his  departure  from  the 
city,  where  he  has  formed  strong  ties  of  friend- 

ship with  many  people  in  the  film  business.  Here- after his  headquarters  will  be  in  New  York,  as 
he  has  been  appointed  special  traveling  repre- sentative of  Pathe  Freres,  in  the  United  States 
and  Canada. 

Mr.  Lynn  has  seen  to  it  that  every  member 
of  the  old  office  force  has  been  secured  a  posi- 

tion. His  assistant,  Percy  Perretz,  who  has  been 
in  the  Chicago  office  since  its  opening,  will  go 
to  the  New  York  office. 

The  Pipe  Organ  in  Demand. 
A.  F.  Powers,  manager  of  the  Chicago  Pipe 

Organ  Co.,  reports  great  interest  among  exhib- 
itors in  the  pipe  organ  for  motion  picture  the- 

atres. A  most  pleasing  fact  is  that  he  is  install- ing organs  in  new  theatres  owned  by  customers, 
who  are  already  using  the  pipe  organ  in  their 
other  houses. 

The  latest  example  is  the  installation  of  an 
organ  in  the  Empress  theatre,  Peoria,  111.,  which 
is  owned  by  V.  C.  Seaver,  who  is  also  the  pro- prietor of  the  Alcazar  theatre,  Chicago,  and 
the  Princess  theatre,  Peoria,  both  of  which  have 
used  pipe  organs  for  over  two  years. 

Another  instance  is  that  of  the  Saxe  enter- 
prises of  Milwaukee,  which  include  two  of  the 

finest  picture  theatres  in  the  United  States,  and 
both  of  which  feature  the  pipe  organ. 

L.  M.  Rubens,  of  Joliet,  has  placed  a  pipe 
organ  in  his  Crystal  Stairs  theatre  there,  and 
one  in  the  Fox  theatre  at  Aurora. 

Among  the  theatres  which  have  recently  in- 
stalled pipe  organs  are  the  Park  theatre,  Han- nibal, Mo.,  and  the  Castle  theatre,  Bloomington, 

111. 
Chicago  Film  Brevities. 

I  saw  John  Miller,  proprietor  of  the  Glamour 
theatre,  Englewood,  this  city,  the  other  day, 
and  he  was  fairly  beaming  over  the  great  suc- cess made  by  his  exhibition,  recently,  of  the 
Selig  feature  film,  "Thelma."  He  had  a  large audience  at  each  exhibition  and  everybody  boost- 

ed the  film.  Manager  Miller  announced  "Thel- ma"  for  two  weeks  in  advance  on  the  screen. Mrs.  W.  O.  Stevens,  wife  of  W.  O.  Stevens  of 
Henry,  111.,  resident  manager  of  the  Star  the- atre, Princeton,  111.,  had  a  strenuous  experience 
a  short  time  ago.  The  operator  refused  to  obey 
instructions  and  Mrs.  Stevens  fired  him  on  the 
spot.  She  then  took  his  place  for  the  balance 
of  the  evening,  and  the  audience  was  not  aware 
of  the  fact  until  after  the  exhibition.  Mrs.  Stev- 

ens is  an  expert  operator,  which  should  be  borne 
in  mind  by  the  new  operator  at  the  Star. 

Franklin  Fox,  manager  of  the  Irwin  Opera 
house,  Goshen,  Ind.,  visited  the  city  last  week 
and  states  that  his  business  shows  a  great  im- 
provemert  over  that  for  the  corresponding  sea- eon  last  year. 

I.  Van  Ronkel,  manager  of  the  American 
branch  of  the  G.  F.  Co.,  reports  that  he  took 
on  five  "independent"  houses  since  Monday,  Feb- ruary 13. 

Mr.  and  Mrs.  A.  Tally,  of  Los  Angeles,  pass- ed through  the  city  last  week  on  the  way  to 
New  York.  Mr.  Tally  owns  the  Tally's  Film Exchange,  a  licensed  concern. 

Sam  Katz  called  at  The  Film  Index  office  last 
week  and  informed  me  that  he  turned  as  many 
people  away  as  were  taken  in  at  the  e>hibition  of 
II  Trovatore.  Mr.  Katz  owns  the  Illinois  the- atre, at  3110  Wentworth  avenue,  and  has  been 
using  association  and  licensed  films  for  over 
four  years.  The  Illinois  seats  340  people  and 
has  an  attractive  front  and  a  neat  and  comfort- able interior.  Manager  Katz  told  me  that  he 
engaged  a  special  orchestra  of  five  pieces  for  the 
production  of  II  Trovatore,  and  that  his  receipts broke  all  records. 

W.  O.  Stevens,  owner  and  proprietor  of  the 
Star  theatre,  Henry,  111.,  gave  a  firemen's  benefit on  Feb.  6,  "The  Firemen's  Parade,"  by  Vita- 
graph,  and  "Bumptious  as  a  Fireman,"  by  Edi- 

son, were  on  the  program.  One  thousand  peo- ple attended  the  exhibition  that  night,  and  when 
it  is  remembered  that  the  town  of  Henry  has 
only  1,800  population  the  turnout  was  remark- able. The  admission  was  15  cents  and  the  net 
proceeds,  $134,  was  turned  over  by  Mr.  Stev- 

ens to  the  firemen's  fund.  Mr.  Steven's  is  very anxious  to  have  more  comedy  subjects  among 
the  weekly  output  of  licensed  manufacturers. 
The  demand  from  his  people  is  for  more  com- 

edy. While  they  think  a  great  deal  of  the  dra- 
matic subjects  turned  out  by  licensed  manufac- turers, they  would  be  glad  to  have  a  larger 

sprinkling  of  comedy. 
The  Spoor  branch  of  the  G.  F.  Co.  took  on 

the  booking  of  three  "independent"  houses  since February  13. 
Olee  Bloom,  manager  of  the  Victor  theatre, 

43d  and  Ellis  avenue,  reopened  that  theatre  Feb- iravy  20,  with  a  service  furnished  by  the  Spoor branch  of  the  G.  F.  Co. 
John  Hanus,  owner  of  the  Palace  theatre,  An- tigo,  Wis.,  leased  the  Grand  Opera  House  there 

for  February  22,  when  he  gave  a  special  enter- tainment for  the  special  benefit  of  the  G.  A.  R. 
Edison's  "Blue  and  the  Gray"  was  run  on  the occasion. 

O.  Sprecher  opened  the  avenue  theatre,  this 
city,  Saturday,  February  18.  The  Avenue  seats 
461  people.  The  opening  program  was  "His Trust"  and  "His  Trust  Fulfilled''  (Biograph), 
and  "His  Bogus  Uncle"  (Lubin).  No  vaudeville is  used  in  the  Avenue.  Service  is  furnished  by 
the  Spoor  branch  of  the  G.  F.  Co. 

W.  H.  Bomb,  assistant  manager  of  the  Spoor 
branch  of  the  G.  F.  Co.,  took  a  trip  to  Free- 
port,  111.,  last  week.  He  reports  that  the  Or- pheum and  Lyric,  the  two  licensed  houses,  are 
doing  a  rattling  business.  The  Pecatonica  river 
overflowed  its  banks  shortly  after  Mr.  Bomb 
left,  flooding  the  city  and  putting  the  electric 
power  house  out  of  commission.  For  nearly 
three  days  the  town  was  in  darkness  and  the 
picture  houses  closed. J.  C.  Bartlett,  owner  of  the  Grand  theatre, 
Racine  Jet.,  ran  "Roosevelt  in  Africa,"  on  Wash- ington's birthday,  by  special  request. 

H.  B.  Burton  manager  of  the  Orpheum  the- 
atre, Des  Moines,  la.,  commenced  running  Buf- 
falo Jones'  pictures,  "Lassooing  Wild  Animals 

in  Africa,"  Sunday,  February  19,  for  seven  days. The  Orpheum  gives  a  continuous  performance 
from  10  a.  am.  until  10.45  p.  m. 

AMONG  THE  EXHIBITORS. 
Mr.  C.  D.  Thompson,  proprietor  of  the  Hotel  Bruns- wick, at  1135  Market  street,  Wheeling,  W.  Va.,  has 

opened  a  fine  nickelodeon  in  one  of  the  rooms  on  the ground  floor.  Besides  his  experience  in  managing  a 
hotel  successfully,  Mr.  Thompson  has  had  experience in  managing  a  roller  skating  rink  in  that  city  some years  ago. The  New  Theatorium,  Macon,  Ga.,  was  opened  to  the 
public  Feb.  8.  Dan  Holt,  a  well-known  theatrical man,  is  manager. 
The  San  Francisco  police  commissioner,  of  San Francisco,  Cal.,  have  granted  a  nickelodeon  license to  William  A.  and  Marcus  E.  Cory,  to  erect  a  house at  445  Devisadero  street. 
The  Nickel  theatre,  Providence,  R.  I.,  is  doing  an 

excellent  business.  Licensed  pictures  cause  the  man- agement to  continually  hang  out  the  S.  R.  O.  sign. The  State  of  Control  of  Charitable  Institutions,  at 
Frankfort.  Ky..  has  installed  a  motion  picture  ma- chine at  the  home  of  the  Feeble-Minded  Institute. 
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If  you  value  the  other  man's  opinion  get  in  touch  with  the  users  of 

THE  EDENGRAPH Pat.  Dec.  1,  1903 

When  you  ask  them  how  they  are  pleased  with  this  projector  they  will  say,  "The  cost  of  installation  was  the same  as  with  other  high  grade  machines,  but  it  surelv  throws  a  perfect  picture  with  less  care  and  expense 
than  any  machine  we  have  ever  owned."    WRITE  TO  US  FOR  DETAILED  INFORMATION. 

The  EDENGRAPH  MANUFACTURING  CO. 
135  W.  3rd  STREET,  NEW  YORK,  N.  Y. GEORGE  KLEINE,  Pre.. 

Selling  Agents:  ̂ fkPe^ General  Film  Co. Clune  Film  Exchange.  727  So 
•  -  All  Office. 

St..  L08  Angelc,  Cal. 

Record  of  Weekly  Licensed  Film  Releases 

(Week  of  Feb.  27  to  March  4,  1911) 

Exchange  Xo. Title 

The  Lily  of  the  Tenements.. 
Nan's  Diplomacy  
Max  Makes  Music   
Pots,  Pans  and  Poetry  
The  Eye  of  Conscience   
The  Iron  Master   
Taming  the  Tyrant   
.Matrimonial  Epidemic   

Lafont  and  Pola's  Last  Flight 
Captain  Barnacle's  Courtship 
The  Rival  Candidates   

Sailor  Jack's  Reformation  .  . 
Oh !  You  Clubman   
Comrades   
Beauties  of  Sans  Souci   
The  Heart  of  a  Savage  

Father's  Birthday  Ring   
Woman's  Curiosity   
In  the  Hot  Lands  
The  Outbreak   
The  Writing  on  the  Blotter  . 
Mexican  Filibusters   
Satan  Defeated   
Around  Constantina,  Algeria 
Bertha's  Mission   
On  the  Desert's  Edge   
The  Tramp's  Find   
Forbidden  Cigarettes   
Jealousy  Foiled   
Mammy's  Ghost   

Maker Class Feet 
Date 

Released 
Biograph Drama 

991 

2-27-1 1 
Lubin Drama IOOO 

2-27-1 1 

Pathe 
Comedy 403 2-27-1 1 

Pathe 
Comedy 

531 

2-27-1 1 Selig 

Drama IOOO 
2-27-1 1 

Edison Drama IOOO 
2-28-1 1 

Essanay Comedy 
IOOO 

2-28- 1 1 

Gaumont 
Comedy 

813 

2-28- 1 1 

Gaumont 

Educat'n. 

185 

2-28-1 1 
Yitagraph 

Comedy 

998 

2-28-1 1 

Edison Com.Dra. IOOO 

3-1-11 Kalem Drama 

1005 

3-1-11 Pathe 
Comedy 

905 3-1-11 Urban 
Drama 638 

3-1-11 Urban Scenic 

362 

3-i-i  1 
Biograph Drama 995 

3-2-1 1 Lubin Com.Dra. 600 
3-2-1 1 

Lubin Comedy 

400 

3-2- 1 1 Melies Drama 

980 

3-2-1 1 

Selig 

Drama IOOO 

3-2-1 1 Edison Drama IOOO 

3-3-1 1 
Kalem Drama 

1005 

3-4- 1 1 
Pathe Drama 

7SO 

3-4- 1 1 
Pathe 

Travelog. 200 

3-4-1 1 
Yitagraph Drama 

988 

3-4-1 1 

Essanay 
Drama IOOO 

34- 1 1 

Gaumont Drama 
680 

3-4- 1 1 
Gaumont 

Comedy 
355 

3-4-1 1 
Pathe Drama IOOO 

3-4- 1 1 

\  "itagraph 
Drama 985 

3-4-1 1 

When  Run 

Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 

dience look  and  wait 

for   are    made  by 

De  Witt  C.  Wheeler,  he. 

120  West  31st  St      New  York  City 

The  Slides  that 

Bring  Applause 

Scott  &  Van  Altena's 59  Pearl  Street,        New  York  City 

SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
De  Witt  C.  Wheeler. 

"TAKE  ME  BACK  TO  BABYLAND." — Words  by  Frank J.  Tannehill;  music  by  Pat  Rooney;  published  by M.  Witmark  &  Sons,  New  York.  Sung  with  great 
success  by  the  well-known  actress,  Louise  Dresser. The  set  is  posed  with  children  as  models  and  is sure  to  please  the  mothers  and  any  little  ones  in the  audience. 

"I'M  GOING  BACK  TO  MY  OLD  GIRL." — Words  by 
Bobby  Heath;  music  by  Chas.  O'Donnell;  published 
by  Leo  Feist,  New  York.  In  Wheeler's  illustra- tions the  "girl"  certainly  deserves  going  back  to. She  is  attractive.  The  set  is  novel  and  well  worth 
having.    The  song  is  by  the  writers  of  "Pony  Boy." 

Scott  &  Van  Altena. 
"WHEN  THE  CANDLE  LIGHTS  ARE  GLEAMING."— 
Words  by  Hugh  Wynne;  music  by  Clayton  Hallow- w.-Il;  published  by  M.  D.  Swisher.  Philadelphia,  Pa. 
Scott  &  Van  Altena  have  certainly  produced  a  won- derful set  of  slides  for  this  song.  The  scenery, 
posing  and  coloring  are  beyond  criticism,  and  the set,  the  height  of  artistic  workmanship.  These are  illustrations  that  should  be  seen  by  everyone. 

"IT'S  NICE  TO  BE  NICE  TO  A  NICE  LITTLE  GIRL 
LIKE  YOU."— Words  by  Will  A.  Heelan;  music  by Seymour  Furth;  published  by  The  Jos.  Morris  Co., 
New  York.  Well!  Here's  a  set  of  slides  composed entirely  of  novelties.  And  such  novelties!  They 
surprise  the  most  veteran  slide  reviewer.  "Per- fect" is  the  only  word  that  will  properly  classify these  illustrations. 

"DOWN  BY  THE  OLD  MILL  STREAM."— By  Tell Taylor;  published  by  the  Star  Music  Pub.  Co.,  Chi- cago. Illustrations  of  rustic  scenes  in  which  an  old 
couple  figure  prominently.  The  old  mill  is  there, too,  with  its  proverbial  beauty  and  quaintness.  A 
good  set. 

Lievl  Company,  Inc. 
"DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by Beth  Slater  Whitson;  music  by  Herbert  Ingraham; 
published  by  Shapiro.  This  is  the  biggest  ballad hit  of  1911,  and  from  the  way  it  is  selling  in  the East,  it  will  probably  be  a  bigger  number  than  any 
of  Ingraham's  former  hits.  The  publishers  already ordered  200  sets  of  slides  and  any  singer  wanting 
to  "clean  up,"  should  use  this  song. THAI'S  GOING  SOME  FOR  YOU."— Words  by  Al Bryan;  music  by  Fred  Fisher;  published  by  Shapiro. This  is  the  big  novelty  song  of  the  season  and  Levi Co.  are  daily  receiving  complimentary  letters  on lie  manner  in  whieli  they  have  handled  the  slides. The    novelties    are    clftverly    executed    and  bring! 

Excelsior  Slide  Co. 
I  DON'T  WANT  JUST  ANY  LITTLE  GIRL." — Words by  Nat  Vincent;  music  by  Edward  Bimberg;  pub- lished by  Head  Music  Publishing  Co.  Although  this song  is  only  four  weeks  old,  the  publishers  cannot 
get  enough  copies  of  music  to  meet  the  great  de- mand of  the  public.    The  slides  are  good  in  every 

\he HOME. 
Gallag- idelphia. 
beauti- ects,  as 

THE  BIRDS  AUK  SINGING  HOME.  S 
FOR  YOU."— Words  and  music  by  M her;  published  by  M.  D.  Swisher,  o The  models  are  beautiful,  and  the  si i< 
fully  colored  and  photographed.  1 
usual,  are  numerous,  and  up-to-date  in  every  re- spect. If  the  slides  have  any  bearing  in  making  a song  popular,  this  one  will  certainly  be  a  hit. 

Alfred  L.  Simpson. 
IESSIE  LEE."— Words  by  George  J.  Cory;  music  by J.  E.  Andino;  published  by  Cory  and  Silvcstro,  New 

York  City.  An  exquisite  ballad  of  more  than  or- dinary poetical  merit.  The  music  is  one  of  those 
haunting  melodies  that  linger  fondly  in  the  memory. Simpson  has  made  a  series  of  southern  pictures that  are  indeed  a  credit  to  this  house,  and  he 
thinks  one  of  the  prettiest  series  of  slides  he  has ever  put  out. 

"DO  YOU  REGRET  THE  DAYS  GONE  BY." — Words by  Elinore  Lee;  music  by  Walter  Simon;  published 
by  the  House  of  Haviland.  A  series  of  artistic  pic- tures showing  the  city  and  country  life  cleverly contrasted.  Beautiful  novelties  in  this  set  also. 
The  barn  dance  and  the  husking  bee,  the  hay  ride in  the  moonlight,  etc.,  etc. 

RECENT  RELEASES. 
DeWitt  C.  Wheeler. 

"MY,  WHAT  A  FUNNY  LITTLE  WORLD  THIS  IS."— Words  and  music  by  Lewis  and  Bennett;  published by.  Jos.  W.  Stern  &  Co.,  New  York. 
"IN  WINTER."— Lyrics  and  music  by  Joe  Markley; published  by  Shapiro,  New  York. 
"KING     CHANTICLEER."— Lyric     by     A.  Seymour Brown;  music  by  Nat.  D.  Ayer;  published  by  Jerome H.  Remick,  New  York. 
"WHEN  THE  TREES  ARE  DRESSED  IN  CRIMSON 
AND  IN  GOLD."— Words  by  Monroe  H.  Rosenfeld; music  by  Leo  Bennett;  published  by  Jos.  W.  Stern, New  York. 

"DANCING  STARLIGHT."— Words  by  Robert  Roden; music  by  Jack  Glogan;  published  by  Leo  Feist,  New York. 
"KILLARNEY,  MY  HOME  O'ER  THE  SEA."— Words and  music  by  Frederick  Knight  Logan;  published  by Leo  Feist,  New  York. 
"BRONCHO  NELL."— Words  and  music  by  John  B. Gardner;    published    by    Gardner   Music    Pub.  Co., Waterloo,  la. 
"FOR  KILLARNEY  AND  YOU."— Words  by  J.  Bran- don Walsh;  music  by  Louise  Teasdale;  published  by M.  Witmark  &  Sons,  New  York. 

Scott  &  Van  Altena. 
"I  LOVE  THE'  GIRL  MY  FATHER  LOVED"  (And 
Mother  is  Her  Name) .—Published  by  Great  Eastern Music  Pub.  Co. 

"SUSIE  ANNA  SUE."— Lyrics  by  Olive  L.  Frields;  mu- sic by  Harry  L.  Newman;  published  by  Sunlight Music  Co.,  Chicago,  111. 
"WHEN  YOU  SEE  THE  SNOWFLAKES  FALLING."— Lyrics  by  Joe  Young;  melody  by  Bert  Grant;  pub- lished bv  the  Gotham-Attucks  Music  Co.,  New  York. 
"A  LITTLE  BIT  OF  LOVIN'  GOES  A  LONG,  LONG 
WAY."— Words  by  Will  A.  Heelan;  music  by  Sey- mour Furth;  published  by  Jos.  Morris  Co.,  New York. 

"IT'S  GOT  TO  BE  SOME  ONE  I  LOVE."— Words  by Wm.  Dillon;  music  by  Alfred  J.  Doyle;  published 
by  Jack  Mahoney;  music  by  Theodore  Morse;  pub- lished by  Theodore  Morse  Music  Co.,  New  York. 

"I  LIKE  YOU  JUST  BECAUSE  YOU'RE  NOT  LIKE ANYONE  •  ELSE  I  KNOW." — Words  and  music  by Kendis  and  Paley;  published  by  Kendis  &  Paley, New  York. 
"UNDERNEATH  THE  WISHING  TREE."— Words  by Sam  M.  Lewis;  music  by  Leo  Bennett;  published  by 

Jos.  W.  Stern,  New  York. 
Alfred  L.  Simpson. 

"THEN  YOU'LL  REMEMBER  ME"  (When  Other  Lips and  oilier  Hearts).— By  H.  Engelmann.    (From  the "Bohemian  Girl.") 
"I   LOVE   YOU  JUST   BECAUSE   I  DO."— Words  by Richard  Goodall;  music  by  Sidnie  Gill;  published  by the  Sidnie  Gill  Publishing  Co.,  New  York  City. 
"SOME  DAY  YOU'LL  KNOW  I  LOVED  YOU."— Words by  Geo.  Cooper;  music  by  Chas.  Pratt;  published by  F.  B.  Haviland  Publishing  Co. 
"HANDS  UP."— Words  by  Arthur  J.  Lamb;  music  by J.  Fred  Helf;  published  by  J.  Fred  Helf  Publishing Co. 
"DREAMING  OF  YOU"  (Sweet  Be  Thy  Dreams).— Words  by  Rene  Bronner;  music  by  H.  W.  Petrie; 
published  by  F.  B.  Haviland  Publishing  Co. 

"MY    GIRL    OF    THE    GOLDEN    DAYS"— Words  by Earl  C.  Jones;  music  by  May  Aufderheide;  published by  J.  H.  Aufderheide. "IT'S  TIME  TO  CLOSE  YOUR  DROWSY  EYES  AND 
SLEEP."— Words  by  Henry  Frantzen;  published  by the  House  of  Haviland. 

"THERE'S  A  DIXIE  GIRL  WHO'S  LONGING  FOR  A 
YANKEE   DOODLE    BOY."— Words    by    Robert  F. Roden;  music  by  Geo.  W.  Meyer;  published  by  F.  B. Haviland. 

"JINGLE  BELLS."— Words  by  William  Tracey;  music 
by  Jas.  McGavisk;  published  by  J.  Fred  Helf  Pub- lishing Co. 

"THE  STAR  SPANGLED  BANNER." 
"COLUMBIA,  THE  GEM  OF  THE  OCEAN." 

Levi  Company,  Inc. 
"PLAYLAND." — Words  by  Bernard  Grossman;  music by  Jack  D.  Richmond;  published  by  Seymour  Furth Music  Publishing  Co.,  New  York. 
"UNDER    THE    HONEYMOON    IN    JUNE  TIME."— Words  by  Raymond  A.  Browne;  music  by  Wm.  H. 
Penn;  published  by  Music  House  of  Laemmle. 

"AFTER  THAT  I  WANT  A  LITTLE  MORE."— Words by  Al.  Bryan;  music  by  Ford  Fisher;  published  by 
Shapiro. "IF  LIFE'S  BEST  GIFT  WERE  MINE  TO  CHOOSE, 
MY  CHOICE  WOULD  STILL  BE  YOU."— Words  and music  by  Robert  F.  Roden;  published  by  Shapiro. 

"BLARNEY  KATE."— Words  by  Harold  Atteridge; music  by  Phil  Schwartz;  published  by  Music  House 
of  Laemmle. 

"FIRST  YOU  GET  THE  MONEY,  THEN  YOU  GET 
THE  FLAT;  THEN  IT'S  TIME  ENOUGH  TO  GET THE  GIRL."— Published  by  Shapiro;  words  by  Al. Bryan;  music  by  Fred  Fisher. 

"PITY  IS  KIN  TO  LOVE."— Words  and  music  by  Sey- mour Brown  and  Nat  Ayer;  published  by  Shapiro. 
Excelsior  Slide  Co. 

"TRADING  HEARTS."— Words  by  Charles  E.  Baer; music  by  Charles  E.  Baer;  published  by  M.  D. Swisher,  New  York. 
"CINDY,  COME  BE  MY  BRIDE."— Words  by  Henry Fink,  of  Bixley  &  Fink;  music  by  Henry  Fink  of 

Bixley  &  Fink;  published  by  Head  Music  Publishing Co.,  New  York. 
"WHEN  YOU  LOVE  A  BOY  WHO'S  A  GOOD  LITTLE 
BOY  AND  THE  GOOD  LITTLE  BOY  LOVES  YOU."— Written  by  Albert  Bagley;  music  by  Leon  Berg; 
published  by  Jos.  W.  Stern. 

"WHEN  THE  TREES  ARE  DRESSED  IN  CRIMSON 
AND  IN  GOLD."— Words  by  Monroe  H.  Rosenfeld; music  by  Leo  Bennett;  published  by  Jos.  W.  Stern. 

"GIVE  YOUR  SMILES  TO  ALL  THE  BOYS."— By Halsey  K.  Mohr;  published  by  Head  Music  Publish- 
ing Co.,  New  York. 

"UP  THE  RICKETY  STAIRS."— Words  by  Arthur  J. Lamb;  music  by  J.  Fred  Helf;  published  by  J.  Fred 
Helf,  New  York. 

"THE  SAME  OLD  MAPLE  TREE."— By  Howard  Hum- phrey; published  by  Jerome  H.  Remick  &  Co.,  New York. 
"SQUAW  COLLEEN."— Words  by  Joe  McCarthy;  mu- sic by  Harry  De  Costa;  published  by  the  Head  Music Pub.  Co.,  New  York. 

NEW  CORPORATIONS. 
Eighty-sixth  Street  Construction  Co.,  New  York 

City. — To  engage  in  the  theatrical  and  motion  picture business  in  all  its  branches.  Capital,  $50,000.  Direc- tors: Sol  Brill,  209  West  110th  street;  Benjamin  S. Moss,  556  West  140th  street;  Abraham  Vergesslich, 
203  West  111th  street,  New  York  City. 

G.  and  M.  Improvement  Co.,  Brooklyn,  N.  Y.— To 
engage  in  a  general  theatrical  and  amusement  busi- 

ness, produce  and  present  dramatic  and  musical  pro- ductions and  moving  picture  exhibitions:  Capital, 
$5,000.  Directors:  May  Sherry,  209  Throop  avenue; Joseph  Grodsky,  G04  Willoughby  avenue;  Charles  I. 
Freedman,  60  Throop  avenue,  Brooklyn,  N.  Y. 
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THE    LARCEST   DISTRIBUTORS   OF'  THEATRICAL   SIGNS   IN   THE   WORLD   NOW  OFFER  THEIR 

3  x  12  FT.  DISPLAY  BANNERS  AT  REDUCED  PRICES! 
FOR  ALL   RELEASES— READY   7   TO    IO   DAYS   BEFORE   RELEASE  DATE 

THE   ADVERTISING   THAT  MAKES  Y 

/J     BANNERS     ^C«75  prepaid  to  any  point  east 
O   PER  WEEK    <P*J           of  Mississippi  River 

(Former  price  $6.oo  pins  charges) 
goc.  extra  for  each  banner  in  excess  of  six 

DU   CATER  TO   BOTH   SIDES   OF  THE  STREET! 
6  for  $6.50  prepaid  to  points  west  of  the  Mississippi 
Single  Banners,  postpaid  (in  U.  S.)  $1.15  (formerly  $1.35) 

J^^l^^U  ft.  $1.70, 15  ft.  $2.00, 18  ft.  $2.30  JKS.^S 

SPECIAL   PRICES  ON   QUANTITIES   TO   MANUFACTURERS,   JOBBERS  OR   EXCHANGES— WITH   "AD"   ON   EACH  BANNER 
Terms:   Cash  with  Order Write    for   Price   List  of 
Lobby  Cards,  Frames,  etc. The  B.  B.  SIGN  CO.,  Cleveland,  O. 

The  "Home  of  Ideas" Specialists  in Theatrical  Advertising 

Reasons  for  Using  this  Attractive 

PROGRAM  SHEET 

It  Is  Artistic 
It  Is  Attractive 
It  Is  Interesting 
It  Is  Cheap 

It  does  away  with  the  trouble  of  bother- 
ing with  the  Sign  Painter. 

It  is  a  better  "Business  Puller"  than a  Poster. 
Write  for  full  particulars  to 

TU  Dl  AUDIII  105  E.  14th  Street .  n.  rLAMrlN,  new  york  city 
TOP  FLOOR 

Competition 
cannot  touch  the  prices  of  the 
Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  set. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- 

dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  latest  hits  in  the  song 
slide  world.    Our  latest  releases— 

I  Don't  Want  Just  Any  Little  Girl. 
The  Birds  are  Singing 

Home,  Sweet  Home,  for  You. 

EXCELSIOR  SLIDE  CO. 
138  E.  14  St.,  NEW  YORK  CITY 

HEADQUARTERS  FOR 

ASBESTOS 
Curtains  and  Picture  Booths. 

ST  C.  W.  Trainer  Mfg.  Co., 39  Pearl  Street,  BOSTON. 

CET  SIMPSON'S  SLIDES 
FOR  THE  LATEST  HIT 

JESSIE  LEE 
The  Great  Ballad  of  the  Season 

A.  L.  SIMPSON,  Inc.      113  W.  132d  St.,  N.  Y. 

Announcement 

SLIDES 
Made  to  Order  in  One  Day. 
Price  50c-  each.  Regardless  of 

amount  of  wording  on  slide.  We 
are  making  announcement  and  ad- 

vertising slides  for  over  500  Pic- ture and  Vaudeville  Theatres  in  the 
West  and  South.  Mail  us  your  or- ders, which  will  be  executed  same 
day  received. 

Aloe  Optical  Co. 
Slide  Makers 

513  Olive  St.    ST.  LOUIS,  MO 

LANG'S  REWINDER  No.  2 
PRICE  $5.00  NET 

LANG  MANUFACTURING  CO. 
OLE  AN,  NEW  YORK 

Send  for  latest  Catalogue 

Der  Kinematograph,  Dusseldorf 
The  leading  Organ  for  the  Motion  Picture  Trade  in Germany.  Special  Supplement  for  Talking Machines,  etc.  Published  every  Wednesday. Annual  Subscription:  11/-  Post  free.  Adver- tisements (4  columns  to  page  i :  L's.  6d.  per inch.  Situations  Wanted.  1 u d.  per  line.  Re- duced price  for  a  Series  of  Insertions. Publisher-F.D.  LINTZ. Chief  Editor-K.MIL  PF.RLMANN. 

C  £ ANDARD 

9  9 

THE  MACHINE  THAT GIVES  RESULTS 
FULLY  GUARANTEED 

A  great  many  people  be- lieve that  this  machine  is 
not  licensed  and  that  it 
cannot  be  used  by  li- censed exhibitors.  This  is 

a  fallacy.  The  "STANDARD" is  fully  licensed  by  the 
Motion  Picture  Patents 
Co.,  and  is  the  machine for  you. 

Write  for  catalog  F 
AMERICAN 

M.  P.  MACHINE  CO. 
101  BEEKMAN  ST..  NEW  YORK  CITY 

The  Fragrant  and  Powerful  Perfumed  Disinfectant 
for  YOUR  Theatre 

AROMA  FOAM 

Wi 

dl'er ARC 
A  M opportunity  to  test  the  me Fragrant  Perfumed  Disinfectant.  Manufactured  expressly  for  use  as  a  Spray.  Its  base  is Formaldehyde,  the  most  powerful  disinfecting  property  known  to  modern  science.  Its  blend 

is  perfect,  and  every  Theatrical  Manager,  especially  those  always  "from  Missouri,"  owes  it  to himself  and  the  welfare  of  his  patrons  to  give  it  atrial.  Comes  in  4  perfumes-tieraniuni, Luxuran,  Viodor  and  Azuran.  All  are  most  refreshing  and  lasting  ami  do  not  produce  that 
"head-ache  after  effect"  so  common  to  products  of  this  nature.  Send  us  4'Jc.  and  we  will  send you  a  sample  quart  with  mouth-spray,  or  remit  and  we  will  ship  a  quart  of  each  of  our 4  numbers,  and  you  can  then  order  in  quantity  the  perfume  which  may  be  most  pleasing  to  you. 
SANITARY  SERVICE  CORPORATION,  80 Wall  Street,  New  York 

We  carry  a  complete  line  of  Disinfectants  and  Sanitary  Supplies 

CLEVER  DESIGNING,  PERFECT  LET- 
TERING, EXCELLENT  PHOTOGRA- 

PHY and  BEAUTIFUL  COLORING  in 
ADVERTISING  SLIDES  means  L  E  VI. 

LEVI  CO.,  Inc. 
24  UNION   SQUARE  NEW  YORK  CITY 

"See  the  Difference" 

Slides  as  a  Source  of  Revenue 
We  are  placing  Slides  of  National  Advertisers  in  houses  through- out the  Country  and  would  like  to  add  your  house  to  our  list. Write  and  ask  for  our  offer. 

147  W.  45th  St.,  New  York 
Local  Representative*  Wanted INDEPENDENT  ADV.  CO.,  Inc.,  1 
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BIO  CARBONS 

Let  us  show  you  how  to  get  better  results 

In  nine  theatres  out  of  ten,  better  results  may  be 
obtained  without  increased  cost  simply  by  a  careful 
selection  of  Carbons.  It  is  a  well-known  fact  among 
Electrical  Engineers  that  a  different  size  of  Carbon 
should  be  used  for  every  different  current,  and  a 
different  grade  for  each  voltage,  if  the  best  results 
are  to  be  obtained. 

In  moving  picture  work  the  range  of  voltage  at  the 
arc  is  from  26  to  55,  and  the  range  of  current  is  from 
15  amperes  to  65  amperes. 

Before  the  introduction  of  the  BIO  Carbon,  prac- 
tically only  one  size  and  grade  was  used.  Conse- 

quently, only  those  exhibitors  who  happened  to  have 
the  particular  conditions  suited  to  this  size  and  grade 
were  getting  perfect  results.  The  rest — a  big  ma- 

jority— were  simply  getting  results  that  seemed  satis- 
factory, because  they  never  had  the  opportunity  to  see 

anything  better. 
Thousands  of  exhibitors  have  availed  themselves 

of  our  services  and  are  now  getting  better  results  than 
they  had  ever  believed  possible.  Send  us  the  stubs 
of  the  carbons  you  are  now  burning  and  we  will  make 
a  complete  report  on  their  suitability  for  your  pur- 

poses and  send  samples  of  proper  carbons  free  of charge. 

CHARLES  L.  KIEWERT  CO. 

39  CORTLANDT  STREET  NEW  YORK 

LARGEST  IMPORTERS  OF  FLAMING  ARC  LAMPS  AND  CARBONS  IN  AMERICA 

Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Mar.  4 
BIOGRAPH  CO. 

Date.  Subject.  Class.  Feet, length. 
Jan.  30  A  Wreath  of  Orange  Blossoms.  ...  Drama  993 Feb.    2  Three  Sisters   Drama  997 Feb.    6   Heart  Beats  of  Long  Ago  Drama  997 
Feb.    9   Priscilla's  Engagement  Kiss  Comedy  997 Feb.  13   What  Shall  We  Do  With  Our  Old.. Drama  994 Feb.  16   Fisher  Folks   Drama  998 Feb.  23   His  Daughter   Drama  997 Feb.  20   The  Diamond  Star  Drama  996 Feb.  27  The  Lily  of  the  Tenements  Drama  991 Mar.  2  The  Heart  of  a  Savage  Drama  995 

EDISON  CO. 
Feb.    3  Selling  Old  Master   Drama  990 Feb.    7  The  Doctor   Drama  1,000 
Feb.    8  Two  Valentines   Com.Dr-a.  1,000 Feb.  10   His  First  Commission  Drama  999 Feb.  14  The  Rajah   Drama  1,000 Jan.  14   The    Rajah   Drama  1,000 Feb.  15   The  Ransom  of  Red  Chief  Drama  1,000 Jan.  15  The  Ransom  of  Red  Chief  Drama  975 Feb.  17   A  Stage  Romance   Drama  1,000 Jan.  17   A  Stage  Romance   Drama  1,000 Feb.  21   The  Rival  Sculptors  Drama  990 Feb.  22   Mr.  Bumptious.  Detective  Comedy  990 Feb.  24  The  Price  of  Victory  Drama  1.000 Feb.  28   The  Iron  Master   Drama  1,000 Mar.   1   The    Rival    Candidates  Com. -Drama  1,000 Mar.  3  The  Writing  on  the  Blotter  Drama  1,000 

ESSANAY  CO. 
Feb.  11  The  Bad  Man's  Downfall  Drama  1,000 Feb.  14   Getting  Sister  Married   Comedy  1,000 
Feb.  18   The  Cattleman's  Daughter   Drama  1,000 Feb.  21    Their  Wedding  Gift  Comedy  580 Feb.  21    Just  as  the  Clock  Struck  Nine  Comedy  412 Feb.  25   The  Outlaw  and  the  Child  Drama  1,000 Feb.  28  Taming    a   Tyrant  Comedy  1,000 
Mar.  4  On  the  Desert's  Edge  Drama  1,000 

GAUMONT. 
Feb.    7  Jiggers  Moving  Day  Comedy  395 Feb.  11   Napoleon  in  1814   Drama  797 Feb.  11    Autumn  Leaves   Educational  185 Feb.  14   The  Reformation  of  the  Suffragetts, 

Drama  60") Feb.  14   Land  Marks  of  Avignon,  France. ... Trav.  338 Feb.  18   Saul  and  David  Biblical  Drama  128 Feb.  18   At  the  End  of  the  Road  Drama  838 Feb.  21    The  Plot  That  Failed  Drama  815 Feb.  21   Pictures  in  Chemistry   Scenic  175 

Date.  Subject.  Class.  Feet, length. 
Feb.  25   Paganini  and  the  Countess  Beatrice, Drama  998 Feb.  28   Matrimonial    Epidemic   Comedy  813 
Feb.  28   Lafont  and  Pola's  Last  Flight  Educ.  185 Mar.   4  The  Tramp's  Find   Drama  680 Mar.  4  Forbidden  Cigarettes   Comedy  355 

KALEM  CO. 
Feb.    3  The  Trail  of  the  Pomas  Charm.  ...  Drama  1,005 
Feb.    8  Little  Sister   Com.-Dra.  1,000 Feb.  10  The  Broken  Trail  Drama  1,000 
Feb.  15  Grandmother's  War  Story  Drama  1,000 Feb.  17  The  Lost  Ribbon   Drama  1,000 Feb.  22  The  Open  Road  Drama  995 Feb.  24  Priscilla  and  the  Pequot  Drama  925 
Mar.   1  Sailor    Jack's    Reformation  Drama  1,005 Mar.   3  Mexican  Filibusters   Drama  1,005 

LUBIN  MEG.  CO. 
Jan.  26   Father  Love   Drama  1,000 Jan.  30  His  Bogus  Uncle  Comedy  1,000 Feb.    2  Age  vs.  Youth  Drama  1,000 Feb.    6  A  Double  Elopement  Comedy  990 Feb.    9  The  Petticoat  Sheriff   Comedy  1,000 
Feb.  13   The  Show  Girl's  Stratagem  Drama  1,000 Feb.  16   Getting  Even   Comedy  600 Feb.  16   Schultz  Has  the   Small-Pox  Comedy  400 Feb.  20  The  Test   Drama  1,000 Feb.  23   Dobbs    the    Dauber  Comedy  1.000 
Feb.  27   Nan's    Diplomacy   Comedy  1,000 Mar.   2   Father  s  Birthday  Ring  Comedy  600 
Mar.  2  Woman's    Curiosity   Comedy  400 

MELEES. 
Feb.    2  Only  a  Sister   Drama  980 Feb.    9   Tony,  the  Greaser   Drama  980 Feb.  16   Billy  and  His  Pal  Drama  980 Feb.  23   My    Prairie    Flower  Drama  980 Mar.  2  In  the  Hot  Lands  Drama  980 

PATHE  FRERES. 
Feb.  4  A  Cowboy's  Devotedness  Drama  922 Feb.  6  Max  Has  the  Boxing  Fever  Comedy  561 Feb.  6  An  Imitator  of  Blondin  Comedy  400 Feb.  8  Legally  Dead   Drama  1,000 Feb.  10  The   Missing  Bride  Drama  800 Feb.  10  Review  of  Chilian  Troops  Educational  180 
Feb.  11  Silver  Leaf's  Heart  Drama  1,000 Feb.  13  Betty's  Apprenticeship   Comedy  689 

Date. Subject. Class. 

Feet, 

Feb. 

13 

Pineapple  Cannery  in  China... Industrial 
315 Feb. 

15 

715 Feb. 

15 

266 Feb. 

17 

499 
Feb. 

17 

402 Feb. 

18 

Lieut.   Scott's  Narrow  Escape. 9S4 
Feb. 

20 

761 
Feb. 

2(1 

Educ. 

236 

Feb. 
Comedy 

671 
Feb. 22 Indo-China  Provinces  of  Laos.. 

321 
Feb. 24 689 
Feb. 24 302 
Feb. 25 

1,000 
Feb. 403 
Feb. 27 

531 
Mar. 

905 

Mar. 3 750 Mar. 3 Around    Constantina,    Algeria.  . .Travelog 200 
Mar. 4 Jealousy  Foiled   ,  ,  Drama 1,000 

SELIG  POLYSCOPE  CO. 
Jan. 

30 

The  Little  Circus  Rider  . .  .Drama 
1,000 Feb. 2 

LOOK 

Feb. 
6 

1,000 

Feb. 9 

1.0011 

Feb. 
13 The  Survival  of  the  Fittest  

1,000 

Feb. 

16 

l.ooo 
Feb. 

20 

1.000 
Feb. 

23 

The  Seminole's  Sacrifice  . .  .Drama 
1.000 

Feb. The   Eye  of  Conscience  .  .  .Drama 

1.000 
Mar. 2 

1,000 
URBAN-ECLIPSE. 

Feb. 
8 Canadian  Iron  Center,  Port  Arthur, 

Educational 

110 

Feb. 
15 1.005 

Feb. 
22 882 Feb. 22 113 

Mar. 1 638 
Mar 1 362 

VITAGRAPH  CO. 
Feb. 

4 995 
Feb. 7 

980 Feb. 
10 The  League  of  Mercy  . .  .Drama 991 

1,000 Feb. 
11 

At  the  White  Man's  Door  . .  .Drama 

Feb. 
14 

,  Com.-Dra 
Feb. 

17 When  the  Light  Waned  . .  .Drama 

994 

Feb. 18 The  New  Stenographer  
.  .Comedy 

094 

Feb. 

21 

A  Tale  of  Two  Cities.  Part  I.. 
1,014 Feb. 

24 A  Tales  of  Two  Cities,  Part  II . .  .Drama 
l.oi;: 

Feb. 

2.1 

A  Tale  of  Two  Cities.  Part  III . .  .Drama 

1,007 

Feb. 28 
Captain    Barnacle's  Courtship. 

.  .Comedy 

999 

Mar 3 Bertha's  Mission   . .  .Drama 

983 

Mar 
4 
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^sm*$  films 

BY  ALL  MEANS  GET  THIS 

A  LONELY  LITTLE  GIRL 

A  great  film  full  of  humor,  interest  and  heart  throbs.  The  pathetic  story  of  a 
wee,  winsome  orphan  girlie,  her  new  home,  her  little  brother  and  finally  her  com- 

plete happiness  and  the  promise  of  it  for  all  her  future.  A  remarkable  child 
actress.  Be  sure  and  book 

A  LONELY  LITTLE  GIRL 
About  1000  feet Released  March  nth 

OTHER  BIG  RELEASES 

MAX  EMBARRASSED 
About  600  feet Released  March  6th 

RED  DEER'S  DEVOTION About  1 00c  feet Released  March  8th 

UNDYING  LOVE 

About  720  feet  Released  March  10th 



Ulubin  films!
! 

Released  Monday,  March  6 

VANITY  AND  I 

Hurrah  !  here's  a  story  with  mother-in-law  playing  the  part  of  a  heroine.  A  very  pretty  domestic  drama  it  is, with  a  young  married  couple  taking  the  leading  parts.  The  young  folks  had  a  quarrel  and  mother-in-law 
restored  peace  and  happiness.    Considerable  humor  here,  as  well. 

Length  about  600  feet 

FATHER'S  BIRTHDAY  RING 

Double  Reel  Length  about  400  feet 

WOMAN'S  CURIOSITY 
A  diamond  ring  lost  by  father  was  the  means  of 
uniting    two    loving   hearts.     Excellently   acted  and 
staged. 

Laugh  at  the  blunders  that  followed  search  for  a  letter 
which  little  Willie  had  lost  and  about  which  mother  was 
curious. 

Released  Thursday,  March  2 

LUBIN  MANUFACTURING  CO. 
MODEL  NEW  STUDIOS     20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 

BRANCH  OFFICESI 
CHICACO:    22   Fifth  Ave. 
LONDON :  45  Cerrard  St.,  W. 
BERLIN:  35  Friedrich  Str. 
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RELEASE  FOR  MARCH  16th 

"The  Man  From  the  East" (COMEDY  DRAMA) 

A  unique  and  interesting  story  of  a 
tenderfoot's    advent    in    the  west. 

GET  ON  OUR 

MAILING 

Length,  About  1000  Feet 

Code  Word 
EAST 

s 

E 

Lr 

I 

G 

FORTUNE 

HUNTERS 

On 
March  20th, 

One  of  SELIC'S CELEBRATED 
SPLIT  REELS 

USE 

POSTERS 

HER  WORDS  CAME  TRUE (COMEDY) 
AND 

One  Hundred  Years  After 
(DRAMA) 

COMBINED  LENGTH  ABOUT  1000  FEET 
fy  l  _    ill  ■  _     Tnur  UIIMrvDCH 



THE  CRITIC,  THE  EDITOR  AND  THE  PRODUCER 

IN  a  recent  issue  of  The  Dramatic  Mirror,  the 
Spectator  makes  pleasant  reference  to  an 
article  on  scenarios  in  The  Film  Index,  but 

laments  the  writer's  use  of  a  stage  direction  that 
required  the  player  to  turn  and  face  the  camera 
before  entering  a  house. 

With  the  possible  exception  of  "Jersey  Scen- 
ery," nothing  seems  to  pain  the  Spectator  more 

than  a  lapse  from  what  might  be  termed  exag- 
gerated naturalness.  In  the  main,  the  point 

is  excellently  well  taken,  for  the  absolute  "play- 
ing up  to  the  camera"  is  hideously  unnatural and  at  times  almost  offensive.  Better  too  little 

than  too  much,  and  Spectator  is  doing  a  mighty 
work  in  suppressing  an  artistic  crime.  From 
the  point  of  view  of  the  critic  it  is  an  offense, 
but  may  it  not  be  argued  that  at  times  there 
are  situations  wherein  a  rigid  adherence  to  the 
naturalistic  may  be  departed  from  in  order  to 
make  a  dramatic  point? 

The  argument  is  advanced  that  persons  in 
real  life  do  not  spend  their  entire  time  facing- 
one  point  of  the  compass;  that  from  which  the 
camera  views  the  scene,  but  the  obvious  reply 
would  seem  to  be  that  in  actual  life  persons  do 
not  confine  their  interest  to  but  three  or  four 
cardinal  points.  One  is  as  valid  an  argument 
as  the  other. 

In  the  case  in  point,  the  person  was  supposed 
to  be  well  away  from  the  camera,  and  the  direc- 

tions did  not  require  him  to  look  point  blank 
into  the  lense  tube.  He  entered  the  scene,  un- 

locked a  street  door  and  turned  to  survey  a 
once-familiar  and  loved  scene.  It  was  the  home 
he  and  his  wife  had  occupied  during  her  life, 
and  this  was  his  first  return.  The  glance  about 
the  neighborhood,  the  sigh,  are  both  accounted for, 

But  granting  that  the  action  was  not  wholly 
natural,  is  it  inexcusable  from  the  point  of  view 
of  editor  and  producer?  Are  not  the  men  who 
Stage  the  plays  to  be  given  a  minimum  of  dra- 

matic license? 
To  see  a  man  hurriedly  enter  a  house  is  com- 

monplace. It  establishes  a  fact  of  occurrence, 
but  in  an  uninteresting  manner.  On  the  other 
hand,  the  slight  pause,  the  glance  around — not 
at  the  camera — the  sigh  and  the  exit  into  the 
house,  all  serve  to  sustain  the  interest,  estab- 

lish sympathy  and  prepare  the  spectator  (small 
s  this  time)  for  the  man's  grief  when  in  the  next 
scene  he  enters  the  house  and  is  overcome  by 
his  sorrow. 

There  has  been  a  departure  from  the  common- 
place probabilities,  but  at  the  expense  of  five 

feet  of  film  a  dramatic  point  has  been  scored, 
Surely  it  is  not  the  unforgivable  sin. 

By    EPES    WINTHROP  SARGENT 

It  is  not  so  much  what  is  done  in  a  picture 
as  how  it  is  done  that  should  affect  the  final 
score.  In  real  life  a  person  seldom  pauses  at 
a  door  for  an  instant  in  making  an  exit.  Even 
in  the  most  dramatic  moment  he  is  apt  to  smash 
through  the  door  and  shout  back  what  he  thinks 
of  the  persons  he  is  leaving.  That  is  natural, 
but  it  is  not  dramatic,  and  the  photoplay  does 
not  profess  to  be  an  exact  transcription  of  the 
events  of  every-day  life. 

The  critic  has  the  best  of  the  argument  were 
the  photoplay  to  exactly  record  real  life,  but 
they  are  photoplays;  naturalistic,  if  you  will, 
but  still  plays,  even  though  the  Vitagraph  may 
call  them  life  portrayals. 

But  none  better  than  the  directors  of  the  Vit- 
agraph studio  give  the  adroit  mingling  of  the 

matter  of  fact  and  the  dramatic.  The  painter 
of  portraits  flatters  slightly,  the  landscape  man 
adds  to  or  eliminates  from  his  scenes,  the  dram- 

atist points  up  his  narrative,  the  story  writer 
adds  deftness  of  touch  to  the  simple  record  of 
fact.  Is  the  photoplay  alone  to  be  held  rigidly 
to  the  record  of  every  day,  or  is  it  to  be  per- 

mitted to  gain  in  effect  by  marking  slightly  the 
great  moments  of  a  scene? 

The  famous  orator  does  not  order  coal  with 
the  same  fine  forensic  effort  that  he  employs 
on  the  rostrum.  He  orders  coal  in  his  every- 

day voice.  He  drives  home  his  platform  points 
with  verbal  emphasis,  facial  expression  and  ges- 

ture. William  Jennings  Bryan  never  would  have 
become  the  most  successfully  unsuccessful  Pres- 

idential candidate  in  the  country's  history  had 
the  famous  Crown  of  Thorns  speech  been  de- 

livered in  the  same  tones  he  employed  in  asking 
the  hotel  clerk  the  way  to  the  convention  hall. 

Yet  we  do  not  say  that  the  orator  is  unnatural 
because  his  arguments  gain  value  through  a 
special  method  of  delivery.  Why,  then,  should 
it  be  the  unforgivable' sin  to  emphasize  the  main 
points  of  a  photoplay  even  If  in  doing  so  the 
player  for  a  moment  faces  the  camera  box? 

More  than  one  player  has  been  dropped  from 
a  stock  company  because  of  an  inability  to  for- 

get the  existence  of  the  camera:  and  even  when 
the  face  is  turned  in  that  direction  it  is  not 
necessary  to  permit  the  fact  to  become  apparent 
that  the  camera  is  being  favored. 

The  critic  approaches  his  subject  from  the 
purely  altruistic  point  of  view  of  the  artist.  If 
this  or  that  is  not  artistic,  it  is  not  nice;  but 
the  exceptions  which  prove  the  rule  are  over- 

looked. Because  nine  times  out  of  ten  the  turn- 
ing toward  the  camera  is  inartistic,  it  does  not 

of  necessity  follow  that  the  tenth  time  will  be 
the  same  sort  of  eyesore,  and  there  are  some 

spots  in  Jersey  that  are  more  western  than  the 
Wild  West.  This  Is  not  to  be  regarded  as  en- 

dorsement of  every  picture  that  is  taken  back 
of  the  Palisades,  but  there  are  spots  lovely, 
characteristic  and  more  like  the  preconceived 
ideas  of  the  West  than  anything  in  Arizona  or Montana. 

If  a  pretty  and  effective  picture  is  procured, 
one  that  gives  pleasure  to  the  eye  and  to  the 
brain  alike,  it  does  not  so  much  matter  whether 
or  not  the  player  acts  unlike  the  majority  of  us. 

The  "flannel-mouthei "  Irishman  of  the  vaude- 
ville stage  does  exist  in  real  life.  He  does  not 

represent  the  majority  or  even  the  minority, 
but  he  does  exist.  He  speaks  and  acts  like  his 
stage  counterfeit,  but  he  is  not  as  continuously 
funny.  The  comedian  studies  the  type  and  con- 

denses the  humor  of  years  into  a  ten-minute 
sketch,  and  gains  the  laughs.  He  is  not  true  to 
the  type  he  depicts,  but  he  could  not  win  success 
on  the  strength  of  a  single  witticism,  a  single 
unconscious  phrase  that  in  real  life  would  be 
the  sole  daily  product  of  the  comedy  found.  He 
takes  the  humor  of  months  or  years,  and  the 
condensation  appeals. 

In  the  same  way  the  most  interesting  story 
does  not  concern  the  daily  life  of  the  common- 

place people.  The  sketches  may  be  true  to 
type,  but  the  type  is  unfamiliar,  and  to  forego 
the  touching  up  would  be  to  leave  the  story  in- 

complete. The  man  who  turned  to  the  camera 
to  show  his  sorrowing  face  and  heave  a  sigh 
might  have  gone  through  the  performance,  as 
the  Spectator  suggests,  but  it  would  not  have 
done  the  door  any  good,  and  it  did  help  the 
audience  to  understand.  It  is  to  be  supposed 
that  the  editor  has  some  skill  at  dramatic  for- 

mation, and  that  he  does  not  deliberately  offend. 
Surely  he  should  be  permitted  to  strain  the 
probabilities  slightly  to  gain  effect.  If  he  ha- 

bitually permits  the  strain  to  become  a  wrench 
there  should  be  another  editor  found.  But 
meantime,  let  the  editor  have  a  little  leeway, 
and  the  producer  as  well;  let  them  "play  up  the 
points,"  if  they  can  do  it  mildly  and  to  good 
effect. 

But  while  the  Spectator  makes  this  a  fad  in 
his  columns  there  are  none  who  will  not  admit 
his  knowledge  and  authority,  but  there  are 
others  less  well  qualified. 

In  a  paper  which  imitates  the  Film  Index  in 
the  color  of  its  cover,  if  not  in  its  sanity,  a  sup- 

posed authority  recently  frothed  at  the  mouth 
because  the  inartistic  managers  will  persist  in 
showing  their  trade-marks  on  the  scenery  of 
their  productions. 

(Continced  on  page  3.) 



a THE    FILM  INDEX 

Film  Index 
Published  by 

THE  FILMS  PUBLISHING  CO. 
(Incorporated) No.  1  Madison  Avenue,  New  York  City 

Rooms  6007-6008  Tel.  Gramercy  5538 
JAMES  L.  HOFF,  Managing  Editor 

CHICAGO  OFFICE: 
611  Ashland  Block  'Phone,  Central  1605 JAMES  S.  McQUADE,  Representative 
SUBSCRIPTION  RATES— One  year.  $2.00;  six  months, 
$1.00:  three  months-  trial.  50e. ;  single  copies,  10c.  Post- age prepaid  to  all  countries  in  Postal  Union. 

FOREIGN  SUBSCRIPTIONS-$2.50  per  annum. All  subscriptions  payable  in  advance. 
INFORMATION  FOR  ADVERTISERS 

ADVERTISING  RATES Whole    Page  $60.00 Half  "    30.00 One-Third"    20.00 Quarter      "    15.00 One  inch,  single  column   1.40 
Discounts  on  Time  Contracts— 5  per  cent,  on  three months;  lOpercent.on  six  mouths;  20  percent,  on  one  year 

CLASSIFIED  ADVERTISING  -  "  For  Sale,"  "Help Wanted,"  etc..  3c.  per  word;  minimum,  $1.00  one  time. "Situations  Wanted,"  not  to  exceed  4  lines, 'Joe.  one  time. Cash  must  accompany  all  orders  forclassified  advertising. 
SPECIAL  NOTICE 

Copy  and  instructions  for  advertising  must  reach  the publication  office  not  later  than  Wednesday,  to  insure insertion  the  same  week. 
REMITTANCES  should  he  made  by  express  or  postal order,  check,  or  registered  letter.  Cash  sent  otherwise  is at  the  risk  of  the  sender. 
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CASUAL  COMMENT 
THE  "Croaker"  eats  crow!  It  is  indeed  amus- 

ing to  observe  the  antics  of  our  esteemed 
contemporary,  The  Moving  Picture  World. 

Every  move  is  a  picture.  A  few  weeks  ago  it  pro- 
nounced with  great  show  of  authority  and  final- 

ity that  the  motion  picture  was  at  a  standstill, 
if  not  degenerating,  in  America.  Especially  was 
it  true  that  the  licensed  product  was  going  back- 

ward, and  forthwith  everything  connected  with 
the  licensed  interests — the  Patents  Company, 
General  Film  Company,  Thomas  A.  Edison  and 
The  Film  Index  were  denounced,  anathemized 
and  forever  condemned  as  the  enemies  of  the 
picture  business.  We  haven't  space  here  to 
print  the  exact  words  of  the  M.  P.  World  ed- 

itors, but  it  was  strong. 
Since  that  time  the  editors  of  the  M.  P. 

World  have  had  time  to  think  the  matter  over. 
As  a  matter  of  fact  they  have  discovered  that 
the  means  they  adopted  to  compass  a  certain 
end  have  failed  and  that  they  are  now  forced 
to  seek  support  among  those  interests  which, 
in  their  arrogance,  they  despised,  and  hope  to 
square  themselves  by  "backing  water,"  "craw- 

fishing," "eating  crow."  This  tendency  has  been 
noticed  for  some  time,  but  it  first  became  really 
apparent  in  the  issue  of  the  M.  P.  World  dated 
March  4,  under  the  heading,  "The  Croaker  and 
the  Picture.'.'  To  show  readers  of  The  Film 
Index  how  completely  and  unreservedly  the 
World  has  repudiated  its  former  opinions  of 
licensed  pictures,  the  "Croaker"  article  is  re- 

printed here  in  full: 
THE  CROAKER  AND  THE  PICTURE. 

No  Set-Back  in  Quality. Much  has  been  said  in  these  pages  and  elsewhere 
by  recent  writers  as  to  an  alleged  decadence  in  qual- ity of  pictures  by  some  of  the  leading  manufacturers on  the  associated  side.  In  fact,  during  the  past  few weeks  out  ears  have  been  assailed  by  quite  a  storm 
of  deprecatory  criticism  running  something  like  this: 
"Biograph  is  not  what  it  was";  "Selig  is  falling down";  "Somebody  else  is  putting  out  punk,"  etc.. etc.,  etc.  Moreover,  several  writers  have  practically 
committed  themselves  to  the  statement  that  the  pic- tures of  today,  generally  speaking,  are  inferior  to what  they  were  two  years  ago. Disproof  of  opinions  or  allegations  of  this  kind  is 
not  easy,    We  desire,  however,  to  place  the  fact  on 

record  that  in  our  opinion  there  has  been  no  such 
falling  down  in  quality  as  is  alleged.  One  afternoon 
recently,  we  went  deliberately  to  a  well-known  mov- ing picture  house  here  in  New  York  City  for  the  pur- 

pose of  looking  at  the  day's  releases,  with  as  far  as possible  a  mind  detached  from  any  prepossession whatsoever  in  respect  of  the  qualitative  position  of the  various  manufacturers.  We  studied  the  Selig 
"Thelma,"  the  Lubin  "The  Petticoat  Sheriff,"  the 
Vitagraph  "Society  and  the  Man."  the  Kalem  "The Trail  of  the  Pomas  Charm."  The  latter  company  pos- sibly does  not  make  so  great  an  advance  in  respect of  photographic  quality  as  could  be  wished,  but  the Selig,  Lubin  and  Vitagraph  pictures  could,  in  the general  sense,  hardly  be  improved  upon.  And  that seemed  to  be  the  opinion  of  a  large  audience. 
"Thelma"  was  well,  but  quietly  received.  The  broad, 
but  nevertheless  tender  humor  of  the  Lubin  "The Petticoat  Sheriff"  fairly  dragged  applause  out  of  a somewhat  unimpressionable  house,  while  the  actor  in 
"Society  and  the  Man"  scored  a  great  personal triumph. 
The  photographic  qualities  of  these  three  pictures 

are  unquestionably  good.  On  the  whole,  we  are  in- clined to  think  that,  as  compared  with  two  years  ago, the  quality  of  the  moving  picture  that  has  been  put 
out  by  the  associated  manufacturers  today  has  won- derfully improved.  Two  years  ago  we  can  recall  the fact  that  an  Edison  picture  was  practically  a  very feeble  piece  of  narrative  work.  The  film  was  full  of 
chemico-photographic  defects,  light  and  dark  marks, irregularity  of  developing  action,  weak  and  ineffective tone,  reminding  one  of  nothing  so  much  as  the  first efforts  of  an  amateur  photographer.  But  look  at  the Edison  picture  now!  Under  the  careful  guidance  of 
Mr.  Plimpton,  it  has  sprung  into  a  leading  position in  respect  of  its  fine  dramatic  and  photographic 
qualities.  Similarly  the  Lubin  picture  has  made  an 
equally  great  advance.  The  puerilities  of  "Green Apples"  no  longer  mar  the  Vitagraphic  work,  while the  Biograph  still  keeps  the  position  that  it  made  for itself  eighteen  months  ago.  and,  generally  speaking, marks  of  improvement  are  visible  in  the  Gaumont  and Pathe  work. 
Here  and  there  we  see  a  temporary  setback  or  a fluctuation  of  quality.  Here  and  there  perhaps  the story  may  not  be  all  that  can  be  desired.  Now  and 

then  we  touch  banality.  But  on  the  whole,  progress and  advance  are  to  be  distinctly  noted. 
We  write  this  short  article  for  the  purpose  of  offset- ting much  that  has  been  written  in  condemnation  of 

the  present  quality  of  the  licensed  product.  There  is 
a  character  in  one  of  Dickens'  books  who  is  constantly lamenting  "The  good  old  times,  the  grand  old  times, the  great*  old  times,"  but  this  man  never  specified how  or  why  the  times  that  were,  are  better  than  the 
times  that  are.  He  was  a  croaker.  They  are  croak- ers in  the  moving  picture  field.  Some  of  them  have pins  in  their  hands.  They  have  croaked;  they  are 
croaking  over  the  qualitative  decadence  of  the  Ameri- 

can-made moving  picture.  We  hope  that  after  this article  we  shall  not  hear  any  more  of  their  croakings. 
We  shall  try  as  far  as  possible  to  exclude  their  croak- ings from  these  pages. 

If  you  do  not  read  the  M.  P.  World  it  will 
be  hard  for  you  to  believe  that  the  foregoing 
appeared  as  the  leading  editorial  in  its  pages 
of  March  4. 

We  take  it  from  the  radical  change  of  senti- 
ment of  the  World  editors  that  there  is  a  bit  of 

housecleaning  being  done  in  its  offices.  We 
recommend  to  them  that,  while  they  are  at 
the  disagreeable  job,  that  they  make  it 
thorough;  that  they  put  the  World  right,  not 
only  on  the  question  of  the  excellence  of  the 
licensed  picture,  but  as  to  the  best  methods  of 
projecting  it.  No  growing  newspaper  can  afford 
to  lend  its  columns  to  fools  and  fakirs. 

WE  have  been  waiting  patiently  for  the  "Man Who  Is  Greater  Than  Edison"  to  make  some 
effort  to  earn  that  $50  which  we  offered  to 

stake  him  a  few  weeks  ago.  The  challenge  is 
still  out  and  if  he  thinks  that  $50  is  not 
enough  to  induce  him  to  spend  his  valuable  time 
in  proving  the  correctness  of  his  theories  about 
electricity  and  the  arc-lamp,  all  he  need  do  is 
to  make  a  kick  on  the  price  and  we  will  raise 
the  ante  to  $100.  If  he  is  not  willing  to  stake 
his  reputation  on  this  question  we  will  accept 
any  kind  of  an  explanation  he  may  desire  to 
make,  provided  that  he  will  attend  an  exhibition 
which  The  Film  Index  proposes  to  give  for  the 
benefit  of  all  operators  and  managers  who  wish 
to  attend,  and  there  see  demonstrated  some  of 
the  truths  about  motion  picture  arc-lamps, 
lenses  and  machines,  regarding  which  he  haw 
been  disseminating  wrong  statements  through 
his  teachings  and  writings. 

>Ve  take  this  opportunity  to  acknowledge  a, 

communication  received  from  the  "G.  T.  Edi- 
son," dated  Feb.  24,  after  we  offered  him  $50  to 

come  out  and  prove  his  statements.  We  men- 
tion this  to  show  that  he  might  have  said  some- 

thing about  the  challenge  if  he  had  possessed 
the  nerve.    But  here  is  what  he  wrote  us: 

New  York  City,  Feb.  24.  1911. 
Editor  Index:  — Inasmuch  as  you  declared  Mr.  Turnpaugh  to  be  an 
"Expert  Operator  and  Electrician,"  when  you  pub- lished his  letter  recently,  I  thought  you  might  like  to 
print  the  copy  of  a  letter  he  sent  Mr.  Hallberg  re- cently. 
Mr.  Turnpaugh  mailed  me  the  copy.  I  have  a  great stack  more  in  similar  vein  if  you  would  like  to  look 

at  them.  They  may  be  seen  at  any  time  at  my  office at  No.  (j  Bradhurst  Ave.    Very  truly, 
F.  H.  Richardson. 

Fort.  Worth,  Texas,  Feb.  4,  1911. Mr.  J.  H.  Hallberg, 
New  York. 

Dear  Sir:  In  reply  to  yours  of  recent  date,  I  will 
say  that  Mr.  Richardson  is  not  only  correct  in  his statements  in  the  Moving  Picture  World,  but  also,  he 
is  correct  in  his  advice  as  to  setting  carbons  for  A. 
C,  for  that  is  something  which  I  have  learned  about three  years  ago;  and  it  did  not  take  me  fifteen  years either,  and  not  then  to  know  it. 

I  did  not  know  who  it  was  who  first  made  fun  of the  Handbook  in  the  Index,  but  you  can  tell  the 
Index  Editor  to  please  stop  my  subscription  at  once, 
also  it  is  my  desire  that  you  give  him  this  letter  so that  he  can  see  the  animosity  which  he  has  stirred 
up  against  his  paper  by  letting  an  "Expert  Elec- trician" write  articles  on  subjects  which  he  is  ab- solutely ignorant  of  or  else  you  are  using  his  paper 
and  the  "Electrical  Talks"  column  just  as  an  advertis- 

ing medium  to  advertise  the  "Rabbit  foot  Trans- former." That  is  Mr.  Richardson's  name  for  it  and it  suits  all  of  the  boys  here,  too.  I  beg  to  be  yours for  the  good  of  the  Photoplay  business  only, W.  S.  Turnpaugh. Box  535, 
Wichita  Falls,  Texas. 

We  did  publish  a  letter  from  Mr.  Turnpaugh 
a  few  weeks  ago  in  a  communication  from  Mr. 
Hallberg.  Whether  Mr.  Turnpaugh  is  an  expert 
electrician  or  not,  we  do  not  know,  except  from 
the  claim  he  makes  on  his  letter  head  that  he 
is  one.  He  may  be  one,  but — well,  read  his 
letter  to  Mr.  Hallberg  and  draw  your  own  con- 
clusions. 

How  this  affects  Mr.  "G.  T.  Edison,"  and  why he  should  send  it  to  us,  we  are  at  a  loss  to 
understand.  It  doesn't  answer  our  $50  chal- 

lenge or  disprove  any  of  the  statements  made  by 
Mr.  Hallberg  or  ourselves  regarding  the  arc- 
lamp.  The  only  fact  that  it  would  seem  to 
prove  is  that  "birds  of  a  feather  flock  together." 

A.  B.  C.  CO.'S  MINIATURE  POSTER 
The  latest  thing  in  the  advertising  line  for 

use  by  exhibitors  is  the  new  miniature  poster 
with  description  of  the  film  put  out  by  the  A. 
B.  C.  Co.,  Cleveland,  Ohio.  The  poster,  which 
is  of  handbill  size,  contains  an  exact  reproduc- tion of  the  large  posters  made  by  this  company, 
and  in  addition  a  complete  description  of  the film. 

The  idea  is  to  distribute  them  to  patrons  and 
to  residents  of  the  section  in  which  the  show  is 
located,  as  an  advance  notice.  The  new  poster 
is  fully  described  in  the  A.  B.  C.  Co.'s  adver- tisement elsewhere  in  this  issue. 

CLARENCE  E.  SINN,  PLEASE  WRITE 
T.  Sherwood,  trap  drummer  and  pianist  at  the 

Star  Theatre,  Sheridan,  Wyo.,  wants  to  com- municate with  Clarence  E.  Sinn  regarding  the 
"Orpheum  Edition  of  Moving  Picture  Music." 

KALEM'S  FILIBUSTERS  BARRED  IN  MEXICO. 
The  Kalem  Company  has  been  advised  that  its 

picture  entitled  "The  Mexican  Filibusterers"  has been  barred  in  Mexico.  This  is  not  surprising, 
but  no  reflection  on  the  picture. 

OPERATOR  DROPS  DEAD 
John  Winn,  aged  35  years,  a  resident  of 

Kingston  Mines,  111.,  who  has  for  the  past  few weeks  been  operating  a  moving  picture  show  in 
East  Peoria,  suddenly  dropped  dead  of  heart 
failure  on  a  flight  of  steps  in  the  Glasford  Hotel. 
100  block  South  Washington  street,  about  1 
o'clock  this  afternoon.  He  has  a  mother  residing 
in  Glasford. 
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THK  CRITIC  AM)  Til E  IMJODl  ( 'EK. 
(Continued  from  page  1.) 

Although  supposed  to  be  an  authority,  he 
clearly  showed  his  unfamiliarity  with  his  sub- 

ject by  declaiming  against  what  he  termed  a 
cheap  advertising  device. 

Manufacturers  do  not  regard  their  trade-mark 
as  decorative,  nor  do  they  for  a  moment  im- 

agine that  valuable  advertising  accrues  there- 
from. It  is  done  with  entirely  another  motive, 

and  the  self-styled  expert  would  have  been  ac- 
qainted  with  this  motive  had  he  really  been  an 
expert. 

The  copyright  laws  of  the  country  are  lax 
to  the  point  of  shame.  The  reproduction  of  a 
trade-mark  is  rigidly  covered  by  patent  law.  It 
would  be  a  comparatively  easy  matter  to  cause 
new  leader  to  be  made,  but  the  duplicator  who 
cannot  cut  the  trade-mark  out  of  a  scene  must 
take  chances  on  suit  for  infringement  if  he 
copies  the  film  with  the  trade-mark  on. 

The  same  publication,  possibly  because  it  has 
been  up  in  the  air  of  late,  shows  an  overwhelm- 

ing interest  in  clouds.  Recently  there  was  a 
learned,  if  belated,  article  on  projection  of 
lantern  slides  upon  clouds,  and  now  comes  an 
impassioned  demand  for  clouds  in  pictured  skies. 

The  writer  admits  that  the  use  of  screens  or 
orthochromatie  film  will  shorten  the  exposure, 
but  he  wants  clouds  in  cloudless  skies,  and 
weeps  all  over  the  front  page  for  them.  It's  the voice  of  the  critic  calling,  but  the  cry  falls  on 
the  deaf  ears  of  editors  and  producers.  Clouds 
would  help  some  few  landscapes,  but  they  are 
■not  as  important  as  proper  timing,  and  the  critic weeps  in  vain. 

Criticism  is  merely  the  expression  of  the  opin- 
ion of  one  man.  On  his  knowledge — or  lack  of 

it — depends  the  value  of  his  thoughts.  The 
Spectator  wants  virile  pictures;  another  de- 

mands— clouds. 

WANTS  TOPICAL  PICTURES. 
Editor  INDEX. 
Why  not  an  American  topical  picture? Why  is  it  that  some  of  the  enterprising  film  makers 

of  the  association  cannot  make  an  American  topical 
picture?  Make  it  as  a  regular  release.  It  need  only be  a  short  one  tacked  onto  some  other  story.  There 
are  numerous  instances  of  this  sort  where  pictures 
of  doings  in  this  great  country  could  be  made  up 
into  pictures,  in  such  a  way  that  age  would  not  alto- gether spoil  their  value. Big  conventions  like  the  United  Mine  Workers  of 
America  at  Columbus,  Ohio,  some  of  the  big  state  and national  political  meetings,  scenes  from  the  big expositions  and  fairs,  big  parades  and  affairs  of  that sort,  the  power  explosion;  something  of  the  trouble 
in  Mexico;  scenes  in  and  about  Washington,  with views  of  men  who  are  in  the  public  eye,  scenes 
from  famous  trials;  strike  scenes  and  tie-ups  in big  cities,  and  other  things  too  numerous  to  men- tion, which  are  constantly  hanpening.  Some  of  these would  be  of  more  interest  in  some  sections  than  in 
others,  but  there  would  be  enough  in  them  to  interest 
everyone.  Camera  men  could  certainly  be  sent  to these  sections  for  less  money  than  is  spent  in  mak- 

ing some  pictures,  that  are  really  not  worth  the time  it  takes  to  watch  them  through  in  a  show  run- ning four  reels  for  a  nickel. 
And  when  the  film  makers  get  anything  worth  while 

they  should  not  hold  the  exhibitor  up  for  an  extra price  for  the  picture.  Let  the  licensed  exhibitors have  all  the  good  things  that  go. Respectfully  submitted, BEN   L.  MORRIS, 
Bellaire,  O.  Secy.  Spragg  Amusement  Co. 

The  Odeon  photoplay  theatre  that  is  being  erected on  Main  street.  Grafton,  W.  Va.,  will  be  ready  in about  two  weeks. 
Rawl  Miller,  who  has  just  finished  his  college  course at  Corvallis,  Ore.,  has  opened  a  photoplay  theatre  in Athena.  Ore. 
Martin  Moran,  of  Lockport,  N.  Y.,  has  opened  a  new photoplay  theatre  in  Plainfield,  N.  J. 
A  new  five-cent  photoplay  theatre  has  been  installed in  the  Bartlemus  building,  Akron,  N.  Y. 
The  new  photoplay  theatre,  to  be  known  as  "The 

Palace,"  East  Greenville,  Pa.,  will  open  some  time  the latter  part  of  March. 

NEXT  WEEK'S  RELEASES 
Advance  Memoranda  of  Subjects  for  the  Week  of  March  13  to  18,  1911 

BIOGRAPH  COMPANY. 
March  is. — "Comrades" ;  a  comedy,  showing  how  t\\<>  friends  set  along  just  like  brothers. 
March  in. — "Was  lie  a  Coward";  a  drama,  telling  a  story  how  a  fellow  proved  himself  any- thing  but  a  coward. EDISON  MFG.  CO. 
March  14. — "All  for  the  Love  Of  a  Lady";  a  drama  of  the  chivalric  days,  or  when  knights were  bold. 
March  15. —  (Double  Heel) — "The  Department  Store";  a  true  story  of  New  York  department 

store  life.  "Baby's  Fall";  a  comedy,  in  which  mother  was  caused  to  laugh  after  a  big scare. 
March  IT — "The  Wedding  Bell";  showing  the  necessity  <>i  sanitary  conditions  in  the  home. 

ESSANAY  COMPA N Y . 
March  14. — "Oh,  You  Teacher";  a  farce  comedy  of  western  school  life. 
March   18. — "The  Faithful  Indian";  a  western  drama  of  Indian  life  that  is  real. 

GAUMONT. 
March  11. —  (Double  Keel) — "The  Sword  and  the  Cross";  a  drama,  dealing  with  ancient  Rome. "Breakers  in  the  Clouds":  taken  from  scenes  around  Mont  Blanc. 
.March  18. —  (Double  Reel) — "The  Privateer's  Treasure";  a  drama,  telling  how  conscience  of  a 

privateer  caused  him  to  be  honest.    "Rocky  Caves  of  France";  showing  the  historic  grotto of  Lamoroux. 
KALEM  COMPANY. 

>LARCH  15. — "The  Diver";  showing  how  a  deep-sea  diver  works  at  the  bottom  of  the  ocean. 
March  17. — "A  War  Time  Escape";  a  drama,  dealing  with  the  Civil  war;  it  is  thrilling. 

LUBIN  MFG.  CO. 
March  13. — "The  Actress  and  the  Singer;"  a  comedy  that  will  keep  you  laughing. 
March  16. — "Mandy's  Social  Whirl";  another  comedy  that  shows  many  good  laughs.  Watch Mandy. 

MEJLLES. 
March  16. — "The  Schoolniarm  of  Coyote  County";  a  comedy,  that  tells  how  the  cowboys, the  Chick  and  everybody  falls  in  love  with  the  pretty  school  teacher. 

PATHE  FRERES. 
March  20. —  (Double  Reel) — "Max  Is  Stuck  Up";   a  comedy  of  "friend"'  Max  in  high  society; "How  Timmy's  Wit  Worked";  another  one  of  those  pictures,  showing  the  keen  wit  of  a  boy. 
March  22. — "The  Cattle  Rustlers";  a  western  drama  of  present  day  life. 
March  24. —  (Double  Reel) — "Love  Proves  Stronger  Than  Duty";  a  drama  that  appeals  to  both 

young  and  old.  "Native  Industries  in  Cochin  China";  showing  the  way  natives  in  southern Asia  cany  on  their  work. 
March  25. — "The  Renegade  of  the  Ranch";  a  drama  of  western  life  that  still  exists. 

SELIG  POLYSCOPE  CO. 
March  13. — "The  Code  of  Honor";  showing  how  disputes  are  settled  in  German  universities. 
March  16. — "The  Man  From  the  East";  a  thrilling  story  telling  how  a  young  Easterner  showed his  grit. 

URBAN-ECLIPSE. 
March  15. —  (Double  Reel) — "Redemption;"  a  story  that  tells  how  a  child  is  taught  the  right 

of  truth.  "The  Themes  from  Oxford  to  Richmond";  showing  scenes  of  one  of  England's famous  college  towns. 
VITAGRAPH  COMPANY. 

March  14 — "Betty  Becomes  a  Maid";  a  comedy  that  is  filled  with  many  complications. 
March  17 — "The  Aching  Void";  a  social  drama  that  will  teach  a  lesson  to  those  who  don't  know how  to  appreciate  homelife. 
March  18. — "Davy  Jones";  another  story  telling  how  Captain  Davy  gets  in  deep  water. 

court  for  the  assessment  of  damages  by  a  jury. 
It  was  this  case  that  was  heard  last  week. 

A  number  of  witnesses  were  sworn  by  the 
plaintiff  for  the  purpose  of  proving  that  the 
pictures  were  distributed  and  then  Binns  took 
the  stand  to  prove  his  great  renown  and  how 
much  it  had  been  injured.  One  of  the  features 
of  the  trial  was  the  exhibition  of  the  picture 
itself  in  the  court  room,  which  was  probably 
the  first  time  that  a  motion  picture  has  been 
shown  upon  the  screen  in  evidence  before  a 
judge  and  jury. 

While  Binns  alleged  in  his  complaint  that  he 
objected  to  the  picture  because  it  was  an  at- 

tempt to  commercialize  his  good  name  and 
fame  and  thus  humiliate  him  in  the  eyes  of  the 
public,  he  admitted  on  cross-examination  that 
there  was  nothing  in  the  picture  that  he  really 
objected  to  or  that  caused  him  mental  pain. 
He  also  testified  that  he  was  employed  to  look 
after  the  wireless  apparatus  of  the  theatrical 
attraction  "Via  Wireless,"  and  that  he  spent 
the  season  of  1909  at  Luna  Park,  Coney  Island, 
attending  the  wireless  apparatus  of  the  attrac- 

tion "Saved  by  Wireless,"  which  was  advertised 

BINNS  WINS 

Gets  Verdict  for  $12,500  Against  Vitagraph  Com- 
pany for  Use  of  His  Name — Vitagraph  Will 

Appeal. In  the  trial  of  the  case  of  Jack  Binns  against 
the  Vitagraph  Company  which  was  held  before 
Justice  Greenbaum  in  the  Supreme  Court  of  the 
State  of  New  York,  sitting  in  New  York  City, 
the  jury  gave  the  plaintiff  a  substantial  ver- 

dict in  the  sum  of  $12,500  for  the  injury  done 
to  his  reputation  by  the  unauthorized  use  of 
his  name  in  a  motion  picture  entitled  "C.  Q. 
D.,  or  Saved  by  Wireless,"  which  was  put  out by  the  defendant  in  1909,  about  the  time  of 
the  event  which  it  portrayed. 

This  action  has  been  in  the  courts  for  some 
time.  When  Binns  first  sued,  the  action  was 
contested  upon  the  question  "of  the  right  of 
the  plaintiff  to  recover  under  the  then  recent- 

ly enacted  law  permitting  an  action  for  dam- 
ages to  be  brought  on  account  of  the  unauthor- 
ized use  of  a  person's  name  or  picture  for 

commercial  purposes.  The  contentions  of  the 
plaintiff  were  sustained  by  the  Court  of  Ap- 

peals and  the  case  was  sent  back  to  the  trial 

as  "Jack  Binns'  Own  Show,"  thus  commercial- izing his  name  and  fame. 
An  appeal  will  be  taken  from  the  verdict  by 

the  Vitagraph  Company. 



THE    FILM  INDEX 

"JIM,  THE  MULE  BOY" An  Edison  Picture  That  Can  Be 
Featured — Good  Comedy  Drama 

EXHIBITORS  who  are  enterprising  will  have 
a  good  opportunity  to  display  their  ingenu- 

ity in  the  way  of  special  advertising  feat- 
ures when  the  Edison  subject  "Jim  the  Mule 

Boy"  comes  along.  This  picture  is  the  story  of one  of  the  several  thousand  boys  employed  in 
the  coal  mines.  Jim  is  the  only  son  of  a  miner 
who  has  been  stricken  blind,  and  is  the  mainstay 
of  the  family.  We  first  see  him  eating  a  hurried 
breakfast  before  starting  upon  his  day's  work. Arrived  at  the  mine  Jim  prepares  to  go  into 
the  depths  with  his  coal  car  when  the  superin- tendent of  the  mine  and  his  small  and  mischiev- 

ous son  approach.  The  little  fellow  wants  to 
ride  into  the  mine  on  the  car,  but  is  forbidden. 
When  no  one  is  looking  the  little  scamp  hides on  the  front  end  of  the  car  and  is  carried  in. 

The  superintendent  misses  the  boy  and  makes 

tie  boy  hands  to  Jim  a  legal  document  which 
proves  to  be  a  deed  to  the  little  home  where  Jim 
lives — a  fitting  finish  for  this  tale  of  heroism. 

The  Disreputable  Mr.  Keagen. 
This  picture  is  another  of  Richard  Harding 

Davis'  stories  adapted  to  the  photoplay.  If  you have  read  the  original  story  you  will  recognize 
some  of  the  characters.  "Mr.  Reagen"  is  the bad  man  of  a  city  neighborhood,  upon  whose 
shoulders  are  piled  the  responsibiity  for  every 
thing  that  happens  which  is  not  definitely  traced 
to  someone  else.  In  the  course  of  events  a  col- 

lector of  bills  is  robbed  in  a  saloon  and  Reagen 
is  at  once  accused  of  the  crime.  The  real  thief 
has  made  his  escape  and  the  police  are  about 
to  take  Reagen  in  when  he  starts  a  rough  house and  gets  away. 

UPHOLDS  SAFETY  OF  PICTURE  HOUSES. 

Elizabeth's  New  Fire  Chief  Unable  to  Find  Them 
Dangerous. 

Fire  Chief  August  Gerstung,  of  Elizabeth,  N. 
J.,  is  of  the  opinion  that  the  photoplay  theatres 
of  his  city  are  safer  than  in  many  other  New 
Jersey  cities.  The  chief  expressed  himself  to 
this  effect  when  he  was  asked  recently  whether 
or  not  he  would  follow  the  example  set  by  Fire 
Chief  John  Stagg,  of  Paterson,  who  on  Wednes- 

day issued  notices  to  the  effect  that  all  moving 
picture  machine  operators  will  have  to  undergo 
a  test  to  determine  if  they  are  eligible  for  the 
work. 

The  local  chief  is  well  satisfied  with  the  man- 
ner in  which  the  motion  picture  houses  here 

are  being  conducted.  The  machines,  he  said, 
are  enclosed  in  a  sheet-iron  box,  at  the  top  of 
which  is  an  eight-inch  flue.  The  flue,  accord- 

ing to  the  State  law,  can  be  no  smaller  than 

>('K\'K    KUO.M    "JIM    THE   MULE  BOY." SCENE   FROM   "THE    DISREPUTABLE  MR.  REAGEN.' 
a  search  when  there  is  an  explosion  in  the  mine, 
Confusion  follows  and  then  a  rescue  party  is  or- ganized to  bring  the  dead  and  injured  to  the 
surface.  A  number  are  brought  out  on  stretch- ers, but  there  are  still  more  inside,  and  Jim  the 
Mule  Boy  and  the  superintendent's  son  are among  the  missing. 

A  view  of  the  interior  of  the  mine  is  given  to 
show  what  happened  to  the  two  boys.  They 
were  together  when  the  explosion  occurred  and 
a  great  mass  of  coal  fell  across  the  passage  way 
imprisoning  them  in  the  mine.  Jim  sizes  up 
the  situation  and  realizes  that  all  they  can  do  is 
to  wait  till  they  are  rescued.  He  tells  his  little 
companion  what  they  are  up  against  and  that  it 
may  be  three  days  before  they  are  rescued.  Jim 
produces  his  lunch  pail  and  tells  the  little  fel- low that  they  have  got  to  live  on  that.  Here is  where  the  heroism  of  Jim  comes  in.  Instead 
of  eating  his  share  of  the  food  he  manages  to 
save  it  for  the  boy.  It  is  a  long  weary  wait  and 
the  little  fellows  get  very  hungry  and  exhausted. 

On  the  outside  there  is  another  scene;  a  score 
of  miners,  headed  by  the  superintendent  are 
fighting  their  way  through  the  barrier  of  coal  to 
reach  the  boys.  Now  and  then  they  stop  to  take 
out  the  body  of  an  unfortunate  miner  who  has 
been  caught  and  crushed  in  the  cave-in,  and 
again  a  workman  falls  from  exhaustion  and  is 
pulled  aside  to  make  way  for  the  others.  We 
have  read  the  story  before,  but  this  picture 
makes  it  more  real. 

Finally  the  barrier  is  penetrated  and  the  two 
boys  are  found  lying  beside  the  little  coal  car 
and  about  at  the  end  of  their  existence.  The 
rescue  is  a  timely  one,  for  thirst  and  starvation 
would  have  finished  them  in  a  little  while. 

The  effects  of  this  adventure  falls  more  heav- 
ily upon  Jim  than  upon  his  companion  and  when 

the  superintendent  and  his  son  call  on  Jim  they 
find  li iiii  still  propped  up  in  a  chair.  Greetings 
are  exchanged  and  then  the  superintendent's  lit- 

The  thief  has  gone  to  his  home  or  den — a  di- 
lapidated flat  where  a  slatternly  woman  is  work- ing over  a  washtub.  He  shows  the  money  to 

her,  and  when  there  is  a  rap  at  the  door  by  the 
detective  who  has  suspected  and  followed  the 
fellow,  the  man  and  woman  make  their  escape 
through  the  window,  leaving  a  half  starved  child behind. 

Later  Reagen,  hiding  from  the  police,  slips 
into  this  flat  and  finds  the  child.  The  little  one 
is  weak  from  hunger  and  falls  to  the  floor  while 
pleading  with  Reagen  for  food.  This  is  more 
than  Reagen  can  stand.  He  takes  the  child  in 
his  arms  and  starts  out  to  get  something  for  it 
to  eat.  When  he  steps  into  the  street  he  is 
nabbed  by  the  police  who  have  been  waiting  for 
him.  They  take  him  to  the  station  where  he 
tells  his  story.  He  is  not  believed  and  the  offi- cers are  about  to  put  him  in  a  cell  when  the 
detective,  who  has  been  watching  the  other  man 
and  has  surprised  him  in  a  saloon  with  the 
stolen  money  in  his  hands,  arrives  with  his  pris- 
oner. 

Reagen  is  released  and  the  child  is  turned 
over  to  the  police  matron.  The  experience 
has  produced  an  unusual  effect  upon  Reagen, 
for  he  goes  to  work.  Some  days  later  he  comes 
to  see  the  child  and  is  congratulated  upon  his 
change  of  life  by  the  captain,  who  tells  him  that 
he  may  take  the  child  for  his  own.  It's  a  happy Reagen  who  gathers  the  child  in  his  arms  and 
departs. 

E.  R.  Melotte,  of  Plainville,  Kan.,  opened  his  new- house,  The  Crescent,  on  the  evening  of  Feb.  22. 
Bud  Atkinson,  proprietor  of  a  photoplay  house  in 

Vancouver,  has  gone  to  Sidney,  N.  S.  W.,  where  he  will 
engage  in  the  same  business. 
The  doors  of  the  new  Lyceum  photoplay  theatre, 

Lima,  0.,  were  thrown  open  to  the  public  on  the  even- ing of  Feb.  4.  . 

eight  inches.  The  operators,  the  chief  said,  are 
experienced  and  careful  men  who  do  not  place 
the  lives  of  the  patrons  in  jeopardy. 

Incidentally,  the  chief  commended  highly  the 
work  of  the  persons  in  charge  of  the  General 
Hospital  benefit  concert,  which  was  held  in 
Proctor's  Broad  Street  Theatre  last  Tuesday 
evening.  The  managers  of  the  concert,  he  said, 
had  applied  for  permission  to  have  standing 
room  in  the  rear  of  the  theatre,  but  were  re- 

fused. They  accepted  the  action  of  the  fire  au- 
thorities and  in  accordance  with  the  law  al- 

lowed no  one  to  stand  in  the  theatre,  although 
hundreds  had  to  be  turned  away  because  of 
lack  of  room. 

The  chief  said  that  the  fire  department  has 
little  to  fear  from  the  motion  picture  houses. 
Frederick  Thomsen,  manager  of  Proctor's 
theatres,  he  said,  is  a  careful  man  who  under- stands his  business,  and  who  is  always  willing 
to  expend  money  if  it  will  ensure  his  patrons more  safety. 

BELIEVES  IX  ADVERTISING. 
In  order  to  show  what  great  interest  is  taken 

in  photoplay  pictures  in  the  west,  The  Peoples' 
Amusement  Company,  of  Portland,  Ore.,  adver- 

tise as  much  as  half  a  page  in  "The  Morning 
Oregonian,  one  of  the  best  papers  in  the northwest. 

The  advertisement  gives  almost  a  complete 
history  of  motion  pictures,  and  certainly  adds 
to  the  interest  of  the  business. 
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TWO  GOOD  PATHE  SUBJECTS 
A  Comedy  and  Drama  by  the  Ameri- 

can Players  That  Will  Interest  You 

Pathe's  latest  comedy,  "Oh,  You  Kids!"  is  a 
comedy  that  will  suit  both  old  and  young.  To 
the  older  folks — it  will  take  them  back  to  days 
gone  by,  and  to  the  present  generation  it  may 
treat  them  to  new  and  up-to-date  methods  of 
getting  a  good  spanking  before  the  game  ends. 

John  and  James — two  mischievous  youngsters 
— have  long  been  waiting  the  first  snowfall — 
in  fact  they  have  been  lying  in  bed  many  nights 
planning  as  to  whom  should  be  their  first  vic- 

tims of  the  white,  round  pellets.  The  snow 
comes,  and  the  boys  are  up  early  waiting  for 
Mary,  the  cook,  to  poke  her  head  out  of  the 
door,  so  she  can  receive  a  shower  of  snowballs. 
But  Mary  is  wise  and  won't  be  lured  away  from the  kitchen  stove.       Finding  there  is  nothing 

crime  committed  by  man  or  woman,  there  is 
always  someone  in  the  world  to  overlook  their 
faults  and  show  the  love  spark  of  life. 

"The  Sheriff's  Daughter"  tells  how  Lillian 
loves  Ramerez,  a  bandit,  who  has  held  up  sev- 

eral cowboys  in  a  saloon  and  robbed  them  of 
their  personal  property.  The  bandit  has  been 
the  terror  of  the  ranch  owners,  and  a  big  reward 
is  offered  for  his  capture — -dead  or  alive.  Lil- 

lian and  Ramerez  are  old  sweethearts  and  their 
old  meeting  place  is  at  a  big  hollow  tree  near 
the  foot  of  the  mountains. 

After  the  robbery  of  the  cowboys,  the  sheriff 
is  notified  and  with  his  deputies  he  starts  out 
to  capture  the  outlaw.  Ramerez  hides  in  the 
hollow  tree  and  after  the  sheriff  and  the  cow- 

sorrow  he  has  given  his  daughter  her  mortal wound. 

Tenderly  she  is  picked  up  and  carried  to  her 
home,  where  all  is  done  to  save  her  life.  But 
the  bullet  has  been  sent  to  the  vital  spot  and 
now  her  only  request  is  to  see  her  lover.  He 
is  brought  to  her  bed  side  and  there  the  Sheriff 
sees  the  real  love  that  exists  between  them. 
After  a  most  pathetic  scene,  in  which  the  old 
Sheriff  wants  to  turn  Ramerez  over  to  the  state, 
she  pleads  that  he  be  let  go.  This  is  her  dying 
request  and  before  the  Sheriff  can  answer  her 
she  has  breathed  her  last.  .  The  picture  closes 
with  Ramerez  kissing  his  sweetheart  the  last 
good  bye,  while  the  father  opens  the  door  and 
the  bandit  leaves — free  from  the  clutches  of 
the  sheriff. 

POLICE  CONTROL  FOR  PICTURE  THEATRES 
The  Committee  on  Mercantile  Affairs  at  the 

State  House,  Boston,  Mass.,  gave  a  hearing  Feb. 
25th  on  measures  giving  the  State  police  control 
over  the  photoplay  houses  in  Boston.  Charges 

SCENE  FROM   PATHE  SUBJECT,     "O    YOU  KID. SCENE   FROM    I'ATHE   SUBJECT,   "TI1K  SHERIFF'S  DAUGHTER. 
doing  in  the  bombardment  line,  they  take  the 
steps  away  from  the  back  porch  and  when 
Mary  goes  to  greet  Mickey — the  groceryman — 
she  is  treated  to  a  nice  early  morning  bath  in 
a  snow  bank;  then  the  boys  have  the  time  of 
their  lives  snowballing  them. 

The  next  victims  are  a  chinaman  and  a  negro. 
The  boys  hide  behind  a  tree  and  pelt  both 
Rastus  and  Chop  Suey.  Rastus  thinks  its  Chink 
doing  the  "Mathewson  act,''  and  then  a  wrangle 
ensues — much  to  the  delight  of  the  boys.  A 
couple  of  old  men  then  come  in  for  their  share 
of  mid-winter's  fleecy  white — done  up  in  ball 
packages.  After  they  are  rolled  down  a  slip- 

pery hill  and  upset  a  couple  of  cops,  the  boys 
run  for  their  lives  and  hide  in  a  couple  of 
snow  men  they  have  built.  The  cops  find  this 
out  and  next  day  they  hide  in  the  snow  men 
and  when  the  boys  come  from  school  and  are 
about  to  try  more  of  their  pranks  the  bluecoats 
come  forth  and  give  both  a  spanking  that  they 
will  long  remember.  There  is  not  a  dull  minute 
in  the  comedy. 

The  Sheriff's  Daughter. 
Regardless  of  the  love  and  affection  that  has 

ever  existed  between  children  and  parents,  the 
love  of  the  lover  seems  to  be  the  strongest  tie 
that  has  ever  existed.  In  Pathe's  latest  drama. 
"The  Sheriff's  Daughter,"  there  is  a  story  de- 

picted that  is  true — not  only  to  nature — but 
is  nothing  out  of  the  ordinary  of  every  day 
life.       So   it  matters   not   what  may   be  the 

boys  get  off  his  trail,  Lillian  goes  to  the  old 
meeting  place  and  persuades  him  to  call  at  her 
home.  This  he  does,  but  while  there  he  is 
discovered  by  her  father — the  sheriff.  Through 
much  pleading  the  bandit  escapes,  but  is  after- 

wards wounded. 
He  again  eludes  his  pursuers  and  Lillian 

goes  on  her  usual  visit  to  see  him.  She  finds 
him  wounded  and  suffering  from  hunger,  quick 
of  action,  the  first  thing  she  does  is  to  get  him 
on  her  horse  and  bring  him  to  a  cabin,  where 
he  can  lie  down  while  she — most  tenderly — 
dresses  his  wounds.  The  next  thing  to  get  is 
food.  She  knows  if  she  tries  to  get  it  from 
home  her  father  or  some  of  the  cowboys  might' 
detect  her  and  then  her  lover  will  be  captured 
and  perhaps  shot. 

After  much  thought  she  decides  to  don  her 
lover's  clothes  and  goes  to  a  grocery  store where  she  holds  up  the  owner  and  gets  both  food 
and  money.  She  starts  for  the  cabin,  but  while 
on  the  way  she  is  confronted  by  her  father  and 
the  cowboys.  They,  seeing  her  in  the  bandit's garb  and  with  a  mask  over  her  eyes,  call  for 
her  to  halt,  but  this  only  makes  her  ride  the 
faster.  Seeing  she  is  gaining  ground  on  them 
the  sheriff  draws  his  gun  and  fires.  The  bullet 
goes  straight  to  its  mark  and  with  a  shriek 
she  throws  up  her  hands  and  falls  from  her 
horse.  An  immediate  investigation  reveals  that 
Lillian  has  on  Ramerez's  clothes,  and  instead of  shooting  the  bandit  the  Sheriff  finds  to  his 

that  licenses  for  picture  houses  in  the  Brighton 
District  are  issued  as  rewards  for  political  ser- 

vice were  made  by  former  Alderman  Woods  of 
that  section. 

Mr.  Woods  said  he  had  no  personal  interest  at 
stake,  and  he  knew  the  present  Mayor  of  Boston 
would  never  give  him  a  license,  but  he  was  there 
to  ask  for  legislation  as  a  matter  of  fair  play 
for  a  widow  who  has  invested  practically  all  her 
money  in  the  moving  picture  business  and  is  now 
denied  a  license. 

Arthur  Spring,  for  the  city,  opposed  the  bills, 
saying  it  would  be  impossible  for  any  man  to 
administer  the  affairs  of  the  city  without  hurting 
the  feelings  of  some  people. 

NEW   HOUSE   FOR  DAVENPORT. 
A  new  motion  picture  theatre  is  to  be  opened 

by  L.  L.  Waggoner  and  J.  M.  Myers,  of  Daven- 
port, la.,  at  405  Brady  street,  in  the  Best  block. The  deal  for  the  lease  of  the  show  room  was 

closed  Feb.  15  through  John  M.  Ochs  Sons  Com- 
pany, agents  for  the  Best  building. According  to  Mr.  Ochs  the  new  theatre  will 

be  the  finest  in  the  tri-cities.  He  says  that 
more  than  $5,000  is  to  be  expended  on  fixtures 
and  apparatus.  A  daylight  picture  machine,  the most  modern  on  the  market,  will  be  used. 

The  new  theatre  was  the  cause  of  the  post- ponement of  the  contract  for  the  remodeling  of 
the  Best  building.  The  room  for  the  theatre 
had  to  be  specially  arranged,  and  such  arrange- ment had  not  been  included  in  the  original 
plans.  The  bids  handed  in  last  week  were 
turned  back  pending  the  changes.  The  bids  will be  let  Saturday. 
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Kalem  Players  Making  "Hits' Both  Southern  and  Western  Companies 
Turning  Out  Good  Pictures 

VIEING  with  each  other  in  the  laudable  am- bition to  excel  in  their  work,  there  is  the 
keenest  rivalry  between  the  several  play- ers composing  the  Western  and  Southern  Kalem 

companies.  Under  the  direction  of  Producer 
Olcott,  the  Southern  company  at  Jacksonville, 
Fla.,  headed  by  the  charming  Miss  Gauntier,  has 
turned  out  some  charming  photoplays  of  ro- mantic character,  a  number  of  which  have  dealt 
with  war-time  episodes. 

At  the  new  Kalem  hacienda,  near  Los  An- 
geles, Cal.,  Producer  Buell  and  the  Western 

company  have  been  laboring  with  strenuous 
"Indian"  subjects,  in  which  the  delightful  per- sonality of  Miss  Joyce  has  conspicuously  figured. 

is  settled  very  prettily  by  the  father  taking  a 
personal  interest  in  both. 

You  will  admire  Miss  Gauntier  in  the  part  of 
the  impulsive  Jennie  in  this  picture,  and  Jack 
Clark,  as  Jim,  is  just  such  a  chap  as  you  would like  him  to  be. 

Rescued  from  the  Desert. 
There  is  no  form  of  pictorial  illustration 

that  quite  equals,  or  even  approaches,  the  real- ism of  the  motion  picture.  Pages  upon  pages 
of  text  and  engravings  have  been  printed  de- scribing and  portraying  that  arid  waste  known 
as  the  "American  Desert,"  but  if  you  should read  all  of  it  you  would  not  get  the  thing  quite 

TO  BUILD  ANOTHER  PICTURE  HOUSE. 
Henry  Morgenthau  has  leased  to  Marcus  Loew 

the  northwest  corner  of  Sixth  avenue  and  Thir- 
tieth street,  New  York  city,  a  plot  30x40  feet, 

together  with  the  plot  at  Nos.  103  to  109  West 
Thirtieth  street,  104.4x99x  irregular,  for  a  term 
of  sixty-three  years  from  February  10.  A  photo- 

play and  vaudeville  theatre  will  be  built  on  the 
Thirtieth  street  site,  and  the  corner  plot  will 
have  a  small  commercial  building. 

The  lease  is  reported  to  be  at  a  rental  of  $50,- 
000  net  per  annum.  The  theatre  will  have  a 
seating  capacity  of  2,300. 

The  corner  parcel  was  bought  by  Mr.  Mor- 
genthau a  short  time  ago  from  the  estate  of 

Gen.  Butterfield.  Mrs.  Butterfield  has  a  life 
interest  in  the  property,  for  which  Mr.  Morgen- 

thau pays  her  $10,000  a  year  for  the  term  of 
her  life.  Most  of  the  site  is  now  vacant  and 
building  work  will  be  started  at  once. 

SCENE    KHO.M    KALI-CM     DRAMA      'THE  SAWMILL  HERO SCENE   FROM  KALEM  SLBJEC 

KI-;-'( 

'ROM  THE  DESERT." 

Between  the  efforts  of  the  two  companies,  the 
Kalem  pictures  have  gained  deserved  attention. Advance  views  of  two  future  Kalem  releases 
this  week  reveals  some  excellent  work.  The 
subjects  seen  are  entitled  "A  Sawmill  Hero"  and 
"Rescued  From  the  Desert."  The  first  is  by  the Southern  company  and  reveals  many  beautiful 
semitropical  scenes,  enlivened  by  the  picture 
players.  The  story  upon  which  this  picture  is 
built  is  exceptionally  good,  and  is  improved  in 
the  portrayal.  Jim  Hemmingway  is  the  son  of  a 
wealthy  man;  he  is  about  to  leave  college  be- cause his  father  refuses  to  longer  pay  for  the 
career  of  idleness  which  the  boy  has  been  pur- suing, and  we  get  a  first  glimpse  of  him  in  his 
rooms,  where  he  is  preparing  to  sell  off  his  stuff 
and  leave  school.  There  are  some  lively  doings 
here,  with  a  crowd  of  noisy  college  boys. 

Our  next  glimpse  of  Jim  is  when  he  applies 
for  a  position  in  a  lumber  camp  in  the  South, 
and  then  we  see  him  on  the  job.  In  the  course 
of  events  he  has  a  run  in  with  Tom  Granger, 
one  of  the  camp  bosses,  over  Jennie,  the  daugh- 

ter of  the  boarding-house  keeper,  and  the trouble  is  started. 
Granger's  jealousy  leads  him  to  start  a  strike among  the  men,  which  culminates  in  a  plot  to 

burn  the  sawmill.  Jennie  overhears  the  plot 
and  tells  Jim,  with  whom  she  is  very  much  in 
love  by  this  time.  Jim  prepares  a  hasty  de- 

fense, while  Jennie  rides  for  the  sheriff  and  rein- forcements. 
When  the  mob  of  strikers  arrive  at  the  mill 

it  is  met  by  a  determined  resistance  and  held  off 
until  the  sheriff  comes  and  completes  its  defeat. 
There  is  some  realistic  fighting  in  this  scene,  in 
which  Jim  vanquishes  the  leader  of  the  mob — Tom  Granger. 

Word  of  the  trouble  reaches  the  owner  of  the 
mill,  and  he  arrives  on  the  scene  to  find  his 
indolent,  pleasure-loving  son  has  made  good, and  is  the  hero  of  the  occasion.  Jim  declares 
that  Jennie  is  really  the  heroine,  and  the  affair 

clear  in  your  mind  unless  you  could  see  it  with 
your  own  eyes.  That  being  impossible,  the  next 
best  means  of  gaining  a  true  knowledge  of  what 
a  desert  is  to  see  a  motion  picture  of  it. 

Aside  from  the  interesting  story  it  tells,  the 
Kalem  picture,  "Rescued  From  the  Desert,"  is an  education  on  the  subject  of  deserts.  Accord- 

ing to  the  story,  a  newcomer  in  a  Western  min- 
ing camp,  through  a  thoughtless  trick  of  a  small boy,  is  declared  to  be  a  thief  and  sentenced  to 

be  driven  from  the  camp  into  the  desert,  with 
but  one  day's  rations.  This  is  practically  a death  sentence,  and  is  relentlessly  enforced. 

As  the  camera's  eye  follows  the  unfortunate man  on  his  death-trail,  the  awful  barrenness  of 
the  waste  places  of  the  Far  West  is  shown — 
rocks,  sagebrush  and  shifting  sand — and  we  be- gin to  realize  what  it  means  to  be  lost  in  the 
desert. 

In  this  story,  however,  the  young  man  had 
previously  made  a  big  "strike"  and  fallen  in love  with  the  sister  of  the  miner  who  accused 
him  of  theft;  also,  he  had  made  an  undying 
friend  of  an  Indian.  With  this  combination  in 
his  favor,  he  had  a  better  chance  than  he  knew, 
for  the  girl  sent  the  Indian  after  her  lover,  and 
the  Indian  found  him  when  he  was  "all  in,"  and "toted"  him  back  to  camp. 

In  the  meantime,  the  kid  brother,  whose  prank 
had  caused  the  young  miner  to  be  wrongfully 
accused  of  theft,  told  what  he  had  done,  and 
the  affair  was  properly  explained  in  the  last scene. 

Miss  Joyce,  Frank  Lanning,  Carlyle  Blackwell 
and  George  Melford  take  the  principal  parts  in 
this  highly  interesting  picture. 
Work  on  the  new  photoplay  theatre  at  the  corner 

of  Seventh  and  Quincy  streets,  Topeka,  Kan.,  is  pro- gressing rapidly. 
Herbert  T.  Drake,  a  well-known  photoplay  man  of 

Easton,  Pa.,  has  purchased  the  Casino  theatre,  Wash- ington, N.  J.,  and  will  run  it  on  the  same  plan  as  his other  houses. 

WANTS  PICTURES  SHOWN  IN  SCHOOL. 
Mayor  Carlson,  of  Jamestown,  N.  Y.,  has  pro- 

posed a  plan  for  a  combination  of  entertain- 
ment and  education.  He  suggested  at  the  meet- 

ing of  the  Mothers'  Club  in  the  South  Side Grammar  School  recently  that  motion  picture 
shows  be  placed  in  the  schools,  the  children 
to  be  admitted  free  and  the  adults  to  pay  an 
admission  sufficient  to  pay  the  expenses  of  the 

plan. DEATH  OF  MYRON  C.  WICKHAM. 
Myron  C.  Wickham,  the  only  son  of  James  E. 

Wickham,  treasurer  of  the  Crescent  Theatre  Co., 
Huntington  Beach,  Cal.,  died  at  the  home  of  his 
father  last  week. 

Mr.  Wickham  was  a  high  class  entertainer  and 
accomplished  musician.  He  was  very  popular 
and  had  many  friends  in  the  profession. 

ALHAMBRA  THEATRE,  ST.  PAUL,  OPENS. 
Mustard  &  Sobelman,  managers  of  the  new 

Alhambra  theatre,  St.  Paul,  Minn.,  are  doing 
a  big  business.  The  house,  which  cost  $4,000, 
is  one  of  the  finest  and  most  up-to-date  thea- 

tres in  the  city  and  caters  to  only  a  high  class 
trade. 

The  house  is  most  artistically  decorated  both 
inside  and  out.  The  front  entrance  is  of  marble 
and  the  tile  flooring  gives  the  long  arcade  a 
most  pleasing  appearance.  Besides  a  large 
electric  sign,  bearing  the  name  of  the  house, 
there  are  many  small  electric  lights  that  add 
to  the  illumination  at  night. 
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THE  SCHOOLMARM  OF  COYOTE  COUNTY 

»  A  Comedy-Drama  Produced  by  G.  Melies. 

SOUTHERN  CALIFORNIA  NOTES 

By  W.  H.  Wallace 
LOS  ANGELES  is  to  have  another  Film  Ex- change, the  General  Film  Co.,  is  securing offices  here  and  will  open  same  about 
Thursday,  Mr.  W.  W.  Hodkinson,  an  official  of 
the  company,  from  Salt  Lake  City,  is  superin- tending the  opening  here.  The  General  Film 
Company  has  been  supplying  service  to  five 
houses  by  express  from  Salt  Lake  City,  but  will 
go  out  after  business  in  surrounding  towns. 
Los  Angeles  now  has  three  licensed  exchanges, 
sixty  theaters,  five  companies  producing  motion 
pictures  and  more  on  the  way. 

Los  Angeles  certainly  took  to  the  Pathe  sub- 
ject, "II  Trovatore."  Chimes,  Tallys,  and,  in  fact, every  theater  here  that  exhibited  it  went  to 

the  limit  in  billing  it  and  putting  it  on  as  good 
as  possible.  Tally's  and  Chine's  theaters  each had  a  singer  who  rendered  parts  of  the  opera 
and  the  orchestra  played  the  full  music  all 
through  the  running  of  picture,  to  say  it  was 
"great"  would  be  putting  it  mildly;  it  was  splen- did, many  patrons  would  come  to  see  it  again 
and  bring  their  friends. 

No  sooner  have  we  recovered  from  our  sur- 
prise of  seeing  such  a  good  picture  when  here 

comes  "Lassoing  Wild  Animals  in  Africa."  This picture  took  like  wildfire,  the  best  people  came in  their  automobiles  which  lined  the  curbs  for 
blocks  to  see  this  great  picture.  To  say  they 
were  pleased  does  not  describe  it  at  all,  when 
people  yell,  stamp  their  feet,  and  applaud  again and  again  they  certainly  are  not  displeased.  And 
the  Mexicans  down  at  the  Teatro  Metropolitan 
simplv  howled  with  delight  at  it.  Surely  "Las- soing Wild  Animals  in  Africa  is  the  limit  of 
human  possibility"  in  the  taking  of  motion  pic- tures in  a  wild  country.  If  the  camera  man  had 
gotten  much  closer  at  times,  some  of  the  ani- mals would  have  had^  a  meal. 

The  plans  for  another  big  theater  to  be  de- voted to  the  Photoplay  at  Ocean  Park,  Cal.,  a 
beach  resort,  is  completed.  Work  will  be  started the  coming  month. 

George  Ring  sold  his  one-half  interest  in  the 
Alhambra  Theater,  San  Pedro,  Cal.,  to  his  pard- 
ner,  Mr.  S.  U.  Anderson  on  Feb.  18.  Mr.  Ander- son also  operates  the  Star  Theater,  and  is  one  of 
the  pioneers  in  the  motion  picture  business  in Southern  California. 

Clune's  Pasadena  theater  will  probably  open on  Thursday  of  this  week.  This  will  be  the 
biggest  theater  devoted  to  motion  pictures  in Southern  California,  having  a  seating  capacity 
of  1,500. 

Hogan  &  Jensen,  owners  and  managers  of  the 
Isis  Theater,  a  pretty  house  of  the  better  class, 
after  a  trial  of  the  "Independent"  product, switched  to  the  licensed  service  from  the  Gen- eral Film  Co. 

Last  week  I  wrote  of  the  Selig  Company  pay- 
ing the  City  of  Los  Angeles  $1,000  for  the  use 

of  the  Fire  Department  to  be  used  in  a  big  fire 
production  they  were  working  on.  The  very 
next  day  at  7.30  a.  m.,  fire  broke  out  in  the 
heart  of  the  business  district,  entailing  a  loss  of 
over  $250,000,  burning  out  completely  the  largest 
shoe  store  and  millinery  parlors  in  the  city,  no 
sooner  was  word  received  of  the  fire  at  the  Se- 

lig studio,  when  a  camera  man  and  two  of  the 
company  were  rushed  towntown  and,  while  the 
unerring  camera  was  catching  every  move  from 
the  roof  of  a  building  opposite,  Tom  Sanchis, 
rescued  Miss  Bessie  Hart  from  the  third  floor 
of  the  burning  structure  while  thousands  looked 
on  and  thought  it  was  a  real  rescue.  This  is 
certainly  enterprize  to  take  advantage  of  such 
opportunities  and  shows  to  what  lengths  the 
picture  companies  will  go  to  get  realistic  scenes 
for  their  productions. 

Mr.  J.  L.  Peters  who  operates  ■  the  Angelus 
Theater,  9th  and  Central  Aves.,  bought  one-half interest  in  the  Idyl  Hour  Theatre  at  Hollywood, 
a  suburb  of  Los  Angeles  his  associate  in  the venture  is  Mr.  S.  Elemendorf. 

The  Biograph,  Pathe,  Selig  and  Kalem  com- panies are  all  working  hard  at  their  respective 
studios  and  every  organization  is  preparing  to 
stay  here  permanently. 

The  Teatro  Metropolitan,  a  new  house  play- ing to  the  Mexican  trade,  opened  on  Saturday, 
Feb.  11.  Kaiser  and  Beerhouse  have  spared  no 
expense  in  making  this  one  of  the  nicest  houses 
in  that  part  of  the  town  crowded  houses  for 
opening  500  seats. 

Mr.  W.  N.  Selig  will  be  here  shortly  and  will 
probably  stay  for  a  time.    Mrs.  W.  N.  Selig  and 

A "PEACH,"  was  the  boy's  description  of  their new  teacher.  She  had  come  from  the  north 
to  take  charge  of  a  rural  school  house  in 

Texas.  Before  her  arrival  the  school  was  only 
slightly  attended  because  of  the  lack  of  an 
inducement,  but  when  the  pretty  girl  from  the 
north  arrived,  the  old  structure  soon  filled  to 
its  capacity  with  pupils,  young  and  old,  eager  to be  instructed  at  her  hands. 

It  was  not  long  before  they  nicknamed  her 
"Schoolmarm."  All  were  fascinated  by  her charm  of  manner  and  were  ever  eager  to  show 
their  regard.    "Big  Bill"  would  bring  an  apple 

each  day  and  other  gifts  of  flowers  and  eatables 
were  showered  upon  the  teacher.  In  fact,  the 
class  room  developed  into  a  school  of  courtship, 
each  one  trying  in  his  crude  way  to  outdo  the 
other  in  lavishing  attention  upon  the  "School- 

marm." 
Big  Bill,  the  big  ranchman,  was  especially 

enamored  of  his  teacher.  But  it  so  happened 
that  the  foreman  of  the  ranch  stood  higher  in 
her  esteem.  This  foreman  succeeded  in  winning 
the  Schoolmarm's  heart  and  hand,  but  just  as he  placed  the  engagement  ring  on  her  finger 
an  incident  happened  that  almost  changed  the course  of  his  life.  A  Mexican  whom  he  had 
discharged  from  the  ranch  held  up  a  traveler, 
and  after  he  had  robbed  and  beaten  him,  placed 

Mrs.  George  Kleine  are  here,  and  Mr.  George 
Kleine  intends  spending  a  few  weeks  here  also. 

The  new  theater  at  603  Yorke  Boulevard,  was 
opened  by  Martis  Bros,  on  Feb.  11,  to  a  crowded 
house,  the  seating  capacity  is  300  and  they  are 
doing  a  nice  business. 

Mr.  Francis  Boggs,  manager  of  the  Selig  Co. 
here  returned  from  a  business  trip  East. 

The  Mission  Theater  at  Monrovia  changed 
hands  on  the  9th.  Mr.  Roy  Bart  sold  out  to  two 
ladies  who  are  going  to  run  the  place. 

The  Electric  Theater,  215  N.  Main  St.,  Mr.  A. 
L.  Gore,  manager  and  proprietor,  after  a  trial 
of  the  Independent  product  switched  over  to  the 
licensed  pictures. 

NOVELTY  TIMEPIECE  AT  EMPIRE  THEATRE 
Gibbs  &  Wheeler,  proprietors  of  the  Empire 

photoplay  picture  theatre,  Brattleboro,  Vt.,  have 
hit  upon  a  novel  scheme  for  keeping  the  audi- 

ences in  their  house  informed  as  to  the  flight 

the  forheman's  handkerchief  near  the  prostrate body  of  the  victim,  thus  hoping  to  put  the  blame 
on  the  foreman.  The  injured  traveler  staggers 
to  a  nearby  ranch  and  offers  to  the  cowboys  the 
only  evidence  of  the  identity  of  his  assailant — a handkerchief,  which  they  all  recognized  as  the 
foreman's.  They  find  the  supposed  culprit  with the  Schoolmarm,  whom  he  has  just  betrothed, 
and  they  are  for  lynching  him,  but  because  of 
the  earnest  pleadings  0f  their  teacher,  decide  to 
give  him  a  trial,  she  acting  as  judge  and  they as  jury. 

All  evidence  points  to  the  guilt  of  the  fore- 

man, but  "Hop  Lee,"  the  Chink,  also  a  pupil, 
knew  the  facts  of  the  hold-up  and  during  the trial  rushes  out  to  find  the  perpetrator  of  the 
deed  and  thus  win  the  gratitude  of  the  School- marm. 

The  jury  have  just  brought  in  a  verdict  of 
guilty  against  the  foreman  when  "Hop"  hops  in with  the  guilty  Mexican  on  whose  person  they 
find  the  stolen  goods.  The  Chinaman  saved  the 
foreman's  life  and  made  possible  his  alliance with  the  Schoolmarm.  All  cheer  the  happy 
couple  and  Hop  Lee  is  rewarded  by  being  al- lowed to  do  the  washing. 

"The  Schoolmarm  of  Coyote  County"  will  be released  March  sixteenth.  The  acting  is  good 
and  the  photography  excellent. 

of  time  during  the  afternoon  and  evening.  A 
clock  dial  with  movable  hands  has  been  con- 

structed by  Carl  Henkel  in  the  shape  of  a  stere- opticon  slide.  The  hands  can  be  set  at  any 
hour  or  minute  and  the  face  of  the  clock  re- 

produced on  the  screen  in  an  instant. 

MRS.  SPARKS  TO  OPEN  PICTURE  SHOW. 
H.  M.  Bristol  of  Los  Angeles,  has  erected  two 

one-story  concrete  blocks  in  Sacramento,  Cal., 
during  the  past  fall  and  already  they  are  rent- 

ed and  the  tenants  are  moving  into  them.  In 
one  portion  of  the  Bristol  building  between  Fifth 
and  Sixth  streets,  Mrs.  A.  B.  Sparks  is  install- 

ing a  motion  picture  show  and  cafe  and  will 
occupy  the  next  room  of  the  same  building. 
Being  an  enterprising  woman,  Mrs.  Sparks 
should  make  a  big  success  of  her  new  venture. 

SCENE   FROM   MELIES  COMEDY-DRAMA,   "THE  SCHOOLMARM  OF  COYOTE  COUNTY. 
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CHICAGO  LETTER 
By  J 

MR.  FRANK  J.  MARION,  of  the  Kalem  Com- pany, accompanied  by  Mrs.  Marion, 
stopped  over  here  on  their  way  to  New 

York  from  the  Far  West,  Monday,  Feb.  27,  to 
call  on  friends,  and  left  the  same  evening  for 
Pittsburg,  from  which  point  they  will  go  direct to  their  home. 

Mr.  and  Mrs.  Marion  left  the  Empire  City 
early  in  January  and  went  direct  to  Florida, 
where  they  remained  for  some  time  with  the 
Kalem  Southern  company.  Thence  they  trav- eled through  the  South  and  Southwest,  arriving 
in  El  Paso  just  in  time  to  witness  the  skirmish 
between  the  insurrectos  and  Federal  troops 
around  Juarez,  in  Old  Mexico. 

Mr.  Marion,  without  a  camera  on  that  occa- 
sion, was  in  much  the  same  position  as  a  hunter 

without  a  gun  when  big  game  looms  up.  He 
describes  the  scene  as  being  admirable  for  a 
moving  picture,  as  the  distance  from  the  Amer- ican side  of  the  Rio  Grande  to  the  scene  of  at- 

tack was  just  about  right;  and,  besides,  the  re- spective positions  of  the  contending  forces  could 
not  have  been  better  selected  had  they  been 
chosen  by  an  expert  camera  man  or  a  producer. 

It  must  be  remembered  that  Mr.  and  Mrs. 
Marion,  with  many  other  Americans,  were  on 
the  roof  of  one  of  the  highest  buildings  in  El 
Paso,  as  they  viewed  this  play  of  warfare,  in 
which,  as  closely  as  could  be  gathered,  not  a 
single  man  or  horse  on  either  side  bit  the  dust. 
But  the  spectacle  was  impressive,  if  blood  failed to  flow. 

From  El  Paso  the  tour  was  resumed  to  San 
Antonio,  where  a  few  days  were  spent,  after 
which  the  train  for  Los  Angeles  was  boarded. 
The  greater  portion  of  their  seven  weeks'  trip was  spent  with  the  Kalem  Western  company, 
which  is  engaged  in  producing  Western  subjects 
of  the  Indian  type. 

Mr.  Marion  is  extremely  pleased  with  the  lo- cation of  the  quarters  of  the  members  of  the 
company,  and  also  with  that  of  the  studio.  The 
former  have  been  established  at  Glendale,  in  the 
suburbs,  about  eight  miles  from  the  center  of 
the  city.  The  studio  is  situated  three  miles 
farther  out,  amid  a  wealth  of  varied  and  beauti- ful scenery.  Ruggedly  picturesque  canyon  scenes 
are  in  the  close  vicinity,  and  prettily  embow- ered farm  houses  and  orange  groves  dot  the 
landscape,  which  fades  into  the  clear  outline  of 
hill  and  mountain.  Favored  with  such  sur- 

roundings, the  pictures  produced  by  the  West- ern company  promise  backgrounds  of  rare 
beauty. 

The  members  of  the  company  are  delighted 
with  the  environment,  and  are  enthusiastic  in 
undertaking  the  daily  tasks  that  face  them. 
While  most  of  them  hail  from  New  York,  not  a 
sigh  is  heard  for  the  Great  White  Way,  which 
has  been  obscured  effectively  by  the  "land  of 
sunshine,  fruit  and  flowers." Mr.  and  Mrs.  Marion  spent  several  days  in 
San  Francisco  on  the  return  trip  Eastward,  Den- ver being  the  only  stop  made  between  that  city 
and  Chicago. 

Mr.  Marion  is  emphatic  in  his  declaration  that 
in  every  place  visited  he  was  deeply  impressed 
by  the  prosperous  condition  of  the  exhibition 
business.  Moreover,  he  states  that  licensed  ex- hibitors are  greatly  gratified  with  the  operations 
of  the  General  Film  Co.,  and  look  forward  con- fidently to  still  better  results. 

In  Los  Angeles,  where  a  branch  of  the  General 
Film  Co.  has  been  established  recently,  mainly 
through  the  efforts  of  Mr.  Marion,  licensed  ex- hibitors are  jubilant.  They  strongly  advocate 
the  separation  of  the  exchange  from  the  exhibi- tion business,  and  believe  that  it  is  best  for  all 
concerned  that  they  be  kept  separate. 

William  W.  Hotlkinson,  formerly  manager  of 
the  Omaha  branch,  has  been  appointed  manager 
of  the  Los  Angeles  branch. 

That  Record-breaking  stag  Fest. 
It  is  conceded  in  licensed  film  circles  here, 

without  any  shadow  of  contradiction,  that  the 
stag  fest  given  by  Mr.  George  Kleine,  at  his 
residence,  2716  Hampden  Court,  on  Saturday 
evening,  Feb.  25,  eclipsed  all  former  social  gath- 

erings of  a  similar  nature — participated  in  by those  connected  with  the  licensed  film  business 

MeQuade 

— ever  held  in  this  city.  It  was  a  flow  of  such 
genial  and  sumptuous  hospitality,  ardent  good- fellowship  and  piquant,  varied  pleasantry  that 
it  will  linger  long  in  the  memory  of  everyone 
present. But  it  must  be  explained  that  the  gathering 
was  made  possible,  in  the  first  place,  by  the 
temporary  bachelorhood  of  the  host,  due  to  the 
fact  that'  Mrs.  George  Kleine  and  baby  Helen Kleine  are  at  present  sojourning  in  Southern 
California,  in  which  sunny  clime  they  proceeded 
several  weeks  ago,  accompanied  by  Mrs.  William 
N.  Selig.  And,  in  the  second  place,  it  was  due 
to  the  longing  of  the  host  to  break  the  monoton- 

ous solitude  of  his  present  home  life  by  enter- taining invited  friends,  whom  he  had  evidently 
hoped  would  sooth  his  melancholy  in  gentle 
vein,  but  who  proved  as  callous  to  the  influence 
of  well-stocked  library,  rare  etchings  and  numer- ous other  evidences  of  culture  as  would  the  most 
bewhiskered  outlaws  of  the  Spanish  Main. 

And,  to  think  of  it!  We  began  the  evening's soothing  diversions  by  indulging  in  a  badger 
fight.  The  animal  had  been  discovered  nestling 
cosily  in  one  of  the  corners  of  the  basement  of 
the  Kleine  residence.  A  colored  servitor  of  the 
family  found  him  there  in  the  early  morning  of 
the  Saturday  referred  to  and  almost  turned 
white  at  the  sight.  But  his  fears  were  ground- 

less, because  the  birsch-haired  creature  was 
safely  enclosed  in  a  strong  steel-wire  cage,  and blinkingly  awaited  the  tussle  with  William  X. 
Selig's  unterrified  bull  pup  "Jerry." It  is  extremely  difficult,  nowadays,  to  find  a 
referee  for  such  contests,  as  the  game  requires  a 
peculiar  knowledge  and  a  keen  nicety  of  judg- ment, combined  with  considerable  courage;  but 
keen-eyed  K.  W.  Linn,  of  Pathe  Freres,  found 
him — a  right  jovial,  fearless  gentleman,  by  the name  of  Jacob  Walter  Oeri,  who  hails  from 
Basle,  Switzerland,  and  who  is  now  touring  the 
United  States,  with  Chicago  as  present  head- 
quarters. Jack  Hardin,  of  the  Edison  Company,  pre- sided over  the  badger  cage,  and  William  N. 
Selig  held  "Jerry"  in  check,  while  the  fateful "three"  was  being  called  off.  But  no  one  pres- ent had  fully  estimated  the  muscular  power 
lodged  in  the  right  arm  of  Mr.  Oeri.  On  the 
instant  the  badger  was  released  he  gave  a 
mighty  jerk  that  brought  the  animal  clear  across 
the  floor  space,  causing  it  to  strike  its  head  with 
crushing  force  against  the  heavy  deal  boards, 
which  had  been  placed  immediately  in  front  of 
him  for  protection.  The  thing  was  killed  out- right, while  some  of  the  contents  were  splashed 
in  the  referee's  face.  Now  Mr.  Oeri  carries  the tail  of  the  defunct  animal  as  a  trophy,  and  gives 
three  cheers  and  a  tiger  for  the  great  American 
game  of  the  West. 

Every  guest  present,  without  exception,  ac- claimed Mr.  Oeri  a  sport  of  the  gamest  kind  and 
invested  him  with  full  rights  to  introduce  the 
"badger"  fight  in  his  home  country. 

Next  the  guests  were  conducted  to  the  attic 
floor,  which  had  been  transformewd  into  a  tem- 

porary moving  picture  theatre.  There  a  treat 
was  given  in  the  exhibition  of  pictures,  the  films 
of  which  had  been  made  when  reels  were  only 
80  or  100  feet  in  length.  And  some  of  them 
were  "beauts"  in  more  respects  than  one.  The exhibition  served,  more  particularly,  to  show  the 
great  advancement  made  in  the  production  and 
the  technique  of  the  films  of  to-day. 

Then  the  announcement  of  supper  followed. 
And  the  "eatings"  and  "drinkings,"  and  the 
"high  jinks"  with  which  they  were  commingled held  the  party  in  close  communion  for  several 
hours.  The  "high  jinks,"  be  it  remembered, were  of  the  colloquial  type,  where  the  sparkle 
of  wit  and  flow  of  soul  ever  despised  the  com- 

mon, seeking  expression  only  in  profoundest 
depths,  or  in  aiming  at  the  loftiest  heights. 

During  one  of  his  rhetorical  flights,  Jack 
Hardin,  in  that  beneficent  spirit  which,  of  my 
knowledge,  has  ever  characterized  him,  made  a 
motion  before  the  assembled  guests  that  I  should 
be  honored  by  the  addition  of  several  alpha- betical characters  to  my  written  name.  This 
he  almost  tearfully  explained  was  necessary,  be- cause he  was  not  sufficiently  impressed  by  the 

weekly  Chicago  letter  of  mine,  owing  to  the lack  of  the  alphabetical  appendage. 
"Other  correspondents,  or  editors,  of  es- teemed contemporary  publications  of  similar character  are  wearing  these  punctuated  marks 

of  distinction;  and  why  not  vou?"  Mr.  Hardin orated. 
In  my  confusion  and  humility,  I  nearly  fell 

off  my  unsteady  chair,  in  view  of  the  contem- 
plated honor.  But,  not  heeding  my  evident 

embarrassment,  Mr.  Hardin  placed  the  motion 
before  the  guests,  and  I,  most  unwillinglv,  was 
loaded  with  the  cabalistic  letters — F.  M.  G. 
Vainly  did  I  protest  against  the  carrying  of  the 
motion.  It  was  passed.  And  although  I  ap- 

pealed from  the  ruling  of  Mine  Host,  who  had 
permitted  the  motion  t0  be  entertained  against 
my  open  and  expressed  disapproval,  I  was  sad- dled with  the  aforesaid  letters.  Just  as  vainly 
did  I  entreat  a  reconsideration  and  modification 
of  the  motion,  with  the  request  that  P.  be  pre- fixed to  the  tail  letters  assigned  me,  making 
them  read  P.  F.  M.  G.,  so  as  to  afford  balance. 

Mr.  Hardin  and  the  majority,  however,  held 
that  I  was  worthy  of  the  three  letters,  but  would 
be  dishonored  by  the  addition  of  the  fourth. 
With  this  anomaly  the  incident  was  closed,  much 
to  my  lasting  mortification. 

Bob  Lieber  came  all  the  way  from  Indianap- 
olis to  join  the  boys,  and  was  given  a  rousing welcome.  He  was  obliged  to  leave  before  the 

festivities  closed,  in  order  to  catch  his  train, 
and  was  treated  to  the  "Jolly  Good  Fellow" strain  as  he  departed. 

George  K.  Spoor  was  unavoidably  absent, 
owing  to  business  that  called  him  out  of  the 
city,  and  John  T.  Rock  was  prevented  from  at- tending, on  account  of  lodge  duties  the  same evening. 

The  guests  were:  William  N.  Selig,  John  Har- 
din, A.  S.  Kane,  Robert  Lieber,  D.  H.  Berg,  Al. 

Ramp,  John  Veerhoven,  J.  W.  Oeri,  K.  W.  Linn, 
F.  C.  Aiken,  I.  Van  Ronkel,  W.  R.  Scates  Leroy 
T.  Goble,  Charles  Hoffman  and  James  S.  Me- 

Quade. A  Unique  Scenario. 
One  of  the  most  unique  scenarios,  perhaps, 

that  has  ever  been  presented  to  a  film  manufac- 
turer for  production  was  recently  submitted  to 

the  Selig  Polyscope  Company's  producer,  who has  charge  of  the  company  making  pictures  of Eskimo  life  in  the  Far  North. 
Among  the  Eskimos  employed  to  assist  the 

company  is  one  Zak,  who  has  received  a  smat- 
tering education  at  the  German  mission  at  Davis 

Bay,  Labrador.  After  working  in  two  pictures, 
Zak  submitted  a  story  written  in  the  Eskimo 
language.  This  story  was  literally  translated  by 
Enutsiak,  daughter  of  one  Ananak,  formerly 
Commodore  Peary's  inerpreter,  and  at  present 
a  member  of  Selig's  Arctic  Company. In  the  copy  before  me,  the  Eskimo  words  are 
first  given,  with  the  corresponding  English  word 
or  words  under  each  Eskimo  word.  As  it  would 
be  tedious  to  set  this  correctly  in  type,  the 
translation  only  is  herewith  appended: 

In  the  morning  her  husband  went  away.  In 
the  evening  men  two  came.  When  they  saw  the 
woman  they  like  her.  After  talking  "they  ask her  if  she  will  go  with  them.  She  did  not  want 
to.    They  took  her  just  the  same  in  the  boat. 

While  they  carry  her  her  husband  come.  He 
called  to  them,  "What's  wrong?"  He  ask  them to  come  back.  They  go  just  the  same,  carrying 
her  away  the  woman. 

Right  away  they  run  in  the  water.  The  boats 
both  of  them  paddle  boats.  Eskimo  man  pulled 
the  boats  to  shore,  told  them  men  to  get  out. 

When  they  get  out  he  ask  them,  "If  you  will 
fight  right  away."  Both  of  them  took  him  from two  sides  and  knock  him  down  pulled.  When 
he  get  up  the  other  men  he  took  to  the  water. He  carried  his  boat  throw  him  in,  told  him  to 
go  and  the  other  the  same  way. 

When  they  go  they  said,  "To-morrow  morn- ing stronger  person  will  have  with  us  when  we 
come."  At  night  the  belongings  all  of  them packed  out  of  sight  they  carried  them. 

In  the  morning  boats  three  of  them  when 
they  come  they  hid  near  them  to  watch  to  see 
what  they  will  do.  To  the  house  when  they 
come  they  find  no  one.  The  house  when  they 
come  they  look  around,  they  are  surprised  the 
three  men. The  door  they  helped  each  other  and  could 
not  move  it.    While  they  were  there  they  could 
not  do  and  they  knew  it.    So  they  went  and  told (Continued  on  page  28.) 
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"HER  ARTISTIC  TEMPERAMENT' 
A  Lubin  Comedy-Drama 

and  then  she  and  John  had  a  little  confession 
and  forgiveness  to  make  themselves  and  shortly afterwards  John  bought  two  tickets  back  to  the village. 

Lamar  Wright  and  Linton  Bethea  of  Greensboro, 
Ga.,  have  purchased  the  photoplay  theatre  on  M.iin street.  Both  young  men  are  well  known  In  Greens- boro and  are  very  popular. 

"Hi 
OME-KEEPING  hearts  are  happiest,"  says the  old  proverb.  Those  who  pass  their 
Ldays  in  the  homely  and  "homey"  sur- roundings of  a  country  town  or  city,  where  they 

know  everybody  and  are  known  by  everybody, 
have  much  happiness  that  is  unknown  to  the 
wanderers. 

This  is  beautifully  and  interestingly  illustrated 
in  a  film  soon  to  be  released  by  the  Lubin  Man- 

ufacturing Company,  entitled  "Her  Artistic 
Temperament." Flo  Herbert  was  much  admired  in  her  native 
village  for  her  good  looks  and  talents.    The  latt- 

gle  with  poverty  that  she  had  made  and  she  was 
living  In  a  small,  poorly  furnished  room.  The 
very  thought  of  receiving  John  there  was  alarm- ing to  her.  Suddenly  she  had  an  idea.  She 
would  try  to  exchange  one  of  her  paintings  for 
a  gown  in  which  to  make  some  sort  of  a  show- ing when  John  arrived. 

Now  strange  circumstances  were  at  work,  for 
it  so  happened  that  the  second-hand  clothing store  at  which  she  chanced  to  present  herself 
was  "crooked."  The  proprietor  made  a  prac- tice of  receiving  stolen  goods,  and  just  a  mo- ment before  Flo  arrived  a  woman  had  come  in 

VIEWS  OF  PALM  THEATRE 

C.  C.  Pratt's  New  House  at  Missouri  Valley,  Iowa, Showing  Exterior  and  Interior 

EXTERIOR  VIEW  AT  XIGHT. 

SCENE  FROM  LUBIN  COMEDY-DRAMA,   "HER    ARTISTIC  TEMPERAMENT. 

Jm m 

ter  ran  particularly  to  painting,  and  at  her  hum- 
ble home  she  spent  all  her  spare  time  in  art. 

John  Burton  was  one  of  Flo's  admirers,  but John  admired  Flo  more  than  he  did  her  paint- ing.   Some  day  he  hoped  to  make  her  his  wife. 
But  Flo  decided  she  must  go  to  the  city  in  or- der to  better  bring  her  talents  to  the  attention 

of  the  world.  She  bid  her  aged  parents  and 
friends  good-bye  and  took  the  train.  John  was left  in  a  very  unhappy  state  of  mind.  If  fame 
came  to  her  he  feared  she  would  forget  him  and 
he  knew  no  one  could  ever  take  her  place  in  his heart. 

The  letters  that  came  back  from  the  city  indi- 
cated that  success  was  fairly  flying  to  Flo  and this  made  John  more  disheartened  than  ever. 

It  seemed  to  be  widening  the  breach  between them. 
But  desperate  ills  require  desperate  remedies 

and  one  day  John  made  up  his  mind  to  visit  his 
sweetheart  in  the  city.  When  Flo  received  his 
letter  announcing  that  he  was  coming  she  was thrown  into  great  confusion  for  success  had  not 
come  to  her  in  spite  of  the  letters  that  had  been 
received  in  the  village.    It  wae  a  hard  strug- 

with  a  handsome  gown  which  she  had  stolen  and 
the  police  were  hot  on  her  track.  This  woman 
had  disappeared  through  a  trap  door  in  the 
ceiling,  but  it  still  remained  for  the  proprietor 
to  get  rid  of  the  handsome  gown  and  thus  free 
himself  of  all  suspicion. 

So  he  quickly  gave  the  gown  to  the  unsus- pecting Flo  taking  her  picture  in  exchange  just 
for  the  sake  of  appearance.  Delighted  at  the 
way  in  which  she  had  gotten  out  of  her  quandary 
Flo  returned  to  her  room.  John  had  arrived 
while  she  was  gone  and  it  did  not  take  him  long 
to  see  how  things  stood.  Besides,  the  landlady 
had  proved  to  be  a  great  talker  and  had  not 
failed  to  inform  him  of  Flo's  straightened  cir- cumstances. 

John's  heart  was  filled  with  pity  for  Flo  and 
■with  joy  for  himself  for  he  realized  that  she  was not  as  far  from  him  as  she  would  have  been  had 
she  met  with  great  success  in  her  profession.  Flo 
might  have  carried  off  the  little  deception  of  the 
gown  had  not  the  police  arrived  at  her  room 
soon  after  she  did.  Then  it  became  necessary 
to  explain  where  and  how  she  had  come  in  pos- session of  the  gown-   The  police  exonerated  her 

INTERIOR  VIEW. 
Palm  Theatre  cost  $10,000.  and  was  described  at length  in  The  Film  Index  of  March  4.    Quite  Classy 

£or~a  town  of  4,000  population. 
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OH,  YOU  TEACHER!" A  Wholesome  Comedy  by  Essanay 

Jas.  S.  McQuade. 

I ENJOYED  thoroughly  the  other  day  Essa- nay's  filming  of  a  good,  wholesome,  old-fash- ioned story  that  will  be  introduced  to  the 
picture  theatre  going  public  under  the  title,  "On, You  Teacher." 

Nothing  great  is  claimed  for  it  by  the  mak- ers, as  they  have  chosen  an  everyday  theme  for 
the  story  and  have  unfolded  it  with  a  rustic  sim- 

plicity that  captures  the  onlooker  by  its  unaf- fected naturalness  and  simplicity. 
School  life!  Can  any  of  us  ever  forget  it?  And 

does  any  one  of  us  ever  fail  to  find  in  the  retro- spect a  something  that  proves  as  pleasing  as  the 
sweetest  music,  a  talisman  that  sweeps  away 
from  the  mind's  maturer  field  the  troubles  and worries  and  burdens  that  bring  wrinkles  to  the 
brow  and  a  stoop  to  the  shoulders? 

character  always  with  us  and  the  extraordinary 
type  only  frequently;  and  the  artist  who  can satisfy  us  by  his  portrayal  of  the  ordinary  type 
can  rest  securely  on  his  laurels,  because  w? 
know  the  ordinary  type  of  man  or  woman  prett/ 
thoroughly,  whereas  our  knowledge  of  the  ex- traordinary type  is  only  indifferent. 

Well,  don't  forget  it;  the  characters  in  "Oh. You  Teacher."  are  not  dummies.  They  are  real, live,  natural  men,  women  and  children,  and  you 
must  perforce  take  your  hats  off  to  them. 

The  phctoplay  of  this  film  is  good  throughout 
and  affords  one  excellent  face  views  of  the  peo- 

ple in  the  story. 
The  opening  scene  shows  us  the  village  teach- 

er, Ellen  Barker,  and  a  young  bumpk'n  farmer on  their  way  to  get  married.    The  girl  meets  one 
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this  strong,  natural  appeal  that  won 
hat  will  win  many  thousands  of  others 
"Oh,  You  Teacher!"  The  title  is  not r  euphonious,  and  may  be  unworthy 
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Has  it  ever  impressed  you  that  it  requires 
greater  histrionic  art  to  portray  satisfactorily 
an  ordinary,  every-day  character  than  one  of 
prominent  type?  Why?  you  ask.  Simply  for 
the  reason  that  we  have  the  ordinary,  every-day 

of  her  pupils  and  requests  him  to  carry  the  let- ter announcing  her  resignation  to  the  chairman 
of  the  school  board — or  chairwoman,  as  it  hap- pens to  be  in  this  case. 

We  see  this  board  in  session  and  at  once  take 
an  interest  in  their  deliberations.  When  the 
boy  brings  in  the  letter,  Mrs.  Jenkins  reads  it 
with  a  clouded  face  and  then  imparts  its  contents 
to  her  fellow  members,  young  Jim  Read  and 
crusty  old  Mr.  Perkins.  Then  the  three  decide 
to  insert  an  advertisement  for  a  new  teacher 
and  agree  that  the  homeliest  applicant  will  be 
chosen,  other  things  being  equal,  for  the  posi- tion. 

The  following  scene  shows  how  Perkins  and 
Read  "put  one  over"  on  Mrs.  Jenkins.  They both  select  the  prettiest  girl  among  the  appli- 

cants present  and  assure  Mrs.  Jenkins  that  she 
is  the  ugliest;  but  that  lady  stoutly  refuses  to 
see  things  with  their  eyes  and  selects  another. 
But  two  votes  to  one  rout  Mrs.  Jenkins,  and  a 
pretty  young  lady,  Lily  Grey,  becomes  the  new teacher. 

It  soon  develops  that  Jim  Read  is  in  love  with 
the  pretty  "school  inarm,"  and  it  is  equally  ap- parent that  his  love  is  reciprocated.     But  true 

love  never  did,  etc.  Prim  little  Luella  Jenkins, 
daughter  of  Mrs.  Jenkins,  is  soft  on  Jim,  al- though he  never  dreams  of  it,  and  she  writes 
an  anoymous  letter  to  Miss  Grey  which  she  hopes 
will  put  an  end  to  the  lovemaking.  And  it  does 
for  a  time,  much  to  the  anguish  of  the  lovers. 

Retribution  fo'lows,  however,  for  Bob  Jenkins, 
Luella's  young  brother,  tells  Jim  Read  that Luella  wrote  the  anonymous  letter  and  encour- ages him  to  press  his  suit  with  the  teacher,  just when  matters  have  reached  a  climax  and  the 

SCENE  FROM  ESSANAY,  "OH,  YOU  TEACHER." 
lovers  are  about  to  part  forever.  Explanations 
are  duly  made  and  Lily  and  Jim  fairly  beam  with 
happiness  as  the  latter  writes  a  letter,  which  he requests  his  promised  bride  to  sign,  notifying 
Mrs.  Jenkins  that  there  is  another  vacancy  to  be 
considered  by  the  school  board. 

"Oh,  You  Teacher!"  is  of  full  reel  length  and will  be  released  Tuesday,  March  14. 

THE  SHORT  TALK  MAN 

He  Pities  the  Poor  Independent  Patriots  for  Their 
Martyrdom— Man  Can't  Worry  and  Work  Too 
"Why  don't  they  let  up  on  the  Independents?" demanded  the  Short  Talk  man,  as  he  wandered 

into  the  office  and  intimated  that  he  preferred 
the  cigars  from  the  box  in  the  bottom  drawer  to 
those  ostentatiously  displayed  atop  the  desk. 
' '  Let  up  on  the  poor  boobs." 

"Why?"  asked  the  man  who  buys  cigars. 
"Because  they  have  troubles  of  their  own," explained  the  Short  Talk  man,  warming  to  his subject. 
"They're  doing  the  best  tney  can  with  the 

chance  they've  got.  It's  a  wonder  they  do  as 
well.  Pity  'em,  don't  knock.  Maybe  they  don't get  out  enough  good  reels  for  one  decent  pro- 

gram a  week,  but  that's  no  excuse  for  handing them  the  boots  every  little  while.  How  can  you 
expect  them  to  take  a  good  picture  when  the 
camera  has  to  be  kept  in  an  armor  proof  booth 
and  they're  getting  the  deep  gouge  from  the 
kind  people  what  sell  the  stuff — unless  you're  in right  there. 

"Do  you  suppose  Mike  Angelus  could  have 
painted  the  long-lived  chromos  he  did  if  he'd lived  in  fear  of  the  man  who  owned  the  brushes 
coming  along  with  a  cop?  Not  on  your  life,  he 
couldn't.  He  couldn't  paint  a  poster  for  a  dog 
show  like  that  and  yet  you  expect  the  poor  In- 

dependents to  turn  out  twenty-five  masterpieces a  week  with  cameras  that  they  have  no  right  to 
use  and  you  guy  them  when  they  don't. "They  mean  well,  only  they  don't  get  half  a chance.  You  chase  them  down  to  Cuba  or  Mex- ico just  for  a  little  thing  like  using  some  other 
man's  patent  and  you  expect  them  to  spend  cash 
for  the  film  thing  when  you  make  'em  pay  fancy 
prices  to  lawyers.  They  don't  bring  lawsuits against  the  licensed  people,  do  they?  Not  on 
your  life.  They  haven't  started  one  single  suit, and  yet  you  tag  them  around  like  the  big  pups 
after  Eliza  on  the  ice  until  they  can't  sleep nights.  Then  you  say,  nasty  like,  that  they 
don't  make  such  fierce  hot  pictures. 

"What  can  you  expect,  man?  Ever  get  a 
drink  of  whiskey  in  Maine?" "What's  that  got  to  do  with  it,"  asked  the 
purveyor  of  free  smokes. "It's  rotten,"  explained  the  Short  Talk  Man, 
"because  the  barkeep  don't  know  the  moment 
he'll  have  to  poison  the  sewage  with  it.  What's 
the  use  of  spending  a  lot  of  money  you  ain't  got 
on  a  picture  maybe  you  won't  be  permitted  to 
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1 1 sell.  You  can't  expect  them  to  do  it.  You 
couldn't  expect  the  B'io  or  the  Vita  to  turn  out 
good  pictures  if  they  was  in  the  same  case." 

"But  they  have  a  right  to  their  cameras,"  ex- plained the  cigar  custodian. 
"Is  it  the  fault  of  the  Independents  that  they 

haven't?  Is  it  their  fault  that  Edison  beat  'em 
to  it  and  Richardson  ain't  had  time  to  stop  sel- 
lin'  handbooks  long  enough  to  invent  a  non-in- frin  ger? 

"Give  'em  a  show  to  work  where  they  ain't worried  and  when  they  have  had  some  rehear- 
sals maybe  they'll  be  as  classy  as  you  think  they ought  to  be.  But  to  put  on  shows  with  one  ear for  the  director  and  the  other  for  the  shout  of 

the  lookout! 
"They're  doing  mostly  rotten  work,  but  you'd be  the  same  way  if  you  had  to  have  icebox  doors 

on  your  studio  and  extra  thick  glass  in  the  sky- light and  sleep  in  the  camera  room  like  a  stable 
boy  with  a  crack  racer.  I  think  they're  doing darned  well  with  the  pictures,  seein  as  how  they 
can't  know  a  peaceful  minute.  Only  the  other 
day  I  heard  one  of  'em  singing  'Any  old  place 
that's  got  a  judge  is  home,  sweet  home  to  me,' 
and  the  pathos  he  put  into  it  ." But  his  emotion  was  too  much  for  the  Short 
Talk  Man  and  he  faded  from  sight. — E.  W.  S. 

PLANNING  ANOTHER  THEATRE. 
St.  Petersburg,  Fla.,  may  have  a  new  photo- 

play theatre.  James  H.  McCord,  of  Spring- 
field, 111.,  is  in  the  city  and  has  been  investi- 

gating the  motion  picture  business.  He  is 
very  favorably  impressed  with  the  city  and  the 
future  outlook  and  believes  there  are  good  pros- 

pects here  for  another  photoplay  house.  He 
states  that  if  he  establishes  a  theatre  in  this 
city  he  will  probably  make  it  a  five-cent  house, 
as  these  theatres  are  very  popular  with  the 
northern  public.  It  is  also  his  plan  to  run 
a  continuous  show  from  1  o'clock  in  the  af- 

ternoon until  10  at  night,  every  day  of  the 
week  excepting  Sundays.  He  has  been  look- 

ing at  different  rooms  as  possible  locations  for 
the  theatre. 

DAYLIGHT  PICTURE  A  SUCCESS 

B.  F.  Keith  Gives  Boston's  Elite  Chance  to  See Them 
Daylight  photoplay  pictures  were  shown  in 

Boston,  Mass.,  for  the  first  time  at  Keith's  vaude- 
ville and  photoplay,  last  week;  and  from  the 

remarkable  demonstration  given,  it  now  looks 
as  if  they  have  come  to  stay.  If  such  is  the 
case,  it  means  the  revolutionizing  of  the  photo- 
play  business,  from  the  exhibitors'  point  of  view. 

In  order  that  the  best  people  of  Boston  should 
have  the  opportunity  to  witness  the  pictures,  Mr. 
Keith  sent  out  a  thousand  special  invitations. 
These  invitations  were  answered  by  many  of 
Boston's  elite  and  social  workers,  who  seemed more  than  pleased  with  the  demonstration.  Those 
most  interested  were  Mayor  Fitzgerald,  judges, 
lawyers,  educators,  artists  and  the  police  and 
fire  departments. 

S.  L.  Rothapfel,  of  New  York,  the  inventor 
of  the  new  daylight  method  of  throwing  on  the 
screen  in  a  fully  lighted  house  the  motion  pic- 

tures, conducted  the  demonstration,  and  super- 
intended the  operation  of  the  picture  machine 

the  earlier  part  of  the  week  at  Keith's. Another  feature  of  the  entertainment  was  the 
setting  of  special  music  to  a  photoplay.  Many 
musicians  were  not  aware  of  the  fact,  but  when 
they  saw  the  Pathe  film,  "II  Trovatore,"  with  an 
especial  arrangement  of  the  score  by  Bart 
Grady,  they  more  than  opened  their  eyes. 

The  same  system  has  been  installed  in  the 
Nickel  Theatre  Providence  and  in  Music  Hall, 
Pawtucket,  also  owned  by  Edward  F.  Albee,  and 
conducted  under  the  management  of  Charles 
Lovenberg.  It  was  announced  that  Mr.  Rothapfel 
had  entered  into  a  contract  to  equip  with  his  new 

MISS  ALICE  JOYCE.  Coy 
Reproduction  from  Beautiful  Photogravure  Done  in  Colors  for  the  Kalem  Cor 
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apparatus  all  of  the  houses  controlled  by  Mr.  Al- 
bee. One  of  the  most  pleasing  results  of  the 

new  method  is  that  there  is  comparatively  little 
— practically  none  at  all — strain  upon  the  eyes 
in  watching  motion  pictures  produced  under  this 
system,  while  the  pictures  themselves  stand  out 
with  remarkable  distinctness,  in  spite  of  the 
busy  operation  of  the  house's  full  electric  light- 

ing plant.  The  pictures,  moreover,  are  far  stead- 
ier than  when  produced  under  the  old  method, 

while  the  advantages  of  eliminating  the  old  ne- 
cessity of  darkening  the  house  are  too  many  to 

need  elaboration.  Patrons  of  Keith's  couldn't 
say  enough  in  praise  of  the  innovation. 

LYRIC,  OLYPHANT,  PA.,  OPENED. 
A  distinct  contribution  to  the  already  large 

building  growth  of  Olyphant,  Pa.,  is  the  new 
motion  picture  house  and  vaudeville  combined, 

the  property  of  Burgess  John  L.  Kilcullen  a>nd 
James  A.  O'Malley.  It  is  situated  on  Susque- 

hanna avenue,  opposite  the  Knights  of  Colum- 
bus new  club  house,  and  was  opened  Feb.  6.  It 

is  known  as  the  Lyric  Theater  and  is  of  the  type 
found  in  the  larger  cities.  As  an  example  of  a 
safe  and  also  a  sanitary  building,  the  Lyric 
stands  out  prominently.  Every  requirement  of 
the  law  covering  such  structures  has  been  ful- 

filled in  detail. 
For  the  convenience  and  comfort  of  the  pub- 

lic, the  proprietors  have  their  enterprise  as 
homelike  as  might  well  be  desired.  The  result 
is  that  precaution  and  attractiveness  are  com- 

bined to  the  welfare  of  all.  The  Lyric  is  a  two- 
story  brick  structure  consisting  of  an  audito- 

rium and  balcony.  The  main  floor  measures  40 
x60  feet  and  together  with  the  balcony  will  seat 
about  400  people. 
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Playing  the  Pictures 

By  Clyde  Martin 

"My,  what  a  soft  snap,  Mr.    has  at  the 
picture  theatre;  he  plays  the  piano  just  three 
hours  an  evening,  and  they  say  he  gets  $50.00 
a  week."  How  many  times  have  you  heard  some 
moving  picture  patron  say  this?  We  can  put  it 
even  stronger  than  that — How  many  times  have 
you  heard  the  manager  say:  "I'm  just  running 
this  place  to  give  the  piano  player  a  job;  he's 
the  one  that  gets  the  easy  money"? Ye  Gods!  they  call  it  easy  money;  little  do 
they  realize  the  hard  work  that  confronts  the 
"real  picture  player"  when  he  sits  down  at  the 
piano  to  interpret  the  meaning  of  a  silent  drama 
that  he  has  never  seen  until  it  has  been  thrown 
'upon  a  screen  for  the  approval  of  the  general 
public.    This  is  only  the  first  of  his  troubles. 

We  will  say  that  the  first  picture  on  the  pro- 
gram is  the  Biograph  release  of  February  13, 

"What  Shall  We  Do  With  Our  Old?"  To  begin 
with,  the  audience  has  seen  this  famous  old  Bio- 

graph couple  in  comedy  and  dramatic  produc- 
tions, and,  when  the  first  scene  opens,  the 

strains  from  the  piano  tells  the  audience  that 
it  is  to  be  a  dramatic  picture.  All  is  well  so 
far;  the  piano  player  is  softly  playing  "Silver 
Threads  Among  the  Gold,"  and  has  managed to  hold  the  audience  very  quiet.  Then  comes 
the  first  gray  hair  in  the  musicians  head.  The 
picture  has  run  to  the  scene  where  the  new 
boss  is  weeding  out  the  old  workers  and  putting 
the  young  men  at  their  benches;  the  boss  has 
just  turned  two  of  the  old  faithfuls  from  the 
building,  and  as  he  approaches  the  principal  old 
man  to  do  likewise,  the  old  man,  knowing  of 
the  boss's  intentions,  starts  working  as  vigor- ously as  his  strength  will  permit,  the  soft  music 
and  the  clever  acting  has  made  the  audience  so 
quiet  that  you  can  hear  a  pin  drop  in  any  part 
of  the  house,  and  then  what  happens?  Some 
:ough-neck  kid  up  in  the  gallery  yells  out,  "Never 
mind,  grandpa,  you're  next,  or  "Give  him  de 
•hook."  When  such  a  thing  as  this  happens  the 
audience  does  not  sympathize  with  the  musician 
who  has  been  working  heart  and  soul  with  the 
picture.  Well,  I  should  say  not;  they  think  what 
that  kid  said  was  the  funniest  thing  in  the 
whole  show,  and  you  will  find  a  great  many 
managers  that  would  say,  "That  kid  butted  in 
at  just  the  right  time  to  be  funny." 

And  then  they  say,  "What  a  soft  snap  the 
piano  player  has."  Every  pianist  in  the  country 
will  agree  with  me  when  I  say  that  an  undesir- 

able in  the  audience  is  the  only  thing  that  makes 
the  work  a  drudge.  Don't  tell  me  that  you  are playing  in  a  theatre  that  is  free  from  this  class 
of  people,  because  they  all  get  their  share  of 
the  rough-necks.  In  every  motion  picture  au- 

dience you  will  find  those  that  want  everybody 
in  the  house  to  know  they  are  there;  sometimes 
they  sit  and  giggle  through  an  entire  program; 
sometimes  they  talk  or  crack  "jokes"  (?)  about 
the  pictures;  they  think  it  is  cute;  little  do  they 
realize  the  worry  it  is  giving  the  man  that  is 
playing  the  pictures.  And  right  here  let  me 
add  a  word  to  the  manager:  Don't  be  backward 
about  speaking  to  these  people;  if  they  do  not 
like  it  because  you  call  them  down,  and  they 
stay  away  from  your  place,  don't  figure  you  are 
losing  that  ten  or  twenty  cents  three  times  a 

week;  just  figure  that  you  have  made  money, 
because  these  undesirables  have  no  doubt  been 
k<--i  ing  many  people  from  your  place. 

Then  we  find  people  in  every  audience  that 
cannot  let  a  kiss  on  the  screen  go  by  unnoticed. 
I  have  often  wondered  whether  they  think  it 
cute  to  work  their  own  sound  effects,  or  whether 
they  want  to  make  their  presence  known.  It  is 
very  annoying  to  the  audience  as  well  as  the 
musician,  and  if  the  manager  would  watch  his 
audience  closer  and  bounce  these  "village  cut- 
ups"  from  the  theatre,  he  would  find  that,  in- 

stead of  losing  money  by  doing  away  with  such 
patrons  he  would  increase  his  receipts,  and 
would  have  an  audience  that  would  make  it 
worth  while  for  the  musicians  to  work  with  the 
picture 

H.  L.  C.,  of  Topeka,  Kan.,  writes:  "I  am  a piano  player,  and  have  always  tried  to  play  the 
pictures,  and  I  have  found  your  hints  in  The 
Film  Index  very  valuable  in  my  work.  I  wish 
you  would  suggest  some  appropriate  music  for 
"Puritans  and  Indians,'  a  Kalem  picture  we  are 
to  feature  soon." 

I  am  glad  my  "hints"  have  been  valuable  to 
you,  Mr.  "C.,"  and  I  regret  that  I  cannot  suggest some  music  for  the  picture  you  mention;  hut, 
having  never  seen  the  Kalem  picture  of  "Puri- 

tans and  Indians,"  it  would  be  unwise  for  me 
to  suggest  any  suitable  music  from  the  advance 
descriptions.  If  I  can  see  this  picture  in  the 
course  of  a  few  days  I  will  write  you  at  once. 
Would  be  pleased  to  hear  from  you  again. 

Ella  H.,  of  Omaha,  Nev.,  writes:  "On  Satur- 
day and  Sunday  nights  we  do  such  a  large  busi- 
ness that  the  operator  runs  the  pictures  so  fast 

it  almost  makes  comedy  out  of  dramatic  sub- 
jects. Would  you  try  to  play  the  pictures  under 

these  conditions?" 
No,  Miss  "H."  If  the  manager  does  not  care 

any  more  about  his  show  than  to  ruin  the  pic- 
tures by  running  them  too  fast,  I  would  not 

worry  about  appropriate  music.  I  sympathize 
with  you;  there  are  others  in  the  same  boat. 

Al.  F.  W.,  Joplin,  Mo.,  writes:  "Will  you kindly  send  me  a  book  of  moving  picture  music, 
something  that  will  be  useful  in  all  scenes? 
Enclose  the  bill  with  it  and  I  will  remit  at  once." 

I  have  no  book  for  sale,  Mr.  "W.,"  but  I  am 
sending  you  the  address  of  a  house  that  can 
supply  you  with  one.  In  regard  to  the  other 
questions  in  your  letter,  I  am  answering  them 
personally.  I  am  very  glad  that  you  appreciate 
my  articles,  and  any  other  points  that  I  can 
help  you  on  I  will  be  glad  to  do  so. 

While  making  a  short  trip  in  the  Mississippi 
valley  and  visiting  a  number  of  picture  houses, 
I  found  something  new  in  the  line  of  work  for 
some  so-called  piano  players.  In  several  picture 
theatres  I  found  that  the  piano  player  had  a 
tendency  to  try  and  make  the  comedy  pictures 
funnier  than  the  authors  had  intended,  by  add- 

ing music  in  contrast  with  what  the  scene  por- 
trayed. Just  think  of  it,  a  ten-dollar  piano 

player  trying  to  improve  on  the  work  of  such 
men  as  Ellis  Parker  Butler  or  Edward  Town- 
send!  That  is  not  all;  in  some  places  I  found 
that  the  piano  players  were  taking  advantage  of 
some  dramatic  scenes  and  getting  a  laugh  up 

by  springing  comedy  music  or  effects  during  a 
dramatic  production.  Such  practice  is  a  great 
detriment  to  any  house,  and  the  sooner  the  man- 

ager dispenses  with  the  services  of  such  persons 
the  better  it  will  be  for  the  business  in  general. 

ADVOCATES  PIANO  AND  DRUM. 
Editor  THE  FILM  INDEX. 
Dear  Sir:  I  saw  an  article  again  this  week  that  1 

saw  in  the  FILM  INDEX  the  week  previous.  A  cer- 
tain Mr.  Picke*  *ays  he  is  a  violinist  and  is  playing in  a  picture  house  and  has  four  pioc.is  of  an  orches- tra—is that  an  orchestra?  This  gentleman  says  that he  can  have  his  orchestra  play  pictures  as  well  as 

play  acts  and  cues.    I  say  no,  he  can't. Any  person  with  common  sense  will  know  that  there 
are  a  hundred  and  one  cues  to  a  picture,  no  matter how  long  or  short  the  picture  is,  and  I  say  an 
orchestra  can't  catch  all  these  cues  the  same  as  a piano  or  drum  can.  I  am  pianist  at  the  Bijou theatre,  and  I  will  say  this,  that  there  is  the  finest 
drummer  here  I  ever  saw;  not  because  he  is  working 
with  me,  but  I'm  talking  facts,  and  I  will  say  this, that  he  knows  nine  out  of  every  ten  times  when  I am  going  to  change.    Can  an  orchestra  do  that?  No. 

In  regard  to  music  faking.  We  do  most  all  of  it,  as 
very  seldom  we  have  any  music  on  the  piano  to  play 
from,  because  we  can't  watch  the  music  and  pictures and  play  them  both  right.  Now,  about  faking:  there 
isn't  anyone,  no  matter  who  he  is,  if  he  can't  fake, he  has  no  business  in  theatrical  work.  We  play  an 
overture  or  a  selection  once  in  a  while  on  an  indus- 

trial picture,  or  a  scenic  picture,  and  sometimes  on a  dramatic  picture,  that  is,  if  the  dramatic  picture isn't  heavy. 

Now  about  the  "II  Trovatore"  music.  I  have  it  and 
I  don't  find  it  hard,  but  I  will  say  I  did  not  play  it correct  the  first  time  through,  but  there  is  nothing 
hard  about  it.  I  haven't  had  the  picture  yet,  so  I 
dont'  know  how  the  music  will  go  with  the  picture. Now,  there  is  another  gentleman,  who  says  he  is 
fretting  .*12  a  week,  and  claims  he  is  no  amateur. 
Now,  this  is  to  the  point,  if  he  was  good  he  wouldn't be  getting  $12  a  week,  would  he? 
I  take  an  interest  in  reading  your  write-ups  on 

pictures,  and  I  find  that  some  either  don't  under- stand you  or  don't  know  anything  about  pictures. In  regards  to  an  orcehstra  again:  I  will  say  if  I 
was  a  manager  of  a  theatre  where  pictures  were  be- 

ing shown  I  would  have  only  piano  and  drum — but good  ones,  and  if  I  had  vaudeville  and  cared  more 
about  vaudeville  than  I  did  for  pictures,  well,  I would  put  in  an  orchestra.  We  have  three  turns  of 
vaudeville  and  four  or  five  reels  of  pictures,  so  we have  an  A  No.  1  show. 
Hoping  this  will  be  of  some  use  to  some  of  THE 

FILM  INDEX  readers,  and  I  think  your  opinion  and 
mine  agree  on  this  subject.    I  remain,  Yours  truly, Fall  River,  Mass.  JAMES  I.  WRAY. 

FROM  HOOSICK  FALLS. 
Hoosick  Falls,  N.  Y.,  Feb.  14,  1911. FILM  INDEX,  N.  Y.  City. 

Gentlemen:  I  don't  suppose  it  matters  to  you,  if  we like  a  thing  or  not,  nevertheless,  as  I  have  paid  my 
subscription  for  your  journal,  I  am  going  to  side 
against  Mr.  Martin,  and  say  I  agree  with  a  Piker.  I 
have  had  some  experience  as  a  musician,  some  experi- ence as  a  road  manager,  and  some  experience  as  a picture  show  manager,  so  I  think  I  have  a  knowledge 
of  the  "tanks"  of  Iowa  as  well  as  Keokuk.  He  takes 
"Webster"  to  define  an  amateur  musician,  his  defini- tion is  not  the  accepted  one  of  the  general  public,  nor 
of  the  Federation  of  musicians.  If  he  is  a  performer on  an  instrument,  he  is  classed  as  fine,  good  or  rotten, 
as  the  case  may  be.  The  mere  fact  of  persons  playing 
pictures,  if  they  can  not  read,  does  not  qualify  them 
to  be  classed  as  musicians.  They  are  "fakers"  pure and  simple.  The  fact  of  a  person  committing  to  mem- ory is  no  reason  a  person  is  a  faker,  but  shows  they are  better  adapted  for  such  work  than  the  others.  I 
wonder  how  many  houses  Mr.  Martin  owns,  for  if  he 
ever  owned  one,  he  would  perhaps  know  the  expense of  running  it.  There  are  a  number  of  good  pianists working  for  $1  2a  week,  and  some  for  even  less,  in  the 
towns  of  from  0,000  to  10,000.  Mr.  Martin  forgets that  all  towns  are  not  alike,  not  all  like  Keokuk,  the 
opera  house  getting  10  cents  with  practically  no  oppo- 
sition. No  matter  how  good  a  man  is  he  is  only  worth  what a  place  can  afford  to  pay.  Mr.  Martin  says  managers 
don't  want  concert  players.  Why?  I  believe  he  is mistaken.  They  are  better  musicians,  better  trained 
and  better  qualified  every  way.  The  reason  is  they 
don't  care  to  tie  themselves  down  to  a  steady  grind, and  possibly  can  make  more  at  a  better  class  of  work. Yes,  we  want  the  better  class  of  musicians  if  we  could 
afford  to  pay  the  salary  they  demand.  Most  of  us  are born  with  a  certain  amount  of  music  in  us.  In  some  it 
is  more  fully  developed  than  others.  One  who  can "commit"  has  the  advantage  over  the  other.  But  a 
"faker"  never!  Six  "per"  for  him,  if  you  can't  get 
any  other. I  wonder  if  Mr.  Martin  can  read,  or  Is  just  a 
"faker."  I  wish  to  call  your  attention  to  the  fact  that 
I  am  a  "typewriter."  (No.)  Well,  I  am.  I  am  work- ing this  machine.    Do  you  get  the  point? Yours  sincerely.  J.  P.  DONOHUE. 
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ELECTRICAL  TALKS 
On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 

By  J.  H.  Hallberg 

Written  Expressly  for  The  Film  Index-. Copyright  by  J.  H.  Hallberg. All  Rights  Reserved. 
"ELECTRICAL  TALK"  NO.  28. 

The  Direct  Current  Projector  Arc.  (Continued). 
Figure  66  illustrates  what  may  be  termed  a 

common  way  of  setting  carbons  for  direct  cur- 
rent M.  P.  projector  lamps.  In  this  case,  the 

upper  carbon  is  set  quite  a  little  back  of  the 
center  line  of  the  lower  carbon,  and  the  purpose 
of  this  setting  is  to  coax  the  arc  forward  so  as 
to  make  a  large  and  considerably  slanting  cra- 

ter on  the  upper  or  Positive  carbon. 
In  theory  this  method  of  setting  may  be  cor- 

rect because  the  crater  will  be  more  parallel 
to  the  condensing  lens,  but  under  this  condi- 

tion we  are  again  confronted  with  the  difficulty 
of  magnetic  and  other  forces  acting  upon  the 
arc  causing  it  to  burn  on  the  upper  edge  of 
the  crater  most  of  the  time,  and  at  other  times, 
when  the  arc  has  burned  away  the  upper  part 
of  the  carbon,  the  arc  may  go  out  or,  upon 
feeding  it,  will  follow  the  path  of  least  resist- 

ance which  would,  in  that  case,  be  the  lower 
edge  of  the  crater,  making  the  light  on  the 
screen  unsteady  and  frequently  out  of  focus. 

For  good  projection  it  is  necessary  to  have 
the  crater  as  nearly  of  uniform  intensity  over 
its  entire  area  as  possible.  Operators  will  find 
it  far  better  to  use  a  small  crater  of  great  bril- 

liancy and  in  a  fixed  position  relative  to  the 
condensing  lens  than  to  use  a  larger  crater  of 
lower   intensity  and   necessarily  not  constant, 

Fig.  66 
because  of  the  fact  that  the  arc  in  traveling 
from  one  part  of  the  crater  to  the  other  makes 
the  temperature  uneven  and  therefore,  the  il- 

lumination on  the  screen  is  not  uniform.  Be- 
sides, the  arc  mist  is  almost  altogether  in  front 

of  the  crater,  very  little,  if  any  goes  up  on  the 
rear  side  of  the  Positive  crater.  It  has  been 
stated  in  "Electrical  Talk"  No.  27,  that  there 
are  times  when  it  is  necessary  and  advisable 
to  put  the  upper  carbon  behind  the  lower,  es- 

pecially when  the  front  of  the  machine  table 
has  to  be  put  very  low  or  at  a  great  angle 
for  short  projection,  where  the  screen  is  lower 
than  the  machine. 

If  you  will  always  keep  in  mind  the  fact  that 
the  arc,  being  of  tremendously  high  tempera- 

ture, stimulates  a  considerable  draft  upwards, 
due  to  the  difference  in  temperature  between 
the  air  or  gases  immediately  above  and  below 
the  arc,  forcing  the  arc  towards  the  upper  edge 
of  the  Positive  crater,  it  will  be  possible  to 
somewhat  limit  this  tendency  by  putting  th« 

upper  carbon  forward  with  the  lower  one  slight- 
ly behind  it.  As  a  matter  of  fact  an  operator 

can  make  the  shape  of  the  crater  exactly  as 
he  wants  it  by  simply  shifting  the  upper  car- 

bon slightly  relative  to  the  lower,  and  I  would 
rather  advise  a  crater  for  a  direct  current  arc 
like  that  illustrated  in  Figure  65  than  one  like 
illustration  Figure  66. 

The  carbon  setting  illustrated  in  Figure  65 
with  carbons  in  perfect  alignment  and  when 
using  the  upper  and  lower  carbons  of  proper 
proportion,  that  is,  for  instance,  a  %  inch  soft 
cored  carbon  on  top  and  a  %  inch  solid  carbon 
on  the  bottom,  will  allow  the  operator  to  simply 
feed  his  lamp  as  long  as  the  carbons  last  with- 

out making  it  necessary  to  readjust  either  the 
lamp  or  carbons. 

Many  operators  who  do  not  use  the  carbon 
setting  as  shown  in  Figure  65  have  to  fre- 

quently push  or  pull  the  carbon  out  of  place 
from  one  position  to  another  as  the  lamp  con- 

tinues to  burn,  in  order  to  keep  the  crater 
in  proper  shape.  All  of  these  troubles  are 
obviated  by  setting  the  carbons  properly  to 
begin  with  and  by  using  proper  carbons.  It 
may  be  necessary  to  raise  the  lamp  up  or  down 
slightly  during  the  run  due  to  slight  differ- 

ence in  the  relative  speed  of  the  consumption 
of  the  two  carbons,  but  with  properly  selected 
carbons  even  this  change  is  not  often  required. 

The  handling  of  an  electric  projector  lamp 
for  motion  pictures  is  not  a  science.  If  it 
were,  anyone  could  operate  such  a  lamp  after 
reading  publications  on  the  subject  or  after 
graduating  from  a  college  or  school.  The  ma- 

nipulation of  a  projector  arc  is  an  art,  which 
has  to  be  acquired  by  practical  experience  with 
the  aid  of  fundamental  rules  or  laws  as  estab- 

lished by  scientific  investigation.  I  have  met 
men  who  were  posted  from  a  scientific  point 
of  view;  in  other  words,  men  who  had  book 
ai  d  schcol  information,  who  could  not  secure 
results  in  practice  with  a  projector  arc  lamp. 

On  the  other  hand,  I  have  seen  experienced 
operators  who  secured  far  better  results  on  the 
screen  without  scientific  knowledge  of  the  arc; 
but  it  is  equally  true,  that  these  same  operators 
after  receiving  technical  advice  and  after  be- 

coming more  acquainted  with  the  various  ele- 
ments composing  the  projector  arc,  were  able 

to  produce  still  more  perfect  and  satisfactory 
results. 

Operators  should  not  forget  that  education, 
as  it  is  generally  called,  on  specific  subjects 
is  not  always  intended  to  make  one  qualified 
to  immediately  perform  the  operation.  Educa- 

tion is  rather  intended  to  teach  the  student 
how  to  use  certain  information  and  how  to 
make  himself  qualified  to  perform  by  experi- ence. 

A  doctor  or  laws-er  will  attend  college  for 
years.  Either  one  may  pass  the  college  ex- 

amination, but  they  may  fail  utterly  in  prac- 
tice. Therefore  the  personality  enters  into 

all  kinds  of  work,  and  that  is  one  reason  why 
some  operators  of  motion  picture  apparatus  pro- 

duce splendid  results  with  even  inferior  devices, 
whereas  others  are  not  able  to  produce  satis- 

factory results  at  all  with  the  best  equipment. 
The  authorities  all  over  the  country,  on  ac- 

count of  fire  risk  have  issued  new  and  drastic 
rules  and  are  enforcing  a  system  of  examination 

of  operators  in  order  to  make  the  performance 
safe.  Operators  should  encourage  examinations 
of  this  sort  rather  than  discourage  them,  be- 

cause it  will  ultimately  weed  out  the  element 
among  them  incapable  of  properly  operating  a 
machine  and  unable  to  project  a  good  picture. 
In  the  larger  cities  in  particular,  are  these  ex- 

aminations strict.  An  operator  in  some  cities 
does  not  get  a  license  as  a  qualified  operator 
until  he  has  passed  an  examination  which  may 
consist  of  questions  relative  to  his  knowledge 
of  the  electrical  part  of  the  equipment  as  well 
as  a  full  understanding  of  the  motion  picture 
machine.  Besides,  he  is  required  to  have  prac- 

tical experience  as  assistant  to  a  licensed,  quali- 
fied operator  for  a  considerable  period.  I  be- 

lieve all  beginners  should  be  compelled  to  serve 
for  at  least  six  months,  working  under  an  ex- 
rerienced  operator  during  that  time,  just  the 
same  as  anyone  else  has  to  do  in  any  other 
trade  or  profession.  It  will  help  to  raise  the 
standard  of  the  profession;  it  will  be  the  means 
of  an  ultimate  increase  of  the  salary  of  the  oper- 

ators at  large,  because  there  will  be  less  com- 
petition from  poor  and  inexperienced  men  and 

managers  getting  better  results  will  be  glad 
to  pay  a  higher  salary  to  the  operator. 

It  is  not  my  intention  in  these  "Electrical 
Talks"  to  dictate  to  the  operators.  The  in- 

formation which  I  impart  is  to  guide  the  oper- 
ator in  securing  better  results. 

Next  week  we  will  further  discuss  the  Direct 
Current  Projector  Arc. 

WILL  "CHARLEY"  PLEASE  WRITE. 
Des  Moines,  Iowa,  Feb.  10,  1911. Editor  THE  FILM  INDEX,  New  York. 

Dear  Sir:  I  have  been  very  much  interested  in  the debate  between  Mr.  Hallberg  and  Mr.  Richardson  on 
setting  of  carbons.  I  am  on  operator  of  a  little  ex- perience, but  as  Heck  says.  I  am  so  small  that  it 
would  take  more  than  a  set  of  4-in.  condensers  to  find me.  I  have  tried  out  your  experiment  (in  fact,  tried 
it  out  five  or  six  years  ago)  and  I  find  that  Mr.  Hall- berg is  right,  that  the  flames  always  shoot  towards  the 
glass;  why,  I  don't  know. Now,  a  couple  of  years  ago  I  was  connected  with the  Magic  theatre  of  Fort  Dodge,  and  had  occasion to  use  A.  C.  and,  as  it  was  the  first  time  I  had  used 
A.  C.  for  two  or  three  years,  I  used  the  book  of  in- 

struction issued  by  some  concern  and  set  my  car- bons at  an  angle,  but  I  could  not  get  a  good  light. Mr.  J.  J.  Jones,  Jr.,  the  manager,  (now  with  the 
Crystal  theatre  of  Waterloo),  suggested  that  we  set the  carbons  straight  up  and  down,  which  I  did,  and  by watching  them  very  closely  I  always  got  a  good  light. 
Now  I  always  have  found  that  what  will  go  in  one 
place  won't  do  in  another.  So  regardless  of  rules, etc.,  I  have  found  that  the  best  way  to  get  a  good li.rht.  is  to  try  setting  the  carbons  any  old  way  and 
try  them  out  till  you  get  the  best  light. I  think  (or  rather  know)  Mr.  Hallberg  is  right,  that the  flames  always  shoot  toward  the  front.  Why?  I 
don't  know,  but,  by  some  unseen  force,  it  does.  Now, Mr.  Editor,  I  would  like  to  hear  from  Charley,  the 
operator  at  the  Gayet-  of  St.  Paul,  on  this,  as  I  have found  that  he  is  pretty  well  posted  on  matters  of this  kind.  So,  thanking  you  for  the  interest  you take  in  the  matter  of  helping  operators,  I  will  close. Yours  respectfully  H.  J.  GREGG. 

BARNES VILLE  PHOTOPLAY  THEATRE 
CHANGES  HANDS. 

A  deal  has  just  been  made  whereby  the  photo- 
play theatre,  B'arnesville,  Ga.,  uas  gone  into the  hands  of  Messrs.  Fred  E.  Way  and  George 

S.  Harris,  they  having  purchased  the  entire  out- 
fit and  will  take  active  charge  of  the  theatre immediately. 
These  gentlemen  expect  to  manage  the  af- 

fair personally  and  it  is  their  intention  to  give 
their  patrons  a  clean,  refined  and  up-to-date 
program  each  day. 

Mr.  Way  has  been  in  Atlanta  for  the  pur- 
pose of  arranging  with  the  picture  people  for 

a  high  class  film  that  will  be  instructive  as  well 
as  entertaining. 

They  invite  their  friends  and  the  people  of 
Barnesville  to  come  out. 

Under  the  new  management  the  theatre  will 
be  known  as  the  "Pass-Time." 
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MANUFACTURERS'  BULLETINS 
Advance  Descriptions  of  Licensed  Subjects 

CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  MAR.  6,  1911-4  REELS 
BIOGRAPH — A  Decree  of  Destiny,  drama,  995. 
LUBIN — Vanity  and  Its  Cure,  drama,  1000. 
PATHE — Max  Embarrassed,  comedy,  600. 

After  the  Boxing  Bout,  comedy,  375. 
SELIG — The  Little  Shepherdess,  drama,  and  An 

Oriental  Abduction,  comedy,  1000. 

TUESDAY,  MAR.  7,  1911—4  REELS 
EDISON — Love  and  the  Stock  Market,  drama, 

1000. 
ESSANAY — The  Little  Drudge,  drama,  1000. 
GAUMONT    (Kleine) — The  Barber's  Daughter, 

comedy,  505. 
An  Ambitious  Bootblack,  comedy,  450. 

VITAGRAPH — The  Wild  Cat  Well,  drama,  1000. 

WEDNESDAY,  MAR.  8,  1911—4  REELS 
EDISON — A    Night    of    Terror,    comedy,  and 

The  Old  Family  Bible,  drama,  1000. 
KALEM — The  Irish  Honeymoon,  drama,  950. 
PATHE — Red  Deer's  Devotion,  drama,  1000. 
URBAN   (Kleine) — The    Fury    of    a  Woman 

Scorned,  drama,  750. 
Beautiful  Wye  Valley,  England,  Trav.,  300. 

THURSDAY,  MAR.  9,  1911— 4  REELS 
BIOGRAPH — Conscience,  drama,  950. 
LUBIN — Her    Friend,    the    Burglar,  comedy, 

1000. 
MELIES — The  Snake  in  the  Grass,  drama,  980. 
SELIG — The  Medallion,  drama,  1000. 

FRIDAY,  MAR.  10,  1911    4  REELS 
EDISON — How  Bella  Was  Won,  drama,  1000. 
KALEM — The  Mission  Carrier,  drama,  1000. 
PATHE — Undying  Love,  drama,  740. 

Regatta  Along  the  Mekong  River,  Educ, 
220. 

VITAGRAPH — The  Bridegroom's  Dilemma,  com- 
edy, 1000. 

SATURDAY,  MAR.  11,  1911—  4  REELS 
ESSANAY — The  Romance  of  "Bar  O,"  drama, 1000. 
GAUMONT     (Kleine) — His    First  Sweetheart, 

comedy,  560. 
The  Beautiful  Gorges  of  Tarn,  Trav.,  415. 

PATHE — A  Lonely  Little  Girl,  drama,  1000. 
VITAGRAPH — Red  Eagle,  drama,  1000. 

which 
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MARKET."— This  is  one 
rong  stories  of  contem- 
aid  in  one  of  New  York's 1  Street  district  and  the 
stock  speculation  which rs  of  three  young  people, e  whose  abundant  wealth 
are  supplemented  by  a lovable   and   sweet,  but 

the  world,  of  wealth  almost  equal  to  her  own  and 
whose  worldly  experience  would  naturally  give  him 
a  pretty  solid  advantage  over  the  boy  in  any  game save  that  in  which  Cupid  takes  a  part.  Early  in  the 
story  we  see  the  girl  warn  the  boy  against  his  pro- pensity and  tries  to  get  him  to  promise  to  stop  his 
precarious  operations  with  the  "bulls"  and  "bears." 

A  little  later  the  older  man  sees  an 
young  man  has  just  made  for  the  buying  of  some shares  of  a  certain  traction  stock,  S.  Y.  &  D.  He 
conceives  the  idea  of  putting  the  boy  out  of  business 
and  also  out  of  the  running  for  the  girl's  heart  by opening  up  a  bear  campaign  which  will  so  depreciate the  value  of  S.  Y.  &  D.  that  the  youth  will  be  sold 
out.  The  plan  succeeds  admirably  and  the  boy  is  re- duced to  the  verge  of  desperation,  even  going  so  far as  to  come  to  the  older  man  for  aid,  of  course  not 
knowing  that  the  older  man  is  the  one  who  is  influ- encing the  market  against  him.  Both  men  tell  of  their 
operations  and  the  girl  thereby  becomes  cognizant  of the  situation.  She  decides  to  take  a  hand  in  the  game 
herself  and  going  to  her  own  broker,  instructs  him  to 
buy  S.  Y.  &  D.  until  the  market  turns  and  climbs  up- ward again.  He  does  so,  and  of  course  the  young 
man  is  thus  rescued  and  the  older  man  put  to  confu- sion. And  then  our  heroine  is  able  to  tell  her  young 
friend  that  his  stock  speculations  were  not  so  wisely 
managed  as  he  thought,  in  fact,  that  he  is  indebted for  his  success  entirely  to  her  own  handling  of  the market  for  him  in  which  she  has  acquired  the  title 
of  the  "great  bull,"  as  her  transactions  have  been carried  on  entirely  through  the  broker  and  without 
anyone  else  knowing  who  the  "great  bull"  was.  In this  way  she  cures  the  boy  of  his  infatuation,  and  of 
course  when  the  older  man  learns  who  the  "great 
bull"  was  and  how  his  plans  had  been  defeated,  the only  thing  he  can  do  is  to  gracefully  withdraw  from the  race. 

"A  NIGHT  OF  TERROR."— Two  young  men  from  the East,  while  on  a  little  prospecting  trip  in  the  Rocky Mountains  seek  shelter  for  the  night  in  an  old  log 
shack  frequented  by  cowboys  and  conducted  by  a 
rather  fierce-looking  but  harmless  man  and  his  untidy wife.  The  tenderfeet  are  given  two  bunks  in  the attic,  which  is  also  used  as  a  store  room  for  hams 
and  dried  meats.  Sleep  in  such  uncomfortable  quar- ters seems  almost  possible,  especially  for  the  more timid  one  of  the  two,  who  sits  up  all  night.  At  four 
o'clock  in  the  morning  the  landlord  and  his  wife  arise to  kill  two  chickens  for  breakfast.  "Must  we  kill them  both?"  is  the  question  asked  by  the  man,  to which  his  wife  replies  in  the  affirmative.  The  tender- foot in  the  dingy  attic  above,  hearing  this,  is  nearly frightened  out  of  his  wits.  A  few  moments  later  the 
landlord  goes  to  the  attic  for  ham.  The  trembling 
tenderfoot  seeing  this  fierce-looking  individual  with a  huge  carving  knife  coming  up  the  attic  ladder, 
jumps  to  the  conclusion  that  his  last  moment  on  earth has  come.  He  hastily  scrambles  into  his  bunk  and 
pulling  the  blankets  over  his  head,  awaits  the  slaugh- ter of  himself  and  friend.  After  cutting  off  a  slice  of 
ham,  the  landlord  quietly  steals  out  of  the  attic  and 
shortly  after  calls  his  guests  for  breakfast.  Still trembling  with  fear,  the  tenderfeet  go  to  the  room 
below,  where  they  are  served  two  roasted  chickens 
and  are  informed  that  "both  were  killed"  for  their special  benefit.  It  now  dawns  upon  them  that  their fears  were  unfounded,  and  they  settle  down  to  enjoy  a 
hearty  breakfast  after  "a  night  of  terror." 
"THE  OLD  FAMILY  BIBLE."— Mary  Brash  and  Tom Carrol  are  engaged  to  be  married.  Just  before  leaving 

his  home  to  attend  a  ball  with  Mary,  Tom  discovers that  he  has  forgotten  to  remove  some  valuable  papers 
from  his  pocket  and  being  in  a  hurry  and  not  wishing to  go  back  to  his  room,  he  hides  the  papers  in  the 
old  family  bible  and  hurries  out. At  the  ball  he  becomes  insanely  jealous  of  Clem 
Barnes,  who  is  very  attentive  to  Mary  and  accuses 
her  of  showing  partiality  toward  Clem  in  allowing him  to  put  his  name  on  her  dance  program  for  a greater  number  of  dances  than  he  thinks  proper.  Mary resents  his  accusation  and  they  part  in  anger.  The 
next  day  a  book  agent  calls  at  the  Carrol  home.  He 
explains  to  the  servant  that  he  is  selling  bibles  on  a new  plan.  He  will  take  the  old  family  bible  as  part 
payment  for  the  new  one.  The  servant  thinking  this is  a  remarkable  bargain,  buys  the  new  bible  on  her 
own  initiative,  letting  Hm  have  the  old  one  as  part 
payment.  During  his  various  calls  the  agent  arrives 
at  Mary's  home  and  explains  his  plan,  showing  her 
the  old  bible  he  has  taken  in  exchange  at  the  Carrol's. Mary,  on  opening  the  old  bible,  finds  that  it  belon-s 

In ike.    She  str; of  the  old 
|1m    ill  i -:i  ii  t  i  in 

servant  shows  the  family  her  wonderful  bar- explains  that  she  exchanged  it  for  the  old lie.  Tom  at  once  recalls  that  he  had  put  his 
to  the  old  bible  and  thinking  they  are  now es  frantically  from  the  house  in  search  of 
agent.  Arriving  at  the  hotel  he  finds  that has  already  gone  to  make  his  train.  He 
im,  however,  just  as  he  is  about  to  board  the learning  from  him  where  he  has  disposed  of 

the  old  bible  hurries  away  to  Mary's  home.  Here  he is  very  much  embarrassed  at  meeting  Mary  again,  but 
filially  manages  to  explain  his  errand.  Mary  and  Tom 
pick  up  the  old  bible  and  in  searching  for  the  papers 
their  hands  touch.  They  both  realize  how  foolish  their 
quarrel  has  been  and  their  love  having  remained  un- changed, they  are  happily  brought  together,  thanks  to the  old  family  bible. 

om  the  works 
"Our  Mutual 

lg  impersona- 
acters  of  that 

"HOW  BELLA  WAS  WON." — This the  list  of  Edison  productions,  takei of  Chas.  Dickens,  has  for  its  sou 
Friend,"  and  introduces  us  to  the  ] 
tions  of  the  familiar  and  well-loved  ( 
story. 

The  first  scene  shows  John  Harmon,  our  hero,  arriv- ing in  London  after  an  absence  of  many  years  and 
starting  to  purchase  clothes  suitable  for  his  appear- ance as  the  heir  of  the  vast  Harmon  estate.  Stopping 
at  a  small  clothing  store  on  the  banks  of  the  Thames, 
he  lays  off  his  coat  to  try  on  one  of  the  new  ones  and a  character  who  seems  to  belong  to  the  docks,  slips 
in  and  examines  the  papers  in  Harmon's  pocket. Among  them  is  the  will,  a  section  of  which  indicates that  Harmon  must  marry  a  certain  Bella  Wilfer  in 
order  to  inherit  the  property,  which  otherwise  will 
go  to  old  servants  of  his  family,  the  Boffins  by  name. Just  as  the  thief  is  secreting  these  papers  in  his pocket,  Harmon  discovers  him  and  a  struggle  ensues 
in  which  both  men  fight  their  way  to  the  back  of  the 
store,  where  they  fall  through  a  railing  into  the Thames  over  which  the  building  hangs.  The  next 
scene  shows  a  placard  announcing  the  death  by  drown- ing of  John  Harmon,  identified  by  papers  in  his  pocket. When  Harmon  reads  this  placard  he  decides  to  let 
the  fates  have  their  way  and  to  become  acquainted with  Bella  Wilfer  under  another  name,  thus  finding 
out  what  sort  of  a  girl  he  must  marry  in  order  to inherit  his  fortune.  We  see  him  as  John  Rokesmith 
engaging  lodgings  at  the  Wilfers  and  gradually  be- coming friendly  and  even  loverlike  in  his  attentions to  Bella.  Then  comes  the  ad.  of  the  Boffins,  who 
have  by  this  time  inherited  the  fortune;  they  are  in need  of  a  secretary  and  Bella  suggests  that  Harmon 
apply.  Seeing  a  way  to  further  his  plans  by  so  doing, 
he  goes  to  them,  and  though  they  seem  to  note  some familiarity  in  the  face  of  the  man  whom  they  engage 
as  secretary,  he  is  taken  in  under  an  assumed  name. And  then  they  invite  Bella,  who  seems  to  be  by  the death  of  Harmon  cheated  out  of  a  fortune,  to  come 
and  live  with  them.  Thus  Harmon  and  Bella  are under  the  same  roof,  but  Bella  is  now  an  heiress  and 
rather  looks  down  upon  the  humble  secretary.  Finally 
Harmon  proposes  and  is  refused  by  the  girl,  and  in 
his  despair  sits  down  before  the  fire  in  an  attitude which  recalls  to  Mrs.  Boffin  his  childhood  days  and 
she  recognizes  him.  Admitting  his  identity  he  tells 
them  of  Bella's  refusal  and  that  he  fears  her  charac- ter has  been  warped  by  the  wealth  thrust  upon  her. 
They  decide  to  try  her  temper  and  find  out  how  she 
really  feels,  consequently  they  start  abuse  and  dis- paragement of  the  secretary,  which  she  rather  resents, 
and  finally,  when  she  shows  a  little  pity  and  he  re- 

sponds with  loverlike  attentions  again,  old  Boffin  dis- charges him  for  presuming  to  the  hand  of  his  ward. This  is  too  much  for  Bella,  and  throwing  aside  all  her 
false  pride,  she  announces  to  the  Boffins  that  she  loves John  Harmon  and  that  she  refuses  to  see  him  abused 
any  longer.  Of  course,  this  brings  the  story  to  a 
happy  conclusion,  and  they  tell  her  who  her  fiance  is. whereupon  she  decides  that  she  loves  him  even  if  he is  not  the  man  she  supposed  he  was. 

ESSANAY  MFG.  CO. 
"THE  LITTLE  DRUDGE."— Upon  the  death  of  his father,  Ray  Davis,  a  young  country  boy,  decides  to seek  his  fortune  in  the  city  and  tenderly  bidding  his 

mother  and  little  sister,  Mary,  good-bye,  he  leaves 
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March  9,  1911 
THE  SNAKE  IN  THE  GRASS 

An  exciting  drama  of  life  in  the  half  civilized  parts 
of  Texas. 

Length  About  980  Feet 

March  16,  1911 

The  "Schoolmarm"  of  Coyote  County A  comedy  drama  telling  how  a  pretty  schoolmarm  upheld 
the  law  and  justice. 

Length  About  980  Feet 
We  have  Posters.    Write  to  Exhibitors  Adv't  &  Specialty  Co.,  105  E.  14th  St.,  New  York  City,  if  your  Exehaofe  does  not  supply  you. 

G.  MELIES,     204  East  38th  Street,     New  York  City 
WESTERN   REPRESENTATIVE,  JOHN  B.  ROCK,  100  RANDOLPH  STREET,  CHICAGO.  WT.T. 

the  house.  Some  time  later,  having  met  with  some 
success  in  the  city,  Ray  proposes  to  the  daughter  of his  boarding  house  keeper  and  is  eagerly  accepted. They  are  married  and  but  fairly  settled  in  their  little 
flat  when  Ray  receives  news  of  the  death  of  his mother.  Ray  goes  to  his  home  town  and  returns  with 
his  sister  Mary.  It  is  then  that  he  discovers  the  jeal- ous nature  of  his  wife,  who  puts  all  of  the  hard  work 
on  the  little  girl  and  gives  her  tasks  to  do,  work  of  a nature  which  overtaxes  her  strength.  A  climax  comes 
when  the  little  one,  through  the  carelessness  of  her 
sister-in-law,  is  nearly  asphyxiated  by  gas  escaping from  the  kitchen  range.  The  incident  awakens  Ray 
to  a  realization  of  his  wife's  unfitness  and  after  a stormy  scene  she  leaves  the  house,  while  Ray  takes  his little  sister  to  his  heart,  promising  that  in  the  future no  one  will  come  between  them. 

"THE  ROMANCE  OF  BAR  O."— Western  drama. 
Young  Jack  Farson.  the  foreman  on  the  "Bar  O" ranch,  is  in  love  with  Alice  Walton,  daughter  of  his 
employer.  Alice  rejects  the  young  cowpuncher.  but asks  in  a  kindly  way  that  they  continue  as  good 
friends  and  nothing  else.  Contrary  to  her  anticipa- 

tion, Farson  is  stung  by  the  girl's  refusal,  and  while seemingly  accepting  Alice's  verdict,  deep  in  his  heart he  fosters  a  desire  to  "get  even"  with  her.  Her  slight- 
est attention  to  any  of  the  other  workers  on  the  "Bar O"  arouses  the  intense  jealousy  of  the  young  foreman. One  day,  while  out  on  a  canter,  the  spirited  horse  stub- bornly refuses  to  ford  a  stream,  and  becoming  angry, endeavors  to  throw  his  fair  rider.  At  this  moment 

a  stranger  on  horseback  rides  on  the  scene,  and  seiz- 
ing the  frightened  animal's  bridle,  drags  his  horse across  the  stream  and  Alice  out  of  danger.  Young 

Sherwin  Wells  and  Alice  soon  become  -  acquainted. 
The  girl,  learning  that  her  rescuer  is  out  of  employ- ment, persuades  her  father  to  give  him  a  position. Farson  greets  the  new  cowpuncher  with  a  surly  nod, and  when  Alice  shows  her  preference  for  the  new  man 
in  allowing  him  to  accompany  her  on  long  canters  on the  ranch,  his  jealousy  knows  no  bounds.  A  few  days 
later  one  of  the  cowpunchers  is  discharged  for  whip- 

ping Alice's  pet  horse,  young  Wells  being  instrumental in  obtaining  the  release  of  the  brutal  puncher.  Far- son  now  sees  an  opportunity  for  revenge,  and  enlist- ing the  discharged  man,  unfolds  his  plan.  A  valuable 
horse  is  stolen  from  the  Waltons'  stables  and  taken 
to  Wells'  shack.  Farson  gives  the  alarm  and  accuses Wells  of  having  stolen  the  horse,  and  evidence  points 
that  way  when  the  horse  is  found  at  Wells'  shack.  In the  meantime,  a  black  servant  to  the  Waltons  has learned  who  the  real  thieves  are  and  informs  Alice. 
She  rides  to  Wells'  shack,  arriving  just  in  the  nick 
of  time  to  save  the  new  cowpuncher's  life.  Farson  is then  accused  of  the  crime  by  Alice,  and  is  dragged  off by  the  other  cowpunchers  to  receive  his  just  deserts. 

BIOGRAPH  CO. 
"A  DECREE  OF  DESTINY." — In  this  Biograph  sub- ject is  presented  a  most  delightful  story  of  two  sis- ters, who,  brought  up  in  a  religious  atmosphere,  place an  importance  upon  the  efficacy  of  prayer  that  is 

beautiful.  Kenneth  Marsden,  a  young  ar  ist  in  failing health,  is  advised  to  go  South,  where  the  balmy  air 
is  conducive  to  a  betterment  of  his  condition.  Act- ing upon  this  advice,  he  leaves  his  club  friends  after 
a  little  good-bye  spread  and  is  soon  in  New  Orleans, where  he  expects  to  find  accommodations  with  an  old- time  friend  of  his  mother.  The  old  lady  receives  the 
son  of  her  dear  friend  with  open  arms,  but  her  two 
convent-bred  nieces,  Mary  and  Edith,  are  horrified at  the  thought  of  a  man  in  the  house.  However,  it 
isn't  long  after  his  arrival  that  he  has  made  a  de- cided impression  unon  the  young  ladies,  but  no  more than  they  have  impressed  him.  Kenneth  is  at  a  loss to  know  which  of  the  two  he  cares  most  for.  as  they 
are  both  so  gentle  and  artless.  Still,  he  feels  that 
Mary  likes  him,  for  he  reads  her  more  clearly  than Edith.  Still  he  is  impartial  in  his  attitude  towards them.  Some  time  later,  while  out  for  a  stroll,  he  is 
caught   in  a   rain-storm   and  drenched   to   the  skin. 

The  old  lady  is  prompt  in  her  solicitude  for  his  con- dition, and  though  she  administers  preventive,  he  is 
s'ricken  down  with  pneumonia  and  for  a  time  his  life is  despaired  of.  The  two  girls  are  ever  in  the  ex- 

treme of  anxiety  and  when  the  time  for  the  crisis  ar- rives Mary  s  disquietude  becomes  so  intense  that  she goes  and  kneels  before  the  little  shrine  to  the  Blessed 
Virgin  in  her  room  and  prays  for  his  recovery,  vow- ing to  consecrate  herself  to  the  church  if  her  prayers 
are  answered.  While  she  prays  there  is  a  turn  for  the 
better  in  Kenneth's  condition,  and  the  doctor  assures them  that  he  will  recover.  A  few  days  later  finds  him 
convalescent,  and  realizing  that  Mary's  solicitude  is induced  by  love,  he  is  about  to  make  his  choice  be- tween the  two  sisters,  and  in  fact  he  at  first  receives 
encouragement  until  she  remembers  her  vow  and  re- coils. This  episode  is  witnessed  by  Edith,  who  goes 
to  her  room  almost  heartbroken.  Mary,  upon  going 
to  the  room,  finds  Edith  in  tears  and " learning  the cause,  plans  a  subterfuge  to  send  to  Kenneth.  Well, the  outcome  is  that  two  weddings  take  place,  the 
spiritual  and  the  material.  Mary  is  wedded  to  the church  in  a  scene  showing  the  beautiful  ceremony  of 
a  postulant  receiving  the  veil,  while  Edith  is  wedded 
to  Kenneth.  The  receiving  of  the  veil  is  presented with  absolute  authenticity. 

"CONSCIENCE." — The man  is  conscience.  It ompelling  influenci 

morals  and  ethics;  it  is  the  rock  upon  which  the  well- 
being  of  the  human  family  is  built.  While  the  con- 

science plays  an  important  part  in  this  Biograph  pro- duction, there  are  two  other  points  brought  to  light — 
injustice  often  induced  by  the  third  degree  examina- tion. Howard  Raymond  with  his  wife  and  little  child 
are  spending  the  season  at  their  hunting  lodge.  The bad  coffee  furnished  for  the  first  breakfast  occasions 
a  slight  quarrel  between  Howard  and  his  wife.  Real- 

izing he  has  unreasonably  hurt  his  wife's  feelings,  he playfully  placates  her  and  in  a  joke  points  his  gun  at 
her,  exclaiming,  "Better  coffee,  or  you  die!"  At  this point  the  maid  and  the  child  enter  and  in  alarm  think him  in  earnest  in  the  threat,  to  the  amusement  of 
Mr.  and  Mrs.  Raymond.  Laughingly  he  starts  off  on 
his  hunting  trip,  but  he  has  hardly  departed  when 
the  maid  discovers  he  has  forgotten  his  game-bag, so  the  wife  hastens  after  him  with  it,  arriving  at 
his  side  jus?  as  he  has  shot  his  first  charge  at  a  deer. The  wife  giving  him  the  bag.  turns  to  go  back,  when 
she  is  shot  and  killed  by  a  bullet  from  the  gun  of  a 
hidden  hunter  who  has  mistaken  her  through  the 
brush  for  game.  Her  cry  startles  the  hunter  together with  two  others  in  another  part  of  the  woods,  all  of 
whom  rush  to  the  spot  from  whence  the  cry  came. The  man  who  fired  the  shot,  however,  lurks  in  the distance  horrified  at  the  result  of  his  carelessness, 
for  he  realizes  that  his  shot  felled  the  woman.  Hence. 

dun Raymond's  gun  dis warm.  All  this  s( 
s  ory  of  his  threa maid  and  child,  su most  convincingly 
of  this  he  is  accus: to  work  on  the  c; 
in  his  declaration 

out,  but  at  length,  tortur 
desperation  accuses  himst commit.    Meanwhile,  consi is  preying  upon  the 

midst  of  the  inquisitors  and  confesses 
that  he  shot  the  bullet  that  killed  Mrs.  Raymond,  mis- 
liking  her  through  the  bushes  for  game,  thus  exon- 

erating the  poor  heart-sick  husband,  who  now  finds consolation  in  his  child. 

LUBIN  MFG.  CO. 
"VANITY  AND  ITS  CURE." — John  Hart  and  his 

wife  Effie  were  a  fairly  happy  young  couple.  How- ever, Effie  was  somewhat  peevish  and  extravagant. 
These  qualities  finally  led  to  a  quarrel  which  re- sulted in  Effie  going  home  to  her  mother,  Mrs.  Jenkins, to  whom  she  told  her  troubles.  Now,  Mrs.  Jenkins 
realized  that  there  are  always  two  sides  to  a  ques- tion, so  she  called  on  her  son-in-law  and  asked  to  have his  side  explained.  After  hearing  it  all,  her  sympathy 
was  with  John.  She  decided  to  cure  her  daughter. 
She  told  Effie  that  she  could  remain  home  as  long 
as  she  liked.  Then  she  discharged  her  hired  girl  and told  Effie  to  do  the  work  to  pay  for  her  board.  The 
result  to  Effie  was  weariness  of  body  and  soul  and 
blistered  hands.  She  finally  telegraphed  to  her  hus- band to  come  and  get  her,  but  John  wanted  the  cure 
to  be  complete  and  wired  back  that  he  was  "too  busy." 

Effie's  mother  had  concealed  he by  this  time  she  was  so  desperat to  return  to  her  husband  any  wa 
clothing,  but 

she  determined 
>ni  an  old  tea- pot, she  got  the  necessary  railroad  fare  and  made  the ■rip  in  her  old  clothes.  John  received  her  with  a  joy which  he  tried  hard  to  conceal  and  she  was  again reinstated  as  mistress  of  his  house  and  heart. 

"HIS  FRIEND  THE  BURGLAR." — Ah,  what  will  not 
poor  man  do  to  escape  cruel  woman's  despotism! Tom  Dayton  was  very  anxious  to  get  away  to  the club,  but  Mrs.  Tom  Dayton  refused  to  let  him  go  out 
that  night.    He  sent  a  note  to  his  friends  at  the  club. 

telling  them  how  he  was  held  a  prisoner,  by  his 
better-half  and  asking  them  to  maneuver  in  some  way to  secure  his  release.  It  so  happened  that  shortly after  the  arrival  of  this  note,  a  burglar  was  caught  in 
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RELEASED  MARCH  GTH,  1911. 

A  DECREE  OF  DESTINY 

Trsdo  Mark. 

THE  RESULT  OF  AN  IMPULSIVE 
GIRL'S  VOW 

An  artist,  poor  in  health,  goes  to  New  Orleans  to  stay  through  the  winter.  He  stops  with an  old  friend  of  his  mother.  This  friend  has  two  nieces,  convent-bred  girls,  residing  with  her. The  girls  both  fall  in  love  with  the  artist,  who,  stricken  down  with  pneumonia,  is  at  the  point 
of  death  when  one  of  the  girls  impulsively  vows  to  consecrate  herself  to  the  Church  if  the  artist's lift  is  spared.  The  artist  recovers,  and  the  girl  feeling  that  it  was  through  her  prayer,  keeps 
her  vow  by  becoming  a  nun,  while  the  other  marries  him. 

Approximate  length.  995  feet. 

RELEASED  MARCH  9, 1911 

CONSCIENCE 
Showingthe  Fallibility  of 
Circumstantial  Evidence 

While  conscience  plays  an  important part  in  this  Biograph  production, there  are  two  other  points  brought 
to  light;  the  fallibility  of  circumstan- tial evidence  and  the  injustice  often induced  by  the  Third  Degree  examination.  Thewife  of  a  hunter  is  shot  by  a  stray  bullet  fired 

by  another  hunter,  who  mistakes  her  figure  through  the  brush  for  game.  The  husband  is  ac- cused of  killing  her.  Circumstantial  evidence  is  most  conclusive  in  assuming  he  is  guilty  of 
murder.  While  he  is  persistent  in  his  declaration  of  innocence,  he  is  subjected  to  the  ordeal  of 
the  Third  Degree,  and,  tortured  beyond  endurance,  accuses  himself  of  a  crime  he  did  not  com- 

mit. Conscience,  however,  preying  upon  the  mind  of  the  real  perpetrator,  induces  him  to  con- 
fess and  exonerate  the  heart-sick  husband.  Approximate  length,  995  feet. 
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one  of  the  club  rooms.  He  pleaded  hard  not  to  be arrested  and  then  one  of  the  members  thought  of  a 
plan  for  securing  Dayton's  release.  In  accordance with  this  plan,  one  of  the  clubmen  dressed  up  in  the 
burglar's  clothes,  masked  and  armed  with  a  jimmy, repaired  to  the  Dayton  home,  where  he  climbed  in  the 
window  and  gave  a  secret  club  signal  that  Dayton 
recognized  at  once.  Dayton  was  not  slow  to  "catch on."  He  sneaked  into  the  room,  put  a  large  cut  glass 
vase  full  of  flowers  into  the  burglars'  arms  and  told 
him  to  beat  it.  Then  he  proceeded  to  do  the  "hero" act,  yelling  "Stop  thief!"  "Halt,  or  I  fire!"  and  simi- lar commands.  He  ran  after  the  thief  with  great  cour- age and  absolute  fearlessness.  Mrs.  Dayton  screamed and  calling  after  her  husband  the  wise  injunction  not to  let  the  burglar  kill  him,  she  telephoned  to  the 
police.  The  burglar  led  his  pursuer  quickly  to  the clubhouse.  When  the  detectives  took  up  the  trail, 
they  had  no  difficulty  in  following  them  thither,  where 
the  joke  was  explained  to  them  and  the  anxious  Mrs. 
Dayton  was  notified  that  her  intrepid  husband  had  cap- 

tured the  burglar.    There's  plenty  of  fun  in  this  one. 
G.  MEL1ES. 

"THE  SNAKE  IN  THE  GRASS."— Margie  of  the 
"Flying  B"  ranch,  knew  what  it  was  to  run  across  a snake  in  the  tall  Texas  grass,  but  she  did  not  realize 
that  there  are  people  who,  like  snakes,  conceal  them- selves until  they  are  ready  to  sting.  Consequently, when  a  sleek-looking  tenderfoot  asked  to  become  a 
boarder  at  the  "Flying  B."  Margie  favored  him, though  her  father  was  suspicious. 
Margie  is  soon  smitten  with  the  stranger,  much  to 

the  chagrin  of  Jack,  the  foreman,  with  whom  Margie 

had  previously  been  very  friendly.  Jack  does  not  get ugly  over  the  matter,  but  keeps  his  eyes  open.  He 
knows  that  the  sheriff  is  out  for  "Texas  Ed,"  a  des- perado, and  he  soon  observes  that  the  sleek  tender- foot keps  a  villainous  supply  of  hardware  under  his bed  tick. 

Finally  the  day  for  cattle  shipping  comes  and  all know  that  there  will  be  a  liberal  supply  of  money  at the  ranch  house  after  the  sale.  The  tenderfoot  now becomes  even  more  tender  than  before. 
The  cattle  are  rounded  up  and  shipped,  and  Margie's father  deposits  the  money  in  the  old  family  chest. 

The  tenderfoot,  who  sits  up  late  to  read  an  innocent novel,  observes  this,  and  is  soon  giving  mysterious signals  from  a  certain  window. 
Jack  is  watching,  however,  and  just  as  a  desperate 

gang  thinks  it  has  the  ranch  held  up,  Jack  and  the punchers  are  on  the  job  with  the  big  guns;  and  after 
some  exciting  moments,  the  tenderfoot  is  revealed  as 
"Texas  Ed,"  the  bandit  and  snake  in  the  grass. It  is  needless  to  say  that  Margie  has  learned  her lesson,  and  takes  immediate  steps  to  square  herself with  Foreman  Jack. 

SELIG  POLYSCOPE  CO. 
"THE  LITTLE  SHEPHERDESS."— The  picture  opens with  Maria,  the  little  shepherdess,  tending  her  flock  of sheep  in  Southern  Italy,  when  a  peasant  brings  her  a letter  that  proved  to  be  from  a  girl  friend  in  New 

York,  pleading  with  her  to  sell  the  sheep  and  come  to America.  She  is  so  taken  in  with  the  idea,  that  she 
accepts  the  first  offer  made  for  them,  and  much  to  the unhappiness  of  Antonio,  her  Italian  sweetheart,  who 
finds  his  limited  means  will  not  permit  him  to  accom- 

pany her,  sails  for  the  new  world.  She  leaves  An- tonio behind  with  the  promise  of  a  faithful  love.  He works  hard  at  his  cook  oven,  saving  every  penny  to 
joint  Maria,  writing  her  regularly,  and  finally  sails concealed  in  the  hold  of  the  ship  as  a  stowaway. 

Upon  ,  her  arrival  in  America,  she  finds  by  inquiry at  a  fruit  vender,  the  home  of  her  friend.  Giovanni, 
the  fruit  vender,  plainly  shows  his  infatuation  for  the 
newcomer  and  he  receives  slight  encouragement.  Be- 

coming desperate  at  his  failure  to  win  her  from  An- tonio, he  schemes  to  exchange  the  letters  that  she  is 
receiving  and  accordingly  when  he  finds  the  time  is 
short  when  Antonio  is  to  arrive,  he  writes  her  a  let- 

ter saying,  "Do  not  write  me  again — I  am  married." This  letter  he  places  in  the  envelope  and  removing the  real  letter  notifying  her  of  his  coming,  she  is heartbroken  to  think  that  she  was  to  be  disappointed in  Antonio. 
Giovanni,  making  good  his  opportunity,  again  forces 

his  attentions  and  the  poor  disconsolate  Maria  fool- ishly accepts  his  proffered  aid  and  a  few  days  later 
they  are  married  but  very  unhappy.    In  the  meantime, 

Antonio  has  arrived  and  is  completely  unnerved  at 
the  news  of  her  marriage,  but  proves  a  friend  in need.  The  drunken  brawl  of  Giovanni  and  the  organ 
grinder  frees  her  of  the  unhappy  yoke  and  leaves  her free  to  receive  her  first  and  only  love.  Completing  a 
picture  of  unusual  merit  that  is  destined  to  please  the masses. 

"THE  MEDALLION."— The  story  of  this  picture  is 
laid  in  Italy,  during  the  early  17th  century,  and  con- cerns itself  with  the  love  and  suffering  of  David,  a 
great  painter.    At  the  beginning  he  is  seen  happily 

r 



THE    FILM  INDEX 

i7 

gLUBIN  F
ILMS® 

Released  Thursday,  March  9 
MIS  FRI 
This  story  is  full  of  a  droll  absurdity  that  will  keep  an  audience  laughing  from  first  to  last.  It  has  to  do  with  the 

adventures  of  a  man  who  couldn't  go  to  the  club  because  "his  wife  wouldn't  let  him."  But  by  a  clever  plan  he  escapes the  vigilance  of  his  better  half  and  joins  his  jovial  comrades. 

Released  Monday,  March  13 
IM 

Length,  about  1000  feet 
SINGER 

A  pretty  drama  depicting  a  great  prima  donna's  love  for  a  poor  tenor  who  is  "right  down  on  his  uppers."  Having fallen  in  love  with  his  voice  she  seeks  to  know  more  about  him,  finds  he  is  very  poor  and  has  him  selected  for  the 
leading  tenor  role  in  her  new  opera.  Later  he  selects  her  for  the  "leading  role"  in  his  life.  Convincingly  acted  and well  staged. 

LUBIN  MANUFACTURING  CO. 
MODEL  NEW  STUDIOS,    20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 

BRANCH  OFFICES 
CHICAGO:    22  Fifth  Ave. 
LONDON 
BERLIN  : 

45  Cerrard  St.,  W. 
35  Friedrich  Str. 
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A  Remarkable  Film  will  be  Released  on  Wednesday,  March  29, 1911 

Dr.  Charcot's  Trip  Toward  the  South  Pole 

His 

CURRENT 
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are  described 
at  length  on another  page 

of   this  issue. 
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Daughter 

The  Cormorants,  or  Japanese  Catch- 

ing Fish  with  Birds First  Sweetheart 

A  COMEDY About  505  feet 

The  Ambitious 

Bootblack 

GAUMONT Tuesday 

March  7,  1911 
About  955  feet 

A  COMEDY About  560  feet GAUMONT Saturday 

March  11, 1911 
About  975  feet Beautiful  Gorges 

of  Tarn 

A  COMEDY 
About  450  ft. 

ECLIPSE 
Wednesday,  March  8,  1911 

About  1020  feet 

A  TRAVELOGUE 

About  415  feet 

The  Fury  of  a 

Woman  Scorned  A 
About  720  ft. 

Beautiful  Wye 

Valley,England 

CEORCE  KLEINE, 

52  STATE  STREET 
CHICAGO,  ILLINOIS 

A 
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engaged  upon  the  miniature  portrait  of  his  betrothed, and  he  leaves  her  to  finish  it  on  the  morrow. 
Unknown  to  David,  his  betrothed  has  a  brother  in 

prison,  and  his  shame  is  kept  hidden  for  the  honor  of the  family.  This  brother,  escaping  from  his  cell,  goes 
by  night  to  his  sister's  room  to  beg  money  and  a disguise,  that  he  may  fly  to  distant  lands.  David coming  to  serenade  her,  sees  the  brother  leave  her 
demanding  trust  as  well  as  love,  is  too  proud  to  tell him  the  truth. 

David,  heart-broken,  goes  to  a  monastery  to  seek refuge  from  the  world  in  seclusion.  While  there  he sees  the  brother,  ragged  and  ill,  approach  begging 
shelter  and  alms  from  the  good  monks.  He  nurses him  and  learns  from  his  lips  the  truth,  that  Gianetta is  his  sister.  A  great  revulsion  of  feeling  takes  place in  his  heart,  but  he  realizes  that  he  has  wrecked  his 
life  and  dares  not  ask  forgiveness.  A  monk  sees  his 
grief  and'  begs  him  to  seek  solace  in  painting  a  mas- terpiece for  the  altar. 

This  he  does,  but  he  is  stricken  to  the  heart  and 
grows  we  aker.  Gianetta  on  her  way  to  church  sees him,  weak  and  ill,  crossing  the  plaza.  She  follows to  his  studio  in  the  church  and  she  is  full  of  pity  and 
love.  There  they  come  to  understand  each  other,  but it  is  too  late,  and  David,  fainting,  is  carried  by  the 
monks  to  the  foot  of  the  calvary,  where  he  passses away. 

PATHE  FRERES 
"MAX  EMBARRASSED." — Max  makes  a  great  hit with  two  sisters,  but  is  undecided  as  to  which  one  he 

likes  the  best,  and  when  he  attempts  to  ascertain what  the  feelings  are  of  the  two  young  ladies,  his 
embarrassment  is  so  great  he  gives  up  in  despair. 

king  I  hat  thev 
they  do,  how- 

rel  until  they  arrive.  Max  obeys  and  when  they  do 
finally  come   they  quickly  clamp   the  barrel   top  in 

shove  and  away.1l   goes'.'1  landing  Anally'"'!/'!6  swift Mils  and  at  last  out  to  sea.  and  here  Max  breaks  the 
top  off  and  looks  about  him.  In  the  barrel  he  finds  a arffer  pigeon  placed  there  by  the  girls  before  they 
the  bird  which  flies  away  to  its  home.    Here  the  girls 

read  the  letter  which  thanks  them  for  their  courtesy 
and  says  that  he's  glad  to  be  rid  of  both  of  them. 
"RED  DEER'S  DEVOTION*." — The  station  agent  at Coyote  Junction  has  a  charming  daughter,  May,  who 

has  her  own  troubles  keeping  the  cowboys  and  loaf- 
ers in  their  place.    Once,  when  accosted  by  a  big  fel- 

low, she  is  saved  from  his  company  by  Red  Deer,  an 
Indian  living  nearby.  He  takes  the  girl  home  and 
in  their  short  walk  falls  in  love  with  the  "paleface lily."  The  next  day  May  gives  Red  Deer  her  photo- graph, and  following  the  custom  of  his  people,  to 
give  gift  for  gift,  Red  Deer  appears  at  May's  home later  with  furs  and  blankets  and  a  proposal  of  mar- riage. When  he  offers  the  latter  Red  Deer  makes  a 
quick  exit  through  the  window  with  May's  daddy  and a  shotgun  as  a  close  second.  May  has  become  enam- ored, however,  and  decides  to  run  away.  This  she 
attempts  to  do,  but,  by  a  series  of  misadventures,  falls into  the  hands  of  a  bunch  of  desperadoes,  chief  of whom  is  the  man  Red  Deer  interfered  with  in  the 
opening  of  the  story.  Red  Deer  also  is  captured.  By 
a  ruse  both  captives  manage  to  escape.  Just  how  it is  done  and  the  reward  Red  Deer  received  is  most 
entertainingly  told  in  the  film. 

•  AFTER  THE  BOXING  BOUT."— A  comedy  showing 
two  "would  be"  boxers  end  an  argument  on  a  raft  in 
the  river.  Both  knights  of  the  padded  mitts  are  ter- ribly punished,  but  have  nice  clean  water  to  fall  in, they  did  not  show  the  real  effect  of  the  encounter, 
You  should  see  some  of  the  new  blows  introduced; 
they  would  make  Corbett  and  Kid  McCoy  wonder  how 
they  were  so  stupid  as  to  not  invent  them. 

"UNDYING  LOVE."— Folchetto,  a  troubadour  at- tached to  the  castle  of  Count  Raymond  of  Toulouse, 
falls  deeply  in  love  with  Nelda,  the  niece  of  Count 
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Raymond,  who  in  turn  has  her  own  little  love  affair 
with  the  Chevalier  Bridonne.  Xelda,  however,  obeys 
her  uncle,  who  desires  her  marriage  with  Folchetto, whom  he  raises  to  the  rank  of  Chevalier,  and  her  poor little  romance  with  the  handsome  Chevalier  Bridonne 
is,  for  the  time,  shattered.  War  breaks  out  in  Aus- tria, where  Count  Raymond  has  a  great  castle  and  his 
dependents  on  the  estate  send  a  message  to  the  Count 
asking  for  help.  Raymond  delegates  Folchetto  for  the 
task,  which  he  performs  faithfully,  returning  vic- torious. On  his  return,  however,  he  finds  that  his 
wife  has  found  the  attentions  of  Bridonne  pleasant 

and  he  challenges  him  to  a  duel,  in  which  he  kills the  Chevalier.  Nelda,  crazed  over  the  death  of  the 
man  she  loved,  flings  herself  from  a  cliff  into  the  sea. Folchetto  becomes  a  monk  and  until  the  day  of  his death  was  haunted  by  the  vision  of  his  wife. 

"REGATTA  ON  THE  MEKONG  RIVER."— Showing the  annual  boat  races  on  the  Mekong  River.    This  film 

will  be  a  treat  to  all  lovers  of  yacht  racing,  as  it  has 
the  real  atmosphere.  There  are  many  novelties  intro- duced which  will  interest  a  skipper. 

"A  LONELY  LITTLE  GIRL."— Mr.  and  Mrs.  Mar- shall, having  lost  their  only  child,  find  home  an  empty 
place.  One  day  Mrs.  Marshall  sees  the  little  young- sters in  an  orphan  asylum  marching  by,  and  calling her  husband,  she  plans  to  adopt  one.  They  hurry 
away  to  the  "Home"  and  find  a  beautiful  little  girl who  appeals  to  their  very  souls,  and  they  take  her home.  The  parting  scene  between  the  little  girl  and 
her  brother,  who  is  also  in  the  asylum,  is  very  pa- thetic. Some  days  later  the  foster  parents  of  little 
Margaret  notice  that  she  doesn't  seem  well  and  are greatly  worried.  In  her  own  room  Margaret  gets  out 
her  old  rag  dolly  and  lavishes  her  love  upon  it,  turn- ing aside  from  her  new  and  costly  toys.  Finally,  pin- ing for  her  little  playfellow  of  other  days,  she  steals out  of  the  house  and  starts  for  the  orphanage,  but 
loses  her  way.  She  is  found  asleep  by  a  mounted officer  and  returned  to  her  adopted  parents  and  put  to 
bed.  A  big-hearted  physician,  who  is  called  in,  diag- noses her  case  as  one  of  lonesomeness  and  the  little 
brother  is  brought.  Now  Margaret's  recovery  is  rapid and  in  the  final  scene  we  see  the  happy  children  and 
their  happier  new  parents.  Margaret  is  the  most 
winsome  little  girl  ever  seen  in  motion  pictures. 

GAUMONT. 
(George  Kleme.) 

"THE  BARBER'S  DAUGHTER." — Maurice,  a  village gallant,  after  being  properly  snubbed  by  Louise,  be- cause of  his  impudence,  wagers  with  the  boys  that  he will  soon  win  a  kiss  from  her. 
He  then  tries  coaxing  as  a  means  of  gaining  his 

goal.  She  agrees  to  give  him  a  kiss  if  he  first  allows her  to  cut  his  hair  and  remove  his  beard  and  mus- 
tache. Maurice  agrees,  but  decides  ere  long  that  he will  gladly  lose  the  wager. 

"THE  AMBITIOUS  BOOTBLACK." — Jim  is  a  most ambitious  white  boy,  who  is  looking  for  a  job.  He hunts  everywhere,  but  no  one  seems  to  want  a  smart, 
industrious  white  boy.  After  seeing  several  signs wanting  negroes,  Japs,  chinks,  wops,  etc.,  Jim  decides 
to  black  up  a  coon  and  take  a  job  as  bootblack.  The trick  works  O.  K.,  until  the  sun  comes  out  and  the 
"black"  begins  to  run,  then  there  are  many  funny complications  threaded  throughout  the  story. 

"HIS  FIRST  SWEETHEART."— Visit  your  youthful 
days  by  seeing  this  ̂ clever  enactment  of  Cupid's  first 
The  clever  swain  of  our  story  is  fortunately  enabled 

to  save  his  sweetheart's  home  from  the  vandalism  of two  bold  robbers. 
A  vein  of  excellent  comedy  runs  throughout  the  sub- 

ject. 

trip 

•THE  BEAUTIFUL  GORGES  OF  TARN." — along  this  famous  tributary  of  the  Garonne  r 
Southwestern  France.  We  ride  about  forty  miles  b boat,  between  wonderful  cliffs  and  forest  covers slopes. 

URBAN-ECLIPSE. 

(George  Kleine.) 
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Belisaire  with  some  powerful  acid.  Antonina  hears 
of  the  plot,  and  while  the  bravos  sleep,  as  they  lie in  wait  for  Belisaire,  she  substitutes  some  harmleoS 
liquid  for.  the  acid,  and  warns  her  lover.  The  bottle 
is  emptied  in  Belisaire's  face  while  he  sleeps,  he  pre- tends he  has  really  been  blinded,  waiting  for  an  oppor- tunity to  leave  the  army  and  enjoy  wedded  happiness with  Antonina.  Dark  days  fall  upon  the  State,  and Justinian  misses  the  sage  counsel  of  Belisaire.  The 
people  clamor  for  his  return,  he  comes  back  to  the Court,  and  denounces  Theodora  for  her  treachery.  The wretched  woman  is  hurried  away  to  punishment,  and Belisaire  once  more  takes  the  helm  of  the  ship  of State. 
"BEAUTIFUL  WYE  VALLEY,  ENGLAND."— Rhay- 

ader Bridge  and  Builth  Rapids,  "a  rush  of  many  wa- ters." Symonds  Yat,  a  typical  view  of  the  Wye  coun- try. The  old  and  new  in  locomotion.  The  Chepstow Railway  and  an  old  English  coracle.  Seven  Sisters Rock.  Tintern  Abbey,  a  gem  in  a  beautiful  setting. 
Chepstow  Castle.  Hereford,  the  many-arched  bridge. Ross,  the  market  place. 

KALEMCO. 
"THE  IRISH  HONEYMOON."— Larry  Malone  and Maggie  McClusky  get  married,  and  for  a  honeymoon 

trip  decide  to  journey  through  the  home  country  of their  ancestors.  Through  a  shower  of  rice  they  leave their  New  York  home  in  an  automobile,  drive  to  the 
pier  and  board  the  steamship  Baltic  in  which  they 
cross  the  ocean.  Arriving  at  Cork,  Ireland,  they  de- 

cide to  see  the  city  from  the  celebrated  Queen's College  Road.  From  this  road  they  have  a  wonder- ful panoramic  view  of  the  city.  They  next  charter a  jaunting  car  and  ride  out  to  Blarney  Castle  on  the old  Blarney  Road.  Arriving  at  Blarney  Castle  Larry 
performs  the  celebrated  feat  of  kissing  the  Blarney Stone,  quite  a  hazardous  undertaking.  A  day  is  spent at  the  beautiful  Muckross  Abbey,  Killarney,  and  the 
following  day  a  drive  is  enjoyed  through  the  pictur- esque Gap  of  Dunloe.  They  next  visit  Serpent  Lake. 
This  remarkable  body  of  water  is  one  of  the  sight- seeing places  of  the  Emerald  Isle.  Maggie  tells  Larry 
they  must  have  a  sail  on  the  beautiful  Lakes  of  Kil- larney. Next  in  order  is  Middle  Lake  with  its  rug- ged rocky  sides  and  the  remarkable  Colleen  Bawn Rock  about  which  many  legends  have  been  written. Shooting  the  Rapids  under  Weir  Bridge  follows.  The act  of  guiding  a  boat  down  these  Rapids  requires  no little  skill.  Dublin  is  next  visited  and  our  friends 
decide  to  see  the  city  from  the  top  of  a  bus. 
No  American  would  think  of  visiting  Ireland  with- 

out making  a  trip  to  "Glencairn,"  the  home  of  Rich- 
ard Croker,  Esq.,  Tammany's  great  old  chief.  Our couple  called  on  Mr.  Croker  and  were  pleasantly  en- tertained. Returning  to  America,  Larry  and  Maggie 

take  up  a  position  in  the  bow  of  the  steamer  watch- ing for  the  Bartholdi  Statue  of  Liberty,  a  sight which  gladdens  their  heart  and  means  Home,  Sweet Home. 

"THE  MISSION  CARRIER."— The  carrier  from  old Mexico  arrives  at  the  Mission.  A  girl  in  the  crowd 
outside  the  Mission  goes  to  tell  the  priest  the  car- rier has  come.  The  priest  walking  down  the  steps 
of  the  Mission  meets  the  carrier  and  presents  De- lores,  who  has  accompanied  him.  The  jcarrier  is 
much  impressed  with  the  beauty  and  grace  of  Delores and  as  a  result  of  their  first  meeting  they  exchange 
rings.  Paquita,  wrho  has  long  admired  the  handsome carrier,  seeing  the  exchange  of  rings,  through  jeal- ousy, vows  to  separate  the  lovers.  A  little  later  on 
she  attracts  the  attention  of  the  carrier  by  throw- 

ing him  a  rose.  He  carelessly  picks  it  up,  but  De- lores,  who  has  seen  the  action  .takes  it  from  him 
and  stamps  it  under  her  feet.  Paquita  comes  up  at 
Delores'  departure  and  while  talking  with  the  car- rier, sees  the  ring.  Taking  his  hand,  she  slips  the 
ring  from  his  finger  and  put  it  on  her  own.  The carrier  demands  the  ring  back,  but  Paquita  laughs 
and  goes  away.  In  the  afternoon  of  the  same  day 
Paquita  visits  Delores  In  the  garden  of  her  home. 
While  talking  to  Delores,  Paquita  apparently  un- consciously lays  her  hand  on  Delores,  who,  seeing 
the  ring,  starts  to  ask  her  where  she  got  It,  but 
stops.  Paquita  seeing  her  looking  at  it,  pretends to  be  embarrassed,  telling  her  that  the  carrier  gave it  to  her.  Delores,  believing  she  has  been  deceived by  the  Carrier,  decides  to  have  nothing  further  to  do 
with  him.  Next  day,  while  Delores  is  talking  to  the 
priest,  the  carrier  comes  up  for  his  packet,  ready to  start  over  the  mountains;  Delores  turns  her  head 

proaches,  then  takes  her  way  to  a  wayside eeps  and  kneels  in  prayer.  The tries  to  comfort  her.  She  tells 
>od  Father  suggests  that  she  ride 
I  wish  him  God  speed,  telling  her ;hreatens  him  as  he  rides  on  his 

long  journey.  At  first  she  refuses,  then  carried  away by  her  love  for  the  carrier  she  rides  after  him. 
The  ride  over  the  mountains,  the  attack  by  Ca- huillos  Indians  upon  the  carrier  and  the  danger  into 

which  Delores  rides  and  the  gallant  rescue  by  Mis- sion people  are  all  thrillingly  portrayed  by  the Kalem  Players. 
VITAGRAPH  CO. 

"BETTY  BECOMES  A  MAID."— Margaret  Is  the  old- er and  Betty  the  younger  of  two  sisters;  naturally, Margaret  claims  precedence.  Their  brother  Jack  writes 
home  from  college  stating  that  he  will  bring  a  young 
unmarried  millionaire  friend  to  spend  a  few  days 

shrine  wh 
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A  farce  comedy  that  will  make  millions  laugh — equal 
in  humorous  qualities  to  the  Essanay's  big  comedy  success 
of  last  week  "Taming  A  Tyrant."  Read  McQuade's article  in  this  Index. 
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with  them.  Margaret  immediately  gets  in  line  to  set her  cap  for  the  young  visitor  and  warns  Betty  not 
to  be  too  presumptuous,  for  Margaret  is  well  aware 
that  Betty  has  the  advantage  in  looks  and  winsome- ness.  In  order  to  give  her  sister  every  chance,  Betty says  she  will  play  waitress. 
Brother  Jack  and  his  friend  join  the  family  at  din- 

ner, Margaret  pays  considerable  attention  to  Jack's friend,  but  he  is  attracted  by  Betty,  who  is  now  act- ing as  serving  maid.  He  is  so  smitten  by  the  pretty 
maid,  that  he  can  see  nothing  else  and  Margaret  be- comse  greatly  incensed. 
The  young  millionaire  makes  up  his  mind  to  get acquainted  with  the  waitress  and  Jack  agrees  to  help him,  not  letting  him  know  that  she  is  his  own  sister 

Betty,  of  whom  the  young  fellow  has  heard  a  great deal.  He  follows  Betty  into  the  kitchen,  bribes  the 
cook  to  let  him  sit  there  until  he  meets  the  pretty girl.  When  she  comes  in,  he  makes  love  to  her,  and in  the  excitement  both  he  and  Betty  get  covered  with ffour  and  sit  in  the  dough  which  the  cook  has  been 
mixing.  To  add  to  the  fun  of  it  all,  Betty  tries  to protect  her  face  with  the  dough,  from  the  kisses which  the  young  fellow  is  trying  to  give  her,  she  is a  sight  to  behold,  but  nothing  daunted,  he  makes  a 
hole  in  the  dough  and  succeeds  in  planting  two  or three  kisses  on  her  pretty  mouth. 

Betty's  father  comes  into  the  kitchen  with  Mar- garet, the  young  millionaire  tells  them  he  is  in  love 
with  the  waitress;  explanations  follow,  Betty's  iden- 

tity is  made  known.  The  young  fellow  proposes  to 
her,  there  and  then,  the  father's  consent  is  gained and  Margaret  joins  in  with  all  the  rest  in  offering congratulations  to  her  little  sister  and  her  intended. 
"THE  ACHING  VOID."— A  society  drama.  A  fash- ionable woman  without  children  hungers  for  the  love 

which  she  has  been  denied  and  grieves  at  the  cold- ness of  her  husband,  who  also  longs  for  an  off-spring. Mrs.  Martin  tries  to  forget  her  loneliness  by  ming- ling in  the  diversions  and  pastimes  of  society.  Mr. Martin  for  the  same  reason  finds  no  comfort  in  his 
home  and  gives  himself  entirely  to  business  and  his club.  They  do  not  have  even  the  consolation  of  each 
other's  society,  while  one  is  engaged  in  her  or  his pursuits,  t>>e  other  is  occupied  elsewhere;  they  yearn for  that  pact  of  human  love  and  family  unity  which makes  the  home  a  place  of  happiness  and  a  joy  at  all times,  the  prattle  of  the  child  and  the  affections  o 
one  common  interest. 
Mrs.  Martin's  sister,  visiting  the  city,  leaves  her little  daughter  with  her  aunt,  Mrs.  Martin,  to  spend the  day  with  her.  Mrs.  Martin  is  delighted,  and when  the  child  calls,  she  clasps  her  to  her  bosom, 

giving  vent  to  her  motherly  instincts  and  womanly 
nature.  Mrs.  Martin  has  made  a  previous  engage- ment to  attend  a  bridge  whist,  leaves  the  little  girl at  home  and  attends  the  card  party.  She  wins  the. 
prize,  a  doll,  which  she  takes  home  to  her  little 
niece. 
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828  CLINTON  AVE.  SO.,  ROCHESTER,  N.  Y. 

C  £ ANDARD 
THE  MACHINE  THAT 

GIVES  RESULTS 
FULLY  GUARANTEED 

A  perfect  machine  in 
every  respect  that  will stand  the  grind  of  years 
without  costing  one  cent 
for  repairs.  With  all  its 
vital  parts  constructed  of case-hardened  steel  the 
"STANDARD"  is  a 
masterpiece  of  mechan- ism. 

Write  for  catalog  F 
AMERICAN 

M.  P.  MACHINE  CO. 
101  BEEKMAN  ST.,  NEW  YORK  CITY 

IMPORTANT  TO  LICENSED 

EXHIBITORS  and  OPERATORS! 

Patches  made  with  BULL  DOG  Film  Cement  never  come  apart. 
It  does  not  thicken  nor  deteriorate,  no  matter  how  long  it  stands. 
BULL  DOG  Cement  is  the  best  N.  I.  Cement  ever  made.  Every 

licensed  exchange  in  Chicago  handles  BULL  DOG  Cement  exclusively. 
We  sell  BULL  DOG  Cement  by  the  gallon  and  in  bottles  to 

exchanges. 

The  ONE  DROP  OIL  CO.,  Mfrs. 
4059  N. 47th  Avenue CHICAGO 

You  Don't 
need  to  waste 
r  time  testing 

CTRA"  Pink 
bons,  because 

e  proven  their  merit. 

ELECTR  A"  stamped 
is  synonymous  with 

quailty. 

EC 

ELECTRA 

Sole  Importer  for  United  States 
and  Canada 

Hugo  Reisinger 

99 

11  Broadway 

NEW  YORK 

WHAT   THEY   SAY  ABOUT 

SILVO    KURTAIN  KOAT 

Pottsville,  Pa.,  Dec.  8,  1910. 
Please  ship  C.  O.  D.  one  can  of  Kurtain  Koat,  as  I  have  used  the 

other  can  and  found  it  to  be  the  greatest  thing  I  ever  saw. 
Kansas  City,  Mo.,  Dec.  17,  1910. 

We  have  examined  Mr.  's  curtain  and  have  nothing  but  praise for  the  results  in  comparison  with  other  curtains. 

$6.0  0 

and  following  directions  will  give  you  the  same 
results  as  above.  One  can  covers  350  square 
feet.    Order  from  your  exchange  or  C.  O.  D. 

I  IN 
2109  W.  Lake  Street,  Chicago,  III. 
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EDISON  FILMS 

Tuesday,  March  14th 

ALL  FOR  THE  LOVE 

OF  A  LADY 

A  story  of  old  England — how  a 
young  lady  masqueraded  as  a  cavalier 
to  warn  her  true  love  of  danger.  The 
film  is  beautifully  staged  and  acted, 
with  plenty  of  comedy  and  has  one  of 
the  best  fights  ever  shown  on  the 
screen. 

Wednesday,  March  15th 
THE 

DEPARTMENT  STORE 
An  unusual  little  story  dealing  with  boys and  girls  employed  in  a  department  store.  The 

incidents  portrayed  are  both  pathetic  and  hu- morous and  the  character  studies  clean  cut. 

BABY'S  FALL (On    One  Reel.) 
The  cutest  little  girl  ever  shown  tails  out  of the  window.  The  mother  faints,  the  doctor  is called,  the  ambulance  dashes  down  and  the police  turn  out  only  to  find  the  youngster having  the  time  of  its  life  playing  with  dolly in  an  awning.    Clever  and  very  funny. 

Friday,  March  17th 

THE  WEDDING  BELL 

As  in  "THE  MAN  WHO  LEARNED" 
and  "THE  RED  CROSS  SEAL"  this 
film  teaches  a  lesson  of  great  sanitary 
importance  combined  with  a  story  that 
is  impressive  and  touching.  The  crimi- nal indifference  which  rich  men  some 
times  exhibit  towards  the  condition  of 
their  property  is  strongly  brought  out 
and  the  whole  subject  is  one  that  will 
be  widely  talked  about. 

Do  not  fail  to  book  the  release  of  March  31st,  "BETWEEN  TWO  FIRES,"  from  "THE  CONQUEROR  INVINCIBLE,"  by  Roy  Norton 
Send  for  information  regarding  our  LOBBY  DISPLAY  FRAMES  and  Photographs  of  Edison  Players 

The  KINETOGRAM— issued  twice  a  month,  furnished  free  upon  request 

EDISON  MANUFACTURING  CO. 
73  LAKESIDE  AVENUE,  ORANGE,  N.  J. 

•ing  Mrs.  Marti and  he  is  pron to  shower  them 

that  sh< 

>ence,  her  husband  comes y  the  same  feelings  as  his 
the  little  girl,  gazing  with to  himself  to  satisfy  tbe >arental  desire, 
s  mother  comes  for  her 
she  is  gone,  Mr.  and  Mrs. heir  own  and  invest  them 

with  what  might  have  heen  had  they  been  blessed 
with  a  famliy  of  their  own.  Sitting  at  their  own 
hearth  contemplating  these  things,  a  domestic  in- stinct prompts  Mr.  Martin  to  enfold  his  wife  lovingly in  his  arms  and  console  her  with  the  assurance  of 
his  love  and  sympathy  for  her  privation. 

"DAVY  JONES."— Mrs.  Davy  Jones  receives  a  let- 
ter from  her  mother  that  the  Ladies'  Card  Club  meets at  her 

Davy  c 
Davy,  li dog,  re 
mother- They 

fours  and  barking His  wife  and  her 
his  condition  ,summ 
his  bein  gtaken  to  t 
of  distress  of  the  ' doctor,  tells  him  on 
doctor  grasps  the  si his  wife  that  he  is is 

Hit ing  the  worst, 

rumpus 
ar  and •  miles 

card  party,  and d  for.  Davy  gets 
;n  by  one  of  the lg  around  on  all 
the  kitchen,  see i  and  insist  upon 

vy  gives  the  sign 
Sphinks"  to  the little  game.  The to  bed,  telling :ate  and  his  case 
calls  the  nuder- dcasure  of  being 
s  wife  and  the 
2T;  this  is  more Ider  and  madder, iker  out  of  the 
his  sudden  re- erves,  she  makes 

id  practicing  do- 

C.  W.  RITTER  TO  HAVE  CIRCUIT 

Red  Bank  Picture  Man  Starts  Circuit  in  N.  J. 
Charles  W.  Ritter,  owner  and  manager  of  the 

Empire  Theatre,  Red  Bank,  N.  J.,  which  pro- 
duces vaudeville  and  motion  pictures,  has  starte  1 

a  chain  of  like  houses  throughout  the  State. 
A  few.  days  ago  he  gave  out  a  contract  for  the 

erection  of  a  theatre  at  Rahway,  N.  J.  The 
building  will  be  one  story,  of  unique  design,  and 
will  seat  about  900  people.  It  will  have  all  the 
modern  improvements  for  the  comfort  of  the 
patrons  and  will  be  ready  for  occupancy  April  1 . 

On  Thursday,  Feb.  23d,  Mr.  Ritter  closed  ne- 
gotiations for  the  possession  of  a  large  store  at 

Manasquan,  N.  J.,  which  will  be  turned  into  a 
vaudeville  and  picture  house.  It  will  be  opened 
on  March  4.  Three  performances  a  week  will 
be  given.  The  audience  room  will  accommodate 
800.  This  will  be  the  only  amusement  place  of 
the  kind  in  that  section  and  the  prospects  look 
rosy,  Ritter  thinks,  for  a  successful  venture.  He 
will  use  the  same  vaudeville  stars  and  films  in 
the  chain  of  theatres. 

NEW    $40,000   THEATRE    FOR  BERKELEY. 
Enoch  Merrill  let  a  contract  for  the  erection 

of  a  $40,000  theatre,  the  first  playhouse  ever 
built  in  Berkeley,  Cal.  The  structure  is  ex- 

pected to  be  completed  in  about  three  months 
and  will  have  all  of  the  modern  appliances  of 
the  theatres  of  to-day.  It  will  be  located  at  the 
corner  of  Shattuck  avenue  and  Haste  street.  The 
announcement  of  the  new  theatre  comes  after  an 
agitation  for  such  a  structure  by  numerous  civic 
organizations.  The  theatre  will  be  dedicated  to 
vaudeville  and  motion  pictures. 

SAVOY  PHOTOPLAY  THEATRE  REMODELED 

Atlanta's  Latest  House  a  Beauty. — To  Use  First Run  Pictures. 
Under  the  direction  of  William  Oldknow, 

whose  name  has  become  synonymous  for  the 
best  and  highest  class  motion  picture  attractions 
in  Atlanta,  Ga.,  the  Savoy  Theatre,  at  79  Peach- 
tree  street, -is  being  enlarged  and  brilliantly  re- 

decorated in  the  German  renaissance  style.  It 
will  be  opened  to  the  public  next  week  as  the 
most  gorgeously  appointed  and  most  comfortable 
5  cent  motion  picture  theatre  in  the  United 
States. 

All  the  appointments  will  be  new  and  in  the 
best  of  taste.  The  theatre  will  have  a  seating 
capacity  of  400,  and  will  be  a  veritable  little 

jewel. In  it  will  be  presented,  as  in  the  past,  yet  on 
a  still  more  generous  scale,  a  daily  changing  pro- 

gram of  strictly  first-run  motion  picture  films. 
The  incidental  music  will  be  the  best  that  money 
can  procure.  The  pianist  will  be  George  Perfect, 
probably  the  finest  pianist  who  has  ever  come 
south.  Richard  Shine  will  have  charge  of  the 
drums  and  traps,  including  cathedral  chimes 
and  xylophone. 

A  $5,000  automatic  pipe  organ  will  shortly  be 
installed  in  the  foyer.  There  will  be  no  "illus- 

trated songs,"  or  vaudeville.  It  will  be  a straight  motion  picture  show,  of  the  highest 
class.  Patrons  will  be  glad  to  learn  that  the 
new  floor  is  pitched  at  an  angle  making  it  pos- 

sible for  everybody  to  see,  even  though  the 
ladies  do  not  remove  their  hats.  The  opening 
will  be  looked  forward  to  with  pleasure  by  all 
Atlanta  lovers  of  refined  amusement. 
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KALE  IV1 

SHOWING  HOW  THE  BOTTOM  OF  THE  OCEAN  IS  INSPECTED 
This  remarkably  interesting  film  gives  a  gra work  of  a  professional  diver.  We  see  him  ad; 

ting  on  and  making  fast  the  metal  and  gla operation  of  the  air  pump  which  conveys  ail uncer  water.  We  see  the  slow  and  sure  footed 
to  the  river's  bottom  <>nd  the  method  by  which 

LENGTH  565  FEET 

and  the  spectacular  feat  of  bio The  life  of  a  professional  diver 
cool  head  and  steady  nerve  at  i We  believe  this  film  will  pre of  the  motion  picture  theatre. 

IK  up 

On  the  same  reel THE  HUNTER'S  DREAM 

•  insight 
ing  his  si 

to  all  patrons 

LENGTH,  365  FEET 
Rosenfeld  about  to  go  on  a  hunting  trip  takes  a  nap  and  has  a dream.  What  occurs  during  this  dream  causes  Rosenfeld  to  promise himself  that  he  will  be  a  better  man  eschewing  all  liouors  and Welsh  rarebits. 

A  CGMEDY  WELL  WORTH  SEEING RELEASED  WEDNESDAY,  MARCH  15th 

THE  ROMANCE  OF  A  DIXIE  GIRL RELEASED  FRIDAY,  MARCH  17, h,  LENGTH  980  FEET 
At  a  party  Mrs.  Allison  announces  her  daughter  Millie's  engagement to  Jim  Turner.  A  few  days  later  war  breaks  out  between  the  North 

and  the  South.  Richard  Millie's  brother,  casts  his  lot  with  the Confederacy,  while  her  sweetheart,  Jim  Turner,  believes  his  duty lies  with  the  North.  Three  years  later  Richard  is  ordered  to  the 
enemy's  camp  to  secure  information.  Disguised  as  an  escaped Union  prisoner  he  gains  admission  to  the  camp  and  secures  im- portant documents.  The  loss  is  discovered  by  the  Union  officers. Jim  Turner,  in  charge  of  a  detachment,  is  detailed  to  pursue  the 
unknown  spy.  The  next  night  Richard,  who  has  been  wounded  while 
running  the  lines,  seeks  protection  in  his  mother's  home,  which happens  to  be  within  the  field  of  action.  Jim,  pursuing  the  fleeing 
Confederate,  recognizes  Millie's  brother,  who  through  the  courage of  the  ladies  of  the  household  successfully  escapes. After  the  war  Jim  Turner  returns  to  the  South  to  claim  Millie 
his  sweetheart.  At  first  she  refuses  to  forgive  him  for  having 
fought  against  her  people,  but  through  the  influence  of  Richard 
her  brother  they  decide  to  forgive  and"  forget. 
THIS  IS  ONE  OF  THE  BEST  OF  THE  KALEM  WAR  STORIES 

A  beautiful  Photogravure,  hand  colored  in  France,  of  Alice 
Joyce,  40  cts.  each,  postage  postpaid 

A  set  of  10  Photos  of  the  principal  Kalem 
Players,  each  7x9^  inches  in  size,  for  $1.20, 
postage  postpaid. 

KALEM  COMPANY,  Inc. 

New  York,  235-239  W.  23rd  St. 

London,  45  Gerrard  St.W. 

Berlin,     35  Friedrich  Str. 

TRADE 

Want  a  Steady  Income  ? 

GET  into  the  moving  picture 
game  —  quick — and  reap 
the  profits  of  the  biggest 

public  demand  in  years.  The 
crowd  is  bound  to  come  to  your 

show  once,  but  it's  up  to  you 
to  make  them  repeat  and  turn 
the  nickels  and  dimes  into  real 
money.  Get 

==  EDISON 

Projecting  Kinetoscope 

and  you  get  the  pictures  that 

get  the  crowd — clear,  brilliant, 
rock  steady,  flickerless  pictures, 

the  kind  they  take  to.  In  the 

Edison,  you  get  the  machine 

with  every  part  of  the  mechan- 
ism accessible,  interchangeable 

and  built  to  stand  the  grind  as 
no  other  can. 

The  Edison  Genuine  Steel 

Sprockets  are  one  of  the  fea- 

tures—the Sprockets  that  abso- 
lutely prevent  all  wear  and 

scratching  of  films. 

Edison  Manufacturing  Co. 
73  Lakeside  Avenue,  Orange,  N.  J. 

TRADE MARK 
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Fifteen  hundred  users  have  sent  us  enthusiastic  endorsements  of  our  No.  6  Camera- 
graph.    What  better  evidence  can  you  ask  that  it  "Pays  to  Purchase  a  Power's"? 

Every  user  is  a  "rooter"  for  the  most  reliable  moving-picture  machine  on  the 
market— Powers  No.  6.  Why? 
Because 

It  gives  an  absolutely  steady  picture. 
Is  the  most  substantially  constructed  projecting  machine  made. 
It  runs  smoother,  quieter  and  longer  than  any  other  machine. 

And  a  few  other  good  whys. 

Send  for  Catalog  E,  7vhich  tells  all  about  our  picture  machines  and  current- savers. 
115-117  NASSAU  STREET, 
NEW  YORK. 

NICHOLAS  POWER  COMPANY, For  thirteen  years  Leading  Makers  of  Moving  Picture  Machines 

ECONOMY  LAMP  REGULATOR  s™cT  oV  W° FOR   ALTERNATING   CURRENT  ONLY 

FIREPROOF 

Will  Hold  and  Maintain 
an  Arc  from  5  to  7  Minutes 

Easily  Adjusted  for  Variable  Voltage 
Without  Disturbing  the  Arc 

Will  Make  Carbons  Last  Longer 
SIZE,  12"  X  11  K"  X  11%"  HIGI WEIGHT,  75  LBS.  BOXED 

FOOLPROOF 

Noise  at  the  Arc  or  in  the 
Regulator  Reduced  to  a  Minimum 

Will  Not  Throw  Ghosts  or  Dark 
Spots  on  Screen 

No  Filing  of  Carbon  Points 

CHICACO 
SAN  FRANCISCO 

For  Sale  by  All  First  Class  Film  Exchanges 

ELECTRIC  APPLIANCE  COMPANY DALLAS NEW  ORLEANS 

DAYLIGHT  PICTURES  AT  UNION  HILL. 

Hudson  Theatre  First  in  New  Jersey  to  Use  Them. 
The  management  of  the  Hudson  Theatre, 

Union  Hill,  has  the  distinction  of  being  the  first 
theatre  in  New  Jersey  to  offer  daylight  motion 
pictures.  These  pictures  have  created  a  sensation 
in  the  Keith  theatres  in  Boston,  Philadelphia, 
Providence  and  New  York,  and  have  been  in- dorsed by  physicians  and  other  learned  men  on 
account  of  the  clearness  with  which  they  are 
presented.  Ever  since  the  motion  picture  craze 
started  some  years  ago  the  argument  has  been 
brought  forward  that  the  motion  picture  shows 
were  affecting  the  eyesight  of  everyone  who 
watched  them.  Physicians  have  declared  that 
more  cases  of  defective  eyesight  have  been, 
brought  on  through  watching  motion  pictures 
than  through  any  other  cause.  Clergymen  have 
denounced  the  cheap  picture  shows  as  a  menace 
to  the  morals  of  the  community  through  their 
being  presented  in  a  darkened  auditorium.  All 
these  objections  to  the  motion  pictures  as  an 
entertaining  factor  have  been  overcome  through 
the  invention  of  Mr.  S.  L.  Rothapfel.  He  first 
put  his  device  on  exhibition  at  Keith's  Theatre in  Philadelphia,  last  October.  At  a  private  ex- hibition given  to  the  professors  of  the  University 
of  Pennsylvania,  a  number  of  the  leading  phy- sicians and  clergymen  of  the  city,  the  statement 
was  freely  made  that  Mr.  Rothapfel's  invention would  revolutionize  the  moving  picture  industry. 
The  pictures  will  be  shown  for  the  first  time  at 
the  Hudson  next  week. 

LINCOLN  THEATRE  OPENS. 

New  House  at  Alameda  Greets  Big  Crowd— Mayor 
Noy  Present. 

The  big  opening  of  the  new  Lincoln  photoplay 
theatre  on  Bay  street,  Alameda,  Cal.,  was  a 
great  success.  The  house  was  crowded  to  the 
doors  with  an  enthusiastic  audience. 

The  celebrated  boys'  band  was  on  hand  to furnish  the  music  and  it  certainly  did  furnish 
music  as  was  shown  by  the  numerous  encores after  each  number. 

Manager  Wurdy  was  more  than  pleased  with 
the  success  of  the  opening  and  desires  to  assure 
his  patrons  that  the  same  high  grade  of  pictures 
as  were  shown  at  the  opening  will  be  exhibited 
at  every  performance. This  handsome  new  playhouse  has  just  been 
completed  at  large  expense  and  seats  about  500 
people.  At  7:30  o'clock  on  the  opening  night, Feb.  20th,  not  a  seat  was  vacant  and  a  few 
minutes  later  the  crowds  had  been  turned  away. 

Mayor  Noy  was  on  hand  and  made  an  inter- esting talk,  which  was  highly  appreciated  by  the audience. 
NEW  MANAGER  AT  THE  WONDERLAND. 
Lewis  Henderson,  of  Bucyrus,  O.,  will  have 

the  management  of  the  Wonderland  Theatre  on 
South  Sandusky  avenue,  succeeding  Lewis  New- man, who  resigned  to  take  other  employment. 
Mr.  Henderson  is  well  qualified  for  the  position and  the  Wonderland  will  without  doubt  do  a 
good  business  under  his  management,  Hig  many 
friends  wish  him  success. 

STRICT  PICTURE  LAWS  FOR  KANSAS  CITY. 
Hereafter,  so  an  ordinance  approved  by  the 

upper  house  of  the  council  of  Kansas  City,  Mo., 
provides,  the  seats  in  motion  picture  shows  must 
be  solidly  riveted  to  the  floors.  The  rows  must 
be  thirty  inches  apart,  divided  into  rows  of  six 
seats  each,  and  the  aisle  space  must  be  three 
feet  wide.  The  machine  booth  must  be  of  gal- vanized iron,  thoroughly  fire  proof,  equipped 
with  fire  extinguishers  and  no  operator  under  18 
years  of  age  shall  be  employed.  The  doors  to 
exits  must  open  outward  and  illuminated  signs must  indicate  their  location. 

The  penalty  for  a  violation  of  any  provision  of 
the  ordinance  is  a  fine  of  not  less  than  $1  nor more  than  $500. 

Aldermen  Burton,  Frame  and  Oppenstein  re- 
ported that  they  are  compiling  another  ordi- nance restricting  the  character  of  films  that  will 

be  permissible  and  providing  for  the  appoint- ment of  a  censor  commission.  Films  exploiting 
holdups,  burglaries,  safe  blowing,  bank  robberies and  domestic  affairs  calculated  to  injure  the 
morals  of  the  young  will  be  tabooed. 

FORT  DODGE  TO  HAVE  PICTURE  HOUSE. 
Fort  Dodge,  la.,  is  to  have  a  new  photoplay. 

It  will  be  built  some  time  during  the  coming 
summer  and  will  be  ready  for  occupancy  by 
next  September.  The  new  house  will  be  lo- cated on  the  J.  M.  Schaupff  property,  facing 
Ninth  street.  When  completed,  the  house  will 
be  60x120  feet,  and  will  accommodate  500  per- sons. The  cost  of  the  house  has  not  been  made 

public. 
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MANAGER'S  CORNER. 
Heart  to  Heart  Talks  With  Motion  Picture  Exhib- 

itors by  One  of  Them,  Conducted  by  Arthur 
D.  Jacobs. 

FIFTH  ARTICLE. 
AS  it  is  within  my  province  in  these  columns 

to  direct  the  attention  of  ray  brother  ex- 
hibitors to  anything  that  comes  to  my  no- 

tice that  I  think  will  benefit  them  to  know,  I 
want  to  refer  to  a  very  clever  and  original  stunt 
by  Mr.  Ben.  Richardi,  Prop,  and  Mgr.  of  the 
Academy  Theatre  in  Jersey  City.  This  very 
energetic  and  enterprising  manager  who  is  a 
great  believer  in  a  good  licensed  service  as  a 
means  of  securing  a  steady  patronage,  recently 
booked  the  Biograph  Company's  great  Indian 
subject,  "The  Song  of  the  Wild-wood  Flute." Not  content  with  the  mere  running  of  the  film 
and  the  ordinary  channels  for  advertising  the 
same,  he  secured  chief  "Dark  Cloud,"  a  full blooded  Indian  chief  who  acts  the  leading  part 
in  this  great  Biograph  film.  He  appeared  in 
person  with  his  squaw.  "Dove  Eye,"  in  full 
Indian  costume,  and  delivered  a  very  entertain- 

ing lecture,  in  pure  English,  Dark  Cloud  being 
a  Carlisle  graduate,  co-incident  with  the  run- 

ning of  the  film,  and  also  on  "Indian  Life  and 
Customs."  In  addition  thereto,  Mr.  Richardi 
had  the  entire  lobby  of  his  photoplay  theatre 
decorated  with  various  articles  of  Indian  work- 

manship and  warfare,  such  as  Indian  tomtoms, 
tomahawks,  moccasins,  bead  work,  Indian  tepee, 
etc.,  for  about  a  week  previous  to  the  running  of 
the  film.  These  lobby  decorations  attracted  a 
great  many  sight-seers  and  not  alone  did  he 
break  all  his  previous  box  office  records  the  day 
this  film  was  run,  but  for  the  entire  week  dur- 

ing which  his  lobby  was  decorated  with  the 
various  Indian  articles  above  mentioned,  hun- 

dreds of  passersby  were  attracted  and  subse- 
quently entered  to  see  the  show. 

Since  the  publication  of  my  articles  describ- 
ing the  posters  and  heralds  gotten  up  especially 

for  moving  picture  theatres  by  Hennegan  &  Co., 
of  Cincinnati,  O.,  I  have  been  flooded  with 
letters  from  all  over  the  country  asking  me  to 
send  samples  and  prices.  As  every  one  of  these 
Hennegan  posters  represent  a  certain  value  it 
would  hardly  be  practicable  to  send  a  number  of 
samples  to  the  great  number  of  exhibitors  ask- 

ing for  them.  All  such  inquiries  I  would  re- 
spectfully refer  to  the  advertising  columns  of 

this  paper  wherein  they  will  get  the  information 
they  are  seeking. 

It  is  a  fact  known  to  every'  practical  ex- 
hibitor that  the  inevitable  small  boy  in  each 

neighborhood  is  very  fond  of  motion  pictures 
dealing  with  Indian  life,  Western  life,  or  his- 

torical, military  and  patriotic  pictures.  This 
concern,  Hennegan  &  Co.,  has  very  wisely  pro- 

vided for  this  contingency  by  having  a  number 
of  one  sheet  posters  made  up  (28"  x  42")  for 
lobby  display,  one  reading,  "An  Indian  Picture 
To-day,"  with  a  picture  of  an  Indian  chief  in 
native  costume  (see  cut  illustrated  in  our  ad- 

vertising columns).  Another  good  idea  is  a 
one-sheet  poster  with  a  picture  of  a  number  of 
soldier  boys  in  uniform  carrying  arms,  ap- 

parently on  a  double-quick  march,  with  the  fol- 
lowing printed  matter  in  very  large  display 

type,  "A  Thrilling  War  Drama  To-day."  Still 
another  great  eye-catcher  consists  of  a  full  sheet 
(28"  x  42")  reading  in  large  display  type,  "A 
Great  Western  Drama,  Reckless  Riding,  Thril- 

ling Situations  to-day,"  illustrated  with  six  dif- ferent half  tones  and  cuts  characteristic  of  life 
among  Indians  and    cowboys    on  the  Western 

THEATRE  MANAGERS 

YOU  CAN 

INCREASE  YOUR 

ATTENDANCE 

BY  USING  THE  NEW 

A.  B.  C. 

Lithographed  Miniature  4-Color 

Poster  Circular 

It  is  a  Miniature  of  the  regular  poster  shown  in  your  lobby.    This  Circular  is  7  x  9 
inches,  put  up  only  in  sealed  packages  of  500  of  each  release  for  $2.50 

Give  this  a  trial.  It  will  bring  more  money  than  any  ad- 
vertising you  ever  did,  if  you  do  not  waste  them.  See  that 

your  patrons  get  them. 
1st.    By  leaving  one  at  each  house. 
2nd.  By  girl  in  box  office  handing  only  one  to  each  pur 

chaser  of  tickets  whether  he  buys  one  or  more. 
These  pictures  will  be  taken  home  and  the  description  of 

the  coming  picture  read. 
As  a  premium  on  first  order,  amounting  to  not  less  than 

$10.00,  the  A.  B.  C.  Co.  will  send  the  miniatures  prepaid 
and  will  include  with  first  order,  Free,  Rubber  Stamps  for 
each  day  of  the  week,  so  you  can  stamp  on  Miniature  Posters 
the  day  you  will  show  the  film. Or  on  first  orders  of  less  than  $10.00  we  can  supply  you 
with  the  Rubber  Stamps  for  the  7  days  of  the  week  for 
S2.00,  postage  prepaid. 

As  your  exchange  is  not  yet  handling  these  miniatures, 
send  vour  order  with  nione\ 
land,  ().    W'e  have  Miniature 
Edison — Release  Mai 
Kalem — Release  Mar 
Lubin — Release  Man 
Pathe — Release  Man 

lirect  to  A.  B.  C.  Co.,  Cleve- 'osters  beginning: 

rhe  Disreputable  Mr.  Raegen." 
Rescued  from  the  Desert.'' Mandy's  Social  Whirl." 
)h,  You  Kids"  (American). 

Remit  P.  O.  or  Express  money  orders,  or  Bank  drafts. 
Do  not  send  personal  checks. 

A.  B.  C.  COMPANY,  Cleveland,  0. 
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plains.  Now  every  live  exhibitor,  if  he  has  any 
of  the  traits  of  showmanship  in  his  makeup, 
realizes  that  these  are  all  very  clever  ideas,  that 
they  fill  a  long  felt  want  and  are  just  the  thing 
that  is  needed  to  help  make  up  a  good,  attrac- 

tive lobby  display — nothing  cheap  looking,  noth- 
ing gaudy,  nothing  to  offend  the  most  refined 

taste,  but  withal  very  attractive  and  pleasing  to 
the  eye,  gotten  up  with  large  display  type  so 
that  "he  who  runs  may  read,"  and  good  busi- 

ness pullers  every  one  of  them. 
I  speak  so  enthusiastically  of  these  Hennegan 

specialties  because  I  know  what  they  are  and 
appreciate  their  real  value  both  for  lobby  dis- 

play and  as  business  getters. 

tones  at  least  appropriate  et.  'igh  to  convey  tc  the patrons  of  the  moving  picture  drama,  a  musical  idea of  the  action  of  the  piece.  Some  of  them  manage  to 
give  the  effect  of  galloping  horses  and  gunshots  in 
cowboy  dramas,  imitate  the  groan  of  breaking  fur- niture and  shouts  of  the  angry  husbands  in  the  domes- tic drama  pictures,  and  go  so  far  at  times  as  to  at- tempt to  reproduce  the  yelps  of  dogs  or  the  cries  of 
a  child  upon  the  piano.  Crude  as  this  musical  por- trayal of  the  action  is,  one  can  not  help  but  admire 
the  skillful  adaptability  of  the  insti-umentalist.  and incidentally  the  best  performers  at  those  moving picture  shows  seem  to  be  young  women. 

NEW  GRAND  DOES  GOOD  BUSINESS. 
Manager  Toole  of  "The  New  Grand"  photo- play theatre  on  East  Main  street,  Elmira,  N.  Y., 

reports  that  business  could  not  be  any  better. 
He  is  giving  his  patrons  four  reels  of  first-class 

HE  SENSATION  OF  THE  Y  '  AR.  OVER  2000  FT.QF  Fl£%s 
iASSOIHG  WILD  ANIMALS  in  AFRlCJt i 
BY  BUFFALO  JONES  &  COWBOYS.  NOTHING  USED  BUT  THE  LP 

I  ft?  CHILDREN 
I  /Witission5? 
LOOK  LOOK  LOCK* 

THE  CASINO,  GALVESTON,  TEX. — ONE  OK  THE  HULSEY  THEATRE. 
Photograph  taken  when  house  was  billed  for  the  Buffalo  Jones  Pictures,  which  were 

shown  there  "first  run"  and  made  a  clean-up.  Casino  seats  300  people,  charges 5  cents  admission,  and  is  under  the  management  of  F.  W.  Peters. 

MOTION  PICTURE  MUSIC  BETTER. 

Patrons  See  Great  Change  in  its  Quality. 
While  the  motion  pictures  are  becoming  better 

every  day,  the  same  can  be  said  about  every  de- 
partment that  goes  with  them.  The  machines 

are  becoming  more  perfect,  curtains  are  so  they 
cause  no  more  glimmer,  and  last,  but  not  least, 
the  music  is  of  a  higher  order. 

In  first  class  houses,  the  music  is  well  worth 
listening  to,  and  many  teachers  often  marvel  at 
the  skill  of  the  expert  picture  player.  To  give 
our  readers  an  idea  of  this,  we  print  an  article 
taken  from  the  Newark  Sunday  Call,  of  New- 

ark, N.  J.: 
In  the  early  days  of  the  moving  picture  show  there 

was  a  great  call  for  "professors"  who  could  "vamp" on  the  piano,  and  there  were  not  enough  to  go  around. About  the  only  available  material  for  furnishing  the 
piano  "orchestra"  for  the  miniature  play  houses,  was the  concert  hall  genius,  and  it  was  in  most  cases  hard 
work  to  persuade  him  to  leave  his  favorite  beer- flavored  haunts  for  the  cleaner  and  drier  atmosphere of  the  moving  picture  houses. 
The  concert  hall  professor,  able  as  he  invariably was,  to  turn  out  any  sort  of  an  emotional  piece,  was, when  sober,  an  excellent  orchestra  to  furnish  the music  most  adaptable  to  accompany  the  movements of  the  figures  on  the  moving  picture  screen.  There was  not  enough  of  him  to  go  around,  however,  and, 

consequently,  any  material  was  seen  and  heard  in  the nickel  dromes. 
With  the  development  of  the  moving  picture  show 

is  appeared.  Wagner  had  a 
sword  stroke,  another  pic- 
of  lightning,  another  illus- >rses'  hoofs  and  notes  even breath  of  a  warrior.  Of 
e  artists  are  not  Wagners, 
'  in  their  crude  way  they >  art  of  accompanying  the 

licensed  pictures  and  illustrated  songs  for  5 
cents. 

He  is  a  great  believer  in  advertising  and 
every  day  you  can  see  a  complete  list  of  sub- 

jects in  both  the  morning  and  evening  papers. 
This  gives  the  patrons  a  chance  to  know  what 
good  pictures  will  be  shown  on  that  day.  On 
Washington's  birthday,  Manager  Toole  had  many 
novelties  in  the  way  of  historical  paintings 
thrown  on  the  canvas. 

ENDORSES  PHOTOPLAY  PICTURES. 
At  a  W.  C.  T.  U.  mothers"  meeting  at  the Free  Day  nursery,  Cincinnati,  O.,  Monday  night, 

Feb.  21st,  Dr.  L.  O.  Zwick,  in  an  address,  com- 
mended photoplay  shows  for  their  educational 

value,  but  declared  there  should  be  a  censor- 
ship of  the  pictures  shown.  He  advocated  mu- 

nicipal free  motion  picture  theatres. 

a  better  class  of  ta 
chord  of  music  typi 
turing  musically  a trative  of  the  tram 
denoting  the  last 
course,  the  moving but  it  is  remarkal have  come  to  acqui 
jtion  of  the  picture  with  appropriate  "music" 

BIG  PICTURE  HOUSE  FOR  WEST  BALTI- 
MORE. 

Another  large  motion  picture  theatre  is  to  be 
built  in  West  Baltimore.  It  will  be  erected 
on  Frederick  avenue  and  Gil  more  street  by  the 
West  End  Theatre  Company.  It  will  measure 
56  by  108  feet.  Already  the  bouses  on  the 
site  are  being  razed  to  give  way  to  the  big 
theatre.  The  drawings,  which  are  being  pre- 

pared by  Architect  Paul  Emmart,  call  for  a  one- 
story  structure  of  brick,  stone  and  terra  cotta. 
The  interior  is  to  be  handsomely  finished,  while 
the  facade  will  be  of  ornate  design,  lighted  by 
vari-colored  electric  lights. 

HENNEGAN'S
 " MONEY  GETTERS  " 

FOR  M.  P.  THEATRES 

INDIAN 
PICTURE, 

^o-daV 

One-Sheet  Size  28x42 

Hundreds  of  different  styles  like  cut  hand- 
somely lithographed  in  various  colors,  in 

full  sheets,  half  sheets  and  three  sheets. 
All  catchy  sayings,  every  one  differently 
gotten  up,  especially  adapted  for  photo- 

play houses. 

SEND  US  $1.00 
and  we  will  send  you  a  good  assortment  of 

20  Vl  Sheets  (all  different);  or 
12  Full  Sheets  (all  different);  or 

5  Three  Sheets  (an  different);  or 

1  Dez.  Manufacturers9  One- Sheets  Reading  Biograph 

Today,  Selig  Today,  Etc. 

Special  Posters  and  Heralds  for 

THE  PASSION  PLAY 

Buffalo  Jones  Lassoing  Wild 
Animals,  II  Trovatore,  Tale  of 
Two  Cities,  Etc. 

Write  to  our  New  York  Representatives 

EXHIBITORS'  ADVERTISING 
&  SPECIALTT  CO. 

ARTHUR  D,  JACOBS 
BEN  TITLE 
Secy.  &  Treas. 

105  East  14th  Street      New  York 
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PLEA  FOR  CHILDREN  PHOTOPLAY  SHOWS. 

Mrs.  R.  S.  Winn,  of  Trenton,  Wants  "Children's 
Days"  in  Picture  Houses. In  her  defence  of  the  photoplay  shows  Mrs. 

R.  S.  Winn  in  a  letter  to  The  Trenton  Times, 
Trenton,  N.  J.,  has  given  some  excellent  sug- 

gestions, and  if  some  were  followed  by  many 
managers,  their  houses  would  never  fall  under 
suspicion  by  a  censorship  board  or  police  offi- 

cials. According  to  Mrs.  Winn  the  greatest  evil 
in  the  photoplay  shows  is  the  exhibiting  of  sen- 

sational pictures,  which  often  work  upon  the 

house  looked  like  an  infant  asylum,  with  baby,  moth- ers and  fathers,  taking  care  of  each  other.  The  ages 
ranged  from  three  years  to  ten  and  some  older.  The 
manager  asked  the  ladies  to  take  off  their  hats,  while the  infants  were  playing  tag  and  having  wrestling 
matches  on  the  floor.  The  pictures  shown  were  be- yond the  comprehension  of  the  little  children;  hence they  had  to  find  some  amusement.  Why  not  have  a 
children's  day  in  these  moving  picture  shows  with pictures  of  child  life,  telling  a  story.  This  would  do much  to  bring  to  the  surface  what  may  remain  hidden in  the  mind  of  a  child. 

I  thought  the  Ministerial  Union  was  looking  after 
the  morals  of  the  city,  but  I  have  never  met  a  minis- ter in  my  investigations.  I  am  told  they  are  busy 
looking  after  the  Scout  movement,  which  has  a  great- er tendency  to  manhood  and  morals,  they  think,  be- cause the  church  controls  it.  I  think  we  have  less  to fear  from  these  shows  when  properly  regulated  than 

THE  BIJOU    HANDSOME  PHOTOPLAY  THEATRE  AT  WASHINGTON, H.  C.  HOWELL. OWNED    AND    MANAGED  BY 

minds  of  weaker  children  and  cause  them  to 
commit  crime.  But  this  can  be  remedied  by  the 
elimination  of  such  pictures  from  photoplay 
theatres. 

Evidently  Mrs.  Winn  is  a  great  lover  of  peace, 
her  theory  to  eliminate  wars,  is  not  to  teach 
our  youths  military  tactics  and  the  use  of  guns, 
cannons  and  other  destroying  engines  of  human 
life,  and  it  is  for  that  reason  she  does  not  ad- 

here to  the  Boy  Scout  movement,  which  is  so 
popular  these  days.  Instead  of  the  Boy  Scout 
movement,  she  believes  there  should  be  places 
of  amusement,  which  will  be  so  refined,  that 
children  can  go  and  enjoy  themselves  in  a  man- 

ner that  will  benefit  them.  In  order  to  fully  ex- 
plain her  meaning,  she  suggests  the  having  of 

what  could  be  called  "children's  day"  in  all  the 
picture  theatres. 

Speaking  of  the  photoplay  theatre  as  a  bene- 
fit for  the  poorer  classes,  Mrs.  Winn  thinks  they 

are  a  Godsend,  as  they  supply  entertainment  for 
them  at  prices  that  do  not  tax  their  pocket- books. 

The  letter  to  The  Trenton  Times  is  as  fol- 
lows: 
To  the  Editor  of  the  Times: 
—  Sir— Nothing  like  agitation!  It's  the  spice  of  life. It  is,  however,  about  time  we  had  some  practical  re- sults from  it.  What  benefit  is  a  law  when  it  is  not  en- forced against  offenders.  The  law  regarding  picture shows  has  never  been  enforced  in  Trenton.  They posted  the  age  limit  notice  in  the  ticket  offices  a 
short  time  and  then  removed  them.  All  ages,  sizes 
and  conditions  were  admitted.  I  kept  watch  on  them and  threatened  to  expose  one  manager  for  violating 
the  law.  I  am  glad  to  see  the  place  is  under  proper management  now.  I  suggested  to  the  same  manager to  provide  some  pictures  suitable  for  the  children 
which  he  did,  and  I  am  sure  they  were  enjoyed.  And I  do  not  think  the  children  will  be  demoralized  in  this 
place. But  there  is  another  one  which  I  visited  several 
weeks  ago.  It  has  been  violating  the  law  right  along. 
When  I  went  in  I  found  that  the  front  part  of  the 

from  the  practice  of  putting  guns  in  the  children's hands  and  teaching  them  to  kill.  We  cannot  put  a 
toy  gun  in  the  hands  of  our  little  boys  without  teach- ing them  at  once  that  it  is  something  to  destroy  life. 
Boys  are  naturally  destructive,  unless  trained  other- wise.   Our  girls  are  preservative. 
Picture  shows  when  properly  conducted  are  a  god- send to  the  psor  little  children  and  their  mothers. 
I  hope  some  of  our  humanitarians  with  wealth  at their  command  will  build  playhouses  for  children. The  mills,  factories  and  all  industries  where  child labor  under  age  is  employed  also  need  looking  after. 
There  are  plenty  of  women  in  Trenton  who  love children  and  who  would  be  willing  to  act  as  chaperons 

to  the  children  on  children's  days  if  it  is  possible  to have  such  occasions  arranged. 
Yours  for  justice  to  the  children, Mrs.  R.  S.  Winn. Trenton,  Feb.  7,  1911. 

MANAGERS  AID  BUILDING  INSPECTOR. 
As  a  result  of  the  crusade  concerning  proper 

exit  lights  at  the  theatres  by  Building  Inspector 
Preston,  of  Baltimore,  Md.,  the  Motion  Picture 
Exhibition  Association  has  notified  Mr.  Preston 
that  the  members  will  co-operate  in  every  way 
to  see  that  the  law  is  complied  with.  At  a  meet- 

ing all  the  members  were  urged  to  comply  with 
the  provisions  of  the  law  as  early  as  possible. 

Mr.  Preston  is  much  pleased  over  the  attitude 
of  the  members,  and  said  that  the  violations  in 
most  cases  were  due  to  an  ignorance  of  the  law. 
"The  members  have  shown  a  fine  spirit,"  said 
Mr.  Preston,  "and  I  will  do  everything  possible to  make  reasonable  concessions  as  to  the  time 
in  which  the  changes  shall  be  made.  I  feel  cer- 

tain that  the  members  are  interested  in  the 
safety  of  the  public  and  will  do  everything  nec- 

essary to  protect  their  patrons." It  was  also  announced  by  Mr.  Preston  that 
the  management  of  the  Lyric  has  complied  with 
the  requirements  of  the  law  concerning  the  exit 
lights  and  that  he  will  not  in  any  way  interfere 
with  the  grand  opera  performances. 

MR.  OPERATOR 

You  Want  to  Make  Some  Extra Money? 

So  Do  I. 
Write  Me  for  Particulars  at  Once. 
Give  hie  your  exact  line  voltage,  cycles, 
make  of  machine,  length  of  throw,  size  of 
picture  and  make  of  carbons.  If  you  have 
a  current  saver,  state  make— I  will  do  the rest. 

Address  Department  F. 
J.  H.  HALLBEKG 

36  E.  23d  St.,  New  York  City 

USE  HALLBERG 

'THE  ECONOMIZER 

MAN'S  GOODS" 
and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct or  Alternating  Current  Circuits, 
any  voltage  and  cycles.  My  stock of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- atres includes  everything  you  need 
from  floor  to  booth. 
Send  for  Free  Catalogue  F.20 

Opera  Chairs 
"Electra"  Pink  Label  Carbons 

J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 
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START  ON  A  SOUND  BASIS 

Get  a  machine  that  can  DO  the  work — and  do  it  now — and  to-morrow— and  for  a  good  long:  time  to  come. 
Let  the  idea  about  the  original  machine  go. 
BE  MODERN-UP-TO-DATE-CET  MACHINE  WISE  by  installing  the  modern 
machine-THE   M  OT I OC  R  APH . 
This  is  the  day  of  progress — Time  keeps  on  coming  and  going — and  old-fashioned  machines  must  be  replaced 
with  the  Motiograph—  the  most  durable-simple— accessible  motion  picture 
machine  on  the  market— and  the  machine  that  projects  the  best  picture. 

STOVeS'iS    ENTERPRISE    OPTICAL    MFC    CO.,   571  W.  Randolph  St..  Chicago.  III. FOR   SALE   BY   DEALERS  EVERYWHERE 

Remember  the  Name  " 
M ATI  A^D  ADL1"   edward  h.  kemp ■  J           1   wB           W*.    M  Mr    mm                 Wesle"'  Jol,l""B  lienl ■        ■                               ■   ̂                ■          ■   ■                833  MARKET  ST.,         SAN  FRANCISCO 

CHICAGO  LETTER 
(Continued  from  page  8.) 

the  three  men  he  wanted  them  to  race  in  a  boat. 
Who  comes  first  the  woman  they  could  have. 

They  went  racing,  when  he  was  losing  the 
two  men  laughed  at  him  because  he  could  not 
catch  up.  To  the  shore  they  get  nearer.  They 
say,  "Paddle  harder,"  and  went  faster  himself. Eskimo  man  went  between  the  two  boats  and 
upset  them  getting  together  the  waves.  He 
won  the  race  in  that  way  his  own  wife  got. 

The  two  men  got  drowned  and  had  no  supper. 
That's  all. 

A  Remarkable  Fire  Picture. 
Thomas  Sanchis,  one  of  the  members  of  Selig's Western  company  at  Los  Angeles,  was  recently 

made  the  hero  in  a  disastrous  fire  in  that  city, 
which  lasted  five  hours,  creating  a  loss  of  $350,- 000  in  the  business  section,  and  during  which 
the  chief  of  the  fire  department  and  ten  of  his men  sustained  severe  injuries. 

The  Los  Angeles  "Examiner"  devoted  three columns  to  the  fire.  The  illustration  accom- 
panying the  article  shows  Mr.  Sanchis  carrying 

Miss  Bessie  Hart,  another  member  of  Selig's Western  company,  from  the  burning  building. 
Quick  advantage  of  the  prolonged  duration  of 
the  fire  was  taken  by  the  Selig  producer,  who 
mounted  his  camera  man  on  the  building  oppo- 

site, and  had  Sanchis's  don  the  uniform  of  a fireman. 
This,  perhaps,  is  the  only  instance  in  the  mak- ing of  moving  pictures  where  a  real  fire  scene 

has  been  taken,  and  where  a  rescue  scene  is 
shown  in  which  moving  picture  actors  appear  in 
the  thrilling  roles.  Exhibitors  will  doubtless 
await  with  great  interest  the  appearance  of  this 
remarkable  fire  picture,  which  stands  for  enter- 

prise and  fertility  of  resource  not  often  dis- played in  the  production  of  moving  pictures. 
Following  is  a  brief  extract  from  the  "Ex- aminer" article: 
"And  while  the  blaze  was  at  its  height, 

Thomas  Sanchis,  an  actor  with  the  Polyscope 
Motion  Picture  Company,  clad  in  regulation  fire- 

man's regalia,  carried  Miss  Bessie  Hart,  another member  of  the  company,  from  a  ladder  from 
the  third  story  of  the  building,  while  a  moving 
picture  machine,  stationed  on  the  top  of  a  build- ing across  the  street,  engrafted  upon  its  swiftly 
moving  film  the  'heroism'  of  his  deed." 

The  Scenic  Poster. 
Since  my  last  letter  was  written,  Mr.  George 

Kleine  has  received  fifteen  additional  replies 
from  exchanges  to  his  circular  letter,  which  re- 

quested the  views  of  branch  managers  of  the 
G.  F.  Co.  and  the  heads  of  other  licensed  ex- changes as  to  the  advisability  of  issuing  a  scenic 
poster  instead  of  one  of  the  story  film,  when two  such  subjects  are  on  the  same  reel. 

Out  of  the  17  replies  now  on  hand,  14  are  in 
favor  of  the  scenic  poster  and  3  against.  In 
other  words,  over  82  per  cent,  are  for  the  scenic 
poster,  and  less  than  18  per  cent,  favor  the  con- 

tinuance of  the  story  poster  when  a  story  film and  a  scenic  film  are  on  the  same  reel.  This  is 
a  decisive  declaration  in  favor  of  the  scenic 
poster,  which  will  contribute  greatly  to  the  at- tractiveness of  theatre  fronts  and  serve  to  re- 

lieve the  monotony  of  story  posters. 
In  favor  of  the  scenic  poster  are  the  G.  F. 

Co.'s  offices  in  Cincinnati,  Omaha,  Salt  Lake City,  Baltimore,  Boston,  Oklahoma  City,  Seattle, 
Portland,  Denver,  Kansas  City,  Philadelphia, 
Detroit,  and  also  Tally's  Exchange,  Los  Angeles, 
and  the  Novelty  Moving  Picture  Co.,  San  Fran- cisco. Against  the  scenic  poster  are  the  branches 
of  the  G.  F.  Co.  in  New  Orleans,  Rochester, 
N.  Y.,  and  Columbus,  O. 

The  branch  manager  at  Columbus  writes: 
"After  having  seen  lithograph,  our  opinion  is — based  upon  the  demand  made  by  exhibitors — that  a  lithograph  with  scenic  picture  would  not 
be  valuable,  and  we  are  of  the  opinion  that  ex- 

hibitors would  refuse  to  use  it." This  is  an  excerpt  from  the  letter  of  the 
branch  management  at  Rochester:  "The  demand in  this  territory  consists  of  actual  scenes  from 
the  play,  rather  than  the  illustration  of  any 
scenic  film  which  you  or  any  other  manufacturer 

may  issue." The  opinion  of  the  New  Orleans  branch  man- 
ager is  as  follows:  "We  would  respectfully  sug- gest that  you  adhere  to  your  former  policy  and 

that  is — print  the  poster  for  the  story  picture, 
comedy,  or  whatever  it  may  be.  While  the  ex- hibitors in  this  territory  are  very  fond  of  scenic 
films,  in  fact,  we  have  several  customers  who 
desire  at  least  two  per  week,  still  we  know  that 
while  they  and  the  balance  of  our  customers 
are  pleased  in  showing  a  scenic  film,  they  would 
much  rather  have  a  poster  depicting  the  other 
subject  on  the  reel,  whether  drama  or  a  comedy, 
for  to  our  mind  the  general  public  is  swayed  by 

the  poster." Chicago  Film  Brevities. 
William  N.  Selig  has  received  a  letter  from 

a  visiting  committee  of  the  Y.  M.  C.  A.,  Chicago, 
requesting  him  to  name  a  day  when  the  mem- bers of  the  committee  will  be  permitted  to  visit 
the  Selig  Polyscope  Co.'s  plant  and  familiarize themselves  with  a  few  of  the  mysteries  of  mov- 

ing picture  making.  Mr.  Selig  will  fix  some 
day  in  the  coming  spring  to  meet  their  wishes. 
The  committee  is  visiting  in  order  all  the  lead- 

ing enterprises  in  which  Chicagoans  are  engaged. 
On  Feb.  28,  George  Kleine  released  an  ex- 

ceptionally thrilling  film,  "Lafont  and  Pola's Last  Flight,"  which  should  be  viewed  by  every- one who  desires  to  see  a  happening  that  may  or 
may  not  be  filmed  once  in  a  thousand  times. The  camera  man  just  happened  to  be  on  hand 
when  these  two  aviators  began  their  daring 
flight.  No  accident  was  ever  expected,  evident- ly, as  we  see  the  smiling  faces  of  the  daring  men 
as  they  wave  their  hands  to  the  spectators.  We 
see  the  monoplane  circle  around  in  the  air  and 
lost  sight  of  it,  because  it  has  gone  out  of  the 
camera's  field  for  a  second  or  so.    Then,  to  our 

horror,  we  catch  a  sight  of  something  rushing 
to  the  earth  with  tremendous  momentum;  then 
a  cloud  of  dust  and  what  looks  to  be  escaping 
steam.  The  sight  of  the  accident  in  this  mov- 

ing picture  is  just  as  realistic,  and  fills  one  as 
full  of  thrilling  disaster  as  if  we  were  actually 
on  the  spot.    The  film  is  only  185  feet. 

J.  E.  Hennessy,  branch  manager  of  the  G.  F. 
Co.,  at  Memphis,  kindly  enclosed  me  a  letter which  had  been  sent  his  office  there  by  Dr.  H.  P. 
Sights,  superintendent  of  the  Asylum  for  the 
Insane,  at  Hopkinsville,  Ky.  Following  is  the 
text:  "In  reply  to  your  letter  of  February  22, will  say  that  I  will  with  pleasure  give  you  the 
information  requested  in  regard  to  the  influ- ence of  the  pictures  shown  the  patients.  The 
character  of  films  supplied  by  you  have  been 
well  selected,  and  there  is  no  question  about  the 
beneficial  influence  derived  by  exhibiting  these 
motion  pictures  to  our  patients,  both  as  a  cura- tive measure  and  as  amusement.  In  my  opinion 
they  should  be  installed  in  every  institution  in 
this  country.  This  opinion  is  endorsed  by  the 
medical  staff  and  board  of  control  for  charitable 
institutions  in  this  State." 

C.  J.  Tolan,  proprietor  and  manager  of  the 
Grand  Theatre,  Escanaba,  Mich.,  visited  the American  branch  of  the  G.  F.  Co.  last  week  and 
reported  very  satisfactory  business. 

I.  Van  Ronkel,  manager  of  the  American 
branch  of  the  G.  F.  Co.  is  receiving  many  com- 

plimentary letters  regarding  the  films,  "Lasso- 
ing Wild  Animals  in  Africa,"  by  Buffalo  Jones. 

Without  exception,  every  one  of  these  corre- spondents reports  that  his  business  more  than 
doubled  for  every  day  on  which  the  films  were 
run.  Mr.  Van  Ronkel  states  that  the  demand 
for  the  films  is  very  great. 

I  met  E.  H.  Schulze,  manager  of  the  Columbia Theatre,  North  and  Western  avenues,  the  other 
day.  The  Columbia  has  300  seating  capacity, 
and  is  doing  a  rattling  business,  so  Manager 
Schulze  says.  He  passed  all  records  with  "II Trovatore,"  which  he  terms  "one  of  the  greatest 
films  ever  run."  Mr.  Schulze  also  had  much 
praise  for  "Thelma,"  which  drew  large  crowds to  the  Columbia. 

Jack  Curtis,  manager  and  half  owner  of  the 
Pictureland  Theatre,  Indiana  Harbor,  Ind.,  was 
seen  last  week.  The  Pictureland  has  the  repu- 

tation of  projecting  the  finest  pictures  in  the 
State.  Manager  Curtis  told  me  that  "The  Doc- tor" (Edison)  made  a  tremendous  hit.  He  has secured  the  services  of  a  fine  pianist,  Herr 
Boettger,  who  has  just  recently  come  from  Ger- many. The  special  music  which  he  arranges  for 
the  pictures  has  already  greatly  increased  the 
attendance  at  the  Pictureland,  which  is  nearly 
always  equal  to  capacity.  Indiana  Harbor  is 
fairly  booming  at  the  present  time.  The  Inde- pendent Steel  Mills  have  a  payroll  of  from  $30,- 
000  to  $40,000  every  two  weeks,  and  this  means 
a  liberal  patronage  for  the  Pictureland. 
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FEW  Parts,  all  PERFECTLY  adjusted  and  permanently  fixed  in 
place.    The  material  is  the  best  money  can  buy;  wears  for  years. 

THE   ABOVE    REFERS  TO 

THE 
1911 
MODEL 

The  many  other  good  features  are  all  described  in  our  catalogue.    Write  for  one. 

EDENGRAPH  MANUFACTURING  CO. 
george  kleine,  Pr«„.  |  35  w.  3rd  STREET,  NEW  YORK,  N.  Y. 
S_l|:__  A  „„„!,,  .  Kleine  Optical  Co.  -  52  State  Street.  Chicago,  111.  General  Film  Co.  All  Offices eillng   /\.geniS  .        C-  B.  Kleine.  19  East  21st  Street.  New  York,  N.  Y.      Clune  Film  Exchange,  727  So.  Main  St..  Los  Angeles,  Cal. 

Record  of  Weekly  Licensed  Film  Releases 

(Week  of  March  4  to  March  11,  1911) 

Exchange  No. Title 

A  Decree  of  Destiny   
Vanity  and  Its  Cure  
Max  Embarrassed   -.  
After  the  Boxing  Bout   
The  Little  Shepherdess   
An  Oriental  Abduction   
Love  and  the  Stock  Market  .  .  . 
The  Little  Drudge   

The  Barber's  Daughter   
An  Ambitious  Bootblack   
The  Wild  Cat  Well   
A  Night  of  Terror  
The  Old  Family  Bible   
The  Irish  Honeymoon   
Red  Deer's  Devotion   
The  Fury  of  a  Woman  Scorned 
Beautiful  Wye  Valley,  England  . 
Conscience   
Her  Friend,  the  Burglar   
The  Snake  in  the  Grass   
The  Medallion   
How  Bella  Was  Won   
Undying  Love   
Regatta  Along  the  Mekong  River 
The  Mission  Carrier   

The  Bridegroom's  Dilemma  .... 
The  Romance  of  "Bar  O"  
His  First  Sweetheart  
The  Beautiful  Gorges  of  Tarn  .  . 
A  Lonely  Little  Girl   
Red  Eagle   

Maker Class 

Biograph Drama 
995 

3-6-n 

Lubin Drama iooo 
3-6-11 Pathe 

Comedy 

6oo 

3-6-1 

Pathe 
Comedy 

375 

3-6-n 

Selig 

Drama 

1  < 

|  iooo  ̂  

3-6-1 

Selig 
Comedy 

3-6-n 

Edison Drama IOOO 

3-7-1 

Essanay 
Drama iooo 

3-7-1 

Gaumont 
Comedy 

505 

3-7-n 

Gaumont 
Comedy 

450 

3-7-n 

Vitagraph Drama iooo 

3-7-n 

Edison 
Comedy 

1  1 

3-8-n 
Edison Drama 

j-  iooo  1 

3-8-n 

Kalem Drama 

950 

3-8-n 
Pathe Drama iooo 

3-8-11 Urban Drama 

750 

3-8-n 
Urban Travelog. 

300 

3-8-n 

Biograph Drama 

950 

3-9.1 1 
Lubin 

Comedy 
IOOO 

3-9-1 1 
Melies Drama 

980 

3-9-1 1 

Selig 

Drama 1000 

3-9-1 1 
Edison Drama IOOO 

3-10-11 Pathe Drama 

740 

3- 10- 1 1 Pathe 

Educat'n. 

220 
3-10-11 Kalem Drama IOOO 

3-10-11 
Vitagraph 

Comedy IOOO 

3- 10- 1 1 
Essanay 

Drama IOOO 

3-11-11 Gaumont 
Comedy 

560 

3-n-ii Gaumont 
Travelog. 

415 
3-11-11 Pathe Drama 

IOOO 

3-ri-n 

Vitagraph Drama IOOO 

3-11-11 

Length 
Feet 

Date 
Released 

When  Run 

Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song-  slide  releases 
on  the  back  of  the  sheet    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 

dience look  and  wait 

for   are   made  by 

De  Witt  C.  Wheeler,  inc. 

120  West  31st  St.       New  York  City 

The  Slides  that 

Bring  Applause 

Scott  &  Van  Altena's 59  Pearl  Street,        New  York  City 

SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
Scott  &  Van  Altena. 

"ALL  ALONE." — Words  by  Will  Dillon;  music  by Harry  Von  Tilzer;  published  by  Harry  Von  Tilzer 
Music  Pub.  Co.,  New  York.  This  is  Von  Tilzer's great  telephone  song.  Its  clever  lyrics  and  catchy time  make  a  hit  as  soon  as  heard.  Slides  by  Scott &  Van  Altena  illustrate  in  most  interesting  fashion 
a  young  girl,  left  alone  at  home  by  her  folks,  tele- phoning a  loved  one  to  hurry  and  spend  the  idle hours  with  her.  Does  he  do  it?  .  You  bet!  And  this set  shows  how. 

"I  WOULDN'T  GIVE  MY  HEART  TO  ANYONE  BUT 
YOU."— Words  by  Edgar  Leslie;  music  by  Ben  Ed- wards; published  by  Leo  Feist,  New  York.  Honest, 
Mr.  Exhibitor,  we'll  have  to  give  either  Mr.  Scott or  Mr.  Van  Altena  (neither  will  confess)  credit  for 
a  discerning  eye  for  beauty.  If,  after  seeing  this 
set  of  slides,  you  wouldn't  gladly  give  your  heart  to the  most  model  model  therein,  why,  then,  dast  it, 
the  drinks  are  on  us.  Then,  too,  it  is  a  novelty  set. 
Ten  novelty  sildes  a  la  S.  &  V.  in  one  set  will  make 
you  sit  up  and  take  notice  to  say  the  least. 

"NORA,  MY  IRISH  QUEEN." — Words  by  Jos.  Mitten- thal;  music  by  JOs.  M.  Daly;  published  by  Jos.  M. 
Daly.  Boston,  Mass.  An  Irish  song  with  an  unmis- takable Irish  air.  The  illustrations  are  made  with 
a  view  of  lending  the  appropriate  color  to  the  scene 
in  which  the  story  is  laid— characteristic  Irish  scenes 
that  are  at  once  recognized  as  such.  The  photog- 

raphy- and  coloring  are  up  to  the  Scott  -&  Van  Al- tena standard  and  the  set  is  supplied  with  ample novelties. 
De  Witt  C.  Wheeler. 

"I'D  LOVE  TO  BE  LOVED  BY  A  GIRL  LIKE  YOU."— Words  by  Jack  Kingsley;  music  by  Mae  Roland;  pub- 
lished by  M.  Witmark  &  Sons,  New  York.  Illustra- 

tions by  Wheeler,  are  posed  artistically  on  a  back- ground of  country  scenery,  allowing  an  opportnuity 
for  splendid  coloring  that  has  been  ably  taken  ad- vantage   of.    The   usual    number   of   novelties  are 

"YEARNING." — Words  by  Bartley  Costello;  music  by Hilda  Ossusky;  published  by  Jerome  H.  Remick,  New York.  A  melody  in  waltz  time  with  a  fascinating 
swing.  The  slides  for  this  song  are  Wheeler's  best. Posed  on  a  magnificent  private  estate  in  costume  of the  old  baronial  pe and  the  effects  impi The  coloring  is  beautiful 

Alfred  L.  Simpson. 
—Words  by  George  J.  Cory;  music  by 
published  by  Cory  and  Silvestro,  New 
n  exquisite  ballad  of  more  than  or- il  merit.  The  music  is  one  of  those 
dies  that  linger  fondly  in  the  memory, nade  a  series  of  Southern  pictures  that redit  to  this  house,  and  he  thinks  one 
it  series  of  slides  he  has  ever  put  out. 
3IE  GREEN."— Written  and  composed ated  author,  Don  Ramsay,  author  of 
'hen  Dreams  Come  True,"  "You  Look rl  I  Used  to  Know,"  "The  Star  of  Love 
My  Heart  for  You";  published  by  Wal- >ston  Mass  A  pretty  story  is  told  in 
tiln  m'clortv   the  children  sailing  their 

by  th 
Just  L 
Is  Bur 
ter  Ja this  ti 
toy-bc and  e: return music 

Levi  Company,  Inc. 
'O'CALLAHAN."— Words  by  Vincent  Bryan;  music  by 
Tom  Kelly  published  by  Shapiro.  It  tells  about a  sweet  little  maid  from  old  Ireland,  who  comes 
over  looking  for  her  sweetheart,  Dan  O'Callahan, and  how  and  where  she  finds  him.   The  melody  is 

very  pretty  and  has  that  typical  Irish  swing  and  we believe  this  song  will  become  very  popular.  The 
slides  are  food,  showing  some  beautiful  scenes,  and the  coloring  is  excellent. 

"SPOONEY  WAYS."— Words  by  George  Totten  Smith; music  by  Nicholas  Garigusi;  published  by  Seymour 
Furth  Music  Publishing  Co.,  New  York  City.  This song  tells  about  a  modest  and  bashful  little  miss 
who  falls  in  love  with  spooney  ways.  The  melody is  good  and  it  is  illustrated  by  the  Levi  Co.  in  a manner  that  is  absolutely  perfect.  The  song  is 
being  used  by  several  headliners  and  has  made  a tremendous  success. 

Excelsior  Slide  Co. 
•WHEN  THE  SWEET  CARNATION  MINGLES  WITH 
THE  ROSE."— Words  by  Andrew  K.  Allison;  music by  Neil  Crosby;  published  by  Jos.  W.  Stern  &  Co. The  effects  in  the  set  of  slides  for  this  song,  which 
is  Stern's  latest  number,  are  many  and  beautiful. The  slides  portray  the  words  to  the  minutest  detail, and  a  better  set  of  slides  are  hard  to  obtain. 

•SPOONY  MOON."— Words  by  Nat  Vincent;  music  by Clarence  Engel;  published  by  Head  Music  Co.  This new  hit  of  the  Head  Co.  is  already  selling  as  big 
as  "I  Don't  Want  Just  Any  Little  Girl,"  which  was published  a  couple  of  weeks  ago,  and  the  slides,  if 
anything,  should  create  a  demand  for  this  song.  The 
coloring  and  photography  in  this  set  are  excellent. 

RECENT  RELEASES. 
Scott  &  Van  Altena. 

•WHEN  THE  CANDLE  LIGHTS  ARE'  GLEAMING."— Words  by  Hugh  Wynne;  music  by  Clayton  Hallow- well;  published  by  M.  D.  Swisher,  Philadelphia,  Pa. 
•IT'S  NICE  TO  BE  NICE  TO  A  NICE  LITTLE  GIRL 
LIKE  YOU."— Words  by  Will  A.  Heelan;  music  by Seymour  Furth;  published  by  The  Jos.  Morris  Co., New  York. 
'DOWN  BY  THE  OLD  MILL  STREAM."— By  Tell 
Taylor;  published  by  the  Star  Music  Pub.  Co.,  Chi- cago. 

•I  LOVE  THE  GIRL  MY  FATHER  LOVED"  (And Mother  is  Her  Name).— Published  by  Great  Eastern Music  Pub.  Co. 
'SUSIE  ANNA  SUE."— Lyrics  by  Olive  L.  Frields;  mu- sic by  Harry  L.  Newman;  published  by  Sunlight Music  Co.,  Chicago,  111. 
WHEN  YOU  SEE  THE  SNOWFLAKES  FALLING."— Lyrics  by  Joe  Young;  melody  by  Bert  Grant;  pub- lished by  the  Gotham-Attucks  Music  Co.,  New  York. 'A  LITTLE  BIT  OF  LOVIN'  GOES  A  LONG,  LONG 
WAY."— Words  by  Will  A.  Heelan;  music  by  Sey- mour Furth;  published  by  Jos.  Morris  Co.,  New York. 

'IT'S  GOT  TO  BE  SOME  ONE  I  LOVE."— Words  by Wm.  Dillon;  music  by  Alfred  J.  Doyle;  published 
by  Jack  Mahoney;  music  by  Theodore  Morse;  pub- lished by  Theodore  Morse  Music  Co.,  New  York. 

DeWitt  C.  Wheeler. 
'TAKE  ME  BACK  TO  BABYLAND."— Words  by  Frank J.  Tannehill;   music  by  Pat  Rooney;  published  by M.  Witmark  &  Sons,  New  York. 
'I'M  GOING  BACK  TO  MY  OLD  GIRL."— Words  by 
Bobby  Heath;  music  by  Chas.  O'Donnell;  published By  Leo  Feist,  New  York. 

•MY,  WHAT  A  FUNNY  LITTLE  WORLD  THIS  IS.'— Words  and  music  by  Lewis  and  Bennett;  published by  Jos.  W.  Stern  &  Co.,  New  York. 
'IN  WINTER." — Lyrics  and  music  by  Joe  Markley; 
published  by  Shapiro,  New  York. 'KING     CHANTICLEER."— Lyric     by     A.  Seymour Brown;  music  by  Nat.  D.  Ayer;  published  by  Jerome H.  Remick,  New  York. 
WHEN  THE  TREES  ARE  DRESSED  IN  CRIMSON 
AND  IN  GOLD."— Words  by  Monroe  H.  Rosenfeld; 
music  by  Leo  Bennett;  published  by  Jos.  W.  Stern, New  York. 

'DANCING  STARLIGHT."— Words  by  Robert  Roden; 
music  by  Jack  Glogan;  published  by  Leo  Feist,  New 
•KILLARNEY,  MY  HOME  O'ER  THE  SEA." — Words and  music  by  Frederick  Knight  Logan;  published  by 
Leo  Feist,  New  York. 

Alfred  L.  Simpson. 
'DO  YOU  REGRET  THE  DAYS  GONE  BY."— Words by  Elinore  Lee;  music  by  Walter  Simon;  published by  the  House  of  Haviland. 
•JINGLE  BELLS."— Words  by  William  Tracey;  music 
by  Jas.  McGavisk;  published  by  J.  Fred  Helf  Pub- lishing Co. 

•THE  STAR  SPANGLED  BANNER." 
'COLUMBIA,  THE  GEM  OF  THE  OCEAN." 'THEN  YOU'LL  REMEMBER  ME"  (When  Other  Lips and  Other  Hearts)— By  H.  Engelmann.  (From  the "Bohemian  Girl.") 
•I  LOVE  YOU  JUST  BECAUSE  I  DO."— Words  by Richard  Goodall;  music  by  Sidnie  Gill;  published  by 
the  Sidnie  Gill  Publishing  Co..  New  York  City. 

'SOME  DAY  YOU'LL  KNOW  I  LOVED  YOU." — Words by  Geo.  Cooper;  music  by  Chas.  Pratt;  published  by F.  B.  Haviland  Publishing  Co. 
'HANDS  UP."— Words  by  Arthur  J.  Lamb;  music  by Fred  Helf;  published  by  J.  Fred  Helf  Publishing  Co. 

Levi  Company,  Inc. 
'DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by Beth  Slater  Whitson;  music  by  Herbert  Ingraham; published  by  Shapiro. 
'THAT'S   GOING  SOME   FOR  YOU."— Words   by  Al Bryan;  music  by  Fred  Fisher;  published  by  Shapiro. 
"PLAYLAND." — Words  by  Bernard  Grossman;  music by  Jack  D.  Richmond;  published  by  Seymour  Furth Music  Publishing  Co.,  New  York. 
'UNDER    THE    HONEYMOON    IN    JUNE  TIME."— Words  by  Raymond  A.  Browne;  music  by  Wm.  H. 
Penn-  published  by  Music  House  of  Laemmle. 

'AFTER  THAT  I  WANT  A  LITTLE  MORE."— Words by  Al.  Bryan;  music  by  Fred  Fisher;  published  by Shapiro. 
'IF  LIFE'S  BEST  GIFT  WERE  MINE  TO  CHOOSE. 
MY  CHOICE  WOULD  STILL  BE  YOU."— Words  and music  by  Robert  F.  Roden;  published  by  Shapiro. 

'BLARNEY    KATE."— Words    by    Harold  Atteridge; music  by  Phil  Schwartz;  published  by  Music  House of  Laemmle. 
'FIRST  YOU  GET  THE  MONEY,  THEN  YOU  GET 
THE  FLAT;  THEN  IT'S  TIME  ENOUGH  TO  GET THE  GIRL."— Published  by  Shapiro;  words  by  Al. Bryan;  music  by  Fred  Fisher. 

Excelsior  Slide  Co. 
"I  DON'T  WANT  JUST  ANY  LITTLE  GIRL."— Words 
by  Nat  Vincent;  music  by  Edward  Bimberg;  pub- lished by  Head  Music  Publishing  Co. 

"THE  BIRDS  ARE  SINGING  HOME,  SWEET  HOME, 
FOR  YOU."— Words  and  music  by  Michael  Gallag- her; published  by  M.  D.  Swisher,  of  Philadelphia. 

"TRADING  HEARTS."— Words  by  Charles  E.  Baer; music  by  Charles  E.  Baer;  published,  by  M.  D. Swisher,  New  York. 
"CINDY,  COME  BE  MY  BRIDE."— Words  by  Henry Fink,  of  Bixley  &  Fink;  music  by  Henry  Fink  of 
Bixley  &  Fink;  published  by  Head  Music  Publishing Co.,  New  York. 

"WHEN  YOU  LOVE  A  BOY  WHO'S  A  GOOD  LITTLE 
BOY  AND  THE  GOOD  LITTLE  BOY  LOVES  YOU."— Written  by  Albert  Bagley;  music  by  Leon  Berg; 
published  by  Jos.  W.  Stern. 

"WHEN  THE  TREES  ARE  DRESSED  IN  CRIMSON 
AND  IN  GOLD."— Words  by  Monroe  H.  Rosenfeld; 
music  by  Leo  Bennett;  published  by  Jos.  W.  Stern. 

"GIVE  YOUR  SMILES  TO  ALL  THE  BOYS."— By 
Halsey  K.  Mohr;  published  by  Head  Music  Publish- 

ing Co.,  New  York. "UP  THE  RICKETY  STAIRS."— Words  by  Arthur  J. Lamb-  music  by  J.  Fred  Helf;  published  by  J.  Fred 
Helf,  New  York. 

THEATRE  FOR  SALE. 
One  of  the  largest  Moving  Picture  and  Vaudeville 

Theatres  in  Washington,  D.  C.  P.  0.  Box  279,  Wash- 
ington,  D.  C. 
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Competition 
cannot  touch  the  prices  of  the 
Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  set. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  lateet  hits  in  the  song 
slide  world.    Our  latest  releases— 

When  ti  e  Sweet  Carnation 
Mingles  With  the  Rose. 

Spoony  Moon. 

EXCELSIOR  SLIDE  CO. 
138  E.  14  St.. NEW  YORK  CITY 

CET  SIMPSON'S  SLIDES FOR   THE   LATEST  HIT 

JESSIE  LEE 
The  Great  Ballad  oi  the  Season 

A.  I.  SIMPSON,  Inc.      113  w  I32d St..  N.  1. 

TURNERS  DAHNKEN One.) 
38  Eddy  St.,  San  Fr.nciico,  C 

Largest  Exchange  on  the 
Pacific  Coast 

Pacific  Coast  Agents  for  the  Pathe  Machine 

LANG'S  REWINDER  No.  2 
PRICE  $5.00  NET 

LANG  MANUFACTURING  CO. 
OLE  AN,  NEW  YORK 

Send  for  latest  Catalogue 

1  Sli-VERLICHT" ALUMINUM  MOTION  PICTURE  CURTAIN 
EXTRAORDINARY  FEATURES 

are  Permanent  Brilliancy — Economy— Flex- ibility— Non-erae  kin  [.'-Safety— Strength 
RALPH  J.  GOLSEN  SUPPLY  CO. Dept.  F.         84  Wabash  Avenue.  Chic 

FOR  SALE 

V.  :; 
lew.  *100; Model  B  gas  outfits. $25; 

film,  $5  to  $23  per  reel. It' you  rent  film  of  me you  a  new  machine  free, tre  at  Waukesha  am]  IVrtage,  Wis.,  fo 

ing 
Imsii 

'lay. 

Wi 
my  til 

QLEVER  DESIGNING,  PERFECT  LET- 
TERINC,  EXCELLENT  PHOTOGRA- 

PHY  and    BEAUTIFUL    COLORING  in 
ADVERTISING    SLIDES    means  LEVI. 

LEVI  CO.,  Inc. 
24   UNION   SQUARE  NEW  YORK  CITY 

"See  the  Difference" 

Slides  as  a  Source  of  Revenue 
We  are  placing  Slides  of  National  Advertisers  in  houses  through- out the  Country  and  would  like  to  add  your  house  to  our  list. There  is  money  in  it  for  you.  write  and  ask  for  our  offer. 

141-147  W.  45th  St.,  New  York Local  Representatives  Wanted INDEPENDENT  ADV.  CO.,  Inc. 

H.  DAVIS,  Watertown,  Wis. 

MACHINES  REPAIRED 
All  records  broken  for  a  clear,  sharp,  flickerless 

picture. 
Improved  Star,  Cam  Arbor  and  Sprocket,  $  |  2.00 Write  today 

E.  W.  LAVEZZI,  3042  N.  Ashland  Av.,  Chicago 

AMONG  THE  EXHIBITORS. 
The  Drury  photoplay  theatre,  at  Germantown  avenue and  Thirteenth  street,  Philadelphia,  Pa.,  has  been  sold to  Conway  &  Cullen. The  Ideal  photoplay  theatre.  Holland,  Mich.,  has 

been  sold  to  J.  McBride,  of  Tiffin,  O.  The  house  will soon  be  reconstructed  by  the  new  manager. 
N.  A.  Jones,  manager  of  the  photoplay  theatre,  Wil- mington, Del.,  has  rented  the  store  next  to  the  theatre and  will  use  it  to  add  more  space. 
Plans  have  been  filed  to  erect  a  combination  vaude- ville and  photoplay  theater  in  Glens  Falls.  N.  Y. The  house  will  have  a  seating  capacity  of  1,000  and will  cost  $22,000. 
J.  J.  Johnson  is  erecting  first-class  photoplay  thea- tre, In  Newport,  Ky. 

Jacob  Malbin  and  Moses  Silverman  will  remodel  a 
building  at  No.  380  Grand  street,  New  York  city,  for a  photoplay  theatre. 
Secretary  Jones,  of  the  Richmond  Board  of  Fire Commissioners,  Richmond,  Va.,  has  granted  Thomas 

N.  Kindler  a  permit  to  run  a  photoplay  theatre  in Hull  street. 
C.  Ober,  of  Middletown,  Pa.,  has  purchased  the  pho- toplay theatre,  from  Kautz  &  Son,  and  took  charge last  week. 
The  Lyric  theatre,  the  only  moving  picture  show  in Iowa  Falls,  la.,  which  has  been  managed  by  G.  B. Ohle  for  over  a  year  past,  has  been  sold  to  Edward Chamberless  of  Dexter. 
H.  B.  Calder  and  associates  will  build  a  photoplay theatre  in  Vernal,  Utah. 

The  Eagle,  East  St.  Louis.  111.,  has  deserted  vaude- ville for  pictures  exclusively,  Manager  Forrester claiming  his  patrons  are  better  pleased  thereby. 
H.  E.  Bonce  has  secured  a  permit  to  erect  a  photo- 

lpay  theatre  at  East  Sixty-seventh  street  and  Foster avenue,  Portland,  Ore. 
Schrider  Bros,  have  purchased  the  Royal  photoplay theatre,  Ainsworth,  Neb. 
Paul  M.  Felton  has  taken  charge  of  the  opera  house, Carlisle,  Pa.    Mr.  Felton  is  also  a  fine  pianist. 
The  Lincoln  Square  theatre,  49th  street,  above 

Woodland  avenue,  West  Philadelphia,  Pa.,  opened  with motion  pictures  on  the  evening  of  Feb.  6. Messrs.  Brawley  &  Lattimore  of  Shelby,  N.  C.  will 
open  a  new  photoplay  theatre  in  the  new  Gidney  build- ing. 




